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IE purpose of this volume is to give a conspectus of the archi- 
tecture of Italy, Greece, and the Levant, arranged for easy ref- 
erence, which shall be suflicient for the geueral reader or the 

traveller, and at the same time furuish the student of architecture a 
fuirly adequate account of the important monuments and give hhn finger- 
posts for guidance in further investigation. It was at first proposed to 
record the historical and Literary associations of the buildings; but it 
was found that this must swell the book beyond reason, or else exclude 
the fulness of description which the architectural student had a right 
to expect; the historical accounts are therefore limited to a statement 
of the most important facts, 

The selection of examples has been à difficult work, and often a 
doubtful one. Italy is pre-eminently the land of architecture: her medi- 
æval churches and palaces count by thousands, and her later buildings of 
importance are much more numerous; Greece and Asia Minor and Syria 
are strewu with the remains of elassie architecture. Near the line of 
exclusion the choice often lay between buildings of practically equal im- 
portance, among which sometimes the chief determining inflnence was the 
necessity of deciding. Architectural interest first and historical second 
were the obvious tests, and so, while «some large and conspicuous build- 
ings are omitted, many less conspicuous are ineluded on account of some 
quality of form or importance in the line of evolution, or occasionally for 
some historical association that makes them objects of common inquiry. 
The same reason led at times to what will be considered disproportion in 


fulness of treatment; but this is as often conditioned by the accessible 
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information, which is singularly unequal.  Antiquity also gives not only 
interest, but exemplary value; and so, while the classical part of the book 
is fullest, the fulness naturally diminishes with the increasing centu- 
ries; as a rule the buildings of the nineteenth century are excluded. 
It is hardly to be expected that any one searching examiner will absolutely 
approve the selection made by another person, but it is hoped that the 
book may be estimated rather by the value of what it contains than by 
the desirabiity of what it omits. 

Historical controversies are obviously out of place in such a hook, and 
there has been no attempt to decide them.  Whoever has studied archi- 
tectural history knows the uneveuness and uncertainty of the authorities ; 
and the assumption of minute aceuracy in points where such aceuracy is 
not attainable has been avoided. The reader may be surprised at an ap- 
pearance of looseness in the statement of dates and oftener of measures. 
Tlus is from a set purpose to put him ou his guard against a delnsive 
precision. [is safe to say that no one knows the precise measures of 
many of the buildings that are given in the books, though they be stated 
with great minuteness; nor is this important for general purposes, pro- 
vided they are true in the rough. In elassie butldings, which are studies 
of minute proportion, archæologists have made a great effort at exactuess, 
and the measures are given with corresponding minuteness; but in later 
architecture the reader should wittingly share the uncertainty in which 
the investigator is left. There is the same difficulty with dates.  Often 
a building ean be referred only to a particular reign or lifetime; often 16 is 
not elear to what part of it a recorded date refers.  Frequent aliases and 
changes of uane in both men and buildings are a further obstacle to Im- 
véstiwation.  Morcover, buildings, especially those which are in use, are 
subject to removal and alteration. À good deal of pains has been taken, 
up to the last moment, to revise the descriptions by personal examina- 
tion; but this has not always been possible, and renewal is continual : 
doubtless, then, in particular eases, restoration or decay has changed de- 
tails which are here recorded. It ean only be hoped that the pains 
which has been taken has made the book on the whole trustworthy and 
adequate. 
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The question of orthographiy is another dificulty, especially in class- 
ical names. The systems of transliteration that have been latels devised 
by classical students are so inchoate and so far from consistent in them- 
selves, that a reaction against them seems to be already setting in. For 
the necessary choice amoug rival inconsisteneies that one wlich is sini- 
plest and most familiar has been preferred, and when a Latin form has 
wained curreney in English it has been chosen, rather than the transliter- 
ated Greek. With modern names the case is different. [Italian names at 
least are now reasonably familiar to educated people, and it is only for 
such inveterate misnomers as Florence and Leghorn, or such familiar 
names as St. Peters, that the English form is used ; it has been thought 
best, however, to give in the titles not only the real names of towns, but 
the transcriptions and corruptions of them that are most current in for- 
eign langwuaves. 

Much care las been given to the illustrations: they are as full as 
thev could well be without taking too much space from the text. The 
editor has tried to show familiar monuments in new aspects as far as was 
practicable. Some well-known subjects have been omitted in favor of 
others which it is less easy for the reader to find elsewhere, and many 
less conspicnonus monuments are presented for the sake of some artistic 
interest or of their siwmificance in the sequence of architectural forms. 
The illustrations have been made directly from photograplhis when this 
could be done, or lave been drawn for use here: very few are repro- 
ductions of other illustrations, aud for these credit is given. [n two im- 
portant instances special effort has been made to show what has hereto- 
fore been neglected :—the drawing of the rear of St. Peters, carefully 
constructed from photographs and measured plans, gives the chureh as it 
would appear 1 the honses that erowd abont its lower parts were puiled 
away, aud shows it therefore as Michael Angelo intended it to appear, 
but as it ts never seen. The photogravure of the interior of Sta. Sofia 
was prepared because the composite photographis that are in cn 
eulation show this noble interior with broken lines and distorted propor- 
tion, and the ouly published drawings whieh give an adequate hpresston 
of 14, those of Fossati, are unsuited for reproduction. 
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The elassieal part of the book is the work of Mr Thomas W. 
Ludlow, whose death before its publieation not only is a great personal 
loss to his associates, but has deprived it of the last revision which he 
had hoped to give while it passed through the press The editors 
office has not one beyond such modifications of form as were necessary 
to adaptit to the limitations of the book, and the occasional correetion 
of an obvions elerical error: he trusts that Mr. Ludlows seholarship and 
industry have made other alteration superfluous. The bibliography of 
this part, which Mr. Ludlow had not an opportunity to arrange, has 
been provided by Professor ITarold X. Fowler. The greater number of 
the articles on the medieval and later architecture of Italy was furnished 
by Mr. Charles À. Cuumings, to whose co-operation a great part of the 
value of the book will be due. Some special articles, particularlr on the 
Gothie and Romanesqne ehurches of middle Ttaly, are eontributed by 
Professor À. L. Frothingham, Jr, and are distinguished by his nnitials, 
being the unpublished record of his personal study of the monuments 
thiemselves. 
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Arundell. Diseoveries in Asia Minor. 
Blouet. Expédition scientifique en Morte. 


Bursian. Geographie von Griechenland. 

Cesnola. Cyprus, its Ancient Cities, Tombs, 
and Tembples. 

Chandler, Revett, and Pars. 
Tonia. 

Chandler. Travels into Greece. 

Choiseul-Gonfier. Voyage pittoresque dans 
l'empire Ottoman, en Gréce, etc. 


Antiquities of 


DPEIOICEREIPAETIPIE 


Curtius. Peloponnesos, 
Dennis. The Cities and Cemeteries of Etrnria. 
Diehl. Exeursions in Greece. 


Fellows. Jonrnal Written during an Excur- 
sion in Asia Minor. 

Fellows. Travels and Researches 
Minor. 

Gardner, Hogarth, James, and Smith. Exea- 
vatious in Cvprus (MHellenie Studies). 
Hamilton. Atescarches in Asia Minor, Pontos, 

and Armenia, 


in Asia 


Hittorff. Architecture antique de la Sicile. 
Tughirami. Monumeuti Etruschi. 
Isambert. Itinéraire deseriptif, historiqne ct 


archéologique de l'Orient. 

Lanckoronski. Städte Pamphryliens und Pisi- 
diens. 

Leake. Peloponnesiaca. 

Leake. Travels in the Morea. 

Leake. Travels in Northern Greece. 

Le Bas and Waddington. 
gique en Grèce et Asie Mineure. 

Lenormant, La Graude-Grèce. 

Miller. Le Mont Athos, Vatopedi, et l'ile de 
Thasos, 

Munuro and ‘Fubbs. HExeavations in Cyprus, 
1889 (Tournal of Ilellenie Studies). 

Perrot, Guillanme, and Dechat, Exploration 
archéologique de la Cralatie. 

Perrot. L'île de Crète. 

Prokesch von Osten. Denkwürdigkeiten und 
Exinnerungeu ans dem Orient. 

Poss. Leisen auf den griechischen Inseln des 
ägiisehen Meeres. 

Serradifaleo, Le Auntichità di Sicihia. 

Soeicty of Dilettanti. The Unedited Antiqui- 
ties of Atticn. 

Spon aud Wheler, Voyage d'Italie, de Dal- 
matie, de Grèce, et du Levant. 

Spratt. Travels and Rescarches in Crele. 

Texier. Description de l'Asie AMineure. 

Texier and Pullan. The Principal Ruins of 
Asia Minor. 

Wheler, Journey into Grecee, 1682. 

Wilkins. The Antiquities of Magna Grsciu. 


Voyage archétolo- 


IT. Special Works and Monoyrapls. 
(Arranged in order of Lowns.) 
AgGag.—lLohn and Schuchhardt.  Alrertiümer 
von Aegne. 
Æaixa.—Cockerell. The Temple of Jupiter 
lauhellenins at ÆAigina and of Apollo 
Épicnrius at Basse, 
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Garnier. 
lénien. 
AGRIGEXTUM.—Klenze. Der ’Tempel des olymp- 
ischen Jupiter zu Agrigent. 
ANCONA.— Morel.  Guida di Ancona e de’ suoi 


Le Temple de Jupiter Panhel- 


dutorni. 
AosTA.—Anberït, Aoste, 
LPromis. Le Antichità di Aosta. 


AnGos.—Waldstein. 1xeavations of the Ameri- 
can School of Athens at Argos. 
—Clarke. Report on the Iuvestigations 
at Assos (Papers of the Arch. Inst. of 
America). 


Ass0S,. 


ATHENS. 


Adler. Die Stoa des Attalos (Berlin, Winckel- 
imannsprogramm, 1874). 

Bevier. The Olympicion at Athens (Papers of 
the Amer, School of Class. Stnd.at Athens). 

DBohn. lPropylacen der Akropolis von Athen. 

Dôttieher. Die Akropolis von Atlen. 

Choisy. F/Érechthcion. 

Curtins. Die Stadtgeschichte von Athen. 

Doerpfeld. Many papers on the Acrapolis and 
its buildings in the Mitth. d. k. d arch. 
Inst. Athen. 


Dyer. Ancient Afhens. 
Fergusson. ‘The lParthenon. 


Fowler. The Erechtheion at Athens (Papers 
of the Amer. School at Athens). 

Fowler, The Temple on the Acropolis Purnt 
by the lPersians (Amer. Journ. of Archivol.). 

Frazer. The Pre-Persian Temple on the 
Acropolis (Journ. Iellen. Studies), 

Giraud. L'Aselépieion d'Athènes. 

Tarrison and Vexrall. Mythology and Monu- 
ments of Aneient Athens. 

Inwood. The Ercehtheiïon at Athens. 

Michaelis. Der Parthenon. 

Penrose. On the Ancient Hecatompedon 
which Ocenpied the Site of the lParthenon 
(Tourn. Ilellen, Stndies). 

Loss, Sehauhert, and Ilansen. Die Akropolis 
von Athen nach den nenesten Ausgrabung- 
en. L., Der Tempel der Nike Apteros. 

Sehillbach, Ueber das Odeum des Ilerodes 
Attiens. 

Stat and Revett. Antiquities of Athens. 

Tuekermann. Das Odenm des Ilerodes Atti- 
eus und der Regilla restanrirt. 

Wachsmuth. Die Stadt Athen im Altertnm. 

Wheeler. The Theatre of Dionysns (Papers 
of the Amer. School at Athens). 


PS 8 TR AMCMEMRSIMENTON 


Bassx.—Cockerell The Temples of Jupiter 
Panhellenius at ÆAgina and of Apollo 
Epicurius ut Dassi. 

Stackelbers. Der Apollotempel zu Bassæ 
in Arkadien, 

Bexevexro. = Meomartino. I monumentie le 
Opere d'Arte della Città di Beneveuto. 

Petersen. L’Areo di Traiano a Benevento 
(Mitth. d. k. d. arch. Inst. ]tom.). 

Croroxa.—Clarke. Letters on Croton An- 
nual Reports of the Archæol. Inst. of 
Aunerica. 

Cyrexe.—Smith and l’orcher. History of the 
liecent Discoveries at Cyrene. 

DeLos.— Homolle. Les Fouilles de Délos. 

Lebigne. Recherches sur Délos,. 

Dopoxsa.—Cuapanos. Dodone vt ses ruines. 

Crazsts.—Falkener. Ephesus and the Tem- 
ple of Dia. 

Murray. Lemains of Archaie Temple of 
Artemis at JZphesus (Journ. Ilellen. 
Stud.). 

Weber. Guide du voyageur à Éphèse, 

Wood. Discoveries af Ephesus. 

Eprpacrus.—Dumon. Le Théâtre de Poly- 
elète. 

Kabbadins. Fouilles d'Épidaure. 

Enerria.—Fossum and Browuson. Excava- 
tions in the Theatre at Eretria (Amer. 
Jour, Archæol.). 

Fresoce.—Inghirami Guida di Fiesole. 

GrüLpascHi.—Benndorf and Neumann. 
Heroon von Gjülbaschi. 

Gortysa—Halbherr. Tempio di Apollo a 
Gortyxna (Mnseo Italiano, ii; Monn- 
menti Antichi, i.). 

Hanicarnassus.— Falkener. On the Mauso- 
lenm or Sepulehre of Mausolus at Hali- 
carnassus (Museum of Classical An- 
tiquities). 

Fergnsson. The Mausoleum at Halicar- 
nassus lestored. 

Newton. A History of Disvoveries at 
Haliearnassus, Cnidus, and Branchidæ. 

Petersen. Das Mausoleum. 

HencuLaxELM.—Carcaui aud others. 
chità di Ercolano. 

David. Les antiquités d’Erenlanum. 

Gori. Admiranda antiquitatum Hercu- 
linensium. 

Piroli and Piranesi. 
lano. 

Macxesra.—Hiller v. Gaertringen, Kern, and 


Das 


Le Anti- 


Antichità di Erco- 


Doerpfeld. Anserabnngen im Theater 
von Magnesia (Mitth. dk. d. arch. Inst. 
Athen). 

MeEGaLorouis.—{(iardner, Loring, lichards, and 
Woodhouse. Excavations at Megulopo- 
lis. 

Mrcerus.—Rayet and Thomas. AMilet et la 
Golfe Latmique, Trulles, ete. 

Payet. Le Temple d'Apollou Didyméen. 
Mycexæ.—Schliemann. AMfrkenæ, 
Neaxprna.—Woldewey. Neandreia (51st Berlin 

Winekelmannsprogr.). 

Ozyupra.—Bütticher, Olympia, dus Fest und 
seine Stitte. 

German Government (Adler, Curtius, and 


others). Ausgrabungen von Olvinpia. 
German (Grovernmeut. Fuude von Olvm- 
pin. 


German Government. Olympia. Die Er- 
gebnisse der . .. Ausgrabungun., 
ORcHonEstTS.—Schliemann. Orchomenos, 
Osria.—Canina. JIndieazione delle Rovine di 
Ostia e di Porto. 
Pazsruu.— Deligardette. 
tum on l’osidonia. 
Labrouste and Dassy. Les temples de 
Paestnn. 
Major The Ruins of Paestum or Posi- 
donia. 
Piranesi. Opere, vol, xv. (Paestum). 
Percamox.— Bohn. Der Tempel des Dionysos 
zu Pergamon (lPreuss. Akad., 1885). 
Conze, Humann, and others. Die Ergeb- 
nisse der Ansorahnngen zu Pergamon. 


Les ruines de Paes- 


Thiersch. Die Kônigsburg von lerga- 
mon. 

Poza.—Allason. Tlicturesque Views of Pola in 
Istria. 


Sancovich. Dell’ Anfiteatro di Pola. 
Stuart and Lievett. Autiquities of Athens. 
Ponret.—Donaldson. Pompei lliustrated, 
Dyer. Pompe. 
Gell and Gandy. 
Man. 
Mazois. 
Overbeck. 
étre. 
Von Duhn and Jacobi. 
Tempel in Pompei. 
Priese.—Pullan. Priene and Teos. 
Famxi—"Tonini. Dell Antiteatro di Itimini. 
Tonini. JLimiui avanti el Principio dell’ 
Era Volgare. 


Pompeiana. 
Pompeianische Beiträge. 
Les ruines de Pompéi. 

Pompeji in seinen Gebäuden, 


Der griechische 
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DÉRPEPROICEIEIFET/ EI 


ROME. 
Adler. Das Pantlieon zn Jiom. 
Blavette.  Etnde sur le Panthéon de Rome 


(Mélanges archéologiques, 1SS5). 

Borsuri. I} Foro di Angusto ed il Tempio di 
Marte Ultore. 

Burn. Home and the C'ampagna. 

J'ea. Ja Dasilica di Constantino 
della Via Saera. 


sbandita 


Fontana. L'Antiteatro Flavio descritto ed il- 
lustrato. 

Frôhner, La Colonne Trajane. 

Gilbert.  Geschichte nnud Topographie der 


Stadt Jom. 


Hülsen. Das lPantheon (in Jahresbericht, 
Mitth. d. k. d. arch. Inst. Rom, 1893, p. 
305). 

IHülsen. Das Septizoninm des Severus. 

Hülsen. Die Jiegia (Jahrb. d. arch. Inst.). 

Jordan. Topographie der Stadt Tom. 

Lanciani. Ancient 1iome in the light of re- 


cent discoveries. 

Lanciani. Il Pantheon e le Terme di Agrippa 
(Not. d. Seav., 18S1, 1882). 

Lanciani, JAtrio di Vesta. 

Eaneiani. Pagan and Christian Pome. 

Lesneur. La Basilique Ulpienne. 

Middleton. Hemains of Aneient Rome. 

Nibby. Del Tempio della Pace e della Basili- 
ca di Constantino. 

Nichols. The Tegia, the Atrium Vestæ, aud 
the l'asti Capitolini. 

Nichols. The Iioman Forum. 

Piale. Del Tempio di Marte Ultore e dei tre 
Fori di Cesare, d'Augusto, e di Nerva. 

Piranesi. L'Antichità liomana. 

Piranesi. La Magnificenza dei Romani. 

Platner, Buusen, Gerhard, and others. 
Beschreibuug der Stadt Tom. 

Feinach. Tia Colonne Trajane. 

Richter, Die Angustnsbauten auf dem Forum 
(Jahrb. d. arch. tnst.). 


Die 


Richter Topographie von Rom. 

üchter and Griti A1 Histauro del Foro 
Traiano. 

SALINUS.—Hittorff and Zanth. Recueil des 


monuments de Séyeste et de Sélinonte. 
SAMOTURACE.—Couze, Ilauser, and Neumann. 
Archäologische Untersuchungen auf Sa- 
mothrake. 
Conze, ete. Nene Archäologische Unter- 
suchungen auf Samothrake. 


SICYON.—MeMurtry and Earle. Excavations 
at the Theatre of Sicron (Amer. Journ. 
of Arch.). 

SPALATO.—Auam. Ruins of the Palace of the 
Emperor Diocletian at Spalatro. 

Hauser, Spalato und die rümischen Monu- 
mente Dalmatiens. 

Suxiuu.—Docrpfeld. Der Tempel von Sunion 
(Mitth. d. k. d. arch. Inst. Athen, ix., p. 
324). 

SyracusE.—Deulé. Les temples de Syracuse. 

Cavallari and Iolm. Topografia arche- 
ologiea di Siracusa. 

Taoricus.—Miller and Cushing. The Theatre 
of Thoricus (Papers of the Amer. School 
at Athens). 

Tinyxs.—Sehliemaun. Tirvns. 

TrALLes—Humann and Doerpfeld. Ansgra- 
bungen in Tralles (Mitth. d. k. A. arch. 
Inst. Athen). 

Tnox.—Schliemann. Bericht über die Aus- 
grabungen in Troja im Jahre 1890. 

Schliemann. JIlios. 
Schliemann. Troja, 

VEROxXA.— Millet, Descrizione dell' Anfiteatro 
di Verona. 

Maffei. Verona illustrata. 

KaxTavs.—Jellows. Account of the Iounic 
Trophy-monument Excavated at Kau- 
thus. 


D—ITALIAN ANCINTECTURE. 
I. (renerul Works. 


Bindi. Monumenti, ete., degli Abruzzi. 

Doito. Arelitettura del Medio Evo in Italia. 

Durckhardt. Geschichte der Renaissance in 
Italien. 

Callet and Lesuenr. 
trionale italienne. 

Capeletti. Le chiese d'Italia. 

Cattaneo. L'Architettura in Italia dal Secolo 
VI. al mille circa. 

Chapuy. J’Italie monnmentale et pittoresque. 

Choisr. L'art de bâtir chez les Byzantins. 

Clericetti. Jivcerche sull' architettura lom- 
bardta. 

Cordero. Dell architettura Italiana durante 
la dominazione longobarda. 

Cresy and Taylor. Architecture of the Middle 
Ages in Italy. 


Architecture septeu- 


xviii 


RRCEC RON SITE 


Dantier, L'Italie. 

Dartein. Étude sur l'architecture lombarde, 

De Luynes. Monastéres des Normands dans 
l'Italie méridionale. 

Di Muzo. Delle belle arti in Sicilia. 

Enlart. Origines francaises de l'architecture 
gothique eu Italie. 

Foerster. JBanwerke der Renaissance in Tos- 
cana. 

Galland and Roseneranz.  Geschichte 
Italiauischen Renaissance. 

Gulr-Kuight. Ecclesiastical Architecture of 
Italy. 

Gally-Koight. 
in Sicilr. 

Galy-Knight. 

Garucei. Storia della arte cristiaua nei primi 
otto secoli della ehiesa. 

Geymüller and Widmann. 
Renaissance in Toseana. 

Crandjean de Montignr and Famin. 
tecture toscane. 

Grüner. Terra-cotta Architecture of Northern 


der 


Suracenie and Norman remains 


The Normans in Sicilr. 


Architektnr der 


Arecli- 


Italy. 

Guilitt. Geschichte des Bareckstyls in Ital- 
jen. 

Hittorff and Zantln. Architecture moderne 


de la Sicile. 


Isabelle. [talia monumentale. 

Isabelle. JItenaissance Italienne. 

Laspevres. Bauwerke der lienaissance in 
Umbrien. 

Laspeyres. Kirehen der Renaissance in Ital- 
ivn. 

Lencrmant. A travers l'Apulie et la Encanie. 

Mella. Elementi dell architettura romano-bi- 


zantina, detta lombarda, 

Mittelilterliche Kunstdenkmäler des Oester- 
reichischen Kuiserstaates (by Heider, Ei- 
telburger, and others). 

Mothes. Bankunst des Mittelalters in ftalien. 

Norton. Chureh Building in the Middle Ages. 

Osten. Bauvwerke in der Lombhardei. 

Pauravicini. L'architectnre de la lenaissance 
en Lombardie. 


Pareto. Italie monumentale. 

Pexer im Hof. Renaissance Architektur Ital- 
iens, 

Planat. Encrelopédie de l'architecture et de 


la construction. 


Pullan. Eastern Cities and Italian Towns. 
Quast. Sammlung der vorzüglichsten Denk- 


miäler der Architektur in Italien. 
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Quicherat. 
taire. 

Redtenbacher, Die Arclutektur der Italion- 
ischen Renaissance. 

Ricci. Storia dell arehitettura in [talia. 

Robault de Fleurr. Ja Toscane au Moyen 
Âge, 

Ruhl. Denkmiäler der Baukunst in Italien. 

Rnhl. Kirchen, Paläste und Klôüster in ltal- 
jen, 

umohr. 


Mélanges d'archéologie et d’his- 


Italienische Forsehungen. 

Range. Backstein Architektnr in Italien. 

Runge and losengarten.  Architektonische 
Mittheilungen über Italien. 


Salazaro, L'Arte romana al medio evo. 

Salazaro. Sicilix artistica e archaelogica. 

Salazaro. Studi sui monumenti dell Italia 
meridionale. 

Schulz. Denkmäler der Kunst des Mittelal- 


ters in Unter-Italien. 
Sehütz. Die Renaissance in Italien. 
Selvatieo. Le arti del disegno in Italia, 
Serradifulco, Le antichità della Siecilia. 
Serradifalco. Vedute pittoresche dei menu- 
menti di Sicilia. 
Strack. Central und Kuppelkirehen der Re- 
naissance in Italien. 


Strack. Zieselbanwerke der Renaissance in 
Italien. 

Sireet. Brick and Marble in the Middle Ages, 

Vitet. Architecture lombarde. 

Wiebeking. Burgerlicher Baukunde. 

MWiüllis. Remarks on the Architecture of the 


Middle Ages, especially of Italy. 


IT. Speed Works cd Monngrpls. 
(Arraused in order of towmns.) 


Assisi.—Fratini. San Francesco. Assisi. 
Perl. Helazione storiea della basilica 
degli Angeli presso Assisi. 
Brescra.—Odoriei.  Antichità 
Brescia. 
Zanboni. Pubbliche fabbriche più in- 
signe di Breseia. 

C'aprnaroza—Maceari. Il Palazzo di Caprarok. 
Casrntra.—Vanvitelh, Dichiarazione dei di- 
segni del reale Palazzo di Caserta. 
CHTARAVALLE.—Cath. Dell" Abbazia di Chiara- 

valle in Lombardia. 
Crvibane.— Litelborger. Cividale in Friaul und 
seine Monnmente. 


eristinne di 


DUCPEL OEM 


FLrorexee.--Castellnzzi. Il Palazzo detto di 
Or Sun Michele. 

Cellesi Seti l'abbriche di Firenze. 
Durm. Die Domkupypel in Florenz und 
die Kuppel der Peterskirche zu om. 

Francesehini. Sauta Maria del Fiore. 

Pres. Die Loggir dei Lanzi zu Florenz. 

Guasti. Santa Maria del Fiore. 

Guasti. LEa Cupola di Santa Maria del 
Hiore illustrata. 


Molini. La metropolitana fiorentina. 

Moro. La facciata di Santa Maria del 
Fiore. 

Ozanaum. Srunt Croix à Florence. 

Aieha Notizie istoriche delle chiese di 
Firenze. 


Palast-Archi- 
und Tosceaua 


teinhardt and Raschdorfr. 
tektur von Ober-ftalien 
(J'useany by Rasehdortt). 
Ruuge.  Glockenthurm 
l'lorenz. 
GExoa.— Gauthier. Les plus heaux édifices de 
Ja ville de Gênes. 
Leinhardt and liaschdortif 


des Doms zn 


Palast-Archi- 


toktur vou Ober-ltahien und ‘Toseana 
(Genoa br Aieinhardt}. 
Rubens. VPalazzi antichi e moderni di 


Genova. 


Grepto.—Mellx Palazzo municipale di Gub- 


bio. 
Lrcca—Schmarsow. San Martino von Lneca, 
Sehinarsow, Nan Michele von Encea. 


MessiNa.—loux Ainé. Charpente de la cathé- 
drule de Messina. 
Mipax.—Annali della Fabbrica del Duomo di 
Milano. 
Attarit T1] Daomo di Milano. 
Beltrumi. I Castello di Milano solto il 
dominio degli Sforza. 


Boito. II Duome di Milano. 

Cafi. Chiesa di San Enstorgio. 

Cassina. Le fabbriche più cospiene di 
Milano. 

Landriani. La basilica ambrosiana di 
Milano. 

Paravieini, 11 Palazzo Marino di Mi- 
lano. 

Salt. Antiche basibche di Milano. 

Villardi. He dôme de Milan (en 70 
Planches). 

Mopexa.—Roncaglia, La Cattedrale di Mo- 

dena, 


MoxrEaze —Gravina. 11 Duomo di Monreale. 
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Serradifalco. Del Duomo di Monreale e 
di altri chiese Sicolo-Normane. 
MoxtTe Cassixo. —'Tosti. Storia della DBadia di 
Monte Cassino. 
Moxrertzeormxo.— Liunbert. 
Biagio. Montepulciano. 
Onviero. — Benois, Monographie de la cathé- 
drale d'Orvicto. 
Della Valle. Storia del Duomo di Orvieto. 
Fumi. 1] Duomo di Orvieto. 
Luzi. 11 Duomo di Orvicta. 
Papua.—Glhislandi. La Basilica di San An- 
tonio di l’adova. 
Gonzati. La Dasilica di San Antonio di 
Padova. 
Pagenue.— Decker and l'ürster. 
drale zu Palermo, 
3useemi. La basiliea di. Pietro (Capella 
egia) Palermo. 
Dohli and Chamberlain. Norman Monu- 
ments of l'alermo and Environs, 
Panexzo.— Lobde. Der Dom zu Parenzo. 
Panma.—Lopez. Il battistero di Parma. 
Odorici, La Cattedrale di Parma. 
Pavra.—DBeltrami. La Certosa di Pavia. 
Dell Aequa. La basilien di & Michele 
Maggiore, Pavia. 


Madonna di &. 


Die Cathe- 


Duvilli La Certosa di Pavin. 
Noack. Die Certosa bei Pavia (Photo- 
graphs). 


Prexza.—Holzinger. lPienza. 
Mayreder and Benda. Pienza aufgenom- 
men und gezeihnet. 
Pisa.—Cresy and Taxlor. 
Middle Ages in Pisa. 


Architeeture of the 


Grassi.  Fabbriche principale di Pisa. 
Martini. Les grandes cditices de Pise. 


Notes by Lejéal. 
Rohault de Fleury. 
au moyen âge. 


Monuments de Pise 
LAVENNA— Quast,  Altchristhiche Bauwerke 
von Jiavenna. 
ini. — lossati. Le Temple de Malatesta à 
Linuni, 
ROME. 


Aumellini. Chiese di Roma dal Secolo IV. al 
AU 
Balturd. Villa Médicis et Académie de France 
à Rome. 


Biaubault. Les plus beaux édifices de liome 
moderne, 
Barbiur Les Eglises de Rome. 


BI MO CNPABPMINE 


Bonanni. Templi Vaticani historia, 
3onchet. La Villa Pia. 

Campini. Churches of Constantine. 
Camna. Edifiziü di Roma. 

Caterbi, La chiesa di San Onofrio. 


Creseibeni. Basilier di $S. A. in Cosmedin. 

De Augelis. Basiliene S. Marine Majoris . . 
descriptio. 

Durm Die Domkirche in Florenz und die 
leterskirche zu Rom. 


Ferrerio. Palazzi di Iioma de’ più eclebri ar- 
chitetti. 

Fontana, laccoltà delle chiese di loma. 

Fontana. ‘Templum Vaticanum. 


Gerardi, La patriareale basiliea Hiberiann. 

Gevmüller. Ursprüngliche Entwürfe für die 
Peterskirche zu Ron. 

Gutensohn and Kuapp. Basiliken des Christ- 
livhen Roms. (Text br Bunsen.) 

Jovanovitz. Forsehungen über den Bau der 
Peterskirche zn Rom. 

Letarouillr. fditices de lrome moderne. 

Letaronilly. Le Vatican et la basilique de $. 
Pierre, cte., Rome. 

Montclatici, Villa Borghese. 

Mullooly. San Clemeute. 

Muntz and Crothinghaun. 
iva S, lietro, 

Nicolui. Basilica dis. Paolo. 

Parasaclhi. lawolti delle principale fontance 
di J'oma,. 

Percier and Fontaine, Maisons de plaisance 
de Iiome et de ses environs. 

Pereier and Fontaine, Valais, maisons. et an- 
tres édifices dessinés à Rome. 

Perrot. Lies Catacombes de Rome. 

Pistolesi. El Vaticano desenitto et illustrato. 

Platner, Bunsen, aud als. Beschreibung der 
Stadt Rome. 


Lesoro dell basil 


Righetti Descrizione del Cumpidoglio. 

Rohault de Fleury. Le fateran au moyen 
âge. 

Londelet. Étnde sur la conpole du Panthéon 
de Home. 

Jossi. Buasiliex di San Stefano Rotondo, 
Loma,. 

liossi. Chiese di Roma. 

ossi. Fabbriche di Roma. 

Possi. La basilica di $S, Stefano Rotondo. 

Fossi. Roma Sotterinea. 


Rossini, I monumenti i più interessanti di 
Roma. 
Strack. Bandenkmiäler Rois. 


Suurdi. ovine di Roma nel XVT. Secolo. 

Suys and Handebourg Palais Massimi à 
Home. 

Suys. Doscription historique du Panthéon de 
Jiome. 

Uggeri. DBasilica dis. Paolo. 

Valentini. La patriarcale busilica lateranensa. 

Valentini. La baxilica liberiana. 

Valentini. La basilica vatican. 


Yopi.—Laspeyres. $. M. della Consolazione 
zu Todi. 
Turix.—Anderisio. 
perga. 
Paroletti. Description historique de la 
basilique de Superga. 
UrBixso.—Arnoll. Herzogliche Palast von Ur- 
Dino. 
VExICE£.— Boito. 
Venezia. 
Cadorin. 
Civognarn. 
Venezia. 
Fontana. Cento palazzi veneziani. 
Giormi. 11 tempio di SS. Giovanni e Paolo 
in Venezia. 
Mothes. Bankunst und Bildhaucrei des 
Mittelalters in Venedie. 


La reale basilica di Su- 


La basilica di S. Marco in 
(See Ongania.) 
T1 palazzo ducale. 
Le fabbriche pit cospieue di 


Nivoletti. Chiesa e Senola San Rocco. 
Ongania. Les principaux monuments de 
Venise. 


Ongania, $. Marco. (ext by Boita.) 
Pever ün Hof. La hasiliea di S. Marco. 


Quadxi. La Piazza $. Marco. 

Tondelet. Essai historique sur le Pout du 
tialto. 

Ruskin. Stones of Venice. 

Selvatico. Architettura e Seultura in Ve- 
nezia. 

Zanotto. Il palazzo dueale di Venezia. 


Vgroxi—Essenwein. Die Kirche Sta. Anas- 


tasia zu Verona, 


Maonara. Antiea basilica di $S. Zenone, 
Veronna. 

Vicexza—Doni. Vicenza medievale. 
Magrini. Sull architettura in Vicenza. 
Magrini. Il teatro olimpico in Vicenza,. 
Seunozzi JL’Accademin Olimpiea di Vi 

cenza. 


C—CorxrriEs Easr or Fra. 


Églises byzantines en Grèce. 
Syrie Centrale. 


Conchand. 
De Vogüé. 
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De Vogüué. Églises de la Terre Sainte. (Con- 
sult also, for the buildings at Jernsalem, 
the monographs of Willis, Fergusson, Ad- 
ler, Sepp.) 

Eitelberger. Mittelalterliche Kunstdenkmiler 
Dalmatiens. 

Lossati, Aya Sofia, Constantinople. 

Jackson. Dalmatia, Quarano aud Istria, 

Kanitz. Serbien's PBvzantinische Monumente. 

Labarte. Palais impérial de Constantinople. 


L'Architecture Ottomane. 

Lethaby and Swainson. Sancta Sofin. 

Pulgher. JLes anciennes églises byzantines 
de Constantinople. 

Paullan. Jtalian cities and Eastern towns, 

Salzenberg.  Altchristliche  Baudenkmiüler 
Constantinopels. 

Schultz. 14 W. Dyzantine Architecture in 
irecce, 


Texier aud Pullan. Byzantine architecture. 


MDEODSSARY 


[Architectural terms are used by different writers with much latitude, and variety of meaning. 
s that are given to the words that are ated, but only 


glossary does not assume to record all the meaning 
such as are used in this book.] 


ABacts—a flat slab which forms the 
top of a capital and receives îts lou. 

AeRoLiITHIe—said ot à statue which has 
head and extremities of marble. but ex- 
cept these is made of other material. 

ACROTERIUM—an upright terminal or- 
nament placed at the vertex or the foot of 
a pediment. 

ADYTUM—a shrine. 

AwuoRA—market square or forum. 

AisLE—a long division of a building. 
bordered by columuns or piers. 

ALE—wings. 

AuBo (plural amboues)—4 pulpit or 
reading-desk ; une of x pair set on each 
side of the choir of an early church. 

AMBULATORY— the aisle that makes the 
cireuit of the apse of a chureh. 

AMPIIPROSTYLE— having à colonnade 
at each end. See Temple. 

ANALEMMATA— the wing 
flauk the stage of à Greek 
against which the end seats 
torium abnt. 

ANT.E—pilasters at the ends of the 
lateral walls of à Greek temple on each 
side of an opening. Sec Temple. 

ANTEFIXÆ—ormments set along the 
upper member of a classie corniee, com- 
monly in the form of anthemions. 

ANTITEMION—à radiating leaf ornament 
in classic art, also known as palmetto and 
honey-suckle ornament. 


walls whieh 
theutre, and 
of the audi- 


The 


APODYTERIUM—dressing-ro0m. 

APoPHYGE—the outward eurve at the 
top or bottom of à elassie shaîft where it 
joins the base or capital. Called also 
congé, 

APse—a recess in the wall of à build- 
ing, larger than à niche and showing in 4 
projection outside. Et is a common ad- 
junct to ehurches. Et is better to limit 
the word to round or polygonal recesses, 
thongh sometimes à square projeeting bay 
is called an apse. A Byzantine apse is 
round within and polygonal withont. 

ARCH—a round arch is a semicirele ; à 
segment arch, less than a semicirele ; à 
horseshoe arch, greater. A depressed arch 
is a eurve lower than a semicirele : a stilt- 
eŒ arch is raisel by continuing its lines 
downward vertieally so that it is higher 
than a semicircle. ‘Two ares meeting in a 
point at the crown make a pointed arch. 
A ramping arch has one foot higher than 
the other. A bearing-arch, discharing- 
arch, or relieving-arch, is an arch built 
over another arch or à lintel to relieve it 
of its load. 

ARCHITRAVE—the beam of wood or 
stono which spans the interval between 
columns, and hence the lower member of 
a elassie entablature even when it is sup- 
ported by à wall instead of columns. (See 
Entablature.}  1t is erowned by a mould- 
ing, and sometimes divided into bands. 
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À similar band and moulding carried 
round « elassie door or window reccives 
the same name. See Order, 

ARCHIVOLT—uN urchitrave bent round 
an arch. 

ARCOSOLIUTU—an arched niche 
sarcophagus in à burial chamber. 

ASHLAR—imasonry of squared stonvs 
dressed to uniform sizes, unitorinly bond- 
ed and faced. 

ASTRAGAL—4 small round moulding, 
culled uls0 a bend. 

ATREUM—an open space surrounded by 
a colonnade or areade, before à ehurch or 
within a élassic house, 

ATTIC BASE—4 classic base for a col- 
uinn, consisting of two tornses with a sco- 
tia between, separuted by small filets. 


for à 


BALDACCOHINO—4 canopy over an altar. 
See also Ciboriun. 

Baroco. Nec Prnaissunre. 

RAKREL-VAULT. See l'udts. 

BASILICA—Din its eurliest known form 
a Roman building used asian exchange, 
aud for magistrutes courts.  [t commonly 
consiste of à huge nave enelosed on two 
sides, and sometimes on all four, by 
colonnaded aisles, The aisles were some- 
times in two stories: the nave, which was 
always in one, rose above them and was 
lighted by a elerestorv. ‘Fhere was often 
an upse at one end, where the magistrate 
sat, and rarely there was à transept. The 
Christian Church promptiy adopted the 
basilica as the tvpieal form ofits charches. 
he colonnades became arcades, the side 
uisles were sometimes doubled.  TFhe 
doors were set in the end, nsually the 
west end : the more important basilieas had 
at the other end a transept with raised 
floor set apart for the clerev : the apse was 
lined with seuts for the higher elergæv. the 
bishop's throne in the middle, and before 
it was the high altar : transept and nave 
were sepuruted by a great arch called the 
Triumphal Arch. The name basilica ad- 
heres as a title to some of the more im- 


portant churches of Rome which have lost 
their basiliean form. as St. Peters, St Join 
Laterun, und several others. 

3AY—a vertical division or slice, as it 
were, of an architectural composition, 
marked off by pillars, buttresses, piers, 
or other indications, as the bays ot a 
mediæval church. The Lombard churches 
developed à system of double bays in 
which two bays in the aisles correspond to 
one in the nave. 

BEARENG-ARCHE. 

BED MOULDING. Sce Order. 

BEMA—a tribune for publie notices or 
speeches ; also the sanctuary or place re- 
served for the celcbration of the service in 
a Greek or early Latin chnrech. 

BOULETERION—conncil-house (or chiun- 
ber). 

BRo1CII— originally a spire set on à 
tower without intervening parapet or pin- 
nacle. À broach-spire has come to signifv 
an octagonal spire set on à square tower 
where the angles of the tower are cov- 
cred by iangular prramids Jleaning back 
aguinst the diagonal faces of the «pire. 

BROLETTO—a North-Etalian town-hall. 

JUCRANIA— 0x -skunlls carved on the 
frieze of a temple. 

BYZANTINE— the style of urt devel- 
oped under the (Greek Empire from the 
v eent. to the XIV. The most conxpien- 
ous feature of its architecture is the dome 
on pendentives over a square area, of which 
the most important exumple is Sta. Nolia 
at Constuntinople. Thisstylesubstituted, 
like the Romancsque, the arcade for the 
colonnude, affected the Creek cross in its 
church plans, and perfeeted and used in 
great profusion the decoration of walls 
and vaults with pictorial mosaic. 


See .{rc. 


CALDARIUM—the hot room or sweating- 
room of à Roman bath. 

CAMPANILE—an ftalian bell-tower. 

Caprrat. For classie capitals sve O7 
der. À Composite capital (with à capital 
letter) isa capital of the Composite order; 
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but a eæpital is sometimes eulled composite 
when it is classical in style, vet éomot be 
assigned to anv order, The eubie eupital 
is of Lombard origin, à cubieal block, 
with its lower corners nsuallr rounded off 
to meet the shaft. À eushion-cupital is 
the same capital more cut away front its 
shape at the bottom, and more decorated. 
A erocket-cupital is one whose bell is dec- 
orated with erockets. and is the Gothic 
analogue of the Coriuthian. 

CAVEA— (the auditorium of à Roman er 
Greek theatre, forming part of à cirele or 
oval, and hollowed to a funuel shape, 
whenve its name. 

CELLA—the enclosed part of à Greek 
or Koman temple. 

CHANNELS — longitndinal hollows cut 
in the surface of à Dorie column. They 
ditfer from flutes (g. #.) in not having any 
filets or flat strips betweun them. 

CHEVET—the French mine for the 
chancel or sinetuarv at the eust end of a 
church, The French chevet usually but 
not always consists of a round or polr- 
gonal upse giré with au aisle and a series 
of radiating chapels. 

Crro1k — the space, usually enclosed, 
which is reserved for the celebratiou of the 
service in à chnrch. 

CIBORIUM—A eanopy over a high tar 
of a chureh, later called à baldacchino. 

CINQUEFOIL See lorl. 

CULERESTORY—the upper part of à wall 
or uuve when it rises above aisles or wings 
and is lighted by window. 

CLOISTER—un open court lined with 
ureaded galleries in a convent. The name 
is often given to the galleries themxelves. 

CLOISTERED VAULT, See Puults. 

COFFER—A deep sunken panel in a vault 
or eciling, 


COMPOSITE. Sec Order. 
CONCH—4 semi-dome over à& niche or 
apse. 


CONFESSIO —4 recess under the high 
alto of an early chureh to receive the body 
or relics of a saint. 
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CoRBEL—à solid bracket supporting 4 
cornice, string-course, shaft, or other feat- 
nre ju mediwval architecture, 

CORINTIIAN. Nee Order, 

CORNICCIONE—4 principal vornice at 
the top of à facade, 

CORTILE—4 courtyard or interior court 
in Italian architecture. 

Cove—a half-vault, leading up mto à 
at ceiling. 

CreribouA—the platform or stercobate 
of à tumple, 


CRESSETS—iron baskets set up to hold 
lights, us for beucons. 

CROCKET — an npright (Gothie leaf, 
eurbng outward at the tip, and ending in 
a knob or bunch of leuilets [It is used 
on capitals. and on the ascending ribs of 
pinnacles, sables, ete. 

Cross-RiB. Nee Paudfs. 

CROWN-MOULDING, See Order. 

Creeironu CHURCH—one in which the 
nayve and transept intersect, making a 
four-armed cross, in which all four arms 
are usnally marked off by arches. 

Cuxei—the wedge-shaped groups into 
which the seats of à theatre or amphi- 
theatre are divided by radiating passages. 

CUSIDION-UAPITAL. See Capital. 

CesP—the sharp angle of two meeting 
curves, Nee /oil. 

CYUA—A reverse curve or wave-line, or 
a anoulding in that form, The C'yma 
Rectu is horizontal ab top and bottom. the 
Cyma Reversa, called also the Leshian 
Cyin or talon, is vertical at top and bot- 
tom. 

CYMATIUM, See Order. 

DECASTYLE. Nec Temple. 

DEXTILS—small square blocks used in 
x series us decorations for à cornice ur 
string-conrse, 

DIACONICON — one of the two small 
chimbers wlneh flank the chief apse of a 
Greek chureh.  Nee also Profhesis. 

DiacoNAL-RIB. Nue l'uults. 

Diazoua—the Greek term for x hori- 
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zoutal encireling passage between the seats 
of a theatre—1 precinetion. 
DiPTERAL Nee Temple, 
DISCHARGING-ARON, See fr, 
Doi. See Order. 
Drouos—« straight entrance-passaige, as 
for the runners in à stadiunr. 
DRuM—the ring-wall on which x dome 
stands, 
DUoOMG—un 
dral. 


Italian name for à cathe- 


ÉCIEA—acoustie vessels. described by 
Vitruvius, and set about the auditorinm 
of a theutre. 

EcrHiNCs=—the convex monlding which 
supports the abacus of à Dorie capital, 
See Order. 

ÉpiCtLE—a little building. 

Exror—the German name for an up- 
per aisle or gallery in an early chureh, 
afterward replacel by the triforiun. 

ENGAGER  COLUMNS — columns set 
against à wall or pier so as to seem par- 
tially embedded, 

ENTABLATURE. See ()rder. 

EXTASsIS—the convexity or swelling in 
the middle of the shatt ot a classie eolnmmn, 

ÉPINAOs—the rear vestibule of à tem- 
pie. Cf, opisthodumos. 

EPISTYLE—the Greck name for am ur- 
chitrave over eolumns. 

EXEDRA — originally à couucil-room, 
Then a seat carried round à ceutral space 
as if for council, and for monumental nses 
a seat lining an ape or niche. 

ExTRADOS— the npper convex surface 
of an arch, usually loaded with masonry. 
CT. Zutrados. 


PAcaDpE—the main front of à building, 
Fasera—4 flat band among mouldinges, 
wider than à tillet. 
FAUCES— 4 narrow entrinee passage or 
connecting passage in a building. 
Fincer—a flat square-edeed strip used 
among mouldines, called also à listel. 
à longitudinal hollow corru- 


gating the shaft of a column, differing 
from die chancel of à Doric column oulv 
in being separated from its neighbor br & 
tillet. 

Fori—the lobe of a cusped cirele or 
panel A tigure of tluee lobes (like à 
clover leaf} is called à trefoil, of four à 
quatreloil, of five a einquefoil, ete. 

l'oLrATED—decorated with leaves, 

FRET, Nec Weunder, 

ÊRIEZE—the member between the archi- 
trave and cornice of an entablature, See 
Order, 


GoThie—this word is sometimes used 
to cover the whole of mediæval architec- 
ture. In this book it is used in its com- 
mener aud narrower meaning, of the 
pointed style, so-called, which prevailed 
in Europe from the Xi cent, to the XVI 
cent. expanding and developing the forms 
of the Romunesque, chietly by meuns of 
the ribbed vaut, the pointed arch, and a 
ditlerent style ot decorative detail, I was 
brought into Italy in its carlier and purer 
forms by the Cistereku monasteries of 
central Ftalv, and in its later br German 
influence in northern Italv, where, expe- 
ciallr in Veniee, it took on à shape quite 
different from the original. 

CnADINATA— the steps or benches in 
the auditorium of à theatre or amphi- 
theatre. 

CRoIN. Seo Faadis. 

GUILLOCHE —a continuous flat orna- 
ment, formed of interwoven bands of 1il- 
lets leaving round interstices which are 
usually tilled with rosettes, 

GUTILE (drops) —small protuberances, 
like pegs driven up tte the mutules 
or regulæ of the Dorie entablature. 
Order. 

GYNÆECEUM— the womens quarters in 
a Greek house, A woman’s gallery in an 
early chureh. Cf. Ænpor. 


Sec 


ITEADERS—Drieks or stones laid across 
a wall so that only the ends show. 
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JLEXASTYLE. See Temple, 

Hoop MouLbiNé—a rused mouldmg 
encireling the outside of an arch or arched 
winlow. 

lyeetuReu—that part of the inte- 
rior of a temple or other classic building 
whielh was open to the skv, or lighted 
directly €rom it. A hypæthral temple 
was oùe which had à hypæthrum : but 
there is mueh eontliet among archæolo- 
gists as to how this was arrunged: or even 
whether there were aux sueh. 

IYPOCATSTUM—4 space contrived for 
heating the under side of à floor. 

ILYPosCENION—the front of à stage- 
platform in a theutre. 


ICONOSTASIS— 4 close screen before the 
choir in à Greek ehureh, corresponding to 
the rood-screen of an Euglish chureh and 
the jubé of à French chureh. 

lueLUVICM— x depression to receive 
rain-water in the court of a Greek or 
Romiui house. 

Tupost—the level where an areh rests 
on its vertical support. It ïs usually 
marked by à block, plain or moulded, and 
this bloek ïs itself often called the impot. 

INTRADOS—the under coneuve surface 
or sofhit of an arch. Cf. Zrtrados. 

IoNre. Nce Order. 

Isopouic—built of uniform stones, and 
bonded Jike «à comimon brick wall of 
stretchers. 


JoGGLEP—notehed together to prevent 


shipping. 

JUBÉ— the rood-sereen in a French 
church. Cf. Zeonoxtusis. 

LABEL—A projecting moulding which 


surrounds the upper part only of à door 

or window opening. à hood-moulding. 
LACONIeTM—a hot-bath chamber, 
LaACUNAR—4 coffer in à ceiling. 
LANCET—4 tll narrow pointed window. 
LARARICM—4A chapel or shrine in a 


lomun house containing the elligies of 
the Lares or household divinities. 

LATIN—the Batin form of church is 
the eurlv basilicun, developed in the time 
ot Constantine (beginning of the 1 eent,) 
or eurlier, and used in and about Rome till 
the xIL It is not properly eruciforim, 
but T-shaped, having no eastern arm : the 
nave does not penetrute the transept, but 
abuts against it. 

LINTEL— 4 horizontal beun covering 
an opening. 

LocuLLs—a recess in à will. 

LOGELON— à box of à classic theatre. 

LoGGra— recessed gallerv. 

LouBarD—the style of the early 
ehurehes of northern Italv, so ealled be- 
cause it was believed to have been intro- 
duced and developed under the Lom- 
bard Kingdom, but really later than that 
kingdom. Ft was a form of Romanesque. 
characterized by crueiforin plans, the early 
application of vaulting, clustered piers, 
the system of double bays in which the 
two bavs of the aisles correspond to one of 
the nave, and an exterior decoration with 
pilaster-strips, arched eorhel-tables, caves- 
galleries, and vaulted porches borne by 
lions. It owed its ehuracter to (iermun 
influences, and was mueh the same as the 
monastie stvle which was developed simul- 
tancously in mid-Germanr. 

LUNETTE—A walkareh enttüng into à 
vault or cove, and often filed with a half- 
round window, Such a window is some- 
times called à Innette. 


MACnICOLATIONS—holes between brack- 
ets in the soflit of an overhanging cornice, 
left open fer the purpose of dropping mis- 
ailes, hot piteh, or the like, upon «n at- 
tacking enemxy, The term is sometimes 
confusedly applied to the brackets which 
support the cornice. 

MATRONEO—ù womans gallery. 
Gyneco. 

MEANDER—A wavy line or scrol}, con- 
tinnullv reversing, in Greek decoration : 


CE 
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when the loops of the meander are made 
of broken straight lines it is called à 
fret: the words are often earclesslr inter- 
changed, 

MERrLONs—the solid upright slabs of à 
battlemented parapret, 

META—the monument wlnch marked 
the goal or turning point of the race- 
course in à cireus. It was commonlr an 
obchsk or group of obelisks set on the 
spl. 

METore. See Order. 

MEZZANINE—ù half-story between two 
full stories, Jooselr applied also to u half- 
story above a full storv. 

MiRAB—A praver-niche in a mosque. 

MiuBan—4 pulpit in a mosque. 

MObILLION—the bracket of 4 
thian cornice. 

MULLION— an upright Dar. often a 
shaft, dividing à window. 

MUTULE See Order. 


Corin- 


NaARTHEX—à4 porch or ante-room across 
the front of a ehurch, nsed in the earlv 
Chureh by the catechnimens or others 
who were not allowed to enter the body 
of the church. 

NAUMACIY—A mock naval battle ; also 
the arena in which such à battle was held. 

Nave—the ehiet and central aisle of à 
church, wider than the rest and usnallr 
higher. 

NOOKR-SHAFT—A shaft 
gular recess or nook. 

NYMPILEUM—A shrine or clhamber, fre- 
quently subterranean or half subterranean, 
dedicated to nvmphs and supplied with 
running water. 


set In a reetan- 


OCTOSTYLE. See Temple. 

OCULES—4 small round window. 

ODEUM—A4 small theatre under roof, for 
music. 

Œcus—the state chamber of a Roman 
house. 

OGEE— reversed curve. 

OMPHALOS— a sacre 


See (nur. 
stone in the 


temple of Apollo at Delphi, believed to 
aaurk the centre of the werld. 

OPISTHODOMUS. See Temple. 

OPUS ALEXANDRINUM— mosaie made 
of pieces of natural marble or stone ent to 
shape and laid in à décorative pattern: 
called also opus sectile, used almost exelns- 
ively for floors. 

OPUS INCERTUM— uncoursed masonry 
or rubble, 

OPUS QUADRATUM—<quared masonry, 

OPUS  RETICULATUM — masonry faced 
with gmall squared stones set curner-wise 
so as to show diagonal joints, 

OPCS NECTILE. Ncee Opus _Ierundri- 
nach. 

OPTS SIGNINUM—4 strong hydraulie 
cement used for lining aqueduects and 
other like purposes. 

ORDER—the unit of classic architec- 
ture, comprising the column and its entab- 
hiture, and called Tuscan, Dorie, Tonic, Co- 
rinthian, or Composite, according to its 
details. The columm consists of base, 
Shaft, and capital. The entablature com- 
prises the Architrave or lintel, which rests 
upon the columns and is cut in one, two. 
or three flat bands, its top marked by : 
projecting moulding ; the Frieze. à high 
band either plain or decorated : and the 
projecting Cornice, supported br its Bed- 
moulding and sometimes by brackets, and 
ending in à Cymatium or Crown-monld- 
ing. The Doric, Tonic, and Corinthian 
orders ave both Greek and Roman, thongh 
the Coriuthian was fully developed only 
uuder Roman influence. The (Greek 
Dorie is heavy and massive: it has no 
base, à channelled shaft, and a capital 
with à heavy square abaens supported 


by an oval moulding called the Echi- 
nus. Its frieze is decorated with flat 


channelled blocks called Triglyphs, whose 
feet seem to overhang the architrave im 
small horizontal bars called Regule, dec- 
orated with drops or Gnttæ, and between 
whieh are square panels called Metopes, 
often charged with sculpture. The over- 
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hang of the cornice carries a Hat block 
“led à Mutule over each triglvph, whose 
surface is studded with Guttw. ‘The 
Roman Dorie is lighter. The cohmmnns 
have à base: the architrave is lower 
and the frieze higher. “The Jonie has a 
fluted column and à capital with large 
scrolls or Volutes at the corners and an 
cchinus under them, à frieze plün or 
charged with continnous sculpture, and à 
cornice usually with dentils. The Corinth- 
dut has a fluted column, à high capital sur- 
rounded by two ranges of acanthns leaves 
with small volutes at the corners, a frieze 
like the lonie. und a cornice enriched with 
dentils, brackets called Modillions, and 
carved mouldings. The Tusean and Com- 
posite are Roman only. The first is à sim- 
plified Dorie, without channels, triglvphs, 
or mutules : the second à somewhat sim- 
plitied Corinthian, its heavier capital ear- 
rying larger volutes and an cehinus like 
the Lonie., Often an order stands on à 
pedestal-course or stylobate. (See Figs. 
NS 181) 


PALESTRa—a place for wrestling—:à 
wrestling-<chool. 

VALLADIAN WINDOW—4 group of three 
openings separated by columns or pilas- 
ters, the middle one arched and the lateral 
ones square-heuded, This has been called 
also the Palladian Motive. 

Pironor—side entrances to the audi- 
torium of à Greek theatre, next the stage. 

PARVIS—an open space or vard in front 
of à church. 

VPATERA — 4 round, flat, earved flower, 
used às un architectural ornament. 

PEDIMENT—the gable of à classical or- 
der or building. [It has invariablv à hor- 
izontal cornice joining the feet of the rak- 
ing cornices, 

PENDENTIVE— à kind of cove cover- 
ing the corners of à square area. s0 as to 
leave only à circulur or polygonal space 
unroofed.  1t is commonly a piece of 
vaulting, in shape à spherical triangle. 


resting on the flanks of two arches on 
adjoining sides of the square, and Jead- 
ing up from the angle to à ring which, 
supported by the four pendentives eurries 
a dome (or its drum) that covers the 
ceptrul circle, so that the whole may be 
borne on four piers at the corners. (Are 
Fig, 106.) 

PEPERISO—àA hard granulkar volcanie 
stone. 

PERGOLA—the groups of windows, or 
arcade, opening on a balcony. whieh forms 
the central leature in the fronts of most 
Venetian pulaces, 

PertBOLOS—the walled court in which 
a temple stands. 

PERIPTERAL. See Teinple, 

PERIPrEROS—4 colonnade surroundmg 
& building. 

PERISTY LE—4 colonnade about à bnild- 
ing or x conrt, 

PraNo KomiLi—the chicf story. 

PILASTER—4 rectangular pillar in clas- 
sie style, nsually engaged in à wall. 

PisCiNa—4 basin. 

Puntu—the lower flat upright mem- 
ber of a group of monldings at the base of 
à column or wall. 

Popitu—the lower division of à wall, 
or basement. 

PRECINCTON—4 horizontal passage or 
circuit among the seats of à theatre or 
amphitheatre, the Greek diazoma. 

PRESBYTERY — that part of à church 
whieh is occupied by the priests during ser- 
vice—usually applied to the early ehurches. 

PRONAOS. Kce Temple. 

PROPYLEUM (plura, Propylæa) — à 
montent colonnuded gatewar, as, for 
instance, that of the Acropolis at Athens. 

PROPYLON— an advaneing structure cov- 
ermg or flanking à gateway. 

PROSTYLE— applied to a temple which 
has a portico at one end. See Temple. 

PROTLESIS : One of the two small rooms 
like sacristies that flank the main apse of 
an early Byzantine church. Kce also Dia- 
conicon. 
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PrEroma—the colonnaded gallery that 
surrounds the cela of à peripteral temple. 
PURLIN — à horizontal cross - timber 
which supports the rafters of a roof. 
PYCNosrYLE—having columns set very 
near together. 
PYLON— 4 gate-house. 
pylon. 
PYRGoSs 


See also Zelru- 


a bastion. 


QUATREFOIR. Nec Poil 

Quoixs—contrasting ent stones which 
form the angle of a wall of brick or stone, 
Fhey ivre often simulated in brickwork. 


AMP un ascending line of stairway. 

REUULE. Nee Order, 

RENAISSANCE—the name given to the 
revival of classic forms in art which fol- 
lowed the revival of classic Htcratnre, and 
in the course of the XV and XVI cents, 
changed the whole aspect of art in En- 
rope, The Renaissance in architecture 
began in Italv, in the middle of the XV 
century. {n its eiest phase, which is 
sometimes spoken of par rrrellence as the 
Renaissance, it showed itself in the frec 
application of classie detail to mediæval 
forms. In the xXvi cent. the period of 
what Germans have called the Iigh Re- 
naissanee, there was a minute study and 
loyal adaptation of all the forms of Roman 
architecture to new buïldings, which be- 
eame purely classical in proportions nd 
detail. By the middle of the Xv11 eent., 
Renaissance architecture had degenerated 
into what is called baroco, or baroque, in 
whieh purity of form and detail is saeri- 
ficed to picturesque effect: and in the 
course of half a century more this had 
passed into the so-called rococo, in which 
there prevailed a wild perversion and cor- 
ruption of architectural feutnres, small 
and greut. 

èEREDOS—Aan architectural sereen, or 
facing of a wall, behind an altur. 

REsPOND—a hall pillar set against a 


wall, corresponding to à pillw oppo- 


site, as in aisles of churches: hence its 
name. 

ReTICCLATED. CE Opus FReticulutiun. 

TEVET—{O cnease à rough wall with a 
smooth facing of masonry or slabs. 

lus. Sec Pautts. 

RiNGUIERA—an outside balcony nsed 
for public proclamations. 

Lococo. See Penaixssance. 

ROUANESQUE— a name given {to the 
style of architecture which in western 
Europe followed the devay of the classic 
styles, beginning obseurelv in the vi or 
vil century. Lt abandoned the elassie 
orders, substituted the arcade for the col- 
ongade, and was the nurse of the tvpical 
medieval forms of chnreh-building in the 
west, wlnich it developed out of the Roman 
basilica, evolving a consistent system of 
aultinug, and furnishing most of the feut- 
ures which in altered shape were charac- 
teristic of the Gothic architecture that 
followed it in the XIH1 century. 

toob SCREEN—the English name for a 
screen whieh eut off the ehoiïr of à church 
from the nave. and which carried à raised 
cross ealled the Rood. It corresponds to 
the Greek Lconostasis. 

tOUNDEL—à round panel, usually con- 
taining sculpture. 

Rrsrie or rusticatedl masonrv is eut in 
squared projecting blocks, whether smooth 
or rough-faeed, with the joints deeply 
channelled. 


SCoTIA—a hollow moulding whose sec- 
tion is the half or more of a cirele or oval. 

Sekos—the inner chamber or 
ary of a Greek temple. 

SGRAFFITO—an ormunent wrought in 
plaster, after the manner of à euneo, cnt- 
ting through or scraping off an onter layer 
and exposing an inner laver of a different 
color. 

Sorrir—the nnder side of an arch, 
beam, or horizontal member. 

SPANDREL—the tringular space over 
the flank of an arch. 


san Ctu- 
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SPIENDONE—the semicirenulu end of 
a stadium or cirens. 

SPITERISTERION—4 court for ball-plar- 
ing, 

SPINA — the longitudinal wall which 
divides the direct course from the return 
conrse in à hippodrome, cirenxs, or sta- 
dium. 

NQUINCILES—arches which bestride the 
corners of à square, cutting it down to an 
octasron, to carry a dome or drum, 

STADIUM : À course for runners, 

STELE—an upright slab, commonlv used 
for à fnneral monument, and eurved, 

STEREOBATE— the foundution - platform 
of a temple or other classieal building. 

STILT-BLOCK—4A block, usually mould- 
ed. set between the abacus of à column 
and the arch which it bears, 

STOA—un open colonnaded portico. 


STRETCIERS— bricks or stones laid 
lengthwise in a wall. 
NTRING-COURSE—1 Caryed or moulded 


course which divides à wall horizontally. 

SEYLOBATE—the architectnral member 
on which a colonnade rests ; thine, in Greek 
architecture the npper step of the sterco- 
bate of a temple : later, a low wall curvying 
a colonnade, and nsually fnished with à 
anoulded base and eapping ; still more gen- 
erallv, by analoey. the lower division of a 
wall, finished like the stylobate of à colon- 
nade. 

SUDATORIUM— the heuted room of a 
bath, used for sweating. CE. Caldurtum. 


TABLiNtUu—the fanniiy-room of à Ro- 
man house. where family records and por- 
trait busts were kept. 

TauBocr—the drum which 
dome. 

TEMENOS—the sacred enclosnre about 
a Greek temple or temples. 

TeuPLe— The usnal plan of à elassical 
temple was an oblong rectangle. It con- 
sisted of a closed building called the cella, 
more or less surronnded by porticoes. 
The heart of the cella was the Naos:; at the 


carries 4 


Front end was usnally an open vestibule 
called the Pronaos, and in the rear often 
a sinall corresponding room, sometimes 
accessible only from without, called the 
Opisthodomeos, or Postienm. The project- 
ing ends of the side walls of the eella were 
faced with pilasters called Ant, and vol- 
uns set between these are said ta be ox 
antis, a designation which isoften extended 
to the temple so built itself. l'he temples 
comimonlr fronted east with the long sides 
facing north and south. They were always 
roufed with a ridge, and crowned at eaclr 
end with pediments, which commonly 
oyverhung ut one end at least, supported 
by colonnades and forming open porticocs. 
A temple with a portico at one end was 
called prostyle ; at both, amphiprostyle. 
Une surrounded by a colunnade was perip- 
terul, and the colonnade became à peri- 
style. When the columns were in a double 
range all round, the temple was dipteral ; 
it was pseudo-dipteral when the columns 
were spaced as for a dipteral temple, but 
with the niner range suppressed. and 
pseudo-peripteral when the peristrle was 
engaged in the side walls of the cella. 
There were also round temples, surronnd- 
ed by à colonnude. When these had à 
cella they were peripteral : when thev 
were open they were monopteral. ‘l'em- 
ples are also classed according to the nnm- 
ber of columns in the end porticoes ; when 
these are four. the temple is tetrastrle ; 
when six, hexastyle ; when cight, oeto- 
style; when ten. decastyle, the number 
being alwavs even. except in very rare in- 
stüinces, 

FEPIDARIUM—A warm room of à bath. 

TETRAPYLON —a gate-way penetratedl 
by two intersceting passages, and showing 
arches on four faces. 

TuEerE—publie baths. 

Tuozos—a small round building in 
Greek architecture. 

THYMELE— à small altar to Dionysos in 
the middle of the orchestra of à Greck 
theatre. 
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Torts—an annular monlding of semi- 
cireular section ; à roll moulding. 

Pracery—the open-work filing of a 
window, archwav. or other opening. Jtis 
usually composed of intersecting bars of 
stone or other material : but sometimes is 
a perforated slab, in whieh case it is called 
plate-tracerv. In most cases it is con- 
fined to the arch itself, or the upper Jar 
of the opening, and supported below by 
upright bars called mullions. 

TraAxserr—the cross-wing of à basilica 
or church. The two arms constitute one 
transept, but are often spoken of as north 
and south transepts There are à few 
chnrches which have actually two trun- 
septs. 

TRANXSOM 
window. 

TREroIL. Kce Foi. 

TrRicuiNiUu—the dining-room of à 
Greek or Roman house. 

TRirORIUM—am arcade piereed in the 
nave wall of a church above the principal 
arcade und below the clerestory. In cer- 
tain churches un open gallery takes the 
place of a triforinm. Sce Znpor and 
(yn@reun. 

TricLyen. See Order. 

TTNNEL-VAULT. Sec l'aults. 

TyuPaxtu—the flat piece of wall that 
fills an arch or pedhuent. 


a horizontal bar across à 


VacLrs—A Darrel-vault is a half cyl- 
inder : when it forms a ring. or part of 
one, it is an Annular vault.  [tis a vom- 
mon form of Roman vault, and ïs then 
usually à solid shell of concrete, sometimes 


strengthened by ehains of brickwork, but 
is occasionalls of eut stone. À Tunnel- 
vault is the same as à barrel-vault, but 
is sometimes pointed in section. Groined 
vaults, or cross-vaults, are vaults which 
intersect, forming salient cdges called 
groins, as when two aïsles or galleries 
cross. À Cloistered vaultis a square dome, 
or à vault over à rectanguku room, closes 
in on all sides. Projecting Ribs strengthen 
the angles or soflits of vanlts. The rib 
against the wall that closes the end of à 
vault is called the Wall-rib; those that 
strengthen the groins are Tiagonals : 
those that sunmply cross the «oflits are 
Transverse ris. Only transverse ribs are 
found in Roman vaults, and these rarely. 
Ribs eame into use in later KRomanesque 
auits, and are universal in (Gothic. A 
band which does not project is not a rib. 
VAULTING-SHAFT—un engaged cohunn 
which supports the ribs of a vaut and 
springs sometimes from the ground, some- 
times from à capital or corbel above it. 
VELUM—an awning. 
VENETIAN WINDOW 
dian window. 
VoLuTE-— a spiral hbandeal ornament 
used on the corners of Tonie or Corin- 
thian eapitals, on the sides of modillions, 
and in some other places. 
VouiroRtA—exit passages in a theatre 
or amphitheatre, descending under the 
sets. 
Voussoirs—the wedge-shaped slones of 
an arch or vault. 


same as lalla- 


WaALL-hRiB, See l'uults. 
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ABBIATEGRASSO, new Milan. Italy. 
STA. Mania is a plain old creh, which 
is conspieuous for the fine porch added by 
Bramante, it is said, in the XV cent. cit 
stands iu the corner of an open space. like 
an atrium, which is Hined with an arcade. 
and adjusted in its design to the church 


Fig. 1.—Abbiategrasso, Church 


façade. Against the plun brick front of 
the XIV cent., with a single great gable 
coverins both nave and aisles, is built a 
projeeting porch to the full height of the 
nave, whieh it eovers, It is a huge arch. 
two stories in height. borne on advancine 
walls which are faced with two superposeil 
order of coujpled Corinthian eolumns. 


The side walls. pierced with arches into 
the adjoining arcades, are panelled with 
reliefs, and the orders are continued in 
pilasters which flank and surmonnt the 
door of the nave at the back of the arch. 
with niches and reliefs in their inter- 
columniations, The poreh. which beurs 
the character of Bramante’s work in and 
about Milan, was built by him, according 
to M. Geymuller. in 145%, according to 
others, later. (See Fig, 1.) 

ABTU-GONIT (ane. Kirjath Jearim). near 

Jerusalem. Palestine, 

ST. JERENIAN, à Crusaders” church 
now in possession of the Latins, and ap- 
pirentlr of tie XII cent, is remarka- 
bly well preserved, It is à rectangle 
3% ft. by S5 ft outside, and consists of 
u nave and aisle of four bavs, ending in 
three apses hollowed out of the thick, 
straicht castern wall. Itsarchitecture has 
many Eastern peculiarities The nave 
and aisles are of ueaurly equal breadth and 
height, the bavsalmost square : the pointed 
arch. used thronghout. is broud and low. 
the groined vaulting of singularls low 
piteb, the aisle roofs flat. leaving room for 
small clerestors windows in the lunettes 
uf the nave: the plain picrs square and 
slender. without eapitals or moulded bases. 
The exterior is very plain. There is a 
vaulted crvpt, or rather under-church, ar- 
raneed on the same plan as that above, and 
apparentlv underlving the whole. Upper 
and lower church were once decorated witli 


ACERENZA 


painting, of which traces still remain. 
The earliest mention of the church js in 
the xvI eent., when it was in the hands 
of Franciscan monks. The ruins of their 
convent adjoin it. 
AUBIN AN EMIEUIR ee 

The CariEbrAL, dedieated to Sta. Maria 
Aseunta, is an ancient Romanesque churech 
fonnded abont 1040, but probably rebnilt 
later, At has a length of about 235 ft. 
aud à breadth across transept of 133 ft. 
Its plan is more like that of the l'rench 
Romanesqne churehes of Auvergne than is 
commen in [tav. [t enters through a 
porch or narthex between two angle towers. 
The nave and aisles are covered by woo0den 
roufs and are separated by arcades of five 
ronnd arches springing from sqnare jHers, 
thetusles being divided br transverse arches 
into square bays The transept is long. 
with square ends, nd each arm has a small 


fat eastern apse and a sfuir-inrret in the 
angle with the choir wall The choir. 


raised high above the nave, is in a single 
square groined bas with a round apse and 
encireling aisle, with three apsidal chapels 
at the cireumference.  Beneath is à small 
crvpt vaulted on four marble eolumms, and 
rebrilé early in the xvi1 cent. The ex- 
tetior shows Lombard inflnence : the win- 
dows are round-arched, the walls of choir 
and apses broken by pilaster strips euding 
in arehed corbel-tables. The west front 
had originally threc doorways. Only the 
central one remains : it has à round bear- 
ing-ureh formerls capped by a gable, and 
angle shalts carried on stronglr projeeting 
eorbels with grotesque earving. The joints 
of the doorway are ornamented with grace- 
fui foliage in relief, having a tonch of 
Byzantine eharacier, Over the doorway 
is a fine rose window, with simple forms, 
the original columns now replaced with 
iron shalts. Of the two flanking towers, 
oùuly the sonthern was finished, 
ADADASAR, AsiarMinor, 

3kRIDGE Of NoPlon, built in 561 by 
the Emperor Justinian, and renaning 


in almost perfect preservation.  1t crosses 
the bed af the Sangarios, now drx. is 1,400 
ft. long, and has cight arches, each with 
a span of 50 ft and with small arcades 
on cach side. 

ADAM-K LISST (Dobrudscha), Roumania. 

TropuY OF FRAJAN, 4 massive cirenlar 
tower of masonry, commemorating vie- 
tories over the Dacians, standing near a 
small Turkish village about twentr miles 
from Medjidié, and teu from the Dannbe, 
The sculptures are rough in character, 
but represent scenes from the campaigns 
of Trajan and give points of comparison 
with the reliefs of the Cofumn of Frajan 
at Rome. The probable date is 109 À.p. 
ADRIANOPLE, Roumelia. ‘l'urkex. 

The Mosque or NELIM. the work of 
the famons architeet Ninan, was built bv 
the Sultan Selim JT (1566-74). It is a 
building about 190 ft. wide by 160 ft. 
deep, preceded by a court-vard of nearly 
the same size which is surronnded by 
arcaded galleries on all sidex, and has the 
usual fountain in the nududle, nnder a 
marble kiosk. The galleries, with col- 
mms of rich stone and marble, are groin- 
vanited, al across the front of the 
mosque proper form a porch broken br 
three high pointed arehes. The main feat- 
uré of the mosqne, the great central dome 
ut some 90 ft, <span, and higher, it 
said, than the dome of Nta. Sophia, rests 
on eight great oetagonal porphyry picrs. 
The entrance poreh, and à large project- 
ing sanetuarv, 1n the back of which is 
the milhrab, or praver niche, serve to 
buttress the dome in front and rer, while 
the huge side bnttresses inelose rooms, 
and with the side piers support lateral 
galleries for the snltur and his suite, and 
for women. The interior is lavishlr dec 
orated with painted tiles. colored glass 
and polsehrome, A high minaret with 
galleries or buleontes is set on each corner 
ot the building, and various dependencies, 
schools, hospitals, and others. are gronped 
aboutit. (See lig. 2.) 
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ÆŒEGAE (Aigai, Nimrond-Kalessi). Loha, 
Asia Minor. 

Fonrrricarioxs. The walls beur wit- 
ness to repeated enlargements of the eity. 
‘The nucleus isa triangle, on the highest 
part of the hill. with traces of an acropo- 
lis at the southern angle. The 
masonry is of rough polygonal 
blocks with gates and towers, 
The wall on the S. W.. in places 
exposed to attack, is strength- 
ened by a Ilellenistic facing-wall 
placed some feet in front of it, 
built of very careful rectangular 


masonry in lurge blocks. Still 
later walls on the N. W. are 


strengthened with cireular tow- 
ers from 20 ft. to 27 ft. in diam- 
GK 

MarkEeT lOUsE, on the N. E. 
side of the highest terrace. The 
length of the main façade is 240 
ft. : that ot the northern façade. 
where there is an L. SS ft. : and 
the width of the building, 53 ft. 
The main wall in three stories 
still rises to a height of 33 ft. 
and is of Ilellenistic date, of «d- 
mirable execution. The lowest 
story is divided into a donble «e- 
ries of chambers, about 14 ft. sqnare. with 
doors and windows contracting toward the 
top. The front ehambers toward the 
north. over the precipice, have merely 
very small rectangular openings for light 
high up in the wall The middle story 
appeus to have had à line of arches rnn- 
ning down the middle, and was lighted 
by small and sparse openings in the wall 
between the ceiling beums. ‘The upper- 
most story was essential}v an open portieco, 
with a range of Doric columns and entab- 
lature. On this side the ground lay much 
higher. and there was immediate access to 
the portico from the open air bx steps. 
The roof was supported by an interior 
range of columns spaced at double the in- 
tercolumniation of the outer range. The 


front wall and the lower parts of the build- 
ing seem due to the 111 eent. B.e., while 
the upper portico was à restoration at Ko- 
man imperial date. 

STADIUM, forming a terrace by itself N. 
W, of the theatre and further down the 
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Fig. 2.—Adrianople, Great Mosque, 


slope. The level area is about 340 ft. long 
and 65 ft. wide. The west side is sup- 
ported by a massive retaining-wall of polyg- 
onal style but built of large blocks very 
neurly quadrangular and curefullr fitted. 
SroA or portico on the west side of the 
agora terrace, opposite the market. It was 
about 35 ft. deep and had an inner range 
of columns with eurious capitals formed of 
hanging tongue-shaped leaves. The en- 
tablature is remarkable for a widely pro- 
jecting cornice with panelled sottits. and 
has on the inner side corbels eut in the 
form of ox-heads to receive the roof-beams. 
TEMPLE, at the western extremitr of the 
inner triangle of the city, on a terrace above 
the theatre. The foundations of the cella 
show that it either was double or had à 


210 CINE 


verv deep pronos. The temple was Dorie 
al ot late date, with probably six columns 
on the fronts and twelve on the flanks. 
The terrace was skb'ted on the X. E. and 
NS. KE. sides by a large two-storied portico 
about 21 ft deep, with Dorie columns be- 
Jow and Jonie above. The angles ot june- 
tion, both above and below, were aecupied 
by square pillars with the sharp edre 
turned toward the interior, and with two 
senti-columns engaged in the faces corre- 
sponding to the exterior columns. The up- 
per story had à parapet of panelled slabs. 

TEUPLE OF APOLLO CURESTERIOS (ren- 
dering oracles), dedicated ahout 40 8.0 by 
the Proconsul P. Kervilinus Esauricus. It 
was lonie, with fnted columns about 24 
ft. high and an inner range of smaller 
columne before the cela. The frieze was 
ornanented with carved garlands and 
bucramia : the dentilled cornice was richly 
montded. The great doorway of the cella, 
formed of three monolithie blocks and 
over 20 ft. high, still stands. 

TiTEATRE, on the slope S. W. of the 
inner triangle of the citx.  Fhere are but 
scurtv remains of the seats of the cavea, 
whieh is less than à quadrant : the wings 
are supported upon very massive and care- 
fullv exeented vanlted substructions, which 
are so carefullv foushed as to indicate that 
the publie had access to them, perhaps as 
an entrance to the diuzomta ox horizontal 
passage ot the caveas The chief wall of 
the stage-structure is still standing: it 
is 43 ft. 6 in. long, pierced svmmetrical- 
lv with three doors, and had decorative 
pilasters, colnmns, amd entablatures of 
marble. Behind tbe wall there was a hall 
which mav have been subdivided, The 
stage-structure is supported upon extensive 
vaults, owing to the slope of the ground, 
ROIS Ni en) A GRetTec 

The TEMPLE 06 APHRODITE (Venus), 
near the haurbor. was larger than the Tem- 
pleof Athena, the stylobate being about 6? 
ft. byiitte Itwas Dorie and hexastyle: 
the columns are 3% ft. in diameter, and 


29 [t (newlv six diameters) high. One 
only is now in place, though in Chand- 
lors time two, with à piece of architrave, 
were still standing. They have twentr 
channels, and capitals almost identical 
with those of the Temple of Athena. The 
material is a friable vellowish limestone. 
he PEUPLE OF ATIENA (Minerva) is 
situated near the sea, on à hill at the 
NX. E. end of the island. It was probabls 
not finished carlier than the tirst quarter 
of the v cent. Be. and was formerlv 
suüpposed to be that of Zeus Panhellen- 
In IStt some English and German 
arcbitects—(C‘ockerell, Foster, Linkh. and 
Hidler—made excavations which discov- 
ered the famous .Eginetan marbles, at 
least eleven in number, now in the Glyp- 
tothek. Munich. and restored by Thorwald- 
sen, They are, thongh archaie, among 
the most valuable remains of Greek sculpt- 
uvre. The temple was built of soft pores 
stone, covered with à thin laver of stucco : 
itis Dorie, hexastyle, peripterak, on a stylo- 
bate of three steps, with twelve colnmns 
in each flank and two between antæ in 
the pronaos and opisthodomos, The stv- 
lobate is O4 ft. by 45 ft.: the cella, raised 
ON NO MS ICE MEME TA EN EN ontsitle, 
Colnmmns, with twenty channels, have a 
lower diameter of 3 ft 2 in. and à height 
of 15 ft. Sin. ‘Fhe columns are inelined 
inward toward the cella: their taper is 
marked and they show but little entasis. 
The eapitals, Bike the monldings and all 
the arelitectural members. are somewhat 
heavy in proportion, The entablature is 
5 ft. 9 in ‘Fhe cella is divided into 
three aisles by double ranges of five col- 
dnns each; diuneter of lower range at 
es ON OI EEE 
The two ranges of columns were sepa- 
rated hy an arehitrave bearing the usual 
Dorie tænia with its regulæ and cœuttæ, 
but no frieze. The floor parement was 
covered with red stucco. Fhe architraves 
bear traces of red color, the tvmpana were 
painted sky-blue, and the triglvphs in the 


los. 
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same color: the marble eyma bore the 
sea-Hily ornament painted in red, blue, and 
vellow. The platform on wlieh tbe tem- 
ple stands is terraced on all sides. The 
spaces between the peristyle columus were 
elosed by a grating of metal.  Beneath is 
a cave, which may extend under the cella. 
ÉD IENIMON ES PARU 
.EZANT (Aizanoi). Phrygia, Asia Minor. 
ANCIENT AEWISH VEMPLE, consisting 
of a great eloistered or colonnaded en- 
elosure, similar in disposition to that of 
Jerusalem, and within this a shrine in the 
form of a small Roman peristylar temple. 
VEMPLE OF ZEUS PANHELLENIOS (Ju- 
piter of all the Greeks). The remains 
comprise twelve columns on the north and 
six on the west, standing, and a large part 
ot the cella. ‘The temple stood on à sty- 
lobate of five steps in the middle of a 
quadrilateral terrace, 320 ft. by 485 ft. 
surrounded by à splendid Corinthian col- 
onnade, about 250 ft. by EU ft., the col- 
dinns of which were 15 ft Sin. high. br 2 
ft. 2iu. through, Jt was lonie, octastyle, 
pxeudo-dipteral, with fifteen colmmns on 
cach tlank : its stvlobate was 121 ft. by 72 
ft. the cella 39 Ft by 35 ft. The cellu 
had two composite columns between antæ 
at each end, and under it, reached by a 
stairway in the opisthodomeos, is a subter- 
ranean bal] or erxpt 30 ft by 50 ft. 
THEATRE, in the southern part of the 
town, in part excavated from a hill, and 
facing NS. WW. Jtis a Roman building, 
though with Greek features. The lower 
division of seats (sixteen tiers) up to the 
diazoma 07 horizontal passage survives : 
the seats of the upper division are gone, 
but the enclosing-wall and other founda- 
tions remain. The exterior diameter is 
380 Lt. : that of the orchestra, 128 ft. : 
the depth from the front of the prosceni- 
um to the back of the cavea, 158 ft : the 
length of the stage-structure. 156 ft. The 
main wall of the stage-structure was deco- 
rated with six pairs of conpled fonic 
columns supporting à rich entablatnre. 


Behind the high back wall or coping of 
the diazoma is a series of chambers sepa- 
rated by coupled niches 5 it is conjectured 
that these were l'or the rcheu or acoustie 
deseribed by Vitruvius The 
upper border of the cavea was surrounded 
by a portico. The material is white mar- 
ble: the foundations of the prosceninm 
are limestone encased in nuarble. 
AGLASOUN, See Sugulussos. 
AGLIATE, Italy. 

The Core is an ancient Lombard 
basilica ot the Latin type, said to have 
been built bx Anspertus, Archbishop of 


vessels 


Milan, about SSI, with nave and aisles 
covered with wooden roofs, the nave 


abont 80 ft. long and 26 ft. broud, with six 
simple round arehes on either side carried 
on columns of which all but that nearest 
the choir have moulded capitals like in- 
verted bases with stilt-blocks. On each 
side the easternmost arehis of double width, 
giving somewhat the elfect of à transept, 
as in S, Vincenzo ed Anastasio at Rome. 
This may ben earls alteration. The nave 
ends in a raised choir with x single oblong 
bay covered br a barrel-vault and a round 
upse, and the aisles end in a similar way. 
Beneath the choir is a fine erxpt with three 
aisles, separated by columns and arehes into 
vaulted bays. The exterior is very simple, 
und the walls are of rude stone rubble. 

To the south of the chureh stands 4 
3APTISTERY of rude construction and de- 
sign of which the plan is au irregular polr- 
gon of nine sides, from the eastern fwo af 
which projects a semicireular apse with 
an ultar. 
AGRIGENTUM. See (érgenti. 
AGYLLA. Nee (erretri, 
AIGAI. See Æyur. 
AIGINA Kee _Zginu. 
SUP TARA SEE 

RoMaN TEMPLE, almost complete ex- 
cept the roof, It is 39 Ft by 26 Ft. dx 
anis, on à basement which on the west 
side is £ Ît. high. The height from base- 
ment to corniee is 19 ft, The celle is sur- 


AIZANOT 


\ 


ronnded in the interior by à cornice, and 
has four Tonie colnmns with Attie bases 
engaged its west wall The door is 
beautifulis ornamented. 


AIPAINIOIEN GORE 
AKRAGAN. See (rirgenti. 
AKBRAIPITAR See HMount Ploûn. 


ABLAFRI (ane. Matrinm), Italy. 

Fhe FORTIFICATIONS (pre-Roman) are of 
large polygonal blocks. massive and im- 
posiug. At the summit of the hill there 
is an oblong acropolis, abont 2,000 ft. in 
cirenit, with polygonal walls which at the 
S, I, angle rise to a height of 50 ft, 

TUsCAN TEMPLE, the foundations of 
whieh survive at about a kilometre beyond 
the Porta Nan Pietro. The small temple 
was prostyle, with two columus before the 
antæ. The capital of one of the colnmns, 
of an uneanonical Tusean profile, survives, 
having served near by as a millstone : and 
both colummn-bases of the pronaos remain 
in position. À postienm appears to have 
heen added at à later date, whiel copied 
closely the dimensions and details of the 
pronos. 

ALBARECENINA MVhSec fée. 
ALBANO (ane. Albannm), Latium, Italy. 

FEUMPLEOF MINERVA, 
identiticd in the round 
building, now the 
Church of Sta Maria 
della Rotonda, at the 
west angle of the priw- 
torian camp. Thereure 
carved acanthus leaves 
on the door-jambs, part 
DUO TICAC. MUC 
some niches, which are 
certuiniy ancient, 

Fous 66 ARUXS, s0- 
called, near thecitr gate. 
Ft consists of à base of 
masonry 49 ft square 
und 24 ft high, with 
basement and dentil- 
cornice, Supporting 
a conc of masonry 26 ft 


in diameter in the middle and four smaller 
cones at the angles. The cones and one 
side of the base are now in part ruined. 
From the mouldings it appears, despite 
its superficilly Etrusean character, to be 
of somewhat advanced Roman date. 

Albano still shows many remains of 
the villa of Domitian, which was built 
there, on the ruins of that of Pompey. 
incInding those of the amphitheatre, priv- 
torian camp, and haths about if. 

ALBE (ane. Alba Fucentia). 

The Basiziea or K, PiErro is one of 
the finest monnments of early Christian 
architecture ontside of Rome. Its site 
was first oceupied by à Pelasgie temple 
whose foundations, perhaps contemporary 
to the fonndation of Rome, or anterior, 
are foundations of the church. The 
Pelasgie open-air temple was snececded 
by a Roman temple, of à good imperial 
period and style, which was in its 
turn converted early in the v cent. into 
a Christian basilica The cella walls 
and the columns of the pronos were 
used, and the columns of the nave were 
brought from the vuins of some other 
pagan structure. ‘Fhis early chureh, re- 


Albe, S. Pietro. 


Fig. 3 


ALEXANDIHRIA-TROAS 


store at various times in the XI, XII, and 
XUI cents., is now a simple basiliea with à 
poréh, three aisles, no transept. and à sin- 
gle apse. Its Interior measures 395 ft. by 
3s ft The width of the nave is noarly 
15 ft. that of the aisles 12 ft The six- 
teen columns bearing round arches that 
divide the nave from the aisles are fine 
loftv examples of Roman Corinthian in al- 
most perfect preservation. "Their great 
height has led to the very unusnal arrange- 
ment of having no clerestory, the aisles be- 
ing nearlv as high as the nave. whose flat 
wooden roof is but little above the main 
arches. The result isa hallk-ehurch which 
must have been ver effective when the 
wulls were covered with the fine freseoes 
of which à number still remain. “The 
choir was raiscd in the X1II-XHIT cents. 
and the front of its steps decorated with 
a marble ehoir-sereen inlaïd with mosaics, 
At the sune time the present apse was 
built of fine stone-work, and the adjacent 
outer walls rebuilt in the same manner, 
contrasting With the original Roman brick- 
work toward the front, which still re- 
mains. The porch and the emrved door- 
way with its of sambuco wood 
covered with low reliefs remain from the 
Xi cout. althongh the poreh and fagade 
were remodelled during the Renaissance, 
Ce ie se) ERA RES de] 

The extensive FORTIFICATION WALES 
are among the most perfect examples of 
such ancient works in Italv. They show 
different epochs. the greater part being of 
massive bat somewhat rough polygonal 
masonrv. while the remainder consists 
of a facing of very carcful polygonal work. 
with a rubble filling. “There are several 
towers. also ruins of an amphitheatre, à 
theatre, baths. à basilica, temples, etc. 
ALENANDRIA-TROAS, Asia Minor. 

Bars. erronconsir identified by 'ex- 
ier, in the lonian Antiquities. by Durm, 
ete. as a gyvmnasinm. The building, 250 
ft. by 405 ft. is divided into a series of long 
halls on three sides, enclosing à number 


doors 


of smaller chambers, There was 4 monu- 
mental entrance in the middle of the cast 
front. ‘The outer walls were in luge 
blocks of shell-limestonc ; the inner walls, 
in opus tncertun of small ant 
murtur, were clothed with thin «labs of 
various-colored marbles. The vanlts were 
decorated with glass mosaies, amd the 
pavements with pebble mosaics In their 
pli these baths <scem to fall between 
the simple Greek baths and the more 
elaborate Roman thernuw. The character 
of the masonry and ornament, resembling 
that of the Odenm of Ilerodes at Athens, 
seems {0 fix their date as the time of [lad- 
rian. | 

Much of the WALLs remains, and the 
ruins of the city are spread over à large 
space. The ruins of the Roman thermæ 
are important. as are also those of an aque- 
duet built by Hadrian to bring water from 
Mount Ida. 

ALINDA (Demirdji-Deressi), Caria. Asia 
Minor. 

MARKRET-HOUSE, on the west side of the 
terrace which constituted the ancient 
os ME En pin DURE ANOEUNTES 
and had three stories, the lowext divided 
into à front and a rear range of chambers, 
The middle story was lighted by a double 
series of small horizontal and vertical slits 
eut in the wall near the ceiling. which 
was supported in the middle by a central 
range of square picrs with à Dorie semi- 
colnmn on céach side. The uppermost 
story, on a level with the Agora. formel 
a portico, open ecrtainly toward the Ago- 
ra, ant perhaps on both sides 1]t hal 
a central longitudinal range of unilntel 
columns, This building is to he eom- 
pared with the similar market-honse of 
bete 

MUEATRE, in admirable preservation. 
The auditorinm is praetically complete : 
it terminates above in à passage snrrounded 
by à phuin wall The diameter is 
225 ft. There are remains of the 
structure, including low piers, 


stones 


about 
stase- 


which 
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appear to have supported à 
wood. 
AIN NOT 

SN. FomMaso IN LIMINE, à small but 
interesting Lombard eburch just north 


stage of 


Fig. 4.— Almenno, S. Tommaso in Limine. 


of Bergumo. 1t is cireular, with a long 
projeeting choir ending in an apse. The 
exterior shows à high cireular aisle, above 
the roof of which rises the elerestory of 
the central division. The walls are di- 
vided by numerons slender engaged col- 
umus., ending in au arehed corbel-table 
under the cornice and with ronnd-headed 
windows bolween them, The interor has 
a central domed nave, and the aisle is in 
two vaulted stories, separated from it br 
simple round arches, resting on eight col- 
umns in each story,  Anthorities difler 
widels as to the date of this chureh, the 
local antiquarics assigning to it an origin 
as early as the Veent., while Oksten con- 
siders it as belonging to the XI cent.. and 
Mothes to the x. (Sre y. 4.) 
AETAOTORAtEURS 

Vbe  CarnEpRAL dedicated Lo  Nta 
Maria Assunta, is an ipteresting XHI 
cent, Romanesque ehnreh about 155 Ft 
long, with nave and aisles leading to a 


transept which does not project hevoud 
the usle walls The nave is divided hito 
three compartments by gronped pilasters 
and columns, between one pr of which 
a round auch spams the nave, Of these 
compartiments the tirst and third contain 
each two, the middle compartiment three, 
high round arches carried on sfont shafts 


with well - developed foliage capitals. 
Above the urches is à triforinm, here 


called he matronco, or Womers gallery. 
with round bearing urches amswering to 
the arches of the nave, and each enelosme 
three narrow horseshoe arclies on small 
sbafts with very large ewved capitals, 
Over each group is à small, round-arehed 
elerestors window, high in the wall. 
under the flat nave roof. The line ot 
uave vcolumus is continned by à single 
ronud arch on each side spanning the 
transept. ‘he west front has à central 
doorway of great beauts with à pointed 
and gabled arch springing from wo col- 
tumns on caeh side, of which the outer 
ones rest on the backs of lions. AI the 
paris are enriched with seulpture of much 
excellence, somewhat byzantine in feel 
ing and with à touch of Kuracenie intlu- 
ence. Over the doorway is à fine rose 
window, ‘The church was founded by 
the Emperor Krederiek 11 shortls after 
his eoronation in 1220, and was finished 
about 1932. It was mueh altered between 
1304 and 1343—t0 which period belong 
the greut west doorwary and the rose win- 
dow over it (See Æiys. 5 cul 6.) 
AO ANIEIPAIITEURE 

The CATHEDRAL (NS. Andre:}, founded 
in the middle ot the 1X cent, restored 
in the XII eent.—when the bones Gf 
St. Andrew were bronght tiither—and 
lnished in 1256, is a Gothie ehnreh with 
some singular features. From à vaulted 
porch or narthex approuched by à broud 
and high light of steps, and extendine 
quite aeross the whole front of the éhureh, 
three doorways enter the nave and aisles 
The uisles were originalls donble on cither 
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Fig. 5.—Altamura, Cathedral, Matronea, 


side, bnt the outer southern aisle has 
disappeared and the northern is now sep- 
arated from the church, or rather is re- 
placed by à distinct chureh, called N. Cro- 
The inner aisles are separated 
from the nave by round arches on each 
side springing from square piers whieh in 
the XVIII cent. enclosed the fine ancient 
miurble columns. The nave and aisles 
open into a transept with three Eastern 
upses. The flat ceiling is carved and 
cilded and decorated with paintings bv 
Andrea d'Asti Neveral interesting ex- 
amples of ancient art still remain in the 
chureh, including some sarcophagi with 
bas-reliefs, al a noble vase ol porphyry. 
now used as à font, A crypt extends 
under the whole transept with five aisles. 
On the north flank is a eloister with pointed 
arches earried on coupled columns. The 
west front has been entirely rebuilt since 
1830 from a design by Alvino, in the early 
Italian Gothie style, of white, black, and 
red marbles, and profusels adorned with 
Venetian gold mosaie, The open arcuded 
poreh or narthex above mentioned, raised 
on a high basement. is divided by a line 
of renewed columns into two transverse 
groined aisles. Of the three doorways 
opening from the poreh nine the chureh 
the central one is elosed by à remarkable 
pair of bronze dors dating from 1065. 


celsso. 


‘or 


The jambs, lintel, and frmpa- 
mum are decorated with rmde 
but spirited Arabie carvine. 
Above the poreh the ontline 
of the favade follaws that of 
the inner aisles, but the centre 
is earried np in à high gable 
far ahove the nave roof, and 
is lifled by a great picture in 
mosaie of Christ enthroned, 
with kings and the emblems 
of the evangelists. At the 
northern extremity is 4 square 
tower. surmounted by à sin- 
gudar round belfry, with do- 
mieal roof and angle turrets. 
The tower dates from 1256, but was re- 
stored in TGS. (Nre Ag. 7.) 
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AMATIEN Sce Z/ammeh. 
MANIP SITE 

The CA\TIEEPRALIS a Renaiseance chnreh, 
bailt in 1640 upon the ruins of the metd- 


g, 7.—Amalfñ, Cathedral, 


iwval churelh whieh had been burned. ts 
plan is a Latin cross, about 150 ft long 
and t40 ft. broad across the transept. [ts 
nie, about 42 ft, wide, without aisles, 
is flanked by tive rectangular chapels on 
each side, and opens into à long, narrow 
transept divided into three bays, of whieh 
those at the endsure covered caeh by a high 
hennspherieal dome on à drum lighted by 
huge windows. The choix isa single oblong 
Das, witha flat, eliptical apse. and tlamked 
by square sacristies. The twelve-sided bell- 
tower of the ancient chureh still stmds de- 
tache on the south sie of the nave, 
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AMMAN (ane. Rabbath Ammon and Phil- 
udelphia), Palestine. 

ODEUM, à small covered theatre just in 
front of the large theatre. Over à side dovr 
is à frieze seulptured 
with Romulus and Re- 
aus an] the wolf, De- 
tween the odeum and 
the theatre extends à 
large rectanoular space 
(agora or forum ?) hor- 
dered originally bv 
about fifty Corinthian 
columns, twelve of 
which still stand. 

ROMAN BATIES, on 
the right side of the 
brook, ‘There is à tine 
upse, with two lateral 
apses. The high walls 
have richlv decorated 
niches, and in 
the stonvs point to the 
original presence of 
metallie ornament. 
Some columns arc 
standing. Without cap- 
ituls. 

FUEATRE, in exeel- 
lent preservation, the 
anditorinm excavated 
from the hill-side. 
There are two diuzo- 
mat ov longitndinal 
passages, dividing the auditorinm into 
three sections, the lowest with fourteen, 
the second with sxteen, and the highest 
with eighteen tiers of seats.  Alove the 
highest section there is a gallery, in the 
middle of which 18 a decorated *° box." 
with pediment and niches. ‘The stage- 
structure is ruined to the fonndations, 
but portions of a double colonnade survive, 
in frontofit The diameter of the the- 
atre is not far from 360 l'oct, 

AMHRVTIT (ane. Marathos), Syria. 

MaagEn or VEMPLE, the most impor- 
tant of the few remaining religions struct- 


holes 
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ures of Phœnieia. Tt is virtualls a 
miniature and simplified Egvptian temple, 
with its cella for the image of the divinity 
eneluxel on three sides by npright slabs of 
stone. The third side was never elosed, 
unless by x eurtain. The root is a mono- 
Bthie slab with moulded edges : it projects 
over the open side of the tabernacle, and 
is hollowed in the interior in the form of 
a flat vault. The tabernacle stands free 
on à roek-hewn base. There was à court 
around the tabernaele. doubtless girt 
with à portico, but all here is complete- 
lv rnined, 

PUŒNICIAN ** MoNOLITHIC FIGURE, 

a rock-hewn dwelling, isolated by the 
eutting away of the rock at the back. 
The interior contains three rooms, sepa- 
rated by thin partitions left standing in 
the natural rock. The dours and win- 
dows are distributed irregularly. 

PuŒNICIAN Tour called the Bnrdi 
el-Bezzäk, built entirely above ground, 
in regular masonrv of enormons blocks, 
some of them over 16 ft. Tong. It is 
square, with a projecting basement, amd 
a simple heavy cornice. T6 was finished 
above with à pyrunid, now thrown 
down. Inside are two superposed eham- 
bers, each with à narrow opening to the 
outside, and with niehex for bodies eut 
in the wall, separated by partitions left 
in the stone, 

Tous. eonsisting of à square hase 
from which rises à cireular die. above 
which are two cireular drums, each 
smaller than the member next below, 
an à erowning member of domical shape. 
At the four corners of the base four lions 
of rude design issne from the die, facing 
ontward, 

APN PAMCPA NTM re 

The CATHEDRAL (St Magnus) is à 
Komanesque basilica rebuilt bx the Em- 
peror Michael about 1055 and consecrateld 
in1163. The interioris simple : the nave 
und aisles, separatel y arcades of round 
arehes on piers with rude grotesque capi- 
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ls, are covered by harrel-vaults, and 
each ends Di ant apse. A fine pavement of 
opus Heraidririon covers the whole floor 
of theehureh. he exterior is interesting. 
the west front décorated with old bas-reliefs 
on each side of the simple ronnd-arched 
doorwauy. Near the facade is a square 
detached bellktower, with battering walls 
and two-icht arehed windows. The great 


south doorway is vuined ; above it is the 
Pope Boniface sitting on à 


statue of 
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Fig. 8.—Ancona, Trajan's Arch. 


throne. ‘The present entrance is on the 
north flank. The middle one of the three 
eastern apses bas a dwarf areade of arches 
supported alternatelv on columns and 
grotesque eorbels. A three-aisled erypt 
is under the choir. with stilted round 
arches on eolumns with shafts and eapitals 
of various design. It is decorated with 
@uly prüntings of scenes from the life of 
St Magnus. whose remains were trans- 
ferred hither in 1231. 


ANCONA 


AMONT 

Nue GP TERMS Te 
mains comprise the mole built br Tra- 
jun. on which stands the beautiful tri- 
wmphal arch in white muarble. ereeted 
Ab. HI. in honor of that emperor, and 
an smphitheatre. The areh is very light 
and elegant in its proportions, and is in 
remarkably good preservation. It has a 
single opening with a verv heavy ker- 
stone, four Corinthiin semi-colummns on 
each l'ace, and a high panelled attie above 
the entablature. (er Fig. 8.) 

The CaTHEbRAL (S. Ciriaco). An x1 
cent. lomanesque chureh, situated on the 
height of the promontory outside the 
present town, on the site of an ancient 
temple of Venns which in the 
centre of the original Greek citr. It was 
at first a Greek eross, and bas aisles on 
all the four arms. the transept terminated 
by semi-cireular apses : the east end sqnare, 
probably replacing an earlier apse, and a 
pointed dome over the crossing, springing 
from a Jow twelve-sided tambour. AI 
the cormices have arched eorbel-tables, 
and the walls are divided br thin prilaster- 
strips and half columns. The windows, 
few and small, are either ronnd - headed 
or cireubur. The west front has a fine 
deep projecting porch. added in the x111 
cent. with several orders of colnmne and 
pointed arches in the jambs, surmounted 
by à gable. Of the colmns the outer 
pur are octagonal and rest on lions, The 
south door is covered by à simple round- 
arched porch of slight projection built 
in JIN4 Within, the nave and transept 
have each three round pier arehes rest- 
ing on eolnmns of red Verona marble, 
presumed to huve been those of the an- 
eient temple : the capitals rude Jonie and 
Corinthian. ‘The choir, originallr of the 
same length as the nave and transept, but 
with four arehes instead of three. has 
been prolonged bv a single square eom- 
partment flanked by two ehapels. Al the 
aisles are covered with four-part vaulting. 


lKoman re- 


stoodl 


Nave, choir, and transepts are flat-ceiled. 
Fhe central dome is curied bY squinches 
on four massive piers, joined bv verv 
shightly pointed arches. The floor in both 
transepts. high above that of the unave. 
is reached by broad steps, and under cach 
is à high ervpt. of which the northern has 
a highiv decorated chapel containing the 
tomb of Kt. Ciriacus, whose remains are 
preserved in à glass sarcophagus. The 
detached square eampanile of later date. 
(See Fiys, 9, 10.) 

STA. MARIA DELLA MISERICORDIA has a 
gorgeous Renaissance façade, and an inter- 
esting interior of pure transitional (Gothie. 
which must date from the XIII cent, Al- 
though in ground-plan it is basilieal with 
a nave and aïsles, no projecting transept 
and one shallow eïght-sided apse, vet in 
elevation it shows à resemblance to à 
Greek cross with central dome, thus show- 
ing the influence of K. Ciriaco. The nave 
proper consists of three buvs, whose cen- 
tral compartment is covered with an ob- 
long ribbed octagonal dome: all the rest 
of the compartments in the éhurch have 
simple ribbed eross-vaults. The base and 
capital of the piers are still of a rnde Lom- 
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Fig, 9.—Ancona, Cathedral, plan, Scale of 100 feet. 


The vetopartite ehoir resem. 
[A. 


bard type. 
bles that of the cathedral of Narni. 
be JP de, | 

NSTA, MARIA DELLA PIAZZA is remark- 


ANCODERA 


able for its rich façade dated 1210, This is 
euriously built in auperposed arcades, not 
separated by string-conrses, the columns 
of each arcade resting in the spandrels of 
that beneath. The imterior consists of 
five bays, with round arches supported by 
octagonal piers built up of stone, the arch 
near the single apse being higher than the 
rext. All the compartments are roverui] 
with eross-vaults, those over the side-nisles 


being alone original. The transverse 
arches in the nave are 
round: in the aisles, 


pointed,. The capitals 
are of simple eubie form. 
js DERRNTEA 
AN O SCluTont) 
Agia Minor. 
COLUMN 0F JOVIAN, 
in the lower part of the 
eity. The pedestal.a 
single Dlock of gravish- 
white marble, has never 
had any inscription. The 
shaft is formed of nine 
drums. each one of whieh 
is ent with singular and 
similar horizontal flutes 
or mouldings. as in some 
Versian monuments. 
The capital has a Byzan- 
tine appearance: at the four angles are 
four pulms surronnding, on each face, fonr 
medallions or shields. each one of which is 
pierced with four holes, probably for hold- 
ing à bronze eagle. The total height is 


ubout 43 ft. that of the capital 3 ft 5 
in. of the pedestal 4 ft. ? in. 

TEMPLE OF AUGUSTUS AND ROME. 
dedicated by Pylæmenes, son of King 
Amyntas of Calatia It was change 


card into a Christian chureh : in the x1H 
cent. à mosqne was built on the north 
side by the architect Sinan. The gate of 
the temple was carried to Bagdad bv 
Iaroun al Rashid. The remains consist 
of the lateral walls of the cella, with antæ 
terminated by pilasters. and the front 
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wall with its doorway. The white marble 
temple was Corinthian, hexastile, peript- 
eral, but the peristyle is gone, The cape 
itals of the pilasters are formed of a well 
seniptured winged Vietory, amid acanthuxs 
foliage. and the frieze adorned with a run- 
ning acanthus ornament. The door of 
the cella has a cup on marble consoles. 
On the interior of the pronaos wallis the 
celcbrated inscription called the Mo 
mentum Aueyranun, containing in both 


Ancona, Cathedral, 


Fig. 10. 


Greek and Latin the politieal testament of 
Angnstus, or the record of his acts, Trom 
the emperors will. 
AID AA 

The CATIEDRAL, datingoriginally from 
the middle of the x1 cent. has been 
greatly changed by repeated restorations. 
It has a nave and aisles of uuarly equal 
breadth. separated by arcades of seven 
arches, once pointed, now round, and 
opening by pointed arches into the broad 
rectangular transept, which does not pra- 
ject beyond the aisle wall and in which 
the straight eastern wall shows traces of 
three apses which have now disappeared. 
About 1228 a line of seven chapels was 
addel to each uisle. 


ANDROS 


ANDROS, Cyeludes, Grecce, 

Tower or donjon. dating from about 
the time of Epaminondas, in the locality 
called Prrgos, close to the ruins of the 
ancient city of Andros "The basement 
story is vaulted by corbelling out: there 
are live stories above this. The door and 


wiudows contract upward, The tower. 
30 ft. in diameter, survives to 
a height of nearlv 50 ft. ‘The 


imusonry Of the basement is polr- 
gonal with horizontal beds: ot 
the superstructure, good Ilellenic 
with many of the vertical joints 


DE 


inchined. {n some of the stories 
the sturs remain. 
ANGORA. Sec faeyre. 


ANSEDONITA (anc. 
Italr. 

The ancient Etruscan coast city 
was abandoned in the v eent. Its 
WaLzs. forming an irregulur 
quadrangle over a inile in cireum- 
ference, are adimirably preserved. 
They are built of enormous blocks 
of limestone in an irregular poly- 
gonal style, but with remarkably exact 
joints, and the outer face finished perfeet- 
ly smooth. They are strengthened with 
projecting square towers. There are three 
double gates, not arched. 

AN PIIELLOS, Lyeir, Asia Minor, 

NEcropoLts ot rock-eut tombs, whose 
facudes appear in the face of the elitr. 
These façudes imitate exactly a eonstrne- 
tion framed in square wooden  beams, 
with panelled doors and windows and ceil- 
ings of rouud poles laid closely side by 
side. Even the heads are shown of the 
tree-nails used to secure the dove-tuiled 
and mortised beams. Some of the roots 
are fat. others gabled in the form of a 
Greek pediment. The forms cevidentiy 
reproduce in all their details the exteriors 
of the wooden dwellines of the natives, 
and this ünitation is in some cases extend- 
ed to the interior chanibers. 

ANXANUNM. $Sce Lanriano. 


Cosu), 
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AONTA (ane, Augusta Prætoria). Italy. 
The Trinmphal Arcu & inassive 
structure about 40 ft. by 85 ft, pierced 
by a single arch 30 ft. wide and nearlv 
40 ft. high. It is surrounded by ten 
Corinthian columns, standing on à high 
stylobate and supporting a Dorie entab- 
lature. An order of stumpy composite 


1s 


Fig. 11.—Aôsta, Arch of Augustus, 


pilasters bears on its entablature the 
wide archivolt. The attie which probablr 
erowned it has disappeared, and with it 


the inscription, but the arch is believed to 
have been built by Terentius Varro to the 
honor of Augnstus, in commemoration 
of bis victory over the Salassi in 23 Be 
(See Fig, 11.) 

he CATHEDRAL (S. Gratus and K. 
Jocundus) is à Romauesque ehureh of 
doubtfut date, variouslv assigued to the 
XI and XIV cents, with a Renaissance 
façade whieh was added in 152% The 
broad apse is flanked by two massive 
square towers, evidentiy of earlx date, and 
on the north side is a cloister dating rom 
1450 with round arches on grouped piers. 
The interior is simple and severe, with 
nave and aisles divided by arcades whose 
round auehes spring from plain square 
piers. The choix has a line mosaie pave- 
ment and inlaid stalls dating from the 
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end] of the XV cent. An ancient erypt of 
Romanesque character with cohumns fitted 
with classie eapitals lies under the choir. 

St. OÙrs is a very ok ehurch, which 
has been dated back to the VIIT cent. 
The  interior modernized. but has 
some Jiandsome stalls ; the front shows a 
late Gothie doorway with à gable over it, 
The Romanesque eloister is interesting. 
It has single columns of black marble, 
with capitals rudels carved in figure-snb- 
jects from Bible history, which earry 
rough round arches, and à roof covered 
with stone. The high square bell-tower, 
standing apart, is also late Romanesqne, 
with à more recent prrunidal voof. Near 
by is another tower. of later date, octag- 
onal, with broad-windowed belfry story, 
dvep eorbelled coruice and spire-like roof. 

Porta PREz0RIA, the chief gate of the 
ancient Roman citr. now called the Porta 
della Trinità. “The gate has a triple arch 
in each face. the mildle arch being 21 ft. 
wide. those on the sides %£ ft. The dis- 
tance between the two faces is 40 ft. —the 
longest Kuown in such Roman constrnc- 
tions. Over the arches there was a frieze 
ul consoles, which remain in part. 

The Ronax WALLs. enelosing a rectan- 
gular area 500 by 620 vds. remain throngh- 
out their extent. together with some of 
their square towers.  Several of these 
were in course of time ultered into medi- 
œævyal fortresses ‘Fhe facing is of hewn 
stones, and has been in part torn away as 
building material. “There is an impres- 
sive piece of the straight back wall of à 
theatre over 40 ft. high. in four stories, 
with windows. and scanty remains of an 
amphitheatre, in plan 282ft by 212 ft. 
Eight arcades of the exterior faeing re- 
main with Dorie semi-columns. Without 
the town there is a fine Roman bridge of 
a single arch of large stones. 

APAMETX (Kalat el-Mudik}, Syria. 

Portions remain of the ancient walls. 
and of the chief gate on the north. 
From this gate a street 140 ft. wide. 


is 
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of about 1.$00 columne, Ît. high, ran 
southward +: some of them remain stand- 
ing; a great number lie as thev have 
been overthrown by earthquakes. Back 
of the colonnades were walls with niches ; 
a number of the portals still stand. 
APITRODISTIAS, Cauria, Asia Minor. 

The Srapicu, in the N. W, part of the 
city, forms à part of the walls, Hke the 
Amphitheatrum Castrense in Rome. Itis 
semicireular at eaeh end and 920 ft. long 
by 250 ft. wide. The arena. 100 ft. by 550 
ft. is surrounded by twentr-six tiers of 
seats. divided on each «ide into thirty 
cunei or sections, separated by flights of 
steps.  Above the seats was a gallerr IS ft. 
wide, covered by an arcaded portico, nu- 
mwerous fragments of which still remain. 
The grand entrances were throngh arched 
gateways at each extremitr. 

TEMPLE OF APHRODITE (Venus), prob- 
ab1v of Roman date : the town enjoyed the 
protection of the Cæsars, who claimed de- 
scent from Venus. The temple is one of 
the best preserved h1 Asia Minor : sixteen 
of its columns are standing, and bases of 
others are in place. It stood in the middle 
of an enclosure 310 ft, by 190 ft., adorned 
on the interior with coupled Corinthian 
cohumus 19 ft high, supporting pedi- 
ments alternatelr eurved and triangular. 
Between the columns were niches with pi- 
lasters. The temple was lonic, vetastyle, 
pseudodipteral, with fifteen columns in 
each flank : the ground-plan is 119 ft. bx 
60 ft. ; the cella is destroyed. It was 
changed into à chureh, the columms of 
the front being removed and ranged with 
those on the and external walls 
built outside of the columns so as to form 
a uave With aisles, and an ape. 

AQUE CUTILLE. Nee ('itladucule. 
AOONIEASMIIEUL 

NS. BERNARDINO. A X111 cent. Gothic 
church, any times rebnilt, of which 
the tuterior was partir destroved by the 
earthquake of 1503, and mueh changed in 
the rebuilding. The aisles are vaulted ; 


Es 


sides, 
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the nave has à flat ceiling, and is bordervd 
by arcades of five arches each on columns, 
The crossing is covered br a dome and 
at the east end is à central apse. The 
Renaissance west front by Cola dell" Ama- 
trice, dating from 1525, is the most eon- 
spicnons feature of the chnreh. 

STA. MARIA IN COLLEMAGGIO. À re 
markable Romanesque church of the 
x cent., which has been mueh injnred 
by earthquakes and degraded br restora- 
tions, the interior being entirely modern- 
ized. Fhe west front, square like others 
in Aqnila. retains most of its original 
features, It is about 100 ft. brond. in 
two stories, separated by à modillioncd 
corniee of classie form, with pilaster-strips 
at each angle, The first story has three 
ronnd-arched doorways with square open- 
ings. An the second storv a window over 
the central doorwar, large and rich, is 


Fig 12.—Aquila, S. M. di Collemagaio. 


the onlt opening. The whole wall is 
faced with small blocks of white and red 
marble, forming à regular tile pattern. 
and the front is finished with à horizontal 
cornice of Renaissance mouldings. At 
the south angle of the west front is à low 
octagonal belltower with heavy macchico- 
lhted commiee. The chureh was founded 
in 12S5.in conjunetion with a Benedie- 
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fine monastery, and was ocenpied in 1294, 
in whieh vear Pope Celestine V. was hure 
crowned. (See fig, 12.) 

AQUILEJA. Vencetia, Italr. 

The CATHEDRAL, a great basilica, sub- 
stantiallr of the XI cent.. but mnch 
ultered Jater. It has à nave and aisles. 
transept, and three castern apses. ‘The 
nave is about 40 ft. wide, and the inside 
width across the aisles 85 ft. the whole 
length about 230 ft The pillars which 
carry the fourteen pointed arches in each 
arcade are probablr Roman, varving in di- 
ameter and height ; but their capitals seem 
to date from the rebuilding of the chureh 
in the first halt of the XI cent. Lby the 
patriarch Poppo. The pointed arches 
are probabls due to à restoration after an 
“arthqnake in the second half of the x1v 
cent. (1365-S1). The ceiling is of wood 
and einquefoiled in eross section, like 

some in Venice and Padna. 
The choiris raised over à crxpt 


which. Bike the transept. îs 
probably of the xX1 century. It 
has à handsome balustraded 


podium, reached br a double 
flight of steps, which enclaxes 
a rich pulpit, all of earlr Re- 
naissanre design, and giving 
fine effect to an otherwise bare 
church. At the middle of the 
principal apseis the patriareh's 
throne of inlaid marble, prob- 
ablr reconstrneted in the x1v 
cent. out of an older Bvzantine 
exumple. (See fig. 13.) 

In front an open porch of 
Lombard architeeture connects 
with an old vaulted building known as 
the CHIESA DEL PAGAXT, his has three 
bays of plain cross-vaulting and niches in 
the side walls. It leads to an old ruined 
baptisterv. octagonal in plan. and contain- 
ing a tauk for immersion, apparentiv hex- 
agonal, and surronnded by an arcade con- 
nected with the outer wall br cross arelies, 
The high eampanile, begun by the patri- 
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areh Poppo, and fimshed in the XIV or 
XV cent. is a landinark in the countrv. 
Inside the churel in the north aïsle is a 


eurious little detached round butlding, of 

whieh the purpose is forgotten. IE has 

west door à colonnaded attie. and 4 

pointed roof, 

AIRAUR IPN NIET ones 
RoCk-CILAMBERS, excavated in the soft 

Hinvstone, 


«d 


The entranee is by à large 
door of good workmanship, cut in the 
rock, This leuls into à series of large 
and lofty chambers of bechive shape, one 
of which is nearly 100 ft. in diameter. 
The walls are ornamented with sculptured 
cornices, and with shallew niches in parallel 
vows. Et is probable that these eurious 
works, with the others ke then in this re- 
gion, date back to tlie primitiveinhabitants, 
prior to the Edomite occupation. T'here 
are some Cufie inscriptions eut in the ruck. 
ARBE, Dalmatia. 

CAMPANILE, or bell-tower, one of the 


finest in Dalmatin 1t stands conspicu- 
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only apart from the cathedral, near the 
edec of à clif,  ois 20 ÎL square ani 
90 ft. high toits parapet, is built in five 
stories, with coupled windows, expanding 
from story to story in Romanesque Pal 
jon, and a line belfrv-stage with four-light 
vpenings and conpled shafts, the whole 
crowned with an arcaded parapet, ad 
above this an octagonal spire,  Eitcl- 
berger finds mention of it in F1? 

Phe CATHEDRAL à three-aisled basilieas 
had ovigially three apses, of which the 
southern bas disappeured: the middle 
one, round within, is octagonal withont, 
The nave is of six ronnd-archel 
curried on round shafts with Bvzuitine 
cupitus and stili-hlocks above then ax 
in the Ravenna churches. 
is considerably modernizel. 


bavs, 


The interior 
lt contains 
a remarkable hexagonal baldtechino or 
ciborium, Bvzantine in stvle, vichlr or- 
unented, and  carriel of 
cipollino,  Fhe carved haul- 
sonne and bear date 1445. The church as 
it stands is probably due to the rebuild- 
ins of 1285, whieli is recorded in an in- 
seripuion, 

S. CGIOVANNI BATTISTA, now ruined, 
was à Benedietine mouastie elureh —im 
aisled basilicr of eight bavs. The cast 
end, whieh alone still stands, is a singular 
departure fron  Dalmadin or bvzuntinc 
ways of building. It has a round apse, 
and an æmbulatorx about it whiel is 
covered with barrel-vaults, resting on 
cross arches, and expanding outward to 
suit the radiating bays. 

ARBELA (rbid), Gailee, Palestine. 

C'AvERXS, fortified bv dosephus in the 
1 cent., on the south side of the gorge ot 
Wadv el-Hamän, A broad flight of steps 
at the top of à steep slope leads to the 
caverns, whielh are in several tiers con- 
nected by winding stuirs Many galleries, 
cisterns, and chambers are wholls artili- 
etal and of excellent workmanship. The 
imouths of the caverns are elosel bx loop- 
holed walls. ‘The chief entrance is sur- 


on colnimns 


stalls are 
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ARBONA 


mounted by an excellent relief of two 
Bons. Under Jerod the Great those cave 
erns were a stronghold of brigands, 
ARBONA. See Na. Maria dArbonu. 
AREZZO. Ital. 

The Banra. À Renaissance chureh, af- 
tached to the Monastery of the Cassinensi 
and dating from about 1550. The desien 
is attribnted to Vasauri. ts plan is a rect- 
angle, about 35 ft. by 165 Ft. with five 
squure bays, separated by transverse ronnd 
arches and covered alternatelv br barrel- 
vaults and round domes. The eastermuost 
bas ferms the choir and is enclosel Dr 
solid walls, the others open into the aisles 
—the domed bavs by high arehes sprine- 
ing from square pilasters, the others by 
lawer openings in the form of a triumphal 
areh on small Dorie columns. 

The CarEnRAL (S. Dietro), An in- 
terestinge example of the Gothie style of 
North Italv. Ets exterior is unimpertant, 


HT 
SENS EUR 


und the favade, in which is à tine rose 


window with good painted glass, was never 


completed,  1ts interior is divided into 
ü long nave of six bavs au two narraw 
aisles, with a choir as wide as the nave, 


ending in à half octagon. but no transept, 


. 14 -Arezzo, Sta Maria della Pieve and Fraternita. 
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The nave-pivrs are composite, bearine 
poiutel arehes and faeed with vaultine 
shafts. Over each areh the wall is pierecd 
with 4 round window filed with good 
glass of the xvi cent. by a French artist, 
The ehnreh itself dates from the later half 
of the XI eent., having replaced an 
older building which was pulled down in 
Pi The high altur has been ascribed, 
without much reason, to Giovanni Pisano. 

The RATERNITA DELLA Misericon- 
Dix hits à facude on the Piazza Vasari 
whieh is a picturesque example of tran- 
sitiona] architecture. The lower «torv 
is characteristically Gotlie, with a round- 
arched door between two pointed win- 
dows, their splayed jambs beset with <len- 
der columns, strudght and twisted, and 
profuse foliige. The second story, Le- 
with niehes and 
seulpture lu the intervals of an order of 
délicate pilasters  Abhove this a pictn- 
resque wooden loggia is 
corbelled ont under x 
boldly projecting rouf, 
from which 
uglv triple bellcote of 
later date. Vasari says 
that the façade was the 
work of Nivceolo di 
Piero in 583. a date 
which is too carly l'or 
anything but the lower 
story. On the adjoin- 
ing side of the piazza 


naissance, 1s deeorated 


rises an 


is the loggia. designed 
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NUNZIATA, known alko 
as the Madonna delle 
Lagrime. A 
sance chureh of plain brick exterior, be- 
gun ahbont 1460 by Bartolloneo della 
Gatta, and finished hy Antonio Kun Gallo, 
lt plan isa rectangle. ahout 83 l'E broud 
and 163 ft. long, of which length abont 
30 lt. is given to x closed poreh or vesti- 


Reniais- 
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bule divided by Corinthian colonnudes in- 
to three transverse bavs, Round arehes 
from the three bavs enter the nave and 
aisles, Which are separated by areades of 
three round arches on each side. springing 
in Loman style from square piers faeud 
with Corinthian pilasters with an entahlu- 
ture, above which is à elerestorv with 
Uree ronnd-arehed windows, aud a cornice 
from which <prings the barrel-vault of the 
nave. ‘Fe cusles are divided by transverse 
arehes into square bays, each with an alter 
recess. The fransept arms and choir are 
barrel-vaulted : the erossing is covered by 
a hemispherieal dome. 

STA. MARIA DELLE GRAZIE is à small 
Gothie building without aisles, ahont 50 ft. 
wide and %0 ft, long, divided into two square 
bavs coverel by groined vanlts, and an 
oetagonal apse. A graccful early Renais- 
sance portico aseribed to Benedetto da Ma- 
jano is swung across the west front, com- 
posed of an open arcade of round arches 
on Corinthian columms with blocks of en- 
tablature, with a whole entablature above, 
ot whieh the frieze, as well as the spandrils 
of the avehes. is richiv decorated with bas- 
reliefs. A raised terrace with balnstrade 
suvrounds the ehureh on three sides. 

Se NEED AMITIÉ 
cient chureh of somewhat uncertain style, 
said to date originalls from the vrr cent., 
but rebuilt in the XH1 cent. Its west 
front is perhaps unique, and little like a 
chureh.  Ît consists of four stories with a 
horizontal cornice. The Grst story is an 
areude of five round arches with doors in 
the middle and at the ends. The other 
three stories consist of open galleries with 


columns, the second and third being 
urcades, the fourth x mere sfockade of 
columns. The eolnmne are ronnd, poly- 


gonal, twisted, some elassieal, some Bv- 
zantine, some (Gothic, the eapitals and 
bases exidentiv collected from the ruins of 
older buildings, and used withont regard 
for uniformity of size or design. Atthe 
angle of this singular front is a very bigh 
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square éunpanile. with five similar stories 
of two-light sennicireular windows, The 
cast end abuts on à picturesque square, 
und presents central apse in three 
the second with an open gallery of 
tall round arches on columns, the third a 
gallerv of slender columns with square 
lintels ‘The interior has à nave aud side 
aisés divided into four bays: plain round 
cobumns with high foliage capitals and 
square plnths, earrving pointed arches: 
trunsepts which do not project bevond the 
aise walls : a choir of two bays with ronnd 
arches and an apse t and à cireular lantern 
above the crossing, with an arcade under 
the corniee. The ehoïr has à triforium of 
square openings with columms. The roofs 
are all of wood, except those of the choir 
asles, which are vanlted. The aisles are 
lighted by emall single-hight windows high 
in the wall, The apse is thought to have 
undergone little alteration since the end of 
the X cent. but the greater part ot the 
church was rebuilt about 1216 by Miorchi- 
onni, à local architect. The eampanile 
dates from 1330,  (Sve /ig. LH.) 

There are remains of a ROMAN Aupiri- 
THEATRE in the garden of the ehnrech of 
S. Bernardo. The walls are of reticulateil 
work. 

ARGOK, Greece, 

NErREUM. or sanetuarv of Ilera, one 
of the most noted sanctnaries of Grecrce. 
The sanctuars oeeupied three terraces. 
on Mit. Euboia, abont two miles from Mv- 
cer, and was undoubtedlr of Mrcenan 
Foundation.  Besides the Temple of Tera. 
it contained stous, lodeings for temple- 
sérvants, and other structures. The old 
Temple of Hera built, in part at least, of 
unburut briek, occupied the highest ter- 
race. Lt was burned in 4253 8.6. and was 
rebuilt by the architeet Eupolemos on tlie 
middle terrace. ‘Fhe latest excuvations. 
begun in 1892 by the American Sehool at 
Athens, are still (1894) incomplete. The 
new temple, Dorte, hexastvle, had twelre 
columms où the flanks. and à celli with 
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stages : 
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prouaos and epinaos. In the interior of 
the cela were two ranges af five columns, 
The exicrior dimensions of the founda- 
tions are 654 ft. by 130 ft. making the 
temple somewhat larwer than the so-called 
Thesenn at Athens: the pronuos was 2? 
ft. wide and 3 ft deep. The width of 
the portieu in front of the pronuos was 
from tO ft. to 13 ft, on the flanks À FE 
less, and in the reur probably abont 3 TE 


more, One peristyle eapital has been 
found, It has twenty channels, and the 
eurve of the echinus is very graceful 


Several interestine pieces of sculpture have 
been found, among them a fine head of 
about life-size and Polveletan tvpe, which 
has been identifie EEE 
lee and valuable ind has been made of 
arehaie terra-cottas and Myeenwan pot- 
terv. In the newer temple was placed 
the ecoloscal chryselephantine statue of 
era by Polveletus, one of die fumous 
works of antiquit. 

THEATRE, où the east side of cit, at 
south foot of the Acropolis The sents 
are mostir excavated from the solid rock : 
the of the restored by 
the Romans. were formed of large masses 
of rude stones and mortar, l'aced with res 
la masonvy, bat are now shrapeless Heaps 
of rubhih. The execavatedl part shows 
sixty-two snrviving tiers of seatx separat- 
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ed by two precinetions or déazomate into 
three ranges. Greater diameter 430 ft. 
orchestra 200 ft: seating capacity 13,000 
to 20,000. The exeavations of 1S91 dis- 
closed remains of a Ronan fogeion ox stage. 
An underground passage leads front he- 
hind the proseenium to the orchestra, as 
at Éretria, Sievon, Maenesia, and Tralles, 
ARICOIA (la Riceia). Ttalx. 

ANCEENT CAUSEWAY, bv whiel the Via 
Appii crosses the Vallariecia, TO is a truly 
impresive Work, 500 f£ long and abont 
40 Pt, high where the valley is deepest. 
Eis built of excellent axhlar in pepertuo, 
and is traversed by three archways for the 
ion of water. The width is about 40 lt. 
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NTA. MARIA ASSUNTA, À Renaissance 
chureh built by Alexander VIT in 1664 
from the designs of Bernini, Its plan 
is a circle with à projecting arcaded 
portico covered by à gable and flanked 
by two wings faced with coupled col- 
umns, On the Interior the wall surface 
has an order of Corméhian pilasters with 
arches in the intervals. above which is 4 
dome decorated with reliefs by Antonio 
Lago. 

ARIMINUM. See Pimint. 
ARPINO (ane. Arpinum). lt. 

Wars. The Cvelopean lortification- 
walis of the cifadel. in large irregnlar 
blocks, are among the most remarkable 
extant spécimens Of this construetion in 
Italv. In the streteh of wall descend- 
ing from the citadel there ik a gate about 
20 ft. wide, closed in by corhclline fhe 
superimposed courses, and eutting the 
opening left to the shape of à pointed 
awch. This gate is almost identical with 
the gate at Thorviens in Attict, but is 
lvcer. It is now called the Porta dell 
Are, A Roman arch of fine construe- 
tion now serves as one gate of the city, 
AIDE Soc lrr220. 
ALSACE v, 

S. Virromio, the aneient chureh, i 
siniple brick basiliea with nave and aisles 
scparated by alternate colhumns and square 


S il 


piers, with round arches, and à high 
clerestors.  Nave amd aisles are roofcd 
with wood amd each ends in an voastern 


apse. The whole desien and vconstrue- 
tion are extremelx simple. The Baptis- 
terx stands directly in front ot the west- 
ern façade of the chnreh, with a central 


octagon ahont 25 FE in diameter, en- 
close Dy two stories 6f round -arched 


arcades with eobmms. The arehes of the 
first story open into barrel-vanlted niches, 
except in the case of the castern niche. 
whieh ts round and has a semidome, In 
the second story is a surrounding gallery. 
vaulted in trapezoilal bays, and the elere- 
story wall is carried up as a sixtcen-sided 
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polygon covered by à full-eentred dome, 
with sixteen sides. ‘Tl'he exterior is 
siuple. Small conpled windows Eight the 
upper gallery, and arehed corbel-tables 
finish all the cuves, and the roofs ure of 
stone, The elerestory appears as an ar- 
cude of sixteen round arches. The date 
of the building is anknown. 

ASCOLI (ane. Aseulum), ltulv. 

The CATHEDRAL OÙ SN. Emidio, built of 
travertine. The nave aud aisles date, ac- 
cording to au inseription, from 1481, but 
the greater part of the chureh, ineluding 
the Renuissanee façade, attributed to Nie- 
ol Filotesio, better known as Cola delP 
Amatrice, is of the XvVt cent. This façade 
is rigidly symmetrieal. the angles and tlie 
lines of the nave piers marked by flat 
pilasters with engaged three-quarter Co- 
rinthian columuns earryving an entablature 
and balustrade, which finishes the front, 
lu the central division is a great doorway 
with snul grouped windows above, and in 
each side à round niche and a square pan- 
el. The two towers are, however, of the 
early ehnreh. One is unfinished, The 
crossing is covered by à dome, lie nave 
und aisles are simple and heavy, the ar- 
cades resting on plain square piers. The 
most interesting feature of the chureh 
is the crypt, which extends under the 
ehoir and transept, and is divided by 
small aol arches into square 
groined bays The columns of granite 
and maxble are disposed in eleven rows 
lengthwise of the euh: their 
capitas are rudely ormunented, 

S, Francesco. A Gothic chureh. per- 
haps of the XIV cent., abont 200 l'E long 
and 80 ft wide, the nave and aisles of 
vaulted bays separated by five oetagonal 
piers on euch side, with pointed arehes, 
There is no elerestors, the uisles being 
nearly as high ax the nave. The crossing 
is covered by an oetagonal dome carried on 
four pointed arehes, with squinches in the 
angles. The whole transept is raised five 
steps above the nave, and only divided by 


also 


columns 


eubic 
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single broad-pointed arelies in the line of 
the nave areades iito three vaulted Days. 
Jt has two vaulted semicireular apses on 
each end and three on the cast wall, rising 
as bigh as the walls. The square west front 
has a pointed doorway and three sqnare- 
headed windows above. The flauks are di- 
vided by slender, flat pilaster-strips, with 
narrow pointed windows between. The 
southern poreh in two stories has pointed 
arched opening below, and above is a Re- 
naissance niche with a statue of Pope Jn- 
Hins I. ‘The eastern apses are flanked by 
two high stone tarrets with spire roofs, 
On the north flank is a cloister with 
groined corridors and pointed arches. 

NS. CIOVANNI BANTISTA is à small bap- 
tistery—an octagon rising out of a square, 
and rooted with a high octagonal dome 
and stone lantern. The corners are oeen- 
pied by uiches, and covered externally 
There are plain door- 
ways on two sides, and above, in each face, 
is à blind triple arcade, on slender en- 
gaged shafts. It was probably an ancient 
ioiman building. 

There are important remains ol the an- 
éjent WALLs, with a bridue, and à note- 
worthv gate on the west side of the town. 
There are also ruins of à theatre and an 
amphitheatre. The cathedral stands on 
the Foundation. still recognizable, of an 
ancient temple, id to be ol Jereules. 
ASIN KALESST See Zusox. 
ASPENDOS, Prmphyla, Asin Minor, 

RouAN AQUEDICF, crossing the plain on 
a long series of arches, muelrof which sur- 
vives. It presents a noteworthy feature in 
the interruption of the course by two lofty 
siphons, supported on eurious comhina- 
tions of arehes of different beights. with 
tower-like structures in the middle to at- 
he objuet of these 


by broach roofs. 


ford means of ascent. 
siphons may have been to break the swift- 
ness of à descendling current. 

THEATRE, the best preserved of ancient 
theatres, and the tinest in Asia Minor. 
nothing being wanting but the columms 


A 
and roof of the stage-stueture. DE was 
built during the reigns of Antoninus l’ins 
and Bucins Verns. by the arehiteet Zeno. 


SN ES] 


an éighteen in the npper. ‘here is à 
gallery above the cuvea, with an areade of 


tifty-three arches. Behind the stauc is a 


Fig, 15 


The exterior diameter is 360 fe. orchestra 
S5 ft. depth fron inner facule of stage- 
strnéture to Lave, AI ns 
The massive castle-ike onter façade of the 
stase-Tuildine, of targe blocks of breceri, 
with rongh-hewn faces, hs its elief door, 
with à projecting poreh. in the middle, 
and three superimposed ringes of windows 
At each end of the stage-building 
a wing projeets inward, with a door lead- 
ing upon the stage, and eommunieation 
from without by a vanbted passage with 
the orchestra. The inner façade of the 
stagebuilding has five doors, and was 
décorated Bt two ranges of coupled ecole 
umns or pedestuls, the lower range lonie, 
theupper Cormthiun. Althe interior dec- 
orations were of white marble. The seats 
are aintaet, and the civea is divided hor- 
iontallé bv a single precinetion: there 
arc twenty-one tiers in the lower division, 


back 


above, 


Aspendos, Theatre, 


lee hall. above whieh are two galleries : 
at each end of the hallis a star leading 
to the npper stories, int which are several 
rooms with painted walls (See Fig. 15.) 
ASSIST (ane. Ascisium), tal. 

The CATREDRAL dedicated to S. Ruln, 
or Kutino, martyr, of AD. 296, 18 an early 
Gotlue chureh, lounded before 1150, with- 
out transept, With nave and aisles of tive 
bays, those of the aisles square and groined, 
those of the nave obloug, with barrel vaults 
crossed bx transverse arches. At the est 
end is à large, oetagon-domed choir, a 
square echapel with round apse opening front 
its eustern side, A farce ehapel dedicated 
to the Dolr Kacrument opens from the west 
end of the sonthaisle. The whole interior 
was modernized in the XVI cent, by Ga 
The west front is in two 
stages, covered by a Wigh plain gable en- 
elosing à blauk-pointed arch, The pan- 


leuzzo Alessi. 
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elled lower stage has three ronnd-arehed 
doorways with reliefs in the tYmpana. A 
blind arcade of small round arehes separ- 
ates it from the second story. ‘The cam- 
panile is square, with a plain wall, ending 
in two stories of sinall. round-archel 
openinex. Under the chureh is à ervpt, 
believed to be as old as 1025. 


S. FraxcEsco (St Francis). One of 
the most interesting churches in Italv. 
and perhaps that in which the Gotlnce 


spirit may be said to have most completely 
governed the design, and in which flving 
buttresses—4 very unusual feature in Ftal- 
tn arelitecture—were used to meet the 
thrust of the vaults It consists of two 
churches, one above another, 250 ft, long 


fine tracers. In the gable is à smaller vire 
cul window, withont tracery. This front 
isa mask, having no relttion to the Interior 
disposition of the chureh. On the sonth 
side rises a square éunpanile in four stages, 
the upper stage being à plain open bulfry. 
Within. the upper churelh is a long Latin 
cross, consisting of à nave, without side- 
aisles, about 36 ft wide avt 60 ft high, 
ending in a choir with à round apse of 
equal width, and a transept of à single 
sqnare bavou each side. The walls of the 
nuve are broken by grouped shafts with 
foliated eapitals into four square bfys, in 
eue of which is a parrow pointed two-light 
window with very earlr painted glass. 
The transepts have grouped windows with 


Fig. 16.—Assisi, S, Francesco, 


and 160 ft. aeross the transept, rising from 
the steep hillside at the top of which the 
town is built. The upper chureh has à 
simple front with a single gable of meudi- 
um pitch. à deep-splaved doorway of two 
pointed and eusped arches, under an en- 
elosing areh, and à rich rose window with 


four pointed openings.  Nave and trunsept 
are vaulted, and the thrnst of the mine 
vault is met by turret-like buttreses 
on the outside of the elerestary. and tlving 
buttresses.  Walls and vanlts are covered 
with frescoes of the eurliest period of Ftl- 
dan art, still in tolerably good preservation, 
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some of them attribnted to Cimabue. The 
aile walls are thinned at a point just below 
the spring of the vault, giving room for a 
narrow passage from end to end of the 
chorch. The choir is surrounded by à 
range of stulls by Sansovina (1501), with 
sbled eanopiesof lite style. (See Fig. 16, 
Section.) 


Fig. 17 


The terrace before the ehurehis bounded 
hy a retaining wall, at the foot of which 
is a lower terrace, from whieh the lower 
chureh is entered by a richly deeorated 
Gothie doorway under a projecting round- 
arehed poreh, opening into à long vesti- 
bule or narthex across the front. [ts plan 
is subsetantially the same, with the addition 
of a narthex erossing the front and a line 
üf chapels on either side the nave. The 
vaultsare low, the windows small, the inte- 
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rio dark. At the end of each transept is 
a Small polvgonal ehapels a similar chapel 
opens From the south end of the narthex, 
These chapels, as also the north aisle and 
perhaps the tower on the south side, 
were built later by Filippo di Campello. 
A& in fhe upper chureh, the walls and 
vaults arc covered with frescocs by the 


Assisi, S. Francesca, Lower Church, 


earlv Atalian masters, incelnding Gotta, 
whose paintings on the vault over the high 
altar (which stands aver tie spot where 
the supposed body of NU Francis was dis- 
covered. in ISIS), representing the gloriti- 
cation of the saint, and (he virtues of pov- 
ertv, chastits, and obedience, are esteemed 
among the finest of his works. After this 
discoverv, an ornate ervpt was construct- 
ed abont the spot, extending under the 
nave and choir, in the form of a cross, 63 
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ft. wide and 10S Tt long, in the Doric 
The building of these churches 
began in 1228. The lower chureh was 
tinished in four feurs: the upper was 
dedicated by Pope Innocent IV, im 1253. 
The first architect was à German, Jacob 
of Merun. in the Tyrol. Ile was followed 
by Filippo di Campelle, who appears to 
have been a monk attached to die convent 
of Nt. Francis ut Assisi, On account of 
its position the church fronts eastward 
toward the town: it overhings the wext- 
ern declivity. (See ty, 17.) 

CONVENT OF NS, FRANCESCO, À vast 
aud ivregular mass of buildings surround- 
ing the church on the sonth and west, and 
built up from the descendins hillside on à 
basement of tall rouud irelies. The build- 
ines are partiallv surronnded by am open 
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vaulted arcade, and enelose two cloisters, 
A larwer court lies to the southeast of the 
elhiureh, enclosed by open arcades. and con- 
neeted bva stuirease with the terracce from 
which the upper ehureh is entered, The 
buildings of the convent grew graduallr 
about the ehnreh, and the carlicr portions 
are uearly eontemporury with it. 

NTA, Mars DEGLI ANGEL, A Renais- 
sance church. built outside the town by 
Pope Pinus V. about 156%, to replace a 
smaller éburelh of the XI cent. which 
had become too small for the inereasing 
erowds of pilgrims who gathered every 
vear at the festival of St Francis The 
church is of great size, its plan being a 
rectangle about t85 ft. wide and 354 Ft. 
long. ‘The nave, neurly 60 fE wide. is 
covered by à barrel vault and separated by 
five round arches on each side from the 
aisles. which are in square domed Days, 
frou each of which Gpens a square chapel, 
The nave and aisles open by round arches 
into the transept, which is barrel-vaulted 
like the nave, while the crossing is cov- 
ered by a vers high dome 66 ft, in diam- 
eter, raised on à drum encireled within 
and without b5an order of coupled Corin- 
thian pilasters. From the crossing opens a 


barrel-vauulted choir witli 4 round 
Under the greut dome stands (he l'orztu- 
cale, So called, the oratorey or dwelling of 
St. Francis, in the form of à small chape 


apse, 


S M degl Angeli. 


Fig 18 —Assist 


abont 20 ft. by 35 [t. with a gabled roof, 
and à round apse at die cast. The choir 
is Hanked by two ratlier low square tow- 
ers with whümsical belfries Te design 
of the ehureh isbelieved to be by Vignola, 
but the name of Galeuzzo Alessi is also 
connected witlrit. The ehureh was much 
damaged by repeated earthquakes in IS31- 


32, but was restored h1 FS40. (See Fig. 
18.) 
TeupLe. The hexastyle portieo of a 


Roman temple of Minerva. with its pedi- 
ment. survives in good preservation, with 
beautitul fluted Corinthian columns of 
travertine, At serves now for the church 
of Sta. Maria della Minerve tisof the 
time of Augustus, and is the best preserverl 
temple-front in [talr. clegant in propor- 
tions and details. ‘The cella. more or Lesk 
altered, forms the body of the church. 
ASSOS (modern Behram). Asia Minor. 
3ATUS. the inost purelt Greck example 
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known. the terrace next below the 
asora.  Thelowest story comprised thirteen 
chambers, each with à basin and à reser- 
voir fur water. The floors were cemented, 
and the chambers encrnsted with marble, 
Eu front, lower down the <lope, were Ro- 
nan baths. 

BOULEUTERION, or Nenate It 
was a huge square building with à portico 
of tive columms in front. the coiling sup- 
ported npon four columns, wide]v spaced. 
nu front of it Uicre is a rostrum for pub- 
lie speaking. 

BRIDGE. one of the verv few snrviviug 
Greek bridges, crossing the river Natnio- 
cis (modern Tongla), on the Alexandria 
Trous road. A number of the picrs sur- 
vive, of elongated diamond shape. F1 FC 10 
in. loue. in large blocks carefullr fitted 
together with joggles, better to resist the 
current. They stand about 10 ft from 
centre to centre. The platform of the 
bridye was formed of four lintels, side by 
side, bonded together By swallow-tailel] 
The Hintels remain upon 


oi 
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wooden dowels. 
three of the piers. 

FORTIFICATION WALES. among the 
must perfect and instrnetive examples of 
Greek works of this elass They can be 
followed along the greater part of their 
extent of about two miles, and in many 
places are practical perfect and rise to 
a height of 6010 The latest walls, built 
by Lwsimachos in the IV cent. Be. are 
in rectangular blocks eloselt jointed. In 
some places polvgonal walls are enclosed 
this regukuw masonrv. The walls 
scem to be of stone throughout. In one 
of the towers à true vault ocenrs : but 
in some of the gates round or pointed 
arches are ent from horizontal ecurses. 
Other gutes have thoir sides corhelled ont 
to receive ie lintek The echiel gate- 
wav. on the western side, on the ancient 
roud to Alexandria Troas. is flauked Dbyx 
great square fowers, 

GYMNASIUM, à rectangular walled en- 
closure 6f considerable extent, with por- 
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ticoes on at least two sides. and] à 
jecting apse, polveonal on the exterior 
and semicireular within, near the eastern 
angle of the wall, Next the apse, and he- 
longing to à building connected with 1 is 
an eélaborate and earefol marble mostie, in 
colors, mcluding vellow, red, blue, white, 
und orange. Ît covered at Jeast 5300 
square yards. The building was à By- 
zantine basiliea of early date. 

ITEROGN or chapel. at the western end 
of the baths, containing the sarcophagi of 
three heroes— Callisthenes, Aristias, and 
Callisthenes, On the lintel are inscribed 
the thanks of the people to the heroes. 
The Bittle building was Doric, prostyle, 
tetrastyle, with three steps. 

NECroroLis, extending beneath die 
wal}s for à long distance along the road to 
Alexandria Troas, outside ot ie princi- 
pal gate. Most of the tombe are arranged 
alone the terraces, between the walls and 
rot, Many are seulptured sucophagi 
of gracelul proportions ; others are archi- 
tecturally disposed vaults of some size, 
with benches carried around their walls ; 
Still others are builtup mausoler The 
tonbs range in date from carly Greek 
davs to the late Roman,  Itis interesting 
tu note that the Assian stone—/4pis 2 {s- 
slus—was mich songht after in antiquity 
for purposes o[ burial. and that to the 
supposed property of this stone of con- 
suming the flesh of the body, is due the 
word xercophuqus (esh-cating), as applied 
to à stone chest to receive a deu body. 

STroA. fronting on the agora terrace, on 
the southern slope of the Acropolis. It was 
324 ft long and two stories high. The 
lower order was Dorie, resting on four 
steps. The mterior range of columns was 
vers widelv space], showing that all the 
ceilines were in wood, and holes for the 
ends of the eciling-beums remain. 

TEMPLE (of Athena ?). on the Acrop- 
olis. If was Dorie, hexastyle. perip- 
teral. and had thirteen columns on the 
flauks. on à stylobate of two steps. The 


pro- 
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cella had two columns x antis in the 
proudos, and no opisthodomes. The ste- 
reobate was formed in places by smooth 
inc off the natural rock. The blocks of 
the styvlobate steps were sceured br iron 
claumps set in lead. Part of the interior 
of the cella was paved with à mosuie 
in eubes of black and white marlle. 
The colnmmes had no entasis. Inthe 
prouios they had eighteen channels, 
in the peristyle sixteen, placed 
that arrises Jay in the axes of the 
plan, instead of channels as is nenal. 
The capitals are wide-spreading, but 
of vigorons outline, with three ap- 
proximately rectangulir annulets, 
and an ineision at the junetion with 
the shaft, the epistyle-beums triple, 
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expedition, most are now in the Museum 
at Constantinople, though some of the 
chief pieces are in the Museum of Fine 
Arts in Boston, They are important 
not only as à eounected series of archaie 
work, but for exhibiting the intlnenee 
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The frieze and cornice present some 
arehaie dispositions of design and 
construction. Neither mutules nor 
ulæ bore guttæ. The evmatiun at the 
corners of the pediments was adorned 
with lion-heads of arehaie tpe, Over 
the cornices of the sides were terra-cotta 
autetixes glazel red and lack. The 
rvofing-tiles were in terra-cotta, glazel 
black. The temple, built of rough na- 
tive trachvte, was primed with stucvo, 
The stylobate of the temple is 46 Ft by 
100 ft. on the upper step; the cella, 26 
ft. by 53 ft. ; the columns. 3 ft. in diun- 
eter, are S ft, to 9 ft, from centre to cen- 
tre : their height is 13 Êt S in, ; that of the 
whole order, 22 ft. in. In dimensions 
un the plan, it is almost exactly the same 
as the <o-called Thesenm at Athens In 
Jate, though it can sufely be assigned to 
therent. BC MMM iairke places 
it later: making every allowance for its 
provincial position, it must be distinctlr 
older than the temple of :Egina. 

À notable feature of this temple is the 
highly arehaie sculpture of its front aud 
reur epistyle and metopes,  Kerenteen 
fragments of this senlplure have been in 
the Louvre, Paris. since 1838 : of cleven 
new fragments, found by the Amerieun 
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of Oriental elements upon Ilellenie mo- 
tives, as in the two allronted sphynxes on 
each facade, (Ner Ag, 19.) 

VaexrRe. AI the upper part ol the 
auditorium has perished. The lower seats 
are in place, also the foundations of the 
stage-structure, The orchestra is unpaved, 
and is surrounded bv a balustrade. The 
theatre had two divzomale or horizontal 
passages, and à gallerv around the top. 
Pa plan it is less Chant a semicirele. 

AIME taURe 

BAPTISTERY. A charaeteristie example 
of the detached baptisteries of northeru 
ftaly. The building is twenty-lonr sided, 
of brick, with a diuneter of about 
ft. In the centre is a ring of eight low 
columns carrving stilted round arches, 
upon wlhieh is à plain nnbroken wall 
about 32 Êt. igh, bearing à hemispherieul 
vault, covered by a wouden roof. Against 
this wall abuts the encireling rosf of the 
round aisle, which is vaulted in trape- 
zoidal compartments. The architectural 
details, wrought on sandstone, are very 
simple and early in character. It is Hikelv 
that the central octagon was an independ- 
ent structure of the Lombards about which 
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die onter aile was built, the central part 
belug also carried np considerablr later, 
perhaps in the X or XIE century. 

he CATIEpRAL is a NUL cent, chureh, 
about ss ft wide and 250 ft long. of 
mixed Romanesque and Gothic design, 
with some peeuliur features. The interior 
divided into a naveandaistesof seven bavs 
each, oblong in the nave and square in the 
aisles, with elusterel piers carrving point- 
edarches The choir has two reetangulir 
groined bays and à polygonal buttressed 
apse, the aisles end in round apsidal chap- 
els, the transept-armes ronsist each of a sin- 
gle bar with a projecting five-sided ape, 
Over the crossing, which is the fourth bay 
of the nave, is an octagonal Jantern with a 
low roof. The west Front is divided by 
oetasonal buttresses into three compart- 
ments, with fhree pointed doorwars con- 
dected by a blind arcade of tall pointed 
Over each doorway is à wheel 
window, and is à low broken 
gable with arched On the 
south wall is à fine late enclosed porch 
with a single pointed doorwar flanked br 
grouped eolamns, carrving arched eano- 
pies with statues A detuched eamrunile 
stands on the sonth side east of the tran- 
sept, with five &tories of round-arehed win- 
dows in pairs and arcaded string-conrses, 
The present ebnreh was built mainly in 
the first quarter of the 111 cent. on the 
she of an older (X1 cent.) ehureh, some 
tragments of which it embodies The 
pointed vanlts replace those which fell in 
15%. The south porch dates from 150%, 
The details of the interior show marks of 
the transition from the round-arched to 
the pointed style, while on the exterior 
the two styles are intimatelv mingled. 

N. RECON DO. A threesusled erncilorm 
Gothie chureh, mneh ke the Cathedral 
in plan, bnt soaller, built in the first half 
of the Xatt century. The west front is a 
sercen with a broad single gable covering 
pave and aisles, and divided by picrs or 
buttresses into compartments which are 


arches, 
above all 
eorbel-table, 


tilled with blind arches, The aïisles are 
lined with polvgonal chapels. 
ATITENS, Grecce, 

The AeroroLis, or ancient citadel, is n 
Îlat-topped hill on the southern margin ot 
the modern eity. ft isa platform of lime- 
stone about 200 ft high. 1.000 ft. long 
east and west. and less than half as wide 
north and south. inaccessible on all sides 
except the western, where the approach is, 
and guarded by a massive wall, of which 
the northern half is asevibed to Themis- 
toeles ind the southern to Cimon, Onit 
stuid the most famous of the buildings 
of Athens, the Parthenon and the Krec- 
theum, and the remains of the older tem- 
ple of Athena, while the western approach 
is guarded by the Propylaa  Atthe foot 
of be sonthern slope of the hill, less stevp 
than the north, and under the wall of 
Cimon are, at the east end, the Theatre ot 
Dionvsos, and at the west the Odeum of 
Jerodes Attieus or ot Regilla, connected 
by the long stou of Enmenes (See Fiyx, 20, 
21). The southern wall serves in great 
part as à retiimine-wall for artificial fill- 
ie, ad corrects the lack of natural stecp- 
ness on this side of the Acropolis, On 
the face of this wall, immediatelv over the 
theatre, Antiochus IV. Epiphanes, dedi- 
eatet a gilded Gorgons head resting on 
the .Esis,  Above the theatre, where the 
wall is mighest, it is strengthened by eight 
square projecting buttresses of later con- 
struetion. The north wall, ox wait of 
Fheristocles. contains colnmn-drnmms of 
l'ores, nul portions of an entablature in 
l'oros except the metopes, which are of 
marble. all these architectural fragments 
coming from the old temjile of Athena 
thrown down by the Persins : and ontin- 
ished coluimm-drnms of marble, intended 
fer the first Parthenon, begun by Cimon. 
Fhe portions of ue wall contuining the 
older temple-remains were undoubtedlr 
built by Cimon. 

AUCI OF IAXDBRIAN. east of tlie Acrop- 
os and elose to the temple of Olym- 
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pin Zeus. It is not mentioned by Pan- 
saunas. and mav have been built after his 
visit, or even by one ot Iladrians sue- 
cessots, and it bears inscriptions con 
menmorating the foundation by Hadrian 
of (be suburb bevond it on the cast. The 
monument is #4 ft. 5 in. broad and 39 
Ft. high. The arch of the gateway has a 
span of 20 ft. On cither side of the road- 
way the areh was adorned with à detachel 
Corinthian cohunn. These have now dis- 
appeared, but their bases and the por- 
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1. Parihenon. 5. Athena Promaches. 
2. Propyliea. 6. Odenum. 

3. Temple of Nike Apteros 7, Theatre of Dionysos, 
4 Erecthenmn. 8. Stoa vf Eumenes. 


lis. was oceupied by the long stoa or 
poreh in which were received the Kick 
who sought the aid of the god. In the 
front part of the terrace, some remains of 
the two temples can be traced, The re- 
maining space is shown by inscriptions to 
have been occupied by votive olferinus, 
utars, and trees. The stoa at the back, 
extending along the whole length of the 
terrace, was about 56 Ft. deep. Evidence 
appears of its remodelling, both structures 
In the interior ot the stou 


being Dorie. 
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Fig. 20.— Athens, Acropolis, 


tions of entablature whieh rested on them 
eurvive in great part. Above the areh- 
wav is an attic showing three rectangu- 
lur openings, ot which that in the middle 
is surmounted hv a pediment. 
ASCLEPIEUM or NANCTUAIRY OF ASK LE- 
vos (Eseulapins). immediately adjoining 
the Dionystue Theatre on the west. The 
periholes, which contained two temples, 
in one of wlhieh was an aneient statue 
of the god, oceupied the eastern and 
lower one of two terraces. about 164 Ft. 
by So ft The northern portion of the 
terrace. against the rock of the Acropo- 


ou 


foundation-piers remain of the inner lon- 
gitudinal row of column, with a double 
intercolumniation. 

BEULÉS GATE, discovered by him in 
1833 between two projecting towers at 
the foot of the ineline sloping from the 
Propylæa on the west, is now the main 
entrance to the Acropolis. 
were probably built in the first century, 
when the slope was covered with a broad 
flight of roughly worked marble steps, 
to form an approach more in accord with 
Roman ideas of magniticence than the 
old windinug Jellenie way. Under the 


These towers 
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Fraukish rule the present eonnecting wall 
was binilt of ancient materials, conspienons 
amone whieh is theentablature of a Doric 
building, used as a fricze across the front, 

The Old Carnebhat, eallel also the 
Catholieon., is à very small Byzantine 
chureh, whose unrecorded date has heen 


painted with figures of the propliets and 
evangelists, and secnes from the life of 
Christ. 

Vhe New CaTiEbRAL, much larger, 
and built at the middle of this centurv. is 
basilieunr in plan, emhodving the remains 
of various older buildings, but is notable 


Fig 21.— Athens, Acropolis. 


varionsiv assiened to the X1. XI, and xXH11 
centuries,  [tois a purallelopipel of white 
marble, 25 ft. bv 40 ft, from the middle 
of which rises an octagonal lantern with 
a vonnd dome. The erneilorm plan is 
marked by the roofs of the nave and 
transepl. rising above the main rorniee, 
and ending in four gables  Nlender twin 
windows, filed with pertorated marble, are 
set in these cables, and single ones in the 
faces of {he Jintern. Over the duors are 
arehes and tympan on hetvy intels in the 
Italian fashion. Above the lintel-conrse 
the npper wall is built of interesting frav- 
ments of antique Greek and early Bvzan- 
tine reliefs arranged in panels. Within, 
a Vaulted narthex takes 4 (hird of the 
chureh. The short nave and aisles, also 
tunnel- vaulted, are separated by plain 
square piers, thongh originally four grent 
cohtmns supported the dome. There are 
three ronnd castern apses, of which only 
the middle one projects outwardiv in a 
half hexagon, and the whole interior is 


chicfv for the richness of its interior 
decoration. 

CHORAGIC MONCMENT 0P LYSICRATES, 
ereeted in honor of the vielorr at the 
Dionvsia in 553-334 B.c. of the chorus of 
boys supportel by him, sometimes called 
the amp of Iowenes  1t s of 
a square fonndation of Piraie stone, sup- 
porüng à cireudar edilec of Pentelie mar- 
ble. The roof, conieal and siehtlv dome 
shaped, is eut from a single bloek of 
marble, and bears an celegant 1ripatite 
acroternon formed of grivetul combina- 
tions of acanthus, desiuned to support the 
votive tripod awarded as the prize in the 
Dionvsiue contest. The frieze of the en- 
tablature bears, delieatelv earved in verv 
low relief, the punishiment by IMonysos of 
the Tyrrheniun pirates, who are chastised 
by the god's attendant satyrs. and finallv 
changed into dolphins The cntablature 
is supported by six Corinthian engage 
columns, of which the eapitals are treated 
with great retinement, and the attie bases 
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have uo plinth. ‘The intercolnmuiations 
were closed by thin slibs ot murble, reach- 
ing to the capitals. ‘fhe remaining space, 
up to the architrave, was filed by à band 
ot tripods ot simple design. sculptured in 
low relief. The whole of the superstruert- 
ure is inuch broken: nevertheless the 
monnment is the oldest example of the 
Corinthian order which survives in à state 
approuching completeness, The height 
of the fonndation is about 13 ft. that of 
the cireular superstructure, 2E ft. £ in; 
the diameter of the latter is 9 €t. ? in. 
Cuoracic MoNCUENT or NicrAs, on 
the south or S. W, slope of the Acropolis, 
restored (tSS5) bx Dôrpteld from frag- 
ments in and neur the Beulé Gate of the 
Acropolis, number of architrave- 
blocks. with metopes and picees of the 
cornice in Pentelie marble, and triglyphs 
in Poros limestone. were employed in the 
construction and decoration of this gate. 
The building was erceted in 319 8.e., bv 
Nicias, son of Nicodemmx, in comiment- 
oration of his vietory with à chorus of 
boys. It was in the form of à Dorie pro- 
strvle temple, with six columms in front. 
au oue, with probably an anta. 
in each lank. The workman- 
ship compares well with hat of 
the Perielean buildings. The 
monnment is to be distin- 
suished from the choragie 
monument mentionel by Plu- 
tarch as dedicated bx the cele- 
brated genvral Nieias, within 
the Dionvsiae peribolos, It is 
important for the study of ar- 
chiteetural polvehromw, as it 
supplies evidence, according 
with that gained at Olympia. 
that the triglyph was the onlv 
member usually painted in a 
nuiform eolor. In the present 
case, the triglyphs alone were 
mude of the cheap Poros stone, eolored 
blue. The mutules also were paintel 
blue : the spaces between them, brilliant 


red : and the upper moulding of the in- 
side of the architrave, red, 

Tue CHonaGie MONUMENT or Tura- 
SYLLUS, dating from P,6, 320, destroyed 
by the Turks in 1826, consisted of an 
entablature borne upon three Dorie pil- 
asters, whieh rested on à stereobate of two 
steps. The architrave bore à dedieatory in- 
scription ; the frieze was ornamented with 
eleven ivy-wreaths in relief, Above the pro- 
jecting cornice there was an attic of three 
steps, upon which was placed a seated fie- 
ure elad in à chiton and hümation, with a 
skin about the shoulders—probably Diony- 
sos, Oneither side stood a metallie tripodl. 

The CHURCIEOE NT. THEODORE is a small 
Bvzantine chureh of pieturesqne exterior, 
and the plan which characterizes the later 
byzantine churches of Greece—ax Greek 
cross enclosed in à square, with the arms 
of the cross showing in the ridged roofs of 
nave aud trausept. Over the crossing, on 
four piers, is an octagonal drum with shaft- 
ed twin windows, carrving a dome with- 
out a cornice. The three eastern apes 
are rooud within, and polygonal without. 
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Fig 22.—Athens, St Theodore. 


Sr. NiICOMEDES is another Byzantine 
chureh similar in charaeter and plan to St. 
Theodore and the Catholicon. 
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DipyLon GATE, the best preservel of 
the ancient gates of the city. and the chief 
the west side and for the region 
S. VW. inclnding the Pirveux. 


taté on 


on the 


beautiful temple. 
details, its inception must date front the 
later veurs of the Age of Perieles. 
doubtedls took the place of an anvient 


From its architectural 


lturnni- 


Fig. 23,—Athens, Erectheum. 


Fhrongh it passed {he kacred war to 
Élensis. he citx walls here are double, 
the two lines being about 16 ft apart. 
The outer wall is about 14 ft. thick, the 
inner, whieh is ientificd as the wall of 
Fhemistoeles, onlv S ft Both walk are 
feed on both sides with masonrv, and 
have à filing of rublle. The inner wall 
is partis faced with polygonal masonrv : 
the onter is less old, and is built of ynad- 


raneular blocks of conglomerate. The 
gate itself has an extended enclosed 
conré, more than {130 ft. Jone, wlieh 


could be barrel at 
tankel by towers. 


both ends, and was 
Fhe passage is divided 
at both extremities by 4 massive nier. 

he ERECHTREUM, or TEMPLE 0 
ÉRECHTNREUS, the seat, at least after the 
oll Femple of Athena had lost its preëmi- 
nence. of the oldest and most intimate 
eut of Athena in her capacity axthe es- 
pecial protectress of Athens. Very httle 
is known regarding the building ot this 
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temple destroxed Dv the Persians, and 
verv probibiv suceceled the old Parthe- 
non, which, as is now believed, stood im- 
mediatelx beside it to the sonth, as the 
home ot Athena the local goddess, while 
the new Parthienon was the ceremonial 
temple of Athena as the personitication of 
Athens victorions abroad, au become the 
udminisiratrix of à realm. Inscriptions 
show that in ÆOS-5 ne. the temple was 
still unfinished, and {hat in 405-4 Be. 
the west end was diunaged by a fire. 
Other imseripüons of about the sune date 
relate to varions details of architecture 
and seulpture, (See 439. 23.) In plan, 
the temple is an oblong rectangle. with its 
chiel or front end üirned toward the etst. 
with porehes, in the form of smaller reet- 
angles, joined toit on both north antd sonth 
sides, adjoining the west end. Fhe east 
and south faces are on a level abont 10 
ft. higher than the north and west faces. 
The east front consisted of à portico of 
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six lonic columnes, resting on a stylobate 


of three steps, which are eontinued 
around the entire bukding. The north 


angle column was earricd off in the be- 
ginning of the century by Lord Elgin. 
The five remaiuime volumes preserve their 
architraves and two blocks of the frieze 
ot black Eleusinian marble. “The porch 
on the south side is the famous Porch 
of Carvatids, of which the entablature, 
Hightened of its frieze, but with enriched 
cornice, is supported on the heads of six 
scuiptured maidens, majesticalls draped 
—four in front. and one on either side. 
The Carvatids stand on à parapet or 
balustrade 8 ft. 6 in. high. The parapet 
was interrupted next the wall on the eust 
sie, to give access to à flight of steps 
leading to the westernmost division of the 
interior. ‘The north side of the temple 
is approached from the east by a flight of 
twelve steps in the open æ&ir. The deep 
north porch was supported by six great 
lonie columns, lwger than those of the 
cast front and placed, like the Carvatids, 
four in front and one on cither side. The 
western half of the temple is entered from 
this porch by a door of large size fa- 
mous for its admirable design. A small- 
er door in its hack wall leads into a space 
which was in antiquity an enclosed court, 
in which grew the sacred primeval olive 
of Athena. and where were loduwed the 
two noble maidens who suceeeded their 
predecessors every vear in the service of 
the goddess. ‘Fhe west face of the tem- 
ple had four lonie engaged column stand- 
ing on à high wull between pilasters at 
the angles, the intercolummiations being 
closed by a wall and the three middle 
ones pierced by windows with slightly 
converging jambs. The plain walls ot 
the building are surronnded beneath the 
arelntrave by an anthemion mouiding, con- 
tinucb, as a neeking, on the pilasters au 
around the columms. "The ornamental 
moublings throughout the temple are at 
once elaborate amd of the utmost refine- 


meut. “The material of the tempte 
throughont is l’entelie marble, with the 
exception of the black marble frieze and 
the liraie Hmestone of the substructions. 
The interior has been entirelx rnined by the 
violence of Christian and Furk and the 
fortune of war: Hat approximate certainty 
bas now been attained as to its arrange- 
ment. 1t comprised three main divisions : 
the eastern cella, which was the tempie 
proper of Athena Pobas, and contained her 
heaven-viven image. before which burned 
the eternal fire in the golden lamp of Cal- 
limachus : a middle division, also à eclla, 
saered to Poseidon and Erechtheus, with 
whom were associuted other divinities and 
heroes : and the western hall, which was 
entered from the south by the carvatid 
porch and served as à vestibule. was prob- 
ably divided from the central cella by 
some Kind of sereen which admitted the 
Bight of the west windows This cella 
communieated with the east eella by 
a stairway: and under its north sie 
was à ervpt. presnmablr the home of 
the Erichthonios serpent, commumeating 
with a recess beneath the parement of 
the north porch. at the bottom of which, 
in the Hving rock. still appears the 
mishty trident-stroke which evoked the 
sea-spring of loseidon. Bat little re- 
mains, upart from the Carvatids, of the 
plastie decoration of the Erechtheum. 
The pediments were never filed with 
seulpture : but an extensive series of re- 
efs eut in Pentelic marble was fixed upon 
the black ground of the frieze.  Interest- 
ing detuls of the cost of these reliefs are 
preserved in inscriptions, and a number of 
fragments of them have been found, and 
are nowin the Acropolis Museum. The 
dimensions of the temple are small, the 
body of the temple being onlv 5% Et. by 
664 ft... and the columns of the eust portico 
92 ft. +in. high. with a lower diameter of 
D ft In. 

ROAD RNNIRE EN ANNE 
foot of the Acropolis beneath the Propy- 
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approuched from above hv 
sixty nine partis restored. and 
partir rock-ent. These steps lead to the 
Byzantine Chapelof the Twelve Apostles, 
about Ej ft long and 6 ft. 6 in, wide, with 
dilapidated wall-paintings, In the. W. 
corner of the chapel a small cireular well 
hole about 33 ft. decp gives access to the 
fountiuin, of which (ie ancient reetanenlanr 
basin is enelosed with omable labs, 

GATE OF THE NEW AGoRrA, or Où Miur- 
ket, dedicated te Athena Arche- 
getis (the Founder or Ruler). 
The portion that survives is of 
marble, and consists of four 
Dorie columuns supportins en 
architrave and triglvph-frieze, 
and à pediment which is almost 
complete, together with the 
sonthermmost of the lour antw 
which originalr formed threc 
doorways Within [he portico. 
The width of the portico is 36 
Ft. Gin, The columns, which 
are formed of six drums and 
have twenty channels are 23 ft 
L0 in. high, and 4 ft, in diam- 
citer at the base. The middle openine is 
11 ft. © in, to admit of the passtec ot 
vehicles, while {he side intercolumniations 
are 4 ft Soin. The monument is shown 
bv an inscription on the avehiirave to have 
been built in the time of Angustus from 
gilts made to the city by Julins Crusar and 
Augustus. On the left of the middle 
passage, a massive lab of marlle still 
stands in its original plaec, bearing an 
ediet of Hadrian regulating the prices of 
où and salt, and varions other matters. 
KRemains snrvive of the ranges of colnmns, 
in blue Iymettin marble withont fntes, 
with Jonie capitals in Pentelie, which once 
skirted this agora. From the position of 
these columns the agora must have been 
about 323 Ft long and 200 ft wide. 

ToRoLOGICM OF AN DRONIEUS, common 
16 called Tower of the Winds. This build- 
ing, creetel in the first century Re, 
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steps, 


Fig. 24 
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of mare, octagonal in plan, 26 ft in 
diameter, and 42 ft. in hoight, including 
the stercobate of three steps, to the toprof 
the comice decorated with Jion-honds. 
There are doors on the NX, W. and NX. E. 
sides, originally with porches of two 
Corinthian columns, of which capitals, ot 
highly simplilied form, survive, On the 
upper part or fricze of each of the cight 
sides, is a relief, ol bold but rather coarse 
design, of a winged figure representing the 
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Athens Horologium of Andronicus, or Tower of the Winds. 


wind of the corresponding quarter of the 
horizon, the names bone incisel beside 
the figures. Bencath the reliefs are ent 
lines for sun-dials of twelve hours The 
prramidal roof is formed of marble vons- 
soirs with a cireular Kevstone. On this 
once stood à bruss figure of a Triton 
holding à stalf, which served as a wind- 
vane, On the sonth side projects a tur- 
ret of semicirentar plan whieh contained 
a water-tank, supplied by a covered eon- 
duit, This served for the water-elock, 
of uneertain construction, which was con- 
neeted with the building. (See Fig. 24) 
Close tu the Torologium, two arches and 
n fragment remain, with foundations in- 
dicating the presence of à hall or poreh of 
Roman constrnetion. Inscriptions npon 
fragments of the frieze show that the 
building, like the gate of the New Auora. 
was dedicated to Athena Arehegcotis, to- 


ATHENS 


gether with members of the Roman im- 
perial fanniiy. 

MONUMENT OF ANTIOCHUS lITILOPAP- 
PUS, grandson of Antiochns IV, Epi- 
plumes, king of Nvria, erceted between 
1tf and 116 4.b., on the siummit of the 
Museun IE The façade, turned tow- 
ard the Acropolis, is slightiy convave, the 
original length of its chord being about 
33 ft. of which about two-thirds remain. 
Fhe total height is about 41 ft, The 
base is formed of five courses of Piraie 
Himestone, on whieh is à band of Hymet- 
tin and lPentelie marble, over which. 
again, is à frieze of marble, 9 ft 2 in. 
hivh, bearing à badlv damaged reliet rep- 
resenting Philopappus in triumph on à 
quadriga, and extending the whole width 
of the monument. At cither side was à 
pilaster, and aboye is à cormiee of bold 
projection, The upper portion of the 
monument was divided into three niches, 
of which the outer two were quadran- 
gular, and the middle one ronnd. The 
two surviving niches on the left contain 
statues of male vestod figures.  Inscrip- 
tions record the titles and qualities of 
Philopappus, and of the kings, his ances- 
tors, The rear of the monument is in à 
ruinous condition : it probably included 
& quadrangular structure containing the 
place of sepulture. 

ODEUM OF REGILLA or THEATRE 0F 
IfERODES, atthe NS. W. angleof the Acrop- 
ofis.  Pausanias docs not mention it 
in his account of Athens, and savs else- 
where that it was not begun at the time 
of his visit. ]t was considered the finest 
building of the kind in Greece, was entire- 
1v roofed with cedar, and was crected by 
Ilerodes Attiens between 160 and 150 
A.D., in memory of his deceased wife 
Resilla. Îts massive remains wure gener- 
alls considered, down to the time of 
Chandler, to be the Theatre of Dionysos, 
an error adopted even by Stuart. The 
interior was exeavated in 1855. Its great- 
est diameter within the walls is about 262 
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ft, Its capacity is reckoned at 10,000 
spectators. ts seats were divided by one 
precinetion (diazomu) : the lower tier had 
twenty rows divided into five cunei, the 
upper. which is in great part destroved, 
about thirteen, divided into ten cunei. 
The height of the seats is 1 [t. 5 in. and 
in profile they resemble those of the Dio- 
nysiae theatre. The seats of the lower 
tier were seats of honor, with backs. A 
gallery ran ronnd the top, enelosed bx à 
massive semicireulur Wall of Piraie stone, 
on which the roof rested. The orchestra, 
rather more than à half cirele, is paved 
with rectangular slabs of different rolored 
marbles, At cither side are exit-passuges 
(purodoi) along the stage-wall, leadinge 
down by easy steps to doorways opening 
upon vestibules through which one cam 
pass ont to the sonth. The stage is about 
115 ft long and 26 ft, deep, and is raixed 
5 Ît. above the orchestra, with which it 
conmmunicated by two flights of steps. 
The front wall of the stage was ornimented 
with slabs and mouldings of marble. 1n 
the rear wall of the stage ae three doors, 
the side doors Hanked by arehed niches for 
statues. A row of columns about 15 ft. 
high ran across the width of the stage. 
Upon their entablature probably stood à 
second row of smaller columns, in front 
of the seven arched windows of the sve- 
and storv.  Above, some remains survive 
of a third story, also with windows. In 
each wing ot the building in the second 
story are two vaulted rooms, communi- 
cating with the orchestra. the stage, and 
the precinction of the auditorium. The 
most castern of these rooms opened direet- 
lv upon the great stoa or portico eonneet- 
ing the Odeuim and the Dionysiae Theatre. 
The exterior face of the back wall of the 
stage beurs also six niches for statues, 
The exterior wall of the two wings is 
plain below, and shows two upper tiers of 
arched openinges, as high as the uppor- 
most seats of the auditorium. The 
masonry of the bailding is very fine and 
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massive, the stone blocks large, and the 
joints caretullr eut ol fitted, 

OLYMPIEUM. Sec Temple 
Olquupios. 

The PANATIEN AI STADIUM, on the left 
bank of the Ilissus, SE. of the city, Was 
completely exeavated by Ziller in 1R69- 
50. ‘he natural conformation of the 
ground, a valley open toward the Hissus, 
was exactly suited for a stadinm.  Lycur- 
gus, the orator and treasurer o[ Athens in 
the middle of the IV cent. Be, surrounded 
the stadium with à stone copine. Five 
centuries later Jlerodes Attieus provided 
in throughout with and 
built several cost} buildings on the sur- 
roundinge beights—amonc them, à tem- 
pile of Tvche (Fortune), in which was 
placed a statue of the goddes in ivory. 
The whole was a subject of wonder 16 his 
contemporuries, and when he died, he wus 
baril by the city within the stulium 
itself. AIT of Merodes< marblework has 
gone to feed ncishboring lime-kïins, The 
whole length of the level course of the 
Stadium, from the enelosing-wall at the 
uorth end to the are of the terminatinæ 
half-cirele, or sphendonë, opposite, is 650 
ft.: the breadtlr is D FC Te goal stood 
at the centre of the half-cirele forming 
the southern end, The foundations and 
some slabs of the marble barrier which 
enelosed the Still exist at the 
inermost end, and traces appeur of à 
metal gratins surmounting the barrier— 
ne doubt for the sceurity of the speetators 
during the animal-shows which were in- 
stituted here by the The tiers 
of seats were over Et in number, and 
could receive from 40,000 10 50,000 spec- 
lators, Traces survive, in front of the 
north eud, of à portico and of buildings 
intended, ne donbt, for gvmnastie vxer- 
ises, 

The PARTHENOX, or Temple of Athena 
Parthenos (Pallas the Virgin), ocenpics the 
highest part of the Acropolis, toward the 
south side. Itwas built by Perides, un- 
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tons, 
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der the supreme artistié direction of 
Phidius, with Jetinus and Callicrates as 
urchitects. The exact dates of the con- 
struction are not tinallv determined; but 
the work extended from between 454 and 
JAH me, to £34. The Parthenon took the 
place, with somewhat altered proportions, 
of a temple bégan on the &une site by 
Cimon, after the Persian wars As to 
its later history, there is à record of re- 
pairs in 941 BC, and at various other 
times: in 304 the Macedonian general 
Demetrins appropriated the rear-chamber, 
or treasurv, us à dwelling for himaclf: 
DTA NT ONE A Mt CCuNent 
Church of the Ieuvenlv Wisdom, later of 
the Theotokos (Mother of God): in 206 
it was consecrated under the Latin rite; 
in {Gt it was converted into a mosque : 
in 1684 a bomb thrown bvthe Venetians 
under the captain -general and future 
Doge Morosini and the Dane Kormies- 
marck fell in à powder magazine estah- 
lished in the temple. and destroved the 
middle portion of its and in the besin- 
ning of the present centurv it was further 
damaged bv Lord Elgin, who shattered 
and threw down blocks of the cornice 
in order to carry off the metopes, and did 
uther injuries When the temple was ap- 
proprited as à church. it suffered mu- 
tilation in the transfer of its chief en- 
trunce to the west end, tlie construction 
af an apse in the pronius, and the altora- 
tion of the roof and the interior columns 
of the cella. The Turks. in turn, built a 
minaret in the southern side of the west- 
The  Parthenon 
Dorie, octustyle, peripteraul, with seventeen 
columns on the tlanks, enclosing à cella 
whiel is muphiprostsle hexastvle. The 
interior of the cell was divided into three 
aisles by two rows of nine small Doric 
columns with a pier at the west end of 
cl row, and ax transverse row of three 
columns between the piers These col- 
mins snpported galleries over the side- 
aisles, and were surmounted by a second 


or 


orn inner portico. is 
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range of colnumns, The eeiling of the cel- 
la was of wood, The base for the great 
chryselephantine statne by l’hidias stood 
in a line with the seventh and cighth in- 
terior colnnims connted from the east, The 
treasure-chamber, or Parthenon proper, 
behind the cella had a coffered ceiling of 
imarble, supported by four lonie columns. 
The building was entered by great double 
doors, probahlr of metal. opening on the 
proudes and epinaos, or rear vestibule, 
The entire temple was of Pentelie marble, 
with the exception of the roof-tiles of 
Pavian. Ît represents the fiual develop 
ment of Dorie architecture. tempered 
with graceful lonie decorative motives, 
AU the horizontal Unes are slightir eon- 
vex npwiod ; the colnmms are all inelined 
Slightly inward, and while decreasing in 
diameter from base to neck. show in out- 
line à «light swelling (entasis). which is 
greatest at about one-third of the height. 
The intercolumniations next the angles 
are a little narrower than the others, and 
the angle-colmmns are à very little heavier 
than the others. The joints of the stones 
are so perfect that. where they remain nn- 
disturbed, in no place can the finest knife- 
blade be inserted in them : and fregneutlv 
they are aetnallr invisible. The manner 
in whieh the temple was lighted îs a snb- 
ject of controversx.  {tis hardly probable 
that the cella received its onlv natural ight 
by the east door, The advoeates of the 
hvpæthral theory hold that à large section 
of the root was omitted in the middle. A 
plausible theorv is that comparatively nar- 
row channels were left open in the roof 
over the galleries, which would admit 
light with excellent etfeet, while what 
water might penetrate would be com- 
paratively easy to deal with. The plastic 
decoration of the Parthenon consisted 
of: 1. The senlptures in the ronnd of 
the pediments. 2, The metopes. 83, The 
frivze of the exterior of the cella. 4. 
The chryselephantine statue of Athena 
Parthenos—the tutelary goddess of Ath- 
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ens, What remains of the pediment 
statues ranks as the ideal of sculpture. 
The group in the east or chicf pediment 
represented the birth of Athena, among 
the assembled gods of Olvmpns. That in 
the west pediment exhibited the dispute 
between Athena and Poseidon l'or suprem- 
acv in the land of Attica There were 
seventy-cight metopes—fourteen on each 
eud, and thirty-two on each side of the 
temple—carved with figures in very high 
relief, in general two fignres on every 
metope, The subjects comprise: the 
Gigantomachy, or contest between gods 
and giabts; the fight between Centanrs 
and Lapiths: the war between the Athen- 
ans and the Amazons, and the destrnetion 
of Troy. The frieze surronnds the whole 
of the cellka with à continuons scene in 
very low relief, representing the solemn 
Panathenuie pageant, beginning at the 
N.W. angle and advancing simultaneonsly 
along the west and north and the sonth 
sides to cnlminate in the presence of the 
assembled gods on the east front. The ve- 
lief is wrought with the greatest deliraev. 
its extreme projection being only about 
two inches. The gold and ivory statue 
by Phidias, represented Athena standing. 
wearing the helmet and æeis, holding with 
her left hand her speanr and shield resting 
on the ground, and bearing in her right 
hand a winged Victory turned partlv toward 
her and extending a garland. Behind the 
shield was coiled the autochthonons ser- 
pent of Athens, Erichthonios. The prin- 
ciples of polvchromy were applied in the 
Parthenon, The remains of the colors 
are too faint and partial to admit of à re- 
constitution of the entire system : bnt it 
is at least safe to assume that the tri- 
glvphs were painted blne, and the field of 
the metopes and the tympana of the ped- 
imeuts red.  Klaborate frets and other 
designs still appear painted on varions 
members of the architecture. though the 
volors have faded : and there is no doubt 
that the seulptures were colored in more 
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or fewer details, But itis still a matter 
of dispute what portions ol the monument, 
if any, were left of the natural hue of the 
spotless Pentelie marble. or were merely 
faintiv tinted in monochrome. In its mur- 
vellous subtlety. retinement, and seienee 


itin. The height of the columms is then 
very nerlv 5% diameters, and 54 times 
that of the entablature, The metopes, as 
bigh as the frieze. are noarlv square, being 
RC Droitdaonatiemneracntle 
seniptured frieze of the cella is 5 Ét. 5 in. 


Fig. 25.—Athens, Parthenon, 


of proportions, its unapproiched perfec- 
tion of execution, and {he magnibcence, 
vet unerring subordination {o general ef- 
leet, of its decoration, the Parthenon wits 
the supreme work that Greek genins cre- 
ated. ts sculptures to-dav, fragmentary 
and mutilated as the violenee of men has 
left them, exhibit the consnmmation of 
art. 
it is 


They have never been equalled : and 
not possible to concoive Chat they 
can be surpassed, Its principal dimen- 
sions re these, omitting insignifieant 
fractions :—"The top of the platform. or 
crepidoma, IS LOT Ft Dv 228 ft, its three 
stepsare etch 2% in. high. The averuge 
height of the colnmms of the peristyle is 
34 ft. in. thoir average diameter af the 
6 [. 3 in. at the noeek 4 ft. 10 in. 
the interval between them 4% lt 4 in. 
Ones ENS MINE TETE 
flanks. The main entablature is 10 Ft 9 
in. high, of which the srehitrave and 
frieze re each 4 ft, 3 in., the cornice 1 ft. 
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high and its whole length 325 ff. The 
height of the statue 6 Athena, with its 
pedestal, is estimated at 40 ft (Ne Pia. 
4) 

[NOTE — An examination of the founda- 
tions of the Parthenon in 1855 by Ross 
showed that the present temple had taken 
the place of in older one built of Poros 
stone. and  arelivologists accepted his 
couclnsions that the original temple of 
Athena had «tool ii the place of the 
Parthenon, had been destroved by the 
Persins, and then replaced by the Par- 
thenon, But in ISS5-85 Dr, Dôrpfell 
und Mr. Kavvadis exeuvated and exam- 
ined old fonundations and remains between 
the Parthenon and the Erechtheum, br 
which Dr. Dôrpleld was led te the follow 
ing eonelusions: that an archuie Dorie 
temple of Athena was built in that posi- 
tion before the time of Pisistratus, and 
consisted of à cell and opisthodomos {x 
antis; Chat Pisistratus added a peristyle 
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to it, and adorned it with seulpturcd 
pediment and metopes: that this temple 
was destroved by the Persians, and at 
once rebuilt in its simple older form : that 
then a new temple of Poros was begun 
beside it under Cimon, which was the 
predeeessor of the present Parthenon, and 
the one of which indications were discov- 
ered by Ross, but that before it was fin- 
ished this was removed as inadeqnate, to 
make room for the more splendid temple 
built hy Pericles : and finally that mean- 
while the Ércehtheum was built elose 
against the old temple, to receive the 
images and relies whieh it held, when it 
should be pulled down, as was then in- 
tended, but that the ol] temple was pre- 
served. presumably through intercession 
of the priests, for the worship of Athena, 
after the later temples were built. Later, 
Mr. l’enrose has examined the site, and 
has published (in 1892) his conclusion that 
the original temple of Athena ocenpied 
the site of the lParthenon, was built and 
faushed before the Persian war am de- 
stroved by tlie Persians. as had been De- 
fore believed : and that its remains survive 
in the Doric fragments which are assigned 
by Dr. Dérpfeld te the archaic temple ad- 
joiuing the Erechthenm. Ilere the ques- 
tion reste at present, but with x prepon- 
derating belief of archæologists in favor 
af Dr. Dôrpleldl's theory.] 

The PROPYLEA. or monumental gate- 
way of the Acropolis, was built under the 
administration of Perieles br Mnesicles. 
Work on the building was interrupted in 
432 Be, by the preliminaries of the 
Leloponnesian war, and it was never re- 
sumed : the design was thus onls in part 
earried ont. and the portions completed 
never received the finishing touches. “The 
Propylæa ineludes the gate proper, flanked 
by two wings on the south and north, pro- 
jecting toward the west, and the advancing 
porticoes from whieh it gets its nume. ft 
oceupies the entire width of the <lope by 
whieh the Aeropolis is aceessible from the 
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west. from the Nike bastion on the sonth to 
the steep eliff on the north. The west side 
is supported on considerable substructions 
of masonrv, mostly increase in height 
toward the north, The entrance proper 
consists of a portico of six Doric columus, 
on a stylobate of four steps, which is in- 
terrupted in the middle to afford à passage 
for the inelined roadwas by which saeriti- 
clal vVietims and perhaps chariots made 
the ascent in antiquity. The middle in- 
tercolumniation has an interval of two 
triglvphs, in order to give space for this 
passige, On cither side of the portico 
there is à plain wall, ad in the middle, 
bounding the inclined roudway, three tul 
slender lonie columns on both the north 
side and the south, the capitals being of 
uoteworthy puritv of design. The back 
or eust wall of the portico, raised on five 
steps. is plerced with five doorways eorre- 
sponding to the intercolnmmiations of the 
front, the middle one being the highest 
und widest, and those on either side de- 
creasiné. These doorwaxs open into the 
cast portico, which is of less depth than 
that on the west, and has à front with six 
great Doric columns verx similar to those 
of the west portico. The wings have euh 
a Dorie portico of three columns, facing 
each other at right angles to the main 
west portco, the proportions being har 
moniously reduced from those of the lat. 
ter. The north wing has behind the 
portico a rectangular room with à door 
flanked by two windows, identified with 
the ancient linacotheca, or hall of paint- 
ings. The south wing is much shallower, 
and has no partition : it is probable that 
it was designed to correspond more elosely 
with the north wing, and that it must 
have been eurtailed from opposition of 
the priests to further interference with 
the adjoining consecrated sites. The 
Propylæx seems to have been entirely 
devoid of carved ornament, bevond à 
few simple mouldings. and the indispen- 
sable elements of the orders employed. 
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There was never any seulpture in the pedi- 
ments. bnt the perlection of execution 
tuid the retinement of proportions through 
every detail of the building have never 
been surpassed, and probably only once or 
twice equalled. The material is Pentelie 
marble, with a band of black Eleusinian 
marble beneath the windows of the north 
wine, the sume material being nsed in the 
door-sills, and for die base of tbe walls of 
the nuuûn building, The foundations are 
of Piraie himestone. he cotfers of the 
ceiling were pünted blue, with stars or 
anthemia in gold. A stone seat is carriul 
around the walls of the porticoes. The 
cetling of the Pinacothcca was ot wood. A 
noteworthy preuliaritr is that the metopes 
and tiglvphs of the frieze are earved on 
the same block of marble, instead of being 
us de usual before the decudence, formed 
ot separate blocks. The Dorie columns 
al have twenty channels, and the Jouic 
celumns twenty-four flutes. On the east, 
the original design provided stoas to ex- 
tend from the central portico north and 
south to the walls of the Xeropolis The 
antæ for these stos were built on either 
side of the main portieo, as well as a por- 
tion of the west wall of the northern ston. 
The sonthern stoa would have covered à 
considerable portion of the temenos of 
Artemis Brauronia, and necessitated the 
removal of the old Pelaxgie wall and other 
venerated relies. is therefore obvious 
that the priests must have opposed its con- 
strnetion, jnst as they must have caused 
the existing south wing to be mutilated in 
its execution. The principal dimensions 
arc: height of columus, west portico, 29 
Êt.. diameter at base, 5 ft. 3 in, at nvck 
9 {te 1tin.: width of portico, 34 ft. 6 in.: 
width of central passage, or runp, 12 ft 
+in., main doorway over if, 13 Ft 9 in. by 
24 [t. 2 in he columms of the Tonic 
order are 33 Ft 9in, high, Ooir diameter 
utalitse in het neLnnNet te 
1O in. 

Sonie foundations of the older Propy- 
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Bva and an anta remain behind the south 
wing of the present. The old entrance 
appears to have had the form, usuil in 
Greek fortifications, of an outer and an 
inner gate, with « court between them. 
It entered from the southwest. 

NITLP-HIOUSES in the Phuns excavated 
in 1882-1886, on the shore of the KE, 
harhor (Zea or Munychia) neur tlie est 
of its entrance. "The remains of 
eleven of these houses have been in pau 
explored. They were arranged side by 
side in pairs, every pair under once roof or 
shed, supported at the sides and in the 
middle, between the two adjoming houses, 
by parallel ranges of columns, and encloxeil 
on the land side br a massive wall The 
width of the houses varied slightiv, but 
was about 21 ft. and the back wall is at 
au average distance of about 100 Ft front 
the water. The central portion of cach 
was oconpied by an inelined plane, about 
10 ft. wide, on which was drawn up the 
gley which was housed there, and at 
the land end about 1% ft above the water- 
level. Some of these inelined planes were 
hewn in greut part from the roek : others 
were built up of masonrv. “The remains 
extend ont in the water of the harhor to à 
distance which is not yet determined, 

he SrATUE OF ATHENA ProuAcros 
(Pallas, as Protcetress, Fighting in Front). 
in bronze, by Phidias, from the spoils of 
the Persiuns, placed between the Ercch- 
theum and the Proprlær, was of such 
size that the gleuming point of the lance 
whieh the goddess held resting on the 
ground beside her formed à landiwmark be- 
side the Parthenon for seumnen approach- 
ing From the direction of Suninm. 

STOA OF ATTALUS, on the eust side of 
the agora, built by Attalus IT of Pergamon 
(LSULES Be.) It was erroncouslr iden- 
titied by BLeake, and others, with the 
Cymmasium of Ptolemy. Its identity was 
established by thediscovery ola part of ie 
dedieatorx inscription on he Dorie epi- 
style. The portico consisted of two stories, 
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open id supported on columns on the side 
teward the agorx. The lower front range 
was of thirty-tive Dorie columns resting on 
a stylobate of three steps. There were two 
inner vanges, also of thirty-fire colummx, 
the outer one of these being Corinthian, 
the inner lomie. The eolonnades of the 
upper story were of similar plan, bat 
formed of reetangular pillws flanked by 
semi-cohumus. Behind the columms were 
twenty-one elaumbers, serving probablr as 
shops or as places For storage. The entire 
A CS ELU) TOC CET ES d'OS EE D) ES LC 
length was 385 Êt The north end-wall 
has marble svats, arranged as à kind of 
exedra. In front of the stou the Roman 
generals erected a bema or tribune for the 
promulgation of publie notices. 

STOA OF ÊUMENES, of two aislex, ex- 
tending between the Theatre of Pionvsos, 
and the Odeum ot Regilla.  Along the 
whole of the terruce at the foot of the 
Acropolis is carried a  retainming - wall, 
strengthened by projecting buttressex con- 
nected by urehes.  Emmediatels in front 
of this wall, and masking it, was the reur 
wall of the stoa. which was 535 ft. long 
al about 335 ft deep. The limestone 
foundations of the front of the stereobate 
remain in greut part, as well as the quad- 
rangular stone bases of an inner row of 
coltunns. and portions of the side and reur 
walls, whieh had a podium of Ilvmettian 
marble. ‘The roof was of wood. The 
wall of the stoa corresponds exactlv with 
the line ot the chord of the cavea of the 
Odenm of Resilla. It had direct com- 
muonication with the Odenm by means of 
a door, and may have been connected with 
the upper part ot the cavea of the Dionv- 
site Theatre by means of à [light of stairs. 
The retuining-wall, rom its construction, 
was undonbtedly built at the sume time 
with the stou. but must have replaced an 
older wall. 

NTOA OF TITE (IANTS (so-called}, with- 
in the old area of the Agora, between the 
Stou of Attalns and the so-culled Fhe- 
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The remains are of late loman 
date, or even later. Four great fonnda- 
tion-piers of vert rnde construction sup- 
port rectangular bases of imarble, of 
rougbh workmanship. ‘Fhe fronts ot tliese 
bases are carvel eueh with à serpent en- 
twined about an olive-tree. On the bases 
stand pillars of some height, and on the 
pillurs colossal male figures. the lower 
part of the body of fantasticallr contorte 
serpent-form. The leads are gone, and 
the arms seem to have been raised to sup- 
port a epistyle in the guise of Atlantes. 
The figures are of mueh superior work- 
manship, and doubtless of earlier date 
than the rest. The three entrances 
tween the four piers apparentlv Jed into 
a rectangular hall with rooms opening 
into it on either side. "There are traces 
of a fountain, and perhaps of à bath. 

STOA OF IlAbuIAX, the modern name 
l'or the ruin ot which the most prominent 
fragment is à high wall in front of which 
stand seven monolithie Corinthian eol- 
umns of Karystes marble, 2x ft hich, op- 
posite the modern bazar. Ft formed à 
part of the Gvinnasinm of Iadrian, which 
is now lost among the buildings of the 
modern eity. 

TEMPLE OF ATHENA. See Partlhenon. 

The VEUPLE ON TE ILISSUS. perhaps 
to be identified as the Temple of Eukleia, 
was destroved by the Turks in 1780, in 
building fortifications, fortunatelx not 
until Stuiut had measured and draw ié 
Ft was Lonic. amphiprostyle, on à erepi- 
doma of three steps, with four columns in 
front and reu. On the eaxt side, the celle 
walls were carried forward, forming à pro- 
naox with antæ corresponding to the angle: 
cohumns. At the west end there were 
merely antæ, with no opisthodomos. The 
temple was dedicated by the Christians as 
a chureh. 

The TEuPLE OF Nike ArTEhos (the 
Wingless Victory, or Athena as Goddess 
of Victory), ocenpies the top of the bastion 
or pyrgos in front of the sonth win of 
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the Propylan. The little temple, of Pen- 
telieanarble, is Jonie, amphiprostyle, tetrit- 
style, upon a erepidoma of three steps, the 
lowest projeeting less than 4 in The 
stvlobate is 25 fe long and (5 ft. 10 in. 
wide, The total height of the columns 
is slightlv over 13 ft: they are stont and 
taporine, thoir bases are high. and of 
somevhat archiie design, and the expitals 
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Fig 26 —Athens, Temple af Nike Ap'eras. 


also are Jarge in proportion. The shafts 
have twenty-fonr flutes, and the inter- 
columniation ik 3 fQ 2 in, The archi- 
truve is divided into three bands projuet- 
ing one over the other. The Trieze beurs 
figures in high relief, and though much 
dunaged nearlv all survives.  Several of 
the seniptured slabs are in the British 
Museum. and are now represented on the 
temple by casts. The subjects melude an 
assembly of the Gods (east front}, and 
hauttles of foot-soldiers and eavalrv, some 
of the combatants wearine the Persin 
dress, The pediments were not filed with 
sculpture. The cella measures within 1? 
ft. 5 bn. Jemg and 15 ft. 9 in. wide. It is 
not elosed By a wall on the front, but has 
two piers witle a space 4 ft 3 in. between 
then for the door, ancientlr fanked by 
metallie gratings,  Ît contained the statue 
of Athena Nike, Bloeks of Poros stone 
in the payement belore the temple doubt- 


less mark the position of the altar. The 
architectural relations of the bastion with 
the Propylæa, show that the plans for this 
temple must have been made before 432 
0. when work on the Propyhva was 
closed. During the siege of the Acropolis 
in I6N$, the temple was entirely pnlled 
down bv the Turks, and tlie materials 
were used for the construction of a bat- 
terv, In 1835 the Gor- 
man urchiterts, Schau- 
bert and Hansen, recov- 
ered almost all the 
stones, and set up the 
temple again on its 
unecient site, as it now 
stands. The <o-cealled 
halnstrade consieted of 
labs of marble placcd 
upright along the three 
free sidex of the temple 
bastion, and bearing on 
the onter side senlpture 
in high relief represent- 
ing subjects conneetcd 
with the cult of the sod- 
dess Victorv, Once of these balnstrade 
subjects is the famons Victory loosing her 
Sandal, The lack of simplicitr in desien, 
and the researeh of trmsparency in the 
draperies, Show that this balustrade is of 
later date than the v cent, Be H proh- 
av replaced an earlier bilnstrade which 
was presumabir without sculpture. A 
metal grating was fixed on the top of it 
and was carried across from both sides on 
the cast. so as te enelose the temple. (See 
1 EDS) 

TEuPLE OF ZEUS OLYMPIOS (Olvmpian 
love), or the OLYMPIEUN, KE of the 
Acropolis. near the bank of the issus and 
the l'onntiuin of Callirrhoe, 
very aneiently held sacred, ax that where 
Denealion offered thanks to Zens after the 
flood. The carliest temple here of which 
we have historie Knowledge, founded by 
Pisistrutus, about 550, was left nnfimshe(d 
by the expulsion of the Pisistratids in 
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310, and taken up again by Antiochus 
1V.. Epiphanes, on à magniticent seule. 
about 154 B.0,, with the Roman Cossu- 
tius as architect. Je built the Corin- 
thian dipteros. and gave the temple its 
detinitive form. In SG ne, Nulla car 
ried off to Rome, for the Capitoline tem- 
ple of Jove, some columns possiblr from 
the fonndation of Pisistratus, or perhaps 
copied after those belonging to it.  Final- 
15 [adrian undertook the completion of 
the building in a style of lavish splen- 
dor, {le gave the great chrvselcphantine 
statue of Zeus, which was exeelled in size 
only by the colossi of Rhodes and Rome. 
Phe temple, dedicated in 129 or 130 An. 
had two ranges of columns on the flanks 
and three on the ends, hesides colnmns be- 
tween the antæ of pronaos and opisthodo- 
mes. JE had eight colummus in front and 
reur, declared Dôrpfeld in ISS6: con- 
trary to the formerly received opinion 
that it had ten ecolumns on the ends, 
Many authorities give the unmber of col- 
umns on the [lanks as twentr-one, but the 
number twenty was determined br Revett 
in ti65. “The Corinthian columns are of 
Pentelie marble, with twentr-four tlutes : 
height, 56 Êt Tin, including eupital (6 Et. 
44 in.), and base (3 ft. 93 in.) : diameter, 
above base, 5 ft. % in, beneath capital, ft. 
102 in. ; the entasis more marked than was 
usnal at the best time, the intercolnmna- 
tion, 9 ft. ? in. The length of the temple 
is given as 393 ft. its breadth as 134 ft. 
The temenos, 666 LE by 426 ft. was 
adorned with à great number of statnes of 
Hadrian dedicated by many Grerian states, 
together with other statues and monn- 
ments. A stafne of Hadrian 
placeil in the cella beside that of Zeus. 
Nixteen eolumns of the temple survive, 
with a great part of theirarchitrave, The 
capituls are ent from two blueks, Three 
blocks side by side form the architrave. 
The temenos is supported on the side next 
the issus by à massive retuning-wall 
strengthened by buttresses and 15 ft. high 
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at the east end. Upon the establishment 
of the Christian religion. this great temple 
became à chureh of St, John, The time 
and manner of its destruction are not 
known. or four hundred and Bfty vears 
it is known to have been substantiallr in 
its present condition. 

PURATRE or Dioxysos (Baechns), on 
the southern slope of the Aeropolis, to- 
ward the east end. 16 was lounded in the 
shape in which it now appears early in 
the V cent. B.€. : and was completed by 
the orator Lyeurgus about 8,0. 329. The 
stage and orchestra were remodelled by 
the Romans. The remains of the theatre 
were excavated between 1860 and 1565, 
and again in {85% The plan of the cuvea 
is horse-shoe <haped, and covers two-thirds 
of à circle. At one place, a segment of 
the Acropolis ef is cut away. The out- 
line on the east side, though now in great 
part destroyed, was manifest}y very àr- 
regular. The cavea was dividel into thir- 
teen eunei bv lourteen Mights of steps 
radiating from the orchestra. At about 
two-thirds the distance to the top was à 
horizontal passage formed br permitting 
the old path «kirting the Acropolis to 
pass through the theatre.  Nearly all the 
seuts, except the lowest tiers, have been 
curried away. They were of Piraie stone, 
LOUE NI MANU OMTEN SAT 
broud, hollowed ont on the front face, ail 
with a depression at the back for the feet 
of the spectators next above. The lowext 
row next to the orchestra was ocenpied br 
thrones of Pentelie marble, sixtv-seven in 
all, fifty being still in place, The middle 
one, that of the ehief priest of Dionvsos. 
is richly carved : it dates from the earlv 
Roman Empire. The others are older, 
and are set apart. by inscriptions. for 
priests and other dignitaries. Other 
thrones are scattered among the ordinarr 
seats, as well as the bases of many statues 
of poets, among them one of Menander, à 
number of [ladrian. and à urge base be- 
hind the throne of the Dionysic privst, 
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whieh may have been a place of state for 
the émperor himself. The capacity of the 
theatre was from 22,000 to 30,000 specti- 
tors, The arrangement and remains of 
the eaver belong essentiallr to the V cent, 
Fe The orchestra remains in the form 
gives it bv the Romans Its length along 
the existing stage wall is 38 ft. 6 in. 5 its 
width. measured from the steps of the 
stage along the axis of the theatre, 18 58 
ft Gin, Itis paved with labs alter- 
nately of Pentelie and Iymettin marble, 
the middle being oecupied by à large 
diamond-shaped fignre of white, blue, ani 
reddish slabs. In the central <lab is à 
cireular depression, probab}s intended fo 
reccive the thymele, or altar of Dionysos, 
Along the outer edée of the broad lowest 
step of the caves carried a barrier of np- 
right mare slabs, chunped firmlv togeth- 
er, 3 ft 5 in, high. Îts upper edge bears 
marks of (he presence of a metallie grating, 
doubtless placed there to protect tlie spue- 
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about 3 ft, high. in high relicf, represent- 
ing seenes from the curl life and the 
Attie eult of Dionysos. The sculptures 
are good work of the early Empire, and 
thus antedate the wall In a deep niche 
in the middle is à cronching Kilenus, of 
sil earlier workmanship. the cornice of 
the wall resting on his back. Aimong the 
ruins behind the stage-wall of Phaædrns, 
some vestiges of à portico connected with 
ao curhier Roman stage-wall aseribed to 
the time of Nero can be traced, consist- 
ing of & row of small colnmmes supporting 
arehes {and extensive foundations of twe 
periods remain, with evidence that the 
carber does not antedate Lrenrens, 340 
Be. The earliest stage was à rectanon- 
lar hall about 69 ft. long, enclosed on 
either side by projecting buildings, with a 
long stoa at the back. The second ad- 
vanced into the orchestra, and had à pro- 
scenium- wall ornamented with pillars 
etes ANT TA) 


lators, When tie theatre came to be used, 
under Roman intluence, for gladiatonal 
shows. The Romans advanced the stage in- 
to the orchestra, eutting ol cntirelv the side 
passages (répodu) or both orchestra and 
audience which existed in the carlier plan. 
The stage, of whieh the western half sur- 
vives, was built by Phwdrus, an Athemian 
magistrate, probably in the rt cent. 4.b. 
A flight of five steps in the middle vives 
conmnieation with the orchestra. The 
front is ornamentel with groupsol figures 
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See den. 


Tuagxree o6 TEroDEs. 
The Taesetu or Temple 6f Thesens 
so-caled, now identified with practieal cer- 
tainty as the aneient temple of Hephaistos 
(Vulean), is the best preserved building 


of aneient Greece.  [t must have been 
hegnn verv close to 460 Be. The temple 
is Dorie, hexastyle, peripteral, with vo 
columns between anta in the pronos an 
opisthodomes, and thirteen eolumns in 
“cl tank, resting on a stvlolhate of three 
steps, two of marble, supported on a sub- 
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struction of Poros stone. The material 
throughout above the substruetion is Pen- 
telie marble, which from age has assume 
a volden-brown tint. 
The length on the up- 
per step is O4 FE 6 
in.: the breadth, 45 ft. 
5 in.ithe height of the 
columus, including 
the capital (15 in.), 19 
Ît. 32 in.: the diameter 
of the columns at the 


base, 3 1e 3 in. at 
the neck. ? ft Tin. 


The entasis is verv 
slight: the columns 
have twenty channels, 
which diminish in 
depth toward the top. 
The space between the 

colunins approxhnates 5 ft. 24 in,. except 
at the angles. where it is about + ft. ? im. 
The columns of the peristrle have a slight 
inglination inward. The cella is 39 ft. 
in. by 20ft. sin. The pronaos is recessell 
12 fe 4 in. within the peristyrle, the 
upisthodomos 16 ft. & in. The depth of 
the pronos, which is greater than that 
of the opisthodomes, is 16 ft. 3 in. The 
eolumns of the pronaos were removed at 
an early date, when the temple was dedi- 
cated as à chureh of St Gvuorge: its 
arehitruve is now supported by à wall. 
The marble cotfered ceiling of the por- 
tico is the most complete surviving, The 
pediments were tilled with sculpture, which 
is now entirely gone, though marks of 
its placing remain. "The metopes werc 
seulptured onv on the east front, together 
with the four on each flank next to that 
front. The subjects are the feuts of Her- 
eules and of Thesenx. The cella frieze 
was seulptured over both pronaus and 
opisthodomos and at the eastern extreim- 
ities of the flanks. Though much dam- 
used. these seulptures show excellent 
desien and workmanship. The gnbjcets 
ave: at the cast emd, à battle, perhaps 


of the Athenians against the EÉleusimians 
and Thracians, in presence of several of 
the greater gods, representel above the 


Fig, 28—Athens, Theseum. 


anutæ: at the west end, the combat of the 
Afhenians and the JLapiths against the 
Centaurs. The existing arehed roof of 
the éella is modern, as well as the small 
entrance door on the south side. (See 4Tq. 
2.) 

TowEr or THE MNixps. 
din of Ladronieus. 
ANNEE 

The CATHEDRAL, one of the character- 
istie Gothic bnildings of the Abruzzi, is 
à three-aisled ehureh with à single eastern 
apse, built at the end of the x111 century. 
The rectangnlar front, disguising the ont- 
line of the nave and aisles, and divided 
by flat pilasters, is pierced Dbx a single 
middle door, inseribed with the date 1305, 
round-arched, but vichly devorated with 
Gothic seulpture, angle-shafts, dog-tooth 
and cable-mouldings. The high gable 
over it, reaching to the cornice. contains 
a whcel-window of similar style. A hori- 
zontal trefoiled eaves-cornice finishes the 
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façade. On the south side is another 
door somewhat shnilar in desion, bnt 


of tiner proportion. The interior, with 
pointed areules and vanlted apxe, had a 
at wooden ceiling, but was vaulted i 
flat ] Bng, but was vaulted im 
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lt was decorated with verr inter- 
frescoes, which have heen obliter- 
uted by whitewash except in the walls and 
vault of the apse, where they bave been 
elaboratels restored. Te handsome bell- 
tower is tll and square, with a two-storied 
octisonal lantern which is pierced by 
runce of brond pointed twin windows and 
round windows above, and erowned by 
low spire with a group of pinnaceles, The 
ireaded eornice of the front is repeated at 
ereh story of the tower, and even round 
the pinnacles. 
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The CATREDRAL, dedicated to K. Paolo, 
is à great erueiform ebureh of the x1 
cent. ahout 90 ft, wide and 500 ft. long, 
the length of transept about 150 ft The 
pave, 45 ft wide and 30 high ul 
aulted. is separated from the aisles bv 


areudes of five hays Over the erossine 
is an octasonut dome, of which the drum 
is decorated by two ranges of arcades on 
columims, and a corbelled 
cornice, The high apsi- 
dal choir is encireled by 
senicirentur sle in 
nine groined bayvs with 
three apses openine front 
it. Ulie vault-rihs spring 
from colnumns. “The 
tower atiachel to the 
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launik of the ehnrch he- " 

longs to the XV cent., É 

und ronsists of four or- L — 

ies with à small cupola, 

NN \ 
ŒEsso, 


BAADBEK (ane. Ileli- 
opolis}, Syria. 

(TRANSAT, 
enst of the Acropolis, in 
the modern village. The 
cela is surronnled by eight wide-spaced, 
graveful, uutluted monolithie Comnthian 
columns. whose vel entablature 
cessed ii sennieireular ares, 
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1. Great Temple. 
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tetrastyle portico, with a flight of steps be- 
fore the door, Beneatlh the entablature 
the celluis surrouned bv a frieze of gur- 
Ends. 3etween the columns are well- 
proportioned arched niches with shell- 
shaped heuds, In ie interior are five 
niches, one with à triangulur pedinent, 
on Jonie pilasters. his temple was for- 
merlv nsed as a Greek ehurch. 

GREAT TEMPLE, of Jupiter or of all the 
gods of Jeliopolis. It rose behind and in 
the axis of the proprlwa and two fore- 
courts. Nix enormons ('orinthian col- 
uns of the south peristvle alone remain 


standing, with their entablature. The 
columns ure uniluted, abont 60 ft high 


and 34 ft in diuneter, the shafts formed 
of only three drums. the éapitals and the 
details of frieze and entablature of heavy 
and naretined design. ‘Fhe hasement, in 
imassive masonry, rises about 30 ft. above 
the surrounding plain. The temple luul 
ninetven columms in each flank and ten 
in each front ; nine were still standing in 
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2. Basilica. 3. Temple of the Sun. 


Fig. 29.—Baalbek, Roman Ruins. 
ot. The plan measured 160 ft by 290 
(Ar VERRA 1.) 

PROPNLN OECTINENUURE NTI TES 
The platform of the exterior portico is a 
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rectangle about 260 ft. wide and 56 ft 
deep, the floor of which is 19 ft higher than 
the ground in front. Ft was no donbt ap- 
prouchel by a flight of steps, now gone. 
Lt cousisted of twelve columns in two rows, 
the bases of which are still in place, On 
two of the bases are inscriptions commen- 
orating the dedieation ot the temple by 
Autonbuns Pius and Julia Domna. The 
portico is tlamked by tower-like bnitdings 
witli square chumbers adorned with pilas- 
ters. In the wall behind the colonnade are 
three portals. the huwgest 23 ft. wide and 
the small ones 10 ft., which open into a 
hexagonal conrt about 249 ft. by HS ft. : 
it was ornamented with niches and square 
exedræ, now for the most part destroyed, 
A triple portal afforded communication 
between the hexagonal court and the 
chief court before the temple, which was 
440 ft. fronr east to west, and 370 ft, from 
north to south. This court has recessed 
covered exedrv on the north. east. and 
sonth sides. Exedræ and walls are or- 
namented with unfluted Corimthian pi- 
lasters with their entablatnre, between 
which are two tiers of niches, the upper 
with triangular pediments, and the lower 
arched. In the middle of the court is a 
large reetangular raised platform of ma- 
sonry, perhaps the stercobate of à basiliea. 
The masonry of the court is in large 
blocks, and the decoration, though of 
florid and debased style, is rich in effect. 
MEMPLE OF TUE SUN, the smaller of 
the two chief temples. sonth of the Great 
Temple. où à platform of its own, which 
is lower than that of the Great Temple. 
As usual with Roman temples, it stands 
on a basement with a flight of steps be- 
twcen piers in front. It is Corinthiun, 
with uutluted columnes, octastyle, with fif- 
teen eolumns on each flank, its peristvle 
1tift. by 225 ft. Neveral columns of the 
peristyle are standing, 10 ft. from the 
walls of the cella on the sides, and 464 ft. 
high. The ceiling was coffered with hex- 
agons, rhomboids, and triangles, elabo- 
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ratelv seutptured with bnsts of gods and 
with foliage ormament. The pronaos, 25 
ft. deep, had six fluted Corinthian columns 
in front ane one où each side before the 
pilastered antæ. ‘The portal well 
known. with the huge eentral bloek of its 
lavisbhly seulptured intel slipped down 
for half its height. and now supported by 
a inodern pier of masonry. On each side 
ol the door, spiral stairs ascend in the 
thickness of the wall. The cella, origin- 
Ally vanlted, is ahont Si ft by TA TE: its 
walls remain especially perfect on the 
north side, which has eight engaged, flnt- 
ed Corinthian semi-columms supporting 
square projecting blocks of entablatnre. 
The architrave is Corinthian. the frieze 
his Doric triglvphs, and the cornice is of 
the most florid and elaborate character. 
Between the columus are two tiers of 
niches, those of the upper tier with low 
triumgular pediments. those of the lower 
urched. There is à raised platform or 
sanetuary at the west end, with steps and 
two massive pillars and à vanlted crvpt 
beneath the cell Fhe portico is grace- 
fnl and well proportioned, thongh the 
oruament of the building is much too 
lavish. The material is a whitish or vel- 
lowish granite except the decorative parts, 
which are in white marble, As in the 
normal Roman temple-plan, there is no 
opisthodomos, 

The Wazzs of the city are about four 
miles in cireuit, bnt are evidently for the 
most pat a hasty restoration roughly 
built np of architectural fragments and 
other incongruous materials. They now 
stand from 10 ft. to 12 ft. high. and have 
square towers at intervals The gate on 
the north side is the only one that is fine 
or seems to preserve its original form, 
The enclosiug wall of the Acropolis on 
the north, in front of the platform ot the 
Great Temple, is 10 ft Chick and contains 
in its height of 19 ft nine courses of 
blocks, each block abont 30 ft. long. In 
the western stretch of this same wall, at a 
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height of 14 ft. are the three limous 
great blocks, P3 ft high, and respectively 
GA Ét, 634 Ft, and 62 ft long, It may 
be from these three blocks that the tem- 
ple had its epithet #riliflon (three-stoned). 
The substructions of the wall are squared 
but not smooth-Faced : the higher parts 
ave in dralted masonrv. 
BAALSAMIXN, Maur, Syrin. 
Hevrre.Dniltin 25p-c Mt ficcs the 
east, is 61 Ft, deepr and 64 F6 wide, with a 
rocessed entrinee portico 51 ft wide, be- 
tween sante. The onter division of the 
interior, into which the portico opens, is 
15 ft. deep. The temple stands in a 
rectangnlar enelosure 16% ft deep and 
about half as uide, entered nnsvmmetri- 
callv on the cast side by a great door be- 
tween towers or prlons. The door opens 
on a paved square court before the temple, 
which conrt is surrounded by porticoes on 
all sides except that toward the temple, 
This temple is to be compared in its dis- 
position with the temple of Solomon at 
Jerusalem. 
BACOLI (ane, Band}, Campania, Italy. 
PisciNA MIRABILES, à great Roman 
covered reservoir on the hill south of the 
town.  1t imeasures 250 ft. br 85 TE. amd 
has à vaulted roof supported hr forty-cisht 
robust cruciforim piers, in four ranks, It 
is entered by two flights of fortx steps, at 
the two ends. The reservoir forms (he ter- 
mination of the Julian Aqueduet. There 
ave abondant remains by the shore of the 
ancient Roman villas of this favorite im- 
perial resort, The Cento Camerelle or 
Careeri di Nerone, à group of subterra- 
mean vaulted chambers on the height, in 
retiodated masonry, are held to helong to 
the lowest story of the villa of Julius 
Cosur and Augustus, 
BATA (ane. Baiae), Cunpania, Jtalr. 
he TeuPLE 06 Diana, so-called, is à 
huge octagonal structure, cirenlar within, 
with a pointed dome 96 ft in span, in 
part fullen. Fhere are four large niches in 
the wall Portions ot {he water-condnit 
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identify it as à bath, ‘he npright por- 
tion of the wall is in opus durertnm eneasel 
in alternate courses of brick and tufa: 
the dome is in small stones laid in hori- 
zontal courses, bound together and sns- 


tüined by their execllent mort, {ts 
thiekvess is about 4 ft 
TEuPLre or MERrCURY, so called. The 


main portion is a cireular building 144 ft. 
in diameter, with a domed roof which, 
bike that of the Pantheon, has an open- 
ing at the apex and four arched niches in 
the walls. Et is undoubtedlr the frigi- 
darium of à bath. With the rotunda 
conmunicaté {wo other structures, both 
rectangular and with barrel-vaults. The 
vanlt of the chief of these, no doubt the 
apodyterium, or disrobing apartment, 1s 
ormunented with pleusing reliefs 

The TEMPLE or VENUS, xo-called, 
octagonal without ant circular within. 
94 ft in iuterior diameter, and has à 
vaulted ceiling. It has eight windows in 
the upper part, four doors below, and re- 
mains of lateral ehambers with lights of 
stars.  [t is evidentlv à portion of an 
aneient bath. The masonry is opus in- 
certaun with casing of briek and opus re- 
tieutatin. The wallis strengthened with 
butiresses one-tenth as deep as the span 
of the vault. 

Many fragmentars foundations remain 
of the splendid Roman villas and baths. 
The most conspieuous antiquities are three 
considerable éolonnades which belonged 
to the ditferent baths, 

BARUSA. Syri. 

The Cure is a basiliea of the Svrian 
type (see /fauran) A0 FC long br 60 TE 
A Onarthex with à triple archel 
It has 
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wie, 
entraine crosses the west front. 
nave and aisles of six buvs, round-arched 
arcades on Corinthianesque columms, and 
an castern apse recessed between the half- 
gabled ends of the aisles, which are oceu- 
pied, as is usual in this region, by 1wo 
square ehanmbers.  "Fhe roof was of wood : 
a elose range of arched windows formed 
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the elerestorv, amd the apse was decoratel 
with à row of colonnettes on corbels elose 
under the cornice,  Fonr gabled porches, 
each with a pair of columns, covered four 
doors in the two aisles as at Ruweïha 
(AN 

BALBOURA (Katuru), Asia Minor, 


MHEATRE, on the south side of the 
Acropolis Will The exterior diameter Is 


anne AREA ire sixteen tiers of 
seats euriouslv interrnpted in the centre 
by à great mass of the solid rock of the 
hill, the middle of which is hollowed ont 
as if for a chair or throue. There is no 
trace of à raised stawe, but there is a 
platform on the same level with the or- 
chestra, supported at the back by a high 
wall of polvsonal masonry, strengthened 
by buttresses. There is a second ancient 
theatre on the site, together with the 
remains Of several temples. and other 
ruins. 
BAURIEMEIE 

The CATHEDRAL dedicated to SE Na 
binns. is an interesting Romanesque basi- 
liea of T-shaped plan orginally dating 
from the 1X eent., but mueh changed by 
repeated restorations and partial rebuild- 
ines, ts breadth is about 40 ft. and its 
length about IS0 ft The nave. some 
34 ft wide, is separated from the aisles 
by eight columms on each side, of mur- 
ble and granite, now concealed beneath a 
covering of stuéco, and supporting round 
he nave covered with 4 
modern woaden ceiling, the aisles are 
vaulted each in nine groimed oblong bars. 
with a well-devéloped npper gallerv or 
uwvnweeum, The projecting transept is 
divided by two great arehes continuing 
the line of the nave arehes, into three 
square bays, the central one covered Ds 
a low oetagonal lantern and backed by 
a semicireular apse A stairease at the 
end of each aisle leads to à fine ervpt. 
lower ehnreh, under the transept. 
divided by eolumuns into nine uisles, each 
of four square groined Days, with an 
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to that above, The 
front, divided by flat pilasters follows 
the outline of the nuve and aisles: the 
central division has the remains of à great 
rose window, and a plain gable with à 
small rose above, The side elevations are 
perhaps the most interesting portion of 
the ehureh. The :uüsle walls are high. 
with a blind arcade of nine ronnd arelies 
on thin pilasters. with à plain doorwar 
under the iniddle areh, that on the south 
side being covered by an open projecting 
porch of three groined bays.  Above the 
blind arcade runs an eaves-çcullers of 
sul round arehes in groups of six, di- 
vided by slender shafts The elerestorv 
has single round-headed decorated win- 
dows. and a thin decorated cornice. The 
transept ends have igh gables—the blind 
arcade of the aisles is carried through in 
smaller conpled arehes under bearing 
arehes, and with two stories of two-light 
areaded windows above and à small deco- 
rated rose in the gable. The windows of 
the second storv have projecting sills 
flanked by corbels bearing lions. The cast 
end is pertectiy flat, the apse being ons 
tn interior feature, and the arcades amd 
windows of the transept are contimued 
here across the chureh. In the centre is 
a single broad round -arehed window, 
lighting the apse, with jamb columns 
resting on elephants. At each end of the 
unbroken wall rose originallr a loftr angle 
tower about 21 ft. square, of whieh that at 
the south was destroved in 1615 and has 
not been rebuilt. The other is complete ; 
its height of about 212 ft is divided into 
six stories of arched windows varionsly 
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grouped in two, three, or four openines, 
with a decurated cornice and battlement : 
and above. a smaller square lantern in 
two stories with pyramidal roof. “The 
lantern at the croseing shows externallv 
as a high octagonal wall divided by <len- 
der shaîts, with an arched corbel-table, 
und a broad. riechly decorated fricze 
3vzantine character. whieh 


of 


u“bove shows 
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only a segment of the dome, The original 
chnreh, as old as the 1X cent. was nb 
stumlv rebnilt about 1034. Partialls 
destroyed by the Naracens it Was again re- 
built and conscerated in Fi and again 
in 1299, À final restoration in the first 
half of the xvin cent, left little of the 
interior untonchel.  lPortionsot the tran- 
sept and oÙ the east end are believed to 
belong to the original construction. 

S. CGREGORIO an old Romanesque 
chureh of the Xi cent., probablr neurlr con- 
temporars with Che two greater churches 
of that town. but perhaps somewhat older, 
lts plan is à rectangle about 45 Ft Dv 65 
ft. with three vastern apses: the nave is 
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covered by a wooden root and separated 
from the sü<les, which are groined in 
square bavs, br Aix narrow stilted ronnd 
arehes où each side, springing from sim- 
ple round columns, but divided by square 
piers into two groups of three arehes euel. 
Over these is a plain elerestort wall with 
three small ronnd-arched windows on each 
The front. following the outline of 
the interior seetion, and diwided by flat 
pilaster-strips, has one high and simple 
round-arehed doorwas, under three single 
round-arehel windows, and hi the gable à 
blind arch enelosing a square window over 
an areade and set about with grotesque 
heuds in the form cf corbels Each sie 
compartment bas ouly one small ronnd- 
arched window, high up aud filed with 
pierced  marble Di a gvoometricul 
paltern. 

S. NiccoLô, a Romanesque chureh of 
strikine desien, helieved to have been in 
existenec as earlv as the beginning of the 
IX cent. but in its preseut form dating 
from the end of the XI cent. when in 
JOSS-SU the ervpt was prepared to reccive 
the body of the saint, Nicholas of Mvra in 
Lycia. The upper chnreh was finished 
about 1100, It is about 200 Ft. long and 
110 Ft broaud, and in size and general plan 
is mueh Bike the eathedral, havine à nave 
about 3$ ft. wide, sepurated from two- 
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storied uisles about 20 ft wide Dr six 
round arches on each side springing from 
antique granite shafts with composite 
capitalks. The in six 


groined bavs. with three rectangular chap- 


aisles are square 
els on each side, and to recessed porches. 
The upper aisles have fine high arcades 
divided into groups of three round arches 
on euhumns, under round beuringarches, 
above whieli is an arched corbel-table and 
string-counrse, and a elerestorr with small 
single-arched windows under à flat roof 
of which the decoration is modern. The 
disposition of the nave Îs peculiar. its 
length being halved br à great round 
transverse arch, and the western half be- 
ing bridged br two sinular arches which 
spring from colummxs set just inside the 
nave columns, but rise onlv to the aisle 
galleries. The nave is separated from the 
transept by à screen of Qiree round arches 
on Corutiian coltmms, shmilar to those 
of the nave. and the transept armes are 
scréened off by the choir stalls The 
crossing forms the choir, now modernized, 
ending in a round vaulted apse. Its floor 
is raised bv three steps above the nave. 
and the altar covered y à square 
ciborinm, in which four angle-columms 
with tignre-capitals enrrx an octagonal 
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canopy of two dininishing stories of 
stunted shafts The end walls ot the 
transept ave flat, their npper parts 


pierced with two stories of two-light 
arehed windows. From the end of each 
sle a stur descends to a noble ervpt ex- 
tending uuder the whole transept, divided 
br columns into square groined bass, 
with fonr windows at each end, and à 
round apse in the middle under the choir 
apse. The capital of the colnmmns are 
extremels varied and interesting, with 
remarkable Byzantine senlpture. Of the 
exterior the façade i the most interesting 
portion. Lt is divided br broud pilasters 
into three compartiments, corresponding 
in ontline to the nave and aisles, with a 
central gable and  half-gables all bor- 
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dered by areadedl eaves-vornices. The 
central arched doorway bas à gabled 
porch borne by octagonal eolummns resting 
on the backs of beasts which themselves 
rest on corbels Its seulpture is remark- 
able, showing bands of Byzantine flat 
ormunent, figures of angels, «ul in the 
tympannm the tigure of à saint, AL blind 
iwreade of coupled arches crosses the front. 


Fig. 30 - Bari S Niccoid. 


Above, in each compartiment, is à staund- 
ing figure of à saiut in a niche, and still 
higher. two-licht windows with mullion 
shafts. The front is flanked by square 
towers. both unlinished: the northerlr 
one in two stories, with plain. ronml- 
arched doorway below and panels above, 
arehed corbel-table and horizontal cornicc. 
This church is the centre ot the eult of 
St. Nicholas, [lis body was pilfered 
from Myra in 1085 by Barian merchants, 
and Urban Il came to deposit it in the 
ervpt in 1089.  'Fhe conneil of 1098 was 
held in the church. (See Fig. 30.) 
PMR US rise 

SrTA. Marisa MawwioRE, or del Assnn- 
zione, the chief chnurch of the town, is an 
aneient Romanesqne building presnmed 


A 
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to have been founded before 900, but re- 
built in the XHt cent. and enlarged at the 
beginning of the XIV. À sharp dividing 
line is draw. particularlr in the interior, 
between the architecture of the earlier 
chureh and that of the addition, The 
length of the two portions is nearly equal : 
the western half is Lombard in charac- 
ter, with four round arehes on each side 


springine from antiqne colnmms of marble 
with attie bases and mediæval Corinthian 
capitals with stilt-blocks  Above these is 
an upper gallery with coupled ronnd 
arches, over which is a elerestory wall with 
single small windows nnder à wooden 
raof. The eastern half is distinetlv Goth- 
ic. With groined nave and aisles separated 
by four high 
side, of unequal breadth, springing from 
grouped piers, with vanlting shafts. 
There is no triforinm, and a single small 
pointed window pierees the elerestorr wall 
in each bav. The choir ends in an apse 
with five pointed arches opening into as 
many radiating vaulted chapels, and with 
a single pointed window over each arch. 
This apse is a very unusnal instance in 


pointed arches on eaelh 
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southern Ftalv of the use of the northern 
Gothic forms and construction, The 
facade, narrow and high, following the 


built of good masonrv in basult, The 
iterior passages and the outlets are well 


préserved.  Ttis said to have recesses l'or 


Fig 31—Barletta, S M Macciore. 


outline of the inferior, 1s divided into 
three compartments, eueh with an uen- 
trance doorwax.  Those of the side com- 
pirtments are old, with grotesque seulpt- 
ure, and over cel is a twodioht shafteil 
window snrronnded by a triple border 
of decoration. Over {lie modern central 
doorwar is à large early enriched window 
with jamb-colummesand a rose in the guble 
above. An areuded corbel-table follows 
the rake of the corniee of the whole front. 
The fine tower is of {he XEteenturs, (See 
Pre) 
BASSAE, Sec Phiguleiu. 
BEJTRAM. Seo fxxos, 
BEISAN (ane, Beth-Shean). Palestine. 
ROUAN THEATRE. on the south side of 
the hill. It is about 180 ft. in diumeter, 
and twelve tiers of soats are visible. The 
Cave Às support@l on vaulted galleries 


the erheu or acoustie vessels described hr 
Vitruvins. 

The Roman remains are considerable, 
and include, besides the theatre, portions 
of the massive walls, with à fine arch 
flanked Dbv  Corinfhian columns which 
probablr belonged to one of fhe gates, 
and ruins of several temples with walls 
and stercobates of basalt and marble col- 
unins, about {wo dozen of which ure «til] 
standing. To the AE. of the hill is à 
necropolis with roek-tombs, some of then 
closed by hinged stone doors and contain- 
ing sarcophaet, There is also à fine Ro- 
man bridue. 

BELLA PAIN. CHprus 

The BENEDICTINE MONASTERY, thongh 
ruine, is an interesting and solitarv ex- 
ample of à monasterv in this juut of the 
world. There remain the small Gothic 
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chureh with three sides of the cloister, 
here set on the north, probablr owing to die 
character of the ground. and surrounded 
by the conventual buildinges. The Gothic 
architecture is of the XIV cent, or later. 
The chureh consists of à nave and aïsles of 
three bays, a short transept. and à square 
chancel. Before the west door is an open 
areuded poreh. The transept arms are 
covered with à barrel-vault, the other 
vaults being groined. The eloister was 
surrounded by broad arehes with compli- 
cated tracerv.  Acainst its eastern side were 
a ehitpter-house and dormitorv, and on the 
nortli is à fine vaulted hall. probably the 
refectorv, 
PIB IEE EN TROIS Tulise 

The CarnHEbRaL of St Maria is one 
of the most ancient of Lombard ehurches 
of South Italy, though repeated restora- 
tions and rebuildings have left little of 
the earlv architecture. The remains of à 
colonnaded atrium are to be scen before 
the front, which is the most interesting 
portion. It is in two stories of blind 
arcades, seven round arches in each story, 
those of the first stury high, on broad flat 
pilasters : two of the arches having a loz- 
enge in the head, after the lPisan manner, 
There is à central doorway with pilasters 
carrving à broad Jintel and tympanum 
under a ronnd bearing-arch, the whole cov- 
ered with devoration of Byzantine char- 
acter. The second story has a bolder ar- 
eue earried on low columns with curions 
capitus. The fine bronze doors with re- 
liefs in the panels date from 1130. but were 
restored in 1693. Above is à horizontal 
Renaissance cornice, over which appears 
the flat bare face of the nave. with x low 
gable. At the north angle of the front 
stands a lurge sqnare detached bell-tower, 
plain below, with a band of small antique 
seulptured figures across the face, a strong 
corbel-table. surmounted by à sqnare bel- 
frv with a single two-iæht arched opening 
in eueh face. The interior is five-aisled, 
a T-shaped basiliea in plan, with elose-set 
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rows of utedl columms, tiftx-fonr in num- 
ber, with Ronan Dorie cupitals, carrying 
round arehes and an entablatnre. The 
elerestors wallis vers corrupit in strle and 
is piereed with round windows. The nave 
is covered bv a flat panelled ceiling, and 
ends in à triumplhial areb. ‘The triunsept 
does not projeet bevond the aisle walls. 
and has a ronud central apse with semi- 
dome, The interior was, with the exeup- 
tion of the arcades, completely modernized 
in the XVII century. ‘Two fine pulpits 
about 10 ft. square, supported by columns 
of black marble and granite with decorated 
shafts standing on monsters and with cap- 
its in which the leafage is varied by fig 
üres and heads. date from the XIV cen- 
turv. The original cathedral. founded as 
early as the beginning of the VIT cent. 
and destroved br an earthquake. was re- 
built and finished in 104% Parts of this 
building still remain, notably the arcades 
of the interior and the lower portion of 
the front—the remainder of the exterior 
belongs to the period between 114 a 
241, 

NTA. NOFIA is an earls Romrmesqne 
ehoreh, with à pecnliw plan. eonsistine 
of a eirele abont ft. in diameter, of 
which on the exterior the western thin 
is eut off by à long rectangnlar uarthex 
with a frontage of about 105 ft Withinis 
a central hexagon formed by six antique 
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Corinthian columns supporting rom 
arches, from which rises a dome. ‘l'he 


space outside the central hexagon is di- 
vided by « ring of ten colmmns into two 
elreular aisles, of which the bars are cov- 
ered by vaults of various forms, triun- 
gular, trapezoidal. and demieal. At the 
“ust opens à square tribune. The exte- 
rior has much of the Lombard eharaeter. 
he west front has a blind areade, with 
lozenges in the arch-heads, and à central 
door, flanked by Corinthian columns 
ctrrving an architrave, over which is à 
round bearing-aureh with  tympanum 
charged with seulpture on a ground of 
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gold mosaie. The building has suffered 


much From repeated earthqnakes and con- 
restorations. 


seqnent The chureh be- 


longed to a convent. first of nuns, thon of 
Benedictine monks. The adjacent eloister 
has an arcade of some sixtv columns with 
varied and party grotesque capitals. most- 
Ev with stilt-blocks. 

Tbe Rontur TrituenaL Axe, which 
once <panuned the Via Appia. now serves as 
on6 of the gates of the city, and is com- 
monlv called the Porta Murea, Ttwas built, 
AD DE in honor of rajan. by the Ro 
man Nenate and people, according to the 
inscription on the attie on both faces. 1 
is onc of the finest and best preserved of all 
ancient triumplhid arehes. The front is 
4 fe high by 30 ft 4 in. broad, pierced 
by a single arch 16 F6 4 in. by 26 Ft, Him. 
high, with two Corinthian fluted columns 
on each side supporting an elaborate on- 
tablature : above is an attic in three com- 
partiments. the middle 


one  inseribed. 


Each front is devorated with a frieze and 
several superimposed bandx of sculptures, 
represcnting the Dacian wars. the En 
pero s trhumphs, ete These 
seulptures are not excelled br 
any other extant specimens of 
Roman art. In the spandrels of 
the arch are Vietories. 
terial is white marble, 
Ep. 32.) 

BERGAMO, Jtulv. 

The BnroLerre, à small but 
beautiful example of the mediv- 
val town-halls of North It. 
Itisa Giothie building 6f stonc 
supported whollr on detached 
pers and columns with pointed 
arches, the first storv being open 
to the street on all sides, with 
groined vuulting. The front on 
the square presents three arches 
springing from broad square 
piers with foliated capitals The 
second storv wall is pierced by 
three large three-Hight windows, 
the two at the sides with trae- 
ery and mullion-shafts under 
pointed arches The central 
window, apparentis rebuilt. is flanked br 
Renaissanee columms, witle rude order of 
colimms id entablature above. It has a 
hwge balecony whielh niarks it as the rin- 
obera, from which the magistrales were 
aceustomed to address the people, The 
building dates probably from the Xi ccnt., 
and groups picturesquely with the churech 
of Nta. Maria Maggiore, the clock-tower 
and an epen staircase forming the approach 
to the upper stories of adjoining buildings. 

CAPELLA COLLEON1, the burial chapel 
of the great Condatticre, dates from 1456, 
and stands on the north side of the church 
of St Maria Maggiore, to which it is 
attached. Ft has an extravagantiv deco- 
rated façale, inerusted with a moxaic of 
marble in geometrieal patterns and with 
a open arcaided gallery at the summit of 
the wall: the whole surmountel by am 
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cetagonal dome raisel on à three-story 
tambour. The imterior is decorated with 
freseues, chiefly by Tiepolo, and contains 
several notable monuments, i&unong which 
that of Bartolomeo Colleoni himself, 
profusely ornumented with bas-relicfs and 
surmounted by his statue, and that of his 
daughter Mudea are the most remarkable. 

Sra. Mania MaAGGioRE is an early Ro- 
inaucsque church, erucilorm in plan. and 
of simple exterior, with high walls and flat 
sables, windows small and plain, flat but- 
tresses, vorbel-tables under the cornices 
ad tollowing the rake of the gables, à tall 
square campanile at the angle of the 
north transept with the choir, and au 
tagonal Janternu at the crossing. The 
chureh has undergone extensive altera- 
tions and is now ehietly interesting on a- 
count of its two porches at the transept 
doorways, very elaborate compositions, of 
which that on the north the more 
remarkable, It consists of à broad and 
lotty round barrel-vaulted projection sup- 
ported by two slender white marble col- 
umns resting on lions. Above this is à 
sort of Ingeta, with three pointel and 
eusped arches. The loggia is groin-vanlt- 
ed, and minutelv decorated with panels 
au inlay of Llack, red, and white mar- 
bles ; underit are three statues, of which 
the central one represents the Duke Lu- 
pus on horseback. Above is an inferior 
third story, a square open niche, with a 
high pyramidal roof. The interior of the 
chureh has been almost entirely modern- 
ized. Its five apres, on choir, transept, 
and still remain substuitialls in 
their origin form. ‘Fhe cbureh belongs 
originally to the first half of the X11 cent. : 
the porches are two centuries Jater—an in- 
scription on one of thé stoues giving the 
date of 1349-50, and the name of the 
architect, Johannes di Crnpilio. 
BÉTFULETTEM, Palestine. 

Cuuren or THE NATIVITY, or of St. 
Mars. The tradition is that this basiliea 
was built by the Empress Helena, mother 
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is 


aisles, 
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ot Constantine, over the place where Christ 
was born.  1t Jies on the northern slope 
of the hill on which Bethlehem is built, 
almost buried between the Latin convent 
on the north and the Greek al Armenian 
on the south. In front of itis an open 
paved square, once apparentir the atrium 
of the basilica, from which the enelosing 
colonnade has disappeared. The façade 
is crossed by à low narthex or vestibule 
below the plain gable of the nave. Atisa 
double-aisled basilica, with transept and 
choir extended to the eastward, but differs 
from the Latin basilicas in having an apse 
not only at the cast of the choir, but at 
ach end of the transept. The narthex 
has been ent up into rooms, onlv the mid- 
dle door being now open to the church, and 
that made as small as possible, for defence 
against wandering Arabs The interior 
length is about 190 ft. but is blocked by 
a hideous wall with à triangular-headed 
opening which the Grecks built about fifty 
vers ago, to cut off the choir and transept 
from the nave. ‘'Fhe nave and aisles, 
eleven bays long, are divided by four rows 
oÙ Corinthian colhumus 19 Ft. high. Those 
next the nave carry an arehitrave which 
supports à high clerestory wall, picreud 
bigh up with round-arched windows, above 
which is à vough open timbered roof of 
the XVI century. The nave is about 54 
ft. wide and 50 FE high to the feet of the 
rafters, and well lighted:; the aisles are 
Jow and dark, heing covered by à flat 
celling whieh rests on the architrave over 
the columne, and there is ne triforium or 
œlers. The whole of the wall has been 
covered with rich amosaie où à gold 
ground, provided during the occupation 
of Palestine in the x11 cent, by the Greck 
Emperor Comnenos lorphyrogenetes, This 
divided the unbroken part of the wall into 
two bands, the lower oteupied br half- 
length figures of the ancestors of Christ, 
the upper by records of the earlr councils 
of the Chureh in panels, and conventional 
representations of the church - buildings 
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of the cities where her were held, sepa- 
rated by claborate panels of scroll foliage. 
Between the elerestory windows are figures 
of angels  Mueh of this has disappeared, 
but enough remains to show the former 
splendor of the building. The nave is as 
wide as the two aisles on either side. and 
the transept is wide the nave. 
The aisles reappear in one bav bevond the 
transept. and the order of columnes is cur- 
ried about the chair and transept ; but 
here it bears à éomplete Corinthian en- 
tablature. From each side the choir steps 
lead down to a large and rambling crvpt, 
where are shown. direetly under fhe centre 
of the ehoir, thie cave or grotte im which, it 
is sal. Christ was born. Near by is the 
manger in which he was laid. These parts 
of the ervpt are lined with marble ani 
lvishly adorned. There is also. converti 
into a ehapel, the chamber where Kt. ,Fe- 
rome passed many vears of seclusion and 
composed most of his writings. There is 
no one of the sacred buldines of the 
Holy Land of which the history an be so 
uninterruptelr traced, or which has been 


as is 


Fig. 33.—Bethlehem, Ch of ‘he 
Scale of tent 


Nativity 


apparent so dittle ebhanged.  Eusebins 
savs that Helena, visiting the Iolr Eamd, 
decorated the place of the Nativitv. and 
that Constantine built there one of the 


Ein 


three <plendid edifices that he raised in 
Palestine, The early writers of the Church 
and manv pilgrims have left descriptions 
which indicate its continued existence, In 
the VIT cent. appears for the first time à 
story that the basilica was rebuilt br Jus- 
tinian.  Nome modern authorities have 
thought this veritied by the triapsidal ar- 
rangement of the choir, bnt examination 
seems to show that the church is homoge- 
néons, td that the colonnades of the nuve. 
au] especially the treatment and execution 
of the order that is carried round the choir, 
cannot be so late as Justinian, or indeed 
later than Constantine. (See Fig, 33.) 
DBETIE-NSITEAN. Sce Peisan. 

BET AHIBRIN (probably ane. Eleuther- 

opolis), Palestine, 

Fhe Roman remains are extensive, a 
great part of the modern honses incorpo- 
rating ancient walls. columns, ete. Parts 
of the ancient walls snrvive. A fort on 
the N.W. has towers at the angles he 
Qlitfs in the neighborhood are full of rock- 
chambers, round. and vaulted, the vaults 
being supported on detached pilluwrs. "Fher 
are 20 ft. to 29 ft. in diameter and 30 ft. to 
40 ft high, and hghted br à shaft from 
above. These chambers were probablr in- 
tndel for dwellings, for whieh purpose 
and for stables same 6f them now serve, 
BIEDA (ane. Blera), Etruria. Italv. 

ANCIENT BRIDGES. One, of à single 
arch of 24 ft. 3 in. <span. in masonrv ot 
large square blocks without mortar, part 
in  alternate of houders and 
stretehers, the lowest eourses drafted, is 
Étruseur. ‘his bridge is interesting in 
that on one side the rock rises to the 
height of the impost and is hewn to the 
form of a pier, while the pier on the oj- 
posite side, where the ground is low, is 
wholly of masonrv. The other bridge. of 
three arehes, has Etruscan piers, but the 
arches are Roman. The original Etrus- 
ean bridye doubtless had a snperstructure 
of wood. Elie span of the largest (central) 
areh is about 30 Ft 


Courses 
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Necrorozrs. In the cliffs bordering 
the higlt tongue of land on whieh tlie an- 
client town stood, there is an extensive 
Etrusean necropolis hewn from the rock, 
There are numerous artificial eaverns, in 
terraces, with pedimeuted architectural 
façades of varied decoration; many of 
them hnitate ancient habitations somewlhat 
in détail, and some fallen blocks 
are hewn into the form vof iso- 
lated houses.  L6is nsual in the 
interior to find the square ridge- 
beain of the roof aud the rafters 
carved in reliet. There is often 
a window on each side of the 
door. 

LOPIPI PANIERS 

The BAPTISTERY is a singular 
little building of historie inter- 
est. [ts phuris a square with a 
seinicireular domed apse on each 
face, out of which the upper wall 
rises, Still square within but 
with each side thickenel in tlie 
middle, so that it becomes 0e 
tagenal without and supports, 
with the help of corbelling in 
the anglex, à hemispherical 


dome. of which the ecrown is 
about 34 ft above the pave- 
ment. The drunr is finihed by 


a large arched corbeltable and a 
low roof over the dome, which, 
as well as the root of the apres 
below. is covered bv the stone tiles laid 
directly on the masonry of the valts, no 
wood being used jn the construction. This 
building is almost identical in structure 
with the Jittle ehapel of Ste, Croix at 
Montmajour near Arles, Count Mella, in 
the absence of authentie records, considers 
it to belong to the VII où 1X centurv. 
BIENNE 

The CATHEDRAL, founded early in the 
1X cent. and dedicated to St Michael, was 
substantinlly rebuilt, according to an in 
scription on the façade, abont 1553, though 
certain portions of the exterior probably be- 


Jong to an older construelion. The favade, 
which follows the outline of Üie nave and 
aisles, has à rich pointed middle doorwar, 
consiste of a square-headed opening with 
sculptured tympanum and decorated ar- 
chivolts, borne by flat pilasters and short 
cohuuns resting on grotesque beasts, with 
fantastie capitals and with stilt- blocks. 


Fig 34—Bitetto, Cathedral. 


Above is a round-arched two-light win- 
dow. and in the gable à line rose, he- 
tween slender colonnettes on corbels eur- 
rving à broad decorated archivolt The 
side compartments have plain door-wavs 
with tympana. and two-light windowx 
above. At the left of the facade is a tall 
modern tower with successive belfrr stages. 
leanipg agamest the dome of à modern 
chapel behind it, The interior bas a nave 
and aisles separated br areules of mingled 
round and pointe arehes springing from 
square piers with à half column on each 
side and an apsidal choir. The nave has à 
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wooden ceiling: the aisles are groined in 
square bavs. (Sr Zip 4.) 
RRONARO MINES 

The CATTEDRAL dedieated to St, Val- 
entine, is Lelieved to have been fonnded in 


Fig 35 


Bitorto, Cathed:al P'pit. 


the IX cent, but in its present form is 
probable not older than the early part ot 
the X1r eentnry, ts plan is a rectangle 
about 80 fL broud and 160 ft fong. Of 
this length about one-tlhird is given to the 
undivided transept, of which the castern 
wall ik recessed in three flat npses, not 
showing on the exterior, The remaining 
length is divided into a nave aud aisles 
with two ranges of lateral chapels The 
nave is bordered x six arehes on each side 
eupported by ecolnmns, and divided into 
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two groups of three by a pair of compound 
piers. The chapel on caeh side next the 
transept is replaced by an open recessel 
poreh. The whole interior is modernized, 
with tunnel-vanlts in nave and transept, and 
a greut order of Corinthian pilas- 
ters, all in stneco, À crvpt ex- 
tend< under the transept. The ex- 
terior is of great interest, and is 
perbhaps the best existing example 
of the modification of the Lom- 
bard forms in the south of Italv. 
The front shows à gabled nave 
between twu lean-to aisles, with 
three doorways under round areh- 
es and témpana, coupled arche 
windows over them, and à hand- 
rose in the central sable, 
The central door is a riehlv deco- 
rated portal enelosed in two 
bands of folitge, between slender 
shafts resting on Bons, with tall 
capitals supporting gritlins The 
rose-window in the sable is flanked 
by two slender columns on corbels 
supporting figures of lions. from 
which springs à seulptured hood- 
moulding. The flanks of the 
chureh are also interesting, The 
aisle walls have à blind arcade, 
continned round the transept and 
cast end, with a single, narrow, 
round -arehed window in each 
arch. At the top of the wall and 
above the eaves ii open areaded 
screen With round arehes in groups 
of six, où columns. The elerestory, di- 
vided hy slender engaged shafts ending in 
an arched corbel-table, hat small round- 
arched windows irregularlr disposed, which 
are now blocked up. (See Zi. 25.) 
BLERA. Kec Piedu. 
BOGHAZ-REUT (Pterta), Ash Mineur, 
ITTITE PALACE, lounded on an artiti- 
clal terrace, and in other wavs presenting 
elose analogies with Assyrion strnetures of 
similar character. The foundations form 
a prurullelogram, 1S5 TE by 138 ft, of large, 


some 
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irregular blocks of stone, seeured together 
by iron crunps. The superstrueture was 
in brick. The disposition of the rooms ik 
of the usual oriental type. The chief 
gate is an independent structnre or prlon 
où ft deep: two lon-heads project on 
either side of the door «boxe the bntel. 
Near the palace are remains of other build- 
ings as well 4s of the city walls about two 
miles in cireuit, and the rock-reliefs called 
lasili Kate. ox the Fnsemibed Stone. The 
ITittite art is not an original art: it is de- 
rived from the Asevrian, which it follows 
more or less rudelv and closely, moditied 
by influences akin to the Phenieiun, and 
with local the 
high tiara and uptiuned shoe, and other 
details of eostume. Hemains of this art 
abound in the northern half of Néria and 
in southeastern Ait Minor, 

BOLCASCOOE (Bolkazkoui). Asia Mi- 

nor. 

OMAN TILEATRE, remarkable for its 
admirable preservation. At the top the 
stone sockets for the awning-poles are still 
in place, The interior described as 
practieullr perfect. together with the 
vaultel substructions. The cavex is sur- 
rounded above bv an arcuded gallery. 
whose urches rest on brick columms coated 
with stuceo : the columns have ornate cap- 
itals. The wall at the back of the stage 
stands entire, and is profusely ornament- 
ed with rectangular niches, à balcons, 
and] other features, in white marble : the 
seulpture includes heuls. masks. flowers, 
dolphins, animals, and eagles. The faces 
of the walls were coated with white stucco 
bearing designs in red, marked out in 
black : the interior of the niches was light 
blue, und color remains also on the mask. 
BOLOUN A, Italv. 

BADTISTERY, Nec SN, Nrfno. 

Casa DEI C'aARACCL A small palace of 
the X6 cent. ïn brick and terra-cotta, prre- 
sumned to have been occupied at one time 
by the painters of that niune, and remark- 
able for some unusual features of design. 


elements, sucli usual 


us 


Ïs 


1t has a high battering stone basement. 
from thé npper part of which project wreat 
brackets Dbearime broud arches of brick 
with decorated arvchivolts, which carry 
the wall of the npper stories. Above the 
arches à string-course of terra-cotta bears 
a range of round-arched two-light windows 
with pilasters and decorated archivolt. 
Fhere is a low third story with round win- 
dows in the frieze of à richly devorited 
cornice, 

ConTE pi PiLATO, Kee NS. Mrfann. 

Foro DEL MERCANTI Nee Wercantin. 

MADONNA DI GALLIERA A small 
Renaissance chureh of the XVII cent. with 
a Worn stucco façade of much heautr. Itis 
in two stories, separited by an enriched 
entablature which crosses the front, being 
carried by Corinthian coupled pilasters at 
the corners, and broken over detached 
colnmms by the great central door. whose 
eh, flanked br decorated pilasters, rises 
into the second story and is covered by à 
pediment. In the second story the angles 
are marked bv two niches on each side, 
one above another, bearing statues, and 
the wall between is divided by slender 
fluted pilasters into three bus The 
fasade ends ii à verr heavy and xiehlv 
decorated corniccione, beneath which is à 
broud frieze with niches and half-length 
statues, 

MADONNA Di N. Luca. An interestine 
modern chureh. built in 1531 from the de- 
siwns of Dotti.  Tt stands on the summmit 
of a hill, the Monte della Ciuardia. some two 
miles from the town gate, and is approached 
from the foot of the hill by a continuous 
arcade, rather more than a mile in length, 
of six hundred and thirtr-five arches, built 
between 1646 and 1330, and following the 
conformation of the gronnd, with ocei- 
sional éhapels. The chureh has à sinenkur 
plan which may he described as à cross 
inscribed within an ellipse, The centre is 
bounded by four great arches which sup 
port à hemispherical dome ruxsed on à 
drum and surmounted bv a cupola The 
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longer arms of the cross are semietreulir, 
the shorter semi-elliptical. From the cast- 


ch 
aff, 
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Fig. 36.—Bologna, Madonna di S. Luca 


er ar opens a square choïr ending in an 
apse, At the west end of the ehurch an 
open portico describes 4 euwrions reverse 
eurve and terminates in two open pen- 
tagonal pavilions, from one of wlieh the 
arended sturease desconds to the town. 
The exterior view shows the high ellipticu 
wall rising out of the midst of à square 
miss of surrounding buildings, with à low 
roof and {he dome in the middle. The 
apsidal choir projects from the cast end, 
ainked by a low square tower. (See Pis. 
DURE PR) 

lt MencanziA (Exelimgec). À kml 
Building of brick and terra-cotta built 
abont 294 as an exchange and ealled the 
l'oro dei Mercanti. The eharaeteristie 
part is un addition of 13N5 and IE 
analogous to the broletti of North Italy, 
LE consists of two stories, the first ant open 
loguia, groineds with two high pointe 
arches carrying Che npper wall and two on 
the sides of the loggia, springinge from 
grouped piers with Jarge foliage caps. 
decorated arehivolts, the spmdrels orna- 
mented with roundels containing soulpture. 


The second story, scpnrutel from tlie first 
by a decoruted string-course, has two eluh- 
orute pointed and (tracericd win- 
dows divided by twistel shafts, 
and frames of 

Between 
these two windows is an octagonal 
hdconv or réughiere With tracer- 
led panels, cuvered by a polreonal 
cunopy with ensped arehes under 
gables and a tail crocketed «pire, 
The façade is Conished by à rich 
cormice With quatrefoils enelosine 
shields. with an sarehed  corbel- 
tuble below it and forked battle- 
ments. (Spe AT. JS.) 

PANNES TE NT 
cent, Rentissace jalice 6f which 
the urchitect is not known, with a 
long and rather low facade in sto- 
vies of bold rustie stonework, varie 
ouslv trented in different portions. 
The lirst storv has two round-arched door- 
ways, one witlt an order of decorated pilas- 


enclosed in broud 
decorated monldings. 


+ 
«4 Fig 37.—Bologna, Mad di S. Luca, 
Scale of 100 feet. 


ters amd semicireular pediment, the whole 
enriched with délicate bas-reliefs, and small 
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windows with flat eaps, The second-storr 
has à range of round-arched two-light win- 
dows under enelosing arches, and sepurated 
by columns. An enriched entablature runs 
across the whole front in each storv, and 
the npper cornice projects boldlr on brack- 


ets. The fine interior court has two stories 


of vauulted ronnd-urched aréades with Com- 
posite colutuns and entablatures, the np- 
per arches being twice as many as those 
Ju this palace met the Italiun 


below. 


utmus, the upper arches one half the width 
of those below. The palace dates presnum- 
ably from the XV cent, and is filed with 
frescoes bY the Caracei,  (Sre Ag. 40.) 
PArazzo ISOLAXE An early Renais- 
sance palace, probably of the xv ecnt. 
with a low façade in two stories, the firat à 
round arcade with six areheson Corinthiut 
colnmns, the second of six pointed arched 
windows, with fntel Corinthian pilasters 
and decorated arehivolts, the arch-heud di- 


members of the Couneil of Trent in 1545, 
after their schismatie adjournment to Bo- 
logna, as appears from an inseription in 
one 6f the rooms.  (Nre Æiy. 21.) 
ParAz40 FAVA À fine example of the 
brick and cerra-cotta areMtecture of North 
ltulv, with a façade of three stories—the 
first a high vaulted areade of ronnd arches 
springings from square piers With engaged 
columns on euch side. The second storr 
has à range of two-lisht windows with 
broud pilasters and round bearingareh : à 
very heavr and over-ornamented cornie- 
eione erowus the façade. On the sides of 
the interior court are two stories of round- 
arched vaulted arcades on composite col- 
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vided into {wo delicite ogee arches with 
ininnte eusping, and with à ronndel be- 
tween. enelosing a head in high relief, 
The front is finished bv a mieh terra-cotta 
coruice with small deep arches on ecorhels, 
each enelasing à head. 

PALAzzo peL Popesrk, The old palace 
of the magistrates dates from the curl 
ut of the X1I cent. bat its present 
facade was built as late us 1483. It isin 
two sturies, the first an open arcade of 
round arches, springing from square rustie 
piers, faced with an order of cngaged Co- 
rinthian columns. the second an order of 
Îlat Corinthian pilasters, and arched win- 
dowx between, with pilasters and mould- 
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Bologna Pal Bevilscqua 


ed arehivolts There is a low attie with 
round windows. The juin square me- 
dévval tower rises ont of the roof, ending 
in a belfrv with threc-ight and fouright 
windows in the faces, under à bearing 
arch, and crowned by square battlements, 
The interior has a great hall, 53 ft. wide 
and 150 ft, long, of wlüeh the original 
character has whollv disappeured under 
successive echanges, The palace was for 
twentr years the prison of Ilensins. king 
of Nardinia and natural son of the em- 
peror Frederie TL, from whom the great 
hall is still called the ** Sala dc Re Enzio.” 

SN, FraxcEsco, à brick chnreh, one of 
the largest of Bologna, vd origiilv one 
of the linest. dating probably from the 
early part of the XIV cent. but in 1:98 
ovenpied as 4 Custom-house, and now 
much deenved nl negleeted. Its west 
front has been greativ changed, but retuns 
its original doorwar and the canopr over 
it The eust end has aisles and exterior 
chapels after the northern fashion, and the 
thrust of the choir vault is met br great 
Mvins-buttresses of rather awkward form. 
Two cunpanili stand near together on 
the south of the ehoir. of which the larger, 
dating from the XI cent. has some good 
Gothic features among others à hellry- 
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stage with three-light windows sith twisted 
shalts for mullions and traceriel heads, 
The imterior bas à fine nave and aides in 
seven Days, separated br pointed areles 
resting on octagonal columnes, all in brick, 
The transept has been restorcd hr the style 
of the original, j 
N. (riacono Magéionk. \ Gothic XI 
cent. ehureh of brick. mneh modernized 
in récent times. [ts façade is substan- 
tialls unehanged and presents à single 
broad guble divided by pilasters into three 
divisions, the central one of which con- 
tains a doorwax flanked by columns of red 
marble restine on ons and supportine à 
canopy,  Above the doorway an ngly 
square window has replaced the original 
rose, In each side division is a elosed-up 
window, divided hv a shaft and with some 
good plate-tracers in the head, The cor- 


Fig. 40.—Bologna Pa 


Fava, Court. 
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nices are most]r of brick with portions in 
clazed terra-cottt blue and green. "Fhe 
enst end has a polvgonal apse, eue Face 
containing à large window with steep gable 
over it flanked by pinnaeles To the KE, 
of the nave stands à high Gotlie cumpa- 
nile of red brick, in stories of equal 
height, with untinished Renaissuiee bel 
fev. The interior is quite modentized, 
but with fine etfect. Three large dome- 
vaudted bavs are separated by piers faced 
with Composite pilasters, carrving blocks 
of a rudimentary entablature which bear 
the great arches. These arebes are fille, 
each with a screen of three sub-arelies, 
borne on light piers, and serving as the 
entrances to side-chapels. ‘Fhe transept 
is only simulated, and a dome covers the 
crossing. ‘Phe choir terminates in a po- 
lvgonal apse, and is surrounded by an 
ambulatory with a cirele ot ehapels The 
church was fonnded in 1265, and en- 
larged in 1495. but was never finished, 
he campanile dates from 1237, 

NS, PETRONIO. This ehureh, one of 
the largest Gothie buildings in Atalr, is 
vet but a fragment of wliat it was meant 
tube. The original desien contemplated 
u crucitorm chureh some 350 ft. long 
and 500 ft. across the transept, coverins 
an area hearliv as large as that of St lPe- 
ter'sat Rome, and surmounted by x dome 
130 ft. in diumeter. The project was too 
vast for execution, and the existing chureh 
represents the nave only of this stupendons 
eathedral. Even in its fragmentary state it 
is, however, extremely imposine. Its ex- 
terior is untinished.  ‘Fhe great facade 
presents an immense surface of bald rough 
brickwork, onlv the doorwavs heine come 
pletel. These are rather elaborate eom- 
positions, much decorated with sculpture, 
Fhe flanks of the chureh are better, show- 
ing à noble high basement. above which 
are fine, broad. Jofts four-ight windows 
with traceried heads and vables separated 
by square buttresses. Within itis a tive- 
aisled chureh of six bay, the outer aisles 


being divided into chapels, two to each 
bay. as in the Certosa at Pavia. The nave 
piers are like those of the cathedral of 
Florence—grouped, very low in proportion 
to the height of the nave, with high caps, 
and earrving extuemels high  pointed 


Fig. 41.—Bologna, S Petranio. 


arehes. above which in the elerestory are 
small ronnd windows. eusped, but with- 
out travery. Those members of the nave- 
piers which front the nave are carried np 
as vanlting-shafts to the spring of the 
groined vault, which is high and simple. 
Fhe aides are Jighted by circular windows 
in a low elerestory like those of the nave : 
but the outer walls of the chapels are 
pierced with the large and beautiful win- 
dows above mentioned. The seale of the 
interior is prodigious. and was evidentir 
determined upon the same theory which 
soverned the design of the eathedral at 
Florence. and whieh has destroved the ef- 
feet of that chureh. the theorv that sran- 
deur is obtained by merely inereasing {he 
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size of all the parts of à design without 
multiplving their number. The bayx of 
the nave of N. Petronio are rather more 
than 60 ft, square. The nave, with onlv 
six bave. is thcrefore about 360 ft Jon, 
while the breadth of nave 
about 1S0 ft. and the erown of the nave 
vault îis nearly 150 ft above the floor, 
Many funous names are associated with 
the history of this remarkable ehureh, 
Andrea Manfredi was snmimoned from 
Florence in 138%, and made the tirst de- 
sign. Hn 1590, à model at one twelfth 
full size was built from the plans 6f An- 
tonio Vincenzi, perhaps the Jargest archi- 
tectural model cver made, and the corner- 
stone was laid during the same veur, in 
the centre of the crossine, but the actual 
work was bewun at the west end. The 
subject to  frequent imter- 
ruptions: Peruzzi, Giulio Romano, Vic- 
nola. and  Palladio were 
brought in for service or consultation. 
and the bnilding was eurried on until 
1650, (Ner VATTE 1.) 

NS, l'IETRO E Pope, Nee SN Mefao. 

NS. SEPOLERO, Nec SN. Nef. 

DESTINE LEO AN curious and in- 
teresting group of ceclesiastical buildimes, 
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Sepolcro (S Stefano). 


the oldest in Bologna, of whieh the ar- 
rangement eau best be understood from 
the plan. ‘Ther were built at widelx dif- 
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ferent periods, as is evident not our from 
the strle but also from the varving levols 
ut the floors, The dimensions are nowhcre 
laree, the whole group measuring about 
230 ft from cast to west and 153 ft. from 
north to south. In the centre is the Corte 
di Plate. so called, an open court or atrium 
with an open vaulted arcade on two sides, 
of phun round arches carried on gronpel 
columns quatrefoil in plan, with simple 
block éapitals In the court stands an 
anelent font consecrated to the Lombard 


Kings HBuitprand and Ilildebrand, the 
lormer of whom died in 244, At has an 
interesting inseription, From the cast 


end of thus court opens the ehnreh of ta, 
Prinità, of which the easterlv part is per- 
haps the oldest portion of the whole group. 
and from the west end the octagonal 
chureh or baptisterv of N° Sepolero, sn 
niuned from the tomb of S. Petronio which 
was built within it in the XII cent. in imi- 
tation of the Holy Sepalehre at Jerusalem. 
The faces of the octagon toward the court 
re nubroken except by a simple doorway 
in caeh face, and some small windows higli 
up oin the walls, but the walls are cov- 
cref with a mosaie of brick and stone of a 
great variets of patterns. The interior of 
this building, which às as a whole the old- 
est of all these ehurehes, is very sineular, 
QSre fig, 42) The central portion js 
twelve-sided, and the piers currving the 
clerestors wall are partir large round piers 
with ancient capituls rude in design and 
excention, and partir slender conpled cul- 
uinnus, ‘They curry simple ronnd arches, 
above which is the high elerestorr wall 
with three-quarter shafts in the angles, 
resting on plain éorbels and terminating in 
a corniee of intersectinge arehes. The sur- 
rounding aisle or ambulators is irregular in 
shape and vaulted in compartments alter- 
nately square and triangular, somewhat 
sngvesting the Rotonda at Brescia and the 
Münster at Mix la Chapelle. The eolumns 
at the angles are variel, mostiv with capi- 
tals of less elassie character 


more ur 
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South of the atrinm is a eloister of two 
stories : the rude first story has low ronnd 
arches supported partir by massive round 
shafts, and partly by slender grouped 
shafts set in à square and covered, like the 
larger columus, by a plain slab. The plun 
brick wall ahove the urches beurs à later 
arcade of round arches on columns cou- 
pled in depth, with capitals of varions and 
often grotesque design, The spandrels 
and the wall above are faced with à pattern 
of colorel bricks. The wall is finished 
with a corbelled cornice.  Adjoining the 
eloister on the west are two churches, one 
above another, of which the lower, called 
the Confessione, is presumed to date from 
the XI centurv. [ts floor is below the level 
of the surrounding bnildings, and the 
chureh, wliuch was hilt above it in the 
XVE cent. is now connected with the older 
chureh of N. Giovanni west of it, to which 
it serves as a choir, its floor being reuched 
by à broud ascending staircase. North of 
the baptistery and of the atrinm is the 
church of SN. Pietro e Paolo, one of the 
oldest portions of the group, a distinetly 
Romanesque building with short nave and 
side aisles, three eastern apses, and à high 
clerestorv. These divisions are plainly 
expressed by the Front, which has how- 
ever been recentiy restored. The project- 
ing central porch 1s in two stages, first 
à round areh springing from square en- 
gased piers with Bvyzantine capitals, and 
above it a shelf or balcon, bearing à sit- 
ting statue under à round arch on col- 
uns. with a high gable, and half gables 
on either side. The elerestory walls are 
divided by pilaster-strips against which 
are built strong tangnlar buttresses, with 
single round-headel windows between. 
The front of the baptisters has also been 
restored, but the original character is well 
preserved. The octagonal wall ot the 
ambulatory is in two stories, with three 
round arches on each face below, and the 
second story plain, with angle-shafts run- 
ning up to an arcaded eaves-cornice. In 


the middle face is à plain round-arched 
door, Above rises the plain elerestory 
wall with a diagonal pattern in brick, an 
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Fig. 43—Bologna, S. Stefano, Plan. 
Scale of 50 feet 


aurched corbel-table under the caves, and 
a low polygonmal rouf. The chureh of 
S. Giovanni, called also T1 Croccetisso, 
which lies to the right of the baptistery 
und projects westward into the square, 
is much dilapidated. It has un unbroken 
gable covering the whole front, à low 
pointed central doorway and a row of sin- 
gle pointed arehed windows above. On 
the northern corner of the front is a cir- 
cular pulpit supported on bold corbeks, 
Behind this chureh rises the high rude 
gable of the modern choir already men- 
tioned, and at the south side à plain 
square brick campanile with two-light 
openings in the belfrv and a flat roof, 
The history of this curious gronp of build- 
ing is obscure. The earliest portions, 
now comprised within the church of Ntu. 
Trinità, are believed to have been built on 
the site and perhaps from materials of a 
Roman temple of Isis. as early as the end 
of the I centurr. The baptistery, per- 
haps tirst built in the 111 cent, was 
destroyed and rebuilt about 540. The 
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ehnrches of Sta Trinitä. NS, Pictro cv 
Paolo, and N. Cüovanni probably date from 
about 550. Various restorations took place 
early in the XI cent. and à century liter 
the buildings came into the hands of the 
Benedictines, bé whont the areades of the 
upper eloister were built. (See Fig. 43) 
DTA MRIN ITA MSC SANT tr0 
The UNIVERSETY oceupies, with the Mn- 
seum Of Natural Iistorv. à Rentuissance 
palace built br Cardinal Pogoi about 150, 
from the designs of Pellegrino Tibaldi, sur- 
rounding three sides of à square court, of 
whieh the architecture, designed by Bar 
tolonmmeo Triaechini, éonsists of two stor- 
ies of coupled Dorie and Tonic pilasters on 
high pedestals, supporting continuons en- 
tablatures. On three sides of the eourt the 
intervals enelose blind arches. and windows 
with pedinented eaps: on the side toward 
the entrance are broad open arches, Hinked 
By square openings. The palace was 
bought by the Senate of Bologna in 1514 
for the purposes of the University : several 
of its halls are decorated with frescoes by 
Tibaldi and Niceolo Abbale, 
BORGO NS. DONINO, near Parma. ltalv. 
The CATHEDRAL is an old chureh whose 
present form dates from the end of the x1 
century, The low broud front, of which 
onlv the lower story is tinished, contains 
threc deeply recessed and richly sculptared 
ports, with detached columns standing 
où gritlins or lions. Above is a blank wall 
nked by two insignifiant corner towers, 
The interior is of fine bold Lombard desien 
with double bavs, erouped piers, and eitsh- 
lon eapitals, and early pointed vanlts The 
triforium has quadruple arcades under en- 
elosing arehies, and the clerestory windows 
are coupled, 
BOZRA (ane. Bostra), Maurun, Syria. 
The CirieprAL resembles in plan that 
of Pzra, but is on twice the seale, and is 
ruined.  Itisa cirele of 120 Ft diameter, 
inseribed in a square of 123 ft, the corners 
being filed by semicireular niches, and a 
choir with a round apse projecting from 
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the cast side flanked bv two sucristies, and 
these again by two small ehapels with apres 
—an arrangement unparaleled in Syria, 
The cirele shows above the square in à 
round drum pierced with wmdows, Probe 
ably there was an inner eirele of areaded 
piers carryving an inner drum surmounted 
by à dome, but they have disappeared, and 
& small basilicu has been built inside the 
lrge chureh. continuing the lines of its 
choir, The walls are picreed with a great 
uumber of round-arehed doors with tran- 
soins, and windows. An inscription gives 
the dale 512 4, 

RoMAx BUILDING, of rectangular plan. 
on the main street. It has à portico of 
two rangées of colummex, the white marble 
buses of which remain {x situ, and three 
tiers of niches in the wall. The exceution 
and ormament are good. It is uncertain 
whether it was a temple or à porch. 

RouAxX WALLS. surviving on the west 
and south sides, The city was rectingnlar 
in plan. except that the NW, and NE. 
corners were eut off. The west gate js 
well preserved, displaving two arches, one 
over the other, and near the gate shell- 
shauped mehes in tie wall protected by 
triangular roof-cunopies. The wall 
strengthencd by many square towers, 

The town was traversed by colonnaded 
streets, Dke many others in Sort There 
are abundant remains of ancient buildings, 
exploration of which might lead to iden- 
titication, some good Roman arches. and 
partienhulr lour excellent Corinthian col- 
uinns, about 4% ft, high, which belonged 
to some publie building. There are also 
baths with extensive vaulted constructions, 

THEATRE, sonth of the town and fac- 
ing north. over whieh is bnilt à massive 
Arabian castle with many square towers 
Nix tiers of the seats of the theatre are vis- 
ible in the court of he eustle, Its diam- 
eter is about 250 ft Klights of steps 
lead up from outside tbe anditorium to 
the preeinction or horizontl gallerv. and 
there are arched passages in the substrne- 
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tions communicating with vomitoria. A 
gallery with Dorie columns.of which some 
still stand, surromnded the auditorium 
above. The stage is about 25 ft, deep, 
and has à wall about 100 ft. long in two 
stories with decorative niches, an& behind 
it several rooms. 

Trivurnaz ARoIT, of three openings. 
the middle one about #1 ft. high, besides 
a taunsverse iureh, Et has pilasters, one of 
whieh bears a Latin inseription. It stands 
on à pedesta} Æ1 ft. by 20 ft. 
BRANCIHRLE (Didyma), Asia Minor. 

TEMPLE OF APoLLO DiDbYMAIOS, à very 
ancieut foundation which was restored af- 
ter the Persian wars and rebuilt at a late 
time by the Milesians on so enormous à 
seule that it was never finished, Two Tonie 
columns with their arehitraves, and one 
apart with shaft not vet fluted, are still 
standing. The height of the columns is 
63 ft., their diameter a£ the base, 6 ft, G in. 
The temple is described as decastyle, dip- 
teral. with four columns between antæ in 
the pronaus, and twenty-one columns on 
the flaunks. ts dimensions were 168 ft. 
by 362 ft. The anaterial is white marble 
with bluish inarkings. A Sacred Way led 
from the sea to the temple, bordered on 
either side with archaie seuted statues, the 
figure and the chair being earved from a 
single block. 

BRESCIA Italy. 

The BROLETTO is probably the Jargest 
of the mediæval town-halls of North Italy. 
lt is an immense pile of buildings with 
three fronts of irregular mixed design. 
enelosing a large quadrangle, on two sides 
of which ane vaulted eloisters with simple 
pointed arches, carried on plain square 
piers. The external walls show for the 
most part three stories of windows, square, 
round-headed, and pointed, but are of 
various heights, and evidentir of various 
dates. À tall rude bell-tower vises near 
one of the angles, with four pointed arches 
in the belfrv, ad erowned with forked 
battlements. ‘The chief interest ot this 
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great building lies in its beautiful detail, 
execute] for the most part in moulded 
brick. Some of the wimdows and cormniees 
are of greut claborateness und elegance, 
Mothes gives LIS4 as the date of the com- 
mencement of the building, which was, 
however, frequentls interrupted by domes- 
tie disturhunces and by foreign wars, sa 
that it cannot be supposed to have been 
fauished before the second half of the XI 
centurv. Ît has been much altered, and 
now contains the Courts of Justice. The 
tower was begun in 1215. 

The NEW CATIEPRAL (Duomo Nuo- 
vo), N. Pietro, begun in 1609 Dy Giov. 
Batt. Lantana, is one of the most sucecss- 
la} churehes of îts time. In plan itis a 
Greek eross, with the eastern arm length 
ened into à deep choir, ending in an ape. 
The amns of the cross are barrel-vaulted, 
the re-entrant angles lilled out to a square 
by chapels with low interior domes, and 
the erosing covered by à noble central 
dome, 250 ft. high. A single Corinthian 
order nes the interiur, and the great 
piers under the dome are so gronped, of sal- 
ient pilasters and detached columns under 
the main arches. as to give greut animation 
and buovancey to the design. The façade, 
added later, is inferior. The dome itself, 
designed by Muzzoli, was not finished til} 
1523. 

The Op CATHEDRAL (PDuemo Vec- 
clio), also called La Rotonda. a remark- 
able und very aneient eirendar ehurch of 
brick, adjoining the transept of the new 
cathedral of N. Pietro. Its exterior. ex- 
tremely simple, presents a low cirenar 
asle, the fluor some ten or eleven feet be- 
low the level of the street, with a low ruof, 
above which rises the high elerestorr wall, 
ot tambour, with five rude, round-headed 
windows, doubtless modern, ner the aisle 
ruof, and above them a series of thin, flat 
pilasters, dividing the wall into panels and 
ending in an areaded cornice, In the panels 
just under the cornice is à series of ronnd- 
arched blind windows. The roof-surface 
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is of low piteh, and is covered with tles 
wlueh lie directly on the dome beneath. 
The interior is not less simple.  Fhe een- 
tral hall où nave has à diameter of about 
69 ft. and is surrounded by the aile, 
whieh is ts ft, wide. Flex are separatel 
by à cirele of eight maskive piers about 
B£t. square without base or capital, earry- 
ing round arches, above which rises the 
clerestory wall without string or comice, 
supporüng the hemispherical dome, of 
whielh the crown is about SO ft. above the 
floor, with lantern ur other feature. 
The Hoor of the surrounding aisle is raised 
by four steps above that of the central por- 
tion. The vanlting of the aisle is pecul- 
jar, in compartiments alternately rectangu- 
Par and triingular. sepurated by two round 
areches carried across the aisle from each 
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pier. the rectangular compartments being 
groined. Over the entranee doorwar was 
a square tower, Wlieh tell in 1508 and was 
not vebuilt. The whole 
verv massive, the walls of the aixle and the 
clerestory being about 6 ft. thick. In the 
axis of the church hevond the wall of the 
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aisle, opposite the entranee and abont 15 
ït. below itx Hoor, is the eruciform ervpt 
oÙ San Filastro, with three aisles about 55 
ft. long, of four bays cueh, terminating in 
apses, and divided by marble colnmns 
with earved éapitals of various design, 
some of them strongly Byzantine in char- 
acter, The columns earrv round arches 
and the bays are covered with simple Fonr- 
part vaulting. The history of this build- 
ing is obsenre. Et has been axeribed to 
Queen Fheodolinda. authorities 
have seen in it the baailiva built by Connt 
Baümondo at the end of the vrir cent. 
the latest, Cattineo, believes it to be later 
than the vear 1000, The old basiliea of 
St. leter, ocenpring a site adjacent to the 
Rotonda on the east, was Imrned abont 
S00: and the Rotonda was afterwan 
mude to serve for the Cathedral. The 
basilea was repured. and the two cathe- 
drals were maintained on an equal footing 
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side by side, one serving for use in winter, 
the other in sunumer.  Portions of the old 
basiliea still exist, incorporated with the 
presbrtery and ehoir which were added to 
the Rotonda in the Xitr and XV centnries. 

AA OM En AIT 
Nicipio (Town Hall), This beautiful 
example of the best age of the Italian 
Renaissance, begun in 1308 by Formen- 
tone, Was éarried ont by him as far as the 
floor of the second storr : it then passe 
into the hands of Sansovino, and was com- 
pleted about 1520 by Palladio. Its façade 
is extremelv simple in disposition, large in 
seule, elegant and refined in detail, Itis 
in two stories, the fit an open vaulted 
loguia of three arches nearly 20 ft. broud, 
springing from pilasters in the intervals of 
an order of engaged Corintlian cohimnes 
erowned by a vers hght balnstrade,  Above 
is an order of flat Corinthian Jpilasters 
panelled and decorated with exquisite bas- 
reliets, as is also the broud fneze of the 
cormecione, and enclosing single square 
windows with fluted Corinthian pilasters 
and entablatnre. 'Fhis story is crowned 
by a high thin halustrade, above which is a 
modern aîtie. The interior was originallr 
finished in a strle corresponding with the 
façade, bnt was quite destroved by a lire in 
1335, with some fine pietures br Titian. 

The RouAN FoRtM Part of its deco- 
ration survives in the form of à number 
of Corinthian cohtmmns, and some parts of 
a Roman theatre are visible in a private 
house near the Museum. 

ROMAN TEMPLE, now serving as a mn- 
seum of antiguities.  Jt was exeavated 
und eonsolidated in 1822, It Corin- 
thian, on à high stereobate, with a pictu- 
resque portico of twelve columns and four 
piers on the front, ‘Fhere are three shal- 
low cellas side by side. The hexastyle 
midile portion of the portico projects be- 
Flore the central cella, while before each of 
the side cellas is a porch of two columns be- 
tween two piers. A central flight of steps 
descends between square projecting piers 
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in front. The arrangement of the temple 
is peenliar in that the portieo and pedi- 
ment are on one of the long sides of the 
plan. An inscription shows that the 
hulding was dedicated by the Emperor 
Vespasian in 52 A.b., and that one of the 
cellas was sacred to Ierenles. ‘This mn- 
seuin contains the celebrated bronze Vie- 
torr of Brescia, 

Lu RoToxpi. NSee Old Calledrul. 

S. FRANCESCO, à late Homanesqne 
church, sud to have been fonnded in 
1210, has a front of stone with comices 
and mouldings of brick divided into three 
parts by flat pilasters. In the central 
division is à good ronnd-urched docrway 
with deeply splayed jambs and engaged 
columns, and a very heavy and rich hori- 
zontal corniec of brickwork.  Ahove this 


is à fine rose window with voussoirs of 
blaek and white marble. A single low 


gable with an elahorate briek cornice em- 
braces the whole front.  Acampanile rises 
from the south side of the choir and a 
large and lofty sixteen-sided Tantern from 
the roof of one of the ehapels on the north 
side. The remainder of the exterior and the 
entire interior have been quite modernized. 

SrA. Gt Lia is à little Lombard chureh 
standing in the court-vard of the monastery 
of the same name, and dating perhaps from 
the later half of the VIT century. Its 
plan and disposition are peeuliar, à quadri- 
lateral meusuring ronghly 35 ft square. 
over which is set an octagonal dome, its 
ulternate sides œuried on squinehes eov- 
ered outside by triangular roofs. From 
the cast side of the chureh, which was 
perhaps originally either & baptisterr or a 
mortnary ehapel, open three equal semi- 


cireular apses. The walls are of cent 
stone, divided by pilaster-strips whieh 


end in arched corbel-tables. and pierced 
by small arched windows. The dome is 
masked in the usual Lombard manner by 
an arcaded eaves-gallers, and ecrowned by 
an arched corbel -table, and a low octag- 
onal roof. 


69 


STA, Mara per Miracors. À small 
Renaissance echureh ot the XV cent., re- 
markuble chiefly For its facade, attmibuted 
to Giovanni Padoni, of whieh the central 
part, including à projeeting porel of four 
Corinthinn columms on pedestals with 
high entablature and panelled wall or attie 
ubove, is of extraordinars richmess and 
delicacy of decoration, every surface being 
covered with marble bas- reliefs. The 
plan is square, with four eentral piers 
dividing the intenor into nine bhays, of 
which the central one is covered by à bar- 
rel vault, and the four adjacent bays by 
domes of unequal size. À square choir 
terminating in an apse projects castward. 
BRINDIST (ane. Brundusinm), Italv. 

The CASTLE is à square lortress with 
round angle-towers, surronuded by 4 high 
wall with square angle-towers and à heavv 
machicolated cornice, [ts original date is 
uncertin, but it was rebuilt in 1223. 1 
was converted by Murat into a prison, for 
whichitstill serves but isnowmueh ruined. 

The C'ATIEDRAL, dedicated to SK. Maria 
and Teodoro. was consecrated by Pope Ur- 
ban El. in 1089, and was rebnilt or com- 
pleted by King Roger between 1130 an 
1154, and decorated with mosaies in 1158. 
It was damaged bv an earthquake in 1456 
and destroved by another in 1345. andl re- 
built in the style of the period, the work 
being eompleted in 1344. The church re- 
tains substantiallr its original disposition, 
and à portion of the old mosaies has been 
bronght together again on the walls of the 
nuve, 

N. GIOVANNI BAFTISTA (St. John the 
Buptist). an interesting baplistery, 
signed by some authorities to the IX cent, 
and believed by some, but without much 
probubilitr, to have been built by the 
Knights Templar. Ît is à cireular buifd- 
ing with an interior ring of eight antique 
columms snpporting round arehes and eir- 
cnlar wall above. This ring is surronnded 
by à cireular aisle. divided by transverse 
arcbes into irregulariy vaulted Days, and 
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broken castward bva straight exterior wall, 
tngent to Che inner cirele, and from whose 
voutre opens ont of the inner cirele a 
square, groined choir, with à semicirenlar 
apse pierced by three small windows, The 
roof of the building is mneh ruined, but 
traces of ancient fresco decoration are still 
visible on the walls The exterior retains 
its original doorway, à round ich with 
sable, springing from two miwble colnmns 
on ons, their capitals senlptured with 
finres of birds and foliage. 

Two lofty uutluted late Roman col- 
uns, of Cipollino marble, one with a 
highly ornate capital bearing figures of 
gods, Still standing, on the point of the 
inner harbor. sem to have served to 
bear Fights to guide vessels into the port : 
they may have marked the termination of 
the Appian Way. 

BRUNDUNIUM. See Zrindist. 
BRUSSA (Broussa, Brusu), Asix Minor. 

JAN MOsQUE (Oulon Djuni), the larg- 
est mosque in Brussa, and one of the 
oldest, is a square of about three hundred 
feet on a side, dividel interiorlv into 
twenty-live compartiments or bays sep 
rate by piers, each bay covered by à 
low octagonal dome, except the middle 
one, which is onlv closed against the en- 
trance of birds by à bronze grille, and 
SérVes ls au inner court, A fountain oc- 
eupies its centre. The smnctuarv. once 
richls decorated. is now plain. and dis- 
tigured by whitewash, The pillars were 
inseribed with whole chapters of the 
Koran  interlaced with arabesqnes. and 
the wimbur or pulpit was the work of a 
renowned Arabian sculptor. The exterior 
is very shnple. the wall bong relieved 
only by great pointed-arehed panels run- 
ning from bottom to top. Of the threc 
entrances {he principal one où the front 
is a rich <peeñmen of Naracenie stalactite 
work. On each side of it rises a slender 
minaret, round and channelled like a eol- 
din, with a muezzins gallerv at the top 
and high-pointed roof.  Begnn by Mu- 


rad 1. (1360-$9) it was continued by his 
sou Bayazid and finished by Mohinmed L. 
(1413-21). 

The MGôsouE ox MottauMED E. the 
finest in Brusxa, resembles in style the Mo- 
hammedan buildings of India Ht licks 
the usnal court-vard, however: à flight 
of marble steps leads directly to the main 
entrioice, The sanctuarv, approached by 
marble steps. consists of à double nave 
crowned by two domes, the outer walls 
being faced with fine muarbles  Abont 
the doorway is inscribed the first chap- 
ter of the Koran. interlaced with foliage 
designs, The minaret. like the 
was originally covered with emerald ercen 
Liles. whence the mosque was popularlr 
called yechil or green : but the tiles have 
mostlv fallen. Within, the walls are 
faced with enaumelled faïence, The »14- 
ratb or praver niche is of red marble, and 
[ere îs a fine wéabaer or pulpit The 
mosque was founded by Mohammed E 
whose name is inseribed on it. and who 
reigned from 1415 to 1421. 

ST, ELIAS, à byzantine chureh of peenl- 
ur form, built, it is thought, about 1230, 
—à plain brick rotunda 42 ft. across, cov- 
cred by a dome 55 ft, high.  Kight half- 
round niches indent the wall inside, and 
similar ones correspond te them outside : 
between those inside the overhane of the 
Wallis carried on pairs of marble columns, 
al the thick wall is offset some à ft 
où the outside above the niches, simulat- 
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ing an aile. The rotunda is entered 
through once uiche. athwart which is 
built à great oblone narthex in three 


bavs. The intorior is lined with marble, 

but the fire of 1S04 destroved the dome, 

wlüch was rebuilt and stuceoed over, 

After the Turks ocenpied Brussa in 

13%6, the church was taken as a imauso- 

leum for Sultan Orkhan, 

BYZANTEUM. See Couxlantinople. 

CAERE. Nec Cerrelre, 

CAMENSARIEA (Kaiscrieh). si Minor. 
Mosque or HIUEX. A large mosque of 
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the XIV eent., nnique among buillings of 
its Kind in Asa Minor. It has the usual 
division into fore-court ant sunetuarv, 
whieh are separated by a screen wall 
wall surrounds the whole, battressed here 
and there with round turrets. Its peeuli- 
arity is that the court, Hike tie sanetnary, 
is divided into small bays roofed with Iow 
James, only à small open atrium being 
reserved in front of the doorwary of the 
sunctuaurv. ‘Elhe area of four Days in 
tront of the wrkrab or praver niche is cov- 
ered by à larger dome. ‘The mosque was 
built by Uuen, the founder of an order ot 
dervishes. lis tomb, in à corner nf the 
court on the left of the entrance, is octag- 
onal with a péramidal roof. and richly or- 
naunented, the eight faces being panelled 
with pointed arches and the angles rein- 
forced by colonettes supporting a eornice of 
Arabie honereomb work.  Attached Lo the 
mosque are the buildings ot a large we- 
dresse ox school, 

CENTRES CE rre cer. 

CANOSA (ane. Cannsinm), Jtals. 

The CATHEDRAL, of erly but uncertain 
date, dedieated to St. Peter, was destrovel 
and rebuilt about the beginning of the 
x11 éent., and dedicated anew to St Na 
higus, It isa Latin cross about 130 ft 
long and 30 ft. wide, with five domes of 
equal size, about 26 ft. in diameter, cover- 
ing the erussing and the «square bars of 
nave and -transept. The bays are sep- 
arated by transverse ronnd arches spring- 
ing from square picrs, and the dumes are 
arried on sub-arches, springinge from slen- 
der eolumns of granite and verd-antique, 
with bases and quasi-Corinthian capitals 
of white marble. The square bay at 
the erossing forms the choir, extended 
castward by a semicireular apse. The 
north aisle only is divided into bars. 
The aneient ervpt is neurlr choked with 
earth. On the front is an entrance 
porch in three divisions as brond as the 
nave, surmounted by à modern tower. 
The furniture of the church is of 
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markuble elegance. The high altar rests 
on four columms of green and white mar- 
ble; the pulpit, of amarble, about 91 ft. 
square, is one of the most beautiful in 
southern Ttaly. It is supported on high 
octagonal colummns with Bryzantine capi- 
tas, carrving round arches and richis or- 
miumented with mosaié and carving in re- 
lief. The bishop's throne is of murble, 
supported on two figures of elephants, and 
with much interesting Bvzantine carving 
in relief. Both the pulpit and the throne 
probably belong to the carlier chureh. On 
the south wall of the transept is an en- 
trance porch of two round arches springing 
from stout columns with composite cupitals 
with à strong horizontal cornice above. 
Outside is the small square chapel of Bo- 
hemond, the Norman hero, son of Robert 
Guiscard—its front a blind arcade of four 
round arches, with a tine bronze door of 
panels enelosed in borders of graceful ara- 
besque designs in nicllo. ‘The chapel is 
covered by a pointed dome on an octagonal 
drum, with slender angle-shafts support- 
ing a dlecorated cornice. 

There are ancient remains of consider- 
able extent and interest, including pror- 
tions of the city walls. an amphitheatre, 
the triumphal areh of Terentins Varro, 
aseribed to the fime of Trajan, an aque- 
duct. and an important uecropolis of rock- 
tombs, which has viclded quantities of 
gold jewelry. small bronzes, and puinted 
vases of unusually large size. 
CARRE ba ft 

He CSnre limite vinrent: 
from the designs of Vignola for the car- 
dinal Alexander Farnese, is perhaps his 
most celebrated work. Its plan is à reg- 
ular pentagon measuring about 130 ft. on 
each side, and enclosing à cirenlar court 
65 ft. in diameter. with an arcade of ronnd 
arches on conpled colummns. The castle 
sits on a high terrace, whose outline is 
parallel with its walls, and to whieh the 
approach îs by two statels double stair- 
cases on the entrance front, with an ad- 
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vanced arcaded poreh or loggia.  Ahove 
this is the terrace wall, of plain stone ma- 
sonrv, With squue pedimented windows, 
the angles marked by projeeting bastions. 


Fig 44 


Caprarola, Castle, Scale of 100 feet. 


Above the terrace rises the mass of the 
castle itsell, in two stages, each abont 30 
Ît. high, with an order of pilasters. Tonic 
in the lower stage, Corinthian in the up- 
per. the former enelosing round arehes 
and high pedimented windows, and the 
upper, two stories of «quare windows. 
(Sre Fig. 44.) 
CRIE Dial 

The OLD CATIHEDRAL, dedicated to Sta. 
Coslunzu, is believed to have been foundeu 
as early as the Vii eent.. but has been mneh 
changed and entarged in later days. Itis 
now à rectangle about 36 ft wide and 56 
Ft. long, equally divided between the old 
and new portions. The former is divided 
by two ranges of four round urches each 
into three aisles of equal width, and these 
are again divided by transverse arches into 
twelve square bass The three western- 
most bavs were originally a narthex : the 
reniuning nine formed à square, enclosinge 
a Greek cross, the central bav being cov- 
ered by a high hemispherieal dome, the 
four arms of the cross by barrel-vaults, and 
the Fonr bays in the angles by groined 
vaults at a lower level. The bay form- 
ing the south transept has a semicirenlar 
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apse:; the central bay on the east had an- 
other, which was demolished, probably in 
the XV cent., to make war for the modern 
square choir, which is as wide and as Jong 
as all the rest of the chureh. The churech 
was made the eathedral in 990, and this 
is perhaps the date ot the central dome. 
The narthex was probably taken into the 
church when the echoir was added in the 
XV contury, 
CIRE AS lee 

AMPHITHEATRE, at Sta. Maria di Capua, 
two miles east of modern Capuar. lt was 
probably built by the colony of Angustus, 
though it perhaps sueceeded an earlier 
structure, as Capua had at an early period 
a noted sehoo! for gladiators, and was re- 
stored under Iladrian, 115-138 A. D., Sep- 
timius Neverus and Pertinax, 192 À.p.. 
and Valentinian 111, 445 an. Under 
the Narueens, in the IX cent., it was con- 
verted into a Fortress, and was almost to- 
tu}y ruined in the defence against Athan- 
asins, Bishop of Naples. Remains of several 
corridors and arches show it to have been 
a magnifieent structure,  Ât is aonebh like 
the Colosseum, and was neulr as large. 
The plan is elliptical, the greater axis 557 
ft. the Jesser 458 ft, while the arena 
measures 230 ft by 150 ft. Its expueity is 
variously computed at from 42,000 to 62.- 
000 spectators. The snperstructure eon- 
sists of three superimposed arcades of 
eight arches each. ornamented throngh- 
out with columns of the Doric order. 
lteads of deities are senlptnred on the 
kevstones of the arehes. The total height 
is 95 ft The material of the arcades is 
squared blocks of travertine laid withont 
cement : of other parts, retieulated brick- 
work. The arena was floored with briek 
carried on vaults presenting numeorons 
square openines for trap-doors. The sub- 
struetions remain more perfect than in 
the Colosseum.  Canals for flooling the 
arena as à naumachy and drains for carrv- 
ing the water into the river survive in 
good preservation. 
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ARco CAMPANO Arco Pelices |A 
Roman triumphal arch, on the Via Ap- 
pia, near the amphitheatre. Of its three 
arches only the southern one is standing, 
together with the pier of the middle one, 
The material is travertine, originally cased 
with marble, 

The CarnEnnalz. whose date has been 
assioned to tlie 1X and X1 eents., is à three- 
aisled basilica. The atrium of the original 
chureh remains, surronnded by à colon- 
nade of twenty-four Corimthian columns, 
of which sixteen are antique, carrving 
rather stilted round arches. The church, 
which has been once or twice rebhuilt and 
recentis restored, retains the Gothic ar- 
cades of the XIV cent. or perhaps earlier, 
carried on twents-four columns with Cor- 
inthian capitals. more or less recent, The 
large ervpt is Norman in character, with 
a cireuit of marble column, alo of Cor- 
iuthian form. 

NS. ANGELO 1N FoRuIs. The original 
chureh, dating from the IX cent. was 
replaced or restore} two centuries later 
in connection with the adjacent monas- 
tery of the same name, and consecrated 
in 1055, It is à small rectangular hasil- 
ica, about 110 ft. loug and 60 ft. wide. 
An open portico of five groined hays gives 
aveess by a central doorwar to the nave, 
which has seven round arches on each side, 
springing from antique columns of marble 
and granite. The nave and aïsles, ceiled 
with wood, terminate each in à round 
apse, The church is remarkable for its 
mural paintings, whieh were executed by 
Greek artists and covered the whole sur- 
face of the walls. The clerestorv is painted 
with three ranges of pictures—the west 
wall of the nave beurs à great picture of 
the Last Jndgment covering all the space 
above the door. the central apse à picture 
of Christ enthroned among angels and 
saints. The front has à great porch 
later than the rest, extendimg across its 
whole breadth. with five high, stilted, 
pointed arches. on shortened antique col- 
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uinns of various sizes, The middle arch, 
broader than the rest and more stilted, 
euts up through the horizontal cornice, 
On the wall under the porch and in the 
tympanum of the doorway are frescocs. 
Above the porch root three small plain 
round-arched windows continue the elere- 
story under à low gable. A Roman temple 
of Diana once occupied the site, and is 
supposed to have furnished the cohumns 
in the chureh. Its peribolos wall mar 
still be traced. On the south side of the 
church stands à low, detached campanile, 
of two stories, separated by a carved string- 
course, and à flat roof. 
CASALE MON FERRATO, Italv. 
CATHEDRAL OF N. Evasio. A strikine 
od Lombard éhureh built bx Luitprand 
in $41. but much changed in the xn 
eent,, and conseerated by Pasehal TL as the 
aithedral in 1107. It is a five-uisled ba 
sibea, its plan à rectangle of about 105 ft, 
by 150 fe, of which à quartier is occupicd 
bx a narthex or vestibule of singnlar con- 
struetion, The chureh is divided by cru- 
ciform piers and round arehes into pave 
and aisles of Six bays. groin-vaulted and of 
neurly equal height, the fourth bay open- 
ing into à transept, and the crossing being 
coverel with an octagonal dome. There 
is à rather deep ehoir, ending in a round 
apse and flanked by two others The 
narthex is one of the enriosities of archi- 
teeture.  Itis three bas deep. and the 
usles of the main chureh were earried 
across it, but in the beginning or later the 
four middle juers were suppressed, while 
the vaulting compartments were retained, 
and the six central vaulting-baxs are hnng 
où two great transverse arehes and two 
ramping half-arehes that bear Bike flving 
buttresses against the inside of the facade, 
The span of the great arches is nearlr 
60 ft, and their height about the same. 
Apparentls the half-column buttresses 
that tank the door were at first expectel 
to stay the façade against the half-arches, 
but were insulficient, and great wall-but- 


C'ANSAMAN] 


tresses were added. The facade is mostlv 
overbuilt. The expoxed ceutre eonsists 
of à low arched doorwax with stout eole 
umns and eubie capitals and above, à 
blind arcade of interlacing arches whose 
cohunmns have foliage-capitals. Over this 
an arched panel eneloses two triple win- 
dows under round arches one over the 
other. Each side the doorwas à tall col- 
uinnar buttress divides the whole front. 
and, as bas been &ud, is built over with a 
heavy wall-buttress The front is under a 
sigle low gable, with an arehed corbel- 
table. he details are of interesting early 
Lombard character. 
CA AAIENRIENTANNe 

A BENEDICTINE MONASTERY was fonund- 
ed in 108$, which passed in later dass 
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Casamat Convent Chucch. 

into the hands ot the Cistereians, when 
its architecture was great]y moditied. It 
now presents one of the most interesting 


Ti 


examples in Italy of the pointed stile, 
elearly indieatinge French prototypes. The 
chureh appears to have been built in the 
XII cent, but was onlv consceerated in 
1246. It is eruciform in plan. with a 
length of about 150 ft. à breadth across 
the transept of about 110 ft. and an oc- 
tagonal dome at the crossins.  Nave and 
aisles are separated by compound piers, 
curying six pointed arches on each side, 
and are covered with groined vaulting. 
The façade has three pointed arched door- 
ways, aud above, à wheel window between 
two Jancets. A fine cloister opens from 
the right transept. with slightlv pointu 
arches in groups of three or tour, on small 
columns with foliited capitals of various 
design. A remarkable chapter-house is 
entered from the eloixter, di- 
vided into three aigles by elns- 
tered éolumms, alternating with 
sigle columns and supporting 
pointed arches whieh divide the 
celling into groined bays. The 
room js fighted by fonr two- 
light pointed, arched windows 


divided by amullions (See 

Ad. 45.) 

AA NN CAES Tiatlire 
ICO SUITE 


TERS of Casanova, not far From 
Peune in tie \bruzzi. was 
fouuded in 1191, and in 1195 
Was taken posessdon of by 
monks front SNS. Vinceuzo cd 
Auastasio near Rome, [It was 
abandoned in the Xvr cent. and 
is new party in ruines It was 
originalls of great size, mag- 
nilicence, and wealth, the 
mother of Oiree important mon- 
usteries (Ripalta, N° Pastore 
near Hietis and N. KSpirito 
d'Ocre), and with manx others 
dependent upon it. The style 
of he buildings is pure Romanesque, with- 
out a trace of the Gothie, which, in more or 
less transitional form, was emploved in eon- 
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temporarr Cisterelin monasteries. 


carlier one of stone and the later ot briek. 
The chureh consisted of three 
tüisles, a transept with two 0 
square chapels, and à square 
apse, all covered with tine lofty 
tunnel-vaults On one side of 
the apse ïis a line Gothie hall 
with à high ribhed cross-vault, 
smmewhat later in date than 
the ebureh. The refectory was 
supported by à forest of col- 
uns sustaining ecross-vaults, 
divided into three aisles, and is 
the largest helonging to the or- 
der in Italy with the exception 
ae Date et CRSRNDANENENITE 
chapter-house belongs to the 
period of the brick construe- 
tions, and consists of six cross- 
vaults supported by two shafts 
with plain semi-cubie capitals. 1€ is well 
known that the tnunel-vanit was very sel- 
dom used in Italian Romanesque arehitec- 
ture: here at Casanova it IS employed on 
a seule hardy cqualled in other instances. 
Other examples ot the nse of the tnnnel- 
vault, in buildings belonginsg to the Cis- 
tereian order, sueéh ass. Pastore at Kieti. 
S. Spirito d'Oere, and SK, Vincenzo ed 
Anastasio near Rome, show that it is due 
to the influence of the later monasterr. 
Two contemporary churehes not belong- 
ing to the orler show the spread of the 
tunnel-vault to Umbria: they are the 
churehes Gf S. Silvestro and S. Michele at 
Bevagna near Foligno. [A EL F.,Jr.] 
CAS ONE entente 

S. CLEMENTE. the abhey ehureh, was 
founded in 854 by Endwig IL, was de- 
stroyed in the X1 cent. by the Saracens, 
and rebuilt in the XII substantially as ît 
now appears. Itis a three-uisled basilica, 
with transept and single apse raised above 
the nave floor. The nave, about 123 ft, 
long by 50 ft. wide, is in seven bays of 
pointed arches carried on square piers 


There 
appear to be two periods of construction, the 


and Ïs covered by à wooden tunnel-vanlt, 
tied across. ‘The apse is entirely Lombard 
in character.  Beneath is à erypt sup- 


Fig, 46.—Caserta Nuova, Royal Palace, Stairway 


ported by twelve antiqne columns, which 
doubtless belongs to the original ehureh. 
The handsome square pulpit dates. aceord- 
ing to its inseription, from the 1X cent. 
and the altar is an old Christian sareoplha- 
gus. ‘The interesting part of the exteri- 
or is the front, which has an open porch 
of three arches. one round between two 
pointed, of somewhat Norman character, 
and above, a range of conpled windows 
with dividing shafts, and ends horizontally 
withont a cornice, as if untinished. 
COPIE NIORT 

The fRovaz Palace, built in 173? from 
the designs of Ludwig von Wittel, better 
known under his Italianized name of Van- 
vitelli, perhaps his most celebrated work, 
is one of the largest of European palaces, 
covering a rectangle measuring YS0 ft. by 
946 ft. Tts plan is extremely simple : the 
onter cireuit of buildings encloses a space 
which is divided by two cross wings into 
four equal courts, each about 230 Ft. long 
and 160 ft. wide. At the centre is à great 
octagon from whieh opens the grand stair- 
cause, and which is covered by à dome. 
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The plan includes a chapel, very rich in 
precioux marbles, and à theatre adormed 
with sixteen Corinthian columns of Af- 
riean marble taken from the temple of 
Serapis at lPozznoli The decorations 
throughout the qedace are mich and dle- 
gant, the construction very solid, and the 
collines everywhere vanlted. The exte- 
rior desiun is somewhat inellective—two 
ranges of pedimented windows above à 
high basement and beneath à long hori- 
zontal cornice, with pavillons at the angles 
end ventres, inelnding the two upper sto- 
vies under an engaged Corinthian order, 
and pediments over the central pavillons. 
(See Fig. 46.) 
AGE EN SNNE CGOTIIDIAN ETUI 

The C'ATHEDRAL (St Miechacl), re- 
built in 1133, is one of the most inpor- 
tant und interesting monmments of the 
Nommun occupation of South Italy.  Itis 
a small basiliea measuring 143 ft. in length 
and 65 [tin width, or 90 ft across tran- 
sept. The flat-ceiled nave and aisles are 
separated by ten Gall round arebes 6n each 
side, curried on Corinthian colnmnx, above 
whieh is a high wall with small ronni- 
headed elerestory windows. The transept 
has a single square groined baÿ on each 
side of the crossing whieh forms the choir, 
and is covere] br an octagonal dome on 
four high slightir pointed arehes, with 
pendentives springine from angle-xhafts. 
The drum of the dome bas a blind ar- 
cade of ronnd arches on slender engagcd 
shafts. rom the crossing opens à mod- 
crn rectaneular ehancel. The choir is fur- 
uished with stalls of the XV century, The 
exterior is very interesting. The unbrok- 
en wall of the front follows in ontline 
the inferior scetion. There are three plain 
square-bhoaded doorwaxs under round beur- 
ing-arehes gnarded by monsters. Over 
the central door is a single round-headel 
window with corbelled shafts. Above a 
horizontal arehed corbel-table is a low ga- 
ble with interlacing arcades. At the south 
angle of the front is a fine tower, tinished 


in 1254, decorated with interlaeimg ar- 
cades, two light windows, and amgle-tnr- 
rets. The flauks of the church are very 
simple ; small round-headed windows light 
the aisle and elerestory : the transept 
has small horse-shoe windows, and low 
gables faced with blind areades. The re- 
aarkable central lintern is decorated with 
mosaies in the Nicilian manner in two sto- 
ries OË blind interlacing arcades. A band 
of square panels between the stories, a helt 
at the level of the npper capitals, and a 
trieze under the cornice are similarly deco- 
rated, as is also the whole surface of the 
upper wall. he lmtern probably dates 
trom the later hall of the X111 century. 

CASTEL  D'ASSO  (Castellaceio, ane. 

ASIN 

The ErrusCAN NECROroOLIS is formed 
of ruek-ent eéhiunbers with architectural 
lacudes front 12 Tt to 30 ft high. The 
range of tombs cxtends for à considerable 
distance, like a street, along the side of a 
lateral ravine. The doors narrow toward 
the top, like those of the Egvptians : the 
details of the Pnrial-chambers, and the 
abmndant inscriptions, are all interesting. 
CASTEL-DEL-MONTE, Italy. 

An ancient and vuined eustle on the 
stummnit of à hill about twelve miles from 
Trani, built during the earlier half of the 
XI cent, by the Emperar Frederick 11. 
as a huntinig sent. An plan itis an octa- 
son, 150 ft in diumeter, with an oetagonal 
tower at caeh angle and divided by radiat- 
ing partitions in each story hito eight 
vanlted ehmnbers about an  octagonal 
court. The pointed arched ribs spring 
from angle-shafts of red and white marble, 
single and grouped. Small suiral stairs 
in four of the angle-tnrrets connect the 
two stories. The exterior is very simple. 
lt has a single pointed arehed door nnder 
a Simulated porche and in the npper story 
two-light traceried windows, under pointed 
bearine-arehes. 

CENIA NE (ne Catina) Suite 

AMPHITIEATRE, probably of the time 
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of Augustus. It remained intact until 
t9s an. when Theodorie gave pernrission 
to the citizens to repair the eity walls with 
its stones. Only a few arches and vanlted 
corridors are now visible. The plan is el- 
liptical, the greater axis about 410 ft, the 
lesser 345 : axes of tlie areua, 230 tx 
164 ft. The material is concrete cased 
with massive masonry, With brick vault- 
ing under the seats, which are of lime- 
stone. Traces of aqueduets show that it 
was used for the naumiahy, 

The BENEHICTINE MONASTERY of St. 
Nicholas, though never completed, was one 
ot the largest and most magnificent in 
Europe. It is an immense enclosure, in- 
cluding two courts about 190 ft square 
ont ut four that were intended. surrotmd- 
ed by buildings, and behind them superh 
gardens, The courts are lined with ar- 
caded cloisters in two In the 
front court the arcades are composed of 
the so-called Palladin motive, the arches 
enclosed in an order of Tuscan columns, 
with à sub-order supporting the hmposts: 
producing an effect of great magniticence : 
in the other. the arches spring directly 
from the columns, with the light effect of 
the varlv Renauiscunee, The churech, dedi- 
eated to St. Nicholas, and imbedded in the 
Inüldines with its front to the street, is 
very large, measuring some 360 ft. long 
and more than 200 ft across the transept. 
and still unfinished ou the outside. The 
broul nave consists of two square domed 
bays and à third shorter and barrel- 
vaulted. The erossing is also covered by 
a dome, the aisles earried round both 
sides of the transept as well as the nave 
and choir : the transept arms and the deep 
choir which is flanked by two square 
chapels all end in round axes. The 
monastery was founded in 1358 and was 
twenty vears in building, was injured by 
an éruption of Monnt .Etna, and restored 
inst. Nix peurs later it was partial} de- 
stroved by an earthquake and abandoned, 
In 1530 it was again restored. and was oc- 


stories, 


cupied as à monastery til it was secular- 
ized under Victor Inimanuel. 

The CATHEDRAL (St. Agata) contains 
the shell of the carliest chuvch, built un- 
der Roger 1. on the ruins ot the Roman 
therma, and consecrated in 1094 It was 
injured and again practieally destroyed bx 
an carthqnake in #169, which buried the 
abbot and à crowd of people. and again 
in 1693, after which it was entirely re 
built. the front being added by Vaccherini 
toward the middle of the XV1HT century. 
Ibis a three-aisled ehureh with transept, a 
dome over the croscing, am three eastern 
apses, about 300 ft long and 100 ft 
across the transept. The interior is eun- 
tirely modern, but the walls of the apses 
and transept still show on the ontside an 
arcade of pointed arches which probably 
dates from the rebuldingat the end of the 
x centurx. The @ulier Lombard west 
doorway Was afterward transferred to the 
chureh of NS. Carecere.  Vaccherinis low 
broul Dbaroco facade, following the out- 
line of the nave and aisles is decorated 
with two orders of grouped  eolumns, 
among which are six that are believed to 
have come from tlie aneient baths, whose 
remains are still to be seen bencath the 
church. Behind the faeade rise à well- 
proportioned dome and eupola on a drum 
decorated with an order of engaged Cu- 
rinthian columns. The handsome ehoir- 
stulls, of 154%, represent in earved panels 
the storv of NE Agatha. whose relics oc- 
cupy her chapel in the right axe. 

NTA MARIA DELLA RoToNpa. This 
structure is a well-preserved ancient Roman 
etreudar baïding with a dome resting on 
eight arches. The walls are of Java al 
brick coated with à very fine stueco. Near 
tbe high altar à large arch opens into what 
was apparent}v the vestibule connecting 
with the baths of which it probably was 
part. 

VITEATRE, in the midst ot the modern 
citv, on the Strada del Corso. The fonn- 
dations are Greek; the superstructure, 
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now in great part underground, is Roman. 
The cuvea is a senticirele, faeing sonth: 
there ave two precinetions or horizontal 
passages, and there was a portico aronnd 
the upper boundarv. The massive exte- 
rior imasonrr is of lava: the concrete of 
the vaults is strengthened with brickwork. 

VuEnxE (Baths). Ten rooms romain, 
some of them in excellent préservation. 
The ehief of these, octagonal in plan, with 
niches in the conerete walls, a lava vaut, 
and brick archos, is identified as the apo- 
dyterium or dressimg-room. The frici- 
darinm, tepidarium, and caldarnum are all 
more or less well preserved : in the walls 
of the last is visible part of the system of 
hollow tiles by which heated air was con- 
veved. Outside of the caldariun the fur- 
hace Is RCE. 

CATTARO, Dalmatia. 

The CariEprAL (S. Trifone) is a xn 
cent, basiliea, altered after an earthquake 
in the Xvu Et hasa lofty nave of four 
bays, aisles, and three apses against the enst 
wall it is ronud-arehed with gronped 
uitve piers alternating with single columne, 


there being two square bays of the aisles 
to one of the nave, except the westernmost 
bay. which is of half the length of the 
others. The bay next the choir has the 
original vault, the rest of the vanlting 
being later. The first chmreh was built in 
809 À. p,, to receive the bones of NS. Trifone. 
ft was destroved and rebnilt—consecrated 
in FIG. In 166% an earthquake destroved 
the facade and towers, which were rebuilt. 
lt contains a handsome baldaechino over 
the high altar, after the Dalmatian form, 
in three octagonal areaded stories carried 
onu four-square architrave by four col- 
unins. 
CRÉENT 

RS TENUE TROT En Cat Lt 
origlualls belonged to the Cistereiins. It 
is erneifomm. with à square apse and no 
side-eliapels. The present length is 103 
ft withont counting the present apse, 
which is modern: the width is 32 ft. across 
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the nave and aisles amd 50 ft. across the 
transept. The nave and aisles have groined 
cross-vanlts over their four bays supported 
by unmoulded piers; while the transept 
has ribbed pointed cross-vaults like those 
at Fossanova amd Casunmant. The man 
arches of the nave aud all the transverse 
archos but two are pointed, The facade 
has a rose window shnilar to that at Val- 
visciolo (g.#.) but smaller, and the door- 
Way undemeath is vound-headed. The 
tower over the farther bay of the left-hand 
ausle îs early and is snpported on à tunnel- 
vaut. Fhe main body of the chureh ap- 
peurs to have been built in the x11 cent.. 
the transept in the X1HT, and the transi- 
tion from once to the other is evident : 4 
developed Gothie style is shown in the 
tracers of the Windows in the transept and 
in the banded engaged columms of its piers 
shnilar to some at Casamari, The conse- 
eration of this ehuvrch in 1196 is described 
ut length in the ehroniele of Fossanova. 
AMEN IR 

CEFALU, Sicilr. 

The CATREDRAL, built between 11:51 
and 1148, by Koger FE, and more or less 
ultered in the XIII and XIV cents, is a 
threc-uisled basilica, with projecting tran- 
sept and a deep eloir aid two lateral 
chapols, all ending in round apses It 
was at fret à smaller chureh, which, ae 
cording to tradition was au offerine of the 
King to St George Tor Dis preservation 
from à dangerous storm at sea, but was 
injuved by fire and converted into the 
present great chureh immediately after its 
tirst completion. "The front reCeseod 
and flanked by two high and massive 
square towers with pointed windowx, aur- 
monnted by small square pavilions, rising 
behind parapets and crowned by low 
spires. The recess is Glled by à light 
open vaulted porch of three arches—one 
ronnd between two pointed, This is a 
later addition and covers the original 
round-arehed Normimnized door-wax. Over 
the poreh are two blind arcades of pointed 
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arches, interlaeing below and single above. 
The nave, lower than the transept and 
ehoir, was apparentiv not carried to its 
intended height, leaving the façade and 
flanks unfinished. ‘The east end shows 
the lofty choir and low side-apses enriched 
with coupled shafts and blind arcades, 
partiv simple and partir interlaced. The 
arches throughout are pointed, except the 
west door. ‘The ehurch is about 205 ft, 
long by 135 ft. across the transept. The 
nave, 40 ft. wide and 63 ft high, is in 
seven bass of stilted pointed arches with 
columns whose capitals are some antique 
an] some Lombard. The clerestorr has 
single windows and à wooden open-tim- 
bered roof. The transept and crossing, 
raised several steps above the nave, are 
some 90 ft, high. The crossing seems to 
have been intended for à central tower or 
dome, which is lacking: the choir is 
groined, with corbelled vanlting-shafts, 
and adorned with mosucs among the 
finest in Sicily. Against the entrance pier 
of the choir, which is raised à Httle above 
the crossing, are set, facing each other, 
the throne of the bishop and one for the 
king—an arrangement pecufiar fo Nicily, 
where the Kings claimed à sacerdotal rank. 
Three sides of the eloister of the adjoining 
convent remain, with pointed arcades on 
coupled columns whose shafts are twisted 
und enriched, and the eapitals variously 
carved. resembling those at Monreule. 
CERVETMRI (ane. Aoylla, Cre), Ir. 
Tous or TIE RELIEFS, discovered FS50 
by the Marquis Campana. Ît is reached 
by x long flight of rock-ent steps, at 
whose entrance are seulpturel two large 
hons. The chamber, measuring 25 ft by 
21 ft, is surrounded by broad. rock-cut 
benches. Two square piers support the 
panelled roof, amd in the walls are cut 
thirteen rectangular niches for bodies. 
This tomb is remarkable for the abnn- 
dant painted reliefs on its walls and piers, 
The burial niches are separated by flute 
pilasters, whose eapitals, ke those of the 


roof-piers, approuch the proto-lonie or 
.Eolie type. On every pilaster is carved 
a round shield.  Above the niches runs a 
frieze of varied Etruscan weupons, all in 
relief and colored, Over the doorway are 
plived sacrifieial emblems. The faces of 
the roof-piers are earved with a variety 
of domestie and sacerdotal implements, 

Tours OF THE TARQUIXS, identified 
bevond reasonable douhbt as a burial-place 
of the great kingly fwunilv of Rome, It 
consists of à rock-hewn vestibule from 
which à flight of steps leads down to à 
second chamber, fr. square, with a 
pinelled roof in two slopes supported by 
two square piers in the middle. À plain, 
rock-hewn bench runs along both kides, 
and thirteen reetaugular niches for bodies 
are ent in the walls, in a single tier. The 
entire Interior is coated with stneco, on 
which numerons inscriptions are impressed, 
or painted in red or black, together with 
some ornament, as wreaths, pilasters, cax- 
tanets, claw-footed legs of couches, so dis- 
posed as to give the niches the appear- 
ace of beds, aud à eircular shickd on one 
of the piers.  Among the inscriptions the 
name of Tiwquin oceurs thirty-five times. 
HENRI SCO 
CHTIARAVALLE, near Anecona, ltalr. 

The old BENEMICTINE MONASTERY has 
a church of the Cistercian type, transi- 
tional im style, with an inseription bearing 
the date of its building in 1165. Itis 
cruciform, with à nave and aisles of six 
bavs. pointed arcades, and vanlfs, pro- 
jecting transept of two bays, and à square 
projecting choir, flanked on the left, and 
formerly on the right. bv three «quare 
cbapels. The exterior is Romanesque in 
tvpe. 

CITEARAVALLE, near Milan, Italv. 

The ABBEY Cceou resultedl from the 
enthusiasm aroused by a visit of Bernard 
Clairvaux to Milan, in 1134 ‘"Fhe 
first Cisterciun monastery in Italr was 
founded during the next vear, and the 
church was eonsecratedl in 1221. It is a 
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large chureh with à long nave of nine 
bays, long transept, a square-ended choir, 
a sinple square Campanile at the front, 
and over the crossing à remarkable luitern 
or tower, wlueh is the only important ex- 
fernal feature, Lt is octagonal. the lower 
portion as broad as the pave of the church, 
with à two-light window under a round 
bearing-areh in each face, and two ranges 


greater part is concealed br the upper 
stages of the oetagon which are built 
round it. The interior is spacious and 
not without grandeur, though now dis- 
mantlel and covered with whitewash. 
The nave has four bavs in front of the 
crossing, massive piers with shnple impost 
monlding, and round arehes. On earth al- 
fernate pier is carried up a pilaster from 


Fig. 47.—Chiaravalle, Abbey Church. 


of open areaded galleries above. At this 
point 4 somewhat later construction begins 
—a series Of diminishing areaded galleries, 
out of which vises à slender tower in two 
stories, the npper one an areaded belfry 
stage tinishiug with an open balustrade 
and a round brick spire. he whole is 
graceful and elfective. The construction 
of the lantern is interesting. The lower 
division has à double wall, of which the 
inner portion earries the wall of the sec- 
ond division. From the top of Quis latter 
wall starts the real s<pire, of which the 


which à transverse arehi is carried over the 
nave, Between the arehies the nave 
vaudted in a single square fonr-part vault, 
There is no triforinum, but à simple clere- 
story with round arched windows. The 
central lintern shows, within, two stories 
above the nave vunlting, and an oetagon- 
al dome, covered with modern paintines. 
The transept arms are large, as high as the 
nave, and have each three easterlx ehapels 
The square ehoir has a beantifnl double 
row of stalls, dating from the Xv11 cent. 
and enriched with fine earvings The 
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choir has the remains of frescoes br Ber- 
pardine Luiui. (See /%q. 45.) 
CRUEL, Hal 

The CATHEDRAL is an XI eent, church 
consecrated in £06S, but repeatedly rebmilt 
in the XVI XVII au XVIII cents, and 
last in tsts, Little of the original chureh 
remains bevond the generd disposition. 
The nave amd aisles are each in four 
groined bars: the rectangular transept 
with three eastern apses is raised by thir- 
teen steps above the nave, and nnder it is 
a fine ervpt with seven aisles, each three 
bauvs in length. and three apses  Fhe 
tower on the front dates from 1555, but 
its upper story from L£US. 

CIBYRA, Phrvgia, Asia Minor. 

ODEUM. or small theatre, about one 
hundred yards south of the large theatre. 
The exterior diameter is 153 ft.: thirteen 
tiers of seats are visible, and probably more 
are hidden in the lower part, Ets front is 
a high wall pierced with five arched door- 
ways flanked br two sqnare ones, and re- 
mans nearlv entire. 

ÉHEATRE in the npper part of the citv. 
The exterior diumeter is 266 ft: there are 
thirty-six tiers of seuts visible, twentv-one 
above the didzoma ox horizontal passage, 
and fifteen below, ul probably more ex- 
ist under the soil.  Onlv the foundations 
and à doorway of the stage-structure are 
left. 

CMD DAC SARL EL O0 ts. 

The CarTuebrAL, dedicated to N, Flor- 
ido, is an early Renaissumce building, re- 
plaemg the origin chureh of 1012, de- 
stroyed by the earthquake of 1458, and 
of which only the round bell-tower re- 
mains, The present chureh, begun in 
H482, bnt not finished until about 1530, 
and consecrated in 1549, is crueiform in 
plan with à length of about 210 ft. and a 
breudth of ft. It has à broad nave 
withont aisles, covered by à cotfered woud- 
en ceiling, and flanked by six rectangular 
chapel-ike Barrel-vaulted recesses on eueh 
side, of which one is 41 entrance vestibule 
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and the opposite one the vestibule of a 
kwge square chapel of later date than the 
chureh, dedicated to the Holy Sacrament. 
and covered by à round dome, An order 
of Corinthian pilasters encireles the church, 
under which round arches enter the nave 
chapels.  Above the roof of the chapels is 
a elerestory set with an order of pilasters 
and piereed by windews with pediment 
caps. The nave opens by à triumiphal 
arch into à transept as high as itself, and 
the crossing is covered by x hemispherical 
dome raised on à drum and masked with- 
out by à great octagonal lantern. The 
square choir is à prolongation of the nave 
and covered by à flat domical cuiling. 
The design of the chureh has been attrib- 
uted to Bruuante, but there seems little 
doubt that the architect was Elia di Bar- 
tolonimeo Lombarde. 
CITTADUCXLE (ane. Aquæe Cutiliw), 
ss 

The site of the ancient citv is long and 
somewhat naurows it abounds with Ro- 
du ruins, still mostlv unexcavated, 
üpong which aquednets and therma are 
the most noticeable. One of the haths 
has been in part explored : part of its ex- 
terior walls, in reticulated masonry with 
cordons of tiles, still rises to à height of 
several vards.  Along the south and east 
walls there is à series of ehambers, 
A\mong them is à memphæum in which 
are four fonntiuns coated with hard stneco : 
their semieylindrical vanlts are adorned 
with shells of various kinds, and they 
have at the angles graceful little pilasters 
inluid with gmall bits of marble of different 
colors, and blue glass. The walls of the 
“darium or hot bath were plastered in 
white, with the lower part and panelling in 
red: three tiers of seats skirted the walls, 
which were adorned with niches and pilas- 
ters, The entire floor at this hall. melud- 
ing the tank. was raised on short piers for 
the needs of heating. There are abundant 
remains of the hypocaustum, with its 
heating-furmaces and pipes. 
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Tbe Httle Cnoror 66 SN lo 
was attached to à Benedictine monasterr 
fonnded in the 1X cent, in the remote and 
mountainous region now known as the 
Baianza. lt stands bigh on the mountain 
side above the town, surrounded by the 
ruins of its imonasterx : and is approach 
by a long staireuse at the princiqed en- 
trance at the east end. [ts plan is à sim 
ple rectangle, about 25 by 33 ft inside, 
with à semicirele at cach end,  "Fhe exte- 
rior is of the simplest design, the walls are 
of stone and divided into rather narrow 
panels by <lender pilasters ending in an 
arched corbel-table. 2 small square cum- 
panile of comparativelx recent date is 
attached to the south wall. The western 
semicirele 1 the apse of the choir, which 
ocenpies à third of the rectangle, and 
whose Îoor is raised five steps above that 
of the nave, The castemn semicirele is 
divided into three vaulted compartments, 
of which those at the sides end in semi- 
cireular recesses, the central one being 
oceupied by the doorwax,  Fhese com- 
partments are scparated Tron the nave and 
from each other by ronnd arches resting 
on colummes, as is done in the little chapel 
at Cividale di Friali (g.r.), which is Bike 
this éhureh in muanx of its features A 
bigh ervpt extends under the east end of 
the cbureh, with three aisles, divided by 
volumns into square vanlted bays and 
lighted by narrow windows in the eust and 
south wall, which, owing to the lope of 
the hillside, are entirely above ground. 
The round-arehed ciborium as well as the 
architectural features are exeeutel in stue- 
co, of imueh delieaerx and vigor. as at Civi- 
dale. The nave has à wooden roof and 
the western apse à semi-dome, The in- 
terior walls and vaults were covered with 
ancient paintings in good preservation à 
lew Years ago. but recentlr covered with 
whitewash. 
CEE FN TT 
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chureh, of small importance from its size, 
is Of great interest from its antiquity and 
from certain characteristie features in its 
construction and decoration, ts plan is 
a simple rectangle about 20 ft, by 32 Fi 
Of this length, two thirds are given to the 
nave, covered by a single groined four- 
part vault. From the eastorn side of the 
nave three stihed round arches, carried on 
Corinthin columns, open into the sanc- 
tuary four steps higher, which is roofed 
with three narrow barrel-vaults «nd shut 
Of from the nave bv a low marble sereen, 
with au opening in the centre, At the 
spring of the vaut à délicate moulded cor- 
uice Was carried around the west, north. 
and south walls of the nave. In the mid- 
dle of the front. à square doorway is cov- 
ered bv à round arch with an elaborate and 
beantifully decorated archivolt, springine 
from columms on euch side, of whieh onlv 
the mutilated eapitals remain. Traces of 
an ancient fresco remain in the tympanun. 
Above, within the areh of the vault, is a 


broad lrieze of sculpture, with à ronnd- 
arehod window in the nuddle. and three 
life-sized figures of suints. This sculpt- 


QAR ESTIMENT ESA 


ured decoration of frieze, cornice, and 


arehivolt is excented with great delicacy 


in stueco, portions of it on a grount 
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Fig. 49.—Civita-Castellana, Cathedral 


pale blue glass, and acrentnated at certain 
points by bulb< of the same material. 
The inner walls are of brick. covered with 
plaster, and, as well as the vanlts of the 
sanctuarr. were decorated with frescoes, of 
which portions are «till visible, thongh 
mneh dilapidated, The parement is of 
marble. The history of the monument is 
somewhat obscure.  Dartein believes the 
nave to have been a Roman temple, and 


all the authorities agree that when, some 
time in the VII cent.. à monasterr was 


founded by a duchess of Friuli variously 
named Gertimde or Piltrude. this building 
was taken as its chapel Ets insiemificance 
has saved it. Tnits present use, what we 
have called the nave serves as à choir. ad 
the walls are surrounded on three sides bv 
a line of wooden stalls with much fine 
carving, covered by a continuons canopr, 
and thonght by Dartein to be as old as the 
XIV centurv. (Sre fig, JS.) 
CIM ANS AMIE BANANE 

The CATIHEDRAL OF TA. Mania is à 
basilican chureh dating originalls from 


5 


about 1152, but 
theiecentnnnse 
nains, as 


snbstantially rebuilt in 
The ancient crypt re- 
also à remarkable west porch 


Porch. 
dating from 1210. composed of à central 
round arch eapped by à semi-classie entab- 
lature with slender angle pilasters, and 
flanked by galleries supported by small 
Ionie columns and covered hy an entabla- 
ture at the level of the springing of the 
central are.  'Fhe friezes are decorated 
with mosaie. The great entrance door- 
way under the poreh is à fine featnre—4 
round areh in three orders springing from 
a square pilaster and two shafts on each 
side. The shafts rest on lions. The 
square door-war is enclosed in à band 
and the areh-head contains à 
half rose, This poreh and doorwar are 
among the hest and earliest examples of 
the work of the Roman Cosmuti, 
cafe: and the poreh hears the inscrip- 
Me MENCGSTOUR ENCRES EN ANITSE 
ROMAN ILES, MOMENT EMA ETICUE 
AO, POUR, JR NME 
IDAANNCAR CMS TEL) 
CNIDUS (Kuidos), Asia Minor. 

The ancient FoRTIFICATION WALLS re- 
main vers perfect: thes of two 


Inosue. 


os 


consist 
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main stretches, one running cast aid west, 
the other north and south, and mecting 
on à hill NX. E. of the city: the Former 
streteh is partlv in Crelopean masonry, 
somewhat rude, the latter streteh is of 
good Hellenie masonrs, and is strength- 
ened by several towers. There is à partic- 
ululy fine cirenlar tower at the end of the 
peninsula, near the more northern of the 
two harbors 

MuEatke. of large size, with thirtr-six 
tiers of seats, subdivided by two precine- 
tions or horizontal passages of comimuni- 
cation. The cuveu is surrounded above br 
a plain concentrie wall, and reniains in CX- 
cellent preservation.  1ts diuneter is +00 
ft. he stage strncture is à mass of ruins. 
L'here are also on the site a smaller theatre 
and an odeum. 

ONF OMIENETIRIEIENE 
COMO, Jtalr. 

The BROLETTO, or town-hall, situated in 
the great square adjacent tu the Cathe- 
dral, is à snall building, with two fronts 
= 6n opposite sides, the first story 
entirelv open. forming the publie 
exchange of the town Two 
ranges of lour obtusely pointed 


See Spello. 
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arehes spring from low octagonal picrs 
of marble with large foliage eapitals ear- 
ry the front and rear wallsi a third 
range divides the interior and gives a 
middle bearing to the floor above. The 
front toward the great square is banded in 
black and white marble. The second 
storv, divided from the first by an arched 
corbel-table, has two triple windows with 
aullion-shafts under pointed arches A 
third central areh gives access to the bal- 
cony called the ringhiera, peculiar to this 
class of buildings in North Italy, from 
whieh the magistrates were aceustomed to 
address the people. A small arcaded cor- 
nice formerlv tinished the composition, 
but à low third story has been added at 
some recent date. A massive sqnare bel]- 
tower stunds at the angle of die building, 
which was completed in 1215. (Sre 24. 
90.) 

The CATIHEDRAL is a large and rich 
devcorated churel of mixed eharacter. be- 
gun in 1396 in the Ronmanesque strle, 
which was soon changed to Gothic, and 
Jlargely rebuilt in 1513-21 br Tommaso 
Rodar or Rotario, in the style of the 
Renaissance, ts built entirely of white 
marble. ‘The three divisions of tlie west 
front are marked by flat pilasters terminat- 
ing in square pianucles above the roof, 
and bearing on their faces rows of small 
niches, one above another, containing 
statues, In each division is a deep ronnd- 
arehed door-wax, with a tmpanum charged 
with seulpture  Ahove, the windows are 
pointed. with traceried heads. Over the 
central door-way is a row of canopied niches 
with statues, and a fine rose above, flanked 
by richly decorated niches with statues, 
The central division, crowned by a larue 
aud high pinnacle of singulkw design, is 
entire] above the nave, The sides of the 
chureh are in the Cinque-Cento strle, 
with door-ways and windows decoratel 
with arabesques and portraits in bas-relief, 
the wall broken bv buttresses teriminating 
in piunueles The central cupola is also 
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Renaissance in style, having been built in 
153%, with an octagonal tambour with 
columns at the angles à ronund-arched 
window in each face, and an entablature 
and attie from which springs an octagonal 
dome crowned by à lintern. The interior 
shows à nave and two ailes, Gothic in 
character, with a vaulted ceiling restored 
in ÉS3S, Renaissance transept and choir. 
the fatter with a eireular end, broken bx 
Corinthian pilisters with two stories of 
windows between.  ‘Fhe cireukur baptisters 
has been attributed to Bramante. 

S. ABBONDIO, an interesting example of 
an œudv Lombard church of the bastliean 
tvpe. Ît is a five-aisled church about so 
ft. by 105 ft, inside, with an elongated 
choir and apse which add some 50 ft. to 
this length.  Externallvr, the church is of 
brick of extremely simple design. The 
front follows the ontline of nave and 
aisles, and the wall is broken by à sqnare 
buttress opposite each of the four rows of 
columms. A single large plain doorwar 
with square opening and round arch ocen- 
pies the central compartment. Over it is 
a plain round-headed window, with two 
simple ronnd-headed windows above. On 
the faces of the buttresses four engaged 
columns remain of à large poreh which 
projected boldiy from the front, a rare 
feature in Etalian churchez AIT the euves 
are ornamented with arched corbel-tables. 
The long choir is as high as the nave. Its 
wall is divided vertically Dbv slender en- 
caged columns ending in an arehed corbel- 
table. Two tal square eampanili, exact- 
IV similar and of simple design, flank the 
choir on either side at its junetion with 
the east wall of the church. The double 
aisles give the interior an unnsenal breadth. 
The nave is in six bavs, of which the w'est- 
ernmost has a gallery at mid-height 
which. us well as the space under it. is cov- 
ered by a groined vault. the remainder of 
the nave and the aisles being covered br 
wooden roofs. The nave is flanked hr 
massive round piers of masonrv with exag- 


verated bases and rude Block capitals : the 
We aisles are separated by slender mono- 
Hthic with folatel  capitals 
Each fine of piers and columns is joined 
by shuple round amches, carrving a clere- 
story with a single narrow window in cach 
bay, and is ternunated eastward by à 
massive plier formine part of the snpport 
of the campamill The four aæisles end 
here in square compartiments covered 
with groimed vaults and with small apses 
in the thickness of the east wall. The 
long choir, openine from the nave by a 
round arch, is divided into two oblong 
bavs, cach eovered br à fonr-part vault, 
and ends in the semicirenlar apse, with 
its hemispherieal vault divided by ribs 
springing from vertical shafts, and deco- 
rated with lrescoes of the xv century. The 
present chureh dates front 1095, when it 
was conscerated by Pope Urban I It 
was built in connection with a convent of 
Senedictines founded by the bishop of 
Como in 103, and on the site of an carher 
basilieu of which the fonndations and the 
pavement were discovered beneath the 
present ehurch in 1863. The pavement 
of the old church is abont two feet below 
the present floor, and some of its stunes 
have inscriptions showing it to date from 
the V century. Up to thie IX cent. K, Ah- 
bondio was the Cathedral, 

S. CARPOFERO, a rude old Lombard 
chureh standing on the «lope of a moun- 
tain south of Coma. The exterior is ex- 
tremely simple, the west front halt-buried 
in the rock hillkide. The eastern apse is 
polvgonal in its external outline up to the 
floor of the choir, where it becomes ciren- 
lur, with engaged shafts over each angle 
of the wall below, ending in am arched 
corbel-table, the bays thus formed being 
occupicd alternately by à round-arched 
window with angle shafts. and a small cir- 
cular window, A tall square campanile ik 
attached to the south wall of the choir. 
The interior has à nave and aisles about 
Q0 ft. Jong, the nave about 50 ft. wide, the 


columms 
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aislex 15 ft, perfeetly plain square piers 
at various distances, and round arches ab- 
solntely plain, of various sizes, snpporting 
a elerestors wall. The walls of aisles am 
clerestorr are pierced with small, narrow, 
round - arched windows The transept 
arms open from the nave on either side 
with a single broud and high round arch, 
at abont one-tlhird the distance from the 
west front to the cho; à singular ar- 
rangement, perhaps due to the inaccesi- 
bility of the west end, making the south 
end of the transept the principal and en- 
trance front. Two rom arches span the 
nave in continuation of the walls of the 
transept. The nave, aisles, and transept 
were ail covered with wooden roofs of low 
piteh, but the nave is now barrel-vanlted,. 
The choir consists of a single square bay, 


covered by à fonr-Jjrart vanlt, and à 
round apse with à semi-dome, dating 
from 1040. Beside the choir à small 


groined chapel terminates the north aisle, 
with a emall apse in the thickness of the 
cast Wall. The corresponding space on 
the sonth «ide is oecupied by the eun- 
panile. The floor of the choir, ruised some 
nine feet above the nave. is approached bv 
two stureuses, between whieh a third de- 
scends to à fine crypt beneath the choir, 
tbe only portion of the chureh which has 
beun adorned. It is divided into three 
vaultel aisles br columns with foliage 
capitals carrving stilted ronnd arches 
The east end repeats the apse of the éhoir 
with the addition of fhree niches in 
wlielh are small windows. A small <piral 
stur in the angle of the north wall con- 
ueets the ervpt with the chapel terminat- 
ing the north aisle. The éhureh stands 
on the site of an older one fonnded by St 
Felix, whieh served for time as the 
cathedral. The present chureh dates 
mostiv from the XF cent, the apse having 
probably been added a century later. 

NS. PEDELE, à curious Lombard church 
of the XI cent. much modernized but 
substantillr unehanged in plan and con- 
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strnetion, The plan is peculiar, composed 
of a nave atrout 30 ft. broad in four oblong 
bays of nunequal length: octagonal-ended 
transept-ends : a ehoir of à smgle oblong 
bay. terminating in à polyeonal apse with 
a raised fluor: and a somewhat elongated 
octagonal dome uc the eroscing. The 
asles are in two low stories, euricd around 
the transept-urmes to the oblong bar of the 
cboir, and separated from tie nave and 
transept by two ranges of round arches 
springing from simple nave piers with a 
crüciform plan. The nave has à brrel- 
vault, but the sisles are covered in each 
story with four-part vanltüing. The vuilt- 
ing bavs of the transept-uisles are alter- 
nutelv square and triangnlar, the square 
bays corresponding to the arches, the tri- 
anguku bauvs to the piers and the en- 
elosing wall ot the aisle has twice as many 
sides as the octagonal transept. This ts 
the arrangement of Charlemagne ebapel 
at Aix-la-Chapelle and of the Rotonda at 
Brescjia. In the upper aisles the same ar- 
rangement of vanlting prevails, but the 
vaults are inclined upward from the onter 
walls to those of the elerestory. The stone 
roof-covering ik laid direetir on the masonrv 
of the vaults, and the nave is the onlr por- 
tion ét the churech whieh has à wouden roof, 
The central cupola is built on pendentives 
from four great arelies at the crossing. and 
aswunst the walls abut the octagonal vaults 
of the transept and the barrel-vanits of 
the nave and choir, The interior design 
of the apse is unique. It in three 
stories, the first having à somicirenlar 
niche in each face, with a small window, 
and slender angle-shafts : the second an 
acaded gallers, with a smele round areli 
in eaeh face: the third a plu wall with 
narrow windows, much spayved without. 
A simple moulded cornice finishes this 
wall, and From it springs the polrgonal 
vault. Fhe exterior is eqnally interesting. 
In two stories the angles are masked by 
strong columns. The third storx is am 
apen gallerv with two round arches to 
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cuch face, each arch being the end of a 
barrel-vanit, of which the other end abuts 
on the interior wall of the gallers.  Above 
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Fig. 51.—Como, S. Fedele, Apse. 


is an areuded cormee. The ehureh had 
originalls a atrium, which has disap- 
peured. The foundation dates from 914 
but it was rebuilt in 126%, Mothes pre- 
sumes the apse to be à portion of the 
original structure, (See #54. 51.) 

CONSTANTINOPLE  (Stamboul, anc. 

Byzantium), Turkev, 

AQUEDUCT OF VALENS. crossing the 
vulley between the third and fourth hills: 
finished in 35S Ab, Itis about 2,000 ft. 
lou, and 55 ft. high. and consists of two 
üurs of round arches, those of the lower 
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üer 32 ft. high. those of the upper 25 Ft 
The span of the arehes is about 30 ft 
The masonrr is denselr covered with 1vy, 
which adds greatlv to the pictnresqueness 
of the effect. 

BasinicA Reservoir cdled br the 
Turks Yeri- Batan-Seraïi —the Under- 
ground Palace. [It was founded br Con- 
stantine the Great and restored by Justin- 
jan, ad is still in use, ‘Fhe entrance ïs 
neur Sta. Sotia. ‘The dimensions are abont 
360 ft. by 193 Êt.. and there are three hun- 
dred and thirty-six columns, about 59 ft. 
high. in twentr-eight rows, supporting 
briek vaults. The capitals are in part Cor- 
inthian, in part of other orders, or rough. 

BURNE COLUMN. See Column of Con 
sttntine. 

The great CISTERN, believed to be the 
famous cistern of Philoxenos, called by 
the Turks Beu-Bir-Direk, or the hall of à 
thousand and one columns. is now used as 
a hall for wiuding silk, It has, or had, 
three stories of colummes in fourteen rows 
of fifteen each, carrying stone vaults. It 
is of special signifiéance in the history of 
architecture 1f, as is believed, it was built 
by Philoxenos, under Constantine, in the 
iv cent, for it gives then the carliest 
known example of the so-called cuhie 
capital, which was à striking eharacteris- 
tie of Lombard architecture for centuries. 

COLUMN OF ARCADIUS, former in the 
Forum of Areadins, now enclosed in pri- 
vate property near the locality called 
Avret-Bazar. It resembled the Column 
of Trajan at Rome. and the shaft was 
carved with reliefs ilustrating the wars of 
Lheodosins. It was about 115 ft. high. 
It was overthrown by an earthquake im 
540 An. The pedestal, about 20 ft. high. 
and a fragment of the shaîft, still stand. 
In the pedestal is a sepulehral chamber, 
with a niche and a seulptured ceiling, and 
the beginning of the stairs by which the 
column was ascended, 

COLUMN 0F CONSTANTINE, also called 


Column of Porphyry. But Cohumm, 
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and Dijemberli-'Tach, standing on the 
summit of the second hill Acconlineg 
to tradition it was brought from Rome by 
Constantine, and the Palladium was buricd 
auler it. It consisted originallr of nine 
drumes, set one into another and curved at 
the joints with wreaths of laurel, so that 
it had the appearinec of a monolith, and 
attained à height ot abont 150 ft It 
was surmounted by a bronze statne ot 
Apollo, the head of wiieh Constantine re- 
placed by his own. During the reign of 
Alexis Comnenus, the statue and the 
upper juut of the column were thrown 
down by lightning : it was restored to re- 
ceive à eross and the name of Manuel 
Commenus. Nix drums now remain, and 
rise to the height of neurlv 15 ft 

COLUMN 06 MARIA, called Kiz-Tach 
by the Turks, near the Moxque of Mat- 
moud Pasha, in private property. It is 
of white marble, abont 33 ft high, wifh 
à composite capital on which is à block 
wiih eugles at the four angles which 
formerly supported tie statue ol the em- 
peror Marcian. The pelestal of the eol- 
nmn has wreaths on three sides, and on 
the fourth à dedicatorr inseription he- 
tween two wingel tiwures. 

COLUMN GF THE NERPENTS, one of the 
most famous relies of antiquitv, partof the 
monument ereeted before the Temple of 
Apollo at Delphi in commemeoration of the 
Greek vietory over the Persians at Platæu, 
in +59 Be 1t snpported a tripod of gold, 
whieh was taken by the Plhocius for their 
war expenses, if the column remained in 
place at Delphi until Constantine bronght 
it to Constantinople te place it in the 
spina of the Iippodrome. 1 
three intertwined serpents of bronze. upon 
the widels diverging heads of whieh the 
tripod rested. The heads were Troken off 
and stolen By night, about 1500. The 
bancs of the Greek peoples who fought ie 
barbarian are inseribed on the coils ot the 
serpents, rom Ue third to the Qhirtecnth, 
forming one of the chief épigraphie doen- 


consists of 


ments of historr.  Twenty-nine coils re- 
main in the column, which rises to the 
height of ES TE. The npper jaw of one of 
the heads is in the Museum at C'onstanti- 
nople. 

COLUMN OF THEODOSITS, in the gar- 
dens ot the Neraï, or lmperil Palace, It 
is in gray granite, about 49 ft hiwh, and 
has a Corinthian capital. The pedestal 
beurs an inscription éommemorating fhe 
overthrow ot the Goths, 

Fhe GOLDEN GATE, near the south end 
of the Walls of Theodoxins, lies between 
two enormons, missive, square towers of 
white marble, preceded by a court formed 
by an outward infection of the exterior 
wall 1t consists of three openines—4 
great arelway in the middle which was 
reserved for the passage ot the emperor, 
with à smaller one on each side—and is 
now walled up, owing to à Turkish proph- 
cey that fhe future conqneror of Con- 
stantinople shall pass through it. The 
towers were originallv ornamented with 


sculpture. A Bvzantine cagle still re- 


mains on that to the north. ce also 
Halls. 
FJALL OF À THOUSAND AND ONE ('o1- 


UUNS. Nee Great ('éxfein. 

The FHEBDOUON is an ancient Bvzantine 
building, dating probablé from the tirst 
half of the 1x eent., and oceupyme a part 
of Che site of a palace built by Constantine, 
ot which some authorities have believed it 
to be a portion. The building is of three 
stories, coverine the breadth between the 
outer and inner city walls, but rising far 
above them. The Jowest storv has in the 
interor two rows of three columms each, 
with Byzantine capitals of varions design, 
some of them of much elegance, joined br 
urches in two directions, wlneh divide the 
space into twelve sqnare groined bavs. 
This story has openings onlv on one side— 
four ronnd arehes in pairs, the pairs sepai- 
rated by a square pier in the middle of the 
wall and divided coach br two sleuder col 
ans eoupled in the thieknese of the wall 
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Above à low serond storr, with single 
round-arehed windows, is 4 great uudi- 
vided hall 55 ft by 34 ft. and 20 Ft high. 
of which nothing remaius but the enclos 
ing walls ‘Fhese are faced on all fonr 
sides with an arcade of round arehes en- 
closing windows, arehed and square, The 
walls are of brick, with bands ot vellowi<h 
marble, and varied by geometrical patterns 
of much beauty in the arches and «pin 
drels.  Xiurrow bands of copper follow the 
lines of the arches. The columns are of 
white marble. The ends of the building 
finish with verv flat stepped cables, 

ITIPPODROME, oceupving the modern 
At-Meidan area. beyond St Sofia. The 
Serpent-Column. the Obelisk of Theodo- 
sinus, and the Colosus Prranid mark the 
axis of the spina in the middle of the 
avena, whose aneient surface is now 12 ft. 
nndergronnd. À series of enormous vaults, 
resting on huge pillars, constitute the «ub- 
struetions of the terrace built by Septimius 
Seyerus to increase the area of the arena. 
These vaults were onee utilized as a reser- 
voir, The length of the 


deep, making a rectangle of about 240 ft Dr 
420 ft [tis situated in the At-Meidan or 
Hippodrome, and dates frein the XVI cen- 
turs. The court has arcades on all four 
sides, eaeh bay covered by a low dome, 
three entrance gates, and in the middle am 
onamental fountaum. There is a tall and 
slender minaret at each the 
moxsque, ad of the conrt—ixinall Four 
enormous channelled piers, more than 
30 ft in diameter, carry the central dome, 
un four great pointed arches. againxt 
which Ue four making «à 
Greek cross: und in its angles. at the 
of the are four small 
domes. Galleries, carried br riunges of 
colnmns, cross the ends of the transept, 
both inside and betweer the great Hnt- 
tresses without. The walls have à marble 
dado, and are decorated with arabesques 
and inse»iptions, obseured br whitewah. 
The windows are filed with eleur glass, 
Uhe mikrab, ot praver-niche, faced with 
agate, Jasper. and other coxtlr stones, 
covers à precious relie in à piece of the 


corner of 


semidomes, 


COrnels mosque. 


ILippodrome was about 
1,400 ft. its breadth, 400 
ft. The exterior was 
formed of snperposed 
üers of brick arches, 
faced by a Corinthian 
colonnade in marble, 
Between 11935 and 1203 
the last races were held 
in the ITippodrome, in 
presence of the emperor, 
und in the decrepit are- 
ua, on the might before 
May 29, 1455. Constan- 
tine Palæologus gath- 
ered his shattered troops 
for the last strnggle with 
the ‘Turks. 

MOsSQUE OF AIMED. 
the largest mosqne in Constantinople (not 
conntiné Sta. Nofia), à building some 740 
ft. square, preceded by a forecourt nearly as 
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Fig. 52.— Constantinople Mosque of Ahmed 


boly black stone from the Kaaba at Mecea. 
The elaborate wtaber, or pulpit isof stone. 
patterned after that at Mecen This is 
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ONE NAME 


the mosque of state of the Sultans of Con- 
stuntinople. and contains also the Standard 
of the Prophet, whieh is never unfurled 
except at eritieul moments in the history 
of the empire. Near by is the tomb of 
the founder, Ahmed L, who began the 
mosquée in 1608. (See Fig. 52.) 

MosouEe 6e EYUB. A XV cent. mosque, 
situated in à suburb at the head of the 
Golden Horn. It is built of marble, 
the exterior verv plain, with a single dome 
surronnded by four minarets. The win- 
dows are filled with gilded lattice-work. 
The interior is Hined with marble, and con- 
tains the tomb of Eyub, the companion 
and stundard-bearer of Mohammed, killed 
during the lirst Arabic siege of Constanti- 
nople in the VIE cent, and bunied outside 
the walls  Molhiunmed U. (1451-81) to 
whom the position of his grave was re- 
veuled, built the mosque in the XV cen- 
tury. It is held peeuliurly sucred by the 
Turks, and is the place of consecrution 
of the Nultans. It is closed to Christians. 

MosouE OF MOIHAMNMER A XV cent. 
mosque, modellel approximately after the 
Church of Sta Sofia. Thereis a foreconrt, 
and behind the mihrab à garden, con- 
timing the tombs of Mohammed IL and 
his funilv. The conrt has cloisters on 
three sides, supported on marble and 
granite coltumns, and each bay roofed 
with a lead-covered dome. In the een- 
tre is the usual fountain. The interior 
decoration is in the style of the other 
Turkish mosques. The mosqne, tonnded 
by Mohammed 11, the conqueror of Con- 
stuntinople, in 1433, stands on à high ter- 
race upon the highest hill in the eity, and 
occupies the site of Fustinian's Chureh of 
the Apostles, which was pulled down to 
muke way for it It was designed by à 


Greek arechitect and finished in 1469. In 
1465 au curthquake greatly injured it. 


The repars were made bi the quasi-Ftahian 
style of the period, in which the original 
aspect of the mosque is quite lost. Con- 
nected with it are eight Turkish volleges. 


AU 


MOQUE oë OSMAN, built by Sultan 
Osnrun HE, in 1555, à square covered by 
a large central dome, flanked by two min- 
aurets, aid supported on four great arches. 
These are filed by screen walls, which are 
pierced by round-headed windows filled 
with Eracery. An front is an oetagonal 
court, surrounded by an areude 6f horse- 
shoëe arehes curied on bigh, slender pit- 
lars. Cross arehes separate the bave, which 
are crowned by domes on cireular drums 
pierced by arched openings. In the outer 
wulls ave long. trefoilheaded windows. 
Lighted as it is, the Turks call the mosque 
Nur Osmanli, or the Lantern of Osman, 

MOSQUE où NULEIUAN. A XVI cent, 
mosque, built by Sultan Sulehnan [1 In 
front is a forecourt 130 ft. lv 190 ft in- 
ternallr, and at the rear is a garden court 
containing the tombx of the founder and 
members of his fm. 16 is substantial- 
1v like Sta, Notia in plan. though of dilfer- 
ent proportion, being nearlv sqnare, 205 ft. 
by 225 Ft. ontside. The great dome, stand- 
ing on four piers, is abutted in front and 
reur by halt-domes, as in Nta Kofia, the 
three together covering the nave. The 
side-uisles are subdivided into five Days, 
cach covered with a small dome, and are 
separated from the nave by triple arcades 
on cohunns of porphyrs 35 ft. high. These 
carry screens perforated with windows, fll- 
ing the side pier-urches, as in ta. Nofiu, 
and serving as clerestories. Against the 
aisle-wall is a low areade eurrving a gal- 
lerv. The central dome is 86 ft. in dium- 


eter internallv, and 156 ft. high. anges 


of windows at the base of vach dome 
and in the walls light the interior. The 


mosque is stuccoed on the outside, and the 
dome covered with lead. The facade is 
udorned with six immense nd heantiful 
pillars of Egvptian porphyrr. ul there 
isa iminaret ateich corner of the court, 
tu}, slender, and crowned y a high coni- 
eu roof. AI the arches are pointed, 
but the windows in the lower storv 
are mostls square - headed. The arcade 
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which encloses the courtrard is support- 
ed on colnmns of Egvptian granite and 
marble. Each bax hasa low dome crowned 
bv a pinnacle, [n the eentre ik an elabo- 
rate fountain. The tomb of Suleiman in 
the rear court is a domed octagon, 46 ft. 
in diameter. built of colored marbles and 
surrounded By an aisle. The mosqne was 
designed by the Sultan's famous architect 
Sinan. and built between the vears 1534 
and 1355, of materials mostlr taken from 
the large Christian chureh of St Enphe- 
mia at Chaleedon. It is simple in detail, 
but of fine effect : much sualler than its 
prototype, but of loftier proportion, as nat- 
urally follows the use of the pointed areli. 
OBELISK OF THEODOSIUTS, brought from 
Ileliopolis, in Lower Egvpt, bv the Emper- 
or Julian. and set up by Theodosius im 
340 À,p.. in the centre of the spina of the 
Ilippodrome. It is à monolith of pink 
Svene granite, about 61 ft. high and 6 ft. 
square at the base, inseribed with hiero- 
glvphs on its four faces. The four 
angles of the base rest on four cubes of 
bronze LE ft. sqnare, on a pedestal of mar- 
ble carved with rather rough reliefs rep- 
resenting Theodosius and his court and 
the machinery used in the erection of the 
obelisk, The total height of the pedestal 
ist5 ft The apex of the obelisk upheld 
a sphere of copper. which was thrown 
down and broken by an carthquake, The 
inscriptions show this obelik to be the 
first one quarrie] under Thothimes I. 
The PANTOKRATOR, or the Church of 
The Omnipotent, now used as a mosque 
under the name of the Kilissi ami, was 
built in the first half of the x11 cent. bx 
Irene, wife of the emperor John Com- 
nenus. [t is really an agelomerate of two 
small twin ehurches set side by side, and 
connected by an additional nave which 
separates their adjoining aisles This 
makes à rectangulw building about 150 ft. 
across from north to south, and S0 ft, deep 
from east to west. consisting of three 
naves, aud the four aïsles that flank and 
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separate them, ending in seven eastern 
apses, The twin churehes are of à come 
mon DBvzantine plan. each being à Greek 
cross, With Wagon-vaulted arms and à cen- 
tral dome, the re-entrant angles filed out 
to à square and covered with emall domes. 
Before the southern chureh is a great nar- 
thex of ten vaulted bars. The apses are 
polvgonal withont: those of the three 
uaves have seven sides. The eight greut 
columns whieh, according to Gvllius, up 
to the XVII cent, carried the principal 
domes, have been replaced br Turkish 
piers. Parts of the handsome old marble 
pavement are still left. 

RESERVOIR OF THE PATRICIAN MODEs- 
TUs, built in 369 4À.p. It is large, with 
sixty colnmns and wood capitals It 
now closed, but the interior ean be seen 
by a grating near the Boudronm Mosqne. 

tESERVOIR OF ARCADIUS. near the 
Mosque of Selim. [t is one of the best 
preserved of the ancient reservoirs of Con- 
stantinople, and is not, like most, entirelv 
underground. It rises to à height of 
ubont 14 ft. above the surface, and bas 
about the same depth below. The exterior 
wall is very thick : it has two round- 
arched windows and a door which is ap- 
pronched D a Hight of steps. The vaults 
are supported on twenty-eight columns in 


is 


two ranges, with handsome Corinthian 
capitals. This reservoir is now entirelr 


dry and is oceupied br silk-weavers. 

RESERVOIR oF TuEoposits, close be- 
hind the reservoir or Hall of à thousand 
and one Columns.  Etis 158 ft. long and 
io ft wide, and contains thirtv-three beau- 
tiful colmmns. 

ST, RENE. originallr built by Constan- 
tine, and bnrned with the ol Sta. Nofia 
early in Justinian's reign. was rebuilt by 
Justinian, and after being shattered by an 
carthquake, under Leo the [saurian in the 
first half of the VIiir cent.. was rebnilt, 
probably in the form in which we now see 
it. Itis now a Turkish arsenal. Its plan 
is a rectangle about 140 ft. by 90 ft. includ- 
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ing à grent nave of two bavs The square 
eastert bay is covered by a main dome on 
a drum. supported by pendentives on four 
piers. The shorter western hay has a low 
dome, of elliptieal plan, withont à drum, 
The nave is prolonged castward in à sumc- 
tuurv under à tnnnel-vault, ending in an 
apse, round withhiand semi-octagonal with- 
out. ÆLhese bavs are staved on cach side 
by aisle-bavs, with transierse tunnel-vanlts 
whieh enn through the walls, and show on 
the outside as great areches tilled with sereen 
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cent. sd to have been built by Studios in 
463 l'or a convent of Silent Monks, and per- 
haps the oldest existing Bvzantine church, 
is now à mosque, Ît is a threc-aïxsled 
basilien, about 85 ft by 125 ft. with am 
open narthex, Women's galleries over the 
aisles, and à single castern apse, round 
within and semi-octagonal withont, The 
nave is nnusuallv wide—some 48 ft—and 
was probable covered, as it now is by an 
open-timbered roof. It is bordered by two 
rauges of snperposed columns ; the lower 


Fig 53.—Constantinople, St. lrene 


walls piereed by imanv windows. The 
creut side-arehes within are half-filled with 
a range of small arches on square piers, 
which eavrv à women's gallery over tlie 
ailes. This gallerr on eacli side come 
munieates with the second storv of a nar- 
thex, which erosces the west end of the 
ehureh. The drum of the main dome ts 
pierced by tventx windows with buttresses 
between. The walls ontside are striped 
herizentally with brick and marble: the 
inside is severelv plain, and relieved ont 
by one or two string-courses of marble. 
(See ty. 5.) 

NT. JOUN'S. echureh of the v 
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range, Corintdan, eurrving à Dintel and 
cornice that support the gallerv floor. 
he npper range is now of wood, but the 
ovignitt marble colnmms supporting an 
areade were seen ns Jate us IS09 by Choi- 
sen] Gouflier. wo tiers of windons light 
the chureh through theuisles The elore- 
story. if there was one. is displaced by à 
singlo-pitched  roof covering the whole. 
The narthex is an open tetrastrle poreh, 
with à complete entablatnre, Hvishlr de- 
corated with carving in all its members. 
The style is transitional between elassienl 
and Byzantine, and the workmanship ad- 
miruble. 
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SNS, SERGIUS AND DACCIIUS, the fore- 
runucr of Sta, Sotia, foundel under Jus- 
ünian in 225, consists of a central cetagon, 
much Jike that of N. Vitale im Ravenna, 
but set in a square, resting on eight piers 
and arehes. and covered bv à low dome 
of 33 ft span. Iligh ronnd niches open 
from the diagonal faces of the octagon, 
their walls pierced by triple arches in two 
stories, as ut NS. Vitale. lat sereen walls 
repeat the same treatment in the cardinal 
arches, except the eastern. which opens 
into the sanetuarv, which euds in an apse 
of Byzantine form that protrudes throngh 
the outer wall. The lower range of col- 
umns beurs a eéomplete entablature, which 
encireles the piers also, the upper columns 
carrying arches The space between the 
oetagon and the surrounding square forms 
an aisle. the second storv of which, cor- 
responding to the upper range ol eclumns, 
is à womens gallery (gyneremm). The 
dome is of <ingular eonstrnction, with 
futed or scolloped section, so that the 
exterior looks like half a melon. To the 
flutings correspond Innettes at the base, 
every other one of which is picreed by a 
window. ‘The front is erossed by a nur- 
thex in two stories, the upper communi- 
éating with the gynæreum. "The detail 
is early Bvzuntine, the capitals and entab- 
latures richlr carved. the former mostly 
with stilt-bloeks and of psendo-lonie form. 
The chnreh contains an inseription eom- 
memoratine its foundation bv Instinian 
and Theodora. It was converted into a 
mosquée by Mohammed 11, and «o re- 
mains. being called by the Turks the Bttle 
Sta. Notiu. 

NTrA. NoFriA (Sr Sophia, Turkish Ava 
Sotia). the boust of the Emperor ustinian, 
who bnilt it, and the greatest of all the 
Byzantine churches, perhaps of all Chris 
tian churehes, is now the chief mosque of 
Constantinople. and therelore ot all Islam. 
lé covers tn enormous rectangle about 245 
ft, by 225 ft. insidethe walls. Within the 
mass of brivkwork, lately stnecoed and 
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striped red and white, whieh covers this 
area the church may be said to be con- 
ceuted, lor the towering onter walls, more 
han a hundred feet high and overgrowin at 
their base by a crowd of parasitic buildines 
hide the structure and disposition of the 
chureh: little is seen but the many win- 
dows, and from ax distance the gronp of 
low domes and buttresses that erowns it, 
surronnded bv the four later minarets, 
The body of the chureh is an immense 
oyitl hall, or nave, 100 ft. wide and 225 ft 
long, and nearly 185 ft. high in the centre 
to the crown of the great dome. This 
nuve consists of à central square. à hun- 
dred fect across, extended cast amd west br 
semicircles of like diameter, and is farther 
lengthened by the apsidal ten or sanetu- 
ary at the enst, and à corresponding recess 
at the west, making the whole length over 
260 ft. The central square is covered by 
the great main dome, which, without a 
drum, rests dirvetly on its pendentives, 
borne by the four corner piers and by the 
connccting arehes that span the nave with 
a clear opening of à hundred feet. Po 
half domes of like span cover the <emi- 
cireular ends of the nave. abutting closely 
against the erossurches, and rising with 
their erownxs to the level of the springing 
of the main dome, which seems to sit npon 
them. The side arches under the great 
dome are filed with arcades in two stories, 
which bear screen walls that are them- 
selves pierced in the témpana with à 
series of openings. The semi-domes rest 
cach on two piers that stand on the cir- 
cumference of the semicirele below, as at 
the corners of an octagon. These piers 
are joined byarehes whieh open into ronnd 
apses, <0 that three apses group about each 
semi-dome, the smaller half-domes with 
which they are covered eutting like lunettes 
into the semi-domes. The apses are lined, 
not with walls, but with areades like those 
which close the side arches of the greut 
dome. But at the west end insteul of 
the middle apse is the recess just men- 
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tioned, communieating by three doors with 
the parch which is the main entranee of 
the church.  Thechureh. therefore, is no- 


Fig 54. - Constantinople, Sta. Sofia, 


wise eruciform, as it has been called, nor 
basilieul, nor aisled, but consists of à 
sinele nave of à peenliar shape that has 
not been repeated. The spaces on each 
side the nave, divided into scparate cham- 
bers by the main piers, which extend later- 
allv to the outer walls, are eonnected into 
a sort of aisle by arches that pierce the 
piers. and are cut off by them from the 
nave, communicating with it at intervals 


through the arcades under the great 
archex. Over these aisles is the womur's 


gallery, or gynæecenm, Whieh. continned 
in the second stors of the western poreh, 
makes the cirenit of the nave on three 
sides, overlooking it through the upper 
areade under the great arches. The poreh, 
a great narthex, running 

and opening into the 
Ontside this is an 


in two stories, Is 
tbe front 
chureh by nine doors, 
outer parthex of one «torv. and in front 
of it an open court, probably the original 
atrium, surrounded by low buildings which 
replace or travesty the original arcades. 
The interor efleet is perhaps the grandest 


across 
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in the world. The great mediæval cathe- 
drals are longer : the dome oT NC Peters 
is a thin wider and nearly twice as high : 
vet the greatest mediæ- 
val navesare little more 
than half as 


wide as 
Nta. Sotias and much 
lower. and even the 
nave 0j St Peters is 


wueb smaller, and it- 
self conceals the dome, 
while the huge single 
order dwarfs it: hut in 
St. Solia no part ob- 
seures or belittles an- 
other. the great dome 
sors out of the others 
with increasing size and 
height, the snperposed 
arcades add to the lofty 
effect and the eve takes 
in the whole imterior in 
one view. It is of un- 
exunpled magnificence. The hundreds of 
columms are monoHths of verd-antique, 
porphvrv. and other costlv stones : the 
walls are elad in varied imarbles: eapitals, 
spandrels, archivolts, amd  cornices are 
covered with davish carving or inlay of 
marble, au all the domes are rich with 
mosaic of cold and colors A holdlr cor- 
belled gallerv makes the cirenit of the 
nave above each areade. and marks the di- 
vision into Stories The decoration of 
marble and mosue 1s continued throngh 
the gvnæeenm and both stories of the 
inner narthex.  Forty windows pierced in 
the base ot the prineipal dome and many 
more in the walls give the charch an 
ample light.  (Sce Frontispicec.) The 
Turks. on taking possession of it. covered 
al the mosaies throughout with white- 
wash. When it was restorel by Fossati. 
they were uneovered, and onlv the figure 
subjeets were again eoncealed. The ik 
rab. 07 tabernacle with the praver-niche. 
the Sultan pavilion, and other Moham- 
medan fitlings. have taken the place of the 
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Christian altar and furnitnre. Nta, Nofia 
is the typieal exunple of Byzantine archi- 
tecture, the greutest instance, next to NE 
Peters. of à dome on pendentives bomme by 
four piers, and the oldest important one 
that exists. No Gothie church is more 
purely structural, The main dome. but- 
tressed Jaterally bv the greut pers which 
spread sidewise to the outer wails, is bal- 
anced east and west by the semidomes 
that lean directly against the cross-arches 
on which it stands. The semidomes im 
their turn ave propped by the triple apses 
that cluster about them. und these by the 
buttressed vaults of the side chambers : 
the outer walls are needed onlv to enclose 
the included spurve. Every dome and 
every vault is its own roof : and above the 
high walls every part cunfesses tlie strnet- 
ure within. (See Æiys. 4, 55.) 
The origin cbureh was built bv Con- 


stantine, we are told, in 9326, and was 
u flat-coiled baaiica This church was 
burned in the «edition called the Nika 


(in 532). which destrored à considerable 
part of the city and nearly cost 
Justinian his throne: but im 
forty davs he had hud the corner- 
stone of the new building, which 
he snperintended in person. 
plundering the cities round 
about of their materials an bu 
dening his realm with special nm- 
posts. Ile pressed the work with 
sueh enthusiaen that in less dun 
six veus the chnreh was conse- 
crated. in the name of the Di- 
vine Wisdom, ‘Aya Sopia. on the 
26th ot December, 53%. Le ex- 
elaimed, ** 1 have surpassed thee, 
O Solomon.” and donbtless he 
had—or rather his arehitects had, 


Anthemios of Tralles and Isi- 
doros of Miletos  Justiniun's 
prime requirement had been 


that it should be impossible te 
burn the church, aud Ntu Nolia is ot 
solid inasonry, Within and without. from 
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top to bottom, In fwenty-two vers an 
eurthquake threw down the dome, which 
was too flat: it was rebuilt, higher and 
more secure, and Justinian reconsecrated 
the chureh Though shaken at 
intervals bv earthquakes, it has not suf- 
terred serlousir sinee that me.  [twas 
plundered, but eseaped destruction, when 
the eity was stormed and half burned by 
the crusaders in 1204, and in 1455, at the 
taking of the eity by the Turks, when, as 
the story goes, Mohammed TL rode up to 
the alt and gave the signal for massacre 
ot the Christinns who had taken refuge 
there, he respected the building, and at 
once made it the chief mosqne of the eity. 
Four minarets were successively built 
about it by Mohammed 11, Selnm I], and 
Auurath DE It was claboratelr restored 
under Abdul Mejid in 1845 by Fossati, an 
Ltdian arehitect, as is notieed above, 

Of the early buildings that clustered 
abont the chureh most are destroyed or 
Jisguised by altération, The most im- 
portoit that remains is the Baptistery on 
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the south. It is small, square below amd 
octagonal above. and domed. Inside. the 
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plus is an oetagon with niches on four 
sides at the eurners of he square. and a 


square niche projecting eastward. Ft has 
been utilized by the Turks for à manso- 


leum, 

The SULTAN PALACE, or OÙ Seraglio, 
dating from the XV cent., situated upon 
the eastummost hill of Constantinople 
{Stumbonl) on à point of lind washed by 
the Sea of Marmora, the Bosphorns, and 
the waters of the Golden Horn, is a vast 
walled enelosnre diided into three large 
irregular courts adormmed with groves and 


gardens and erowded with  buildings 
erected at dilerent times, and in no 
architectural order. The surronnding 


Wall, which on the water side is a contin- 
nation of the city wall, is reinforeed by 
numerous towers now falling to ruin. 
The first of the three divisions is called 
the Court of the danizaries, and is entered 
through the Bab flumavun or Angust 
Gate, tranxlated bv the French into Sub- 
line Porte, the name by which the Tnrk- 
ish Government now diplomaticallv 
known. In is court is the chureh of 
St rene (7.2), Jouuded by Constuntine 
and used by the Turks as an armory. 
The second court, entered through the 
Pab-el-Solan. or Gate of Heath, is &ur- 
rounded by an arcade of slender marble 
columns and arehes, and contains, with 
many other bnildings, the Divan, or Hall 
of Justice, ad the reception hall. The 
lirst is a large. vaulted hall, Hned with 
gilded marble arabesques. The reception 
hall is supported by six enormous vol- 
amns, which, with fhe walls and ceiline, 
are delicatelr earved, painted, and giided. 
The third. or imperial court, sacred fo the 
royal familr. entered fronr the second by 
the lamons Bab Seadet or Gate of Felici- 
y, contains the Hall of he T'hrone, a 
small, square building with a rich doorway 
Hanked by two lountains and surrounded 
by a marble gallerr. The site of the Scrag- 
lo is that of the aeropolis of ancient Bv- 
zanünm, which under the Greek Empire 
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was oceupied ag à college for the priests 
of Sta. Sol. Mohammed [lon takins 


the eity in 1453, appropriated the site for 
his palace, which was constantir added to 
and beantified by his successors until it 
enclosel a cireumference of several miles, 
«ut could accommodate at one time à 
number of inhabitants variousiv stated at 
from six to twentr thensand. tt was 
abandoned in the present century, and in 
1863 a large part of it was burned. The 
new palace, or Dolma Bagsehe, outside the 
eitv, is a modern building of great size and 
splendor, but of little architectural charm. 

The THEorTokos (Chureh of the Mother 
of God). as the Grecks eall it, now a 
mosque, is believed to be that of à con- 
vent which was built under Leo VI. (SS6- 
910). FUis small. being only about 80 FC 
long, but of elaborate and picturesqne de- 
Sign in plan, a Greck cross enelosed in à 
square. with three eastern apses, the west- 
er front crossed by à narthex that has 
been completels covered by a greater Ps0- 
narther, ot outer poreh, built about it on 
three sides at a later time. he central 
dome stands on pendentives on fonr col- 
umns: its drum, areaded on the ontside 
and pierced with windows, stunds on à 
square base against whieh abut the gabled 
roofs {hat cover the vaults of the four arms 
of the cross. The apses are peculiar, the 
middle one being five-sided, with three 
windows separated by elnsterel shafts for 
angle-piers, and the side ones opening 
with doors in a flat wall The esonarthex 
is elaborately built. Banded in brick and 
marble, with an open arcade in front, 
and three high domes, whose drums are 
not windowed or areaded Hike that in the 
centre. 

Was or HEmaczits, built in 640, 
and extendimg from the temmination of 
the Walls of Theodosins, at the Tower of 
the Tebdomon, for ahout two-thirds of à 
mile, to the walls of the Golden Iorn. 
The wall battlemented, JET 
thick. and strengthened by about twentr 
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great round or octagonal towers, and it ro- 
nains in excellent condition, 

\WVALLS OF LILEODOSIUS, extendling in à 
general northeasterly direction front the 
Sea of Marmora for three and one- half 
miles toward the Golden Horn, and end- 
ing at the Tower of the Fribunal of the 
Hebdomon, built by the Emyperor Valens, 
‘Fhe inner wall was defended by ninetr- 
four great towers, and the outer wall by 
seventy-one turrets, all built 6f massive 
masonry. There were lire gutes : those 
that have left the most important remains 
ure the Golden Gate and the Polvandria 
Gate, called the Adrimople Gate, 
Many of the towers and Hong stretehes of 
the enrtains of the inner wall remain very 
perfect. These walls present one of the 
most impressive spectacles of the kind. 
CORI (ane. Cora). Latium, Italy. 

ANCIENT BRIDGE, spanning à ravine on 
the road to Norba. It is of a single arch 
of tufa, 69 ft high, of massive irreeular 
masonry, al ranks with the moxt re- 
markable monuments of its class in Jtalv. 

LEMPLE OF IERCULES, so-called, of the 
time of NSulla, à graceful Roman-Dorie 
building, which despite the diserepaner of 
proportions recalls in its feeling Greck 
work. especially such work as the Pom- 
peian décorations. The temple stands in 
the citadel, near the ehurch of K. Pietro: 
the front portico is complete, except its 
roof, together with the front wall and door 
ot the cella. The porticois tetrastyle, with 
two eolnunns intervening on each side be- 
tween the angle-colnmn and the anta of 
ihe cella. ‘The colnmns are slender (the 
height of the shafts is seven diameters), 
with low capitals al bases of Iouie type. 
The arehitrave is very low. and the frieze 
has triglyphs at the angles, in the Greck 
manner, The pediment too, is low, The 
franing of the cella door is richlr mould- 
ed, and the lintel is surmounted by an 
elaborate cormice, The intercolumniation 
is wide (4 ft. $ in.). 

Wazzs, of whieh some portions are as 


now 


97 


late as the time of Snlla. The oldest parts 
are ol enormons unhewn blocks of lime- 
stone; the next period is represented Dy 
earcfully jointed polvgonal work, and this 
is followel by the earliest Roman work 
in excellent ashlar The good preser- 
vation of the walls, and the reunion in 
them ot the masonry of widely separated 
periods render them especially imterest- 
ing, 

CORINTIE, Greece. 

Agoiraic Doiic TEMPLE at the base of 
the Acrocorinthos, commonls known us 
the Temple of Corinth. Its ancient at- 
tribution is unknown. ‘The existing re- 
mains consisté of several columns of the 
west front and the south flank with sev- 
eral blocks of the avchitrave. The mate- 
vil is rough limestone, which was origi- 
nally primed with à fine reddish-yellow 
stueco, ‘The floor was covered with a 
stouter stueco, stained red. "Fhe temple was 
peripteral. hexastyle. with fifteen columns 
on the flanks. on à stylobate of three steps. 
The cella had pronaos and opisthodontos 
“ith two columns {4 vais, and was divided 
into two cult-chumbers. The roof of the 
west chamber was probably supported Lx 
four columns : that of thechief chamber by 
to ranges, probabiv eueh of Tour colnmms. 
The shatts of the surviving columns are 
monolithic. without enfasis, with bnt 
little deerease in diameter toward the top, 
and with twenty channels The capitals 
are heavy. with wide-extending cchinus 
and thin abaens. The lower diuneter of 
the front columms is to their height us 1 to 
4.19: of the side columms, us 1 to +47, 
The Dorie convex enrves are present, the 
middle columns of the west front standing 
% em. higher than the angle-columns. 
The Jowest of the steps of the west strlo- 
bate is hewn from the rock. thus preclnd- 
ing the possibilite of any settling. The 
chief dimensions of the temple are: length 
on upper step. 149 ft. : width. about 50 
ft. : diameter of ceolnmns of fronts, 
Êt. Sin. : of tlanks, 5 ft. £in.: front in- 
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Lin.: side inter- 
in. : aigle inter- 
S2 in: height 

Large Roruiun 
found 


tercolumniation, 13 Ft 1 
columniation. 1? ft 2 
columniations, Jess Dv 
of columns, 23 ft & in. 
roof-tiles in terra-cotti have been 
in plenty, showing that the temple w 
built by the Romans after the destruction 
by Mummmius, but it dates ecrtainlr from 
well back in the vi cent. 8.6. amd is per- 
haps us curl as the vit centurr.  Loike 
and some others have identitied this teni- 
ple as that of Mthena Chalinitis. 

FEMPLE 06 APOLLO, with a statue in 
bronze, the right-hand side of the 
street leading from the Agora to the Nicvon 
Gate. Remains which probably come From 
this temple have been fonnd amid the 
ruins of an old Bvrzantine ehurel or a late 
Roman building, Iving about 1,500 feet to 
the north of the well-Kknowu Femple of 
Corinth. These remains eonsist of a nuin- 
ber of Dorte colnmm-drnms, built into the 
north wallof the ruin, and 4 fragment of a 
Dorie arehitrave 3 Ft 9 in. high, in Poros 
The remains indicate à temple 
contemporancous with and larger han the 
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stone, 


Fig. 56 


Corneto, S. M in Castello, 


Femple of Corinth, and as large as the 
Olympienm at Olympia. 

VauLcreb Tous, discoverel in I1SS1 to 
the cast of OId Corinth near the Great 
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Gate. The greater part of the monument 
was untortunately destroved at the time 
of its discovery by workimen making : 
road. Its chicf importance lies in the 
painted decoration of the interior, which 
consists of four zones, ocenpring the whole 
field. The two middle zones contain hu- 
man figures, the chief scene represented 
being à funerd banquet. In the two other 
zones ue portrayed flowers and fruit, with 
birds. The drawing is good, and the 
colors were fresh and bright when the 
painting was uncovered. The original was 
at once eopied in fae-shnile for the Museum 
at Athens This tomb is the onlr one of 
its kind which has as vet been found in 
Greece proper, and bears à strong analogy 
to a wellknown class of Etruscan tombs, 
and to those of the Crimea or Cimmerian 
Bosphorus. Its date has not yet been de- 
termined, but it is certainty late. 
CORNETO, Htalv. 

S, Francesco is interesting from be- 
ing one of the few remaining Franciscan 
churehes in the early Italian Gothie style 
built before the middle of {he X11t ecnturv. 
he nave has ribbed cross- 
vaults over square compart- 
ments, the aisles over oblong 
comparbnents The ribs are à 
plain. flat moulding, as at St. 
Maria di Castello; the piersiure 
gronuped. There are virtnally 
five aisles, the two outer ones 
being in the form of chapels 
opening out with pointed arch- 
Some of the capitals with 
hoads and animals are still 
LonhAneECNIEENTSS ante | 

SN. Mau IN CASTELLO is à 
chureh in Lombard style, dut- 
ing from the Xt century. The 
façade. somewhat later than the 
body of the chureh, and in- 
seribed with the date 1121, has three ronnd- 
arched doors. with windows of like shape 
above. Its original ontline following the 
nave and aisles may SU be seen, but it has 
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been built up square over the two half ga- 
bles ot the aïsles. The plan is basilican, but 
with no transept, and has three round east- 
ern upses, decorated with slender engased 
columns and corbel-tables, The vaulted 
nuve has five bays corresponding to ten in 
the aisles, and ten pairs of arches on ernci- 
form piers, with engaged vaulting-shafts 
{the intermediate shafts being neglected 
in the vaulting) surmonnted by the clere- 
story windows. Over the central bay was a 
dome on pendentives, whieh has latelr fal- 
len. On the mosaie floor stands à hand- 
some mosaie pulpit bearing the date 120$. 
and the baldaechino, of similar style, 1s 
dated LEGS. (See Fig. 56.) 

CORTONA. Italy. 

The CATIEDRAL (Sta. Maria) is a Re- 
uiussanee church of the end of the x 
cent., whose design has, with some uncer- 
tuntv, been ascribed to Antonio da Nan- 
gallo. Its plan is à rectangle measuring 
about %5 ft, by 160 ft. with its nave sep- 
arated from the aisles by arcades of six 
round arches on each side, springing from 
Corinthian colnmns with blocks of ontab- 
lature, and à continnous entablature over 
the arches from which springs the plain 
barrel-vault of the nave, The aisles are 
divided br transverse arches into square 
groined buxs, cach with an avched altar- 
recess, und lighted br a small round win- 
dow. The nave opens br à triumphal 
arch springing from Corinthin columns 
into à square choir covered by à low dom- 
jeal ceiling and flanked by two square 
éhapels. ‘The exterior is simple. The 
front has a central doorway Manked br 
detached columns with blocks of entabla- 
ture supporting a round arch. Over the 
doorway is à ronnd window with deeply 
profiled monldings. À square bell-tower. 
of which the design is attributed to Fran- 
cesco Laparelli, stands at the S. E. corner 
of the chair. 

MADONNA DEL C'ALCINATO, known also 
as the Madonna della Grazie, was begnn 
in 1435 from the designs of Francesco 
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di (Giorgio. of Niena, as a thank-offer- 
ing for the deliverance of the town from 
the funine ot the previous year, and fin- 
ished in 1914 Its plan is à Eatiu cross 
about 150 ft. long and 110 ft. across the 
transept. divided into à nave, transept, 
and ehoïir, without aisles or chapels. all 
covered by plain barrel-vanlts, amd the 
crossing by an oetagonal done raised on a 
high drum, with a window in each face 
enelosel by an order of cofumns and pedi- 
ment. ‘The architecture of the exterior 
and interior is in exact correspondence, 
the height being divided by superimposed 
orders of pilasters, with vectangulir win- 
dows in the sveond story like those under 
the dome. ‘Fhe facade has à single door- 
way flanked by engaged columms crrvine 
an entablature surmounted by à semicir- 
cular pedhnent, aud a round window above, 

DRM NTON AMC iSuire 
church dating from the middle ot the xv 
century. Îts plan is a square of about 50 
tt. disposed us à Creek cross, with the 
centre covered by à hemispherical dome 
on a drum pierced by sqnare windows : 
the four arms of the cross br high biurel- 
vaults, and the square bavs in the imgles 
by low domical vunlts. From the castern 
am opens à square fribune with a similar 
vault, flkmked on each side by à rertan- 
gular room. The exterior has three simi- 
kw und graccfully proportioncd façades, 
each divided in three by flat pilasters, car- 
vying a light entablature. T'he central 
compartments are raised to cover the arms 
of the cross, cach being pierced by à round 
clerestory window, crownel with low 
pediment, and flanked by light scroll but- 
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tresses,  Below are small rectangular een- 
trad doors and windows. surmounted by 
pediments, 

CONSAX. See fasrdanie. 


COTRON À (ane. Crotona). Calabria, Italv. 

TEMPLE 0 INERA LAcINIA (Juno of 
the Lacinian promontory, now Capo della 
Colonna. at some distance south of C'o- 
trona). ‘The temple ruse from à great 
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platform of masonry on the extreme point 
of the promontorv, so that it still serves, 
with its single surviving eolmmn, as a ben- 
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Fig 57 


Crema Sta Marh della Croce. 


con for mariners.  1t remained almost eom- 
plete, with forty-cight columns standing, 
down to the beginning of the XVI cent. 
when it was in great part pulled down for 
rebuilding the épiscopal palace of Cotrona. 
Fi was lurther damaged by an earthqnake 
in HS, and its crepidoma has since fur- 
nished mneh material for the consirnc- 
tion of the moles of Cotrona. The col- 
un is of the best Lime of Doric, the sec- 
ond half of the V cent. Bei ie shaft has 
sixteen channels and no entasis The 
base diameter is 3 ft, 10% in., the height, 
including the capital, 25 Ft 24 in, or 4.65 
diumeters, The echinus is full and the 
abaeus thick. The temple was hexastyle, 
with fonuricen columns on each flank, and 
an interior range of fonr columns hefore 
the pronuos  Lenormants opinion that 
this temple was very ol was shown to he 
incorrect by 4. TS Clarkes partial ex- 
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eavation in 1885. This excavation brought 
to light a cornice-block. à friglvph, part 
of the (ympanum corniee with a Dorie 
eva, a} of beautiful execution, 
and several fragments of the 
marble pediment -senlptures. 
Many bronzes, terra cottas, and 
some tneient glass were also 
found. This was no donbt the 
most importunt Dorie temple of 
the Ltalian mainland. 

CREMA. lt. 

STA. MARIA DELLA CROCE, à 
eurions example of an early [ie- 
naissnee church in which the 
traditions of Romanesque archi- 
tecture st Enger. 1 is à tall 
evlindneal brick building, about 
S Êt in diameter, surronnded Rx 
two stories of flat pilasters with 
entablatnres, one of conpled win- 
dows under broud arehes, and an 
areuded upper gallery of round 
eusped arches on slender eol- 
umns, much in the style of the 
earlier Lombard churehes, It 
ends with an arcadedl cornice 
under a Jow-pitched roof,  Attached to 
this central bnildine on four sides are 
low square pavilions terminated each bv 
a bulbons dome of oriental aspect, with 
four lesser domes at the angles, partiallv 
concealed by shed-like roofs The in- 
terior is oetagonal, fonr sides being oecu- 
pied on the lower story by very flat niches, 
and the other four open to the pavilions 
above mentioned, throngh round arches. 
Three of them are used as porches, while 


the fourth, of which the floor is raised, is 
a tribune or chou, In each corner is a 
<lender detached shaft running np to à 


high entablature over the great arches of 
the first story.  Above (his is à second 
arcade, opening into an imper gallerv 
which surrounds the rotnnda bengath the 
oetagonal dome, The dome is not seen 
outside, being conceded by the eaves-gal- 
Jerv, as in most of the baptisteries of North 
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ltalv, The church, bnilt between 1490 
and 1519. by Giovanni Battista Battaglin, 
an architeet of Lodi, seems to show the 
influence of bramante mingled with that 
of Gothic tradition. (See fig. 87.) 
CREMONA, Italv. 

Fhe BaAPrTISTERY. an octagonal brick 
building about S0 ft, in outside dinmeter 
adjoining the eathedral, The entrance 
front. faced with marble, has à projecting 
porch with à round arch carried on col- 
umns resting on lions. Above a high plain 
first storv runs an areaded gallerv about 12 
ft. in height. with slender columns. ‘he 
building was originalir covered br a low 
dome, whieh became nnsafe and was taken 
down. ‘The walls were then carried abont 
seven ft, higher, with round windows in 
each face. and x new dome of greater 
height was built, showing on the extertor 
an octagonal lantern with columns at the 
angles, square openings, and à domical 
root, Within, the walls are in three sto- 
ries. the first showing on each face three 
süilted recessel ronnd arches on marble 
columns. ,Above these. resting on corhel 
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conrses, are two areaded galleries in the 
thickness of the walk with accasional win- 
dows, Above the upper gallers, at the 
height of about 50 ft. springs the pointed 
uetagonal dome, bearing the lantern. A 
round apse projects from ane side, and 
ultars are set on three other sides. A large 
font oceupies the middle of the Ioor. 
The original baptisterv is said to have been 
built as ewrly as 900, but the present buili- 
ing is probablr not older than 116%. and 
tradition assigns to it one Theodosio Or- 
lndini as its architect. 

The CATHEDRAL, à remarkable ehureh 
of various dutes and styles, originally built 
from 1106 to 1190, in which latter vear it 
was consecrated. ts design is attributed 
to the architects Ognibene and Osolaro, 
and its plan, as built by them. consisted of 
a nave and two aisles, with three castern 
apses. To this plan à century later was 
added an immense transept considerablr 
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longer than the nave aud choir and higher, 
with aisles, The exterior presents many 
interesting and unusnal features, The 
great façade, banded in white and red 
marble. has no relation to the interior. Lt 
is a Romanesque design delormed by taste- 
less additions, or nearly one-half its 
height the wall is unbroken except by the 
central poreh and two unimportant door- 
wars. The porech. added in 1254 is of two 
stages ; first à broud pointed areh spring- 
ing from single coluinns that rest on lions 
ubove, à light loggia of three pointed 
arches on columns also resting on fous. 
Over the poreh is a large rose window, all 
of red marble. eutting up through the 
horizontal cornice of the gable, whieh ik 
rather to be called à pediment. On cither 
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Fig 58.—Cremona, Cathedral, Front Porch. 


side of the rose ure two arcaded galleries. 
The pediment is truneated and shrmounted 
bv a Renussance composition of pilasters 
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and niches, entablature and pediment. At 
the corners are high ronnd angle-turrets 
with opeu eupolas and ronnd sures. The 
transept fronts. shams like the west front, 
are divided by flat pilasters into three 
compartments with grouped windows both 
round and pointed. The north transept 
has a projecting poreh under three rose- 
windows, and a low suble with arched cor- 
bel-table, decorated mouldings, and three 
octagonal turrets shmilir to those of the 
west front, The end had à round 
apse with à gallery picreing the buttresses 
and running round the apse nnder the 
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Fig 59 —Cremona, Pal. der Giureconsulti. 


windows, The ornaments of dors, win- 
dows, and cornivces, including cusps. dia- 
pers, tracerv of rose-windowx, ete, ire 
all exeeuted in briekwork. The interior 
has been pauttially modernized but retains 


and vaults of the chnrch are 


its principal features substantiallr nn- 
changed, nave piers alternatelr ronnd and 
clustered, earrving round arches, with tri- 
forium and clerestorx above: nave and 
aisles vaulted in oblong bays, the former 
with sharply pointed arches, a fine crvpt 
under the choir, with apsidal end, dividel 
into three vaulted aisles of equal width by 
two rows of coupled colummns. The walls 
decorated 


with frescous of varions ages, {he oldest 
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believed to date from the middle of the 
XIV century. (Sre fig. 58.) 

A dittle north of the church, mt 
connected with it by a modern 
arcade 6f bad elassie design, is à 
square Gunpanile rising to the 
height of 516 ft, called the To- 
ruZ220, With numerous stories di- 
vided by string-courses, groupe 
windows with pointed beming- 
arches increasing in size and im- 
portunee as ther ascend, and fin- 
ished with an octagonal belfrs in 
two stages with octagonal spire. 
The tower was begnn in 1285 to 
commemorite the establishment 
of perce between the cities of 
Milan. Piacenza, and 
1 was onlv roofed in 


Cremona, 
ruse. 
eus 
DNTAN EE THE IURISCON- 
SULES, an interesting example of 
the eivic architecture of North 
Ltalv in the Gothic period. It 
is a small briek building of two 
high stories, with faces on two 
streets. The first story was orig- 
inally open. as in the brolefti, or 
town-halls with tall pointed 
arches, springing from square 
brick piers. These arehes are 
now Jilled up and the story is 
The sec- 


or 


used l'or shops and apartments. 
ond story presents a row of triple windows, 
of admirable design, the openings point- 
ed and divided by slender muarble col- 
uimns, and enelosed within broad and high 
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pounted arehes deeplé played, with good 
Gothic mouldings within a broud band of 
ornament, tbe whole executed in brick- 
work of admirable character. There is an 
areuded cornice nnder à battlemented para- 
pet. The building dates from 1292 and 
was originally built for the (onfulunieri 
or mayors. (See Ag. 59.) 

CROTON A. See Cofrona. 

CURZOLA, Dalmatia, 

he CATHEDRAL (S. Marco), a Gothie 
ebureh dating probably from the early part 
of the xIV cent. with an attached cam- 
panile of the KV century. It has a nave 
of five bays with side aisles, and three round 
apses on the east. ‘The bays are square in 
the aisles, groined without ribs, and divid- 
ed by wide transverse arches, The nave 
has à flat plastered eceiling : the main and 
cross arches are pointed. The colummns are 
round monoliths with high Attic bases and 
spreading eapitals varsing in design and 
execution. The apses open to the ehureh 
by round arehes and have semidomes. 
Above the arcades is a triforhum of round 
arches in pairs with coupled colnmnes be- 
tween, over which is a elerestory with sin- 
gle eusped and pointed windows. Tn the 
Xv1 cent. an additional aisle was added on 
the north side. 
a baldacehino of three receding stories 
piereed with tracerv and snpported on 
four columns with renaissance capitals. 
The fagade bas à Gothic doorway of much 
beauty. with twisted jaumb shafts, flanked 
by coupled columns supporting heavy con- 
soles which bear eonventional lions, ‘The 
gable ts piereed by à traceried rose win- 
dow. The campanile às plain to the top. 
where it ends with an arcaded pauapet of 
trefoiled arches and a beantifu} oetagonal 
luntern in two stories supported on elns- 
tere] colonnettes. 

Re RANGS UCNVMENEUS ON an 
island to the east of Curzola. The build- 
ings date from the XV eentury. The 
chureh, begun in 1493 and conseerated in 
1533, is verv plain but has a graceful west- 


Over the high altar is 
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ern door with seulptured tympanum. and a 
rose-window in the gable above The east 
end is square, the ehancel being covered 
by a fonr-part vault on slender ribs, and 
the nave by a pointed wagon-vanlt. The 
cloister, bearing date 1456. is one of the 
best in Dalmatia. Triple pointed arcles 
resting où slender round colummns are sep- 
arated by piers with attached half col- 
wmns. The arches are stilted, and ensped 
into trefoils, with carved spandrels all 
Venetian Gothie in style. 

UYZICUS, Asia Minor. 

TEMPLE où ‘ruR ÉMPEROR ILADRIAN, 
now a mass of practical unexplored ruins, 
TE was begun in 125 4.p.. dedicated in 165. 
and was considered one of the most splen- 
did edifices of its time. It probably re- 
mained almost perfect until 1063, when it 
was thrown down in part by :n earth- 
quake. and it has since sulfered greatly 
from the depredations of the Turks, who 
long used it as a quarry. The temple was 
of white marble, peripteral, hexastyle, with 
fifteen eolumns on the flanks. of C'orin- 
thin order, 'Fhe cella was relatively 
small, there being neither pronaes nor 
opisthodemes, but in place of the former 
four rows, and of the latter two rows of 
iterior columns, placed in both cases in 
the axes of the colamas of the facades, 
The dimensions of the temple are veati- 
mated as follows : Length, 301 ft.: width, 
112 Ft; cella, 140 Ft, by 50 ft.: diameter 
of colnmnes, 5 Et: height of columns, 50 
ft.—the most lofty of any classieal tem- 
ple :—intercolumniation, 21 ft. At thus 
appears that all the dimensions were ex- 
act multiples of the base-diameter of the 
columns. The pediments were ormament- 
el with sculptures, whieh appear to have 
been placed. not in the tympana. but 
on pedestals like steps along the slopes 
above the upper cornice. ‘The interior ot 
the cella was surrounded with n range of 
small columns whieh supported galleries. 
and there was a system of ervpts in the 
substrueture. The magnificenee of the 
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murble eciling and pavement are recorded 
by aneient authors. 
There are important remains of the walls 


Fig. 60,—-Damascus, Great Mosque 


and towers, particularly tw06 fine octagonal 
towers. 
DANS OS SSI 

The GireAr MosQuE is built, according 
to tradition, on the site of an early Chris- 
tian ehurch, perhaps of a still older tem- 
ple. Et oceupies à quadrangle abont 300 
ft. by 9520 ft. —tho longer diumeter cast 
and west. The ball of worship (livan) 
aceupies the south side toward Meecai— 
a structure of three long aisles, rmnning 
“ast and west, amd together about 125 
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ft. wide. They are divided by rows of 
columns carrving arches, Slightls poimted, 
and a wooden roof. ‘The columns which 
support the outer arcade, next 
the court, have been built into 
piers to strengthen them. In the 
middle the liwan is crossel br a 
transept, at the end of which is 
tbe principal entrance from the 
court, a triple archway, flanked 
by heavy piers. At the intersee- 
tion with the middle aisle is a high 
puinted dome on an vetagonal drum 
carried by four massive piers. In 
the south wall are four #44 rabs. 
or prayer niches, assigned to tlie 
different Mohammedan sects that 
divide Damaseus, the principal 
eme, behind the dome, being that 
of the Ilanefites. Over them is a 
range of ronnd-arched windows 
filed with stained glass The 
open court to the north is snr- 
rounded by an arcade of round 
arches on slender coJumns, with 
coupled windows above. Two 
great porches in the cast and west 
axis of the quadrangle give 
tranee to the conrt, and there are 
three iminarets outside the en- 
closure, one at the middle of the 
north front, one each at the KE. 
and SN. W, corners, At the west- 
era end of the court-vard is a en- 
rious little octagonal domed bnild- 
ing. lifted into the air on cight 
marble columns, with finely ent Greco- 
Roman Corinthian eapitals which earrx 
an architrave. This structure, ealled 
Kubbet - el - Khasneh. Dome of the 
Preasure. is aid to contain old books and 
treusures, At has no stairway and is nev- 
er opened, In the early days of Islam 
this mosque was renowned for its splendor, 
and there are still traces of its magnificence 
in remnants of mosaie and gilding. Near 
the central dome is an elaborate shrine 
believed to contain the head of Jobn the 
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or 
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Baptist, who is held in reverence by the 
Moslems., Over the western porch still 
stand the remains of à Corinthian portico 
and pediment in Kyrio-Ronan style, as old 
as Justimian or older, in which à great 
areh cuts ont the middle of the tympa- 
num, with the whole entablature bent 
over it for an archivolt, as in the palace at 
Spalato, The frame of a doorway of the 
same period is üubedded in one of the 
wauls. A chnreh dedicated to the Baptist 
is said to have been built or restored here 
by the Emperor Arcudius at the end of the 
iv century. After the Mohammedan in- 
vasion, we are told. it was for some time 
used conjointiv by Christians and Mos- 
lems:; but the Calif Walid [. exelnded 
the Christians, and remodelled it into à 
mosque in 305. It was partially bnmmed 
at the time of the crusades, and destroyed 
by Timur the TFartar at the beginnmg of 
the x1v century. It was rebuilt by the 
Araubs, but has never recovered its splen- 
dor, and is now much degraded.  Accord- 
ing to late news (1894) the mosqne has 
sutfered very serionsly from à recent fire 
—how much is not clear. (See Fig. 60.) 

2oMAN GATE, called the Bab es-Sharkiï, 
or East Gate, on the east side of theeity, at 
tbe end of the ancient Roman eolonnaded 
street called the Via Recta, remains of 
which survive underground. The gate 
has three arches, and presents an impos- 
ing appearance. The north arch is now 
used, the others heing walled up. The 
central areh is about 39 ft high, with à 
span of nearly 20 ft. 

TrivurHAaL ArcH, at the entrince of 
the present book-buzar, the structures of 
which mask it in great part, At each side 
there is a massive square plier ornamented 
with pilasters The elegant Corinthiun 
cupitals of these pilasters rise above the 
roof ot the bazar and support the noble 
arch. The frieze and eornice are finely 
earved. ‘The monumeut is about KO ft. 
wide and 65 ft. high. and formed the 
western entrance to the enclosure of the 


ancient temple whose site is now ocenpied 
by the Great Mosque. Between the areh 
and the temple extended à double colon- 
nude about 195 ft. long. 
DÉAPIENE nent ons atmeent 

The CoNvENT Cuve is one of the 
most remarkable Byzantine churches in 
Greece, distinguished for the mosaies on 
gold ground that line the interior. and 
notable for some dilferenuces in plan from 
the usual Greck tvpe. It is small, like all 
the Greek Bvzantine churches, making «a 
rectangle about 30 ft. by 50 Ft. There ïs 
as usual à central sqnare or nave covered 
by à dome, but here it oceupies most ot 
the width of the chnrch, so that all threc 
apses open from it. ‘The dome is not car- 
ried on four main piers but on longitud- 
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inal walls that enelose the nave, and on 4 
pair of picrs between the apres at the cast 
end, and à similar pair between arches at 
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the west. Double squinches eut off the 
corners of the square and bear à ring- 
corniee on whieh stands the drum of the 
dome, dodecagonal without and lghted 
by twelve windows. The fransept-arms 
are reduced te mere lateral vestibules, and 
small vandted éhambers HI out the angles, 
while a great groin-vautted narthex, near- 
1x as high as the nave, crosses the whole 
front. The apses are of the usnal Byzun- 
tine form — semi-hexagons without and 
ronnd within. Transept and flunks are 
lighted by triple windows, with maullion- 
gbafts and stilted round arches Against 
the south side ia eloister of low pointed 
arches on round <hafts with rude capitals. 
The convent covers the site of a temple of 
Apollo, from which several columns still 
remain où the site, (See y. 6L) 
DELOK, Cvrelades, Greece. 

Agora. adjonung the so-culled Troch- 
oïdal Basin, or Sacred Lake. was in the 
form of a rectangle surronnded by porti- 
coës with double ranges of muarble columns 
—some of them unfinished—open toward 
the interior of the agora, and closed by 
walis at the back, Upon the cpistyles 
were eut inseriptions In large characters, 
ehietlx Roman. About the sides of the 
agori Were monumental exedræ, some of 
them decorated with seulptures and mo- 
sales, and mur statues of Foman otliciuls 
and private benefactors of Delos. At the 
northern side of the court were à series of 
small quadrangular enelosnres apparentiv 
ornamented with works of art. 

EXEDRA of marhle, in the Agora. Itis 
in part well preserved, and its floor is or- 
naumented with a mosaic of good workman- 
ship. representing à vase, a palm, and 
other emblems, and au inseription within 
ion elaborate border. The remaining por- 
tiou of the mosue is about 6 ft by 9 TE 
The colors are xellow, red, green, and 
brown.  Remaius of other exedras exist 
near those of this one. 

GYMNASIUM, near 
This the chief 


the oastern port. 


was gymnasium ot the 


island, and has left considerable remains, 
Hu plan it was à quadrangular enelosure 
méasurine about 520 ft. round, having 
on the iner side à peristyle enclosing an 
open court. Within the peristyle there 
were several chambers of different sizes 
for the vivions uses of those excrcising. 
together with exedras with white marble 
seats for resting or for <peetators A 
number of monolthie wrches of blue mar- 
ble have been found, of about 5 ft in 
span. These belonged to an arcade, the 
position of which has not been determined. 
The interior walls were couted with stucco 
colored red. The discovery of a number 
of cphebie inse»riptions places the identiti- 
cation of the monument beyond question. 

A second GYMNASIUM, northt of the 
Frochoidal Basin, had columns on at least 
two sides. A few are vet in place. The 
capitals are Dorie, of inferior style, 

he TTERMAIRTAL, ant association of mer- 
chants and sailors—especiallr of Romans 
or Italians—had à magiuiticent establish- 
ment about 312 ft. by 230 ft. sitnated he- 
twcen the Temple of Apollo and the Sacred 
Lake. It comprised an open, trapeze- 
shaped agora or court, about 230 TE bi 
lt le, surrounded on all sides hr Doric 
porticoes, and with one principal entrance 
on the west side. Behind the porticoes 
were buildings divided into rooms opening 
cither on the bonnding streets or on the 
porticoes, The buildings on the south side 
appear to have been of more than one story. 
Marble pilasters of Tonic order correspond- 
ed to the columns of the porticocs and 
supported à massive entablature. ni some 
places there were large recesses Tike rooms 
sereened off by Jonie cohumus forming 
a double portico, The porticoes were 
of marble, and all the architectural ele- 
iments have been found. ‘The Dorie 
columms, sinply eut in facets below, were 
echannelled as usual above. Traces of blue 
and red color survive upon portions of the 
entablature. The rear walls were built of 
granite asblar covered with sfneco and 
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painted red. The porticoes were further 
ommiunented with many marble statnes and 
benehes and with rich mosaies, and the 
borders of the central court were adorned 
with exedras and with statues There 
were celkus under the buildings. nsed as 
storehouses for merchandise and amplioras 
of wine. The association and its estublish- 
ment date from abont F30 Be 

Private House, of Alexandrine epoch. 
There was à central vourt surrounded br à 
portico. with à fountain in the middle. 
Twelve rooms have been exeavated about 
the court, of which the pavement is a 
fine mosaic, in which figure fish. flowers, 
and other ofnaments, The atrinm was 
surrounded by twelve Doric colnmmns in 
white marble. There are plentiful re- 
niuins of private houses upon the island, 
but they are still almost entirelv nnex- 
plored, being under considerable masses 
of earth. The interior walls of some 
which have been summarilv examined 
were found to be covered with staceo, 
pitinted in brilliant colors, and fragments 
of marble eéolumns have been discovered 
in the courts, 

STOA, to the westward of the Temple of 
Apollo. near the colossal statue of the god. 
The bases of tonr lonice columns are still 
in position, on à stereobate of two steps. 
Some of the capituls lie near by. and other 
architectural fragments. especially à piece 
ot the gutter decorated with the anthemion 
and with lions’ hexds, copied from that of 
the temple, The work is rough, and the 
dute late. 

STOA 6F PHILIP, neur the smaller pro- 
prlæum and the port, It was composed 
Of EWO porticoes more than 325 ft. long. of 
Dorie eclumns, one opening toward the 
sea on the west. the other looking land- 
ward. Acecording to the inscription on 
the architrave, it was dedicated to Apollo 
bv Philip V.. king of Macedon. son of 
king Pemetrius. It was built during the 
Macedonia domimation over the Crclades, 
between 205 and 196 Be. The columns 


were channelled only in the upper two- 
thirds, the lower third being simply 
planed. ‘The echinus of its capitals. in 
the form of à truneated cone, bears wit- 
ness br its dry outline to the debasement 
of Hellenic architecture. 

NTOA OF THE POSEIRONLEASTAT, in their 
establishment. The plan is still undeter- 
mined. In the middle was à reservoir. 
abont 24 ft, by 19 ft Along its sides were 
rough arcades, and the masonry of the 
whole was covered with éement.  Aboutit 
was a Dorie portico whose eolumns rested 
upon à stylobate of marble. Their chan- 
nellings are shallow, and the outline of the 
capituls debased. Four fragments of arehi- 
traves bearing monumental inscriptions 
withnletters over? ft hish haye been 
found in the neighborbood. They are too 
large to have been connected with the res- 
ervoir portico, and belonged probablr to a 
system of porticoes enclosing the entire es- 
tablishment similar to those of the Iler- 
naistai. 

TETRAGON NTOA, eust of the Stou of 
Philip. It consisted ot à Doric portico 
surrounding à quadrangular court.  De- 
neath the portico were entrances to booths 
or shops: thus in design it was not onlike 
the great enclosure of the Iermaistai. In 
the middle of the court stood à rectangu- 
lar édifice of Tonic order, probably à tem- 
ple. This stoa was built in great juurt by 
Ttalian residents, hi fi Be. 

TEMENOS OF TUE FOREIGN oR EGvr- 
TIAN Gops. The enelosure, abont 340 ft 
by 90 ft. oceupied a long and narrow ter- 
race upon the western slope of Monnt Cyn- 
thus. The temenos was, in part at least, 
paved with stone, and divided by retaining 
walls into smaller terraces with steps of 
marble. ]t contained one chief temple— 
the Serapenuni—a number of smaller shrines 
dedicated to varions divinities, and manv 
votive statnes, reliefs, and altars, A nnm- 
ber of the gods whose shrines adorned this 
precinet were worshipped in common, with 
joint rites.  Amoug the divinities so hon- 
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ored we find in the inseriptions discovered 
the names of Nerapis, Isis, Anubis, Kosis, 
Zeus Ourios (of the fair wind). Aphrodite 
(Astarte), Apollo (fharpoerates}. The wor- 
ship of the foreign gods was probably intro- 
dueced in Delos, and this temenos founded, 
in the course of the 11 centurr Be. 
leupLe o6 Apollo. This renowned 
temple was situated NX. W, of Mount C('yn- 
thus, and near the central or Sacred Ilar- 
ts pli is very similar to that of 
the so-called Thesewunm at Athens. Its di- 
mensions are à bttle sualler, The foun- 
dations of the temple were laid ehietly on 
the surface of the sloping ground, and so 
were higher at the wext end than at the 
cast. These substruetions consisted 6f a 
single course, ahont 6 ft. wide, of hnge 
blocks of sehist beneath the peristyle col- 
umns, forminge à recfancular wall of the 
same exterior dimensions as the temple it- 
self, and of a solid mass of three courses 
of masonry bencath the cells of which the 
waulls formed the chief weight to be sup- 
ported. The space between {he two por- 
tions of the foundations 18 + FL 3 in. on 


bor. 


the Jong sides, and 9 ft at the endx of the 
temple.  Fhe left vacant between 
the two walls was filed with earth or ruh- 
ble, and paved at the surface of the crepi- 
The temple was Dorie, hexastrle, 
peripteral, with thirteen colnmmns on each 
tank, resting on à erepidoma of three steps 
above the stereobute. ts ground plan was 
96 ft. 9 in. by 44 ft 6 in. : the cella, 66 ft. 
sin. by 24 ft Sin. The cella comprised 
ä pronos, à naos, and 1 opisthodomos, 
The western stélobate was $S ft above 
the ground. Access to it was afforded by 
steps of marble resting on a substruetion of 


spitce 


doma. 


schistose stone. Althe elements necesarv 
for a restorafion on paper of the exterior 
have been found, Fhe metopes were un- 
seulptured : but the pediments were prob- 
ably filed with sculptures, thongh no 
fraginents of such sculptures have been 
identitied. The cella Frieze within the 
peristyle was not devorated, unless per- 
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haps by a running honeysnekle ornrament, 
or the like. The peristyle columms were 
channelled onlv at the base of the shaft 
and at the neck of the capital. showing 
that the editive was never entirelr finished. 
Their diameter at the base was 5 ÎL 3 in. : 
at the neck ? ft. 34 in (*) : their height, 
including the capital, was F5 ft 
tween the antæ in front and rear stood 
two colnmns, shnilar to those of the peri- 
style, but smaller. The intercolumnin- 
tion, from centre ta centre, was abont 7 
ft. Sin. The height of the entablature 
was 5 ft. 104 in. : of the architrave-blocks 
including the tænia mouldinge, ? ft GE 
in. he crowning moulding of the cor- 
nice, forming the gutter, was devcorated 
with the anthemion ur honevsuekle orna- 
nent, and with à lion's head over every 
triglvph. ‘he blocks of masonry were 
secured together by Ielamps of iron, set 
in lead. An inseription tells us that the 
temple underwent repairs between Olvin- 
piads 110 and E50=—probab]y in the course 
of the 111 century BC.  Scanty traces 6f 
devoration in eolor sprvive. The material 
used was Parian marble throughout, ex- 
cept for the rongh foundations. It con- 
tained a colossal statue of Apollo by Tek- 
faios and Angelion, of which some frag- 
ments have, it is believed. heen found, 
Fhis temple, like all Greek temples of 
greut religions 6r political importance, was 
also à depot of archives, à treasurv, and in 
à measure 4 musetun, owinge to the works 
of art conscerated in it. A vers rich sv- 
ries of inscriptions, extending from the 
VII cent. Re, to the reign of the Empe- 
ror Titus (54-51 Ab.) has been found. 
They not only give very earefnl ist of 
the objects preserved in the temple, but 
make important additions to our know 
edge of Greek historv, civil and religions, 

Primitive TEMPLE 06 APOLLO, upon tre 
slope of Mount Cynthus, a little below the 
sunumit, This arehaic sanctuary, fhe re- 
puted birth-place of Apollo and Artemis. 
and the seat of one of the renowned ora- 
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eles of antiquity, was partir natural al 
partlv artificial. Though rude, it is, in the 
survival of the mterior and exterior arrange- 
ments connected with the eult, probably 
the most perfeet.surviving Greek temple. 
A natural depression in the rock some 13 
ft. square was elased in front by à wall of 
rough-hewn granite blocks In this wall 
a dour was left with sides inclined inward. 
Upon either side à deep eut was made in 
the rock to receive the great stones of the 
ceiling, which inelinel against each other 
in the middle, forming a ridged roof 19 ft. 
above the floor. The joints between the 
roof-stones were fillel to keep out rain- 
water with a mixture of small stones and 
pure lime—not mortar. Above the roof 
were piled in confusion blocks of granite, 
l'here seems some reason to believe that 
the inner end of the temple, behind the 
statue. was never roofed over. If so, we 
have here an example of an edifice hypæ- 
hral in the sense which was long undis- 
puted. The pedestal of the statue was à 
rough natural block—an ophalos revered 
as representative of deity in remote an- 
tiquitv. It stood back of the middle of 
the cell. In later times, à beautiful 
statue of Apollo in Parian marble was 
placed upon it. Of this the left foot and 
a portion of the plinth still remain upon 
the omphalos. It is estimated that the 
figure was ? ft Gin. Imgh The sacred 
spring still fils à cavity 6 ft. deep heside 
the omphalos. In front of the temple is 
à terrace about 30 ft. by 40 FE conmmmnni- 
cuting toward the south with à second of 
of about equal size, and decorated of old 
with votive inscriptions and sculptures. 
In the midst of it is a cireular base of 
white marble whieh bears still the three 
marks of the feet of the tripod of Apollo, 
The position of an altur is also clear. 
Access to the temple from the plain was 
given by à carelfullr constructed Sacred 
Way np the mountun. 

TEMPLE OF ARTEMIS (Diana) or Arte- 
mision, near the Temple of Apollo, upon 


whose enlt it was dependent. 1t contained 
a celebrated statue of the soddess  1lo- 
molle found north of the larger propylenm 
the remains of an Lonie temple, which was 
probably this Artemision. The founda- 
tions are of very archaie masonry eomposell 
of large blocks of granite ver imperfectly 
squared and joined, Near this building 
Tomolle found à number of female stat- 
ues—one of them the oldest known Greek 
statue in stone—which as he believes repr- 
resent Artennis. 

VEMPLE OF TUE BULELS. east of the 
emple of eNnollo 80e NET 
long, narrow building running north and 
south was divided into three parts, indi- 
cated now by massive foundation -walls 
crossing it near the north and south ends. 
Upon the north fonndation-wall rests à 
marble sil. still bearing the bases of the 
two famous Dbull-jullars, consisting each 
on the side toward the middle of à plain 
square pilaster with à capital formed by 
a couple of kneeling bulls eurvel in the 
round as far as their shoulders, and with 
an fouie architruve of three fasciæ resting 
on their neck, while the opposite half of 
each pillar, toward the side-walls of the 
temple, was à complete Dorie semi-column 
of late form. Against the walls were 
doubtless placed pilasters in the line of the 
pillurs, The northern chamber was the 
cella proper of the temple and contains in- 
dications of an alt. In it were found 
fragments of à frieze in low relief, which 
probably surronndel the interior, It was 
doubtless separated from the central hall 
by a metallie grating, The entire central 
portion af the middle gallery was paved at 
a level about L ft. 8 in. below that of the 
pavement of the narrow passageway. even 
with the floor of the ceella and of the 
pronos. whieh surrounded this depression. 
There is reason to think that each side- 
wall was pierced with Jarge window-bavs 
divided into three Bights, perhaps, by small 
monolithie pilasters with Dorie capitals, of 
which specimens were found. The south- 
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ern division of the monument was an or- 
dinarv Doric pronos of four colimns. pro- 
style, the side-walls being extended so as to 
form antæ of eonsiderable projeetion on 
either side of the door-wax. The triglrph- 
friuze was doubtless carried completely 
round the building. here was no gutter. 
AI the elements necessary for a restoration 
of the roof have been found.  Sockets were 
ent in the inner side of the eornice to re- 
ceive the ends of the solid timber frune- 
work which was left open. The main 
tiles were of marble about 6 ft. 6 in. long, 
hoHowed ont in soffits on the under side, 
whieh was also decorated in color. ‘The 
antetixæ of both cornice and ridge were 
of elegant design.  omolle believes that 
this remarkable building was the shrine of 
the fiumous Alt of Ilorns, said to have 
been made by Apollo himself, and that 
the alta stood in the cela at the northern 
extremity. 

be Portico of the Pulls, forming à 
imonmmnental whole with the Temple of 
the Bulls, was over 300 ft Tong, Dorie, 
with a double range of columns, and two 
projecting wings with a greater nnmber of 
ranges of columns. rom the middle of 
every triglyph of the frieze projected 4 
bull's head. These triglvphs were for- 
merly believed erroncously to belong to 
the building now terme the Temple of 
the Bulls This portieo was rich in de- 
tail, and arcbiteeturallv magniticent. 

MeuPLe op LEro (Batonu), or the Le- 
toën, near the TFomple of Apollo. Uo- 
molle discovered (ES55) elose to the north 
side ot the Temple of Apollo the remains 
of this temple, supposed at Grst to be that 
of Artemis. but now belicved to be that 
of Loto. It was Doric, tetrastyle, ampli- 
prostyle: ground-plan 6% ft bv 37 it Ÿ 
in. 1t had a pronaos, naos, and opistho- 
domos, and was closed on the cast and 
open on the west side. The material is 
white mavble, the work careful: the 
cornice ke that of the Temple of Apol- 
lo, the metopes polished. and traces of 


painting on the triglvphs. In date it was 
posterior to the Temple of Apollo, and 
probahly built in the course of the 111 
century B.0, 

The 'FEMPLE OF SERAPIS, or Nerapeum, 
in the T'emenos of the Foreign Gods, stood 
on à gmall terrace about 3 ft. above the 
man terrace. [It was placed exactly north 
and south, the entranee being at the sonth 
end, and was of marble, eonsisting of a 
simple cella and a pronuos with two plain 
columns tx uwntis. Îts dimensions were 
ubout 23 ft by 44 It It had no stcreo- 
bate: and the walls rested upon à single 
foundation-conrse of roughis hewn stone. 
There are indications that the columns 
of the pronos were fluiked by marble 
screens, and that à grating of metal was 
fixed between them. These precantions 
bear witness to the treasures offered by the 
pious and preserved within the temple. In 
the niddie of the eella was a large mable 
altar, of which the fonndations are still in 
plaec. The roof was covered with marble 
tiles 22 in. long, and #4 in. thick in the 
middle, wlhence the npper surface sloped 
toward Ühe aides. The lower end of those 
next the gutter was decorated with an an- 
themion. ‘The projecting gutter formed 
ù so1c of cormice 8 in. deep, decorated 
with Dons’ heads. Its possible that the 
Serapeum was also dedicated to Isis, and 
termed the Isieum. 

TugaTRE at the foot of Mount Cynthus. 
lt is partly exeavated from the hill. but 
the extremities are supported by walls of 
white marble. In plan, it is Hittle more 
than à semicirele. The marble seats have 
ul disappewred, bnt the granite subatrue- 
tions roman. 

Wa, on the slope of the theatre hill, 
between the sanetnars of the Cabiri and 
the bed of the Inopns. It was built of 
luge rectngnhko blocks of marble, and 
was carved with inscriptions in honor of 
indhviduals, both forcigners and uautives, 
and with their busts in high relief. in cir- 
cudar imedallions. There are indications 
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that there were several tiers of sculptures 
and inscriptions, one above the other. 
The medallions were tangent in couples, 
The workmanship is rather rough. The 
dute of this monument, unique of its kind, 
is probably 101 8.0, 

DELPHI, Phocis. Grecee. 

PERIBOLOS or sacrel euclosure of Apol- 
lo, of great extent. occupving the most 
elevated part of Delphi. and described as 
having many gates. Within it were the 
great temple, à series of treasnries simi- 
lux to that at Olympia. and many minor 
buildinges. besides countless works of art 
aud other votive offerings. Tlhe most 
notable of the many surviving fragments 
is the so-called ZZelleniko. à massive wall 
over 390 ft, long and of eonsiderable 
height, about parallel with the polrgonal 
wall of the temple-terrace and with the 
south side of the temple. The polrgonal 
retuiniug-wWaull of the temple-terrace has 
been followed for a length of about 230 ft. 
but was longer, and stands about 10 ft. 
high at the west end of the explored por- 
tion, and about $ ft. high at the cast end. 
Trausverse walls running north and south 
completed the support of the terruce, 
which rested against the natural slope on 
the north side. The wall is ot beautiful 
workmanship, the stones being large, and 
the joints in curved lines exactly made. 
The expoxed surface is smoothed, and 
closely covered with inseriptions of all 
kinds. On top of the polvgonal wall are 
from one to three Iellenic courses, each 
1 ft. Ingh. 

PORTICO OF THE ATHENIANS. excavated 
in 1SS0 by the French Sehoo!l at Athens. 
The portico faced the south. îts back 
being appareutly applied against the 
Pelasgie retaining-wall of the terrace of 
the Temple of Apolla. It is not vet en- 
ürely excavated at the east end, but ap- 
pears to have been abont 100 ft, long, and 
to have had cight columns in front. The 
depth of the portico, measured from the 
edge of the strlobate, was 12 ft. ? in. : 
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the height of columns 10 ft. They were 
lonic, with sixteen flutes and delicately 
moulded bases, but no capitals have becu 
found. The entablature was undouhtedlr 
of Wood. It is presumed that the portico 
was built about 460 B.c. after the nuval 
vietory of Athens over Egina, and that 
later trophies of the victories of lPhor- 
mion in 429 were set up in it—perhaps 
altixed to the entablature. 

FEMPLE OF AIENA PRONOIA (Minerva 
the Provident), or, more probably. Pronaia. 
Before the Temple (of Apollo) in allusion 
to the original foundation of the goddess. 
which was a small chapel within the sa- 
ered peribolos. ie temple was one of à 
group of four at tlie eastern entrance of 
the city. and was recognized by Ulrichs in 
1838 in the foundations, on the terrace, 
of a cireular temple of Dorie order, with 
fragments of columms, architraves, tri- 
glvphs. ete., of fine wWorkmanship. Ulrichs 
held that this temple had à pronaos in 
the form of à portica, but was not sur- 
rounded by columns, its plan being like 
that of the Pantheon at Rome. In the 
pronos stood à colossal statue of Athena. 
ni brouze, given by the people ot Mar- 
seilles : and à smaller statue of the god- 
dess was in the cella. 

DEEE CENTS EAN AO MUR 
after the destrnction by fire, in 348 pu. 
of an earlier temple described as of great 
size and admirable construction. But 
a sinall part of the foundation of the 
temple remains above ground, and no ex- 
gavutions of much extent have been made. 
Fhe architeet was Spintharos, of Corinth. 
The order was Dorie, and the bmilding 
was presumably hexastxle. The portions 
of columns found on the site are in tulfa 
(l'oros). coated with à fine stuceo, and 
have twenty channels Upon the arechi- 
trave were aflixed shields taken at Mara- 
thon and from the Gauls ‘The metopes 
of the east front represented scenes from 
the Labors of Hercules, Bellerophon, and 
the Chimaæra. and episodes of the wars of 


IDF 


gods and giants. The sculptures of the 
east pediment represented Apollo, with 
Artemis, Leto, and the Mnses! those of 
the west pediment Bacchus surronnded br 
his attendant Thviades. They were by 
the Athenians, Praxias (a pupil of Kala- 
mis} and Androsthenes. Within the eella, 
before the statue of Apollo, was the fa- 
mous omphalos stone—the repnted cen- 
tre of the earthi—the saered heurth on 
which burned the eternal fre, an altar to 
Poseidon, and statues. The walls of the 
cela were decorated with paintings. The 
chamber behind the cella was the adytum 
or sanetuary ot the Pythian oracle. Tt 
contuned à gided statue of Apollo, and 
over the fissure in the ground from which 
the prophetic aflains emanated was placed 
the lefty tripod npon which the Pythia 
seated herself to receive the divine inspira- 
tion. 

TugArke, within fhe peribolos of Apol- 
lo. As late as the XY eent. it remained 
in very perfect condition, but it is now 
built over by the houses of the village, and 
in great measure destroved, Many scat- 
tered fragments of walls, and remains of 
the seats of the auditorium, are, however. 
still visible. The diumeter is about 260 ft. 
DERAT (ane. Edrei), Hauran, Syria, 

KawaTiR FIRAUX (Pharaoh's Arches), 
a great aqueduet said to have been built 
by the Ghassanid king, Jebeleh TL TE is 
about sixty miles long and crosses all de- 
pressions by bridues. It feeds à large 
reservoir in Derat, near which is an an- 
eient building, probablr a bath. 

DER EL-ASITAIR, Syria. 

RomAx TeuPLE, Tonic, on a basement 
10 ft. high which rests on à platform of 
masonry. The platform is surronnded by 
x Dalustrade, and the basement by à 
moulded corniee. The interior is orna- 
mented with pilasters, above whieh prob- 
ably stood small Tonic columns, several of 
which lie on the ground. 

DER EL-KALA, on Mt. Lebanon, Syria. 

TEMPLE OF JUPITER (Baal), Palmar- 
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codes (of dancing-festivals?). The sub- 
strnetions survive, 105 ft. by 52 ft. bnilt 
of large dratted blocks. Some portions of 
the columns also remain : these formed à 
prostyle portico of two rows of four col- 
umns before the eella The columns 
were about 6 ft. in diameter and as im- 
posing as those at Baualbek. Near by por- 
tions are seen of the Phamieian peribolos 
or inclosnre, built of enormons hewn 
blocks. 

DIABENRIR, Asia Minor, 

GREAT MosQuE, à building of unknown 
age, on à site once oceupied by a Chris 
tu church, and previously bv a Pagan 
temple. Ft has the common form of à 
conurt-vard surrounded by porticoes and 
small buildines, the fourth being oceupied 
by the sanetuarv. The porticoes and ar- 
des are supported by élaborately seulpt- 
ured columns. Here, it is conjectured, 
was the forum of the Roman cit. Most 
of the buildings now bear inseriptions ent 
in Cufie letters, he work of the Moham- 
mudan conquerors. The sanctuury, or 
mosque proper, is sud to be much older 
than the surrounding buildings, and was 
originallv a temple. The front, nneoni- 
pronmisinglv plün, is of dark basalt.  'Fhe 
interior is divided into three long aisles 
running est and west, crossed at right ar- 
gles by a high transept. The heavy divid- 
ing aresdes consist of great round arches, 
above wbneh is à row of smaller 
The ancient altar stood, it is said, on the 
south side of the building, MU] the for- 
mer decoration is now concealed by white- 
wash. 
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DIANO. See Tegqiano. 
DIDYAMA See Zranchide. 


DIMINT, near Volo, Thesalr, Greece, 
DouicaLz Tour or tholos, of the sume 

charaeter as those at Menidi, Mycenæ, Or- 

chomenos, Pharis, and the Jferwum of Ar- 


golis.  hrits dimensions (interior height, 
29 ft, 4 in., lower duuneter, 27 ft, 11 in. 


height of doorway. 11 Ît. 10 in.) and its 
construetion of small, roughly broken 
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blocks of limestone. it is elosely parallel to 
the tirst of those tombs. The apex was 
closed by à eireulur block 3 ft. 3 in. in 
diameter. The door was approached as 
nsuul, bv à walled roms or passage. 
Within the tomb were found objeets ot 
gold, glass, bone, bronze, stone, and a few 
fragments of vases, all of Myeenœan char- 
ANT 

DODONA, Epirus. Grevee, 

AcroroLis. The massive fortitication- 
wall, from 10 ft. to ti ÉE thick, is now 
nowhere over 10 ft. high; the length of 
the quadnlateral eireuit is about half a 
mile, Part of the wall is ancient polygo- 
nul, bat most of it is Hlellenie of a good 
time. There are towers on three aides of 
the fortress. The tterior is full of Ilel- 
lenie ruins whiehare still unexplored. This 
site was revognized as that of Dodona in 
1853. 

The NANCTUARY 0F ZEUS. the «eat of 
the famous oracle, contained two temples 
of no great size, of whieh some arehitect- 
ural remmns survive. On the foundations 
of the chief of these temples was built 
a Christian chnreh, now destroved. A 
number of hronzes, mseribed utensils, and 
emall figures of Zens have been found here. 
There exist also remains of à square bnild- 
ing, perhaps à lodging for priests, and 
some portions of the peribolos wall. Nour 
the wall are scen traces of à number of 
votive monuments, inclndmg snbxtrue- 
tions, pedestals, and pilasters for offcrings 
of varions kimds.  Neur by is the site of a 
temple of Aphrodite, which was identified 
by the objects dug up. 

VIHEATRE, one of the largest and best 
preserved of (rreck monuments of this 
It is in part exeavated from the 
Acropolis hill, in part supported by retain- 
ing-walls of excellent masonrr which at- 
tain à height of over 52 ft. The diameter 
of the cuvea is 426 FL, which is greater 
than that of Epidaurus. There ure arches 
in the substrnetion of the front walls 
Two flights of steps along the front walls 
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facilitate to the euven, and two 
more are carried up to the upper gallery 
along the eurved walls of the back. There 
we eight radial flights of steps below the 
diazoma, which has a double passage, and 
aixteen aboveit.  Fortyx-nine tiers of seats 
are visible, but more exist beneath the 
present surface. The orchestra and stage 
structure are us vet unexcavated, 

DIÉAMVSSUS., Epirus, Greece, 

Tagarre. The peribolos wall of the 
anecient sanetuarv, which is 15 ft. to 20 ft 
high and flanked with towers, forms an ir- 
reeular quadrangle, partir adapted to the 
requirements of the site of the theatre, 
the middle part of which is excavated from 
the hill. The ends of the cavea consist of 
great masses of masonrv, faced with reet- 
angnlar stunes, fittel withont eement, 
The sabstruetions of the seena ure still 
to be seen. In plan, the theatre is little 
more than à semicirele : greater diameter. 
460 ft. orchestra, SO Ït The seuts, SIxtY- 
live or sixty-six rows, are divided by two 
diazomata or horizontal passuges, and there 
is à passage round the top with remains of 
a portico. The scating capacity was about 
twenty thonsand. 

EDESSA (Orfa, ane. Kohas}, Svria, 

ANeIENT Was of the city, which was 
iu plan an irregular triangle. with the 
citadel ut the NE. angle. The walls are 
contemporaneons with those of Antioch, 
whieh they resemble closely, but are 
mneh more perfect. and present an im- 
posing aspect, being studded with many 
square towers. The castle or citadel is 
about 1300 ft. long and 325 ft. wide, and 
has fifteen towers in its outer walls: it 
was altered and strengthened by the Cru- 
saders, who built the kecp. 

EGESTA. Nee Segestu. 
EÉLATEA, Phocis, Greece, 

TEMPLE OF ÂTIENA KRANAIA, within 
the sanetuury north of the city. It eon- 
tuined a statue by the sons of Palreles, 
representing the goddess armed for battle : 
her shield was earved in imitation of the 
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shield of the statue of the Parthenon at 
Athens. The temple ocenpied a raised ter- 
race within the suered enelosure, on the 
highest part of the rocky eminence, and 
oue of its Ikuiks was supported by ax solid 
retainine-wall extending above the stereo- 
bate of the temple, so that on this side the 
colnmns were crowded against the wall, 
The diameter of the columns at the baxe 
is Ÿ ft. Gin. There were six on the 
fronts, and thirteen on the flanks : amd 
the diuensions of the temple were verr 
neaurlv the same as those of the Theseun: 
at Athens. The material was Poros stone. 
Capitals of two tvpes were found. one 
presenting the eurve of à good period of 
art, the other having à straight protile, 
and the thin abacus of a later date, The 
metopes (without senlpture} and  tri- 
glvphs were eut on the same blocks, like 
those of the Propylua at Athens Xo 
fragments of pediment sculptures were 
found. The roof-tiles and the antefixes, 
decorated with anthemia, were of terra- 
cotta, and the cornice was erowned with 
a gutter in terra-cotta, bearing lion hcads 
and anthemion-mouldings of excellent 
design, and traces of color. The temple 
was oriented north and south. 
EL-BARA, Syria. 

This abandoned town of the v to vit 
cent. A.D., preserves severiul of 1ts streets 
paved with large blocks of irregular 
shapes. and a number of dwellings and 
other buildings closely resembling those 
of the Ilanran (g.#.), and almost perfect 
except for their gabled wooden roofs, 
Fhe groups of houses have à plain wall 
on the street, with one door, square-head- 
ed or arched, leading into an oblong in- 
terior court. Ou one side or more of the 
court there are arcades or porficoes in fwo 
stories, The eapitals are usually of ealvx 
form, with varied ornament. Behind the 
ureades open chambers of moderate size. 
The floors are of tlat slabs of stone. The 
masonrv of Che walls is in large blocks 
without mortar. lie doors and windows 


opening on the arcades are often senlpt- 
ured with vine-leaves, acanthns designs. 
vases with pencocks. ete, and Christian 
emblems oceur.  Among the buildings 
are two churches of the nsual earlr Sv- 
rian plan: simple basilicas with nave, 
aisles, and à single apse hidden behind 
a straight cast wall, the areades borne on 
columms. 

lu the Necropolis there are interestine 
rock-tombs, and also tombs built of 
masopry. Among the latter are three 
which consist of à eubieal base support- 
ing à hollow prramid. One of these has 
around its enbstrneture three tiers of low 
pilasters and wo ormate friezes. À door 
opens into the interior of these tombs and 
sarcophagi were vanged arouud the walls. 
ELEUSIS, Attien Grecve, 

The PERIBOLOS, or sacred enelosnre of 
the Great Goddesses (Demeter and Perse- 
phone), enclosing the Selos or Sanctuary 
of the Mvsteries, and à number of shrines 
and temples, was girt with double walls, 
having à considérable space between them, 
and in later times the inner court was 
paved with slabs of Poros The court was 
ornamented with manv statnes and other 
votive dedications, and contained inseribed 
slkbs in large number. 

CGREATER J'ROPYLEA. or entrance gates 
to the outer enelosure of the sacred peribo- 
The gates face the NX. IE. The mon- 
ument is a close imitation, of Alexandrine 
date, in Pentelie marble, of the Propylwu of 
the Athenian Acropolis. An ascent of six 
steps led to à portico of six Dorie col- 
umns, With a donble interior range of six 
lonie colnmns before five doorwaxs, the 
middle one being the widest, and à Doric 
portico on fhe SK. W. similar to that on the 
N. EE The gronnd-plan is 40 ft. square. 
The lateral walls terminated in ant on 
eueh front. ‘The dimensions of the Fonie 
colummns (twenty-fonr flntes) were : lower 
diameter 3 [t 4 in, upper 2 ft 1 in. 
heigh{, estimated, 324 Ft. : colummnxs of ex- 
terior order (twenty channels), lower di- 


los. 


114 


ASIE 


ameter, o Ft, upper, +ft ‘The coffers of 
the ceiling were decorated with star-like 
fieures in the central field, and painted 
mouldiugs. 

LESSER PROPYL.EA, or gates of die inner 
enclosure, This monument, whose gronnd 
plan was 39 ft. by 49 ft. Ÿ in.. dated from 
the second half of the 1v cent, 5,6,, and was 
restored by .\ppius Claudius Puleher, three 
hundred vears later.  [t consisted of three 
gutes, with an approach betwecn parallel 
walls, and with two columns before the 
separating piers, something in the mioumer 
of à temple 4 aufis. The capitals of the 
toman restored antæ are rchly carved 
with g»itins, and hore tripods. The ves- 
tibule is raised by two steps above the level 
of the outer court, and is paved with large 
blocks of marble, The central doorwar, 
Do TOME MT ONT.  MRENININTIC UN T7. 
wide. The inelined plane to the door re- 
tains marks of wheels, The pivot-holes of 
the doors and the grooved quadrants for 
their rollers show that thev must have becn 
massive al heavy, and this testimonr is 
confirmed by that of inscriptions recently 
discovered, 

The NSEKOS, or sanetuary for the per- 
formance of the Eleusinian Mvsteries was 
a rectangular building. in its latest form 
184 ft. by 221 ft. including the portivo 
+4 ft, 3 in, deep on the eust front. The 
portico had twelve colnmns in front and 
one on each flank. Access to the im- 
terior was afforded by six doors : two on 
the east of the portico, and two each 
on the north and south. between the six 
rows of seven colummns, rmnning north and 
south of the interior, The whole interior. 
except at the doorways, was surrounded by 
u fier of seven steps, forming seats for the 
initiated during the mysteries. These 
seats, and the floor also at the back of 
the building, were hewn from the rock : 
in the other portions, as the rock slopes 
downward toward the cast, the seuts were 
built up. and the earth filling of the floor 
was probably covered with a pavement of 


Pores slabs. The walls were about 4 ft, 
thiek, and built of à double range o) 
blocks of the local stone, resting on à 
stercobate. The six rows of interior col- 
tunis, seven in each, stood on the native 
rock toward the back of the building. 
and were carried on built-np foundations 
toward the front ; they were of lPoros 
drums, unfluted, with cirenlar bases of the 
local stone, the bases having à diameter of 
about 44 ft. and a height of about one 
foot. The columns of the portico were of 
Pentelie marble, and are shown, hv the 
channelling existing only at the top and 
the bottom of the surviving drums, never 
to have been finished. From the great 
depth of the portico, and the absence of 
any trice of an iuterior range of columns, 
it must have had à ceiling of wood. The 
frieze did not bear seulptared ornmament, as 
a plain metope has been found. The later 
adjunetion of the portico, as set forth bv 
Vitruvins, is plainly shown by the stimet- 
ure and character of the fonndation, where 
those of the portico are fitted to those of 
the sekos. The existing remains, 13 now 
studied, pernut the distinguishing of six 
constructional periods in the history of 
the sekos, as follows : 1. The most archaie 
building, of which the walls presuma- 
bly of unburned briek, restel on fonnda- 
tions of polveonal masonry. 2, The huild- 
ing which may have been hurned by the 
Persian invaders, about one-quarter the 
size of the latest development of the sekos, 
and presenting the same plan and pro- 
portional relations of cella and portiro, 
with five intenor rows of five columns 
each. 3. The probable provisional restor- 
ation of No. Ÿ, having the same width of 
front, bnt Jengthened at the rear, and 
with only three rowxs of at least six col- 
umus each. + The bnilding of the cella 
in its present plan, br [etinus, under the 
administration of Perieles, but with onlv 
five rows of interior columns and wide in- 
tercolumniations. 3. The addition of the 
front portico of fourteen marble columns, 
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toward the end of the 1V eent. Be. by 
Philon, who was also the architeet ot the 
great arsenal at the liræus. 6. À later 
remodelling of the temple, probably, from 
the ronghness of the work, under Roman 
auspices, when the supports of the inte- 
rior assumed the form of seven rows of 
Six columns.  Aecording to Vitruvius. the 
sekos, as built bv letinus, was of Dorie or- 
der ; and Plutareh speaks of it as having 
two stories, There is a difference of opin- 
ion as to whether this sekos, or place for 
the celebrition of the mysteries, was also 
the temple of Demeter: bat it is probable 
that the temple proper was an independent 
building. The investigation made br the 
Society of Dilettanti atforded verr in- 
complete and even incorrect results, owing 
to the oceupation of the site by many 
houses.  Almost all we know of the build- 
ing has been gained since ISS2, br the ex- 
eavations of the Arehivological Nociety of 
Athens, 

There are also remains of à theatre. 
partir exeavated in rock and party formel 
of masonry.  Nomeof the rows of seats are 
still recognizuble, 

ANRT 

CUIESA CoLLEGIATA, The collegiate 
ehurch of NX. Andrea may almost be called 
a group of churehes, so mans and large 
are its chapels, tie a rehuilding, dating 
party from the beginning of the XV cent. 
and partiv from the middle of the XvIIT, 
of the original X1 cent. basiliea, The 
main chureh, about 66 FC by 30 ft. Das a 
flat-ceilel nave 42 ft wide, without aisles. 
bordered By five square chapels on each 
side, behind round arches in the intervals 
of an order of Corinthian pilasters on high 
pedestals. The clerestorv is faced with an 
order of Tonic pilasters with à wide seu 
mentalkarched window in eaeh interval, 
and a broad arch spans eucl transept end, 
springing from the entablature of the first 
order. The small square choir is covered 
by à hemispherical dome, and separated 
from the crossing by an arehed vestibule. 


kmked by shallow rectangular ehapels. 
Vers long vaulted chapels, ending in domes, 
Hank both sides of the choïr and the north 
end of Che transept, A small Gothic cam- 
panile stands adjacent to the south wall 
of the chureh.  Onlv the lower part of the 
fade shows the work of the old chureh, 
dating from OH, according to its in- 
scriptious,  Ît has à blind arcade of tive 
round arehes on Corinthianesque half col- 
umus The door occupies the middle 
ae: in the others cireles, squares, and 
crosses are inbud in black and white marble 
in Pisan fashion.  Ahove is à corbel-table 
an lions’ heads, 

MaDoNNA DEL Pozzo (of the Well}, 
a small XVA cent. Renaissance church, re- 
aarkable for the picturesque disposition 
of its parts. It consists of à nave with 
plain walls, eovered by a barrel-vault with 
four lunettes in each side enclosing small 
square Windaws, and opening bv à single 
round areh into a lofty choir in the shape 
of à laterallv clongated octagon in two 
stages, covered br a domed vault erownel 
by a guall lantern. The nave is enclosed 
on three sides by à vaulted arcade with 
round arehes supported on slender col- 
wmnx. The octagonal choir rises to neur- 
lv twice the height of the nave, and each 
face has a single blind areh <pringing from 


flat angle pilasters The dome is dis- 
guised under a low octagonal roof. At the 


north side of the choir is a slender square 
éunpanile in three high stages, ending in 
an open belfrx. The church appears to 
have been begun about 1322, but the dome 
and the exterior arcades are a centurs later, 
while the tower was added as late as 1293. 
EPITENUS (Avasalouk). Asia Minor. 

Basizies, 220 ft long, near the 
nesan Gate and the Gviunasium. The 
street-front consisted of a hexastyle Tonic 
portico of white marble:; the arehitrave 
had panelled sotits and the frieze was 
convex. There were recesses along the 
sides of the building. apparentlr booths, 
and à curved apse, 
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Douze Cure. This is really two 
Byzantine churches, an earlier and à later, 
and practicalls of the same pl nave 
in three bays, ending in an eastern apse 
which is round within and masked out- 
side by à straight wall, and [linked by 
thin chapel-like recesses on each side. 
The eastern church is wholly of stone, 
the western one of brick. and the two are 
telescoped together. as it were. so that the 
eastern wall of the brick church is the 
western Wall of the stone one: the first 
being entered at the front and the second 
at the sides. 

GREAT GYMNASIUM, an enormous struet- 
ure close to the port. ‘The ruins are of 
great extent; the central corridor, rnn- 
ning from north to south, is over 500 ft. 
long. Four colossal granite colnmns of 
the ephebeum lie as they have fallen: 
four others may be seen in the Great 
Mosque of Avyasalouk. ‘The remains are 
espechllv remarkable for the huge vanlted 
substructions of the platform on which 
the building rested: these consist of à 
great munber of corridors erossing one an- 
other at right angles, and were rendered 
necessarv bv the fact that the site was 
originally part of the interior harbor. 

CYMNASIUM, near the Magnesian Gate. 
on the north side of the city. It is an 
imanense rectangular structure, surround- 
ed by à crvptoporticus full of exedræ, 
decorated on the sonth side by à screen 
with marble figures of Persians nearlv 11 
ft. high. Within the south portico is an 
open palæstra. 256 ft. by 65 ft. and within 
that are an ephebemn, or exercising-court, 
86 ft. bv 46 f1., with chambers on each side 
of it, and thermæ or baths. On the north 
side is a spheæristerium, or court for ball 
plaving, 135 ft. by 30 Ft 

OpEUx, on the south slope of Mt, Pion 
or Prion, built probablv in the first half 
of the 11 century. Ît is semicircular : 
the exterior diameter 153 ft.. that of the 
orchestra 30 ft. ; the width of the stage is 
10ft. The exterior wall of the cavea is 
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built of large bloeks of limestone, without 
mortar: the stage-structurc is 6f white 
marble, En Wood's restoration, (he cavea 
has à single precinction : the lower range 
of seats has fourteen tiers in Bve eunet, 
the upper range thirteen tiers in ten 
eunel. Back of the upper range there 
was à covered portico, supported by Corin- 
thian columns with shafts of Egyptin 
svenite and Ccapitals of marble. The stare 
wall had tive doors, and was adorned with 
Corinthian columns of white marble. 

The PRrisoN or NT. PAUL, so-called 
on the faith of a very old tradition, is 
4 massive tower about 50 ft. square, of 
lellenie construction, on à hill which 
forms x part of the system of defense 
established by Lysimachos, in 290 mc. 
he Interior is divided into four rooms, 
all the doors having heads in the shape 
of pointed arches formed of horizontal 
courses corbelled out. The upper floors 
of the tower were not vaulted, but were 
formed of wooil. 

PRYTANEUM (or Curia 2), on the east 
side of the Forum, near the Theatre. 
Itis a very fine stone building, about 250 
ft. square, with solid piers of masonry. 
well built of large blocks of marble.  Jtis 
probably of the first century A.b. 

The STapiva, north of the Great Thea- 
tre, was built jmobablv in the time of 


Augustus, [ts length cast and west was 
7553 ft. its breadth 984 ft The south side 


rested on the solid roek of the hill. while 
the seats on the north side were raised upon 
vaulted substructions, whieh were contin- 
ued around the semicircular or east end. 
Along its whole length was a double col- 
onnade, connected with the terrace of the 
stadium by stairways about 50 ft apart. 
The shafts of its columms were of gray 
granite, the other parts of white marble. 
The west end was adorned with an open 
columniated sereen in two tiers The 
svats, of white marble, have been used in 
the construction of à mosque. There were 
facilities for transforming the rounded end 
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of the Stadium iuto an amphitheatre of 
tbe diuneter of about 1530 ft, 

Rouax Teupeé, N° W, of the Great 
Theatre, near the Agora. [6 has been in 
great meusnre despoiled by the Tnrks, but 
in Chandlers time was a verv beautiful 
ruin. Île snpposed it to have been either 
the temple erected to tie god Anlins by 
permission of Angustus, or (more prob- 
ably) that dedicated fo Claudins Casar on 
his apothcosis. Ftwas Corinthian 4 anis, 
with four colnmns between the antæ : 
ground-plun about 150 Ft. by SO ft: col- 
umns, base-diameter, 44 ft, height, 461 ft 
The shafts, 59 ft lone, were monolithie. 
The entablature was richly senlptured : 
the fricze was of ogee prafile, 

The TEMPLE or AkRrEMIS (Dina), or 
Artemision, half à inile outside the gates 
of the old town, Was several times rebnilt, 
The most famous bnilding was begnn in 
the VF cent. Be: the foundations were 
laid on à laver of charcoal and Mcece of 
woul at the suggestion of Thcodorus ot 
NSamos, to overcome the treacherous nature 
of the dump ground. TE was tinished about 
460 8.0, and was burned by erostratns in 
356 me. The new temple was probabl 
begnn soon after, on the designs of Deino- 
eraites. Alexander the Great otferel to fnr- 
nixh the money if the Ephesians wonld put 
his name on the temple as the dedicator. 
but the people refused. Et was plnndered 
ul burned by the Goths abont 262 4h, 
and was exeavated in 1869-54 br Woud, 
who found remains under 22 ft. of soil, de- 
posited by overflows of the river Cavstros, 
The temple «tood on à plattorm lving 
nearlv eust and West: in plan. meaanred 
on the lowest of its fourteen (?} steps 
it was 418 fE by 234 FL It was lonie, 
octastyle, dipteral, with twenty colnmns 
on each flank: the lower diameter of the 
columns was 6 ft, Cheir height 53 ft 
Y in. The columns of the pronios and 
opisthodomes had admirably senlptured 
drums, perhaps by Neopas, above their 


bases, The exterior eolimns bad fwenty- 


four flutes. the interior twentr-eight,  TIn- 
tereolmmniations of front and rear were ?S 
Ft. Sin. in the centre, gradnated to 19 TE 
+in, at the ends: on the flanks it was 14 
TMD MT UT NT CGT IS MNT E 
ivze was seniptured with myrthological 
the evma decoratel with à 
honcysuekle  ornament, interrupted by 
Hon-heads. The cela, about 70 ft wide, 
consisied of à with two col 
dunns 24 «nlis, the cella proper, à vear 
chamber, and an opisthodomos. In the 
interior was à double range of columns, 
the lower Tonic, the upper Corinthian. 
The statue and alt ol the goddess, Die 
ana of the Ephesians, were at the cast 
end, The material of the temple was 
white marble front the qnarries of the 
Koressos, five miles distant. The roof 
was covered with large white murble tiles, 
The temple was surronnded by a portieo 
95 Lt wide, at a distance of 30 (€. from the 
lowest step, and stood within à huge en- 
elosure or peribolos A chureh was begnn 
later within the walls of the cella, but was 
left untünished. 

The PHEATRE on the west slope of Mt. 
Dion is mentioned in the Acts of the 
Apostles. The superstrneture aud senlpt- 
ures are Roman, bnt the substrnetnre is 
Greek, na plan it is greater than à semi 
cirele ; the longer axis is 499 ft, but the 
distanee across the ends of the semicirele 
is, according to Wood, onlv 46% ft: the di- 
auneter of the orchestra is 110 ft, (Dicake 
makes the diameter 660 ft. and that of 
the orchestra, 240 16). The stage was 
uearlv 22 ft, wide, In Woods restoration 
the eaver is divided horizontally by two 
préeiuetions : in the lower range are four- 
teen tiers of seats in eleven ennei, in the 
middle range, twenty-two rows in eleven 
eunet, and in the upper, twenty-five ticrs 
hi twenty-two enncei.  Above the seats was 
a gallery with a covered portice behind it. 
The estimated eapacity ol the theatre is 
twenty-four thousand five hundred specta- 
The back wall of the stage was al- 


subjects : 


pronaos, 


torse, 
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most entirely of white marble, adorned 
with granite columns and a rich entabla- 
ture of white marble in two tiers, 

Fous or ST. LUKE, so-culled, KE. of 
the Odeuim, exeavated by 8 FE, Wood in 
1864  Htis probabls of the end of the 11 
or the beginning of the 1 centurx. It 
stood in the midile of à quadrangle, 153 ft. 
square, paved with marble and aurrounded 
by a colonnade. En Wood's restoration the 
tomb is eireular, eurmonnted bs a dome, 
and with a peristyle of sixteen Honie eol- 
unis on à High stylobate, supporting an 
ornate entablature.  Diameter of the peri- 
style, 50 ft: of the eclla. 34 ft: hoight 
abont 45 ft 

Roman TRiITUPHAL Aro, of à xingle 
opening with ormumental imposts. adjoin- 
ing the Stadium at its west end, Itis an 
inpressiie object in the landseape, but it 
is of late date. amd is built entirelv ot 
iwarble blocks taken from earlier build- 
ings. 

EPIDAURUX. Argolis. Greece. 

The LIERON. 6r Sanctuary of Asklepios 
(-Esenlapius). about five nules west of the 
city. is st called Ilieron. In amcient 
tunes it was one of the most frequentel 
places of resort for invalids, the priests of 
the god being skillel in medicine. The 
temple became rich in gifts, und so fanous 
that a deputation was sent from Rome 295 
B.c. during a pestilence in that city, to se- 
cure oue of its sucred serpents. The site 
of the sanetuarv is shut in on two sides br 
steep hills and on the other two by a wall, 
still traceable in several places. On the 
north side the enelosure was formed by 
contiguous porticoes. The Temple of As- 
klepios stood near the centre of the enelos- 
ure. which contained also the so-called 
Tholos of Polycletns, the hospital or edi- 
fice provided to shelter the imvalid vota- 
ries of the god. and man other buildings 
and temples, 

Hospirar, à long portico beside the 
tunple of Asklepios, in whieh the suppli- 
ants of the god spent the night, hoping 
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that he would appear to them in thoir 
sleep and heal then. ‘The building was a 
stou or portico 938 fL long and 32 ft 
wide. It was divided into two wings by a 
cross partition in the middle, and à central 
row of lonie columms extended throngh 
both wings. The front, toward the temple, 
was open, the roof resting upon an entab- 
lature supported bv lonie colnmus. In 
the interior were set up slabs, one of which 
survives, upon which were inseribed the 
miraculons cures effected by the god. In 
the SN, E, angle of the building there ex- 
ists still a well about 8? ft. deep, with an 
abundant supply of water, 

OnEUM. of Roman construction, exeav- 
ated in tSUE south of the Propylæa. It 
was built in part on and over an aneient 
Dorie peristyle enclosure. The cavea re- 
tains nine tiers of seats, and has but one 
stairwav, which divides it in the middle, 
The retainine walls (cacalemmate) of the 
wings are parallel to cach other, The or- 
chestra is paved with a mosuie in pebbles, 
ad the stice remains raised about 5 ft. 
The old Dorie peristyrle appears to have 
belonged to à cymnasium of the best Hel- 
lenie time, upon the ruins of which the 
Odeum was brult. 

PROPY LEA, probablr of the old gymna- 
sjum over whieh the Roman Odeum was 
aterward built. In plan it resembles à 
small temple with two columns x œutis 
facimge the uorth, the place of the pronos 
wall being ocenpied by two columns, also 
in autis, The sonth end js elosed br a 
wall, which was probable added when the 
Odetun (4. &.) was built, at which time the 
propyliæa scem to have been made into « 
temple, perhaps of Hygeia. À kurge open 
pertieo of six colummns in front and four 
on the fluiks forms à vestibule to the 
proprlæx on the north: a ramp leads up 
to the wide central intercolummiation, 

STADIUM. formed by an eurthen embank- 
ment. 1tis very dilapidated, but there 
are indications of twenty-onc rows of sets 
resting directly on the embankment, The 
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width is about 200 ft. width of arena, 4N 
ft. : traceable length 300 ft, to 400 ft be- 
sides the semicireular termination. 

The Teure 66 ARTEMIS (Diana) with- 
in the peribolos was Dorie, on a stylobate 
of three steps, prostrle, hexastyle, with a 
cohimn on each «ide between the angle- 
cofuimn and the anta. 44 ft, 34 in. by 5 
fi. Gin. Itwas built of Poros stone. ex- 
cept the marble pavement, and the cornice 
and voof-tiles of marble. There was à 
range of columns round the interior of 
the eella, ‘Fhe comice wax earved with 
dog-heads in place of the usual on-heuds. 

Yhe TEeuPLe or AskLErOs (Eseula- 
pius) contained à chryselephantine statue 
of the god, half the size of the colossal 
statue of Olvmpian Zens at Athens The 
remains of this temple have been identified 
and explored earefn]lv by the Archivolou- 
ieul Society of Athens. It was à Dorie 
peripteres of six colnmmes by eleven, ST FE 
long, and 45 ft wide. Many fragments of 
senlpture from the pediments have been 
found, all of excellent workmanslip. In 
the eastern pediment was represented à 
combat of Centiunrs and Lapiths: in the 
western, à scene of uncertain subjeët, in 
which took part Anuwons both monnted 
and on foot. male ignres, and Nercids vid- 
ing on hippocamps, 

MHEATRE, just without the sucred peri- 
bolos of Askicpios.  Pansurias tels us that 
it was designed bv the great Polveletus, 
who fourished in the v cent. and 
that it was well worth seeing both for its 
size and for its beauty of arrangement and 
ornunent. ‘The eavea is exeavated from 
the slope of à foothill of Mt. Kynortion, 
and faces West of north. 


RACE 


ti in many re- 
speets the mosl perfect surviving example 


of a Hlellenie theatre. Fhe are of the 
cave is greater than à semicirele.  Jtx 


diameter is about 415 ft. and its axis 
from the centre ot the eirele of the orches- 
tra to the exterior wall above the caven, 
ubont 205 ft. ti diwided into two zones 


by a diazoma or precinetion : and presents 


un exceptional arrangement, in that the 
diazoma consists of two passages, one at à 
higher level than the other, the upper one 
scarcely 2 ft broad. The lower zone of 
the caveu is divided into twelve kerdides 
or wedge-shiaped divisions bx thirteen 4/5 
makes or radial flights of steps, 
khimukes are continned through the up- 
per zone to the terrace 5 ft. 4 in. broud 
above the theatre. The upper zone is 
further subdivided by twelve intermediate 
klimakes into twentv-four kerkides. Ve 
cess to the cavea was afforded, besides that 
from below throngh the orchestra, Dy 
doors in the wi} enelosing the upper ter- 
race and by stairwars along tlie support- 
ing-walls (enclenmate) of the wings, lead- 
ing to the diazoma, No remains of à 
portico above the eavea, as indicated by 
Vitruvius, exist cither in this theatre or 
in anv other of purely Greek arrange- 
ment. The upper zone contains twentr 
tiers of ordinary seats, the lower thirtr-two. 
There are, moreover, three tiers of thrones 
or seats OÙ honor—once tier on cither side 
of the brouder passage of the diazoma, and 
the third innnediatels encompassing the 
orehestrt The thrones differ from the 
ordinarv seuts in that thex have baeks, 
and are earved with imouldings. Thrones 
ad are copstrueted of the white 
linestone ofthe neighborhood, the blocks 
being fastened together by iron ekunps set 
in Jead, “The supporting-vwalls of the 
wings, and the surviving substruetions of 
the stage, are built of tufa The orches- 
tra is about S5 ft. in diameter. It con 
sists OÙ two parts—4 passage paved with 
stone before the base of the lower row of 
thrones, and the orchestra proper, which 
isucirele with a radins of 40 ft. extend- 
ing toward the stage hevond the plan of 
the auditorinn. The floor of the passage 
is Sin. Jower than that of the circle, and 
discharges through drains the rain-water 
falling in the caven. The cirele is curbed 
with stone: its surface is not paved, but 
is formed of a careluis kid bed of sand 
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aid ashes (konis—hence tie ancient name 
konistra). At the centre is emhedded 
a exlindrical stone, picreed with a deep, 
roumul hole, in which was fixed the {gmele, 
or tar of Dionysos. around which the eho- 
runs moved. he stage-structure was built 
in Roman times. ‘The 4yposkenion (pro- 
scemiun) or wall formine the front of the 
stage towud the orchestra was built of 
white limestone, and ornaumented with 
eighteen Jonie semi-columns of Attie de- 
sign, ad an lonie entablature. The 
stage buildings and the approaches to the 
theatre were adorned with statues, manv 
fraswments of whieh have been fonnd. In 
the passages (parodoi) at either extrem- 
ity of the staue were double gatewars, wiv- 
ins access to the orchestra and to the 
stage - buildines, and at the same time 
formine an architertural eonnection be- 
tween the stage and the auditorinm. The 
exeavations of the Athenian Arehæological 
Society since ISSI have shown the ineor- 
reetness of the accounts of this theatre 
given previonslv by Donaldson, Blouct, 
Mieseler. Curina. and others. 

THoLos, eur the temple of Asklepiox, 
and the upper end of the stadium. It 
was à cirenlar building of white marble, 
designed by Polveletus the vonnger. The 
building resembled in plau such eircular 
temples as the Philippeum at Olvm- 
pias it was probably bnilt as a monn- 
mental <hrine for the saered fonntain of 
Asklepios. The cireular cella was 
ronnded by à range of Dorie columms, 
ant had an interior range wlieh is of an 
early and interesting form of Corintlhian. 
The pavement of the cella was supported 
upon elaborate foundations, of which three 
walls forming concentrie vireles ronxti- 
tuted the main feature, The diuneter of 
the tholos was 1 ft. Al the remains of 
this building. particululy the fragments 
of the senlptured frieze, in refinement of 
design and of technieal exeention ean be 
compared with the remains of the Erech- 
theuim at Athens. 
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ERETIREA, Eubou, Grecee, 

THEATRE. The cavea is supported by 
an ttibicial embankment, and hax been 
only bi part excavated, disclosing some of 
the seats and stairwavs of Poros stone in 


place. In plan it is a little over à semi- 
circle. The diameter, taken at the high- 


est part of the embaukment, is 265 ft 9 
in.. at the lowest tier of seats, SI ft. 5 in. 
There are in the cavea eleven cwuri or 
welge-sliaped divisions, between twelve 
fights of stepx There is evidence that 
there was à divzomu, or horizontal pas- 
sage Of comimnnication. In front of the 
lowest seat was à drain lined with stone, 
the Jining of the inner side forming the 
Qurb of the orchestra throughout the half- 
cirele, the diameter of the orchestra, 
measured across the enrb. being 66 ft 6 
in.: its surface was formed of beaten earth, 
or earth and cinders, In Jater times the 
CAV@L drain appears to bave been covercd 
over to form à platform for thrones of 
honor, The most remarkable feature of 
the orchestra is an nnderground passage. 
6 ft, high and 3 ft. wide, extending from 
its centre to à point behind the pro- 
sceninm wall of the stage, formed of two 
“ourses of large blocks, the lower course 
npright, and the blocks of the upper 
course inclined so ax to meet and roof in 
the passage. his passage evidently sup- 
phed the means for the actors to pass un- 
from the stage-strncture to the 
middle ot the orchestra and there to ap- 
per æmid the chorms, as in the case of 
apparitions from the lower world. Nince 
this discovery at KEretria, similar disposi- 
tions have been recognized by the Ameri- 
can Nchoo! in the theatre of Nievon., and 
by the German Institute in those of May 
nesia and Tralles The remains of the 
stage-structure are interesting, and show 
modifications of at least fhree epochx. 
First, there is the stiueture of the 1 
cent. 5.0, a back wall with three doors. 
and on the flanks projecting wines, each 
with onc door commutnicating with a series 
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of chambers behind them.  Necond. at à 
cousiderably later time, à new back wall 
was built, also with projecting side wings, 
and with a hall behind divided by a longi- 
tudinal range of columms At the sine 
time, the level of the orchestra seems to 
have been lowered, and to give access front 
behind to the orchestra an underground 
passage about 10 ft high and 4 ft. wide, 
roofed with a true vault, was carried from 
outside the hall to the front of the wall. 
The passage is contemporaneous with the 
wall, with whieh its masonrv is bonded. 
At the orchestra end the passage 
élosed by à door, and steps lead down 
from it to the level of the orchestra. 
Third, à décorative front or proscenimin, 
as at Nievon, Épidanrus. ete, was erected 
between the two projecting wings. This, 
whichis abont 55 ft, long, was ornamented 
with twelve Dorie semi-columns and two 
autæ, the intercolummiations being closed 
by slabs, The tot] height of the pros 
cent 1sestimated at abont TE ft. There 
was à double door in the middle, opening 
on the orchestra. 

Wazes, The entire diront, including 
the acropolis, is abont two miles The 
runparts of the lower town are most com- 
plete on the cast side: ther consist of à 
foundation SE ft. thick, faced on each 
side with coursed masonrv, ad filed in 
with rammed earth. ‘The npper surface 
of the foundation is horizontal, and the 
superstrneture was of unlmrned brick, as 
at Mantincia. The line of the wall forms 
a series of obtnxe angles, long straight 
stretches being avuided, and was streneth- 
ened by massive square towers at inter- 
vals of about IKU ft At the KE. two 
cireuliu towers, abont 23 ft. in diameter. 
were built tangent to the wall The ex- 
terior wall of the acropolis is a Bttle less 
than 5 ft thiek, he lilling almoxt entirely 
of small stones instead of rammed earth, 
as in the lower tower, and the wall was of 
stone toits full height instead of having 
a suporstructure of unburned brick, 1t 
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was also strengthened with square towers, 
and notably by four large and massive 
gate-towers of fine masonry with a sharp- 
cut edge at the tower angles These 
towers are additions, built either against 
or across the wall. One tower still rises to 
a height of nearly 16 ft, 

ERYX. See Monte Nan Giuliano. 

SI ADALIA See Side, 
ESKRI-HISSAIE See Sralonicu. 
EUROMUS. ce J'ahkli. 

EYUI, Cappadocia. Asia Minor. 

HirrriTe Paracr, like that of Boghaz 
Keui. and elosely analogons to those of 
Nineveh, Its artificial terrace nivasures 
about S20 lt. to à side, and still rises to 
a height of about 40 ft. [ts angles are 
oriente with the éardinal points Its 
chief doorwav, 11 ft. 2 in, wide. has on 
either side à rude sphinx sculptured in 
full face and perhaps somewhat Egvptian 
in character, replacing the Assvriun hu- 
man-headed bnlls. The walls of the vesti- 
bule are adorned with reliefs of similar 
character to those of lasili Kaïa at Boghaz 
Keui.  Among them is noteworthy a seut- 
ed female figure with long robe, upturned 
shoes, hair in ringlets on her <honlders, 
elaborate necklace and bracelets, and hold- 
ing in one hand à cup. in the other, ap- 
parentir, à braneh of flowers. 

EZRA (Zora). Iauran, Syria. 

The CArnEpRAL is almost {he onlr once 
of the ancient churehes of central Nvria 
that is still used as à Christian chureh, 
vetaining its old form, It is in plan à 
square of about 60 ft, the corners eut off 
to make an octagon and oceupied by semi- 
cireular niches. Inside this an octawonal 
nave is built, leaving an aile between. 
The inner octagen consists of eight piers, 
carrving arches that support a windowed 
octagonal drum, which bears à high. 
pointed dome of cireular plan, united tu 
the drum by successive courses of stones 
corbelled out over the angles. The east- 
ern side opens into à choir of one rectan- 
gular bay, and an apse, round within and 
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hexagonal withont. About the wall of 
the apse are built seats for the clergv. 
In three other faces are high arched open- 
ings. divided by transoms for sqnare- 
heat the western of which 
flinked by two lesser doors of like fon. 
The masonry is all verx plan. of squared 
stone, except the dome, which is of rub- 
ble. Over the main door are seulptured 
Christian emblems, and an inscription 
that gives the date 515 Ab. 

FAESUIZE. Nec lirsole. 

FALERTI See Ma. arte de Fallerir. 


doors, is 


At the bottoin are three fine 
doorwavs, coverel with traceried cano- 
pies. The apsidal end of tie nave finishes 
in a rich crown of gables and pinnaelex, 
and heavy flving buttresses spring over 
the Apparentiy the chnreh was 
not roofed, and the vantüng, cemented on 
the outside, was the only covering, as in 
ather chnrches of Cxprus. The English 
have Jatelv undertaken to restore the 
chureh. (See Ag, 62.) 

ST, SOPIEA is à ruined chnreh of some 
si20, about SU Ft. br Lou ft, considerably 


in the nave, 


aigles, 


Fig. 62.—Famagusta, Cathedral. 


FAMAGUSTA (Famagosta), Crprus. 
The CATEpDRAL of St. Nicholas, now à 
mosque, Was built under the Lusignan 
kings of Cyprus, and probably near the be- 
ginning of the XIV éentury. Ît is a large. 
three aisled Gothic ehurch, newrly 200 ft. 
long and 100 ft. wide, without transept, 
and ending in three castern apses. The 
vaulted nave and aïisles are in seven bars. 
and three chapels which open out of the 
aisles have eastern apses. The handsome 
front, now somewbat dilapidated, has two 
great towers over fhe ends of the aisles. 
and between them à huge traceried window 


older than the cathedral, being transition- 
al, and having its arched openings partly 
pointed and partliv ronnd. It has nave and 
aisles in five bays, and, as is usual here, 
three apses, which are round. Against its 
south side is an older and smaller church, 
more oriental in style. of two aisles each in 
four Days, alternately domed and vaulted. 
The main arehes are pointed, the piers 
square and plain. the two apses semicireu- 
lar within, but hardlr projecting through 
the cast wall. 
FANO (ane, Fannm Fortunæ), Italv. 
FRicuPraar AnRoir, erected in honor of 
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Augnstus, probably during his reign. It 
spans the Fluminian Way, and still forms 
one of the gites of the city under the name 
of l'or Maugiore The ground-plun 
measures 98 ÎE by 16{t: the height to the 
{op of the entablature is 38 ft. There are 


three arehways: the middle one is 194 ft. 
wide and 264 ft high, the side ones 


about 6 lt. wide and 14 ft. high, Con- 
stantine built above the entablature an 
attie of seven aurches with eight Corin- 
thian flutel columns between. parts of 
only two of which are standing. There 
are inseriptions on both entalblatnre and 


attie. The material ts ashlar of white 

marble, 

FERENTFINO (the Latian lerentinum), 
ltals. 


STA. Mania MacGionE is à erueiform 
ehureh, bnilt after à Cistereian model dur- 
ing the first halt of the X111 eent., and re- 
stured before its close. The length of the 
chureh is 194 Ét: its apse is square, amd it 
originally had four square side-chapels. 
The style is early Cisterelan Gothic, more 
advanced than Casamari. Îts inner arches 
are ail pointed, and its nave and aisles are 
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Ferrara Castel Vecchio 

covered with ribhed eross-vaults that have 
been remodelled. The piers are slenderer 
than af Casimuui, and the pointed arches 
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wider. ‘The uninterrupted rise of the 
vaulting shafts, exeept for the banding 
rings, is an hnprovement on carlier Cis 
terciui Work : the foliage of the capitals 
is pure Gothie and strongly French. The 
nave is narrew and the transverse arches 
low and pointed, giving a donnieal ehiur- 
acter to the vaulting. There are threc 
bays to the nave, one to the transept and 
one to the apse. The four picrs at the 
intersection are finely grouped. Modern 
stueco-work has partilly concealed the 
original details. The windows in the ape 
are advanced in style, while the façade is 
transitional. A plain oetagonal domical 


tower covers the interscetion. [A L. KR, 

Ji] 

FERENTO (the Etrurian Ferentinnm). 
Italv. 


ANCIENT THEATRE, restored in imperial 
times.  t stands in a plain on the brink 
of à precipice, overhanging à wooded ra- 
vine ; the scats of its cavea were supported 
by a massive areaded wall, which îs still in 
greut part standing. The plan is semicir- 
cukut: the greater diameter is exuetlv 200 
ft.: the depth of the stage is 59 ft. The 

CAVGL is VErY ruinous: no suats 
remain and part of the reur wall 
isgone, This wall. probabty Lo- 
man, is of large uniform blocks 
of grav tufa, fitted without ce- 
ment. The «cena is held to be 
the best preserved of any theatre 
in Etaly. It is built of large 
blocks of stone to the height of 
ten conrses, upon which rests a 
mass of Roman brick-work. The 
stage Wall has seven portals closed 
above with at stonc archos. all 
of admirable and massive mason- 
r\ ail without ecment, This 
wall, whose length is 136 ft, may 
be of Eteusean origin. The then 
tre, with its massivearehes, forms 
in its abandonment a highly imposing ruin. 
MERRATA TU. 

CASTELLO VEcci0, the Old Castle, 
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built in 1385 as an addition to an 
older palace which has disappeared. It 
was the stronghold of the lords ot Fer- 


Mis 


Fig 64 Fe 


rara until their downfall. FE is a square 
mass 6f building with a hattering base. 
rising ont of à surronnding moat. and 
approached br a drawbridge. The walls 
are erowned with bold machicolated cor- 
nices, and strong square angle towers rise 
high ahove the castle roofs. The interior 
contains à multitude of apartments, of 
which the most important were decorated 
with pictures by the best painters of Fer 
rura, Which have now disappeared. (Se 
Fiy. 63.) 

The CATITEDRAL omginallr à late Ro- 
miuesque churel of the eurly part ot the 
XIT cent. with nave, aisles, double tran- 
sept and choir, but undergoing various 
modifieutions and additions in the x 
and XIV cents. and in the XV1T aromplete 
internal vebinilding in the Renaissance 
style, The facade is strikine, but is onlv 
a monumental sereen, with ne relation to 
the interior. Two square projecting piers, 
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terminating in areaded pinnaeles, divide 
itinto three neurly cqual parts, caeh fin- 
shine at the suuce height in a low gable 
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with à pointed stepped arcade. The 
lower storr of Lombard work is plain and 
bare but for three round-arched doorwars, 
The central division is occupied hv an 
imposing porch in two stages, the arch 
below <pringing lrom columus resting on 
the backs of figures sitting on lions, the 
doorway deeplr recessed with a senlptured 
tvimpunum,  Above is an open loggia 
with three pointed and traveried imches, 
carried on twisted eolummes with balus- 
trade between. Within this lowoia is a 
statue of the Virgin and Child. A rich 
seulptured frieze is carried round the 
poreh above the arehes under à seutptured 
An arcade of small round arehes 
crosses the front in Hne with the logoia, 
probablr belonging to the original facade. 
They are grouped in threes by pointed 
enelosing arches, à later addition.  Above 
is à second arcade 6f small pointed arches 
without enclesing arehes, In the xIv 


cable. 
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cent., à magnificent upper story was add- 
ed, with an arcade of four broad pointe 
arehes Ïn cach division, decply recessed, 
with twin windows in each arch, and a 
profusion of columns in the jambe, 
tween the areade and the gable in each 
division is a eusped rose window. This is 
one of the richest ehureh fronts in Jtalv, 
and there is in it, perhaps, more of the 
character of the northern Gothie than 
eun be found in aux other Füdian exterior : 
the deeply splaved jumbs, the profusion of 
shafts, the extent to which in the upper 
portion the continnous openings have 
abolished the wall surface, condnce pow- 
erfullr to this effect, At the same time 
with the addition of the upper stage of 
the front, the clerestory wallks were in- 
creuset in height by the addition of a con 
tinuous arcade of small arches, carried on 
square pilasters and with ogee archivolts, 
The ehurch was begun about 109% by 
Nicolo di Vies Ariolo (Ficarolo). The 
squure brick Renaissance campanile in 
four stages was besun 1453 and finished 
1491. The church is very large—nearly 
340 fe long—and has two bransepts. The 
itterior was remodeled in 1635 in baroco 
style. and its interest destroyed.  ($re 
Liy. 64.) 

FTESOLI (ane. Faesulæ), ltaly. 

La Banrsa. The original monastery 
was lonnded abont 102$, but was rebuilt, 
including the chnreh, from the designs of 
3runelleschi, about 1430. The small 
chureh has a very plain nave covered hv 
a simple barrel-vanlt. enclosed by four 
round arches on each side springing from 
square piers Without bases or capitals. 
The aisles are divided into square chapels, 
each ighted by a small rectangular win- 
dow. The transept matches the nave, 
and the crossing, bounded by fonr high 
round arches springing from square Cor- 
inthiun pilasters, is covered by à flat 
dome. The recténgulur choir is as broud 
us the nave, and nearly as long, the total 
length of the church being abont 1504 Ft 
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The interior is sparingly lighted by one 
round window in each end of each vault, 
and à lew small dits im the wulls of choir 
and transept ends. The exterior is of 
little interest, the walls being of rough 
stone Without mueh design. Te façade 
SUIT retains part of the old work in black 
and white marbles. 

RouAxX BATHS, divided into three main 
halls, which lie side by side and are eon- 
nected br doorwavs, The first and largest 
of these, on the north, preserves portions 
of so imarble jauvement and wall-enernsta- 
tion ; it, with the small rooms opening 
into its extremities, is recognized as the 
frigidaviun. The middle hall and that 
to the south both have furnuces connected 
with them: the [loor of the latter was 
aise] over a hypocanstum on low piers ot 
brick for the passage of the hot air, and 
is payed with marble. 

NS. DOUENICO, à XVI cent, Renaissmee 
chureh, of which the architect is not 
known. ts plan comprises a small nave 
with three square chapels opening from it 
on each side by round arches faced with 
pilaxters.  Above is à elerestory lighted 
by large rectangular windows with pedi- 
ment caps in the lunettes of the barrel- 
vault, There is no transept. bnt before 
the large oblong choir is a sort of vestibule 
or loggia of three vaulted bavs with ronnd 
arches over à Corintlnan order, In the 
middle bay stands the high altar. On the 
front is a portico of the full breadth of 
the chureh, with five arches resting on 
slender Tuscan coluimns, and à groined 
celing, The portico dates from 1633. 
At the N. W. angle of the choir is à alun- 
der square cunpanile with a spire. 

Ancient 'PHEATRE, on the slope of the 
hill behind the cathedral, facing north, 
and in vemarkable preservation. There 
are six entrances in the exterior wall, and 
the eaveu exhihits Ewenty tiers of seats di- 
vided into six runet or  wedge-shaped 
divisions by five radial fights of steps. 
The orchestre is cleurlv detined. as is the 
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stage, before which snrvives the trench 
intended to receive the fuling ceurtain, 
The diumeter D es ane MUltre 
orchestra is 69 ft, Br some this theatre 
has been called Etrusean : but this theory 
is untenable, Et is in fact one of the 
earhiest known Roman theutres. 
FLORENCE (Firenze), Itals. 

The Babra was originalls the ehureh of 
a monastery founded im 958, but was re- 
built in the xt cent, by Arnolto da Cam- 
bio, and again in 1625 from the designs 
of Matteo Segatoni. The chureh, buried 
in à mass of surrounding buildingx. is 
approached by à long narrow corridor 
Hainked by various chapels [ts plu is a 
Greek cross about S0 ft, in cach direction, 
from the castern arm of which opens x 
square choir terninating in à semicireuhur 
ape, while from the transept open three 
rectangular chapels in the angles of the 
cross, the fonrth angle being oceupied br 
the tower. The Interior architecture 
rich and well proportioned, though baro- 
co in style : the walls are faced with two 
orders of pilasters, the lower Corinthian, 
tbe upper of fanciful desion : the flat 
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wooden ceiling is deeply panelled and 
decorated with earving and color. The 


campanile is the onlv portion of the 
church which recalls its early architect- 
ure. It is à slender octagonal tower, 
divided by string-courses into stages with 
eoupled windows in each face—those of 
the two upper being pointe. 
erowned with a double pointed - arched 
corbel-table, under an octagonal spire with 
high gables at its base. 

ANSE MOTS TON UNENIN(CS Ce 
John), one of the most ancient buildings 
in Florence, its age not aceuratelr known, 
but aseribed by different anthoritics fo 
various dates from the v cent. to the XL. 
and, at least in its present form, more 
safelr assigncd to the later date. [Et is 
reputed to have been for centuries the 
cathedral church, and made à haptistery 
only upon the completion ot the newer 
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athedral of Nta Maria del Fiore. It is 
au octagon of about S3 TE internal diame- 
ter, its Interior disposition reseubling that 
of the Pantheon at Rome. Each side, ex- 
cepting that on which the high altar is 
placed, has a flat niche with a Corinthian 
order of red and gray marble colnmns in 
front, carrying a low entablatnre,  Above 
these is an order of flat Composite pilas- 
ters, with coupled arches in the intervals, 
opening into a gallery. and an cutablat- 
ure. surmonnted by à panelled attie, from 
which rises the high octagonal dome, with 
un clliptical outline, its erown 103 ft 
ubove the parement.  Fhe eve of the 
dome, originalls open to the sky as in the 
Pantheon, was covered by the present 
Jantern in 1190. The entire inner surface 
is covered with mosaies of various dates 
and styles, the curlicst ok (DAS 
Many of the figures have sulfered from 
restorations, The square western recess 
in whieh the high altar stands was added in 
the beginning of the XUIE cent.; it opens 
from the baptisterv by a great areh spring- 
ie from the entablatnre of the first order 
and mising to that of the second, and îts 
barrel-vault 18 covered with à fine ewrly 
mosaie. 'Fhe pavement à mosaic ot 
black and white marble of an intricate 
and beautiful design. Of the exterior as 
first built we have no means of knowing. 
lt was more or less reelothed in 1288-95 
by Arnolfo da Lapo, the first architect of 
the Cathedral, with à facing of black aud 
white marhles There are three stages, 
in two of which each side of the octagon 
is divided into panels by pilasters in the 
Brst storv, and by engaged columns in the 
second, the latter bearing round arches, 
with à projecting cornice above Under 
the arch-heads are windows of elassie de- 
sign. The third story is un aftie without 
openines. À low octagonal roof eovers 
the building, with a snall lantern at the 
apex, and there is no suggestion of the 
great dome within. ‘Fhe whole «surface 
of the walls is banded and panelled with 
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black and white marbles in sunple pat- 
terns, Two noble shafts of red porphivry. 
which stand on cither side of the eastern 
entrance, Were presented to Florence by 
the Pisans in Et in return for help ren- 


Fig, 65.—Florence Baptistery. 


dered to their cité in time of war. The 
three pairs of bronze doërs closing the 
south, north, and east entruices are 
among he most splendid works of Ttal- 
lui art. Those of the south entrance 
were executed by Andrea Pisano, and were 
been in 1330, The design bas been at- 
tributed by Vasari to Giotto, and so high 
was the estimate of their beanty at that 
time that their completion was celebrated 
us a festival throughout TFuscanv. But 
their faune was to be eelipsed by tie doors 
of the other two entrances, These were 
only taken in hand in 0€. when à com- 
petition was set on foot, in which seven 
artists partieipated. among whom were 
Donatello,  Brnnelleseln, and 
Ghiberti, The work was given to Glhi- 
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berti, then enlv twenty vears old, and the 
doors were finished hr 1424 (See Fig, 65.) 

BARGELLO, Nec l’duzco del Podest. 

The BraiLro is a small loggia opposite 
the Baptisters. attributed to Brunellesehi, 
but probably built before his day as a por- 
tion of à hospital, and now formimg the 
vestibule and orators of La Misericordia. 
Tbe round arches are about 13 ft wide and 
neuriy 20 ft high, of extremelv elegant 
design, with square panelled piers rest- 
ing on senlptured pedestals, broid mould- 
ed arehivolts and seulptured  spandrels. 
Above the arehes nns a broad frieze with 
pointed, cusped, and gabled niches, enclos- 
ing statues, The second story has pointed 
two-light windows high up under a broad 
projecting eavescornice, vigoronsiy brack- 
eted. The whole is a remarkable wnion 
of elegance and pieturesqnencss, 

The CAMPANIELE of the cathedral, come 
monlr called Giottos Tower, is the most 
adimired example of Florentine decorative 
arehitecture, is the product of Giot- 
tes porfected genius, having been begun 
in 1331 not quite three vears before his 
death, at which period it bad reached per- 
haps one-third of its boight.  Etstiuids de- 
tached from the SW. angle o[ the cathe- 
dral, tis lortv-tive feet sqnare at the 
base, with seareelt any diminntion np- 
wards, and its height of 253 FES divided 
into four stages, of which the first may 
be regarded as à base. without oponines 
except the doorwas. and subdivided at 
imid-height into à lower and upper base. 
The second and third stories have in eueh 
face two-light windows of exquisite beanty, 
with pointe and ensped openings over 
draceried balconies, divided and enclosed 
by délicate twisted shalts, surrounded by 
sculptured mouldings and marble üilar, 
and covered by a crocketed gable. The 
fourih or bellry stage bas in each face à 
single high threodight window of similur 
The angles of 
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elnuacter to those below, 
the tower are marked D vcetagenal but- 
tresses, continued withont change of out- 
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line or character from the ground to the 
sunmnit. The various stages are scparated 
by moulded and decorated strings with 
seulptured friczes, the bold eorniec is cor- 
belled on ensped pointed arches carried 
rouud the angle buttresses, with à narrow 
inluid frieze above and a crowning balus- 
trade. The wall-surfaces of white mar- 
ble are crossed by horizontal bands of deli- 
cute inlay and seulpture, and are every- 
where divided into vertical panels by lines 
of dark green serpentine, the panels and 
borders often adormmed by mad 
geometrical patterns, and those 
of he sub-base by a series of bas- 
reliefs attributed to Giotto, ilns- 
trating the suceessive periods of 
human life and civilization, In 
the upper base the lower panels 
are oceupied by a series of decp 
vaulted niches containing stat- 
ues, The original design for the 
tower inclnded a crowning spire 
rising {0 ft. above the present 
comice,  (Sre Fi. 66.) 
C'APELLA PAzzi. This chapel, 
one of the earliest works of the 
Renaissance. was hailed as a tri- 
umph of Brunuelleschi, who built 
it in 1420. It opens from the 
larger cloister of the church of 
Sta. Croce, and is a simple rec- 
tangle. with one of its longer 
sides facing the cloister and eov- 
cred by an arcaded porch, while 
a small. square choir opens from 
the opposite side. The central 
portion of the rectangle is cov- 
ered by a low ribbed dome, light- 
ed by lunettes, the ends by barrel- 
vaults. springing from the eutab- 
lature of an order of Corinthian 
pilasters, which decorates the 
walls. The porch is an elegant composition 
in two stages, the first an open colonnade of 
six Corinthian columms. the middle opening 
much broader than the rest, and eovered 
byan arch rising through the second story, 


which is elscwhere à fat, panelled wall 
divided by délicate eoupled pilasters ear- 
rying à bigh entablature with decorated 
frieze,  Above this is a light wooden 
loggia. The interior is beautifully deco- 
rated with reliefs by Luea della Robbia. 
The poreh bas a handsome barrel-vauit, 
richiy panelled, and a low dome on pen- 
dentives in the centre, ‘The wall within 
the poreh has engaged pilasters answer- 
ing to the colunms in front, a pedimented 
doorway in the middle, and round arehed 


Fig. 66.—Florence, Cathedral and Campanile. 


windows. The frieze of the order is deco- 
rated like that of the exterior. (See Ag. 
67.) 


CATHEDRAL or Duomo (Sta Maria del 
livre). The cathedral of Florence, dedi- 
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cated 16 St Marv of the Flower. is the 
most important and splendid work of 


Gothie architecture in Ltalv, us it is, with 


the exception of St Peters. the largest 


chureh. Its plan is one of extreme 
simplicity : a vast unbroken octagon, 133 
ft. in diuncter, from three of the ear- 
dinal sides of whieh open great apses in- 
eluded within five sides of an octagon. 
while from the fourth projects the great 
nave, 36 ft, wide, flanked br aisles nearly 
30 ft. wide, Fhe whole interior length is 
about 485 ft.: the breadth, including the 
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lateral apses, 300 ft. The nuve cxhibits, 
in an exagoecruted degree. the characteris- 
tie disposition of parts in the (rothie of 
fx. Its length, about 
250 ft, is divided into 
only four sgnare bays br 
square piers with octac- 
onal angle-shalts, whieh 
are joined bv four enor- 
mous pointed arches of 
oi ft span, and from 
whieh spring also trans- 
verse arelies across nave 
and ‘Fhe pilas- 
ters that face the piers 
are eontinued between 
the arches like vanlting- 
shafts, and the elumesv, 
foliated eapitals are re- 
peated on a level with 
the crown of the arches, 
above wlnch is à 
tinuous horizontal cor- 
nice, and a low project- 
ing gallerv, which runs 
round the éhurch, and 
from behind wluüch 
springs the tour-part 
vault of the nuve. ris- 
ing to the height of 145 
ft. above the pavement. 
The elerestorv is insig- 
dificant, being whollr 
comprised within the 
tvmpanum of the vault. 
and piereed by a single 
round opening high up 
in each bay, while in 
each bay of the aisle is a single high and 
narrow two-lhight window. The choir is a 
low. octagonal enelosure in the middle of 
the central vetagon. The three apses to the 
north, east, and south are alike, covered 
each by an octagoual half dome, and from 
each of their sides opens, bv a high pointvd 
arch, a vaulted chapel abont 20 ft. square, 
enclosed by the outer wall. over which each 
side of the apse is pierced by a two-light 
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window similar to those of the aisles. 
Above the great arches of the apses the 
wall of the central octagon is carried up 
nearly 40 ft, forming à drum for the 
great dome 135 ft in diameter, the full 
breadth of the church, preserving the oc- 
tagonal outline of its base, and rasins 
with its lantern to the height of nearly 
5390 ft. above the parement. The Jlamtern 
which erowns the dome is scarcely visible 
from within through the narrow cirele at 
its base, and the frescoes from Vasari's de- 
sigus, with whieh the surface of the dome 
was covered in 1372, are insuflicientiy 
Bgbhted. The windows throughout the 
cburch are mostiy filed with stained or 
pointe] glass, made in Germany during 
the tirst half of the XV cent. from the de- 
signs of Gbiberti and Donatello. This 
great interior is perhaps the most emphatie 
example in existence of the completencess 
with whieh à great architectural concep- 
tion can be brought fo naught in exven- 
tion. There is probably no church in En- 
rope of comparable dimensions of whieb the 
effeet is so poor and bald. The immense 
size and height of the nave (the latter equal 
to that of Amiens) are neutralized by the 
scale upon whieh its several parts are de- 
signed: the distance at wlhieh its piers 
are set depriving it of that contipnity 
whieh is so important an element in the 
grandeur both of the northern Gathie 
churehes and of the basilicas. The effect 
which belongs of right fo the three great 
upses wWhieh surround the dome is sacriticed 
by their isolation from each other. and the 
disposition of their chapels: and the ma- 
jestie proportions of the great central oc- 
tagon and its dome are renderel inef- 
fective by the poverty of their treatment. 
Throughout the whole interior great sur- 
faces of bare, flat wall, dull in color and 
uurelieved by important architectural feat- 
ures, mect the eve, and the whole elfect is 
one of nakedness and gloum. 

The exterior. although it is the work 
of varions architects working through suc- 
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cessive administrations for a hnndred and 
fifty years, and although the interest of 
the various parts is by no means equal, 
vet preserves à substantiul 
throughout. The walls, vencered with a 
thin fueing of white marhle, are every- 
where covered by à monotonous rectangu- 
kw panelling formed by strips of dark- 
green serpentine. On the flauks of the 
church the interior division is indicated 
both on the aisle and elerestory walls by 
square buttresses, between which in each 
bay of the aisle wall is à slender two-light 
window, lavishiy decorated with exquisite 
detail, of twisted shafts, jumbs of marble 
inlav, high erocketed gables flanked by 
piunucles and lifted far above the areb, 
the interval being tlled with à marble in- 
lay of geometrical patterns The 
doorways are decorated with even greater 
profusion of ornument. The aisle wall is 
terminatedl by a fine and decorative arched 
corbel-table and à pierced balustrade, 
above which the clerestory wall, whose 
Iatness is scurcely relieved by the double 
series of oblong panels. is pierced by à 
single, phün round window in each bay. 
In the eastern half of the eathedral, the 
wall-surfaces are divided by two ranges of 
blind arches rising to the height ot the 
aisle wall, within which the windows of 
the apses amd of their chapels are of shmi- 
lur design to those of the aisles. Aronnd 
a part of the octagon the angle buttresses 
are finished with capitals of more or less 
elassie character, carrying an entablature, 
ubove which is an open arcaded gallery 
with an order of columpns surmounted by 
a balustrade. The crowning lantern is à 
high octagon with pilasters at the angles, 
round arches between, and wide-projecting 
angle-bnttresses pierced by arches and 
covered by serolls. This portion of the 
church. with the three apses covered by 
octagonal domes, their angles ruinforced 
by buttresses of great projection, and the 
ast central dome rising above ail, hns 
great variety and interest, The dome has 


consistency 


side 


FLORENCE 


not all the effect which belongs to its size 
and height and superb ontline ; the drum 
is but a repetition of the flat clerestory 
wall lifted up a story with its feeble panel- 
linge and its unsight}y round windows, and 
the junetion of the drum with the dome 
itself is not suflicientiy marked. But in 
judging this work the extreme difliculty 


Fig. 68 —Florence, 


Cathedral, East End 


task must be remem- 
The faet that it was absolntelv 
without precedent makes his aehievement 
exXtraordinars : and the wonder ik, the 
mechanical difieulties being brilliantly 
overcome, not that the artistie result is 
faulty in detail, but that in spite of its 
faults the effect is so admirable and im- 
pressive as itis. The gronping ol the dome 
and apses from N, E. or N. E. is of almost 
inexaumpled majestv. 


Of Brunolleschis 
bered. 
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The materials for the early history of 
the cathedral are seanty and contlictinge. 
The rebuilding ot the old eathedral of 
Sta. Reparata, which, dating from a pe- 
riod anterior to the Vin cent., had been 
the eathedral ehureh since the eurly part 
of the XII, was resolved upon in 1294: and 
the work was begun in that vear under 
the direction of Arnolfo da 
Lapo, who was architect of the 
Commune and was already en- 
gaged at Santa Croce : and who 
carried on the works until his 
death in 1310, An interval of 
twenty vears then oceurred dur- 
ing which the work appears to 
have fanguished. In 1 
Giotto wus appointed to the 
charge of the cathedral, the 
town walls, and other works of 
the Commune. Under him the 
building of the cathedral was 
resumed with vigor, and the 
foundations of the campanile 
were begun within three months 
after His appointment,  Giotto 
died in January, 193%, and an- 
other interval of inaction scems 
to have infervened, By the 
midlle of the century it had 
come to be felt that the new 
cathedral, as planned by Arnol- 
fo, was too small fe comport 
with the growing dignity and 
weulth of the republie. A 
larger plan was determined on. 
which lengthened the nave and 
heightened the aisles, withont, however, 
disturbing essential the walls alreadv 
built. Uj to this time the old cathedral of 
Sta. Reparata was still standing within the 
walls of the new building. It was taken 
down in 1355. The work of enlargement 
was been in 135%, under lrancesco Ta 
lenti, anuder whom and his son Simone 
the building appeurs to have been contin- 
ued witle reasonable steadiness. fn 1407. 
when the body of the church was practi- 
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eallv complete, the qnestion of covering 
the central vetagon remained. The orig- 
inal design of Arnolfo appears to have 
included à dome for the central featnre, 
but to have Jeft its details undeter- 
nüned. The difieulties to be met wure 
enormons. The space to be covered was 
greuter than any yet covere] by a dome, 
except in the Pantheon at Rome, where 
the dome sat on à continuous cireular 
wall built from the ground, and of no ex- 
cessive height. After veurs of discussion 
and consultation, à competition was in- 
vited in 418, in response to which fifteen 
models were presented,  Among these, 
the only two whieh were serionsly consid- 
cred were those of Filippo Brunelleschi 
and Lorenzo Ghiberti, In 1420 they 
were appointed as joint masters of the 
work, and with them was associated Bat- 
tista Antonio, Work was begun in Ang- 
ust of the same yeur. From the first 


Fig. 69.—Florence, Cathedral, Plan. 


The black plan shows the chureh as it is thought t0 have 
been designed by Arnolfo ; the outline plan the enlarsement 
of the eastern part to its present size by Talenti. 


Brunelleschis was the governins mind. 
1Lis plan comprised two domes, an inner 
and an onter shell, separatel By a space 
wide enongh for passases and stuirwavs, 
but joined at each angle of the cetagon 
by a withe or rib of masonry. and by 
smaller intermediate ribs. The lower por- 
tion, perhaps a third in height, was to be 
of stonework, all above of brick. The 
work was to be accomplished without 
centerime, and was to be bound together 
by two chains 6f iron and timber. “The 
contemporary accounts of Brunellesehis 
enerev and inventive genius are moxt in- 
teresting. Le had need of it all, For his 
work was beset with difficulties and dis- 
couragements, not the least among whieh 
were those arising out of his association 
with Ghiberti, who appears to have proved 
both jealous amd incompetent, but who 
held his place until 1452, when the work 
was approaching comypdletion, On the 
twelfth of June, 1434, it was so far fin- 
ishedl that the vathedral was consevrated 
with eeremonies of great splendor by the 
pope. Eugenius V. In 1456 a new com- 
pétition was instituted to determine upon 
a design for the lantern. This work also 
was given to Brunellesehi, bnt its vxeen- 
tion was delayed for nine vears, having 
been begnn in 1445. branelleschi diel 
in the following year, and the lantern 
was completed from his design in Hu. 
The fagade 6f the cathedral waited long 
for completion. In the carlier staces of 
the work it appears to have Leen carried 
on along with the side walls, with which. 
in point of design, it douhtless eorre- 
spouded. Of this lagade, which is said 
to have been adorned with statues Dr 
Donatello and other masters, the desien 
was long believed to bave been by triotto. 
More recent researehes make (his nnprob- 
able, and scem to show that the facade 
was not begun at the period of his death 
in 1334, A few vears after the cathedral 
was otherwise complete, à competition 
was set on foot Jovking towurd the tfin- 
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ishing of the l'açade, bnt the death of Lo- 
renzo the Magnificent put a stop to the 
project, which was revived in 1515, when 
Sansovino made à design accompanied by 
a wooden model. This also came to noth- 
ing, and the unfinished front stood until 
1588, when it was taken down by the 
Proveditore. Benedetto Ueuceione, with 
the intention of replacing it by a front in 
the style of the Renaissance, This mis- 
fortune was happilv averted, and the 
rough brick wall remained neurly three 
hundred years longer, until, in 1865, in 
response to au invitation for à competi- 
tion one hundred desiens were sent in, 
of which that of the Chevalier de labris 
was accepted. The work was not besnn 
until 1855, and the new front was conxe- 
crated it ISSS It is in three compart- 
ments, the central one fhe highest, and 
crowned with à gable decorated with 
mosucs.  J6 is divided and flanked by 
square projecting buttresses, and crowned 
by bold arcaded cornices. ln cach divi- 
sion is à pointed-arebed, and gabled door- 
way, and a whecl-window enelosed in à 
square frame—the only windows in the 
façade, The whole front is extremely 
rich in decoration; the buttresses have 
each au vertical range of conpled, recesed 
panels, and à line of eanopied niches en- 
closing statues croses the front at the 
level of the aisle roofs.  {Nee l'igs. 66, 69, 
69,) 

G10Tro's TOWER. See Cumpunile. 

The LAURENTIAN LagRany, attached 
to the ehurch of NS. Lorenzo, is ap- 
proached from the eloister of that chureh 
through a lofty vestibnle about 32 ft. 
square, of which the lower portion has an 
order of conpled engaged columns with 
niches between : the wall above being un- 
finished. À staircase of cccentric design 
in the middle of this vestibule leads to 
the Bbrary, a noble hall about 3? ft. wide, 
F5 ft. long, and 28 ft. high. The walls 
have an order of Dorie pilasters, with 
panels between enclosing Jarge square 


windows glazed with painted glass The 
flat ceiling is panelled and decorated with 
rich and beautiful wood-carvmeges; the 
pavement is of red and white tiles with 
elaborate arabesque patterns. range of 
benches and reading-desks, disposed on 
either side of à central aise, îs also carved 
with great richness, The work was be- 
gun by Michael Angelo in 1521 for Clem- 
ent VIE, and continned after his depart- 
ure for Rome by Vasari and Anmimanati. 
The collections. begnn by Cosimo de Me- 
dici iu the middle of the XV vent... hul 
for à hundred vears à singnlar history, 
passing successivelv into the possession of 
the Dominican mouks of San Mareo, of 
Clement VIL, of Leo X.. and being ro- 
moved to the Palazzo Vecchio. to Rome, 
and back to Florence, finding here at last 
a permanent honte. 

LoGGrA Der LANZI à triple-arched 
portice, occupvius the greater portion of 
one side of the Piazza della Signoria. of 
great simplicity of design, and lorming. 
from its great seale, the nobility of its 
lines, and the justness and beautv of its 
orunentation, One of the most striking 
and admirable of architectural monu- 
ments. 1tisabout 120 ft by 50 ft Its 
front consists ol three majestie round 
arehes, each some 32 ft in <span and 50 
ft. high. springing from elustered piers 
of about 6 ft, diumeter with high deco- 
rated bases surroundel by engage pedes- 
tals bearing lions, and with high foliated 
caps. In the spandrels are sunken tre- 
foils enclosing figures in high relivf of 
six virtues, origiuullv iluminated with 
color on à background of gold mosuie, 
Above the arches is à deep frieze bearine 
shields and à beautiful areaded corniee of 
bold projection, erowned br à pierced 
parapet of quatretoils in square jranels. 
The whole height is about 80 ft, Toward 
the Utlizi the Loggia opens with à single 
arch Hike those of the front. The interior 
is covered by three groined vaults 16 
contains many works of sculpture, notably 
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the Perseus of Benvenuto Cell, and the 
Judith ot Donatello. The Locgia was 
commenced in 1554 Its design has been 
ascribed to Andrea Orcagna, and it was 
intended to form part of à comprehensive 
design for the improvement of the Piazza. 
(See fig, 20.) 

The MEncaTo Novo, or new market, 
is à rectangular open loggia, standing 
detached in à publie square, about 95 
ft. long and 60 ft. broad, with four round 


asso, and remains to this dav the een- 
tre of the trade in various kinds of straw 
The architecture is simple and 
very clegant. 

LA MisericoRniA. Sce Pigallo. 

OR NAN MICHELE (from Ilorreum 
Sancti Michaolis, it is thought), an inter- 
esting example of lorentine (iothic, 
built by order of the KSignory in 1284, 
ù grain market, from the designs 
of Arnolfo da Lapo, and after suffering 


gootts. 
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arches on each long side and three on 
cach end, and divided into twelve domed 
bavs by cross arehes which spring from 
Connthian colnmns. The angles of the 
building are strengthened by massive 
square piers carried to the eornice, and 
bearing on eaeh outer face à semicireular 
niche surmounted by à pedimented cap, 
while the colnmns at the ends are need- 
lesly supported by lighter piers. The 
elevations are crowned by à continuons 
entablature with a very broud nnadorned 
frieze. The market was built in 154% tor 
Cosimo L, from the designs of Bernardo 


135 


nce, Loggia dei Lanzi. 


from two conilagrations, rebuilt in its 
present form between the vears 1336 
and 1358. Itis à rectangular building, 
106 ft. long and 65 ft. wide, in threc 
stories, of which the lowest was originally 
an open Joggia of great round arehes. 
springing from plain square stone picrs, 
divided into six square bays, cavered cucl 
with four-part vaulting. In 1337 the 
lower story was enclosed, and the interior 
transformed into a church: the arches 
were filed with three-light windows with 
traceried heads, divided by shafts, and 
glazed with good painted glass The sec- 
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ond au third stories are adike. except in 
height, each having two-light pointed 
and eusped windows with slender shafts 
aid jamb-mouldings continued round a 
pointed bearing-areh, with a simple label, 
The front is finished by a tinelr developerl 
arched vcorbeltable, the arehes lurge and 
ensped, the corbels thin and boly prro- 
jectine. above which is a halustrade with 
square panels earved with tracer. The 
most remarkable feature of the building 
is the decoration of the piers of the first 
storv, which bear on tieir faces niches en- 
closing stutues, given by the twelve guilds 
of Florence and ineluding works br Doit- 
atello, Ghiberti, John of Bologna, and 
other masters that are among the noblest 
examples ot Italian sculpture. The niches, 
a striking illustration of the exquisite or- 
uaument of which this age was capable, 
are of various desion, though of the same 
character, having pointed and  eusped 
arches carried slender shafts, with 
strught or ogec pinnacled gables, and 
decoratul in every part with delicate 
sculpture and marble inlay. The interior 
ot the ehureh eontains à remarkable tab- 
ernacle of white marble, by Orcagna. built 
from the offerimes made dnring the great 
plague of the XIV cent., which is a won- 
der of minute and exquisite decoration in 
sculpture and mosaie, The upper stories 
ot the building retained their original use 
as à warchouse for the storage of grain 
as late as 1564, when Cosmo 1, made them 
a depositors for the national arehives, 
whieh they Stil remain. 

OSPÉDALE DEGLI INNOCENTIE, the Tos- 
pit of the Innocents, or foundling hos- 
pital. wax founded in 42? and the 
building was beunn from the designs of 
Brunellesehi: but he being called away 
from Florence by his engagements in con- 
neetion with the wars of the time. the 
work was carried ont by his pnpil, Fran- 
eeseo della Luna. The building has à 
long façade on the Piazza dell AXnnun- 
ziata, in two stories, of which the lirst 
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is an open vandted arcade of broad round 
arehes on Corinthian cohumns, the span- 
drels bearing roundels conttuning each the 
tigure in majolica of an infant in swud- 
ding-clothes, bv Luca della Kobbir. A 
cantinnons bell over the arcade forms the 
base of Che low second storr, which has 
over each arch a square window with 
montded architraves and pedimented cap. 
The interior eonrt is of similar architecte 
ure, surrounded by a vaulted areade, 
over which is à second story with plain 
square windows, the wallsurfaces of white 
maurble being laid off in square and eireu- 
lat panels by stripes of dark color imitating 
various devices ji Inlav. 

PALAZZ0 BARTOLINI, à mal Renais- 
sance place built about 1520 by baceio 
d'Agnolo. 1 has à small facade in three 
storivs, with a square doorway in the 
middle, enclosed in a anal portico of two 
Dorie columns with entablature and pedi- 
ment. On ench side the doorway is a 
single square pedimented window with a 
sualler opening below it The doorway 
is approuched by five steps, and the hase 
af the building is bronght forward to 
form à continuons bench across the front. 
The windows of the upper stories, each 
divided into two lights by a curious couple 
of superposed columns. all carry pedi- 
ments alternatelv rennd and triangnlar, 
borne on pilasters, and are anked in the 
story by ronnd-arched niches, 
The lines of the window entablatnres are 
continued across the front to the angle 
piers of rustie work: the stories are sepa- 
rate by entablatures with decorated 
friezes. and the front is finished by a bold 
al somewhat exaggerated  corniceione, 
This palace is histoneulr noteil the 
first Renaissance exmmple of à elassie or- 
der with a pediment eneclosing à door or 
window, 

PALAZZO GIUGNI, à Renaissance palace 
built in the last quarter of the XF cent, 
from the designs 6f \oumanati, [ts plan 
is mearlv square, with à fagade on the 
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street and another on the garden, eaelt 
about 90 ft long in three stories with a 
central doorwar and two windows on eat 
side of it. The garden front has in the 
middle of its third story an opun triple- 
arched loggia 6f Venetian character, the 
arches springing from conpled columns. 
with windows and door nngracefullr dis- 
tribnted about. There is an interior court 
abont 52 [t. square with three arches on 
each side opening into vaulted loggias, 
that on one side forming the entrance 
vestibule from the garden. 

PALAZZO GONDI. an early Renaissance 
palace, built in 1481, from the designs of 
Giuliano di NS. Gallo, It has à tine and 
characteristie façade, which seems, how- 
ever, to be but à portion ot what was orig- 
inally intended. It is in three lofty 
stories, the first of bold rustic work, the 
second light rusticated, the 
third plain: the whole 
height being about S0 ft. The 
openings are plain round 
arches bordered by continn- 
ous mouldings, the archivolts 
bonded in with the rustice 
work. In the first story of 
the façade three door-ways 
are unsynunnetricallr placed, 
with square windows between: 
the windows above are arehed, 
seven in each story. The front 
is crowned by a simple cornie- 
clone with square modillion- 
blocks and dentils. The pal- 
ace encloses an interior court 
about 15 ft. by 30 ft, with à 
fountain in the middle. and 
à beantiful surroundimg open 
arcade with Corinthian cok 
nmns, one side of which is 
occupied by a fine decorated stairensce. 
The palace was restored in 1874. 

PALAZZ0 (GUADAGNI, a large palace pre- 
sumed to date from the middle of the xv 
cent. and attributed fo Cronaca. It has 
two façades in four well-marked stages, 


the Jowest à plain wall of stone with à 
row of square windows, its angles marked 
by rustice piers of slight projection, the 
eentre of the principal front by a simple 
round-arched doorway, while the base is 
brought forward so as to form à continu- 
ons hbench on both fronts. ‘Fhe second 
and third stories have ranges of round- 
arched windows. A the openings arc 
framed in rnstic work, the arches being 
of the peculiir Florentine tvpe. round in 
the sothit and pomted at the back, but in 
this case slightiv ogecd. The distinctive 
decoration is a band of rich and delieate 
seraflito work at the top of the second 
and third stories. The lourth story is an 
open loggia with light columns of com- 
posite design over the piers below, and a 
broaud eaves-cornice of great projection. 
The metal work of the exterior, as the 


Fig 71 —Florence, Palazzo Guadagni. 


angle -lantern. the  torch-holders, the 
door knockers, ete., is of great elegance. 
(See Fig. T1.) 

Pazazzo LARDEREL. à small Renais- 
sance palace of mneh purity and elegance 
of design, built about 1560 from the 
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designs of Giovanni Antonio Doxio, of 
Gemignano, ts three-storied façade has 
à square doorway cnelosed between en- 
vaged Dorie columns cwrying entablature 
and pediment and flanked by two win- 
dows of similar design, resting on broad 
aills supported by econxoles The two 
upper stories have euele three square win- 
dows with simple pilasters earrving en- 
tablature and pedüunent, of which the 
lines are carried across the front. The 
angles of the building are marked by 
pilusters of rustic work carrving light en- 
tablatures which eruss the front under the 
windows. At the top is à bokl modillion- 
cornice. 

The Pasazzo NON INITO, so called 
from its having been lett unfinished, is a 
conspienous palace begun in 159? from the 
designs of Buontalenti, and carried on 
under successive arehitects.  Tts façade is 
in three stories, of whieh the first only, in 
a baroco style, was the work of Buonta- 
lenti, the front having been finished under 
Seunozzi. HE has à fine and spacions 
court ot unusual design by Luioi Cigoli, 
mensuring about 94 ft by 40 ft, sur- 
rounded on the first storr br an open 
vuulted arcade whose great arches, spring 
ing from the entablature of an order of 
coupled Roman  Dorie columns, ulter- 
nate with square openings The wall 
of the upper stories is divided by flat 
vertical strips into panels enelosing win- 
dows of various forms. 

Pazazzo PANDOLrINE The design of 
this palace, built abont 1520 for tie hish- 
opof Troja, Gianozzo Pandoltini, is attrib- 
uted to Raphael, but the work was ear- 
ried ont after his death by Giovanni 
Franceseo di Sangallo. ts facade is of 
extreme elegance, and marks the definite 
abandonment of the severer style of the 
older Florentine palaces.  Itis about 165 
tt. in length, and has the appearanec of 
having been left incomplete ; the main 
mass being fluiked instead of divided by 
a greut central doorway, à shuple round 
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arch enelosed in vigorons rustie stone 
work. It has two stories of windows, 
erowned by pedhnents alternately rian- 
gular and segmental, those of the upper 
story being borne by engaged Lonie col- 
umns standing on a halustraded stylobate. 
The nes of the entablatures of the sce- 
oud-story windows cross the front and tre 
piers are panelled. The walls of the bnikl- 
ing are of smaoth stucco, its angles em- 
phasized by rnstic quoins, and the front is 
crownéed by a fine and strong cornice with 
modillions and dentils, and with à broud 
frieze bearing an inscription procltiming 
the niune and ottice of the owner. To the 
right ot the central doorway onlv the first 
story of this composition is carried out. 
Pazazzo Prrri, the largest and 
some respect the finest of the Floreutine 
palaces and one of the most striking ex- 
mples of the XF cent. domestic arehitect- 
ure, It was begnn in about 1440 from the 
designs ot Brunellesehi, for Luc Piti, tlie 
chief of the l'action opposed to the rue of 
the Mediei. It has a façade something 
like 600 ft. long, a mass of evelopean rock- 
faced masonrv. its separate stones of enor- 
mous size, and all its parts of corre- 
sponding seale. The design is of the 
severest simplicity, the great front is un- 
broken hy a single vertical division. but 
while the greater part of it has only two 
stories, the centre is carried a story higher, 
The three stories have each à height of 
nearlv 40 ft.; the wallkare pierced hyuseries 
of round arches in each stort, about 12 ft 
wide. An the lower story there are half us 
many as above: they enclose pedimented 
windows on sills supported by consoles. 
The arches of the two upper stories en- 
elose plain square-headed windows with 


in 
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round holes in the tympana. AI are 
arched with vonssoirs of great height, 


whuse extrados forms a pointed arch. 
The stories are separated by heavy mould- 
ed string-courses, with a balustrade above. 
Fhe cornice is but a repetition of these. 
and the absence of an adequate main cor- 
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nice is the one serions defect of this noble 
facade. From ench extremitv of the 
front à broud terruce advances at right 
angles, which is an open-arched loggia 
corresponding in ehar- 
acter with the main 
building. Of this fa- 
gade only the central 
portion was built br 
runelleseht, the palace 
remaining unfinished 
for à hundred vears af- 
ter the fall of its orig- 
inal owner. and pasing 
into the hands of Cox- 


ers an area about 110 ft by 200 ft. The 
exterior is of irregukuwr architecture, the 
walls of strong, rough stone-work, mainly 
in three stages, but of unequal heights. 


hno LE. who toware the 
end of the XvVi cent. 
built the great interior 
court from the designs 
of Amainanati, enclosel 
on three sides and open 
on the fourth side to- 
ward the gardens. The 
three elevations are in 
three stories of vigorous rustie work, each 
faced with an order of rustie colnmns, Dor- 
ie, Jonie. and Corinthian respertivelv. the 
first enclosing the open arches of à vaulted 
arcade. the intervals of the second and third 
tilled with windows alternatelv square- 
heuded and arched. The upper entabla- 
ture is treuted as 4 éornicelone, The in- 
terior of the palace has many sumptuons 
apartments with columns of verd-antique 
supporting vaulted ceilings decorated in 
stuceo and painted by Pietro da Cortona 
and other masters, with niches enclosing 
statues and rich pavements of colorel 
marbles. The finest of these are now oc- 
cupicd by the magnificent collection of 
pietures known as the Pitti Gallery. (See 
PE Ge 

TE PALAZZ0 DEL PODETÀA, or Bar- 
GELLO. was the residence of the chief 
magistrute of the Republie. It was begun 
in 1250 by Lapo, à German, continned by 
EF, Kisto and Ristoro di Campi, and sub- 
stantially rebuilt a century later, It cov- 


Fig 72—Florence, Palazzo Pitt, Rear Corner. 


The lower stage has plain arched door- 
wavs and small windows high in the wall. 
The second is the pin nobile, with brad, 
two-hght pointed and cusped windows 
with mullion shafts and round or point- 
ed bearing-arehes. The third story is of 
‘avions heights, with windows of various 
design ; the walls finish with a strong 
arehed corbel-table and square battlements. 
A slender campanile rises from the angle, 
about 18 ft. square and 150 ft. high, with 
tall smgle round-arched windows in the 
belfry stage and à battlemented heul, 
he interior contains a ne and extremelr 
interesting court, an oblique quadrangle of 
about 65 ft. with a three-arehed vanlted 
loggit on three sides, with ronnd arches 
on octagonal piers with fohated eaps. 
above which is an open vaulted gallerr 
with six arehes of the sune character 
as those below. The third-storr wall îs 
îlat, lighted by fine broud-pointed arched 
cusped windows with angle shafts A 
pieturesque open staireuse rises from the 


159 


FLORENCE 


Fig. 73 —Florence, Pal. del Podestà (Bargelio}, Loggia. 


court to the second-story gallery, with a 


square gatewar on à landing at imid- 
height. ‘The interior, containing some 


noble apartments, notably the great vault- 
ed ball about 42 ft by S5 ft and nearly 60 
ft. high, has been Jately restored with 
great thoronghness and good 
judgment. and contains the 
National Museum. an extensive 
and admirable collection of ob- 
jeets ilustrating the historr and 
art of Florence. (Sve Pig, T2.) 

PaLAZzo Ricearpi, one of 
the largest and most imposine 
of the early Florentine palaces : 
begun in 1430 for Cosimo de’ 
Mediei from the desiens of Mi 
chelozzi. At has three stories, of 
the height respectivelr of IS ft, 
92 ft. and 53 [t. ts principal 
façade is about 250 ft long and 
SO ft. high, unhroken by any ver- 
tieal division : the first story of 
vigorous roek-laced stone-work, 
the sveond of smooth rustie ma- 
sonry, and the third of plain 
asldar, The tirst storv shows 
five broud, shnple, round-arched 
recesses, widelv spaced, and al: 
ternatelv ocenpied by doorways 
and square-headed windows, id 
to have been designed by Michael 
Angelo, with broud projecting 
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sills supported on consoles and bold 
pedimented caps. The and] 
third stories have ranges of two-tight 
windows with arehed openings sepa- 
rated by a column and covered by round 
bearing-arches of the Florentine cres- 
cent shape over continuous moulded 
archivolts. The stories are divided by 
moulded string-conrses and the front is 
crowned by à vigorous and admirably 
designed corniceione. The palace en- 
closes à small interior court about 38 
ft. square, with an open vanlied arcade 
on the first story. the second composed 
of two-light windows like those of the 
front, and the third of a very light open 
logwia, its roaf carried on thin Composite 
volumnms. À broud frieze over the first 
story arcades contains medallions with 
bas-reliefs by Donatello. The interior 
contains à great gallery painted by Luca 


second 
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Giordano, and a chapel with frescoes br 
Benozzo Gozoli. The palace is now used 
or govermment offices,  (Sre Æiy. T4.) 

PALAZ220 RECELLAI, an @udy Renais- 
since palace, bnilt about 1450 and cur- 
rentiv aseribed to Leon Battista Alberti. 
Ft has an unfinished façade ahout 53 lt 
long in three stories of rustic masonrv, 
fuced by three orders of flat pilasters— 
the first ornamented Tusean, the second 
composite, the upper Corinthian. There 
are seven Days, and the beginning of an 
cighth. In the street story two are oceu- 
pied br rather low square-headed doorwass 
with broad architrave and horizontal eap, 
above which in each bay is à small sqnare 
window. In the second and third stories 
are two-light windows nnder broud round 
arches. The entablatures are carried un- 
broken across the whole front and their 
friezes are decorated with arabesqnes in re- 
let. The npper entablature, making the 
corniec of the façade, is extremely heuvy. 
The design of the whole is delicate. and 
the relief very slight. There is some 
ground for attributing the design to 
seine, whuse work at Pienza it much re- 
sembles. 

PALAZZ0 NTROZzI. perhaps the finest 
and most consistent exumple of the dis- 
tinctive Florentine palace architecture of 
the XV century. It was begnn in 489 for 
Filippo Strozzi. br Benedetto da Majuno, 
und finished by Simone dal Polljuolo, 
called 1 Cronaca, to whom the architect- 
ure of the court is due. Its plan is a 
rectangle of 129 ft, by Lo ft: with fronts, 
substantilly alike in design. on three 
streets, each with 4 simple round-arched 
entranec in the middle, from which à pas- 
sage leads to the centre of an interior 
court. The walls are entirely of plain 
rnstie stone-work of extreme boldness, and 
in threc stories measuring respectively 26 
ft.. 50 ft... and 35 ft.. the whole height of 
the wall being about 104 ft. The upper 
story is internallr divided into two, the 
upper bemg hghted from the court. The 
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windows of the street story are small 
square openines set high in the wall : 
those of the two upper stories are alike. 
being two-light windows with round. 
arehed openines separated by colnnns un- 
der a round bearing-arch, the voussoirs 
increasing in depth toward the centre. 
Thin dentil-cormices divide the stories. 
The finelx protiled classic corniceione with 
its broud undecorated frieze is complete 
on[y on one façade. A stone bench runs 
round the base of the entire palace. The 
greut iron lanterns or eressets at the an- 
gles of the façades are churacteristie and ex- 
cellent examples of mediæval metal-work. 
The interior court, about 56 ft by 38 ft, 
is surrounded on the first story by a vanit- 
ed corridor with an open arcade of round 


arches with mouided arehivolts, springing 
directly from Corinthian columms. ‘The 
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second story is Jikewise à ronnd-arehed 
arcade, with road fat pilasters resting on 
peédestals, and enclosing square windows 
with moulded arehtraves, The mould- 
ings of the piluster eapitals are continuell 
across the arches and the arch-hexd is 
pierced with a single cireular opening. A 
full entablatnre encireles the conrt above 
each areade. The third story is an open 
loggia with à sloping roof supported on 
light Cormthian columms standing on à 
balnstrade, 

PALAZ20 DEGLI UFFIZ1 an imposing 
group of bnildings. begnn by Vasari in 
1560, and finished, after his death. y 
Buontalenti. for the accommodation of the 
varions administrative oftices of the gov- 
ernment, bat best known in later days as 
the home of one of the most extensive and 
admirable colleetions of pictures in exist- 
ence. The bnildings consist of two nar- 
row wings, enclosing a conrt about 430 ft. 
long and nearly 60 lt broud. open toward 
the Piazza della Signoria. and closed tow- 
ard the Arno by à cross bnilding whose 
first storr is a triumplhal arch. “The 
buildings are four stories in height, of 
whieh the first is an open vaulted corridor 
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about 20 ft. wide, with an order of Doric 
columns dividel into groups of two by 
broud flat pilasters, which in the first story 
bear on their faves niches containing 
statues of funous Florentines. The win- 
dows above are grouped to correspond. 
Above the colunnade is à mezzanine with 
plain square windows with flat consoles 
between supporting an entablature : then 
au piano nobile, With long windows with 
balcons an pediment, and lastly à high 
upper story. once an open loggia, with 
üght columns answering to those below, 
now closed by glazed frumes which light 
the corridors of the picture galleries. A 
thin sloping eaves-cornice of neurly à ft. 
projection tinishes the composition. 
Pazazzo UGrecIoNE. à small Renais- 
sue building dating from abont 1350. 
with an unfinished façade of nnnsual ele- 
gance, of whieh the design bas been com- 
moplv attributed to Raphael, by a few to 
Palladio, but which later authorties be- 
lieve to have been by Mariotto di Zauoli- 
Folti. The façade, about 54 ft. broud. is 
in three stories, the first ecomposed of three 
arches of strong rustic masonrr on mas- 
sive square piers, and crowned by a balns- 
trade. The second and third stories are 
each faced with an order of coupled col- 
umns, Jonie and Corinthian respectively. 
un pedestals, in the intervals of which are 
long rectangular windows with plain arehi- 
travées and pedimented caps. The masonry 
ends with the architrave of the upper or- 
der and the front is covered bv à broud 
projecting eaves-cormee, Over the mid- 
die arch of the lower story was à bronze 
bust of Francis 1. by John of Bologna. 
Pazazz0 VEccino, the old jailace of the 
Signory, à striking and magniticent ex- 
ample of the half civil, half nulitary arehi- 
tecture of mediæval Italv. The original 
building was begun in 129$ under Arnolfo 
da Lapo, continued into the next century 
and finished br Taddeo Gaddi  Toward 
the end of the XIV cent. it was enlarged 
to the castward to more than double its 
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original size, and abont 1446 it nnderwent 
unportant changes, munir affeeting the 
interiur, under Michelozzo Michelozzi. 
The completed palace covers an area about 
140 Ft by 200 ft Its facade toward the 
great square is of strong stone piasonry. in 
four well-marked stages, of which the first 
three are respectively of the heights of 53 
ft. 55 ft..and 23 ft The lowest stage is 
a basement, without openings, except a 
single plain round-arched doorway and 
four small round-headed windows. he 
second and third stories are substintially 
ulike, each having a range of broud two- 
Bght windows, with pointed and euspel 
openings separated by a column. and cov- 
ere y a vound bearing-arch, of which 
the high voussoirs have a pointed extrados. 
Over the second story is à mezzanine with 
small windows. The wall of the fourth 
stage. about 264 high,is projerted forward 
with a range of machicolations of extraor- 
dinary boldness, the arches being nearly 
6 ft. broud and 12 ft. high. carried on 
straight eorbels, whose projection from the 
wall is near 6 .  Above these the wall of 
the fourth storv is piereed with à range of 
thirieen plain ronnd-arched windows, and 
the wall ends in high «square battlements. 
The cunpanile, measuring 26 Ft on the 
face and about ES ft in depth. is à marvel 
of bohl construction, its front wall being 
a continuation of the projeeting fourth- 
story wall of the facade, and its head be- 
ing erowned with machicolations upon 
neurly the same seale with those below. 
the wall above terminating in forked hat- 
tlements, within which rises an open bel- 
frv, with single round arches on massive 
round piers, with high foliated capitals. 
Above the arches the wall ends in an 
arched corbel-table with forked battle- 
ments above and à prramidal roof. The 
tower is about 280 ft, high. exclusive of 
the roof. 'Fhe entrance from the Piazza 
leads directly to a fine court. an irregular 
quadrangle of about 40 ft. across, «ur- 
rounded by a noble loggia, its bold round 
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arebes springing from eéolumns which at 
the angles are octagonal. The shafts are 
decorated with arabesques in relief, the 
work of Michelozzi in the XV eent., and 
the walls of the loggia are covered with 
lurge frexcoes representing the eities with 
which Florence was connected at that pe- 
rod, and its vaults with decorations in the 
manner of the disinterred Roman palaces. 
The walks of the court above the arcade 
are two stages in height with fine two- 
light windows under ronnd bearing-arch- 
es, and various smaller openinges. Bevand 
the court à fine double stairease leads 
to the upper stories, where are many 
apartments of great size and splender, 
notably the great hall of the council on 
the second story, about 85 ft. by 150 ft., 
with a magniticent panelled and decorated 
ceiling, which, as well as the walls, is cov- 
ered with frescoes by Vasari dating from 
1530. The Nala dei Dugento., or [Mall of 
the Two ITundred, has also a remarkable 
panelled ceiling. (See Fig. 79.) 

SS. ANGELL, at unfinished Renaissance 
church of which the exact date cannot 
now be ascertained. but belonging to the 
first half of the XV eenturv. It was be- 
gun from the designs of Brunelleschi, and 
the work was saspended when the walls 
had reached the height of about 20 ft. 
The bniding is interesting from the ele- 
sance of its plan. a sixteen-sided polvæon 
of a diumeter of about 96 ft. with à cen- 
tral octagoual space 51 ft. in diameter, 
from which open eight square vaulted 
chapels, with semicireular niches in their 
abutting ends. On the exterior every al- 
ternate side had also à semicireular niche 
in the thickness of the partition wall 
between the chapels. 

NTA. ANNUNZIATA, originally a Gothic 
church. founded in 1250, but greatly al- 
tered and modernized in the Xv cent. by 
Leon Battista Alberti.  Across the front 
of the chureh is an open loggia of light 
arcades on composite columns carrving 
blocks of eutablature. This opens by x 


central door into a large atrium or fore- 
court, surrounded by vaulted arcades, orige 
inally open but now elosed by glass saslics 
for the better protection of the admirable 
frescoes by Andrea del Sarto and other 
masters. The interior consists of à nave 
abont 48 ft. wide, covered by à flat pan- 


Fig. 75.—Florence, Pal Vecchio. 


elled ceiling decorated with gold and 
color, without aisles. but with a row of 
reetangular chapels opening from it by 
semicireular arches on each side. in the 
intervals of an order of pilasters, and 
rectangular windows in the wall above. 
The nave opens into à cireular choir about 
55 ft, in diameter, surrounded by semi- 
cireular niches and covered by à dome 
rtised on à tambour lighted by eight win- 
dows, and decorated with frescocs br 
Daniele da Volterra. A small square 
chapel opens from the rear of the choir, 
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which eontains the tomb of John of Bo- 
Jognn. In the choir are manv seulptiures 
and paintings by funous masters On 
the north side of the chureh is a square 
cloister surrounded br vaulted arcades on 
Corinthin columns. 

SNS. APOSsTOLI, an ancient church of 
nnecrtain date, but known to be anterior 
to the X1 cent, and sid to have been 
founded early in the 1X by Charlemagne. 
Ptis a small basiliea, about 90 ft. long and 
»3 Ft. wide: the nave, about 20 ft. wide, 
ending in à semicireutar tribune, and 
sepuruted from the aisles by seven round 
arches on each side, springing from Co- 
rinthiun columns of serpentine, above 
wlueh is a clerestorv with square windows, 
and a round barrel-vault. The aisles are 
vaulted and términate in square niches, 
and the aile walls are pierced by arches 
corresponding to those of the nave, and 
opening into chapels. The front is painted, 
and bas three doorwavs. The church is 
said by Vasari to have served Brunelleschi 
as & model for San Lorenzo. 

NTA. CRocE, after the cathedral the 
largest and most famous of all the Floren- 


Fig 76—Florence, Sta. Croce. 


tine ehurehes, was built for the Francis 
euns at the end of the XII1 cent. by 
Arnolfo da Lapo, who at the sume time 


was architect of the cathedral. tt is a 
Gothic cruciform ehnreh of enormous 
size, whose length is variouslv given from 
390 ft. to 490 ft It has a great nave 60 
ft. wide. flanked by iusles 5 ft. wide, 
from which it is separated by à range 
of seven high pointed arehes on each side, 
springing from octagonal piers with 
plinths and foliated capitals from which 
flat pilasters rise through the clerestary 
to stone corbels bearing the tie-beuns 
of the bare open-frumed roof. A light 
iron buleony resting on corhels runs at 
the base of the elerestors, whose wall is 
pierced with a phuün two-light pointed win- 
dow in each bay. From each nave pier a 
pointed arch «pans he aisle. dividing it 
into Duys, euch covered br a Jow gable 
roof at right angles to the wall. In each 
bay is à two-light window shnilku to 
those of the clerestorx. The transept is 
short and narrow, and the nave areades 
are cried across it with à single higher 
pointed arch on each side. over which the 
gulers jumps awkward]r. From the east 
wall of the transept opens in the centre, 
by a high pointed arch, the short choir, 
covered by a groined vault, and 
ending in an oetigonal apse with 
three windows.  'Fhe choir is 
flanked by five small square 
vaulted éhapels on each side, 
each opening from the transept 
by a low pointed arch. The 
architecture of the church is 
without interest or merit, the 
interior is cold and 
withstanding that the windows 
are l'or the most part glazed with 
good puinted glass, netably the 
great round window of the front, 
The interest i 


bare not- 


of the ehureh is 
whollr in its associations with 
the great Florentines who are 
buried here, Michael Angelo, 
Giileo. Macchiave]li, and others. and in 
the frescoes of Giotto, and other great 
painters in the f'eruzzi and Burdi and oth- 
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er chapels. On the exterior wall of each 
aisle is à vaulted open arcade of round 
urches, that on the south making one side 
of the great cloister 130 ft, square, connect- 
ing the church with its conventual build- 
ings. From one side ot the cloister opens 
the Cappella Pazzi (g. #.). The façade of 
the churel was left uutinished until 1865. 
Itis of white murble, divided into upright 
rectangular panels by lines of black marble. 
Itis in three compartnents, correspond- 
ing to the nave and aisles, each covered 
bv a gable and flanked br buttresses ter- 
winating in pinnacles. A rather thin 
arched corbel-table erasses the whole front 
at the level of the aisle cornices, and à 
similar one follows the rake of the central 
gable. In each division is à fine pointed 
urched doorway, the tvmpanum filed with 
earving, shrmounted by a crocketed guble 
and flanked by pinnucles The original 
round window occumies the centre of the 
upper stage. The slender square campan- 
ile with high pointed and gabled belfry 
arches and «pire above wus finished im 
1865.  (Sre Figs. UT, 76.) 

S. PELICE. à singular snall Renais- 
stnee Dominican church. ascribed in its 
present form to Michelozzo in 1457, 
but existing from à much older period. 
lt is a long rectangle, measuring about 50 
Ît. in width and neurlr 200 ft. in length, 
without aisles or transept. covered by an 
eNiptical barrel-vault. The western half 
is divided in height by à nuns’ gullery 
supported on two lines of Tuscan colmns 
Carring a groined vaulting. From the 
east end projects à square choir flanked 
by à small square chapel on each side. 
The simple façade has à central doorway 
under an order of Corinthian pilasters and 
a semicireular pediment, and is itself cov- 
ered by a low pediment. 

D MIREANCESCONKLAATONME. 1 XV Cent. 
Lenaissance chureh. of which the design is 
attributed to Cronuea. A bald ill-propor- 
tioned front covers the broad nave and 
uarrow aisles of à rectangle about 169 ft. 
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long and 56 ft. wide. The nave is about 
126 ft long and {4 ft. wide, the aisles 
divided into à series of square ehapels 
opening behind Roman arcades in the in- 
torvals of an order of Dorie pilasters, exur- 
rving à eontinuousentablature.  Above is 
a elerestorv faced with similar pilasters 
between which each rectangular window 
is ramed in a small order with à pediment. 
The nuve is covered by un open trussed 
roëf. A square ehoir opens from the 
nave by a high triumphal arch. 

NS. LorExz0, the chureh of the Medici, 
occupies the site and embodies a portion 
of the structure of one of the oldest build- 
ings in Florence.  C'onsecrated by Nt 
Anibrose in 595. it was partially or wholly 
rebuilt in the X11 century. After sutfering 
great injury by fire in the XV cent. it was 
again substantially rebuilt, and on a much 
lrger seule, from the designs of Brunell- 
eschi. The work was begun in 1425 and 
completed after his death. "he ehurch 
is cruciform, with a length of 254 ft. and 
an extreme brexdth of 214ft. ‘The nave 
and aisles are separated by Corinthian 
colummns of stone stuccoed over, carrying 
blocks of entablature from which spring 
round ürehes. eight on each side, over 
which is à high elerestory with single 
round-urched windows, aud à flat wooden 
veiling, 3? ft. above the pavement. deco- 
rated with gold aud color. The vrossing 
is bounded by four high round arches and 
covered by a square lantern finished with- 
in asalow hemispherieal dome 35 ft. in 
diameter, surmonnted on the exterior br 
a square open Joggia us large as the lan- 
tern below. “The choir and transept 
arms are square and flat-ceiled: about 
them cluster à series 6f square chapels, 
cuch eovered by x low round dome. The 
bays of the aisles are domed in like man- 
ner, und tlanked each by a shallow rectan- 
gular ehapel. At the eustern end of the 
nave stand two rectangular pulpits of 
bronze supported on rich marble columms 
with lonie capitals, and bearing on their 
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faces admirable reliefs by Donatello and 
his pupil, Bertoldo. At the angles of the 
north and south transepts are two square 


Fig. 77.—Florence, S. Lorenzo. 


1. Cap. dei Principi, 2. Oid Sacristy. 
Scale of 100 feet. 


3 New Sacristy. 


sacristies. known as the old and new sac- 
risty respectivelr, the former built br 
Bruuclleschi and richly adorned with 
pantings and monnments: the latter by 
Michael Angelo, between 1520 and 1534. 
for the Medicean Popes. Leo X. and 
Clement VIT, to receive the tombx of 
Giuhano and Lorenzo de’ Medici, the son 
and grandson of Lorenzo the Magnificent, 
whose statues and tombs with their asco- 
eiated sculpture are among the most cele- 
brated works of Michael Angelo. Directly 
behind the choir, but not communicating 
withit, is the octagonal chapel of the Med- 
ici. Capella dei Principi, with reccsses ot 
various uugracefu} forms opening from 
four of the sides, 1t is remarkable rather 
for the richness of its materials than for its 
architectural merit, its walls being quite 
covered with the most costit marbles, 
Jasper, porphvrv, agate, pis lazuli, chal- 


cedonx. ete, with armorial bearings and 
other devices 1t contains the tombs ot 
various members of the Medici family in 
red and gray granite, of great magnifi- 
cence. The vaulted roof is covered with 
frescoes painted by Pietro Benvenuto in 
1828-35. The church shows the largeness 
and fineness of proportion which belong 
to Brunelleschi. also the leinness and 
meagreness of his details. cspecialls of his 
entablatures and cornices. Michael An- 
gelo made a design far the facade, which 
is still preserved. Ile onlr exccuted, 
besides the new sacristy. the decoration of 
the inside of the front about the main 
doorway. On the south side of the 
church is a luge square cloister, from 
which opens the Laurentian Library (7, 
&.). The exterior of the chureh is with- 
out interest, and is in great measure con- 
ecaled by adjacent buildings, The façade 
remains nnünished. (See Fig. 77.) 

NTA, Maria NOVELLA, à Dominican 
Gothie church, begun in 1258 under two 
mouks of that order, Fra Nisto and Fra 
Ristoro : not finished till the middle of the 
XIV century. Some portions of an older 
church on the same site were retainel. 
Its plan is à Latin cross about 320 ft. 
long and S$ ft. wide, with transept 203 
It, long. The nave is separated From the 
aisles bx six high pointed arches on each 
side of unequal widths, springing from 
piers whose section, including the vaulting 
shafts, is a quatrefoil, The high elcre- 
story is picrced with a single round win- 
dow in each bay. The nave vault ïs 
groined in square bays. The spring ot 
the vaults is below the tops of the main 
arches and the walls above them are 
unbroken except by small round clerc 
story windows high up under the vanlts. 
The disposition of the transept is pecul- 
ir. each arm having a double bay corre- 
spondiug to the two chapels that flank the 
choir on that side, and at each end à 
large square chapel, one having its floor 
raised above that of the transept. and 


146 


FLORENCE 


approached by a stairway. These chapels 
ac remarkable for their pictorial adorn- 
ment, that of the south transept. called 
the Capella Rucellai, containing the fa- 
mous Madonna of Cimabne, painted in 
1240, with other notable pictures: that of 
the north transept. the Capella Ntrozi, 
having its walls covered with frescoes by 
Andrea Orcagna and his brother Bernardo, 


cades. From the larger opens the Span- 
ish C'hapel, so-callel, à square vaulted 
room built in 1350 and] formerls used as à 
chapter-house, the walls and cciling coy- 
ered with remarkable frescocs br Taddeo 
Gaddi and Simone Memmi. Of the exte- 
rior of the church the façade is the not- 
able portion. [It is in two stages, whose 
breadth and height answer to those of the 


Fig. 78.—FIorence, 


The choir 1 square and is flanked by two 
square chapels bordering the transept on 
each side, all decorated with frescocs br 
Ghirlandajo, Lippi. Bronzino, and other 
masters. The choir has à biple window 
filed with good stained glass, dating from 
1441, and some éarved stalls hy Baccio 
d'Agnolo. On the north side of the 
ehureh ae two cloisters, the larger of 
which bad on one side two stories of ar- 


Sta. Maria Novella. 


nave and aisles below and the clerestorr 
above : the first stage, composed of à row 
of high blind round arches on engaged 
colnmns, enclosed in an order of Corin- 
thian pilasters and columns with thin en- 
tablature and high attie:; above which is 
the second stage, consisting of a sqnare 
wall faced with fonr Corinthian pilasters 
with entablature and pediment. enclos- 
ing « small rose window. Broad scroll 
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buttresses at the base of this storr con- 
nect it with the lower stage. The walls 
æwe of white marble divided into panels 
by strips of black marble, To the right 
of this facade the wall is continued by 
the areaded wall of à eloister, with low 
pointed blind arches on sqnare piers, and 
an ancient tomb under eaeh arch. On 
the north side of the chureh, toward the 
transept. rises à square Gunpanile, much 
in the Lombard style, terminating in a 
four-gubled pvramidal spire. The façade 
is aseribed to AMberti, who was emploréd 
to remodel it in 144$. The niehes in 
the lower story are donbtless older, and 
it is not clear how much of the facade is 
his design, but perhaps the central door 
and enelosing Corinthian order is his, and 
probable the whole npper part, which 
gives the first example of the seroll-bnt- 
tresses (just mentioned) which have foum 
innumerable initaters among architeets 6f 
the Renaissance, (See fig. TS.) 

SS. MICHELE E GAETANO (Cupella An- 
tinori), a Renaissance erncitorm chureh, 
about SO ft. wide and 160 ft. long, re- 
markable ehietly for certain peculiar feat- 
ures vf the interior design. 1t has à nave 
nearly 30 ft wide, covered by à barrel- 
vault and without ailes. divided into 
three narrow oblong bavs br ronnd arehes, 
springing from square piers faced with 
Corinthiur pilasters at each angle earrv- 
iug an entablature, On each pier, be- 
tween the pilasters. is a shallow square 
recess presunably intended to reccive 
confessional, and above the entablature, 
between the round arches which connect 
the piers, is an archel niche enelosing à 
statue. On each sule are three square 
chapels, connected br vaulted passages 
through the piers. The barrel-vault of 
the nave is pierced by high pointed ln- 
nettes, each éontaining a round -arched 
window, ‘Fhe transept ends are each à 
single rectaneular bay with barrel-vanit, 
and from the crossing opeus a square choir 
covered by à low hemispherieal 
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without a drum. The eburelh was beenn 
in 1604 and finished in 1648, 

S. MINTATO is one of tie most interest- 
ing ot Italian churehes, not only from the 
beanty of its design. but also as marking 
the period of transition in the XI cent, 
from the basilican to the Romanesque 
tvpe. Its plan is substantially that of the 
basilica—1 simple rectangle of abomt 40 ft 
by 150 ft. divided into à nave 30 ft wide 
between the eolumns and two aisles The 
length is divided into three equal parts by 
round arches spanning the nave and aisles 
and springing from high enmposite col- 
wumms which are engaged in gronped piers. 
Each part has three nave-arches on each 
side, resting on lower Corinthian column, 
evidentlv the spoil of some older building. 
Both nave and aisles are covered with 
wouden roofs resting on tie-beam trnsses 
of low pitch. The windowless walls of 
the aisles are unbroken by pilasters or 
other architectural features, except the re- 
sponds of the great nave piers : those of 
the elerestorr are pierced by five small 
simple round-headed windows in each 
bay. Of the rear bay, the iloor, both in 
nave and aisles, is raised abont IL ft. 
fonming à choir ending in a round cen- 
tral apse with a hemispherical vault. The 
side and end walls of the choir aisles have 
simple round-headed windows ; the wall 
of the apse has an arcade of five round 
arches où Cormthian colmmns, in the in- 
tervals of which are square windows tilled 
with thin translncent slabs of veined Ker- 
ravezza iparble, which, when the sun is 
shining upon them, admit a soft light to 
the interior. The choir is reached from 
the aixles by two broaud staireises of mar- 
ble, and its front is elosed bv a panelled 
fence or balustrade about 5 ft high, of 
various marbles, and decorated with wreut 
ricbness and delicaev, its frieze containing 
a mosaie of animals and gcometrical tig- 
At the right end of the balustrade 
is a pulpit of similar character, Bencath 
the choir, and opening into the nave by 
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three broad ronnd arches, is à high ervpt, 
it floor ahont 4 ft. below tie nave, roofed 
with four-part vanlting supported on six 
rows of colummes. This chareh is remark- 
able not more for the simplicity and ele- 
gance ot its forms than for the richness 
and consistener of its decorations. The 
walls ot the elerestory al apxe, 
the spandrels of the great truns- 
verse arches and of the interme- 
diate arehes of the nave are 
ornamented with an inlay of 
marbles of varions colors, which 
is repeated, bnt with greater 
riehness, in the mosaie pavement 
of the nave, ‘The semi-dome of 
the apse is adorued with à mo- 
saie, bearing the date 1297, of N. 
Aniato offering a erown to the 
Navionr. Portions of the walls 
of the ehoiïr retain traces of an- 
cient frescoes. Fhe trusses and 
purlins of the roof are decorated 
with patterns in color and in- 
scriptions. Erom the left-hand 
aisle opens a small KRenaissince 
chapel dedicated to St James. 
which is also decorated with great 
riehness — à imosaie pavement, 
sculptures by Rosselino. the ar 
chitect of the chapel. and in the 
ceiling five admirable medallions by Luc: 
della Robbia. At the right of the choir is 
the sacristy, a square apartment im the 
Gothie style, décoruted throughout with 
wall-frescoes by Spinelle Aretino represent- 
ing svenes in the life of St. Benediet. The 
exterior is of brick, perfect}y shnple and 
unadorned, except the façade, which is of 
black and white marble and devorated im 
harmony with the interior. The first storv 
is an arcade of five round arches, spring- 
ing from Corinthian eolumns. with three 
square doorways. Over this is à simple 
entablature, on which rises à tall order of 
flat pilasters, surmounted by à low galle, 
uud flanked by half-wables answering to 
the aisle roofs. The whole of the wall- 
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surlace is adormed with geometrical pat- 
terns in black and white marble, and the 
central interval of the second story con- 
tains a large mosaic picture representing 
Christ seated between the Virgin and K. 
Minute. Asquare Renaissance eumpanile 
of shnple design. built in 1319 by Buccio 


Fig. 79 —Florence S. Miniato. 


d'Agnolo. rises on the left side of the 
chureh. The first building on this site was 
un oratory dedicated to St. Peter, which 
was replaced in 354 by another chnreh, 
sud to have been enduwed by Charlemagne 
in memory of his wife Hildegarde. This 
chureh having become ruinous through 
time and violence, the fonndation of the 
present bnilding was laid in 1013 hv 
Bishop Hildebrand, who established im 
connection with it a Benedictine monas- 
tery now suppressed, but of which the 
buildings adjacent to the chureh «till re- 
matin. The front was vebnilt in the XIV 
centurv. (See fig. T4.) 

S. NPIRITO, à Renaissance church, de- 
signed about 1440 by Brunelleschi, but 
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begnn after his death, amd finished in 
EAST, Ets plan isa Latin cross measnring 
ubout 310 ft in length and 103 ft in 
breudth, with nave and aisles separated by 
arcades of nine round arches sringing 
rom blocks of entablature over Corinthian 
columns. A continuous entablature sur- 
monnts the arcades, above whieh is a high 
elorestory with à single narrow ronnd- 
avehed window aver each of the lower 
arebes, ‘The nave has a lat cotfered ceil- 
ing. The aisles are divided into square 
bays covered by flat domieal ceilings. and 
each has a semicirenlur adtar-niche in its 
onter wall, with a single round-arched 
window. The choir and transept are 


equal arms of the cross, each composed of 
two bavs with the aisles continned round 
their ends: the erossine is enelosed by a 
balustriude 


rieh of imarble and bronze, 


F g. 80—Florence S Spirito 


within which the high altar stands nnder 
tbe dome on à square raised platform and 
covered by a high baldaechino. About it 
are four high round arches carrying on 
pendentives à hemispherical dome with- 
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ont a drum, pierced by round windows or 
oculi and surmounted by 4 round Jan- 
tern, A tine octagonal saeristy by Cro- 
naca is joined to the west aisle by a rich- 
lv decoruted and vaulted vestibule by Sun 
Gallo.  Adjacent to the ehureh on the 
west are two areaded cloisters, painted 
with frescoes, and à slender sqnare eme 
panile by Baceio d'Agnolo. The front is 
covered with plaster and painted. (See 
Æiy. 80.) 

NTA. 'FERESA, à eurious Renaissunee 
chapel built in 1628 from the designs of 
Giovanni Coceapant, for à convent of 
nuns. and remavkable chiefly l'or its nnu- 
sual plain, a hexagon about 33 Ft. in inter- 
nal diumeter, with an entrance doorwar 
in one side, À shallow transverse vault- 
ed ehoir with «emieireular ends opens 
from the opposite side, and sunk in the 
other four sides are rectangular altar- 
niches. The hexagon is covered by à 
pointed hexagonal dome on à drum, with 
u hexawonal window in each face, and 
erowned by à lintern. 

DTA M RINITR M A NII Cent (rotin 
churel built, it is believed, from the 
desions 6f Niccole Pisano. but greutiv 
ehanged in the XVI centurx. Et had nave 
und aisles of five bars, separated by fall 
square piers with eapitals of unvaried de- 
sign, from which spring poimted arches 
Above the arcade is a high elerestory with 
poiuied windows. The nave and aistes 
are groined. the former in oblong bays, 
the latter in square, and the ailes are 
flmked by rectanguku chapels made ap- 
parentis by dividing up the original outer 
The fransept arms have each a 
single groined bax. The square choir was 
built in the XV cent., with its 1w0 ffink- 
ing chapels on either side opening from 
the transept. The façade was built about 
1593 from the designs of Buontalenti in 
the modern Ttalian style, with threc en- 
trance doorwaxs, coupled pilasters, and 
niches containing statues. The eampa- 
uile dates from 1345. Attached to the 
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chureh is à convent. with 4 line eloister 
surrounded by vaulted arcades on columns. 

Urrizi. See Puluzzo degli Ufisi 
FOGGLA, Italy. 

NTA. Mania. an ancient Romanesque 
erneitorm chureh of the Xi cent., meas- 
uring about 156 ft. long by 8Q ft. across 
the transept, but much ehanged Ly re- 
peated restorations. [ts most remarkable 
feature is the crvpt or lower chureh ex- 
tending under the whole church, divided 
into two parts by a solid wall across the end 
of the nave. which is pierced by three dour- 
ways. ‘The onlv entrances are in the two 
ends of the transept. The whole is cov- 
ered with groined vaulting on piers with a 
crnciform section. except the square at the 
crossing, where four small columns take 
the place of the piers. In each transept 
the vast wall is in the form of à round 
apse, which, however, does not appear 
externallv. The upper churel. of corre- 
sponding plan, was much damaged bx the 
carthquake of 1531, and was rebnilt in the 
style of that period. Ilere. as in the crvpt, 
the transept and choir are each in three 
aisles, the former having flat round apses 
in its eust wall. ‘he rectangular choir 
probably replaced an earlier apse. The 
square facade is in two stages, of whieh the 
lower is of the original X1 cent. church, 
the upper belonging to the Norman pe- 
riod, late in the Xi century. ‘Fhe former 
has à blind arcade of five equal round 
archex, on flat pilasters, the middle arch 
euclosing a modern square doorway with 
plain pointed bearing-arch. Of the other 
urches two have each a two-light window 
with bearing-arch. and two others a circle 
in the areh-head, with mosuie. The two 
stages are separated by à decorated hori- 
zoutal cornice, above which. in the centre, 
is à large wheel-window under a pointe 
areh and flanked by coupled colnmns. and 
at each side à blind arch like those below. 
FOLIGNO, Ttuly. 

The CATIEDRAL, dedicated to NS. Feli- 
clano, is à rebuilding of the mediwval 


chureh, of which small portions still ex- 
ist, notablx the Romanesque façade of the 
south transept. which appears to date 
from 1201. is has à characteristic 
poreh supported by Jions, over it à blind 
arcade and à wheel-window nnder 4 hori- 
zontal cornice. The rebnilding was nnder- 
taken about 1512; how much it was modi- 
fiel by alterations in tie Xvii eent, is 
pot elear. The grandiose plun is à Latin 
eross, measuring about 230 ft. in length 
an] about 150 ft. in breadth across the 
transept. The whole interior is eneireled 
bv a great order of Tonic pilasters 40 ft. 
high, from whose entablature springs the 
vaulting. The nave, about 45 ft. wide, 
without aisles. is divided by à broad round 
arch springing from coupled pilasters into 
two square bays covered with four-part 
vauulting. The transept ends form each à 
shnilar bav ; the crossing is covered by à 
high round dome. raised on à drum sur- 
rounded internallr by à low order of 
coupled Corinthian piasters ‘Fhe choir 
is à single square bay covered by à low 
dome and ending in an apse, ronnd with- 
in and octagonal without, whose outside 
dates from the middle of the XV century. 
Fhe exterior is almost entirely concealed 
by surrounding buildings—the nnfinished 
west front and the front of the sonth tran- 
sept above mentioned being the only por- 
tions standing free. 

FONXDI, Italy. 

Sra. Maria, the former cathedral. is à 
cruciform chureh of the second half of 
the Xi cent.. with à flat Renaissance fa- 
çade caurrving a low pediment between 
two horizontal cornices, There are three 
square doorways, of which the middle one 
is flanked by colummns, and covered by à 
semicireuhr panel charged with fignre re- 
liefs. The old Norman tower still stands 
on the north side of the chureh, in three 
stages, the Jowest pierced by à gl 
pointed arch on two sides through which 
a street is carried, the upper stories with 
üvo-light windows, and the whole crowned 
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by plain, low oetagonal Jantern with à 
sharp roof. ‘Fhe interior has pointed 
arches springing From gronped piers and 
wooden ceilings. except the bay at the 
crossing, whieh has à groined vault with 
pointed arched ribs. and the three castern 
apres 
OS ANNEE 

The CISTERCIAN CONVENT is a very old 
monasterv, repated 16 have been founded 


Fig. 81 —Fossanova, Abbey Church. 


in St. Benediet'# time, but transferred bv 
Innocent 11. in the X1 cent, to St. Ber- 
nard. and by hini repeopled with French 
monks from Clauirvanx.  Rebnilt or re- 
storcd in 1155, it was soon after bnrned 
and again rebnilt. and econsecrated in 
1208, ‘The buildings, once inelosed by a 
high wall whose great entranee-lodge still 
remains, are perhaps the best representa- 
tive that is left ot an Italian mednvoval 
monastery. The ehureh, evidentls the 
work ot French builders, and moxtlr re- 
built in the pointed style after the tire, is 
of almost purely French Gothic type. 
cruciform, with nave and aisles of seven 
buvs, a square-ended choir of two Days in 
the Cistereian fashion, à transept tlanked 
by lour eastern chapels [Et has à single 
square tower. over the crossing, and à sin- 


ule west door—both also peculiarities of 
the Cistereian churches. The main ar- 
eades and the vaults are pointed, the piers 
erncifonm, with engaged shafts, and the 
vaultine-<hafts start rom corbels half=way 
up the lower piers. There is no triforinin, 
and the windows of aisles and elerestorr 
we roundauvehed The single door of the 
front has vichy moulded junbs and trice- 
vied tvmpannm. Over it is à handsome 
wheel-window.  Evidently a 
iiple poreb or narthex was 
once carried aeross the front, 
ov at least begun, but it has 
disappeared.  Aisles and ga- 
bles are low, but mouldings 
and capitals and other details 
both outside and in are ehar- 
aeteristieuly Ereneh, The 
central tower is octagonal, in 
two stories with twin round- 
arched windows in each face, 
and à prrunidal roof erowned 
bv a lantern. Most of the con- 
ventuaul bnildings remain im 
wood preservation. In line 
with the eastern wing of the 
transept is the chapter-honse, 
rectangnlar, in six groined 
bavs, the vaults carried on two elustered 
piers with French croeket-capitals. Un 
the southern angle of the ehurel is the 
cloister, arcuded in groups of arches, three 
and four, round-arehed on three sides an 
poiuted on the south. with conpled col- 
unins and richlv carved capitals of great 
variety. Against the sonth walk is a grace- 
fl vell-hounse. square, pyramidal roofed, 
al open on all sides through couple 
round arehes. (Nre Fig. S1.) 
FRASCATT (ane. Tusculum), ltalv. 
ANPHITHEATRE, on the ancient Via 
Tuseulana, two miles from Fraseati, in à 
depression between two hills 16 is elipti- 
cal, the grealer axis, 230 ft. the lesser, 150 
ft; Che axes ol the arena are 155 ft and 
05 ft. The interior is in ruins. and oulv 
the snbstrnctions and fragments of wall 
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ot reticulated work remain.  Excavations 
have disclosed canals through the arena. 
similar to those in the Colossenm, and 
serving to convert the amphitheatre into 
a maumachy. It is presumed to be of 
somewhat late date. 

The ARX or eitadel retains many aneient 
remains, especially parts of the wall of 
massive squared blocks, like the earliest 
walls of Rome. On the slope ot the hill, 
near the theatre, is a grand stretch of the 
old eitv-wall The sides of the hill are 
fut of chambers or artificial grottoes, 

Roman THEATRE. anal, but remaining 
comparatively perfect. ‘The cavez has 
nine tiers of seats almost uninjured, and is 
divided into four eunei by radial stairwavs. 
The stage-structure remains in great part, 
but awaits exeavation. ‘The theatre faces 
the west toward à magnificent outlook, 
with Jliome and the sea in the distance. 
At the back of the theatre there are ruins 
of à smaller one, perhaps an odeum or lect- 
ure-room, the so-called Children's Theatre. 

VILLA ALDOBRANDINT, one of the most 
extensive amd elaborately designed of all 
the great pleasure-houses of the Roman 
suburbs, Like most ot the suburban vil- 
las, its attractiveness lies mnch more in its 
grounds than in its architecture. These 
are entered from the great square of the 
town. From the lower level of the 
gronnds à stately double curving stair- 
case leads to à terrace with semicircular 
ends, some 300 ft. long and %0 ft. broad, 
où one side of which rises the retaning 
wall of the upper terrace, about 450 ft 
long, on which the villa stands. Of this 
the façade has à centre about 150 ft, long, 
in fonr stages, with wings of one story 
somewhat receding. The design. by Gia- 
como della Porta, is quite without merit. 
Behind the palace is a higher terrace 
on à level with the principal story, from 
which a central portico gives entranee to 
the great apartments. This terrace is bor- 
dered by an imposing loggia with a semi- 
cireular centre, with broad niches form- 


ing à background for fountains, and Le- 
hind, foffowing the abrupt slope of the 
wooded hill, is a most elaborate system of 
These. which make with the 
other water-works ot the estate its chief 
features, were designed by Giovanni Fon- 
tana and Orazio Olvieri. ‘Fhe villa was 
built abont 159$ under Clement VIIL, by 
his nephew, Cardinal Pietro Aldobran- 
dini. 

NILLA MONTE DRAGONE, an enormons 
conntry-hounse built abont 1565 by Martino 
Lunglhi for the Cardinal Mtemyps, nephew 
of Pius IV. enlarged by Gregorx MIT, 
and completed and embellished for Paul 
V, and his nephew, Cardinal Scipio Bor- 
ghese. by Fluninio Pouzio and (iovanni 
Vasanzio. It has been called the largest 
and most magnificent of all the subnrban 
houses of Rome. The main palace meas- 
ures abont 320 ft, in length by 108 ft. in 
breadth. and ïs of two stories, rather 
clumsy in design, with a great square 
court behind, closed on one side by a 
long gallery decorated with paintines, 
und on à third side by a long suite of 
apartments in two stories, Behind this 
again is à semicireular terrace., At the 
fourth side of the great court. but on a 
lower level, is a large rectangular garden 
euclosed Di walls, with an arched entrance 
loggia in front, and at the bavk an ele- 
vated terrace approaehed by à double 
fight of steps, having in the centre a 
semicireular basin and fountain, and en- 
closed by a semicireular wall decorated 
with au order of lonie pilasters with great 
niches in the intervals, the whole disposi- 
tion of great elegance and on à seule of 
unusuu grandeur. The Villa was long 
abandoned, but came finally into the 
hands of the Jesuits. who established à 
school there. 

GADBALA. Sec Jebeleh. 
GADARA (Mkés), Perwa, Palestine, 

COLONNAPDER NTREET, as a6 Palmyru. 
Grerasa. etc. The shafts are monolithic : 
many of the bases remain in place. The 


exseudex, 
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street is paved with slabs whieh bear the 
marks of chariot-wheels. On the west 
side of the city, on an elevation, are con- 
siderable remains of a stoa or portico in 
good masonry : many of the column bases 
are still in position, Near by there is a 
range over 400 ft, long of small parallel 
chanbers, and beyond, the rnins of a fine 
colummar structure in basalt. 

NECROPOLIS. on the slopes to the cust 
of the site. Abont two hundred fine 
sarcophagi of basult remain. besides many 
that are broken, seulptured with garlands 
and busts of Apollo and other divinities, 
There are also many rock-tombs. Some 
of the massive doors still swing on their 
original stone pivots. and some of the 
chumbers contain sarcophagi. 

Large THEATRE, east of the city, not 
far from the necropolis. It is entirelr 
built up of basalt, not supported against 
a side hi, and is in good preservation and 
very hindsome. There is in the andito- 
rium à precinction or horizontal gallerv. 
arched at the back, and there are vanlted 
substruetions. The stage and orchestra 
are buried in rubbish. 

Small THEATRE. The npper parts are 
rnined. It rested in part upon à side 
hill, in part on vaulted galleries : the re- 
mains are in good masonry of large 
blocks, 

GAËTA (ane. Cacta), Italy. 

The CATHEDRAL à crueitorm church 
consecrated by Paschal FT, in 1106, was 
rebuilt in 1392, and has no interesting 
feature remaining save its square tower 
attached to the wall of the transept. [It 
is in four stages—the first ot stone with & 
high pointed arch with celassie columns 
under the imposts, the three others with 
two-light rouud-arched windows. The 
stories are capped with cornices, of which 
the third and fourth are enriched with 
friezes of interlacing arehes. The tower 
is erowned by à high octagonal lantern 
with a similar frieze and four qneer angle 
turrets, 


S. GIUSEPPE, a small reetangular basil- 
iea, whose origin goes back to the Lom- 
bard period. or the second half of the 1x 
cent., but largely rebnilt about 1055 nnder 
the Normans. Its nave has five arches 
on each side, supported on colhmmns with 
archaic eapitals, and ends in around ape. 
Above the arcade is a high elerestory with 
a small window over each arch; at the 
middle bay the transept crosses, the nave 


and transept being tnnnel-vaulted.  'Fhe 
arches are round. except two at the 


crossing whieh are hrouder than the rest 
and pointed, and are carried up throngh 
the clerestory. These two, with two trans- 
verse arches across the nave, carry a hemi- 
spherical dome on squinehes. The aïsle 
bavs are groined. ‘The vaults of the 
nave and transept appear on the exterior, 
being uncovered by any wooden roof, 
The exterior has been modernized, 

TorkEe D ORLANDO, the ancient tomb, 
as shown by an inscription, ot L. Muna- 
tüius Planens, the founder of Lyons. Itis 
a massive eylindrical tower, half a mile 
from the town on the summit of the 
promontory, and forms a very con«picu- 
ons object in the landscape. There are 
also at Gaëta remains of an amphitheatre, 
theatre and temple, and of à vil of 
Hadrian. 

GALLIANO, near Milan, Italy. 

The BAPTISTERY is of singular design 
and irregular construetion, 1t is of two 
stories, of Which the lower is in plan not 
unlike that of the baptisterr of Biella (9. 
es à small square with a semicircular 
niche or apse opening from eaeh side, cov- 
ered by à semi-dome. The arches which 
form the openings of these apses spring 
from rude oetagonal piers detached from 
the walls, but connected with them br nar- 
row arches, A small entranee vestibule oe- 
cupies one apse, from whieh two winding 
stairs ju the thickness of the wall lead to 
the npper gallerv. The opposite one is 
a tribune with raised floor and an altar. 
The ancient cireular font, eut from a 
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single block of granite, stands in the 
middle of the floor. Upon the four great 
arcbhes the square wall of the central por- 
tion of the building is carried up, with 
two round-urched windows in each face 
opening under irregular vaults over the 
tour apses below. Over the eastern apse 
is a chapel like the tribune below it, and 
with an altur. Above the vaulted spaces 
the plan ot the central wall is changed to 
an octagon by squinches in the angles, 
supporting an oetagonal dome with a low 
conical roof, under which are four plain, 
rouul-heuled, two-light windows The 
roof covering is everywhere of slate laid 
direetiv on the masonry of the vaults. The 
baptisters is considerablv carlier than the 
cathedral, and is thought to date from 
ubont 850. 

N. VICENTE is an ancient and simple 
bagiliea, with nave and aisles covered with 
wooden roofs, and ending each in « ronnd 
apse, of which the central one has à high 
raised door with à vaulted crvpt beneath. 
An ancient pulpit stands in front of the 
tribane, and the remains of the original 
treseoes are still to he traced on the walls 
of the tribune and erypt. An inscription 
seems to indicate that the chureh 
built in the first veurs of the XI centnry. 
GENOA (Genova. Génes), Italy. 

ALBERGO DEI POvERIL. This great 
amshouse, one of the largest in Eu- 
rope, founded in 1654 by Emanuele 
rignole, was built by Antonio Conradi 
and Girolumo Gandolfo. It is a great 
quadrangle some 500 ft. square, divided 
by cross-wings into fonr courts. In the 
middle is a chureh 113 ft. long, from 
which the crosswings radiate. This has 
a nave and round choir decorated with an 
order of Corinthian pilasters. over the 
choir a dome on à high drum, and over 
the nave à barrel-vault. The plain threc- 
storied exterior is broken at the corners 
by pavilions, and the front by a projecting 
centre terraced up from the valley before 
it with high steps. 


was 


The CArneprAz, dedicated to NS. Lo- 
renuz0, is a Gothic ehureh dating from die 
XII cent., built on the fonndation of an 
earlier church, of which some portions 
still remain, restored some two hundred 
years later, and subjeetedl to substantial 
changes in the Kvi century. Its threc 
western doorways open into an entrance 
poreh in three bays covered Dy groined 
vauiting, over which is a gallery opening 
into the church, built for the use ot the 
Doge. The nave and aisles (the latter of 
unusual breadth and height) are separated 
by large columms of veined marble with 


Corinthian capitals, curving pointed 
arches, above which, on à continnous 


band bearing an inscription, is à fine 
upper arcade of eoupled round arches 
divided by short columns, the bays «ep- 
arated by sqnare piers, all the masonrv, 
including the éolumns and vonssoirs, being 
banded in white marble and dark-green 
serpentine. This arcade probably corre- 
sponded to an upper story in the aisles 
whose floor was remove,  Ahove it is à 
bare clerestory, with plain square win- 
dows. The nave is covered with a harrel- 
vauit. The aisles, carriel np to the base 
of the clerestory wall, are coverel br 
groined vaulting, The crossing is cov- 
ered by an octagonal lantern, built in 
156%; the transept arms are groined and 
do not pruject beyond the aisle walls. 
The choir, which is modern. has à single 
narrow bav. and an apse, flanked by «à 
smaller apse on each side. À continnons 
line of ehapels opens from the south aisle, 
and an irregular series from the north 
aisle, among which the most conspicuons 
is that of St. John the Baptist, octagonal 
in plan, originally contemporary with the 
church, but rebuilt in the xiv cent. and 
again in the XVI, and separated from the 
church by a rich rinque-cento screen. The 
exterior is vf white and dark marble in al- 
ternate courses. The fagade, built at in- 
tervals during the whole xI1 eent.. had 
it been completed, with its two flanking 
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towers and its central gable with a great 
wheel window, must have been one of the 
finest in Italv. The lower portion con- 
sists of three magniticent portals, deeplv 
splaved, the jumbs and areh-heads deco- 
rate with shafts of various forms, with 
sculpture and marble inlav, with more of 
the charaeter of the northerm Gothie than 
is often found in Htalv. Over the side 
doorwavs is à triple arcade of pointed 
arches on coupled eolumns, each are 
containing a two-light window. But in 
the remainder of the front, with the ex- 
ecption of the central sable and its wheel 
window, the Gothie character is lost ; the 
northern tower is unfinished ; the south- 
ern, completed in the XVI vent. nl 
rather Renaissance than Gothic, ends in à 
belfry stage with two mullioned windows 
in etch face, crowned by an octagonal 
lantern. The chnreh has à noble early 
side doorwar ot Lombard character, with 
extremely mteresting sculpture. (Sre ligs. 
S.2, 83.) 

LoGGis DE BAxent (The Exchange), 
a vectangular building of a single storv, 
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Fig. 82 —Genoa, Cathedral, Porches. 


measuring about 60 ft by 105 ft, re- 
puted to have been the work of Alessi in 
the last quarter of the XVI cent. but as- 
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eribed by some te the XVII. One side 
and one end consist of an open arcade on 
voupled Dorie columns earrying blocks of 
entablature from which the arches spring, 
and surmounted br an attie. The same 
architecture is earried around the bnilding, 
the arehes on tlie other sides being walled 
in. ‘The interior, undivided by piers or 
columns, bas à high coved ceiling nnder a 
wooden roof withont tie-beans. 
OSPEDALE DI PAMMATONE. the great 


Hospital for Incnrables, is one of the 
largest and one of the finest in Italy. 1t 


was originallv a private foundation by 
Bartolommeo Bosco, à lawver of Genoa, 
who built from the desiens of Orsolino à 
palace eovering an area abont IS2 ft, bv 
390 ft. with a spacious vilted entrance- 
hall leading by à broad straight staireuse 
in the centre to à grand court about 65 
ft. by 120 ft, surrounded by à single ar- 
cade on Dorie columns of white marble, 
bevend which is a stately double stairease, 
The architecture is shnple, but the vesti- 
bule, court, and staireases have the charae- 
ter al seule of those of the great private 
palaces of Genoa, Perbaps the 
carliest attempt at hospital ven- 
tilation is to be seen in this build- 
ing, fresh air being admitted 
from opeuings in the outside 
walls, and distributed to the 
wards below, through registers 
whieh ean be opened or closed 
ut will 

PALAZZ0 BaLur (called al- 
so the Balbi-Senarega), am in- 
teresting palace built earlv in 
the XVII cent, by Bartolomeo 
Bianco. Its internal disposition 
is extremely effective: à coni- 
miuratively simple square en- 
trance-hall leading to à vaultell 
stairease hall, and beyond to à 
noble square court surrounded 
by three stories of vaulted arcades on Dorie 
cofumns, Beyond this again is à formal 
gwden flanked on one side by an aveade 
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supporting two stories of building, and 
terminating in a circular exedra enelosing 
a maunificent fountain with niches and 


usuul elegance. Its façade ïs in three 
divisions. of which the middle one 
slightlv recessed, and in two principal 


is 


Fig. 83.—Genoa Cathedral tnterior. 


statnes behind an areade. The palace has 
a fine suite of state apartments riehly 
decorated with paintings br (renoese ar- 
tists. and containing one of the bext cal- 
leetions of pictures in (renoa, imeluding 
examples of Titian. Vandyck, Hnbens. 
Tintoretto. Caracci, Michael Angelo and 
other masters. 

PALazzo BALBi-DURAZZ0, 
Duruzzo. 

PALAazzo Brasco. Kee Pal. Grimaldi. 

The PALAZ220 BRIGNOLE. one of the 
smaller of those attributed to Alessi, is 
distinguished by some features of un- 


See Paul. 
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stories with a mezzanine between. and a 
projecting cornice erowned by a balns- 
trade. In the centre division à group of 
three openings. the middle one arched. 
the others sqnare. gives access to a square 
vestibnle. from which à short stair, as- 
cending through a triple-urched screen, 
leads to an oblong conrt, divided by two 
rows of Doric columns into square vaulted 
bays. The side walls are decorated with 
niches enclosing statues, and in one opens 
a fine stairease. of which the landing in 
the npper storr is extremelr etfective. 
‘Fhe PALAZzO BRIGNOLE-SALE, to whieh 
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Fig. 84—Genoa Pal. Doria-Tursi. 


the designation roxso is given because its 
fauade was printed red, was built in the 
XVII cent. and has a boldlr treated central 
tront of abont 93 ft. between two lower 
wings. which are probably additions, and 
RON TI nt MAC ei Erurtete nul 
rather simple entrance-hall, with a plain 
staireise opening from the side. Beyond 
is a fine square court, with two stories of 
arcades supporting à third story of flat 
wall, Fhe palace contains what is con- 
sidered to be the finest collection of pict- 
ares in Genoa, and was with all its treas- 
ures given to the city in IS$4 by the 
Duchess of Gallicra, the descendant of 
the Brignole familv. 

PALAZ20 CAREGA, one of the smaller 
palaces of Genoa, covering an area ahont 
SS ft. by 120 ft, but interesting from its 
rather nnusual plan. its fine façade, and 
the rich decoration of its entranvce-hall 
and the gallery over it. [ts front is în 
three stages, the lowest a plain wall with 
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a central doorway and three windows on 
each side, with pedimented caps, the sec- 
ond and third faced with Tonic amd Co- 
rinthiun pilasters respectively, with win- 
dows in the intervals similar to those 
below. A large cornice terminates the 
front, with consoles and square windows 
between. The palace was built by CGaleaz- 
z0 Alessi, late in the XVI cent. and after- 
ward considerablr altered, especially with- 
in, by Castello. 

JPALAzzo Dormia-Tresi, a large and 
imposing palice, built after 1590 from the 
designs of Hocco Luzago, and now oecu- 
pied by the ottices of the municipalitr of 
Genoa. It has à spacions but rather 
simple entrance-hall, and à broad stüir 
ascending to a grand court with two 
stories of surronnding areades and à great 
stairease bevond. The façade is in two 
stages, cach comprising à principal aud a 
mezzanine story within an order of pilas- 
ters. In the lower stage the pilasters are 
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rustic and the window-facings rather ro- 
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cueo. À Doric console-corniecione finishes 
the façade, which is extended on cach 
flank by an open areade of the height of 
the lower stage, raised on a terrace whieh 
is continned still farther, its whole length 
being abont 350 ft. ‘The arcades of the 
wings mask gardens at the level of the 
great court. (Nce Aigs. 84, 85.) 

The Pazazzo DUCALE (Ducal Pal- 
ace), still retains its original designation 
as the residence of the Doges of Genoa in 
the xvicent., though its uses are now 
rather those of a city hall and à court 
house. The buildings are very extensive, 
coyering an area measuring ronghly 300 
ft. by 350 ft. enclosing a great court 
abont 150 ft. sqnare, at the buse of which 
is the entrance to the principal apart- 
ments. A central door gives access to à 
fine entrance hall 50 ft, broud and 150 ft. 
long, with à vaulted ceiling, snpported on 
eighty colnmns of white marble. From 
the middle of this splendid hall rise the 
stairs to the second story, and at the ends 
are open courts enclosed by two ranges of 
vaulted arcades. Over the entranee hall 
is à ball of the same size and of even 
greater magmficence, the walls decorated 
with an order of Corinthian colummns and 
pilasters of brocatello with entablatures 
and pediments of yellow marble, with à 
balconv above and à domed and richly 
vinelled ceiling, the height being some- 
thing over 60 ft. The fagade of this por- 
tion of the building. making one side of 
the great court, is about 135 ft. long, 
showing à high basement story with mez- 
zanine, included in an engaged order of 
conpled Dorie columns with rustic wall 
and plain square windows, and an arched 
doorway in the middle interval. The prin- 
cipal story has a corresponding order of 
engaged Tonie eolumns, and square-headed 
windows with caps straight and pediment- 
ed. The entablature is richly adorned 
and js erowned with an attic. 

PazAzzo DURAZz0 (known also as the 
Balbi-Durazzo, and as the Durazzo-Pal- 


lavicini), the smaller of the two palaces 
bearing the name of the Durazzo family 
in (ienou. It consists of a central rec- 


tangnlar mass about 109 ft. Dbroad and. 
130 ft. deep, with lateral extensions from 


Fig. 86.—Genoa, Pal Durazzo. 


front and rear. Its principal feature is an 
imposing entrance-hall in the centre of the 
front, about 32 ft. by 50 ft. with a short 
sturease oceupying its fnll width, divided 
into three bays by Dorie columns support- 
ing a groined eciling, and leading to a 
square court surronnded by vaultel ar- 
eades, the vista from the entrance hall 
through the court being closed by à sort 
of exedra, with a miche at its baxe enelos- 
ing a statue. From a corner of the conrt 
opens a stairease hall decorated with mnch 
richness and elegance, and covered with 
a Darrel-vault. The façade, absolntely 
simple in point of detail and ornament, is 
etfective from its extent and the disposi- 
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tion ot its parts. 1tis nearly 200 ft long, 
in two stages, cach including a high story 


with mezzanine. Its centre is crowned bx 


Fig. 87.—Genoa, Pal. Durazzo, Starrway in Court, 


a coruiccione supported on eonsoles, and its 
wings continue in the lower stage the de- 
sien of the centre, while the upper stage 
consists of an open arcade of three round 
arches supported on Dorie columns, with 
balustrade between, The palace was 
built, it is said, in the XVII cent. for the 
Balbi family, by Bartolommeo Bianco, 
The stairease is attributel to Tagliatico. 
(See Figs. 86, ST.) | 

The PALAZZ0 GRIMALDI, or Palazzo 
Bianco, was built after the middle of the 
XvI cent. from the designs of Alessi, with 
a rather simple front of something over 
100 ft. and spacious vestibule leading to a 
court abont 50 Ft. square, enclosed by two 
stories of arcades on Dorie colhummne, the 
lawer divided by cross urches into square 


bays, each covered by a low decoratei 
dome. the upper covered hy a continuous 
barrel-vault. A fine vanlred staircase 
opens from the extremity of one 
of the arcades. 

The Pazazzo LERCARI (also 
Parodi)}, though comparatively 
small has interesting features. 
The main building is a rectangle 
measuring about 100 ft. on the 
front. and about 50 ft. in depth. 
with à square vestibule in the 
centre and à fine staircuse open- 
ing tromit, From the angles two 
wines advance to the street, en- 
closing a court about 42 ft. square 
suvrounded by an arcade, and 
closed on the front bx a wall of 
rustie masonvy on the first storr, 
with a doorwax in the middle 
between four windows, sur- 
mounted by an open vaulted log- 
gia of great elesance flanked Dy 
enclosed pavillons, which have an 
open third stérv. The principal 
rooms have some delieate orna- 
inentation in stucco. The palace 
was built toward the end of the 
XVI vent. from the designs of 
Ales. 

PALAZ20 DEL 
Doria Tursti. 

PALAZZ0 NEGRONI, a small palace of 
which the arehitect is unknown, but in 
plan and design similar to most of those 
from the hand of Alessi. In the centre 
of its front of about 36 ft. three grouped 
openings, the centre one marked by a 
small portico of Doric columns, lead to an 
oblong vestibule from which a short stair 
ascends through à triple arcade to an ob- 
long court surrounded by two stories of 
arcades, at the farther end of which is 
an élaborate nyvmpheum in three bays of 
the full breadth of the court. The greut 
double staireuse deserves notice. 

PALAZz0 PAronrz. See Pal Lercuri. 

The lPazAZ20 REALE, formerly belong- 


MUxICIPIO. Nee Pal 
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jug to the Durazzo familv, but which be- 
@une the property of the King of Sardinia 
in iSi9, is one of the largest and most ini- 
posing of the Genoese palaces. The cen- 
tral building is about HI? ft square, with 
two wings projecting toward the rear en- 
elosing x court without much splendor. 
and two lateral wings from the front, in- 
ercasing the façade to a length of some- 
thing over 300 ft. The entrance vestibule 
and inner stairease hall are as usual the 
chief internal features ; the former is in 
this case flanked by two arcaded galleries 
over the side walls There is à second 
court behind the right wing of the façade. 
The palace was begun in the middle of 
the xvIr cent. by Angelo Falcone: the 
main entrance, added by Fontana fifty 
years later (4505), has put the rest of 
the facade out of conntenance. 

PALAZz0 Rosso. Nee ul. Briguole- 
Sue. 

S. AGosTINO. À Gothiechurch of the 
NIET cent.. and one of the few churches 
of that age in Genoa which retain their 
original features substantially un- 
changed. Tt has a simply designed west 
front in three divisions, divided by pil- 
aster-strips ending in arched corbel- 
tables : the raised centre division has à 
square deorway nnder à pointed hear- 
ing-arch, with à round window above 
and a low gable. ‘The side divisions. 
following the outhine of the aisle-roofs, 
have each a single pointed-arched win- 
dow. now walled up. The masonry is 
in alternate courses of white and dark 
marble. The square tower is of brick, 
its two upper stages with grouped point- 
ed windows, and is crowned with an oc- 
tagonal spire with square pinnacles at 
the angles. 

S. AuBROGIO, or the Chiesa di Gesü, 

a Renaissance ehurch built in 1589. with 

an unfinished façade begun in 1639 by 
the Jesuit father Valeriani. It is crnci- 
form, with a central dome. nave. and deep 
square-ended echoir, each in two bays. 
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and à transept with one bar in each arm. 
The front shows three plain doorwavs in 
the intervals of an order of coupled Co- 
rinthian pilasters. A like order of single 
pilasters adorns the interior, where the 
arms of the cross are covered by harrel 
ranlts, and the aisles, lined with shallow 
chapels, by domes invisible from without. 
The whole interior is rich. after the .le- 
suit fashion, with mosaies, paintings, and 
gilding. 

STA. AXNUNZIATA. One of the most 
conspienons of the Grenoese churches, 
built toward the end of the XVI cent.. 
from the designs of Giacomo della Porta, 
Its plan is à rectangle about 110 ft. wide 
and 205 ft. long, with à nave and short 
transept covered by continuous barrel- 


Fig. 88.—Genoa, Sta Annunziata 


vanlts, and aisles by a series of flat-domed 
ceilings with a low dome at the crossing. 
Nave and aisles are separated bv a rich- 
lv decorated arcade, of which the arches 
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spring from Corinthian columns of white 
marble and are surmounted by a full en- 
tablature, ao vichly adorned and con- 
uceted with the colunms br panelled pi- 
later strips, The vault of the nave is 
piereel by lunettes containing square Win- 
dews, and the projecting choir ends in an 


apse. Each aile is thuiked by a line of 


rectangnlar chapels The materials of 
the interior are of great richuess. the 


walls being lined throughout with va- 
rious mavbles arranged in  geometrieal 
patterns, al the evilings evervwhere dec- 
orated with paintings. The facale is of 
brick and is unliuished, with the exeep- 
tion of à projecting Fonie portico. (Sr 
Fi. NS.) 

DROITE CONS 0 

S. DoxATe, an ancient Lombard chureh 
dating from abont 1000, but somewhat 
changed à eenturs later. It has à nave 
and aigles separated by eohumns partiv 
antique and of various marbles. with rude 
capitals carrving round arches, a transept. 
and éhoir. The crossing was originallv 
covered by à low dome, which was re- 
placed br an octagonal tower in two 
stages with gronped windows and arched 
corbeltables. The lower part of the fu 
éade is Lombard work with à characteris- 
tie carlx doorwax bearing date 1108 : the 
upper dater, with pointed utd 
banded masonrv. 

S. GIOVAN NI Di PRE. or del Prato. A 
Gothie church, dating in its present form 
from early in the XIT eent., bat with some 
portions remaining of the original build- 
ing of à century carhier. Ît has a nave 
and aisles, 4 transept not projerting be- 
vond the aisle walls, an apsidal choir, and 
a open, arcaded poreh on the south side, 
mked by a square campanile with gronped 
windows in the upper stages, and an oe- 
tagonal spire with corner pinnacles. The 
ground, faling away south and west, gives 
opportunity for à pointedl arcade under 
the south aise, whieh alffords an entrance 
to the ervpt of the X1t cent. that extends 
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under the choir and apse, and is now used 
as à warechouse. 

NTA. MakiA DI CARIGNANDO, a Renais- 
sance éhurch bnilt about the middle of 
the XVI cent. from the designs of Galeuz- 
20 Ales {ts plan is a Greck cross, with 
its centre covered by a stilted hemispher- 
ic dome abont 42 ft. in diameter, with 
high drnm and cupola, and the four sms 
af the cross with barrel-vaults, the angles 
being filed out by aisles of à single square 
bay covered with low interior domes, mak- 
ing the outline of the plan à square of 
about 150 ft. An order of coupled Co- 
rinthian pilasters cncompasses the iteri- 
or, supporting the vanlts and the arehes 
and pendentives of the dome. The choir 
ends in à semicirenhir apse covered by a 
senndome. The Corinthian order of the 
inside is repeated on the exterior, broken 
on three sides by pedimented gables with 
great Innettes in the tvmpanums. Atthe 
corners of the west front are two slender, 
square towers, tail and wide apart, with 


Fig 89—Genoa, Sta. Maria di Carignano. 


oetagonal lanterne, and in the middle a 
rococo doorwav. The drum of the central 
dome bas an order of coupled Corinthian 
pilasters. the intervals filed with deep 
arches enclosing large windows. (re Fig. 
$1,) 

NS. Marreo, This small chureh Al 
venerable memorial of the Doria family. 
who Toundel it early in {he XII century. 
The Front, added in 12:8. is banded in 
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black and white marble. and shows the 
outline of nave and aisles, ending in an 
areaded and central gable. A 
Buye round window under the gable, and 
a pointed doorwax with an old moxaie in 
the tympanum, are flmked by 
two side-windows, and the façade 
is covered with inseriptions which 
tell the glories ot the Doria fam- 
ily and the gratitude of Genoa. 
The interior, rebuilt in Renais- 
sance style for Andrea Doria by 
Montorsoli in 1530, has à nave 
and aisles in five bars with arches 
supported by marble Composite 
volumns. The graceful eloister 
dates from the early XIII cent., 
partiy perhaps from the X11 cent., 
and has pointed arcades supprort- 
ed on coupled eolumns, 

S. NIRO (St. Cyrus). à Jenais- 
sance church of the XVI cent. 
built on the foundations of an 
early Lombard church, the orig- 
inal Cathedral, of which scarcely 
anything remains except the tow- 
er, The church was restored in 
1820, and now consists of à nave 
and aisles about 35 ft. wide in 
four bavs, with à range of shallow 
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until their expulsion in 1553. [ts arehi- 
teet was Bartolommeo Bianco. Ft covers 
a space about 136 lt.wide and So ft. deep, 
the greater portion of which is oceupied 
by à noble entrance hall, and the great 


chapels opening from each aisle, 
à transept which does not project 
beyond the aisle walls, and à 
square choir flanked by chapels and pro- 
longed by a round apse. The barrel-vaulted 
nave and aisles are separated by coupled 
Corinthian columns carrving arehes ‘The 
crossing is éovered by a round dome. The 
old Lombard tower, banded in light and 
dark stone, has à double belfrv-stage with 
two-light windows in each face under à 
round bearing-areh, and is capped by an 
octasonal spire of stone with square angle 
pinnacles.  (Sre Fig. 10.) 

The UXIVERSITY. one of the most mag- 
nificent of Genoese palaces, was built by 
the Balbi fumily in 1642 for the service 
of the Jesuits, and was used by them 


Fig 90.—Genoa, S. Siro 


court to which it leads. The former is 
about 50 ft. broud and 40 ft. deep, and 
contains a stately stairease Hanked by two 
colossal Hons at the foot, and leading to 
the court, whose parement is some 12 ft. 
ubove the street. This court measures 
about 45 ft. by 80 ft. and is surrounded by 
two stories of vaulted corridors with open 
round axches springing from coupled col- 
umns eapped by entablatures, Fuscan ll 
the first storv. Tonic in the second.  Above 
the second arcade the wall of the third 
stury recedes by the breadth of the cor- 
ridor, At the farther end of the court is 
a great staircase hall, with à stairease in 
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two wines. The façade in three stories, 
set on à high basement. is disposed in 
three vertical divisions of nearlv equal 
breadth : the middle slightiv receding. 
In the centre is à sqnare doorwax with 
coupled rustie columns on either side 
cuwrvine an cntablature and segmental 
pediment. The windows re all square 
with balustrade courses, and rather rococo 
dressines in the first storv—in the upper 
stories simple enclosing arehitraves, with 
pediments alternately triangnlar and seg- 
mental, The front is crowned with a tine 
modillioned cornivcione, The interior 
contains a Bbrarv and à natural history 
museum, The halls are decorated with 
frescoes by native painters, and bronze 
statues ay John of Bologna. 

VILLA (Palazzo) SAULT, formerly Grim- 
aldi, One of the smaller of the (renoese 
palaces, the building itself covering an 
urea about {05 ft. wide and 62 ft. deep, 
but preceded by a fine entrance court or 
atrium neaurlv 60 ft, square, surronndel 
un three sides by an open areade with 
eoupled Dorie columns of white marble 
and entablature, the front of the palare 
making the fourth side, of which the sec- 
ond story is a spacions open gallery with ur- 
caded walls and a richly panelled and dee- 
urated vanlted veiling. The rear elevation 
on the gurden is of great elegance, in two 
stages, cuclr with an order 6[ coupled 
pilasters, Dorie below and Corinthian 
above, the lower order enelosing an arcade 
with long windows and «square mezzanine 
windows above, the upper order with 
pedimented windows, also with mezzanine. 
A riehly decorated entablature with balux- 
uade above it terminates the façade. The 
price was built in the second hall of the 
vvi cent. from the designs of Galeuzzo 
Alessi, 

GRACE. Koc Lorri. 

GERASA (lerash}, Peru. Palestine. 
3ASILICA, north of the Junction of the 

volonnaded streets. In Üie surviving part 

ol its walls are three arched windows and 
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two square-headed, above which is à range 
ot highly ornate broken pediments. One 
Cormtian column of the two ranges of 
the interior is standing, and the semicir- 
cular apse or tribune is almost perfect, 

Bars, to the right of the main street 
in the NX. E. quarter of the town. The 
main building was about 200 ft. square, 
with a colonnade in front. The chief en- 
trance was vanlted, and square vaulted 
wings projected on the north and south 
sides.  Portions remain of the aqueduct 
by which water was supplied. 

F'oRuM, of oval plan. about 300 t. long, 
lt was surrounded by à peristyvle of Tonie 
colummns, of which fifty-eight in detached 
gronps still stund, with part of their en- 


tablature. rom the forum starts the 
impressive  colonnade - bordered street 
which intersected the whole town. About 


one hundred of the colnmms ure still 
standing, some 13 ft apart: of many 
more the bases and lower parts remain, 
The height is about 15 ft. but there 
seems to have been, in addition, an open 
gallery above the columns The chief 
cross-street, intersecting the main street 
ut right angles, was also bordered with 
colonnades : four massive bases at the 
juuction indicate the presence of à monu- 
mental gatewax or lelrapylon Spauning 
the two streets with its arches. 

GATE in the walls outside ot the town. 
presenting the appearance of an areh ot 
triumph. ts width ROME EN) ie 
height of the central one of ïts three 
arehes is 29 ft. Over cach of the side- 
arehes is a window-Hike niche. The col- 
umns on the south side have à sort of 
pedestal of acanthus leaves above the 
The 
the time of Trajan. 

NAUMACHY, more probably a cireux, 
near the triple gatewayx south of the citx 
proper, lt a hollow between hills  Jtis 
about 690 ft long and 300 ft. wide. 
Some of the tiers of seats are in part pre- 
served, The arena is enelosed with good 
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bases proper, date seems to be of 
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masonry, and the existence of water-chan- 
nel connecting it with the brook gives 
force to the identitication as a nanimaehyv. 

ProPYLætA, on the left-hand side of the 
mn street, opposite the basiliea. It is of 
iupressive size The lintel of the great 
portal has fallen. On either side are two 
niches in the wall, with florid broken ped- 
inents. 'o the north stands a structure 
which may have been à palace. 

Great 'FEUPLE, probably of the Sun, on 
a large terrace on the west side of the 
town. The cella of the temple proper, 
oriented toward the eust, is 38 ft. by 66 ft. 
in plan: its walls are standing ou three 
sides, An the side walls there are six ob- 
long niches, and in the back wall a vault- 
ed passage with a small, dark chamber on 
each side. À number of the beautiful 
Corinthian columms of the peristyle are 
still standing : they are 33 ft. high amd 
like those of the Temple of the Sun at 
Palmyra. The temple was hexastrle, with 
two imterior ranges of columms before the 
portal. It stood in à large eolonnaded 
court, many of the columns of which are 
still erect. 

TEMPLE, on the east side of the brook, 
near the north wall of the town. It was 
ubout 130 ft. sqnare ; part of the wall is 
standing, with a vaulted portal. and one 
of the interior columns. There is scnlpt- 
ured ornament of good execution. 

WEMPLE, on an clevation, left of the 
sonth gate of the town. Its walls. 54 ft. 
thick, contain series of niches and win- 
dows. One Corinthian columm of the 
peristrle is standing. and bases of others 
ure in position. ‘There was à double 
ranwe Of columns before the entrance. 
The interior of the cella was adorned with 
Corinthian pilasters, and the roof was of 
stone. The dimensions are about 69 ft. 
by +8 ft. 

Large THEATRE, close to the southern 
eity-wall. near the temple by the south 
gate. It faces the north. Twentv-eight 
tiers of seats are visible, divided into two 
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sections by a precinetion or horizontal 
gallery. at the back of which are cight 
small chambers, perhaps boxes There 
was access t0 the precinetion from with- 
ont by vaulted passuges. The top of the 
anditoritun was skirted by a gallerx. "he 
ornate stage-structure 1s in great part de- 
stroyed : it had three portals, the central 
one square, the two at the sides arche, 
and was decorated with niches and C'or- 
inthian columns. The eapacity of the 
theatre is estimated at five thousand spec- 
tators. 

Small THEATRE, N. E. of the Great 
Temple.  Nixteen tiers of seats remain 
visible, Between the tenth and eleventh 
tiers from the top is a horizontal gallerv 
with six arches in its back wall, and niches 
between every two arches.  Below the 
auditorium vaulted substructions exist. 
The orchestra and stage are buried ; the 
wall of the stage was adorned with de- 
tached columns. This theatre was ap- 
proached from the main street by a side 
street bordered with columns, at the en- 
trance of which there is a flat-domed {e- 
trapylon or monumental gate, cireular in 
plan within and square without. The 
rotunda was ornamented with statues. 


GERME. See Aresnur. 
GIRGENTI (aue. Akragas, Agrigentum), 
Sicily. 
NTA. MARIA DE GRECI See Tenple of 
féhena. 


TEMPLE OF ÆSCULAPIUS, 1 Dorie edi- 
fice, 30 ft. by 63 ft, whose remains are 
included in the struectnre of à modern 
house between the anecient sonthern wall 
and the sea An anta on the north 
still stands to à height of 1? ft., and one 
of the antæ on the south side is entire. 
The temple had both pronaos and opis- 
thodomos ?» watis, on à sterobate of four 
steps. Despite its inconsiderable size it 
bad a high reputation, and in it was dedi- 
cated a celebrated statue of Apollo br 
Mvron. 

TEMPLE OF ATHENA, as it is identified 
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with probabilité, an important arehaic 
Dorie temple whose remains are now in- 
corporated in the ehureh of St Mania de’ 
the oldest ehureh in tirgenti. 
The temple was peripteral, hexastvle, with 
thirteen columns on the fluiks, on à stv- 
lobate 6[ three steps. Parts of the shafts 
of seven cohumnes are visible on the north 
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side, with various other fragments. 
EUPLE OF CASTOR AND PoLLUX., or of 
the Dioscuri, witlun 4 short distance of 


Fig 9° —Grgenti Temp'e of Castor ard Pollux. 


the temple of Zeus, à Greek Dorie monu- 
ment of good style, Tie four columns 
standing, which form the N. W, angle. 
with their entablature and a portion of 
the pediment, were re-crected in 1860, 
The stone is coated with fine stnéeo, npon 
which color was applied. In plan the 
temple was peripteral, hexastvle, with 
thirteen columns on the flanks on a stylo- 
bate of three steps. The chicf dimensions 
are : stylobate, steps included, 51 ft. bv 
11) ft.: colnmns, base-diameter, 3 ft. 104 
IN RCE SENTE CCS ATEN 
AU MENT EE) 


TEMPLE OF CoXvorp, so called, on the 
border of the southern slope of the citr. 
the best preserved Greck Dorie temple 
except the so-culled Theseum at Athens. 
lt is of the best time, the V cent. Be. 
and is of great beauty, though falling 
short of Attie perfection. In plan it is 
peripteral hexastvle, with thirteen col- 
uinns on the tlauks, on a stylobate of three 
steps The cella has pronaos and opis- 
thodomos, each with two columns tx ntrs. 
and the entrance is flanked on each side 
by a winding shuur which gave access to 
the upper parts of the structure. Both 
pediments s<urvive. though the roof is 
gone, as Well as all decorative sculpture. 
The columms have twenty channels ; they 
are of rough stone and were coated thin- 
lv. like the rest of the exterior, with fine 
stucco. The stylobaite. steps included, 
measures 69 ft. by 138 ft: the cella 50 ft. 
by ÿo It. In the XV cent. this temple 
was eonverted into a church dedicated to 
S. Gregorie delle Hape, and somewhat 
diunaged in the conversion: it re- 
stored by the King of Naples in the last 
CentUrY. 

VEMPLE 06 DEMETER AND PERSEPIH- 
ONE. according to the probable identifi- 
cition, a very early monument which was 
converted into the mediæval ehureh of 
S. Blagio, now itself ruinous. The pru- 
mios is oecupied by the apse of the church, 
und à pointed doorwax is established in 
the back wall. In plan the temple pre- 
sents a cella with two columns {4 watis 
The walls, which are built of exeellent 
masonry, remain almost entire. The col- 
unns and eornices have perished. The 
slercobite, including the steps. measures 
ODA 

Teupze oër FERA BaAciINIA (of the 
Lacinian Promontors near Crotona). now 
u very pieturesque group of colnmns at 
the southeastern angle of the ancient 
city. It was Dorie, still presenting ar- 
chaie features. and is assigned to the time 
between 400 and 180 Be. In plan the 
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temple was peripteral, hexastyle, with 
thirteen colnmns on the flanks. The cel- 
la had pronos and opisthodomes, each 
with two colnmns {4 œufis. À part re- 
mains ot the base of the eult-statne in the 
cell. The columns have twenty channels 
and an eehinns of fm and retined enrve : 
the architrave is higher than the Frieze— 
an arehae characteristie. The material is 
a rough stone, which was coated with fine 
hard atuceo. The chief dimensions are : 
stvlobate, steps included, 64 ft by 160 ft: 
columns, base- diameter, 44 ft; height, 
D ts clés ADIDAS 

TEMPLE OF LIERCULES, at the cdge ot 
the southern slope. just inside of the citv- 
wall. This structure, one of the most fa- 
mous of the Dorie temples of the open- 
ing period of full development, is now 4 
contused heap of ruins, amid whieh lie 
capitals, column-drums, and members ot 
the entablature, al] of admirable execution. 
In plan it was peripteral, hexastyle, with 
fitteen columms on the flanks and an in- 
creased number of steps in front, The 
eella had pronaos and opisthodomos, each 
with two columms #4 wndis: the lower 
portions of the former are still standing. 
Exumples of the interesting polychrome 
decoration of this temple are in the mu- 
seum at Palermo. ‘The chief dimensions 
are: stvlobate, including steps, 90 ft Dv 
241 ft: cella, 45 ft. by 196 fC: height of 
colunus, 323 ft, which is a little more 
than four and à half diuneters. The eymu 
of the cornice had à sheathing of terra- 
cotta with lion-heads as antetixes. and 
adlorned with anthemia und palmettes in 
relief and colored. In this temple was 
the famous statue ot Ilercules whose at- 
tempted theft by Verres was the subject 
of Cicero’s dennnciation. 

TEMPLE OF VELCAX. so-called, à Roman 
monument at the NX. W, angle of the 
ancient city.  Portions of two fluted col- 
umps ie standing, and parts of the cella 
walls. The columne have twentr flutes 
and stand on square plinths; their base- 


diumeter is AL ft. The ground plan meus- 
ures 63 ft. by 1254 ft: the stylobate has 
three steps. 

TEMPLE or ZEUS, at the western ex- 
tremity of the southern slope, à huge 
monument which counts among the most 
notable examples of the Dorie style. [tis 
pseudo - peripteral in plan and lies in a 
confused heap of ruins The plan is ah- 
normal in that it presents an uneven 
number of columns, seven, on the fronts: 
there ure fonrteen en each flank : ta the 
semi-columns of the exterior corresponded 
pilusters in the interior. In the interior 
ranges of huge atlantes above the pilas- 
ters supported the roof-beuns. The fronts 
are restored, with doorsin the second inter- 
columniations from each angle.  Diodorus 
Siculus informs us that the eastern pedi- 
ment was filed with a seulpiured Giganto- 
much, and the western with the fall of 
Trov. bodr in luigh relief and much xd- 
mired. Asusuallx restored the temple pre- 
sents à long central cella or open court : 
but it has been very plansibly suggestei 
that it may have been a double temple with 
a central longitudinal division, like the 
so-called Basiiea at Pastum. An date it 
falls between the vietory at Himera, in 
450 8.0. and the taking of Akragas Dy 
the Cavthaginians in 406. Its scale is 
enormous. The stylobate, steps included, 
measures IS? ft by 363 lt: the height ot 
the semi-columms was 53 Ft À consideru- 
ble part of the ruins was used in the XVI 
cent, in the building of a mole for the port. 

Tous or TITERON, so-called, à nonde- 
script structure of much later date than 
Theron. lving à short distanee ontside of 
the city-walls, to the south. 16 belongs 
to the second period of Akragas (403 to 
200 B.C.), and no donht to the end of 
that period. It is of two stories: in the 
upper story à fluted lonie column with 
ungle-capital, ut cuvh corner, snpports à 
Doric entahlature. The lower stage ïs 
plain, 15 ft square, with a projecting cor- 
uice, There are blauk windows in two 
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of the faces of the upper stage. There 
was no dour; that now existing on the 
south side is modern. The height to the 
top of the frieze (the cornice is gone) is 
Dit 
GJOLBASONT (ane, Trys). Asia Minor, 
QGUNEER MAUSOLEUM, explored since 
1S8t by the Austrian Government, It 
cousists of a large reetangular enelosnre 
about 65 ft. by 88 ft. in admirable ma- 
sonrv of horizontal courses of Timexstone. 
Itschief importance lies in the very exten- 
sive and remarkable seulptured friezes With 
which its walls were adorned, both inside 
and out. These sculptures form the most 
hnportant series of aient relief surviv- 
ing. except the friezes of the Parthenon, of 
Phigalcia. and of the Mausolenm at 1ali- 
carnassus. While inferior in execution to 
the Panathenaie Frieze, they are superior 
in interest and varicty of subject and in- 
cident to both the other friezes. "The 
subjerts include à very importont repre- 
sentation of the stors of Troy, evidently 
inspired by some other than the Iomerie 
account, à combat of Centaurs and La- 
piths, hunting seenes, incidents from the 
Odvssev, the hunt of the Calydonian 
boar. and banqgueting and dancing srenes, 
These last were appropriatels placed in 
the interior, which was evidently arranged 
for holding luneral hanqnets and eere- 
monies of kindred nature. The work is 
certainiv not Lycian : it is safe to assume 
that it is by senlptors of Athenian train- 
ing, and in date not fu from 420 Be. 
The south wall was the only one which 
hove à frieze on the exterior in this wall, 
too, was the door. The intel bore on the 
exterior four heads of winged bulls and à 
Gorgon-head : on the interior à range of 
grotesque figures, resembling the Egvp- 
tian Bes, with musieal instruments The 
interior jaumbs bore large daneing figures. 
These décorations of the door furm al- 
aost the onlv trace of oriental influcnee 
that ean be made out in the monu- 
ment. Around the interior Were raunged 
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sarcophagi. The precious series of seulpt- 
ures Îs, sinee 1883, in safety at Vient. 
GIDITAIDENA IS Orne: 

PyTioN, or Temple of Apollo. an early 
(ireek foundation, modified about the 111 
cent. BC, by the Greeks, and at a some: 
what advanced imperil date altered and 
in part rebuilé by the Romans. The ori- 
ginal structure consisted merely of a cella 
of Poros stone, facing the east and wider 
than deep. To this was pretixed during 
the Iellenistie epoch à Dorie closed pro- 
nitos— hexastyle, psendo-prostyle, rising 
from à stvlobate of three steps. A base 
of two steps. besides the plinth -course 
(enthynterie), surrounded the three other 
sides, The semi-colummes were SE Ît. im 
lower diameter, and tive and a half dinm- 
eters high: the intercolumniation (een- 
tre to centre) was 114 ft. those at the 
angles being eight inches less : in every 
intercolumniation there rose à square pil- 
aster or buttress, apparently designed for 
the inseribing of laws placed under tlie 
gutrd of the god: such laws were in- 
seribed also on all the exterior wall Fhe 
frieze was disposed on the ditriglyph prin- 
ciple. The eyma of the cornice was or- 
namented with lion-heads ; the pediment 
was erowned with an elaborate acanthus 
acroterhnn of Corinthian character. The 
Romans pulled down the Greek cella and 
rebuil it with the same materials but 
with the use of cement. and formed im the 
baëk wall an apse 21 ft. wide. The new 
cella had two interior ranges of three nn- 
luted Corinthian colhumns, and in each 
aide à reetangular niche. It was enertst- 
ed altogether or in part with slabs of white 
marble. The dimensions of the temple 
were 61 TL by N5 ft: of the pronaos, 55 
ft. hy 20 ft : ot the eclla, 53 ft. by 45 ft 
An altar of Roman date stood before the 
temple. A number of votive stafnes of 
good workmanship were found in the exca- 
vations, anong them an Apollo, undraped 
cphebes, female figures, the heul of à 
priest, al the torso of ant emperor. 
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GRADO. Venetia, Anstria. 

The CATHEDRAL is a basilica of mod- 
erate size. about 40 Ft by 160 Ît. over 
all. It has a nave about 50 fE wide, of 
eleven rather narrow bays, round-arched, 
oue apse round within and polygonal 
without, and single aides. In front of 
the facade, which is somewbat oblique to 
the axis. is a wide open porch or narthex, 
one end of it filed up by the campanile, 
which stands against the south aise. The 
pillars of the nave are Roman «haîts 
with ill-fitting capitals, some 6f which are 
toman. others of fine Byzantine work- 
manship, and some undecipherable. The 
wall ave plain. and the former round- 
arched clerestorr windows are replaeed by 
late lunettes. The slab travers of one of 
the original aide windows, preserved in 
the sacristy. is of interlacing bands in eon- 
crete, and similar tracer, tradition savs, 
once filed the clerestory, The church 
was floored with a rich mosaie of colored 
marble, of which a eonsiderable part still 
remains, At the end of the apse is the 
marble patriarehal chair, à composite of 
old Byzantine fragments. The very sin- 
gular marble pulpit is of two periods: the 
body of it, Bvzantine, is a six-foiled cir- 
cle in plan, like one of those in NS. Mark's 
at Venice, resting on six marble columne, 
and carrying à canopv, Naraceuie in style, 
with cu<ped ogce arches, and a checkered 
dome which, however. is of painted brick. 
The baptistery is a plain detached octa- 
gonal building with an castern apse. An 
inséription in the mosaie parement com- 
imemorates the rebuilding of the church 
by the patriarch Elias (351-586), and the 
existing church may very well be that 
which he bnilt. 

GRAVEDONA, Italv. 

SAPTISTERY Of N. Covanni Battista 
(St. John the Baptist). an interesting ex- 
ample of à class of buillings very ehar- 
acteristie of the architecture of North 
ltaly ju the X1 and XI cents, and of 
which Florence, Pisa, and Parma on a large 


scale, and Novara, Asti and Biellt on a 
small, farnish notable instances. That nt 
Gravedona is peculiar in being treated 
like à chnrch, with high walls enclosine a 
square of abont 40 ft, cast and west gubles, 
and 4 Jlofty western tower: the usnal 
forms beiug round or polræonal. On the 
two sides and the east end are low round 
From the middle of the west 
front projects à square tower, with a 
round-arched doorway with splayed jambs 
and à plain tympanum. At the line of 
the gable it changes to an octagon of 
three stories, with small gronped round- 
arched windows in four sides, separated by 
colnmnar mullions, each story erowned by 
an arched corbel course, the whole termi- 
nated by a low domical roof. The entire 
walls of the building are of white mar- 
ble with stripes of dark limestone. The 
stripes are omitted in the octagonal por- 
tion of the tower. “The interior is ex- 
tremely simple, its square being quite un- 
divided and covered by à wooden roof. 
The three apses are roofed by sémi-domes, 
and above these on either side is à trifo- 
ri of seven arches. The interior walls 
have been decorated with paintings in dis- 
temper, now neurly obliterated. 

GUBBIO (ane. leguvium), Italr. 

The PALAZZ0 DEr CoN<oLI. ealled also 
the Palazzo del Commune, stands pictu- 
resquely opposite the Municipal lulace, 
at the west end of the publie square which, 
open to the sonth, is terraced np from the 
steep side of Monte Calvo. It is Jike the 
Tuscan municipal palaces in character, a 
high bold mass. its front only broken by 
brel pilasters and sparingly pierced br 
conpled ronnd-arehed windows, the whole 
building erowned y an arcaded cornice 
and great square battlements. The south 
front, advaneing down hill, is propped 
np on à tall pointed arcade and ends in 
an open loggia of eoupled round arehes— 
apprentlr an addition — below the main 
cornice, from which on the angle rises a 
square bell-tower battlemented like the 
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DAGIONS 


rest. The palace was bnit in 1352-10 
by Matteo di Giiovanelle, sulled I Gatta- 
pone.  (Ser Fig. 92.) 

The ancient THEATRE 18 now excarated 


and in part restored.  According to an 


Fig. 92.—Gubbio, Pal. dei Consoh. 


inseription, it was built by Gn, Satrins 
Rufus, at a vost of four hundred thousind 
sesterces, for the purpose of celebratiny 
initthe triumph of Augnstus, tisesti- 
mated hat it could seat sixteen thonsand 
spectators. 
IEAGIOS PITOKR AS, Leshos, :Evean Sea. 
TEMPLE OF DIONYSOS  (Bacchns), a 
small Doric structure with two columns 
de ontis, où a height above the sea, The 
workmanship dates it in the first centnry 
Be. Itis interesting because of sonie devi- 
ations from the normal Dorie, whielt, as 
they oceur also in the neighhoring thongh 
auch older temple of Assos, mar be takeu 
indications of à local development. 
Thus, the shafts of the columns have but 
sixteen channels, and notable the cpistyle 
is seniptured with figure-reliefs. Epistyle 
and triglvph-friezxe are formed on the 
same block. The site of the temple is now 
oecupied by a chapel of St Phokus, 
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DALICARNASSUS (Bondroum), Carina, 
Asia Minor. 

MAUsoOLEUM or tomb of Mausolns, reck- 
oned in antiquity as one of the seven won- 
ders of the world. It was erceted by his 
Queen Artemisia. 32? 
8,0. under the direction 
of the architects Satyros 
and Pvrthis, and with eo- 
apcration of the senlpt- 
ors Scopus. au possibiy 
Praxiteles. 15 hud the 
fanm of à peristyle of 
thirtv-six Jonie vol- 
umns, nine onthe fronts 
ane eleven on theflanks, 
surmounted by a prra- 
id of twentv-four 
steps, crowned by a 
ehariot bearing the stat- 
ues 6 Mausolus and Ar- 
temisia in à quadriga. 
The columns were slen- 
der, very taperinge, with 
twenty-fonrflutes. The 
tomb proper was in the 
high and massive hasement. The frieze 
bore reliefs, the cornice had dentils, and 
the évma was ornunented with anthemia 
and Bou-heads. The total height was about 
140ft.,andthe material white marble, The 
remains of the mausoleum were in great 
part destroved in 1352? by the Knights of 
Rhodes, who used its materials for build- 
ing à eastle. A number of its reliefs and 
the statues of Artemisia and Mausolus are 
now in the British Museum. 

FHAMMEIE (ane. Amatha). Palestine. 

Rouax BaTis, in great renown in an- 
tiquity on aecount of the hot springs 
they utilized, The waters are still in 
great favor with the Arabs. Fhere are im- 
portant remains of halls and chambers 
with barrel-vantting. all built of handsome 
masonry in basalt. 

MASSE 
Fours or Pio&ixEs. in (he necropolis, 
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a notable monument in ashlar of huge 
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blocks. There are two stories. The lower 
storv is a massive cube preceded by 4 por- 
tico, upon which opens à hiidsome door 
formed of two hinged slabs of basalt bear- 
ing in relief the monogrun of Christ. 
The lintel is ornamented with acanthns 
leaves, The interior is ceiled with a bar- 
rel-vautt divided into two bays by an arch 
springing from pilusters Five niches 
surround the walls, each holding à sar- 
cophagux. ‘The upper storr consists of 
a chamber which was originallr surround- 
ed by à colonnade ; it also contains sar- 
cophagi. 

TEAXTZOR (2), Galilée, Palestine. 

EXTENSIVE REMAINS of an aneient 
city of Cyelopean construction, ideutified 
by M. de Sauley as the Hatzor of NSeript- 
uvre. Jn the midile of the enelosure is : 
structure nearly 200 ft, square, with tow- 
ers or projections at the four corners. 
Fhe masonry is in unshaped and very 
sightiy shaped stones. The site is in- 
adequately explored, though de Sanley's 
account is contirmed by those of other 
travellers. 

HAUIEAN, Syria, 

The district called the Ifanran, in 
central Syria, a haurren region within à 
radins of perhaps a hundred miles south 
and eust of Damasens, contains abundant 
remains of an ancient architecture 
unique, and so eompaeted in a great num- 
ber of small villages near together, that it 
is natural to describe it here under a single 
ütle. It all dates from the earlr Christin 
centuries, up to the Mohammedan inva- 
sions in the VIL, its chronologv being fixed 
by inseriptions. The country is, and was, 
bure of wood, and the buillings are ac- 
cordinelr entirely of stone, even to the 
roofs, floors, doors, and window-shntters. 
The stone. a voleanie dolerite, is cut with 
great precision, and laid without mortar, 
in blocks and slabs: the ronnd arch and 
lintel are nsed freely in combination : the 
earved orngment, which is lavish and 
finely wronght, <howsa progressive devel- 
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opment from à Greco-Roman to à Bvzan- 
tine character, almost Romanesque. The 
houses art floored and roofed with slabs of 
stone; the larger rooms are spanned bv a 
series of ronnd arehes, close enough to give 
a bearing for the slabs, which are 8 TE or 9 
ft. long. Many of the houses are preserved 
uninjured, and are appropriated hy the 
Arabhk as dwellings, They are almost al- 
ways entered through courtvards, amd 
fronted with open galleries or porticocs of 
stone, often in two stories, supported by 
columns or pilasters which carry lintels 
and sometimes areudes, and defended in 
the npper stories by panelled stone paru- 
pets À Uttle farther north. and cast of 
Antioch. is another district which contains 
an architecture almost identical with that 
ot the [lanran, in which, however, owing 
to the nearness of the wooded region of the 
Lebanon, the churches and larger build- 
ings were covered with wooden 
cither gabled or leun-to. The churches 
in both these districts are wnumerons and 
interesting, and generally accompanied by 
conventual buildings. They display a re- 
markable number of the peenliarities of 
plan and constrnetion that were after- 
ward developed in the monastie architec- 
ture of Europe. They are mostiy ot 
upiform type—threc-aisled basilicas with- 
out transepts, the nave and aisles sepauated 
by arcades, usually on columns, eurrving 
a clerestorv. In only one instance, the 
small basilica at Betursa (given by De 
Vaogüé). the columns bear lintels istead 
of arches. An open colonnaded poreh or 
narthex fronts them, and they nsually 
end eastward in à single apse with win- 
dowx, flanked by the two small rooms 
which in the Bvzantine churches are 
known as the diaconicon and prothexis. 
The round apse sometimes projects east- 
ward, and is somethnes masked by à 
straight wall. Perhaps the eathedral of 
Bozra is the only church in which it takes 
the usual Byzantince form, round within 
and polvgonal withont. There is another 
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type, square or actagonal, and roofed with 
domes of vubble masonry. carried on 
squinehes, or on à sort of pendentives 
rulely corbelled ont from the corners, 
which perhaps show the first step in the 
development of the regular tinished Bx- 
zantine pendentive. A great variety of 
elaborate over the 
country, in à great varicty of forms— 
hypogean, rock-eut, monolithie, or ot 
finished masonrv: and in the shape of 
subterrancan  ehambers, obelisks. cells, 
pvramidl,  gabled,  domed, sometimes 
mere trestles and sometimes complete 
temples ie antis. They are apt to be the 
eurliest structures in date, and the most 
eltssie in style. AI the buildings, except 
a few of the eurliest, bear the marks of 4 
Christian origin in svmbols and inserip- 
tions. Manv are datel, and some show 
even the names of their owners and buila- 
ers, (See Zuse, Bozra, Erre. Kulut 
Sinon, Kaulb Luzeh. KNonauwut, Mujeliu, 
Rueil, Shakka, Siuks Suxedu, Tufku, 
Furmanin.) 

HEBRON, Palestine. 

The GReéar Mo<sQuE is a building of 
great sinetity for Moxslems. her believe 
it do caver the Cave of Machpelah, in 
which Abrahim was buried. It has à 
massive enclosinge wall, built of verx huge 
stones with draftted jambs, ke the walls 
ot the Paru at Jerusalem, and probably 
the work of the Jews This wall, which 
is over 50 Ît. high, with no openings but 
two doors, and is broken only by à series 
al pilasterdike butéresses, eneloses à quad- 
rangle about 100 ft by 200 ft. with the 
long axis north and south. Upon it the 
Arab have built an additional story, and 
minarets at the corner The south end 
of The area is oceupied by a ehureh, or 
other building, in the strle of the Cru- 
saders,  1t consists of three aisles of three 
Pays each, covered with groined vaulting 
on pointed arehes. but it has no apses, nor 
other indication of the arrangement of 1 
Christian church ot its period, while in 


tombs is scattered 


the south wall, toward Mocea, is the usual 
niheabs 0 Mohanmmedan  praver-niche, 
Several later ehambers have been built 
abont the enclosure, al in then: and in 
the mosque are seen the tombs of Abra- 
hais famadv. A hole in the floor of the 
mosque is the opening to the cave below. 
The tradition of the burial here of the 
patriarche is very old. Joseplins men- 
tions their monuments wrought in mar- 
ble: the Bordeaux Pilgrim in the 1Y cent, 
deseribes the outer wall <ubstantially as it 
SUITE appears The ealit Ibu Kidun is 
sai] to have lined the walls of the mosqne 
with omarble and built the outside addi- 
tions in 1551. but there is no account of 
the origin of the carlier work. The rigid 
exelusion of Chiistians from the enclosure 
has prevented à complete knowledge of 
the building. 

HELIOPOLIS. See Paalbek. 
TERCULANEUN. Italy. 

BASILICA, on the street north of the 
lheatre, It was 228 ft. long and 152 ft. 
wide, with à peristyle of forty-two col- 
umus, and was ormamented with mural 
pantings, t is now difficult to study 
satisfactorils, as its remains have long 
been neglected, 

TousE or ARGUS. s0 named from the 
subject of a mural painting found in the 
triclinium. he plan is of the type of 
the most elegant houses of Pompeii. At 
the entranee is a vestibule with two long 
benelies, amd two stuceocd pilasters to sup- 
port the roof. There are two garden- 
courts with peristvles: the second of these 
had twenty eolumms and «six piers, and 
both had rich eapitals formed in white 
stucco, Upon the peristyles open the 
uaual rooms, summer and winter dining- 
rooms, fabularinm, ete. The 
painted ormunent is of excellent taste and 
execution; it includes areltectonie de- 
signs on à red or à black ground, and 
marine views, There :s also some good 
relicf-decoration in stueco, besides several 
pavements in mosaic. 
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VUEATRE, in excellent preservation, 
but ditlionlt to see sutisfactorily owing to 
its being undergronnd and to the presence 
of many piers serving to sustain the town, 
nearly 90 ft. above, It has sixteen ticrs 
of seats, divided into six vwuet or wWedge- 
shaped divisions by seven radial fightx of 
stuirs. Above these seats is à wide pre- 
cinetion or passage, and above this again 
a portico, originally encrnsted with white 
marble, and three more tiers of 
Below the ovdinury seats are five wide 
steps for seats of honor, immediately sur- 
rounding the orchestra. The orchestra 
was paved with thick <dabs of giallo antico. 
The stage, raised about Æ ft, is about 59 
ft. long and 29£ ft. deep. with three doors 
openine in the back wall, the central one 
in à senneircular recess. Lt is estimated 
that the cavea eould seat ten thonsand 
people. The theatre amd Herculaneuim it- 
self were discovered accidentally in 1309, 
by the sinking of a well, which brought 
to light fragments of colored marbles, mo- 
saics, and seulptures. But little exvava- 
tion, however, apart from desultorr efforts 
to sceure plnnder, was conducted until 
the beginning of the present century. 

Auwong the other éhief ruins of Ilercu- 
lanetum, are those of the so-ealled flonse 
ot Aristides, where was found the ÆExchi- 
nes statue of the Naples Museum, orig- 
inally identified as Aristides, the Forum, 
temples to the Mother of the Gods and to 
Tereules, à prison of three stories, and à 
rouud-arexded magazine built of brick in 
horizontal courses and opus retieutatinn. 
IIERAPOLIS (Pambouk Kalessi}, Phry- 

gia, Asia Minor. 

MONCMENTAL NTREET, extending in à 
Straight line out from the north gate of 
the city. It was hordered on both sides 
by long stoas or porticoes formed of Dorie 
semi-Columns engaged in rectangulur pil- 
lars, and terminates in a triumphal arch 
or gate, with three arched openings be- 
tween two massive round towers. The 
architrave of this gate bears an inscrip- 
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tion in honor of Keptimius Severux (143 
DTA) 

MUEATRE, toward the east side of the 
city, Of Roman date, bat Greek in many 
detnils, as in the excess of its plan over à 
semicirele. The eavea, wlieli faces west, 
rests ht part upon à side-hill and in part 
upon vaults Fhe diameter is about 340 
ft. : that of the orchestra, O0 1€ There 
were nineteen tiers of seats below the diu- 
zen. 0x horizontal passage, and twenty- 
six tiers above the diazoma, which is bor- 
dered above bx x podium. "There are 
eight Alinukes, or vadial stuirways in the 
lower division of the cavea : one of them 
subdivided in the upper division, The 
CUVE Was surronnded above by 4 monu- 
mental eolonnaded gallers, with arches 
opposite the stairways and the middle of 
evers wedge of seats. The front wall of 
the stage-structure had in the lower story 
five doors with coupled columms, and in 
the upper story niches between columns 
with spiral fnting, and a frieze and other 
sculpture of good execution, Behind the 
stage was a hall 90 ft. long and about 14 
ft. wide, with à range of eolumns against 
the back wall of the stage. The stage- 
structure had projecting wings built im- 
mediately against the extremities of the 
cave, The material is à hard, marble- 
like stone, 

The great THEATRE, outside the city 
walls on the north side, is from its plan nn- 
doubtedly Greek, thongh it is mneh ruined 
ant has not been adequately studied. It 
rests againsé à side-hill facing south of 
west ; the cavea is divided into three by 
two precinctions or horizontal passages. 
The diameter is about 540 ft : that of 
the orchestra, about 124 ft, 

THERE, two buildings forming wings 
projected at right angles to the main 
structure, with a spacious conrt between 
them. On the side facing the eonrt. these 
wings were open. having ranges of square 
pillars with Corinthian capitals. These 
structures were probably waiting-rooms, 
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Fhe front of the main building was a 
large vaulted hall, with a smaller chamber 
at caeh end. Behind were spacious corri- 
dors, the bathing-roums proper, indicated 
by water-vonduits still in place, and other 
halls which probably served for gymnastic 
exercises and similar purposes. 

WALLS of tie ancient citx. surviving in 
great part, with several gates, and rectan- 
gular towers Within the walls are re- 
mains of two basilicas and many other 
édifices, and withont the walls ïs a third 
basiliea and a verv extensive and interest- 
ing necropols.  Fwo of the basilicas ap- 
pear 16 be Christian: the third is more 
ancient. 

IIERON PROMONTORY, 
toli Kurvak. 

TISSARLIK. See /lion. 

HOSN SULEIMAN (ane. Bætocece ?), 
Syria. 

SANCTUARY, probably of Jupiter, The 
lemenos, ot sacred  enclosure, measures 
about 293 ft by 682 ft. and is built in 
part of cnormons blocks, some of them 
reachine the size of 29 ft. by 10 ft. by 34 
ft. In the middle of each side is a gate 
of the pylon type, all with gigantie mono- 
lithie lintels The sotfits of the Hintels 
bear cach an eagle holding a caducens, be- 
tween two gen, The doors are flkmked 
by niches, and earved with victories, tela- 
imoncs, and elegant mouldinges, An in- 
seription on the chicf gate, that toward the 
north, applies 10 a date between 253 amd 
259 A.p. In the middle is a small psendo- 
peripteral Tonic temple, which appears 
never to have been completed. In front 
of it stands an altur. Without the en- 
closure, on the north. rises a large group 
6f buildings, ineluding à small temple ?x 
autis, called br the \rabs ed-Deir. 
IADEIR,. Noe Zara. 

LASOS (Asin Kalessi}, Asia Minor. 

The remains include the fortifications 
of the old city, whieh covered a large area, 
and those of the small new city, oceupring 
an island, now à peninanka, which may 
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well have been the original acropolis 
The walls of the old eitx are of rough 
coursed masonrx. These walls are peente 
ir in that they are piereed with a very 
lirge number of posterns and windows, 
evidentis intended to provide for a verv 
agoressive defence in case of siege. There 
is « number of semcireular towers, and 
a few of rectangular plan, The walls 
may be dated bé analogy from about the 
last qnarter of he v century The 
walls of the new city are of much more 
«uéful masonry, with rustic face, and à 
draught at the angles of towers, ete, 
There are towers, both square and semi- 
cireular in plan. and à well-fortified 
gate, These walls may date from the 
middle of the IV cent. B.e., or even later; 
they consist, as Ï$ nsual, of an outer and 
an inner facing, with a filhiug of rubble, 
The theatre in the new city is well pre- 
served ? its masonry is in great pat of 
the sume character as that of the fortifi- 
cations : there are remains of the stage- 
structure. 4 Roman aqueduet of some 
extent lies outside the walls, 

PAL.ESTRA. adjoining the stadinm. ‘Fhe 
plan is rectangular, 269 ft, by 121 [tt 
consisted of two rectangular buildings, 
one at each end. eaeh divided into three 
halls. connected by two colonnades, one 
on each side. The enclosed conrt was the 
palæstra proper. An inseription on the 
wall of the west building shows that both 
end bnildings were dedicated by one 
Diocles to Artemis Astias and the em- 
peror Commodux. 

THEATRE, on the top of à hill, of the 
IVor V century Be. In planit is near- 
15 semicireular : the exterior diameter is 
246 ft.. that of the orchestra. à ft, Of 
the seats sixteen tiers remain with por- 
tions of others. They are of white mar- 
ble, seulptured with lions paws The ex- 
terior wall of the caver is of hirge squarel 
stoncs. laid without mortar : the wall of 
the stage-struetnre is of smaller stones an 
appears to be a later construction. 
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IGUVIUM, See frubhin, 
ILION, road, Asia Minor, 

The remains investigated by Dr, Schlie- 
mann since 155% are included in un acrop- 
olis of very small extent. at Ilissarlik. 
which was à seat of settlement from re- 
mote ages through classical times. The 
city in the plain below has disappearel, 
leaving but very slight traces. The «et- 
tlements of succeeding ages are marked on 
the ucropolis by superimposed strata of 
ruins and débris.  Aecording to the lat- 
est study. while the lowest laver represents 
the most anvient city and goes back to a 
very remote anfiquitr. the second layer 
displays à state of civilization correspond- 
iug to that pictured in Iomer, and agrees, 
thongh more ancient and prhnitive, with 
the remains found at Mvycenæ and Firyns. 
Next above come several lavers evidently 
produced by rude and pour village-settle- 
ments, continuing the civilization of the 
preceding laver. And finally we have the 
remains of the historie Græco-Roman city 
of Ion, The citadel of the lowest stratum 
is only 150 ft. wide. with walls of rough 
stones about S ft, thick enelosine rongh 
house-walls of small stones bonded and 
coated with clay. The second ceitr, or 
Iomerie Troy, has à massive citadel wall, 
consisting of a revetted stone snbstructure, 
inclinet on the exterior at an angle of 
forty-tive deurees, and 15 ft. broad on top. 
This foundation was originally crowned 
with à wall of unburmed bricks, strength 
ened with wooden beams built in, Keveral 
gateways and towers are visible, the for- 
mer planned closely in the way afterward 
followed by the Iellenie military en- 
gineers, Within the citadel are remains 
of à palace. of similar plan to that at Fir- 
vas, but simpler. The walls have à sub- 
strueture of stone. the npper portion being 
af unbnrmed bricks There is plain evi- 
dence that this city was destroved by a 
great fire. The most important of the 
finds in this stratum is the so-called Great 
Treasure. now in the Berlin Museum. 
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It ineludes diadems, ehains carrines, 
bracelets, and enps of gold, vases and bars 
of silver, jars, al varions Weapons of cop- 
per. The decoration of à few of the orna- 
ments 1s more advanced than that of the 
others, and of à similar character to that 


from Mycenæ. The pottery is mnch 
ruder than that from Mycenæ. The 


third, or villige-settlement, displays very 
rough walls of inferior masonrv, belong- 
ing to very small buildings. The fourth, 
or Græco-Roman eitadel, shows walls of 
regular, well-jointed ashlar, and seanty 
remains Of two Dorie temples. From one 
of these comes the well- known metope 
seulptured with Ilelios nrging on his four 
horses. Coins, abundant remains of pot- 
tery of different dates. inseriptions, and 
all the usual remains of the later civiliza- 
tion have been found, together with an 
elaborate Roman gateway, with à vesti- 
bule, three doors with Corinthian semi- 
columns, and an onter portico of four 
Doric columns, to which probablr vcorre- 
sponded an inner portico of two columns 
in «ntis. 

INTERAMN A, Picenum, ltulv. Sve 7rr- 


«inv. 

INTERAMN A, Uinbria. Italy, Nec 7er 
UTE 

IKBID, Ke {rbelu. 


ISETNTA (ane, Esernia). Ituy. 

The massive walls in polygonal masonry 
of the ancicnt town serve as the fonnda- 
tions of the modern walls almost throngh- 
out the cireuit. and possess mnch iMmher- 
ent interest, The most enrious survival 
from antiqnity, however. is the long rock- 


hewn aquednet which begins at the 
bridge on the side toward Kolmona. It 


has six air-«hafts, the largest of them 83 
ft. deep. This agneduct still snpplies the 


fonntains and factories of the modern 

town. 

PUR SAN CDN Coran 
Greece, 


TEUPLE 6 PosEIboON (Neptune). 1t 
Was approuched from the side of the thea- 
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tre and stadinm by an avenue adorned on 
une side by à row of pine-trees, and on 
the other by statues of victors in the 1sth- 
mieu (ames, The temple was of only 
moderate size, but was richiy endoweil 
with works of art. On the exterior were 
tritons of bronze, and in the pronaos 
two statues of Poseidon and others of 
Amphitrite and ot Thalassa (the Sea) —ul 
of bronze. “The senlptures in the cella 
were dedicated By Ilerodes Attieus, and 
included four horses beld by two tritons, 
and chryselepliantine statues of Poseidon 
and Ampbhitrite stunding in their chariot. 
There were also in the temple statues of 
other maritime and local divinities. The 
Temple was of Dorie order, in the rough 
stone of the fsthmus. which was couted 
with stucco and painted, The remains 
of columns and entablatnre iudicate à 
date of about the middle of the VI century 
Be. The colnmns had oulv sixteen chan- 
pels, were 4 ft. 10 Ut in diuneter at the 
base, diminishing to 4 ft, at the neck, and 
abont 20 FC high. The peribolos of the 
sanetuary Was abont O0 ft long from 
SW to N°15 and about s0D fe wide at 
the broadest place, from which it düuin- 
ished vapidle in width toward the south, 
formine in plan a verx irresular peutagon. 

Roman PRICUPI AL ARoI or gateway 
on the NE. side of the sanetuary. It 
three arched the 
central one, for vehicles, about 13 ft. wide, 
and the two on the sides abont 6 ft. 6 in. 
wide. The whole width of the mouument 
is about 30 ft. It survives to x height of 
some 15 Et. and the paved way with the 
deep ruts of the ancient ehariots, still 
leads through the widest opening. ‘Fhe 
masonvy is in large blocks, Lud without 
cement, ornamented with mouldings, and 
dating apparently from the time of Au- 
gustus, 
IZNIK. 
JERASIE  Kee Ceruse. 
JÉRUSALEM, Palestine. 

APOSTLES" CAVERN so-culled, but vari- 


consiste of passages, 


See Nice. 


ouslv identified, in the Valley of Iinnom. 
The entrince is surmonnted by a fricze of 
corrupt Doric, with eight metopes, each 
with à patera or rosctte of different form 
from the others, besides arabesques and 
vine-patterns. The metopes are separated 
hy diglvphs the regulæ beneath which 
bave only two guttw. There are several 
inner chaunbers with benches and locuti 
for sareophagi. Both the vestibule and 
the chaunbers have Byzantine paintines 
on the ceilings and walls, Here, accord- 
ing to à tradition of the XVI cent., the 
apostles concealed themselves during the 
trial and erucifixion of Christ, 

ARCIT OF PILATE See Zece Hono 
{rech 

CILAPEL OF TME APPARITION. 
Church of the Holy Sepulchre. 

CHAPEL OE THE ASCENSION, à sil 
chapel on the Mount of Olives, coni- 
aucmorating the ascension of Christ—all 
{hat remains of à large and famous church, 
Ft is a octagun of about 21 ft diumeter, 
composed of eight pomted arches, once 
open, now blocked. The original colnmns 


See 


engage in the piers, and the corbelled 
are eleurly Romanesque, the 
drum and the dome that surmount them 
are dater Arabic work. Although St 
Buke’s Gospel declares that the Ascension 
took plaee at Bethany, Eusebius savs that 
Constantine commemorated it by a large 
and spleudid chureh on fhe top of the 
Mount, Nt. Jerome «avs that it was a 
grent round ehurch, of which the eentre 
Bad Lo be left open te the skv, becunse the 
Lords body had passed there, and that his 
list footprint (which is still shown) was 
marked in the ground. "The original 
building was destroved br the Porn 
Chosroes (614), and rebuilt or replaced 
by Modestns. The present chapel is 
doubtless a fragment of a large octagonal 
chureh built by the Crnsaders, lrom which 
five bases of elustered angle-piers still re- 
nuin in position, built into walls with 
which the later Moslems bave enelosed à 
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court, making a mosque. The various 
Christian Churehes are still allowed to 
worship in it, and have each an altar or 
niche there. 

CITAPEL OF THE CROSS, 
the Holy Sepultrchre. 

CHTAPEL OF NT, IELENA. 
of the Holy Srpulchre. 

The CHUREI OF NT. ANNE, adjoining the 
N. E. corner of the terraec of the Temple. 
keeps its original form more completely 
than any other buildingof the Crusaders in 
the [Lolv Land. Itisa snall ehurch, 63 ft 
by 110 ft. within. consisting of a nave and 
aisles of three bays, choir, and transept, 
with three eastern apses side by side. 
Over the crossing is à pointed dome. The 
plan of the chureh is distinetly western in 
charaeter, its execution shows Bvyzantine 
and Syrian influences. The navc, 28 ft. 
wide, has square bays : it and the aisles 
have plan groined vaulting with only 
cross-ribs : the vault of the transept is 4 
transverse pointed wagon-vault, Fhe piers 
are cruciform groups of pilasters, there 
being no round shafts anywhere except in 
the jambs ot the principal window : there 
are scareclv any capitals, and the inside is 
severely plain. The apses are Brzantine 
in form, round within and octagonal with- 
out, the dome probably Karacenie. ‘The 
high-placed windows of the aisles and the 
clerestory windows of the nave are point- 
ed. The exterior is very plain. except the 
east front, which has à single doorway anil 
over it a elerestory window, both with en- 
riched moulded archivolts. the window 
with Corinthian nook-shafts in the jambe. 
All the roofs are flat and the walls with- 
out cornice or parapet, broken by plain 
buttresses whieh run to the top. Un this 
building, as in other buildings of the 
Crusaders, the pointed areh is sed «vste- 
maticully and exelusivelr, as it Was not at 
that time vet used in Europe: the form 
of the arch is broader and lawer and more 
Naraconie than was common in Europe, 
but the carving and moulding, so far as it 
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goes, is altogether Byzantine-Romanesque. 
There is record of à Christian echureh 
and convent here as early as the VII cen- 
turs. But it was not till the repudiated 
wife of Baldwin L took refuge in it (1104) 
that the convent became important. From 
that period donbtless dates this present 
church. After the expulsion of the 
Latins, Sladin established a school in it, 
and so it was preserted by the Mussulmans 
till, in 1856, after the Crimean War, the 
Sultan Abdul Mejrd gave it to the Emyper- 
or Napoleon 111. Ninee then it has been 
in the hands of the French, by whom it 
hus been restored. Under the church and 
entered from the south aisle is à ramb- 
ing ervpt, which, according to the tradi- 
tion, was part of the honse of St. Anne 
and birthplace of the Virgin. 

Fhe Cuvron 67 THE Iozy SEPULONRE 
hes west of the platform ot the former 
Jewish temple, outside of what was prob- 
ably the Jewish wall, and so enclosed in 
newer buildings that nothing is seen but 
its entrance, its two domes, and the stump 
of the x1I1 cent, tower. It js entercd 
throngh the south transept (xee Ag. 3), 
the front of which is the only exposed 
part of the bnilding, forming the hack of 
a fore-court or parvés about 60 ft. wide bx 
Su ft. deep. The plain bnildings each 
side the court contain à variety of small 
chapels and rooms divided among the 
eburches which share the possession of the 
IEoly Sepulchre—the Greek, Latin, Cop- 
tie, and Ammnenian. ‘The transept front, 
the work of the Crusaders in the x1 
cent., is a squarish mass in two stories, 
with a double doorway below eorrespond- 
ing to two coupled windows above. The 
openings are low-pointed, with broadir 
moulded arebivolts and triple jamh-shatts, 
enriched hood-mouldings, and string- 
courses, The trmpana of the doorways 
are solid and earried on senlptured lintels, 
The style is à mixture of early French 
pointed and Byzantine. At the right of 
the doorways is à little square projecting 
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chapet, ot the same age and style, in two 
stories, with outside steps and à small 
later dome ; on the left, likewise advanc- 


i 


ing, are (hree stories of a square buttressed 
bell- lower, evidently à little later tlum 
the Front, with coupled windows in the 
upper story, above whielt appeur the low- 
er conrses 0f the destroved belfrv stage. 


The interior is very intricate, not only 
comprising three churches, or puuts of 
chuvrehes of different periods, hut eonfuxed 
by the effort to cover in one building 
many scattered shrines, and to include the 
various sanctuaries of the five ancient 
Churehes which elain vach a Shure in it. 
The building really consists of à virenlar 
nave, covering the sepulehre itself, 1 ehoir 
and transept, irregularly built about with 
manv <nall ehaupels. and a small ehureh 


or detached éhapel unsymmetricallr placed 
behind the choir (eastwurd). The nave is 
rebuilt on the foundations, and probably 
includes the walls, of the old nave burned 
out in 1S0S. It is a rotunda 68 ft. in 
diumeter, called the Anastusis, supported 
on eighteen elose-set piers and covered 
by «x dome. The piers are faced with a 
huge debased order of composite pilasters 
with pedestals and entablature snpport- 
ing à flat dome, whieh has an open cen- 
tre or eve and its base piereed hy lu- 
uettes. The surronnding aisle is in three 
stories, with baluetraded openings into 
the nave, like theatre boxes. Under the 
middle of the dome stands the chapel of 
the Sepulchre itself, a little building 
sonne 26 ft. by S ft. with a square east 
front where the door is. and an apsidal 
end at the west, within which is the 
sepulehral eliunber. This chapel, re- 
bnilt at the sune time with the rotunda, 
is decorated with a degraded Corinthian 
order, with much panelling of rie mar- 
bles, and eurieched within and without 
i Over the sepulehral 
chamber is a little Russian-looking eu- 
pola. The choir and transept, abont 
40 ft. wide, built by the Crnsaders and 
now possessed bv the Greek Church, were 
much less injured by the tire {han the 
rotunda, and retain in a great degree 
their original Form, in <pite of many mod- 
er incumbrances, hey make three arms 
ot across, prolonged at the head in a semi- 
cireular apse which is surrounded by à 
tribune of seats for the presbrters, rising 
in tiers and éovered bv a semidome. Over 
the crossing is à hemispherieal dome on 
à high drum, carried on pendentives and 
picrced by an eneireling gallery with outer 
windows and an inner arcade. But this 
general disposition is mneh ohscured to 
he eve, the main arches to the lranusept 
and the aisles being bloeked by walls 
against which are built the modern stalls 
for the clerev, The choir thus enelosed, 
and ealled (he Catholicon, is about 400 ft. 
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in rococo style. 
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Jong. It belongs to the Greek Church ex- 
elusively, and the apsidal end, with half 
the bay beyond the erossing, is ent off 
by à huge éronostaxis ov serecn, after the 
Greek manner, to scparate the sanetnary 
from the rest. AJ the main arches here 
are pointed, as well as the vaults, but the 
galerr areule at the base of the dome 
and à similar arcade round the second 
story of the apse are ronnd-arched. The 
aisles also are two-storied, the spacions 
upper aisle, indeed, running ronnd the 


whole church and containing several 
chapels. The aïisle returns across the 


ends of the transept, eutting off at the 
south the last bay, the lower <torr of 
which serves as the entrance poreh. It is 
of very bregular width, being eucroached 
upon by the varions special chapels at 
many points. In the NS. E. angle of the 
choir aud transept is a gronp of chapels 
in two stories covering what is considered 
to be the site of Calvarv, comprising the 
Chapel of the Raising of the Cross. of the 
Crucitixion, and others, which crowd con- 
siderably upon the transept. The lower 
aisle of the rotunda also is broken up into 
chambers, the central one of which, be- 
hind the sepulchre. expands tuto a chapel 
belonging to the Svrian Chureh and leads 
to an excavation in the rock of the branch- 
ing form peculiar to ancient Jewish roek- 
tombs, and known as the tomb of Joseph 
of Avbnathea. Aeross the north end of 
the transept and the adjoining aisle lies : 
long gallery whose arcade, called the Seven 
Arches of the Virgin. is mostlv obliterated 
by the piers of the chureh, and beyond 
this, north of the rotnnda, the Chapel of 
the Apparition, which, like the gallery, is 
part of the oldest constrnctions. Jtis a 
plain. square bnilding, with an apse and 
three altars in its eastern wall, and serres 
as chapel to the adjoining Latin Franeis- 
can monastery, From the aisle that sur- 
ronnds the (eastern) apse of the Greek 
choïr open three radiating apsidal éhapels, 
and an oblique stairway which descend 


some 16 ft. to a subterancan chapel dedi- 
cated to Nt. Ileleua, mother of Constan- 
tine, This is about 50 fu «square, By- 
zantine in style, the oldest and most 
unspoiled architecture now visible in the 
chureh.  Itis divided into nine buvs, the 
central une domed, the &urrounding ones 
vudted, and is preceded bx à narthex 
ehietlv ocenupied by the staircase. Four 
columns, low and very massive, with vary- 
ing bases and uniform basket capitals, 
support pendentives whieh carry the dome, 
resting on à drum. ‘The drum, pierced 
with six windows, in lunettes which are 
partialls blocked. rises with its dome 
through the pavement of the courtvard 
of the Abyssinin monasters whieh ad- 
joins the church —the only part ot the 
building which is seen from withont. In 
the middle of the cast wall is the main 
apse and altar dedicated to the sunt and 
empress, on its left an altar to the peni- 
tent thief, and ou its right a second stair- 
case descending into an irregular cavern, 
cousecratedl as the place where Ielena dis- 
covered the true cross, and called therefore 
the Chapel of the Invention (discover) 
of the Cros. The history of the bnild- 
ings is as iutricate as their architecture, 
Archæologists have not even been agreed 
as to the identity of the te: but the 
general consensns of scholars has, on the 
whole, accepted it. Hfadrian, we are told, 
wishing to obliterate the most sacred relie 
of the Christians, levelled np the site of 
the sepulehre and built à temple upon it 
to Venns or to Jupiter. When Constan- 
tine had established the Christian Church, 
aud wished to recover the sepnlehre, 
Iadrian's temple was his Jandimark. Te 
recovered it, savs Eusebins, and finding 
the sepulchre unharmed Dbeneath, built 
over it a gorgeons xhrine, to which he 
added à large amd magniticent basiliea. 
Cyril adds that he ent away abont the 
sepulehre the rock in which it was ex- 
uivated, Jeaving only à shell to enclose 
the burial-chamber, and removing even 
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the antechiumber, levelled off the 
ronnding surface, and then encused the 
tounb in marbles The Persians under 
Chosroes DE, assisted by fanatieal Jews, 
destroved and buried the buildmes m 
614. Modestus, afterward patriarch of 
Jerusalem, iminediatels «et to work to 
rebnild, not Constantines basiliea, but 
more modest buillings over the separate 
holy places, These were again destrored 
in 1010 by the ealiph Hakim. founder ot 
the Druses.  Directly afterward, however, 
he allowed them to be vestored by the 
Greek emperors, which was aecomplished 
in ds. As soon us the Crusaders were 
fairiy established in Jernsalem, it was 
their cure to build or to rebnild à great 
chureh which shontd embrace all the 1so- 
late shrines that clusterel about the 


suTr- 


Fig 94. 


sepulehre, ‘Fhis was mostiv done in the 
first half of the X11 century. The chureh 
which they built —connecting the older 
votunda with the Chapel of St Velena, 
and ineluding the Calvarv. the Ktume of 
Unetion, over which its south transept 
extends, and the various ehapels whieh lie 


TM 


about these—probably remained substan- 
tialiv unchangeldl till the fire of 1s0s. 
Before this fire the rotunda was carried 
on twelve round columns divided into 
groups by pairs of square piers at the car- 
dinal points, with three stories of arcades 
as ut present, and was covered by a wood- 
en conical roof open in the centre, which 
was the cause of the damage to this part 
of the chnreh from the fire. Probably 
mueh of the old masonry is imbedded in 
the present piers. The falling of the 
cnpola erushed the chapet over the sepul- 
chre itself, and it is likely that not much 
of the shell of the burial chamber has sur- 
vived this and the previous destrnetions, 
the Moslems under Hakim having made 
great ctforts—whieh were foiled by mira- 
ele, say the historians of the chnreh—to 
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destroy it, both with sledge-hammers and 
with fire. ut De Vogüé and other trav- 
ellers declare that parts of the original 
rock ean «till be scen between the marbles 
that line the Interior. The literature of 
the building, in all tanguages, is ver 
abundant, and the thcoories of writers are 
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many. Mr, Fergusson has argued that 
the real sepulehre is under the building 
commoniy known as the Dome of the 
Rock. or the Mosque of Omar, but the 
weight of authority is 
against him. (See Figs, 
43, 95.) 

CHURCITES OF NT. 


Muse (LAMPE ait re 
Marx Maon. See 
Hospital. 


CUURCILOF THE Vir- 
GIN. See Zonb of ie 
Virgin. 

CITADEL, an irregu- 
lu group of five square 
towers, common 
called the City of Da- 
vid, The substructions 
to à height of 39 ft. are 
Lomsn. of large drafted 
blocks with rough faces, 
inelined at an angle ot 
about forty-five degrees, 
This is believed to be 
the Iippieus Tower described by 
phus, which was left standing by Titus 
when he destroved Jerusalem. The mu- 
sonrv is evidently of about the Ilerodian 
time, though apparently later than that of 
the Temple walls. 

The DoME or Tue Rock (Kubhet es- 
Sakhra), popularls but incorreetlr called 
the Mosque of Omar (sce ZT Exec), stands 
on the platform which encloses the awm- 
niit of Mt. Moriah in the middle of the 
Temple Terrace, and is believed to occupy 
the very site ot Solomons temple. The 
platform, ahont 450 ft. by 500 fe. is 
reached by flights of steps irregularlv 
placed, leading to gates of various design. 
mostly groups of pointed arches in square 
bits of wall The summit of the hill pro- 
trudes within the building in an uneven 
rock some sixty ft. across and from one to 
five ft. high, which is guarded by à mar- 
ble sereen or wall Round this is a eir- 
eular arcade resting on heavy square pers, 


Jose- 


with {welve intermediate colnmns in 
groups of three. The areude is surround- 
el by two uisles, and carries a high tum- 
bour which rises above these and supports 


Fig. 95.—Jerusalem, Dome of Holy Sepuichre. 


a stilted hemispherieul dome about 80 ft. 
in outside diameter and 110 ft. or more to 
the top. The inner aisle is enclosed by an 
arcade which makes an octagon of 124 ft. 
in diameter, with piers at the angles and 
sixteen columns or piers between—the 
onter aisle by a solid wall pierced by 
pointed windows. Both aisles are inelud- 
ed under the same rather low, lean-to 
roof hidden by a solid jurapet : so that 
from withont the building appears as 
low, flat-rooted oetagon 160 ft. broad. ont 
of the middle of which rises a low drum 
carrving a high dome, But its mispro- 
portion is to most eyes compensated for 
by the splendor of the couting of marble 
mosaie and glazed tes which covers all 
the exterior, The walls of the outside 
octagon are divided by pilasters into 
panels, the upper halves of which are 
filed with pointed windows, except in the 
middle of each cardinal face. where à pro- 
jecting porch covers an entrance door, 
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The dun of the dome is broken by the 
four great middle piers, whieh are con- 
tinued in relief up to its voruice, while 
groups of windows between, in fours, 
make a clerestory. The decoration of the 
interior is extremely rich : its architecte 
ure is peeuliar, and has been the subjert 
of mneh controversy. ‘The eolumns are 
apparentis in great qurt the spoils of 
other buildings. ‘They are of rich mar- 
bles with shafts, cupitals, and bases of un- 


the dome are covered with proluse and 
splendid ornament of late date. painted 
and gilded. while the windows are filed 
with rich stuined glass The exposed rock 
is held in extreme veneration by the Mos- 
lems, who sce on it the footprints of noch 
and of Mohammed, and the mark of the 
hand of the angel Gabriel. No place ex- 
cept the Kaaba of Meecca is «o sacred for 
them as this building. and till very re- 
ecntiy no Christian had been allowed to 


Fig. 96.—Jerusalem, Dome of the Rock, 


equ:d height and irregular design, but all 
of some variation of elassie Corinthian 
or Composite, and mostiy Bvzantine in 
character. ‘Fhe inner arcade is ot arches 
very slightiv pointed, resting directly on 
the capitals and stayed by a stender wood- 
en tie. In the couter arcade the columns 
carry stilt-blocks, across wlich lies a heavv 
continnous beam carved into a semblance 
of à classic entablature, and upon this 
rest the arehes, which are round. The 
interior wall, up to the wooden coiling of 
the aisles, is elad in à mosaice casimg of 
colored marbles : above this the drum and 


set foot in it. A cave, apparentiy natnral, 
underlies à part of the rock, entered br 
sturs under the dome, and a small per- 
foration in its roof communicates with 
the air above. Here, it is believe, is the 
lapis perbnsus, the pierecd rock, to which 
tbe Jews habitually came, to amoint it 
with their tears and ointiments, during the 
interval when it was unelaimed by either 
Christian or Naracen. Much argument 
has been spenf over the origin of the 
Dome of the Rock. Tlie popular name is 
clearly misapplied : it nowise resembles a 
mosque, and there is no indication wWlat- 
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ever that it was built bx Omar. Mr. Fer- 
gusson stands alone in believing that it is 
Constantine Church ot the Holy Kepul- 
chre : the materials from which its older 
parts are luborionsly piceed together seem 
to be distinetily Byzantine.  Protessor 
Sepp sees in it a chureh of Nta, Sofia (the 
Holy Wisdom) built by Justinian ; the 
Arab historians and traditions nnanimous- 
lv declare it to have been built by Abd- 
elMalek, Omars sucecessor.  Etis proba- 
ble that they are right. and that he built 
it. about 640, ont ot the «poils of older 
buildings, and by the hands of Brzntine 
workmen. ut it has been throngh manv 
alterations : the dome, destroyed hr an 
earthquake. was rebnilt in 10225 it has 
since been again rebuilt. The Temyplars, 
established within the precinet of the an- 
cent temple (see Z7-1Æxe) adopted the 
round form of the Dome of the Rock 
for the churehes. called temples, which 
they built in London and elsewhere in Eu- 
rope. and many churches earlier and later, 
e.g.. Charlemagne’s at Aachen, were built 
in like imitation. It was purified and em- 
bellished by Saladin after the Crusaders 
were expelled.  Koliman the Magniticent 
cased it in anarble and tiles and filled its 
windows with splendid glass. Kince the 
first Christians were allowed to enter it. 
aceurate plans have been made by the Eng- 
Bsh Ordnance Survey, and photographs 
taken for the Palestine Exploration Fund. 
(See Lg. 96.) 

Ecce Hoxo Aren. or Areh of Pilate, 
spanning the Via Dolorosa or War of the 
Cross at the convent of the Sisters of 
Zion, in whieh building one side of the 
areh is enguged. ft is held to have been 
a Roman triumphal arch of the time ont 
Jadrian. and has been very greatly ruined, 
rextored, and more or less remodelled.  1t 
has been pointed out to pilgrims, since the 
XV cent. as the place where Pilate ex- 
elaimed : Behold the Man. 

Er-Aksa. This, the oldest mosqne in 
the world after that built by Mahomet at 


Meceu, and next to that the most sacred, 
stands on tie southern edge of the terrace 
of the ancient temple, the Faram es-Sher- 
if. Otis substantially à rectangle about 
250 ft. long and 1$0 ft. wide, and has been 
so often built over that its first form and 
transtormations are hard to trace : bnt as 
it stands now it has essentidly the shape 
of a basiliea with triple aisles. The nave 
and aisles run north and south, in order, 
as an old Arab historian telle us, that the 
mosque might front toward the Dome ot 
the Rock (g. e.): the transept skirts the 
edge of the terrace. The front is crassed 
by an open vaulted porch one bay deep, 
with seven pointed aurches corresponding 
to the nave and aisles, which is mueh later 
than the original mosqne. The nave rises 
behind the central and widest opening, 
and is covered with a high ridge roof, but 
with x square frontispiece, containing a 
group of three windows, imstead of à gu- 
ble. ‘The transepts also rise above the 
ailes, and at the crossing is à high dome 
on a drum perforated with windows. ‘Fhe 
central nave and adjoining aisle on either 
hand are marked off by massive piers s0 
regular and distinet as fo encourage the 
idea that they were the original building, 
in the form af an early Christian basilica, 
The nave walls, of seven bays, are carried 
ontlhick-set columns, with pseudo-Corinth- 
jan and composite capitals of Byzantine 
workmanship : these colnmns, which are 
plastered over, being apparently the short- 
ened fragments of an carlier building. 
They bear slightly pointed arehes, stayed 
by à continuons tie-beun, The wall above 
is pierced by two stories of round-arehed 
windows, three to each bav, the lower 
range opening into the aisles, the npper 
serving as elerestory. À great arch with 
solid wall above. like the triumphal arch 
of a busilien, vet very slightlv pointed, 
ents off the nave from the crossing. The 
nave and two ailes and also the tran- 
sept. have timber roofs and ceilings. the 
transept being of later and slighter struct- 
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ure, With <lenderer shafts and spreading 
capitals of basket-work in  Byzantine 
leafage, and  pointed and stilted  picr- 
arehes tied with thmber. Under the nave 
and its castern aisle runs a ervpt or vault- 
cd gallery of two aisles, entered from à 
stuirwav in front of the porch. The an- 
gles between the transept and the older 
aisles are tiled out with two aisles on cach 
side with square piers amd pointed arches 
roughlv built of old material, used with 
but little regard l'or its original purpose. 
covered with groined 
The interior 


These aisles are 
vaulting and a terracc-roof. 
is enriebed with colored tiles, stuined win- 
dows, painting and silding, in à profusion 
wlichdissembles the ronghness anderndity 
of the architecture. There has been great 
dispute on the origin of this building. 
Procopius describes à great basiliea built 
by Hustinim within the court of the Jew- 
sh temple, and most authorities have in 
lerred that EI-Xksa is substntially that 
basilica. The orientation of the building 
is an objection to that belief, and gives 
color to the theory that it was entirelx the 
work of the Moxslems, though verx likely 
built of the fragments 6f Justinians ba- 
silica, taken from another site, \ emall 
building adjoining the eust transept is 
thought to be the original Mosque of Onar, 
whose name has been popukuwly transterred 
to the Dome of the Rock, and a prolonga- 
tion of the west transept into à double 
vaulted aisle was probably added by the 
Tenplars when they used EEAks1 The 
Mosque of Omar, Whatever it may have 
been, was built by Omar directly after he 
had taken in Abd -el- 
Malek built, or else transformed, El-\ksa 
near the end of the vir century. IL was 
thrice injured by earthquakes in the vin 
cent, and rebuill with considerable trans- 
formations by El-Mahdi about 580. After 
Jerusilen was taken by the Crasaders, 
Bieldwin D gave EAk«a, then suppose 
to be the remains, or the suecessor, of Sole 
omos Temple, for residence to à broth- 
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erhood of knights sworn to the defence 
af the Ioly Citx, who, establihed thus 
within the precinet of the temple, took 
theirimune ot Templurs.  Altered by them, 
it was again restored by Saladin after his 
capture of the city in JISS The elabo- 
rate pulpit wlieh he brought from AMleppo 
is still there.  Ninee his time the build- 
big is probably not greatly changed. 

The GOLBEN GATE (Babel-Daheriyeh) 
is à gateway in the north wall of the 
Ilarun (terrace of the Temple) from 
which steps led down toward the Valley 
of Jehoshaphat, or Kedron. opposite the 
Mount of Olives  Itis a rectangular mass 
through which munis à double passage, 
divided by à range of columns and snb- 
divided into six square bavs covered with 
domes in Bvyzantine fashion,  [t apened 
at each end by à double archwav, bnt has 
been walled up for centuries—by Omar, 
according to the Moslem tradition, whieh 
savs that it will so remain till the end of 
the world, and then give passage l'or good 
Mussubmans to the houris of Paradise. 
The Christian tradition is that here Christ 
made his entry into Jerusilem as is de- 
seribed in the New Testament. The in- 
terior columns are late lonie : those on the 
exterior are Corinthian, and carry à full 
entablature andan attie. [ts peculiaritr is 
that the whole entablature is bent round 
the conpled arches in the front. lorming 
their archivolt. There as been much 
controversy over its age. Mr. Kergnsson 
holding that it was the entrance to Con- 
stantine’s basilic, M. de Vogüé and 
others that it of Justiniun's time. or 
later. But the earved detail is said to be 
dstinetly of Byzantine character. This 
gate is not to be confonnded with the 
Golden Gate of Solomons Temple, de- 
stroyed with the temple. 

Grorro op Nr. JAMES, so-called. 


ï 


is 


Au ex- 
tensive roek-tomb on the cast side of the 
Kedron valley, beyond the tombs 6f Ah- 
som and Aehoshaphat. The present en- 
tunee is by a long pasige from the 
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south: but the original entrance was no 
doubt by the loggia 16 ft wide ot two 
Dorie columms à ft. high i# «ntis, open- 
ing on the vertically eut face of the 
rock. ‘There is à Dorie entablature over 
the columns, amd a Ilebrew inscription 
above the cornice. Within the loguia are 
six connecting cluuubers. three of them 
with loenhi for dead bodies. The tomb 
has its name from tradition that St 
James concealed himself in it after the 
Crucitixion. 

Jlarau See Temple Trrrace. 

ITEBREW NECROPOLIS of rock-tombs, 
just below the city in the Kedron valley, 
and particularly in the neighboring val- 
ley of Iinnom. Near the village of Bet 
Sahur are several rock-chambers with 
shelves for the bodies. some of the 
chambers with entrance-doors, wiches and 
arches, and some with upses. On the 
south side of the Ilinnom valley are 
abundant vrock-tombs, some of which 
were occupied by hermits in the Middle 
Ages and are now used as dwellings br 
poor families and for cattle. Some of 
them have portals elahorutely ornamentel 
with mouldings and pediments ; one con- 
sists of two stories with a vestibule amd 
a number of chambers with senlptured 
entrances : another, called the Apostles 
Cavern (7. #.). serves us a chapel In 
the midst of the tombs is à building 
called Lecldene. ox building of the Field 
of Blood. It is 30 ft. long and 20 ft. 
wide ; its vuults 34 ft. high are supported 
on massive central pilluws. The lower 
part of this building is hewn from the 
rock, the npper part is built of drafted 
masonry. There are round openings in 
the flat roof through which bodies were 
let down. The building serves 4 the ves- 
tibule to à series of tomb-chambers with 
locuh eut in their walls. 

The HMosrrraz (Muristin) adjoining 
tbe Iloly Sepnlehre on the sonth is the 
dilupidated remainder of the famous 
establishment of the Hospitallers. or 
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Knights of St. John. Itis chietlr a mass 
of ruins, among which may be distin- 
guished the remains of its chureh of St, 
May Major. This was à small church, 
about 50 ft. by 110 ft. inside, with a 
nave amd two aisles, and three apses at 
the eust, as was usually the ease with the 
Crusuders ehurehes. The principal door- 
wav in the north aisle is still to be 
seen, à broud ronnd-headed archway with 
shalted jambs, amd two sub-arches ot 
which the dividing column has disp- 
peared. The heavy monlded archivolt is 
carved with figures which personify the 
cendar months. above which is à striny- 
course with varved corbel-table. The rest 
of the ontside is eoncealed by abntting 
buildings. and the interior is waste. On 
the south is a cloister rebnilt by the Arab, 
agunst which is à hall which serves for 
the German Protestant ehapel. Among 
the houses northward, between St. Marr's 
and the Chapel of St. Helena, are the 
remains of St Mary Latin (see Ag. 94). 
a nave of five bays and eastern apse, orig- 
inally attached to the same fonndation. 
Charlemagne. favored by his friend Har- 
oun el-Rascld, founded à convent here 
for the assistance of pilgrims, of whieh 
the pilgrim Bernard the Wise wrote in 
the 1x century : +: We were received into 
the Ifospice of the glorions Emperor 
Charles, where are entertained all those 
who, for devotions sake, come to this 
place and who speak the Latin tongue.” 
Two centuries Hiter (1048) a company of 
merchants from Aumalti, established at 
Jerusalem, built a larger hospice attached 
to a Benedictine convent, in which were 
established two communities, monks «nd 
nuus, and of which St Mary Latin was 
probably the chapel. A prior niuned 
fierurd, who was in charge when the 
Crusulers eaptured the city. established 
the brotherhoud of St, John, which, as it 
grew, detached itself from the convent. 
built the great hospital. and finally he- 
came tt imilitur order. The eastern halt 
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of the Muristan, containing Nt Mary 
Major, was given by the Sultan to Prussia 
in 1859, when the Crown Prince visited 
Constantinople. The Germans propose 
to rebnild the church. 

Uhe KUBBET ES-NILSELEU, standing 
before the east dour of the Dome of the 
Rock, is a pictnresque little open pavilion. 
Six colummns and arehes bear à hexagonal 
drum sud round dome: abont them is an 
open atreade of twice as many columns 
with an aisle-roof. The columms are Bv- 
zuntine, tiken from older buildings : tie 
arches ronnd, the arehivolts, spandrelks, 
and floor of marble, decorated with mosaie : 
the low drum vovered outside with tiles, 
The name signifies Dome of the Claun, 
and alludes to the chain stretehed by NSol- 
omon, according to Moslem tradition, 
across the opposite door of the Dome of 
the Rock. 

MosouEe où EL-XKSA. Nec 4 1Ase. 

Mosoce or MUSSULUAN DERVISHES, 
See St, Peters Claurrh. 

MosQUE OF OMR. 
Lock, uso ET TAsA. 

MCRISTAN. NSce Hospital. 

PYaAuib of ZACHARIAS, à roek-torub 
of similar tvpe to the Tomb of Absalom, 
in the range on the cast side of the Ke- 
dron Valley, The square base almost re- 
peats that of the Tomb of Absiom : ithas 
pilisters at the angles, with quarter Tonic 
cohunns engage is anti, und two engaged 
lonie columns on every face. There is à 
plain arehitrave upon the cohunns, then 
the typical Egvptian cornice, and the 
whole is erowned by a quadrangular pyrit- 
md. The entire monument is hewn from 
the solid rock, is isolated like the Tomb 
of Absalom by à trench ent vertieallr in 
the roek-ope of the hill, and is of the 
same date. ‘The door has not been dis- 
covered. The base is about 16 FL square, 
und the total height 29 ft. 

Sr, Pergr's CntRen, or Mosque of the 
Mussulman Dervishes, is a little church 
about 40 ft, by YO ft, inside. 16 consists of 
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a nave and aisles of three bavs, each end: 
ing eastward in an apse. ‘The bays of the 
nuve are square, those of the aisles oblong, 
and all covered with groined vaulting on 
cross ribs, The piers are square, with 
only moulded imposts for capitals, und 
plain bases, but with small nook-shafts at 
the angles, The wisle-vanlts spring from 
corbels awuinst the side walls. Built in 
with other buildings, the chapel has no 
exterior.  Îts history is uncertuin : De 
Vogüé assigns it to the tirst half of the 
XI centurv, Its use as a mosque lis pre- 
served it in unusuully good condition. 
The Teupre VERRACE (Ilarun es- 
Sherif}. 1tis not doubted that the site of 
the Temple of the Jews was the great tor- 
race that encloses the sunumit of Mount 
Moriah ut the NS. I. corner of Jerusalem. 
Fhis is an irregular quadrangle more than 
a quarter of à mile long from north to 
south, and two-thirds as long from east to 
west, levelled np on high walts which tol- 
low the undulations of the rocky hillside 
und against which, on the north and west, 
abut the buildinges of the eity : while on 
the eust is the Valley of Jehoshaphat and 
the brook Kedron, and on the south 
the Valley of Ilinnom. The. E, corner 
of the terrace stands more thiur 150 ft 
above the surfaec of the rock und rests on 
enormous vaulted galleries, but half its 
height is covered by the débris which has 
acenmulated at its foot. The south side 
of the terruce is ocenpied bv the Mosque 
of El-Aksa (7. #.), beside which is the 
Triple Gate : on the eust side is the fa- 
mous Golden Gate (y. e.). while the north 
and west sides are skirted by à row of 
small bnildings broken by various gates 
leading from the town. In the middle is 
a platform rising some 16 ft above the 
terrace, which an unhroken Jewish tra- 
dition holds to be the platform of the 
Temple iteelf. In this most modern an- 
thorities concur. This platform, whivh en- 
closes the suimmit of Mount Moriah (sce 
Dome of the Rock) is about 450 FE by 300 
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Fig. 97.—Jerusalem, Temple Terrace. 


1. Dome of the Rock. 2. Mosque El-Aksa. 
3 Mosque of Omar (probably). 4 Golden Gate. 


ft... and is reached br eight flights of steps. 
(SR AE IrE) 

Solomon’s temple, burned in 358$ B.C.. 
when Jerusalem was taken by the Chal- 
dæans, Was restored by Zerubbabel on 
about the sune plan as the original, but 
with much less richness, and remained 
until Ilerod undertook its complete re- 
construction with à view of renewing the 
splendor of Solomon. This with its acces- 
sory porticoes and other constructions was 
finished under the reign of Nero, and was 
destroved by the soldiers of Titus, 4.p. 50, 
after the memorable and tragie siege. The 
masonry of huge stones which forms the 
substinetion of much of the wall is com- 
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moulv believed to he the work of Solomon 
or of Uerod, but it has been subxequent- 
1x overbuilt by Roman emperors, Crusad- 
ers, and Turks. The site of the Temple, 
despised and even detiled by Christions 
in the first centuries after Christ, was, 
we are told, oceupied by Hadrian with : 
temple : later. Justinian built on it «à 
magnificent basilica, which was destroved 
by the Persian king Chosroes, 614 Ab. 
Since the conquest of Jerusalem br Omar, 
65% A.p.. it has been held peeuliarlr 
sacred by the Moxsleins. and the upper 
platfouu. through which the summit of 
Mount Moriah projected. is occumied by 
their ceherished sanctuarx the Dome of 
the Rock (g. e.). Of the structure of 
lerod eonsiderable portions remain in 
the lower part of the walls. which are in 
great blocks, from 3 ft to 6 ft high, 
and 3 ft to 25 ft long (one block at 
the S. W. long}, well 


is abont 404 ft 
jointed, and with a shallow draft around 
the edges. Next over this come stretches 
of Roman masonrv in smoothed blocks 
about 5 ft long, with no draft—doubtless 
of the time of Hadrian.  Above these the 
often repaired walls are of various dates, 
but chiellv Moslem. À stretch of the 
ancient Herodian wall, 156 ft. long and 
36 Ît high, ou the west side, not far from 
the NS. W. angle. is the Wall of Lamenta- 
tions, where the Jews resort every Friday 
to weep over the destruction of Jerusalem. 
The nine lowest courses are of huge 
drafted blocks. Close by the S. W. angle 
are the abutments of Terod's bridge over 
the Tvropæon ravines. An English exeava- 
tion here has laid bare a street pavement 
anterior to Llerod, and below the pave- 
ment has been found part of the arch of a 
bridue in enormous stones, buried beneath 
the aceumulation of ages. and perhaps 
contemporaneons with Solomon. On the 
platform are two cisterns, which, though 
often restored, may be of the time of Kolo- 
mon. One is beneath the Sakra rock, the 
original core of Mount Moriah, the other 
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is before the Mosque ELAKksa The lat- 
ter cistern is & noteworthy structure, 
with its roof supported on pillars of 
rock: it is over 40 Ît. deep, and about 
440 ft in cireumferenece, At the NX. W. 
corner ot the Ilaram ex-Sherif, on the 
site of the present barracks, was fonnd- 
ed atthe time of the Maccabees, on the 
rock which ere projected above the 
level of the platform, a strong, defeusive 
tower called Baris.  ‘Fhis was altered and 
enlarged by Icrod, and became the noted 
citadel called Antonia The Temple was 
thus at once the ehief sanctuary. market, 
and fortress of the Jews. 

Tous or ABsaLou, so called, in the 
Valley of the Kedron, below the Temple. 
lt consists of a cubival rock-hewn 
abont 20 ft. each way, isolated by a trench 
abont $ ft. wide ent verticalls ii the rock 
of the Mount of Olives, with a square attie 
of large stones over the Egvptian cornice 
of the base, upon this à eireular drum. aud 
finally a concave conical spire rising from 
a cable-moulding at the top of the drum 
and ending in a finial like à tulip-tlower. 
The height of the whole above the pres- 
ent surface is +5 ft. At the corners of 
the base are ent pilasters with quarter 
lonic columus engaged on the inner sides 
as autæ, and two engaged Fonie <emi-col- 
umns é4 au/is on every face. Upon vol- 
uimns and anti rests an arehitrave, above 
whieh is a Dorie triglvph-frieze of late 
form, then à large torns, and npon this 
the Egvptian hollow cornice which has 
been mentioned. A hole has been broken 
into the tuterior chamber on one side by 
treusure-seckers, There is a door high up 
an the south side, from whieh a star leads 
down within. ‘he interior is orniunented 
with arendes.  Despite the traditional at- 
tribution of this tomb, which is defended 
by De Saulev, it is evident from its archi- 
teeture that it dates l'ron a time when the 
Greck tvpes had become profoundlr de- 
based by Roman infinenee, and is douht- 
less later than the foundation of the Em- 
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pire. With such elassical elements ol the 
decndenee are combined, in this eurious 
monument, the Phœnician elements char 
acteristie of the region, 

Fousor JEHONTAPIHAT, so called, in the 
rock of the Mount of Olives, on the eust 
side of the valley of the Kedron bevond 
the Æomb of Absalom. It has a broiul en- 
trance surmounted by a sort of pediment, 
and six rectangulknt interior clhiambhers, 
some with niches, some without, commu- 
nicatiug by narrow passages, 

Tous OF THE ÎUDGES, or 
Prophets. bevond the Tonbs 
Kings. north of Jerusalem. They in- 
elude three rock-ent echiunbers, with a 
number of subordinate cells, all eut with 
many loeuli. graves, and niches, 

Tours où TUE RINES, north of the 
citv. From a large. square roek-eut open 
vestibule à passage leads to à court 90 ft 
by SL ft. contaming a eistern. On the 
west side lies the portal of the tombhs 
proper, which formerly had two columne, 
now removed. It is ornumented with 
sculptured wreaths, fruit. and foliage. In 
the vestibule is à small round cistern to 
whieh descends à Hight of steps. A low 
passage from the vestibule leads into a 
chanber 19 ft. square, from three sides of 
which open tomb-ehambers with rock- 
shelves and loeuli. In one of these chiun- 
bers was found à richlv decorated sar- 
cophagus now in the Louvre. The Jews 
call this elaborate burial-plice the Tomb 
of Zedekialh ? it is probable that it is in 
fact the tomb of Queen Helena of Adia- 
bene, which is referred to by Josephus. 

MONDE NAT EN Hi CIN 
cbureh lie in the Valley of the Kedron, 
or of Jehoxhaphat. close by the Garden of 
Gethsemane, under the walls of the ter- 
rive of the temple. The soil, which has 
ülled the bottom ot the vallev to a depth 
of 30 or 40 Ft. has completelt buried 
tbe chureh, which is now subterrainean. 
À small eubical porch abont 25 FE square, 
the onlv part above ground, covers the 
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entrance, ts doorway is a double eon- 
eentrie pointed arch, Ilanked Bb live 
Gothic columns The inner arch is 


blocked by a wall, added for defence. 
which reduces the door to the sntallest 
lmits. From bere à broad flight of steps 
leads down 35 ft to the ehureh itself, 
which is a single nave about 60 ft. long, 
ANIME. NUIT uile. jt js 
party groined and partly barrel-vaulted, 
and bas an apse at each end, the entrance 
being at the south arm of a short transept 
near the west end. The eastern apse is 
the choir 6f the Grecks, and in front of it 
is the tomb, an isolated square marble 
chapel which is said to enclose the sepul- 
chral cave in which the body of the Vir- 
gin Jay from her death to her assumption. 
The Abyssinin Church has its altar be- 
fore the western apse ; the Armentins 
have built one against the tomb: the 
Moslems have a praver-miche in the south 
wall. The architecture is as simple as 
possible, Without any features except a row 
of windows whieh once lighted the church, 
but are now completely blocked by the 
aceumulated earth outside. Two small 
chupels opening out to right and left on 
the entrance stuirwav are called the tombs 
at the Virgin parents and of St. Joseph. 
Neur by. but entered from outside, is à 
eaye in the rock, believed to be the scene 
of Christ agony on the might of his ap- 
prehension. À church on this spot is 
mentioned by John of Damascus as early 
us tue V cent., but the tradition that it 
was built by the Empress Helena is nn- 
supported.  [t is often spoken of by la- 
ter pilgrins, and was ruined or fell into 
decay.  Godfrey of Bouillon founded à 
Clunisiun (Benedictine) monastery here 
direetis after his establishment at Jeru- 
Salem, and the present chureh was proba- 
bly built for that monastery. 
JENT, near Ancona, Italy. 

The brick church of SK, Muico is in the 
fine late Romanesqne vaulted style of the 
XII or early XIV éent., with an admixture 
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of pointed elements. The nave consists 
of four square bavs and measures about 
100 Ft, by 065 (te The eight low pointed 
arches ave supported on octagonal piers, 
and two square bavs in the side aisles cor- 
respond to each bay of die nave. A the 
vaults are vibbed with à simple torus 
moulding. In the façade isa large rose 
window witlr a double band of decoration. 
the inner being a comlination of sculpture 
and cireles of anajolieas The one large 
round-headed doorway has heavy Cwisted 
colonnettes and mouldings. This chureh 
is important for the history of architecture 
in the Marches of Anceona. [A LL. 1°. 
Jr. ] 

KALAT EL-MUDIRK. See ipaneit, 
KALAUT SIMAN. Northern Syria. 

The great church of Nt. NIMEON NTY- 
LITES was the largest and most important 
int central Syrie EU is revognizablr de- 
seribed by the historian Evagrins. & cen- 
tury after the saints death in 459, and 
De Vogüé ascribes it to the latter hall ot 
the v century. The pillur on whieh St 
Simeon had passed his later veurs was 
made the centre of an open octagon or 
hypæthrum, from which the four arms of 
the church radiated cast, west, north, and 
south. ‘Thongh the church is ruined, 
enough of it still stands to Show its whole 
form and structure. The arms were like 
so mans basilicas, with nave and aixles 
separated by arcades of seven bavs (except 
the eastern, which was longer) carrving à 
clerestorv, and ending in an open porch 
or eolonnaded portico. The castern arm, 
lengthened to ten bays. ends in three 
windowed apses, being perhaps the earliest 
known example of a triapsal chnrel, The 
whole length of the chureh eust and west 
is 536 ft. north and south 500 ft The 
central octagon is inseribed in a cirele of 
100 ft. radins : the naves are 56 ft wide. 
the ailes IS Ft. he coltumns. standing 
on pedestals. are 21 ft high. and the 
whole walls 4 ft. While the four naves 
abut against the four cardinal sides of the 
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octagon, the aisles are continued along its 
diagonal sides, connecting the four arms. 
and small apses are set in the angles bo- 
tween them. Each face of the octagon 
opens in à great arch flanked by two de- 
tached colummns, so as to give from all 
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Fig 98.-Kalat Siman. 


parts à clear view of the central eohrmm, 
The clerestory was à rontinnons row of 
round-arched windows, between which 
stood à series of colonnettes on corbels, 
ewrying other corbels that supported the 
roof-trusses, There is no indication of 
any roof gubles, so that apparently the 
upper corniees were horizontal throngh- 
out, and the roofs of the naves seem to 
have been hipped. The main apse, which 
is large, and as high as the nave, is deco- 
rated without by two ranges of applied 
columns, separated onlv by corbels, the 
upper range carrying an arched corbel- 
table whieh bears the main cornice, In 
front of the sonth arm of the cross, where 
the main entrance is there is a striking 
open poreh, or narthex, opening with 
three broad arches, the iniddle one very 
broad, which are surmounted by gables. 
Four doors lead from this porch into the 
church, two of them into the nave. 
Above it the elerestory is returned across 
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the front of the nave, ending appar- 
entiv like the rest in a horizontal cornice, 
This church has been cited as the first 
instance of the cruciform type of chnreh 
which afterward pervadel Europe, but it 
is to be noted that it is not so much à sin- 
gle éhnreh as a collection of four naves 
about an open centre, the occasion of 
which, the sacred pillar at that centre, 
was the focus of observation from every 
side, and Chat the arms were divided from 
each other by this main object of interest, 
while the service, here apparent second- 
av to the adoration of the pillar, appears 
to have been held onlv in the eastern arm, 
where the apses were. It seems to lave 
remained absolutely withont imitation in 
the East, while the cruciform tvpe was 
developed in the West. The architectural 
details, however, here clsewhere in 
central Syria, are enriousiy suggestive of 
forms that were used later in Romanesque 
architecture, especially in the sonth of 
France. (See Fig. NS.) 

In the century after St, Shneon’s death 
his reputation grew enormonslv ; the 
crowd of followers who had gathered about 
him in his lifetime increased to à con- 
siderable eommumitvr. "Fhe large group 
of buildings which is enclosed within the 
same surronnding wall with the chnreh, js 
doubtless à eonvent annexed toit. [nit 
are found a small basiliea, as for private 
services, cloistered courts, and the various 
rooms necessary {0 such an establishment. 

At the foot of the Ill where St Shmeon 
stunds, is an interesting group of build- 
ings now called Der Siman, or Kimcon’s 
Convent, The principal buildings, gabled 
and unroofed, are surrounded by porticoes 
in two or three stories, built of large 
monolithie pilasters and beams. and now 
standing disconnected. One honse is 
connected by à stone trestle-bridge with 
higher ground adjoinugit. The road that 
leads np to the church is spanned by a 
triumphal arch of peculiar form.  Itisa 
single wall, pierced by an arch of about 
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24 ft. span and nearly the same height. 
The deep voussoirs bear on eolumns de- 
tached in the line of the wall, and the 
piers are staved by lateral buttresses 
which give them the shape of à T in 
plan. and which, ending in colonnettes, 
receive the corbelled cornice that crowns 
the whole arch. 

KALB LUZEN, Northern Syria. 

The Cavreu, which is aseribed to 
the vi cent., is mineh like that at Ilèn- 
weiha in plan, though somewhat small 
er, without its cross-urches, and richer 
in detail. 1tis about 33 ft. by 115 ft. 
copsisting of a nave and aisles with pro- 
jecting eastern apse, and an open nar- 
thex between two square towerx at the 
front, Themes A MERE TNMERNR 
separated from each aise x an arcade 
of three broad arches carried on low 
wide piers. The choir, raised some 
four feet, ends in the large domed apse 
faced by a heavy sculptured archivolt. 
Over the main arcades is à clerestory 
of many small windows, nearly square, be- 
tween which were ranges of colonnettes, 
resting on corbels and bearing other cor- 
bols that supported the trusses of the ga- 
bled roof. The porch 
was entered through à 
very broad low arch. 
like those that line the 
nave, and the apse was 
decorated on the ont- 
side with two stories of 
engauged colonnettes 
separated onlv br eor- 
bels, and supporting 
a heavy eorbelled cor- 
nice. The chureh is 
ruined, but all its 
principal features sur- 
vive. Its massive de- 
tail is set off by abun- 
dant deecorative seulpt- 
ure of great spirit and 
richness, and its de- 
sign anticipates in à 


Fig 99 —Kalb Luzeh, 
Church, from de Vogüé's 
Syrie Centrale. 
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Fig. 100.—Kalb Luzeh, Church. 


singular way many ot the characteristie 
features of western Romanesque architec- 
ture. (See Figs. 99, 100.) 
KANAWAT (ane. Maximianopolis), Man- 

ran, Syria 

The Bastziea was a building of the 
Roman type rather than the Nyrian, the 
aisle being continued across the ends of 
the nuve, where it had a second story às 
in Sta. Agnese at Rome. The lateral ar- 
cades were in five bays, the arvhes resting 
directly on the capitals of the very plain 
columns, which stood on pedestals, and 
the middle ureh on eaeh side being con- 
siderably wider than the others. There 
was a single round projecting eastern apse. 
flanked in the eastern fashion by the pro- 
thesis and diaconicon. ‘The original roof 
was of wood. but was replaced in later 
ulterations in the usual Syrian fashion by 
one of stone slabs resting on eross-arches, 
which were added, imbedding the col- 
uns. In front was an open atrium ar- 
caded on all sides like the nuve, and before 
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this an open portico or narthex, support- 
ed on an order of larger and richer com- 
posite colmmns  Adjoining this busilica 
is a smaller once at right angles to it, built 
into the body of an older building at the 
sue time, apparentiv, that the alterations 
were made in the Jarger chnreh. It is of 
the ordinary Svrian type with cross arches 
carried on piers. In against its «ide is 
another open arcaded narthex, remaining 
from the older building. with the entah- 
lature bent over the central arch, as at 
Spilato and Damaseus. The alterations 
probably date From the v cent. : the older 
buildings eun hardy be older thim Dio- 
eletian, The smaller and newer basilic 
is duly oriented : the axis of the older is 
north and south. 

Peupee or ITELIOS (the Sun), outside 
of the town. on an elevation in the middle 
of the valley. It stands on à basement 10 
ft. high, with a tlight of steps in front. 
It is Corinthian, peripteral, hexastyle, 
with eight columns on the flanks. There 
is an interior range of columns belore the 
portal. The colammns, ten of which re- 
miun standing, are bout 23 tt high and 
rest on pedestals 44 ft high. he plan 
measures about #5 ft. bv 64 ft. The style 
and execution are excellent, and testify to 
curly Roman date. 

TeuPpLe ok JEriTER, in the southern 
part of the town, in plan about HS ft. by 
46 ft. prostyle, with Tonr great columns 
about 3% ft gl, and two smaller in- 
terior columns {x aulis before tlie portal 
in the In the back wall there 
were two niches, one over the other, The 
temple is of good style and early Roman 
date. Ts attribntion is shown by in- 
scriptions on the bases of the columms. 
Near this temple, remains of statues, cte., 
seem to indicate à hippodrome, 

Roman THEATRE without 
on the right bank of the brook, 


pit nos, 


the walls, 

ltis «l- 
most entirelv hewn front the rock. and is 
about 65 lin diumeter, with nine tiers of 
sats, the lowest ruised Ft above the 
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orchestra. There is a eistern (?) in the 
middle of the orchestra.  Besides the 
usual entrances at the sides of the stage, 
it is described as having ut entrance in 
the middle of the proscenium. 

A great part of the circuit of fhe 
Roman WaLss survives, with numerous 
square towers. À number of paved strects 
cn be followed, and man remain ol the 
stone honses of the Iauran, with their stone 
doors and windows. There is à small temn- 
ple, or nymphaæum, over a spring, a cireu- 
lu tower 25 ft, in diumeter, perhaps a mau- 
soleum, both these without the town, and 
abnndant remains of publie baildimgs, with 
sculpture and columns, besides pre-Roman 
ruins of towers and walls in very massive 
masonrv, and a beautilnl ancientaqueducet. 
KASI RABBA. See 267 el Aarn. 
KATARA See Palbonru. 

KILTRBET ILASN, Syria, 

MONUMENT 06 DIOGENES, of the 1v 
century Ab. The substructure is enbical, 
with a decorated portal preceded by 4 
poreh. he second story is also eubieal, 
with à peristyle: and the monument is 
erowned by a prramid, There are many 
other interesting tombs in the necropolis 
Khirbet Ilauss, some vaulted. others 
eut in the rock. Two are entered br de- 
sconding inclined planes. There are also 
interesting groups of well-preserved do- 
mestie and ecelesastieal buildinges, inelud- 
ing two churches, all substantillr like 
those that remain at El-Biura (g. #.). 
RIRIATIT JEARIM. Kce lhu-(rosh. 
KODAIA YAILET. See Jesse. 
RREMNA (Germe). Pisidin. Asia Minor. 

The ancient remains comprise a theatre. 
temples, à colonnade, and the ruins of a 
triumplal areh, all of comparatively late 
due. Its the architecture of a period of 
décadence, pretentious and heavy, but of 
interest and importance as illustrating the 
laine away of Hellenie {vpes from earlier 
ideal. and the modifieations introdueed By 
the Greco- Roman arehitects under the 
Empire, 
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KROTONA. See (otron. 
LABRANDA, Carta, Asia Minor. 

TeupLe (of Zeus ?), It is Corinthian, 
peripteral, hexastyle, with eleven columns 
on the flanks. The height of the columns 
is nine and a half diameters : in some of 
their tlutes are left small filets, which are 
ipscribed with the names of benefactors. 
L'he frieze is convex, the eyma ornamented 
with lion-heads. The cella had two col- 
umns {4 antis in both pronaos and opis- 
thodomes. NSixteen colnmns remain stand- 
ing with part of their entablature : thoxe 
on the south side are untfluted, and the de- 
tuls of archtrave and frieze nnfinished, 
showing that the temple was never com- 
pleted. The columns have square plinths, 
the stylobate is bnried in débris. The 
material is white marble. 

LANCTANO (ane. Anxanmm), Italy. 

The BRIDGE is aseribed to the 111 cent., 
and ealled Dioeletian's, bnt was rebuilt at 
the beginning of the XII On it stands 
the chapel of K. M. del Ponte, rebuilt at 
the same time, in Gothic style, but dating 
from the XI century. 

NS. GIOVANNI IN VENERE, à ruined 
chureh near the town, is à basiliea with 
transept and ervpt. believed to date from 
Justinian's time, and once adjoined to x 
Benedietine monastery. The senlptured 
façade of brick and stone probably belongs 
to the xt cent., with alterations of the 
NUUTe 

STa. Mania MAGGIORE, consecrated in 
122%, has a brick and stone horizontal- 
topped faeade. with a handsome wheel 
window, the doorway and windows deco- 
ated with twisted shafts and earved detail 
partly Lombard Romanesqne, party Nor- 
man. The façade, one aisle, and tower 
are original, the rest modernizeil. 
LAODICEA AD LYCUNM (Eski Iissar). 

Asia Minor, 

OpEuu. north of the Stadium, partlr 
exeavated from à hill-side. and fronting 
south. The exterior diameter is 1537 ft. 
that of the orchestra, 5% ft. Pocoeke saw 
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but eight tiers of seats, but thonght there 
must have been at least twentv, The back 
wall of the stage, now in ruins, had three 
doorwars, the middle one 20 ft. wide, 
those on the sides 12 ft. wide: between 
the doorways and on caeh side, on pedestals 
about 6 ft. high, were coupled composite 
cobnumns. The marble remains and sculpt- 
ures show that the building was highly 
adorned. 

NTaDIUM, or Æippodrome. excavated 
from the side of the hill at the south end 
of the city. It was built 2682 an. 
according to an inscription, 1t was abont 
1,000 ft. long and rounded at each end, 
where there was an arched entrance 11 ft, 
wide. Of the seats, twenty-three tiers re- 
maned in Chandler’s time. 

TuEATRE. excavated in the side of à 
steep hill. The plan embraces à little 
more than à semncircle; the exterior 
diameter 1s 364 ft. : that of the orchestra, 
154 ft. the distance from the stage to the 
Outer OEMtNeNCaT als 225 tte 
length of the stage structure about 143 ft. 
The seats are divided by à precinction or 
horizontal eorridor about 10 ft. wide into 
two ranges, the lawer of twenty-two tiers, 
the upper of twenty-ax. The back wall 
of the stage was elaborately decorated : its 
columns were Tonic of unusual design, 
like some in the Zeus temple at Aizanot, 
their bells bearing acanthus leaves beneath 
the volutes. 

There is an ancient colonnaded street, 
extending both within and without the 
walls of the city, also an interesting aque- 
dnet consisting in part of arches of small 
stones, in part of evlindrical stone pipes 
laid on the surface ot the ground, and an 
extensive necropolis. 
MOINE AUTIANTENRURE 
LA RICCIA. Kee Lrireie, 
LATAKIA (Ladikiveh, ane. Laodicea ad 

Mare), Syria. 

The TerraPYLe Aron, à fonr-faced 
triumphal arch. is due perhaps to Nepti- 
mius Severus, who did much to beantify 


ü 


See Latakia. 


ECO 


Laodicea. It spauned two cross-roads, 
and js a mass of eut stonework about 40 
ÏÎt. square and considerably higher. It i 
pierced by two archways at right angles, 
ad on the principal front the arch, 
higher than the others, is flanked by en- 
gaged Corinthian eolumns. These curry 
a full entablature, whieh bears a pediment, 
and is continned round all four sides. An 
attie above it was decorated with reliefs. 
The interior is covered by à dome resting 
on an octagonal cornice, whieh is supported 
over the angles by triungular pendentives. 
PÉCOT ITEAU. 

SS, NicCoLÔ E CATALDO, an interest- 
ing Romanesque chureh of the X11 cent.. 
rectuiguktw in plan, consisting simply of 
nave and aisles separated by five pomted 
arches on each side springing from square 
piers with à half column on each face. 
The aislex are divided into square groined 
bavs by transverse arches with responds on 
the aisle wall. The middle bay of the 
nave is covered by à lantern and elliptical 
dome, the others by à sightly pointed 
barrol-vault. The middle bays of the 
aisles form a transept, and show without in 
high transverse gabled voofs. The front 
was modernized in 1494 with the exception 
of the doorway. The walls of aisles and 
elerestory have fat pilaster-strips, ending 
in arched corbel-tables, The central lan- 
tern, of conspicuonsiv Brzantine eharaeter, 
eliptical within, is externally octagonal 
with angle-shafts carrving à decorated 
round archivolt on each face with a round 
window, and erowned with à plain octag- 
onal dome. The church was part of à 
monastery founded by Tancred in 1HS0, 
and replaced an earlier church. 
LEGHORXN (Bivorno), Italr. 

The CATHEDRALIS 4 Renaissance chureh 
built abont the end of the XVI ceut. from 
the designs of Alessandro Picront, ealled 
a pupil of Vaxari t has a nave about 
»0 ft. wide without aisles, covered by à 
lit wooden ceiling, the walls broken br 
an order of pilasters with six intervals, 
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each with a lirge window. Flanking the 
casternmost bay are two chapels with 
domed ceilings forming a transept exter- 
nally. but elosed within by the wall of 
the nuve. There is à small rectangulir 
choir ending in à round apse. The front 
has an areaded and vaulted portieo of 
coupled columns by Inigo Jones, forming 
a portion of the arcades of the publie 
square on which the ehurch stands. 
Three doorways under this portico give 
entrance to the nave. 

LESINA, Dahmatia. 

The CATHEDRAL and its campanile date 
from the XVI cent. : the echoïr mar be 
older, The façade, hnitated from the 
duomo of Sebenico, has a semicireular ga- 
ble with à quadrant on each side closing 
the aisles. There is a Renaissance door- 
way with seuiptured tympanum, appir- 
entiv older than the rest. It is a three- 
aisled chureh, the nave modernized and 
stuccoed. ‘The choir has some carved 
walnut stalls of the AY cent., and at each 
side of its entrance stands an octagonal 
stone pulpit on columns of Venetian 
Gothie, and a stone leetern. 

LIVORNO. ee Leghorn. 
LOCRT (ane. Lokroi), near Gerace, Italy. 

TEMPLE OF PERSEPHONE (7)  (Proser- 
pine). Nothing remains 24 xi/x of this 
hnportant Greek temple except parts of 
the foundations, which were discavered 
by Petersen in 1889: but excavation has 
vielded material far à practically complete 
restoration, as well as of that of à mnch 
older temple on the same site, and has 
given fmportant data for the character of 
the early Tonie order of the temple and 
its plastic decoration. The stylobate, 
measured on the uppermost step, is 5? ft, 
by 143 ft.; the cella. G5 ft, by 26 [t The 
temple was a peripteros of six columns br 
seventeen où à stvlobate of three steps, 
with two columns ix wntis in both pro- 
haos aud opisthodomes, and dated from 
ubout the middle of the Ÿ century 8,0. 
The bases of the columns with round 
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plinths were carved in one piece with the 
lowest drums. They are very like those 
of the Ierænu at Samos. ‘The lower di- 
ameter of the shafts, which had twentr- 
four shallow flutes, was 3 lt in. Their 
height, including the capital, is reckonell 
at 29 ft. The shafts ended above in 
a beautiful though archaic anthemion 
moulding and à plain astragal. The vo- 
lutes of the capitals are very simple, and 
close in tvpe to those of the ITeræum of 
Sumos. There are traces of red color on 
the columns. ‘The water-channels of the 
cornice bore the usual lion-heads, Re- 
mains have been found of the senulptures 
of the western pediment, the 
chief pieces being: a triton, à 
horse, the torso of a youth, and 
a headless female figure, in Pa- 
rian marble and of excellent de- 
sign. 

The older temple oceupied the 
same site as its snccessor”, with 
the cast end of which its cast 
end almost coincided, except for 
some difference in orientation. 
The entrance portico projects <o 
much that there mar have been 
a second range of cohummes in it ; 
though it is more likely that the 
ceiing and superstructure were 
eutirely of wood. The pronaos 
had colnmns, no doubt two, x 
autis. The structure of the 
foundations gives indication 
that the simple cella à7 antis Was 
the original temple, and very 
old, perhaps almost contempori- 
neons with the foundation of the 
city œuly in the vi century Be. 
The peristyle was mueh later, 
perbaps not mueh earlier than 
the reconstruction of the v cen- 
tury. Nome remains were found of 
sheathing-plates in terra-cotta painted 
with braids and leat-ornaments in black, 
dark red, and yellow, of archuie design, 
Koldewey conjectures that both new and 


. - 


old temples were heptastyle, and that their 
cellas had à central range of colummnes, 
The new temple, except for its greater 
length, would thns practically reproducc 
the old, and both would then resemble the 
so-called Basiliea at Pæstum, and the 
eurly temple at Neandria, à class which 
mav have had more examples in the an- 
eient Greek world than has hitherto been 
recognizeu. 
PONEROMIEUN 

CHIESA DELLA NTA. Casa, The pres- 
ent imposing chureh is the result of suc- 
cessive enlargements and rebnildings of 
the church which was built in the early 
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Fig. 101.—Loreto, Church of Santa Casa. 


vears of the XIV cent. over the Ionse of 
the Virgin. transported miraculousiy from 
Nazareth and set down on the «hore of 
the Adriatie. Its plan is a Latin cross 
about 330 ft long and 235 IE wide across 
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the transept. The original chnreh was 
Gothic, and the Gothic forms are still pre- 
served in the nave and aisles, which are 
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102.—Loreto, Santa Casa 


separated by areades of six pointed arehes 
on euch side springing from square piers 
with foliage capitals and stilt-hlocks. The 
bays of the nave and aisles are groined, and 
in the outer wall of each aisle bay is à rect- 
angnlar ultar-niche. The crossing is cov- 
ered by à high octagonal dome raised on à 
drum, about 60 ft, in diumeter, supported 
by eight massive piers, whieh are joined by 
round arches higher and broader in the 
four cardinal faces than in the others, 
The faces of the drum are pierced br 
square-heided windows enclosed in heavy 
moulded urchitraves and pediment caps. 
and the whole treatment of this central 
portion of the chureh is in the style of the 
XVI ecnt. Renaissance. The plan of the 
eastern half is very elaborate, the central 
octagon is surronnded by aisle bars. and 
the transept and choir are tlanked by 
aisles, and all have apsidal ends. In each 
external angle of the cross is à turret. 
The Holy House, lor the protection of 
which the ehnreh was built, oceupies a 
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position nnder the central dome. 1tisa 
brick building about 16 ft. wide and 30 
ft. long internalls. and about 13 ft. high, 
enclosed within a vers splendid 
murble casing about 28 ft. high, 
designed by Bramante, or, ts 
some say, by Sansovine, whe ex- 
ecnted it, with coupled Corine 
thian colummns standing on ped- 
estals and ewrrving an entabla- 
ture and balnstrade, the inter- 
vals filed with panels charged 
with has-reliefs and statues in 
niches by Nansovino, John of 
Bologna, and other masters, The 
house is entered by bronze doors 
exceuted by Girolamo Lombar- 
do. In the exterior, Gothie and 
Renaissance forms are mingled. 
The eentral dome and the fa- 
çade are wholly Renaissance, the 
former the work of Nan (allo 
and Bramante. and occupring 
the greater part of the XI 
cent. in Jmilding—the bold and pictn- 
resque front by Caleagni. finished in F58%. 
The façade, in two stories, is divided by 
coupled Corinthian pilasters into three 
compartiments, eaeh containing in the 
lower storv a richlv decorated doorwar. 
The npper story, with only the breadth of 
the nave, is covered by a pediment and 
connected by broad scrolls with the corniec 
of the order helow. At the north angle 
of the façade is a detached bell-tower with 
four stories of pilasters and columns 
crowned by à bnlbous spire, the upper 
part added by Vanvitelli. (See Prgs. 01, 
02) 
OO ne ren AE uma 
Roman AMPETHEATRE, still surviving 
tou sutlicient extent to x its plan and 
dimensions, though îits interior area is 
new occupied by the Piazza del Mercato. 
Portions are visible of the exterior walls, 
particularly in the NX. E. quadrant and 
about the chief entrance, which is at the 
eastern extremity of the long axis. ‘Fhe 
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exterior facine consisted of two tiers, euch 
of tifty-four arehes frumed by column, 
The level of the arena is 11 ft. below the 
present surface of the piazza. Et is esti- 
matud that the umphitheatre could receive 
pearly eleven thousand spectators. The 
date ïs late in the first cent. 4.p. or early 
in the second. The exterior axes are 400) 
ft. and 310 Ît. : those of the arena 238 ft. 
au {52 ft. The height of the exterior 
wall was 4$ Ft. 

he CATUEDRAL (NS Mantino) is a 
very anéient Lombard ehurch which has 
undergone important changes at various 
tünes, Jtis cruciform. some 259 ft. long 
and 140 ft. across the transept. with à 
nave about 30 ft. wide and aisles 2? ft.: 
nave-piers composed of four pilaster- 
faces with octagonal shafts in the angles. 
high pedestal-like bases and large foliated 
capitals. ‘The pilaster toward the uave 
is carried up through the triforinun and 
clerestory to take the spring of the trans- 
verse arches across the nave. The nine 
nave-arches are round except the eastern- 
most, withont monldings ; and above them 
is a triforinm, opening from the nave by 
two round arches to each bay, each arch 
divided into three lights with Gothie 
tracerv in the heads. Above is à enall 
rose in each bay under the pointed arch of 
the vault. The aisles are lighted by lan- 
cet windows high in the wall. The tran- 
sept has an eastern aisle with two bays in 
each arm and clerestory as in the nave. 
but with pointed arches. The nave-urches, 
with the wall of the triforinm and clere- 
storv, are continued across the transept on 
either side. The choir ends in a high 
round apse. The parement of the nave 
has an inlay of colored marbles, represent- 
ing the Judgment of Solomon. ‘The ex- 
terior is of nnusual interest. The façade, 
rebuilt in 1264, but of which the details 
are substantiuily those of the old front, 
resembles in style the cathedral of Pis 
but is treated with greater breadth and 
richness of decoration. though with less 


elesance of proportion and detail. 1t is 
in four stages, banded in white and black 
marble, of which the first consists of an 
upen vestibule or loggia with three great 
round arehes springing from compound 
piers and surrounded with moulded and 
decorated arehivolts Within the vesti- 
bule the wall is punelled by pilisters and 
blind arches, three of wlieh contain en- 
trance doorways with bas-reliefs in the 
tvmpana. That over the left-hand door 
is a Deposition by Niccolo Pisano, dat- 
ing from 1233. The upper stages con- 
sist of arcades on columns extending the 
whole breudth of the front and crouching 
beneath the sloping eaves of the aisles. 
The columns are of varied design, the 
shaîts plain, twisted, couplul or eoverell 
with sculpture in reliet ; and the spandrels 
are chuwged with an inlar of black and 
white marble representing hunting scenes 
with men and animals in vigorous action. 
Round-arched windows in each of these 
galleries, half hidden behind the colnmns, 
give light to the interior. The upper 
gallery covers only the breadth of the 
nave. À tall square campauile rises from 
the south angle of the front with a bat- 
tlemented top and with its many stories 
separated by strong arched corbel-tables, 
under which are narrow round -headed 
windows increasing in number with each 
story. The sides of the church are ele- 
gant in design. ‘The interior bass are 
indicated by flat panelled buttresses, termi- 
nating in gabled niches Each bay con- 
tains a blind arch, under which is ax gabled 
lancet window and above it à blind arcade 
with a cornice and pierced balustrade. 
The wall is evervwhere banded with 
courses Of black marble. The aisle roofs 
are flat. and above them the elerestorr 
wall is ornamented with a blind arcade on 
columns and a rose window in each bay. 
The east end is also noteworthv. It has 
a blind areade encloxing broul round- 
arched windows, and above this an open 
ureaded gallery with sinaller arches and 
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detached  columns crowned by « dee- from the others by «lightlr increased 
orated conniee. This treatment is cone height and additional monldings. The 
tinued around the apse. The chureh ape two npper stories consist ot brick arcades, 
enelosing each à gronp ot 
four narrow pointed and 
eusped openings divided 
by slender «hafts with fo- 
liated capitals und sur- 
rounded by an arehivolt 
decorated with ball-flowers, 
Bencath the string-courses 
arc ranged singular round 
openings or oeudi, With 
richlr decorated  monld- 
ings. ‘The side front is 
prolonged in à wing ot 
somewbhat later construc- 
tion with two-light win- 
dows under bearing-arches, 
at the extremity of which 
rises à square battlement- 
ed tower. of stone at the 
base amd of brick above, 
about 140 ft high. 

NS. ANasrasio, à little 
chureh, consisting only of 
u nave and apse, with à 
lateral eampanile. but in- 
teresting as à simple Lom- 
bard bnilding of the vit 
peurs to have been founded abont the eent.. with alterations of the XII It is 
middle of the VI cent, and destroved by of brick, banded with white marble, with 
war not long after.  [t was rebailt, and à dado of the same. The walls, the apse, 
after becoming ruinous was again restored amd front and side doors are of the tirst 
from 1050 to 1050, being conseerated in period : the doors of the Kind charac- 
the latter veur. The front was rebailt in  teristie of Lucca, with heavy pilasters and 
1204 by Giudetto, the transept and per- caps bearing animals. heavy earved lintels 
haps the ape from 130$ to 1320. (See carrvimg stilted round arches with impost- 
Fig. 103.) mouldines and solid tympana The two- 

PALAZZ0 GUINIGL à Gothic palace, in- Hight windows high in the façade and the 
teresting for the simplicity und elegance areaded brick cornices are XIII cent. 
OÙ its design, and its perfect préservation. work: the open belfrx stage is later, 

It has two l'acades of brick and terra-cotta, SN, FREDIANO, an anuient Lombard 
of which the larger is about S5 ft. long. chureh. originally built in the vi cent. 
The rst storv is an arcade of round just outside the city walls, and rebuilt in 
arehes, nearlv 15 fE broad, springing 690.  [t was a tive-aisled basilica, some- 
from low plain sqnare piers of cat stone? thing over 200 ft in length by S0 ft. in 
the entrance arch being distinguishel breudth, with twelve bays divided by 
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tiwentyx-two columns mostlr antique, sup- 
porting round arches, and à high elere- 
story. The nave was covcred with an open 
timber-roof decorated with gold and carv- 
ing : this has been replaced dnring the 
present century by a Sinpler wooden roof, 
The aisles are covered with groined vault- 
ing in square bays. but the onter aisles are 
now converted into square ehapels. The 
pave terminated in à ronnd eastern ape. 
Bat when the town walls were rebuilt in 
1260, the ehnreh found itself within the 
walls and its orientation was reversed. 
The eastern apse was taken down and re- 
built on the west end, and à new facade 
built at the east end. An atri- 
um was added, which wus 
burired in 1314 and not replaced, 
The present front has three œal- 
leries of columns with horizontal 
entablatures, a mosaie in the ga- 
ble and an eagle crowning the 
apex. The fine apse is lofty. 
with two stories of ronnd-arched 
windows and an eaves-gallerr of 
tall Cormthian eolnmns bearing 
a horizontal cornice. At the 
angle stands à very high de- 
tached square campanile with 4 
solid base as high as the aisle 
walls and five stories of narrow 
ronnd-arched windows generally 
grouped and multiplving towarl 
the top, with an additional bel- 
fry stage of clumsv modern 
arches. (See Fig. 104.) 

S. GIOVANXEL, an ol basilic 
over whose age there has been 
inch controversx. [t hasa 
nave and aisles of six arcaded 
bays, carried on columns of 
which some apparently are old, 
flat eeilings, projecting transept 
and apse, and x battlemented 
tower. Out of the left transept arm opens 
an unusnallv large square baptistery. 
about 50 ft. wide, covered with an eight- 
celled domed vault. ‘The chnreh, Lom- 


bard in aspect. has been assigned both to 
the 1x and the 11 centuries. Apparently 
it was first called Sta, Reparata, and the 
name Of N. Giovanni, once given to the 
baptistery, has extended ta the whole. 
The coffered cciling of the nave and the 
façade are modern, though the 6ld west 
middle door remains. 

STA. GIELIA, à small rectangular church 
without aisles or transept, but with an 
castern apse, built in the second half of 
the x cent. bv Bishop Conrad, and re- 
stored earlv in the XIII century. It has a 
characteristic façade of white marble, with 
oceasional bands of bliwk marble. Three 


Fig. 104.—Lucca, S. Frediano, Apse. 


blind arches on flat pilasters with foliated 
capitals occnpy the whole breadth of the 
front and rather more than half its height. 


In the middle arch is a square - headed 
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doorway with à decorated cornice joining 
the pilaster capitals, and a bas-rclief in 
the arch-head. A pointed two-light win- 
dow is the only other opening in this «im- 
le front, which finishes with à low gable, 
and a dat corbel-table with eusped arches 
following its rake. The sides and east end 
se ot briek, with narrow, round-headed 
cusped windows, the small apse finishing 
with a monlded cornice and arehed corbel- 
table. À square campanile, attached to 
the N. E. corner, rises scarcely above the 
east gahle, and is apparentiy nnfinished. 
The buildings attached to the church on 
the north are of the same character with 
it and apparentlv of the same age. 

N. GiustTo. A xI1 cent. Lombard 
chureh with many of the characteristics of 
the Pisn schoo! It has a fine front of 
white amd black marble, with three char- 
acteristie doorways, of which the central 
one is of greut beauty. The jambs are 
flat pilasters, with large foliated eapitals, 
each with à rampant animal at the angle. 
These support a heavr sculptured lintel. 
Over this is a round areh with banded and 
moulded arehivolt springing from lions 
upon pedestals and enclasing a bas-relief of 
the Virgin ul Child. Over the doorway 
the central portion of the front is carried 
up in two stories of arcades with colnmns 
ending in à low gable. The upper part 
of the front is banded with black and 
white marble. This front is presumed to 
have been built about 1150, largely out of 
the auaterials of an older front, apd may 
perhaps exhibit the detail of the Lom- 
Bad style of the vit century. The inte- 
rior has been modernized. 

SIA, MARIA FTonciviITas. an early flat- 
ceiled basilica. apparently rebnilt in the 
XI1 century. Ît is cruciforim, with pro- 
jecüing transept and an eastern apse. The 
arcades of the nave, in eight bays, rest on 
early columns, but are broken in the mid- 
die by a pair of piers. [ti Lomlard in 
style, and has an eaves-wallery round the 
apse with Entels instead of arcades. The 
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front, however, was remodelled in 1516, 
and the interior height increased. 

S. MICELE, a characteristie Lombard 
chureh of the Pisan type. It isa cruci- 
form basilic, with nave and aïsles sepa- 
rated by seven stilted round arches on 
each side, resting on colummns of white 
marble with somewhat fantastie eapitals, a 
high triumphal arch opening into à broud 
transept with square ends, and a round 
upse the full breadth of the nave, “he 
faeade, rebuilt toward the end of the 
XII cent. and again completely renewed 
since 1830, is most interesting. 1t is con- 
struetively a mere screen, having no reli- 
tion with the church, but illnstrating, in a 
highly éharacteristie manner, the peculi- 
arities of the Pisan sehool. It is divid- 
ed into five stories of arcades, of which 
the tirst story has seven high round blind 
arches, three of them containing door- 
ways, the second and third fourteen arehes 
each and the upper two each six, covering 
only the nave, though risimg high above 
its root. The low guble is crowned by & 
statue of the archamgel Michael with 
brouze wings. “The distinction of the 
façade is in the variety and character of 
its details. It is exeented thronghout in 
white and green marble. The columns of 
the arcades are extremely varied, some 
shafts are quite plain, some are seulpt- 
ured, some inlaid with marble, some are 
coupled and bonnd together in the mid- 
die, with à single capital and base. The 
cornices und string-courses are carved 
with foliage and aninals in reliet, and the 
wall over the arehes is covered with an in- 
lav of panels of various forms. arranged 
quite at random, partis with geometrical 
patterns, but for the most part represent- 
ing hunting scenes. These designs though 
rude are spirited, the figures are of white 
marble on à ground of dark green serpen- 
tine. The sides of the church have two 
stories of areades in the aisle wall, and a 
plain elerestory with round-arched win- 
dows, A square campanile stands over 
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the sonth transept. The church was 
founded in 564 but rebuilt in part or in 
whole in Sttand 845, Hnits present as- 
pect it dates presumably from the XII 
century. 

S, PaoLiNo, à Renaissance eruciform 
chureh, designed. according to Vaxari, by 
Bacio di Montelupo, and dating from 1522, 
of imposing design, though not farge. Its 
length is about 150 feet, its breadth 63 ft. 
It is divided within by transverse round 
arches into five oblong bars A barrel- 
vanlted nave is prolonged into à square 
choir, intersecting a transept of similar 
design, Two superposed orders of plain 
pilkisters on pedestals are carried round 
the whole interior. Round arches open 
from the nave into the aisles, and over 
them are amall pedimented windows in 
the intervals of the upper order.  Ln- 
nettes between cross ribs intersect the 
uave vanlt, whieh springs from the npper 


entablature. The sqnare choir is covered 
by barrel vaults, the crossing by à flat 


dome. The exterior is of marble and its 
architecture is in exact accord with the 
interior. Three orders of pilasters on 
pedestals divide the height of the walls ; 
the front has à square doorway in the 
centre flanked by round niches enclosing 
statues: in the narrowed «econd story, 
which is flauked by seroll-buttresses, are 
three square windows with pilasters earrv- 
ing entablature and pediment. The third 
story apes tlie first and second, with simu- 
lated nave and aisles. 

VILLA GUINIGI, an imposing and ele- 
gant country-house now used as à publie 
hospital, of which the plan is à rectangle 
about 255 ft. long and 50 ft. deep, with 
an open loggia or entrance-hall in the 
middle, the approach to which makes the 
chief feature of the long façade, consist- 
ing of eight round arches supported on 
square stone piers with leafed capitals. 
On eaeh side of this areade are seven 
small plain square windows set high in 
the wall. The second story is a round- 
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arched areade of twentx arches, each en- 
closing a group of three narrow, pointed 
and eusped arehes with à window in the 
middle one, 

LUCE, Italy. 

The CaATukpRarz, begun in the year 
1300, and conseerated in October, 1302, is 
a ernéitorm brick Gothie church about 
190 ft. long and 121 ft. broud across the 
transept, with nave and aisles in six bays 
ot arehes springing from square piers with 
half columns of verd-antique. ‘Tl'he nave 
opens into the transept by one great 
triumphal arch springing from à colunm 
of travertine on cach side standing on an- 
other of verd-antique. from which it is 
separated Ly a strong projecting corbel. 
The transept has three apses on its east 
wall, corresponding to the nave and aisles : 
the vault of the middle apse is adorned 
with painting. The nave and transept 
are covered by wooden ceilings, the aisles 
by groined vaults. Under the transept is 
a vaulted crvpt. The front is Simple and 
rude. The three plain pointed doorwars 
are covered by flat gables—that to the 
south is in the base of à square tower of 
several stages divided by thin strings: 
the upper stage octagonal, with a two-light 
pointed and traceried window in each face 
and a low octagonal roof. Under the flat 
nave gable is à wheel window. The side 
divisions have horizontal cornices. The 
central apse of the cast end is flanked by 
two turrets. 

IE NAUNOE ete 

The CHURCII of Nta Maria Assunta, 
though of small dimensions, is of timpor- 
tance as one of the very few churches en- 
tirely from the hand of the Roman school 
of mediæval artists neually called the Cos- 
mati, It is cruciform in plan. with à 
porch, three aisles, à very long transept 
extending two bays bevond the side-aisles, 
a single apse and à erxpt. ‘The porch. 
extending across the entire fawaule, con- 
sists of an architrave supported by col- 
tunns, shnilar in general arrangement to 
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the porches in Rome, and decorated with 
mosties and seulptures, he façade has 
a rose-window in a square formed of a 
mosuje frieze. on caeh side of which is 
a two-light round-headed window. The 
body of the churclh consists of five bays 
with rather heavy round piers supporting 
round irehes and topped by varying capi- 
tas of rudimentarv foliated and geomet- 
rie designs. The nave is covered by a tun- 
uel-vault. the aisles by cross-vaults, which 
were apparentir substitutel at some time 
tor the original covering. The erypt. 
which is entered by two tlights of steps 
from the aisles, is an elegant and original 
structure by a more masterlv hand than 
the rest of the chureh. Ten delicate 
monolithie columns—there were origi- 
muly fourteen—with large and spreading 
foliated capitals of careful workmanship 
support four architraves (at Hrst six) on 
which the Hoor of the choir rests, [A L, 
Fée die, | 

LY DD (Bud), Palestine. 

The Citron or ST GEORGE is an in- 
teresting fragment illustrating the church 
of Sebaste (Saunaria) which it greatlr re- 
sembles.  Therc remains one bay each of 
two aisles with their three 
eastern apses, of Bvzuntine form, or round 
within and octagonal without, the apses 
domed, the bays groin-vaulted The 
pointed arches, elerestory. elustered prers 
aud vaulting all indicate work of the sec- 
ond half of the XI cent, : the bases and 
capitals and à curved corniee about the 
men apse are of fullr developed Romaun- 
esque work, such as was mingled with the 
work ol the erusiders at that period. 
MADERNO, Lago di Garda, Htalr. 

The CHtRer is à small basilica of in- 
teresQing plan, built in the X1 or Xir cent., 
threc-aisied and without transept. vaulted 
throughout. The four bays of the nave 
are early square, those of the narrow 
aisles eonsequentis very oblong, divided 
by clusiered piers with quasi-Corinthian 
“a“pitals, These carry in the first three 


ü nave and 


bavs broad pointed arehes fn the last, 
whieh is the choir, the arcade is subrli- 
vided by two small round arthes borne by 
à small column, and the bay is covered by 
a hemispherical dome carried on penden- 
tives of singnlar construction. A later 
square chancel takes the place of the orig- 
inul round apise. 


MAGNESEX (ad Maeandrnm), Asit 
Minor. 
Tuurze of ARTENIS (Diana) LEUKoO- 


PHRYENE, probably transferred from the 
original site at Lencophrvs It was orig- 
inallv Tonie, dipteral, of the v cent. Be. 
and was rebuilt and made pseudo-dipteral 
334300 B.c.. by Termogenes. Ntrabo says 
it vielded in grandeur onlv to the temples 
of Apollo Didymæus at Miletus, and of 
Artemis at Ephesus. It was pillaged and 
burned hy the Perstans, and restored dur- 
ing the reigns of Nerva, Tadrian, and 
Trajan. It was explored by the French 
commission of ISH3, The remains now lie 
ia vast pile of fragments, and show that 
the temple stood in a large peribolos or 
enclosure. surrounded by à double Dorie 
porto with prophylænr in front. The 
peribolos, the walls of which are still 
nearly 20 ft high, was adorned with 
many statues, on pedestails placed at regu- 
Jar distances in front of the colummns of the 
purtico. En the middle was the temple, 
which was Jonie, octastyle, pseudo-dip- 
ivral, on à stylobate of eight steps (prob- 
ably in front only), with fiftcen coltunns 
in each tank and two between antæ in 
prontos and opisthodomos : ground plan. 
198 ft. by 106 Êt. measured on the high- 
est step. The diuneter of the columns 
at the base was 4 FE, at the neck, 4 TE : 
their height (base aud capital). 40 FL 8 in. : 
height of entablature, 9 ft, 10 in. About 
a third of the beautiful Frieze. of Roman 
epoeh. seulptured with reliefs represent- 
ing the war of the Aimazons, is now in 
the Louvre. The material is white maur- 
ble from Mt. Pactvas, Recent excava- 
sions by the German Institute at Athens 
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show that almost all the architectural 
members are still in existence, lying about 
the stercobate, which is also to à large 
extent preserved. Three building periods 
are easily distinguishable in the remains : 
(«) the archaic dipteral temple with lonie 
columns of Poros stone having thirty-two 
flutes, ascribed to the v cent. 8.6.3; (4) the 
pseudo-dipteral temple of white marble, 
built by Hermogenes: (+) à Roman res- 
toration, to whieh belong the foliage- 
frieze of the cella-wall, and the stoas and 
wall of the periboles. 

THEATRE, near the middle of the city, 
excavatedl in the slope of Mt. Thorax. 
There may have been as many as fifty 
tiers of seats, and there are remains of an 
arched entrance on each side. Both the 
sarliest and the latest stage-strnctures in- 
eluded five rooms, and the German Insti- 
tnte discovered in 1891 à vaulted under- 
ground passage leading from the middle of 
the orchestra to the interior of the stage 
structure. as in the theatres of Eretria and 
Sicvon. The construction is of the 1v 
ceut. B.C., completed and altered in Hel- 
lenistie aud Roman times. 

MALPAGA. Italy. 

The C'ASTLE. one of the later examples 
of the fortitied houses of the great cap- 
tains of the Middle Ages. It is a quad- 
angenlar pile ot bnildings surrounding à 
court-vard. the greater part vf the exter- 
nal wall now hidden behind à mass of 
later additions. but showing above these à 
strong line of forked hattlements crowning 
the wall, and four angle towers not project- 
ing from it, of which one rises into an ad- 
ditional story on bold machicolations. A 
low enelosing wall. also with forked bat- 
tlements. surronnds the castle at à little 
distance. the intervening space, formerly 
free, being now covered by the later build- 
ings above mentioned. One of the an- 
cient drawbridges over the moat still ex- 
ists. The walls of the court-vard, earried 
on pointed arches, are adorned by frescoes 
ilustrating jieturesque incidents in the 


life of Collconi, ‘Fhe ancient banqnet- 
hall and some of the other apartments are 
also decorated with paintinges. The castle 
was built late in the XV cent. by Bar- 
tolomeo Colleoni, the fanous condottiere. 
whose statue stands before the chureh of 
SS. Giovanni e Paola at Venice. 
MALTA. See l'aettu. 

AEXNTIN EX, Arcidia, Greere. 

The AGorA was surrounded with por- 
ticoes : the remains surviving on three 
sides appear to be of Homan date. It con- 
tained several <hrines and temples. and 
was beautitied with statues and exedras, 
including the elaborate and highly deco- 
rated exedra of Epigone, of semicireular 
plan and covered with a semi-dome, which 
formed the central l'eature of à market- 
structure. The remains, though testifr- 
ing to Roman reconstructions, nndoubted- 
15 preserve the Greek dispositions, and are 
among the very few surviving exunmples of 
a fully developed Greek agora. 

BOULEUTERION, or Conueil-honse. in 
the agora. The foundations, of good Ifel- 
lenie masonrv, occupy à rectangle about 
119 ft. by 62 ft. and indicate a bnilding 
with a projecting wing at each end. The 
original back wall, which now divides the 
building in the middle, is pierced at the 
cast end by a double door, which leads by 
flights ot steps to the portico, originallx ot 
ten columuns, which is of later date than 
the main structure. ‘The colnmmns are 
Tonic, with convex flatings, and are simi- 
Jar in style to those of the Philippeum at 
Olvmpia. Thev probably date from the 
Macedonian epoch. At the west end were 
two chambers divided from the remain- 
der of the structure. 

Douge TEMPLE. divided by à purti- 
tion-wall in the middle, one chæuber be- 
ing dedicated to Asklepios, and the other 
to Leto (Latona), Apollo. and Artemis 
{Dinu). 

FORTIFICATIONS, about two and à half 
miles in extent, with some one linndred 
and twenty tawers, round at the gates and 
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square elsewhere, at intervals of So ft 
Ten gates and pumerons posterns are still 
recognizable, The walls probabls built 
after SL Be, consist 6f à base, from ft 
to 6 ft high, of large stones of trapezoid- 
al form in regular conrses, the intervals 
between the large blocks being filed with 
small stones. The upper part of the wall 
was of unburned bricks, 

THEATRE. near the temple 
l'ortions of the lower ticrs of seits snr- 
vive, displaving eight stairwavs und seven 
eunel, The auditorinm is supported by 
ao artitieial mound with a retaining wall 
of polygonal masonry. On either side à 
fight of steps gave access from the ex- 
terior to the diazoma. and two others 
penetrated the theatre from the lack. 
The stage-structure shows the nsnal con- 
structions of Roman date. The diameter 
of the theatre is abont 21% tt. that of the 
orchestra 50 ft 
NAME IE UT) ME 

C'ASTELLO hi CORTE, the ancient castle 
ot the Gonzagas, the reigning family ot 
Mautua during nearly three centuries. It 
stands near the Ducal Palace (Corte KReule, 
4. r.) of which indeed it should be consid- 
cred à portion, though detached. and on 
the edge of the lake whose waters fl] à 
basin in the middle of which the castle 15 
placed.  1tisa simple but imposingæ mass 
of building with plain walls of brick, 
ilanked by strong projecting angle-towers, 
a high battering base, à heavy machico- 
lated eornice, and forked battlements now 
walled up and covered with a roof. The 
original windows have mostly disappeared. 
aid new openings have been made to suit 
the later purposes of the bnilding, which 
contains the archives of state.  Neveral of 
the principal rooms were adormed with 
frescoes by Andrea Mantegna. now near- 
ly obliterated. The eustle is thought to 
have heen built about the end of the XIV 
century. 

The CATHEPBRAL. dedicated to St. Peter, 
origipallr consecrated in 982, was rebuilt 


ot Jlera. 
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in Gothic style in 159%. The exterior 
was left untinished until, in 1561, the front 
was completed in baroco stxle by Bas- 
chiera. A portion of the south aisle wall 
still shows the character of the original 
design. eonsisting of a series of sharp ga 
bles, one to eaeh bay, separated by but- 
tresses ferminating in pinnacles, as in S. 
Petronio at Bologna, the whole being of 
brickwork. The ancient cumpanile still 
stands. but unfinished. The interior, re- 
built after à fire in 1545, is ascribed to 
Giulio Romano, who. however. died in 
1546. It has double aisles and traneelit, 
and à dome at the crossing. ‘Fhe main 
piers are faced with Corinthian pilasters 
and carry arches: the nave is covered 
with a flit Wooden ceiling, panelled, and 
richly decorated. The idea, says Gnrlitt, 
of rooting the high nave flat. the inner 
iusles with cotfered barrel-vaults, the out- 
er ausles with coved ceilings. the chapels 
again with barrel-vaults at right angles to 
the nave, is queer enough to have sprung 
up in Giulios head. 


105.—Mantua, S Andrea. 
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The CorTe REALE, or Ducal 
Palace, is an extensive mass of 
buildings of various dates and 
styles, begun in 1302 under Gudo 
Buonacolsi, one of the earliest 
lords of Mantua, and continned 
and extended by successive lorils 
and dukes np to the middle of 
the xvI centnrv. 1t really com- 
prises the Castello di Corte (g.e.). 
This is extended by later eon- 
structions, commising galleries, 
halls of state, ball-roomes, apart- 
ments for the roval residence, be- 
sides à theatre and a chureh sep- 
arated by various piazzas and 
aurdens covering an immense ex- 
tent of gronnd, and containing. 
it has been said. not less than 
five hundred rooms.  ‘Fhe forms 
of the eauxlier architecture have 
heen for the most part lost. 
through repeuted alterations and 
rebnildings. But two façades 
still remain substantialls nn- 
changed, which fnrnish à char- 
acteristic and imposing example 
of the eivie Gothic of the XIV 
cent. in the north of Italv. Ther are 
composed with a street story of high 
open pointed arches with voussoirs alter- 
natelv black and white, carried on low 
columms with foliated capitals—and an 
upper story of twin pointed windows en- 
compassed by high pointed bearing-arches 
with eusped cireles beneath. These win- 
dows are executed in red brick except for 
the mnllion-shafte and alternate vousxoirx. 
Between the npper and lower storv is a 
broud surface of plain Bmick wall, of which 
the original openings have been filled np 
and veplaced by plain square windows, 
The high unbroken fronts end in small 
brick cornices and tall forked battlements. 
The great apartments were sumptuously 
dJecorated in the xvI cent. ehiefly by Gi- 
ulio Ramano and Primaticcio : the walls 
for the most part have broad pilasters with 


Fig 106.—Mantua, S Andrea, Interior. 


composite capitals and rich cornices, very 
elaborately ornamented with arabesques in 
relief, pieked ont with gold and color: the 
ceilings generally of wood, vaulted and 
panelled and painted with figure subjects : 
the dours richlr eurved and gilded. The 
pilace was for three centuries the home of 
the (onzagas, whose nume is elosely asso- 
cjated with the rise and fall of this once 
brillant and powerful city. 

PALAZZO DELLA RAGIONE (Town 1Tall). 
This bnilding. completed abont 1230, has 
nndergone such éhanges to fit it for its 
modern uses that little of its oviginal chiur- 
acter remains. The characteristie entrance 
gatewav is substantially unaltered. TE 5x 
a square building of three stories, of whieh 
the lower is pierced with a single broad 
round archway of brick with occasional 
vonssoire of stone, The passage 18 not 
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vaulted, but spauned by four round arches 
of stone. at equal distances,  Above the 
arch and two broad round-wrched win- 
dows over it. now walled up. is a graceful 
open gullerv of eight narrow round-headed 
arches, divided by slender marble columns 
coupled in the depth of the wall, À sim- 
ple projecting band of brickwork varried 
on small corbels terminates the front. A 
tal campanile attached to the palace dates 
from 1458. 

PaLAzzo DEL TE, à famous country- 
house outside the walls of the city, built 
and decorated by Ginlio Romano (lus most 
famons work) in or about 1527 for the 
duke of Gonzagn. The buildings are of 
a single story, surrounding an interior 
court about 120 ft square, the exterior 
measurement being about FS0 ft. on cuch 
side. The garden favade has à projecting 
ventre with three round iwrches on coupled 
Dorie columns with entablature and pedi- 
ment, forming the entrance to the court, 
The side divisions consist of open corri- 
dors with thin eolumns and pilasters on 
pedestals, with oceasional areches—all sur- 
mounted by a high attic. The court is 
designed with a single order of engaged 
Doric colnmns with decorated tricze, the 
intervals alternately broad and nmrow. 
ülled with rustie walling and with alter- 
nate windows and niches, The rooms 
in the palace are decorated by Ginlio with 
great richness, but with vharaetcristie 
héaviness and capriciousness of detail, 

NS, ANDREA (St Andrew), the largest 
ad most important chureh im Mantua. 
EU is the master-work of Alberti, and fore- 
runner of the great church designs of 
Branuante and Michael Angelo : à ernei- 
form early Renaissance Dhnilding 340 ft. 
long and abont t00 ft. wide, with a fagade 
of white marble in the form of a Roman 
&inmphal areh eomposed of an order of 
four composite flat pilasters, on enormonxly 
high pedestals, and an attenuated entubla- 
ture, all under a low pedimeut, The middle 
intercolumniation is expanded to receive 


the immense deep open arch oceupying 
the whole height of the pilasters ; the side 
intervals betug narrow and oceupied each 
by a doorway and two large plain round- 
headed windows one above another. The 
interior presents à nave 95 ft. broad, in 
three bays, with au imposing order of rich 
Coriuthian pilasters, coupled and decorat- 
ed with painted arabesques, between which 
open à row of singularlv arranged chapels, 
uternately large and small, corresponding 
to the larger and smaller intervals of the 
pilasters. The transept is as broad as the 
nave and bas large chapels on the east amd 
west sides. The choir is in a single square 
bay, with a ronnd apse. Nave, transept, 
and ehoir are covered with a round barrel- 
vault, 98 ft, high, deeylv panelled and 
richly painted, and a hemispherical dome 
rises from the crossing, The church was 
built by Leon Battista Alberti in 1472, 
but the dome was not added till 1782. 
The bnilding shows the marked character- 
isties of Albertis design, the leau orders 
and rigid detail : but the disposition of the 
riutevior architecture, the single great Co- 
inthian order, the vaulted nave, the greut 
piers and pendentives prepared for the dome 
which was intended by Mberti, though act- 
uully designed and built by Juvara, were 
long steps in the development of the Renais- 
sance, and clearly models for the designers 
of St. Peters at Rome.  Attached to the 
chnreh at the northern angle is a Gothic 
bell-tower, remnant of an earlier ehurch. 
Itisa square brick tower in four stages. 
with flit couner-pilasters amd three stories 
of pointed windows, the upper story having 
in euch face à large thrce-light traceried 
window with mullion-shalts of polished 
marble eoupled in the thickness of the 
wall, under a high pointed enclosing are. 
Above à deep and rich cornice rises an 
octagonal beltry with angle-columns and 
round arches enclosing pointed windows, 
À round brick sph'e covered with tiles ter 
minttes the whole. (See Æys. 105, 106.) 
MARATIIOS  Kec lrith. 
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MUR IIANN A, near Gaza. l’alestine. 
Rock-CUrTINGS, at the of the 
acropolis hill, consisting of à labyrinth of 
chambers with arched or bell-shaped ecil- 
iugs, galleries, and stairways, reealling the 
catacombs of Home, and admirably cut 
in the soft gray ehalk. The chumbers are 
from 20 ft. to 25 ft. in diameter, and 30 


base 
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MATRA EIRE 

The CATHEDRAL is à  Romanesque 
building of the xr cent., rebuilt at the 
end of the xX11, and restored in later Years, 
showing in its picturesque details both 
Norman and Saracenie influence. It 


6 
4 


is 


cruciform, with nave and single aisles and 
transept not projecting. 


Over the crossing 


ft. to 40 ft. high. lighted by shafts open- 
ing at the apex of the ceiling. which is 
often supported by detached pillars. At 
the foot of the hill, in front of the rock- 
chambers, are extensive foundations in 
hewn stone, Many of the hills in the 
nuighborhood are honeycombed with sim- 
ilar euttings, and there ure also large ne- 
cropolises of roek-cut tombs, and cisterns 
of excellent workmanship. Originally 
due, no doubt, to the primitive inhabi- 
tants, these roek-enttings have eontinued in 
use : some are shown by inseriptions to have 
served as churches or mosqnes, and many 
are still used as stables for gouts or cattle. 


07 


is à low, sqnare tower, and the choir is 
flanked on the north by a square campa- 
nile with twin windows under round arches 
in the upper stories. l'he chnreh, 195 ft. 
long, in eight bays. of whieh all but the 
two easternmost retain their original 
round-arehed form, is divided by twelre 
classic columns, believed to have been 
brought from Metapontum. The west 
front, of unusual design, has a walled ter- 
race before it with semicireular central 
steps. ‘The single round-arched door in 
the middle has à seulptured trmpanum, 
and is flanked hy niches. Over the nave 
is a raised gable deecorated with a corbelled 
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and <hafted areude that follows its slope. 
Below this is a rich rose window, between 
two quasi buttressos, which eonxist of 
two stories Of boldiy corbelled columnx. 
À flat blind arcade, resting on alteruate 
corbels and pilasters, follows the slope of 
the aisle-cornices, and is coutinned round 
the south side of the ehurch. This side 
has two doorways. and, high up in the 
aise, a window, richlr decorated with cor- 
bels and shafting, from which the edicts 
of the patriareh of Constantinople were 
formerls promulgated. The  elerestorv 
had a single round-arched window in each 
bay, now disfignred by modern square- 
headed openines.  (Nre Fig. 105) 
MAXIMIANOPOLIS. Kee Aurut. 
MEGALOPOLIS. Arcadia, Greece. 

The AGORA was enelosed with porticoes 
in the lonian fashion. and must, with the 
monuments connected with it, have formed 
a very beautiful feature. The stoa on 
the north side, that of Philip, has been in 
part excavated by the British School.  Ad- 
joininge it où the north was that of the Ar- 
chives, containing some of the government 
offices, und the temples of [lermes and of 
Evche. On the south stood the ston of 
Aristander, flanked by the temples of De- 
meter ant Persephone and of Zeus Soter. 
Close to this was the Boulenterion or Sen- 
ate-house. Another portico, called Mvrop- 
olis (of the perfume-sellers), was built about 
300 B,C, from «poils won by Aristodemns 
from the Spartans. The middle of the 
agora was ocenplied by the Sanctuary of 
Zeus (Jupiter) of Mt. Sykaïion, on the 
ground of which the publie was not al- 
lowed to set foot, though the low enclos- 
ing-wall permitted an unimpeded view of 
the various altars, statnes. and other dis- 
positions within. Excavations have been 
in progress at Megalopolis under the con- 
duct of the British School at Athens, 

TIHENTRE, on the south lbank of the 
Ielisson. The eavea is in part excavated 
from the slope of a low hill, and in part 
built np. ‘The extremities of the wings 


are supported by massive walls. Fhe di- 
ameter :s about 455 ft., and Panaurias 
calls it the largest theatre known to him. 
It is estimated that it could seat about 
forty thousand persons, The lowest rows 
of ordinary seuts of the cavea, and at the 
bottom a row of thrones or benches with 
backs and arms at the ends, as at Epi- 
danrus, remain perfect. There were ten 
klimakes or radial stairways. The nsual 
drain skirts the orchestra, below the seatx. 
The orchestra is in plan à little over a 
semicirele, and had à floor of beaten earth 
The most important portion of the re- 
mains is the stage-structure, the walls of 
which are in unusually good preservation. 
First toward the orchestra is the Roman 
stage. with à proscenium ornumented with 
columns. Next behind this there is a 
proscenitun-wall of excellent maxonry 
which has along its whole length à range 
of steps leading down to the level of the 
orchestra. The original height of this pro- 
scenjum is given as 5 ft. 10 in: the breadth 
ot the stage as 18 ft, 2 in. Behind the 
stage rose à back-wall, with à large een- 
tral door flinked by two smaller ones. 
Behind this wall was a verr large rectan- 
gular hall, the roof of which appears to 
have been supported by five ranges of 
seven columns, though its plan is not yet 
fully known. and has evidently been modi- 
fied in Roman times. 
MELASNA (ane. Mylassa), Asia Minor. 
ARC or gateway eust of the city. It 
is 28 ft. wide and 50 ft. high, faced by an 
order of Corinthian pilasters, and pierced 
by à single arch 24 ft. high aul 131 ft. 
wide, whose imposts are supported by 
smaller Corinthian pilasters. Apparentlr. 
it carried an aftie. The details of the 
order are like those of the mausoleum. 
MAUSOLEUM, on à hill sonth of the eity. 
Texier believed it to belong to the 11 cent., 
and to be a simplified copy of the tomb of 
Mausolus. Et is of two stories, in plan 181 
ft. square. in height about 29 ft. the 
lower storv is à basement FH ft high on 
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a stylobate of two steps, in which is the 
sepulehral ehamber, with à ceiling ot 
stone beums supported on four pillars. 
The second storv is an edicule, with a per- 
istyle consisting on each side of two Corin- 
thian columms with clliptical shafts. be- 
tween square Corinthin angle-piers. The 
peristrle supports an entabliture, above 
which is à sort of stepped prrumid. The 
sides of the peristyle were once closed by 
mavble panels: the interior was painted 
blne. The interior of the rouf is remark- 
uble for its beuutiful ornamental work. 
Columns and piers are fluted, and the 
cupitals are of the bell-form of those of 
the ‘Tower of the Winds and the Dionysiac 
Theatre precinct at Athens, 

Votive CoLUMN or MENANDROs, (Co- 
rinthian, with à rich acanthus-capital ot 
importance in the study of the order, It 
has a table for the inscription iuterrupting 
the fluting, and bore à statue. wo Tonic 
votive columns remain of importance in 
the series of monuments for the study of 
the fonic order. 

At Kodja Yaileh, near Melassa, is an 
Tonic temple ÿx antis upon a raised 
basement or podium : the total depth is 
404 ft., the interior dimensions ot the cella 
to the extremity of the wide rectangular 
niehe for the cult-statne in the back wall. 
24 ft. by 45 ft. Between the antæ of the 
pr'onaos were two columns. There is à 
window on each side of the wide doorway 
between pronaos and cella, and four win- 
dows in each side wall=—three in the cella 
and one iu the pronaos. The windows 
taper toward the top and are elosed in by 
lintels. The masonry is good isodomie, 
with convex faces in the basement. This 
temple was taken by Le Bas to be that of 
Labranda (y. #.). Nee also anti. 
MESNA (TFaxiarches), Lesbos, Aegean Sea. 

Greek Loxie TeuPee of the first half 
of the IV cent. 8.6. in plan peripteral 
(pseudo-dipteral). with eight columns on 
the frouts and fourteen on the flanks, on 
a stylobate of three steps. It had deep 


pronios and opisthodomeos, each with two 
columns 24 antis. The shafts of these 
columns had twenty-four Doric channels, 
with Tonic bases and capituls he di- 
mensions, measured on the lowest step, 
were 18 ft. by 156 ft, The columns hall 
twenty-four Uutes, and à diameter above 
the base of 34 ft The bases were of 
Asiatie type, but remarkably pure in de- 
sign, without plinths, and the heautitul 
capitals approached the trpe of those 
of the Athenian Propylæx. "The sterco- 
bate and all the architectural elements 
survive. The material is trachyte, the exe- 
cution and design excellent. 

MESSENE. Greece, 

ARCADIAN (GATE, on the north side, to- 
ward Megalopolis  Leuke calls it one of 
tlie finest specimens of Greek military ar- 
chitecture in existence. Itis double, with 
an intermediate cirenlar court 64 ft. 6 in. 
in diuncter, in the wall of which, on exch 
side of the outer gate, is a niche for a 
statue. This outer gute, 17 ft. £'in. by HO 
ft, 4 in, high. originally vaulted. is flanked 
by two towers, each about ?1 ft. 3 in. 
squire. The inner gate had à central 
pier of à single stone, now broken in two. 
The masonry, especially that of the cireu- 
lu court, is very regular and beautiful. 
The walls, of which this gate forms à part, 
had at least thirty towers of two stories 
each, most of them square, but some semi- 
cireukur, placed at intervals Of these, 
seven are still in fair preservation. 
ABRIS 

The CATnEbRAL is à great three-aisled 
basilica nearly 500 ft. long and 140 ft. 
across the transept, with three eastern 
apses, The long nave is of fourteen bays, 
with broad pointed arches, somewliat horse- 
shoed in shape, resting on columns with 
Jow stilt-blocks and capitals, some Ro- 
manesque and some (rothie. The shatts 
are believed to come from a neighboring 
temple of Neptune. “The nave is covered 
with à handsome wooden ceiling, à repeti- 
tion of the original one, the crossing with 
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a modern dome. ‘The three apses, appar- 
entlv older than the nave and the clere- 
storv, have round-arched windows, those 
of the transept, which is higher and 
broader than the nave, are pointed : the 
apses are Jined with mosaies of the xXIn 
century. ‘Fhe two first bays of the nave 
are eut off by cross arches to form an en- 
trance porch. Under the east end is a 
long ervpt ot three aisles, with pointed 
vaults on low eolummns and Norman capi- 
tals. J'he aisles are lined with echapels, 
and both within and without the church 
is considerably deformed by later addi- 
tions. Of the exterior the most interest- 
ing part is the front, which is banded in 
white and red marble. “The three door- 
ways, inserted in the XIV cent., are of nn- 
common richness, especially the middle 
one, which is covered with a profusion of 
mouldings, shafting, arabesques, and fig- 
ures, human and animal, and surmount- 
ed by a high crocketed canopy.  Accord- 
ing to tradition an early church was 
built in this pluec in the time of Belisa- 
rius ; but the present one was built under 
Connt Roger at the end of the XI cent., 
remodelled near 1125 and consecrated as 
cathedral. according to an inscription. 
in1195. Lu 1254 the ceiling took fire from 
the torches on the fnneral catafalqne of 
Conrad, the son of the emperor Frederic 
1l., and the interior was mnch damaged. 
after which the present ceiling was added. 
In 1330 the mosaic decoration of the apses 
was added, and the doorways of the fa- 
çade. "he old bell-tower, destroyed by 
an curthquake in 1783, was replaced by 
another which was taken down in 1865. 
two towers adjoining the apses being sub- 
stituted. 
METAPONTUM (Torremure). Italr. 
Doric ‘TEMPLE of Apollo Lycens. on 
the site of the farm called the Masseria di 
Sansone or Chiesi di Sansone, the build- 
ings of which are in great part built of 
is stones, including drums of columns. 
architrave-bloeks, and capitals of the peri- 
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style and of two orders of the interior of 
the temple. The first excavations were 
mule here by the Due de Luynes in HS2s, 
and à beautiful polvéhrome terra-cotta 
cornice was found, with watersponts in 
the form of lion-heads, This is now 
in the Cabinet des Médailles at Paris. 
More complete excavations have laid bare 
the stereobate of the temple, which still 
exhibits the marks of the columm bases 
and of the cclla-walls. The material 
a eoarse limestone, which was, 4s usual, 
coated with fine stucco. These exvava- 
tions have also furnished many more 
pieces of the polyvchrome terra-cotta, to- 
gether with antetixes, tiles, fragments of 
seulptured metopes, ete, : in a word, all 
that is needed for à complete restoration. 
The date of the temple is the beginning 
of the vi cent. B.C.. or even earlier, 
though much of its ornament in terra- 
cotta, which has been found, is of com 
parutively late date. It was hexastrle, 
peripteral. with twelve columns on the 
flanks. The colummns have twenty chan- 
nels ; the capitals are wide-spreading, and 
present a deep undereutting at the june- 
tion of eclhinns and neck. The chief di- 
mensions are : stereobate, 301 ft. by 136 
ft.: stylobate, highest step, 654 ft by 128 
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ft.: columns, height IS ft. 4 in.. base 
diameter 4 ft. 54 in.. neck diameter, 3 ft. 
Gin 


Dorre TEuPe. known as the ‘Favola 
dei Paladin, abont three miles from that 
of the Masseria di Sansone, Within the 
last eentury everything portable has been 
removed from this temple, down to its 
pavement and the steps of the stylobate, 
and including every vestige of the cella. 
Fifteen columns of the peristrle remain 
standing : ten on the north side and five 
on the south, with portions of their archi- 
traves, which were formed Bke that of the 
so-called Temple of Ceres at Pæstnin. 
of two courses, The cohumns are à lit- 
le smaller than those of the Temple 
of Ceres, bnt resemble them closely in 
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type, diminishing mnch toward the top, 
and having à spreading echinus with deep 
undereutting. Their height is five diam- 
eters, and the intercolumniation wide, 
The material was the rough native limc- 
stone, couted with fine stucco, tinted vel- 
low on the colnmns. Some remains have 
been found of cornice decoration in terra- 
cotti. The temple was hexustyle, with 
twelve columns on the flanks. [t dates 
from the first half of the vi cent. B.6«, or 
earlier, From the subjects of some votive 
mosaies belonging to it, it may have been 
dedicated to Demeter ; most scholars, how- 
ever, ascribe it to Pallas. The interior of 
the cella was 201 ft. wide, and consisted 
ot two chambers, that in frout 3% ft, long, 
and that behind 124 ft. 

MILAN (Milano. Mailand), Itur. 

ARCH OF PEACE, or Areh of the NSim- 
pion, begun in 180%, during the French 
occupation of Milan, as a triumphal arch to 
celebrate the victories of Napoleon and as a 
monumental entrance to the great route of 
the Simplon, then just completed. The 
arch was a reproduction of a temporary one 
built of wood in the previous veur to cele- 
brute the marriage of Eugene Beanhar- 
nus with the Princess Amelia of Bavaria. 
was tinished thirty veurs later by the 
Austrians with inseriptions and bas-reliefs 
commemorating the downtfall of Napoleon. 
The arch is entirely of white murble, in 
three divisions, with au enriched order of 
detached Corinthian columns on pedes- 
tals enclosing a great arch in the centre 
and small ones on either side, with « 
high attie bearing an inscription in 
the centre, and reclining figures at the 
sides. It is crowned by the statue of 
Peace in à chariot with six horses, 
flanked by single equestrian figures, and 
is about 395 ft. wide by 42 ft. deep and 
50 ft, high. 

The ARCHBISHIOPS NEMINARY Was 
founded by Nt, Charles Borromceo about 
1550, and was built from the designs of 
the Milanese arehitect and painter, Giu- 
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seppe Meda. ts plan is à square of about 
250 ft, formed by four ranges of building 
enclosing à noble court about 150 ft. 
squure, surronnded by two stories ot 
broad open galleries, each with an order 
of coupled colummns of red granite— Doris 
and Fonie respectively —the lower ot which 
is divided by transverse arches into square 
groined bays, In striking contrast to the 
temperance and dignity of the general de- 
sign is the great entrance gateway, possi- 
bly of later date. 

The BRERA is the fumilia name for the 
Palace of Arts and Sciences, which 1s the 
seat of the great collections and art- 
schools of Milan, The original bnildings 
were crected in the X11 cent. for the use 
of the religious order of the Umiliati, 
from whose hands they passed in 1551 
into those of the Jesuits, by whom the 
present palace was built in 1651-67 from 
the designs of Ricchini, the façade hy 
Pienmarini. On the suppression of the 
Jesuits in 1553 the establishment became 
the property of the state, and in 1803 it 
was devoted to its present uses The 
buildings are of vast extent. covering an 
regular squure of abont 330 ft. The 
principal façade, about 240 ft long. is 
without character, consisting of two sto- 
ries of square windows, and quoined an- 
gles, with a mezzanine between, the npper 
windows with pedimented caps, and the 
central arched entrance in an engaged 
Doric portico, the whole ending in a pro- 
jecting cornice on consoles. The court, 
the best part of the building, measures 
about 90 ft, by 120 ft, and is surrounded 
by two stories of open arches on coupled 
columns carrying blocks of entablature, 
Tusean below and Tonic above. ‘The pal- 
ace has a grand double stuircase, and many 
halls of no special architectural interest. 
It enclosed à small chureh, the sole rem- 
nant of the earlier buildings, which had a 
Gothic façade with a decply splared round- 
arched doorway, two stories of two-light 
cusped windows, some pointed-arched, 
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others round, and a single high gable cov- 
cring the front. 

The CATHEDRAL is with the possible 
exception of the cathedral of Seville, the 
lurgest mediæval ehureh in Europe. Its 
also one of the richest in point of material 
and decoration. Itis cruciform, perfeetlr 
regnku in plan, with a nave of great 
breadth and double aisles, a transept of 
cqnal breadth with the nave, with single 
aisles, and a choir ending in an octagon 
with a single aide continued around its 
cast end {an arrangement very rare in 
Ttabian ehnrehes), and flanked br two 
rectangular sacristies which fil ont the 
east end of the chureh to the breadth of 
the west end. The nave and its ailes are 
of nine bays, square in the aisles, oblonse 
in the nave. The onter and inner aisles 
are of equal width.and are separated from 
ach other and from the nave, transept, 
and ehoir by massive piers, nearly or quite 
$8 ft. in diameter, of which the plan is 
an octagonal star, and the bases somewhat 
cimsily moulded. The capital, which 
are onong the most remarkable features of 
the chnreh,consist of a tine capital, whiel 
is à low wreath of conventional foliage, 
with a heavy abaeus, on which stimds a 
civeling range of cight tallcanopied niches, 
cuch enclosing à statue. over which rise 
hich crocketed gables, the whole height 
of the compound capital being not far 
from 20 ft. The piers are joined by lügh, 
narrow, pointed arehes with weak mould- 
inus, above which rises à low elercstory 
with a single pointed window in each 
bay. The clerestorr is repeuted over the 
inner ausles. The walls of the outer aisles 
arc of unuenal height and lighted by a 
fall threv-ight pointed window in caeh 
bav, with traceried head, and &lled with 
staiued glass  Iigh-pitehed  fonr-part 
vaults cover the whole ehureh and are 
staved by iron rods, the only exception 
being the square bay at the crossing, which 
is covered by a slightlv clongated octago- 
nal dome, whose interior height above the 


Hoor is about 200 ft. ‘The transept has 
square ends, execpt that from its central 
aile, both on the north and the south, 
projects an octagonal chapel, vaulted at the 
height of the nave arehes, above which the 
square wall of the transept is pierced by a 
great pointed window divided into nine 
lights, with traceried head, and filed with 
fine glass, The three sides of the octago- 
nal termination are filed caeh with an im- 
mense window 25 ft. broud and nearlr 60 
ft. high. with traceried head, and glazel 
with extremely rich modern glass. The 
floor of the choir rises hy successive ascents 
to the high altur neur its eastern end, 
which stands under à cireular baddacehino 
with Corinthian columns and entablature 
erowned by à dome. the whole decorated 
with extreme richness. The choir is en- 
closed by a high Renaissance screen wall, 
decorated with pilasters and carvatides and 
divided into panels eharged with bas-re- 
licfs. The inside is lined with elaboratelx 
carved stalls of walnut, below which the 
screen is picrced by square windows open- 
ing into the ervpt underneath. Bencath 
the choir is a vaulted ervpt of Renaissinec 
design, opening on the eust into à eireu- 
ar chapel 46€ in diuueter, Behted by 
openings from the choir aisle, and deco- 
rated with great richness, the vanlted 
celling supported by Tuscan column. On 
the west of the ervpt is the equallx rich 
chapel of NS. Carlo Borromeo. with his 
tomb in the centre, above which is am 
opening in the floor of the nave which 
permits the interior of the chapel to be 
seen. On the two easternmost piers of 
the lour which support the central dome 
are two cireular pulpits of bronze, snp- 
portel by terminal figures, covered with 
canopies encireling the piers, and enrichell 
with bax-reliefs, The pavement is rich 
and beantiful, composed ol colored marbles 
in elaborate geometrical patterns. The 
surfaces of the vaulting are painted in 
imitation of tracery. No church plan in 
Italy has so mueh the character of the 
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northern Gothie as this. Yet the breadth 
and frecdom of its treatment and Uie splen- 
dor of its materials and decoration are 
wholly Italian. Noalsoisitescetion. which, 
with its low clerestories and the slight 
diminution in the heights of nave and 
ailes, otfers 4 tvpical contrast to that of à 
northern cathedral. The effort to avoid 
the erowding piers and complieuted plan 
of à northern Gothie cast end has ex- 
pauded the parts ubont the choir to à de- 
grec that not oulr makes this end look 
ball and prunmitive in design, in spite of 
the rich windows, bat puts it out of scale, 
both without and within, with the rest of 
the chureh. The dimensions are very tm- 
posiug. The pave is 60 f£ wide betwcen 
the centres of its piers, the aisles nearlx 
50 ft. ; the total interior breadth is thus 
about 180 ft. while the total length is 
about 450 ft; and the leugthi of the tran- 
sept 240 ft. The erown of the nave vault 
is 145 Ft above the pavement, which is 
almost exactiy the height of the nave of 
Cologne and the ehoir of Beauvais. The 
inner aisles have à height of about 90 ft. 
the outer about 50 ft The interior bas 
thus à combined height and amplitude 
which make it one of the most impressive 
in the world ‘The resemblance to à 
northern cathedral, which the interior 
shows, is not to be traced on the exterior. 
The elerestories are so low as to be searcely 
visible above the high roafs of the aisles, 
and the continuous slope of the flving but- 
tresses over both aisles, with the sunilar 
slape of the sereun-like favade of the west 
front, gives a sprawling effect to the mass, 
as ar removed as possible From the outline 
of a northern Gothic chureh. The high 
side walls are divided by shallow straight 
buttresses ferminating in pinnacles of 
envormons height. These pinnacles ure 
repeated on each clerestory, and continun- 
ons flving buttresses connect them with 
an ureh over each iisle. ‘The central lan- 
tern or dome over the crossing, an uetagon 
about 55 Ît. long and 45 ft broad, rises 


vertieullr some 50 ft. from the roof of the 
nave, surronnded by cight bnttresses ter- 
minating in pinnaeles, from which flving 
buttresses with concave rumps spring to 
the base of a slender ffêcke that forms the 
termination of the kuitern, vising to the 
height of about 340 fE above the pave- 
ment, and crowned by the statne of the 
Madonna. Double and single buttresses 
divide the façade, which is more modern. 
into tive vertical compartments 
sponding to the nave and aisles From 
these conmipartments panelled gables and 
half-wables are ent off by horizontal cor- 
nices and balconies between the buttresses 
ut the height of the corresponding roofs, 
but dl finish in a parapet which makes à 
continuous slope as of à single guble from 
the apex to the angles of the front. In 
the upper part are three broad pointed 
windows : below are Renaissance windows 
and doors in two stories, all enelosed be- 
tween pilasters and pediments. Througlh- 
out the whole work the decoration is 
carried to an extraordinary extent. The 
wuls are everywhere of white marble, and 
except on the west front, walls as well as 
buttresses are divided into vertical panels 
with traceried heads by wirv ribs which 
nerve in a lace-Jike parapet, following the 
euves over each elerestors. The bnttresses 
have eusped, gabled, and pinnacled niches 
ut mid-height, the pinnaeles are as lofty 
as spires and of unparalleled richness of or- 
nament, eapped with statues, and envlos- 
ing often in their niches x dozen or more 
of smaller figures. The upper Eine of the 
flving buttresses is marked by a pierecd 
parapet of quatreloils, above which is à 
fringe of inverted cusped arches with a 
close row of seulptured finials. The num- 
ber of statnes on the exterior has been 
variousiy reckoned at from two to four 
thousand. With all its richness of mate- 
vil and all its profusion of ornament. the 
exterior of this great ehurch fails to pro- 
duce the effect of greatness whieh is felt 
in many echurches of far less importance. 
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Hs richness is frittered, its majestie pro- 
portions are concealed, and it fails to real- 
ize the charucteristie excellencies either of 
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the profusion of pinuacles, gablets, and 
flying buttresses, The carliest church on 
this site goes back to 390; it was rebuilt 
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Fig. 108 — Milan, Cathedral, and Tower of S. Gottardo. 


the northern or the southern tvpe of the 
Gothic eathedral.  Ttaliun rexistance to 
northern ideas is shown thronghout the 
chureh in the effort to avoid sharply 
pointed arches and dominating vertical 
lines, to preserve wall-surface and to en- 
foree horizontal lines : the northern influ- 
ence in the net-work of upright panelling, 
the struggle ot the vertical principle for 
recognition, the character of the tracery, 


in 836, and again destroved and rebuilt, 
until, in 1385, the foundation of the present 
chureh wus begun, under Gian Galcazz0 
Visconti, Duke of Milan. Mueh contro- 
versy has been maintained as to its archi- 
teet. The northern intluence was too evi- 
dent to be denied,and,in view of this, out 
of the crowd of men recorded as in charge 
of the work, the plan at least has been 


commonly assigned to Heinrich von 
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Gmünden. One Simone d'Orsenigo was, 
however, named as director daboraun, also 
a Frenehman named Nicholas de Bonne 
aventure, and Marco da Campione, who 
died in 1590, and all of these appear to 
have had an earlier connection with the 
work than the German architect. As 
early as 1393 the nave was partly roofed, 
and in 1418 the ehoir was consecrated by 
Martin V. As the work went on, fears 
were entertained that the cen- 
tral piers were too weak to snp- 
port the dome. Brunelleschi 
was consulted in 1430, but the 
work on the dome was not begnn 
till near the end of the century. 
In 156% Pellegrino Pellegrmi 
was called from Brescia as archi- 
tect of the façade, which was 
begun in the Renaissance style. 
The work made slow progress, 
and in 1638, during a visit of 
the King of Spain. one Buzi, 
who accompanied him, protext- 
ed against the change of strle 
and submitted two Gothic de- 
signs, one of which was ac- 
cepted, and Buzi remained in 
charge of the work üll his death 
iu 1658. The Renaissance doors 
and windows of Pellegrini were, 
however, suffered to remiin. 
The façade was unfinished at 
Buzi's death, and several de- 
signs then made for its com- 
pletion are preserved, among 
them one with two great 
square angle-towers projecting 
both from the front and sides. It was 
finally completed by order of Napoleon in 
1806-15, from the designs of Amati, ‘This 
façade has always been a reproach to the 
cathedral, and lately a competition has 
been held among various architects for 
a design for a new front. The first prize 
was glven to Brentano of Milan, who. 
however, died in 1891. (See Figx. 108. 
109.) 
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OSPEDALE MAGGIORE, or GRANDE (the 
Great Ilospital), one of the most remark- 
able buildings of Milan, was founded in 
1456 by Dnke Francesco Slorza and his 
wile, at a time when the Gotbie style was 
passhg out of nse, but some of its spirit 
was preserved in the design by Filurete. 
The project was on an imposing scale, 
comprising à great central conrt 240 ft. 
by 225 ft, with wings on cither side cov- 
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Fig, 109.—Milan, Cathedral, Interior. 


ering each a space abont 340 ft. square. 
and composed of rectangular masses of 
building, enclosing four eonrts about ‘0 
ft. sqnare each. Of this vast design only 
tbe north wing was carried out under the 
Sforzas ; but toward the end of the xXv 
cent. Bramante added an areade which 
formed one side of the great central court, 
and the remainder of the court was built 
in 1621 by Riechini, substantially in ac- 
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cordance with Bramantes design. Et is 
surrounded br two stories of arcades on 
vohnmns lonie below. Composite above, 
ariginallr entirely open, but later hlocked 
on two iles in the upper story with square 
windows. Over caeh of the two stories 
runs an entablature, riehlr decorated, às 
are the spandrels and sotlits: the upper 
coruice projecting boldfs on corbels. The 
remaining portions of the original plain 
were suecessivelv completed under varions 
architects. The street front measures 
some 900 ft. of which the central por- 
tion in front of the great court, about 250 
ft. long, îs built in accordance with the 
original design of Filurete. The lower 


story, standing on a high basement, con- 
sists of à wall-urcade of round arches on 


da 


Fig. 110.—Milan Ospedale Grande Court-yard. 


stont three-quarter columns, and enclos 
ing pointed windows caeh with two sub- 
arches and à dividing eolumn, encom- 
passed by à broad border of rich sculpture. 
All the spundrels are filled with roundels 
enelosing busts in high relief. A high 
frieze eharged with reliefs separates the 


two stories, of which the upper has à 
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phun wall with windows like those below, 
set in square panels. The profuse deco- 
ration of this favade, ke that of the great 
court, is all executed in terra-cotta, and is 
one of the most notable exwuples of the 
perfection whieh the Jtalians attained in 
the use of this material, In the centre of 
the front is interpolated an entrance like 
a trinmphal arch with two engaged Co- 
rinthian orders, awkwardiy finishing with 
three kinds of pediments one inside the 
other. A plain attic storx has been added 
to the farade in recent times, quite ont of 
keeping with the older architecture.  (Nce 
Li. 110.) 

PALAZ20 ManiNo, a sumptuous palace 
af great extent. built from the designs of 
Galeuzzo Alessi about 1560, by Tommaso 
Marino, a wealthy banker of 
Genou, in the service of the 
Spanish Government, by which 
it was contiscated, and from 
which it passed into the hands 
suecessivelr of the Empress Ma- 
via There and of the munici- 
pality of Milan The palace 
covers au area about 253 ft 
square, with facades on fonr 
streets. Of these the principal 
is in three high stages, each or- 
nunented with an order of pi- 
lasters, those of the first and 
second stories Dorie and lonie 
respectively, that of the third 
story with kermes or terminal 
pilasters and a riehly decorated 
vormice. The great interior 
court is surrounded by {wo 
storivs of arcades decorated 
with extravagant viehness, and 
the great hall which opens from it is per- 
haps even more overloaded with ornament, 
though it is still incomplete. 

PALAZZ0 (LoGGIA) DEGLI Osrr. A fa- 
cade with à two-storied loggia—remnant 
of the XII cent, l’alazzo Pubblico. Be- 
low are tive broad round arehex on piers 
renewed in 1650.  Above, slender grouped 
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columns earry pointed arches, formerly 
open, now filled with modern windows, and 
standing on à panelled belt decorated with 
armorial shields, The third story was à 
gallery in five groups of three round arches, 
the end groups now built up. the 
others oceupted by statues, of the 
Xi centurs. Next it are the 
former Scuole Palatine, with a 
graceful arcade of coupled col- 
uinns and second story of en- 
riched windows, crowned by à 
baremodernattie. (See {'iy. 111.) 

The PaLazzo REALE (Royal 
Palace) stands on the site of the 
old mediæval palace built by Xzzo 
Visconti in 1330, of which noth- 
ing remauns but the choir and 
tower of the chapel, now known 
as S, Gottardo (9, #.). The old 
buildings were removed partly 
by Gian Galeazzo Visconti, to 
make room for the cathedral : 
neur 1580 what remained was suhstan- 
til; rebuilt in the strle of the lenais- 
sance by Ambrogio Piseina, and in 1431 
a final restoration under lPicrmarini 
brought it to its present condition, The 
palace is of irregular plan. covering an 
immense extent of ground, with its prin- 
cipal front faeing the south flank of the 


“athedral. 16 is about 230 ft. long, in 
three stories, the first a basement of rustie 
masonrv, with arched entrance in the 


middle. the two upper stories embraced in 
an order of flat Tonic pilasters, with a 
pr'ominent cornice, the centre slightly 
broken forward, with engaged columns and 
& high panelled attie. The interior con- 
fains many state apartments samptuously 
adorned, but of no arehitectural interest, 
S. AMBROGIO (St. Ambrose}, is perhaps 
the most interesting of Lombard churehes 
in Jtaly, historicallr and architeeturalls. 
It may be ealled a fypieal Romanesque 
basiliea, with atrinm or fore-court, nar- 
thex, nave, aisles, and tribune, great cen- 
tral lantern, but without transept, and 
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flankine western towers. Its total length 
is about 390 ft., its breadth (which is uni- 
form throughout, the lines of the aide. 
wWalls continning those of the atrinum) 


something less than 90 ft. The atrium is 
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. 111.—Milan, Palazzo degli Osii and Scuole Patatine 


a grand open court about 46 ft wide and 
118 ft. long. enclased by groin-vaulted 
arcades of round arches, carried on gronped 
shafts with low eupitals of extremelr va- 
ried design. strongly Byzantine in char- 
acter, from which slender engaged shafts 
with base and capital rise through the 
spandrels to an arched vorbel-table and à 
simply moulded cornice, The atrium is 
faced by the great façade of the churech, 
covered by a single unbroken gable of low 
pitch. under which are the two open 
areades of the narthex. Te lower arcade 
is essentiallv à eontinuation of those of 
the atrium. Over it is a vanlted gallerr 
with five arches corresponding to those 
below. but graduated in height to follow 
the rake of the gable. Each of these di- 
visions 1s occupied by a single round arch : 
the arches spring from grouped shafts, 


imatehing those of the atrium, but of 
greater viehiness and variety, and with 
richly seuptured arelivolts The reur 


wall of the narthex and west wall of the 
chureh ïs pierced in the first storx by 
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three doorways giving access to nave and 
aisles, and in the second by three large 
round-arched windows under the nave 
vault: upon which the uave, having no 
elerestors, depends for light. The front is 
flanked by two square campaniles varving 
much in design, and of widelr different 
ages, that on the south. very plain, being 
presumabIy contemporaneonus with the 
aldest existing portions of the church, 
while that on the north belongs probabls 
to the xi1 centurr. The great central 
kuitern is one of the most striking external 
features of the chureh. It is of the full 
breadth of the nave, abont 48 ft. exter- 
nallv. and <hows above the roof an oetu- 
gon of two stories of aureaded galleries, 
the upper aurches much larger and higher 
than the lower. under à rich cornice with 
intersecting arches, crowned br à low 
prramidal roof. Un the interiur, the nave 
is considerably more than twice as broud 
us the aistes. It is divided into four bays 
by massive grouped piers with flat pilas- 
ters toward nave and aisles, from the 
capitals of which transverse round arches 
cross the nave and aisles. Between the 
great piers are smaller intermediate piers, 
earrving two rather low round arches to 
each bay of the nave. Arches also cross 
the aisles from the intermediate pers, 
nave and aisles being thus divided into 
square bays, two to one, covered with 
sbuple four-part vaulting, the vaults of 
the nave having strong square diasonal 
ribs of brick with oceasional stone vous- 
soirs, while those of the aisles bave none. 
Above the aisle vaulting is à gallery, 
opening into the nave by arches preciselv 
similar to those below, but lower, vaulted 
like the ailes below, and lighted like 
them by windows in the external wall. 
Over the fourth and last bay of the nuve 
rises the octagonal lantern, its diagonal 
faces carried on squinches, The vertiéal 
wall. though high outside, 1x low inside 
and pierced by a single round-headed win- 
dow in each face. The pointed dome is 


without cornice or other architectural feat- 
ure, is decorated with frescoes of the Xv1 
cent., and has a window in each face just 
above the spring. The choir opens from 
the nave by à single round areh as broul 
as the other transverse arches and lower. 
lt has à shallow oblong hav covered by 
& barrel-vault, and à round apse with 
& hemispherieal dome. lighted bx three 
round-headed windows. The cireular wall 
was formerly lined with marble benvhes 
for the elerey, in the centre of which 
was raised the cathkedre or bishop's chair. 
The chair remains—4a rude seat built 
up of stone masonrv, covered by à mar- 
ble slab, and enclosed on either side br 
similar slabs, on eaeh of which is the 
figure of x lion. The benches were dis- 
placed in the XIV cent. bé wooden cano- 
pied stalls The original decoration of 
the choir was elaborate. The hemispheri- 
cu vault of the apse still retuins its splen- 
did mosaie on à gold ground, dating from 
SSH, A similar decoration eovered the 
wall between the wiudows, of which onlv 
a trace remains. The same may be sud 
of the frescoes with which the remaiuing 
walls of the tribune were adorned. The 
floor of the choir is raised about 9 ft. 
above that of the nave, and beneath it is a 
ervpt, dating from 3S4 but repairel in 
1200, divided into five vaulted aisles by 
colummns of red marble, with black marble 
Dorie capitals, and opening into the nave 
by low round arches, two on either side ot 
the high altar. Fhe lower tribune is di- 
vided from the nave by à platform—still 
higher br several steps than the pavement 
of the nave—npon which stands the high 
altar, à superb example of goldsmith's 
work, of whieh the four faces are panelled, 
the panels filed with ligure subjeets in 
relief, and the whole lavishly adorned 
with gold, enamel, and precious stones. 
Over the altur is à baldacchino or cibo- 
rium. which is one of the most notable 
works of the kind in existence, It con- 
sists of four eoltumns of polished porphvrv, 
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whose bases are beneath the present pave- 
ment of the chureh, with eapitals of white 
marble, joined by stilted round arches. 
surmounted by à high guble on euch face, 
and enclosing a groined vault, of which 
the thrust is met by iron tie-rods. "The 
arches and gables are exeeuted in rough 
masonry and covered with stueco, but the 
decoration of this stueco—of the archi- 


ancient sarcophagus, presumed to be of the 
IV cent., and partly on seven slender col- 
dns Gurying round arches, The pulpit 
is covered with sculpture, representing an 
immense variety of men and animals, of 
whieh the churacter is so vigorons and 
telling. and the action so full ot Gothie 
encrev and vivacity, as to place the work 
in the first rank of early medieval art. 


Fig. 112,—Milan, S, Ambrogio. 


volts and soflits of the arehes. the pilasters 
at the angles, the groups in bas-reliefs 
under the gables, the birds on the ubaci 
of the capitals—is to be ranked among the 
most admirable works of mediwval art. 
AJ is reinforced with gold and color. 
which has recently been renewed as nearlv 
as possible in aceordance with the original. 
Scarcely less remarkable than the cibo- 
rium and altar is the white marble pulpit. 
which is set against one of the northerlv 
piers of the uave. It rests partly on an 


The original chureh, from which the pres- 
ent basiliea has grown by successive re- 
buildings and additions, was built by Kt. 
Abrose, and by him consecrated in 36. 
Itis said that he caused his tomb to be pre- 
pared under the altar, and the sarcophagns 
which stands under the altar of the present 
church is popularly supposed to contain his 
remains. From the 1v to the VIII cent. 
the history of the chureh is not known. 
It was probably destroved and rebuilt, and 
portions of the present structure (as the 
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apses and the baxs next them) probably The chnreh stands at the base of à square 
date from Arehbishop Angilbert 11, bee court of which the sides are formed by 
commercial buildings bive stories 
high. À Corinthian colonnade 
is carried round this court: à 
portion of it is broken forward 
to form à façade for the chureh. 
making an octostrle portico, 
with à pediment charged with 
sculpture. above which, and 
quite overwhelming it by its size 
and height, rises the great dome 
surrounded by Corinthian pilis- 
ters, the intervals filled alter- 
nately by square windows with 
flat caps, and cireular niches en- 
closimg statues, 

S. CELSO is but a fragment of 
a X or XI cent. Lombard church, 
which replaced an earlier one. 
tween 824 and S5% The atrium, ac- The greater part of the present building 
cording to a sepulchral inscription, was was demolished in TSIS to open the south 
built under Anspertus, between SGS and 
SSl, the northern tower in 1129, It has 
been believed by most anthorities, mclud- 
ing Dartein, that the chureh as we see it 
is mostir the work of Anspertns, but the 
latest, Cattanco, argnes plausiblr that it 
is from à later rebuilding in the XI cent., 
an that the atrinm is a half century later 
than the nave and aisles In LM por- 
tions of the roofs of the nave and choir 
fell in, causing à partial destruction of 
the body of the chnreh. When the re- 
building was undertaken, the central lan- 
tern was added. In 1631 the atrium, 
which had become ruinous, was repaired, 
Since 1840 the whole chnreh has under- 
gone à thorough restoration, (See A'iys. 
TIRER AIS) 

NS. CARLO BorRouEo, à Renaissance 
chureh begun in 1858 from the designs ot 
Aanati [ts plan isacirele 1035 Ft. in di- 
aumeter, covered by & dome of the sime 
diameter, 120 ft. high, crowned with à lan- 
iern, and lighted hr two stories of win- 
dows. The walls are adorned by an order side of the Church of the Assumption. 
of Corinthian columns of red marble, The apse with one bas of the nave was 


Fig. 113.—Milan, S. Ambrogio, Interior. 


Fig. 114. Milan, S. Ambrogio, Plan. 
Scale of 100 feet. 


220 


NITTZAUN 


spared, and a new front was built across 
the west end, in which was preserved tie 
ol] central doorway of the original façade. 
with some admirable sculpture, The high 
square tower, of brick with stone angle- 
quoibs, standing at the east end of the south 
aisle, also belonged to the old Lombard 
chureh. The nave originally consisted of 
three buys, divided by gronped stone piers. 
with four faces of square pilasters, from 
which transverse and longitudinal round 
arches were carried across nave and aisles 
and to mtermediate uave piers. Trans- 
verse arches subdivide the aisles into 
square bays, two to each of the nave bays, 
those of the aisles being covered with 
fonr-part vaults, and those of the nave 
by barrel-vaults. The apse. rather less 
than a semicirele in plan and lighted by 
three windows, has an arched corbel- 
table under the cornive, which is sur- 
mounted by a semi-dome. ‘The inte- 
rior, with the exception of the piers, is 
wholly of brick. The sculpture of the 
“apitals is interesting—its character is 
Bvzantine. foliage and elassie details 
being mingled with figures of birds and 
animals in vigorons action as at NS. Ani- 
brogio. 

S. EvsrortGro, one of the oldest of the 
Lombard churches. but largely restored 
in modern times ; a simple basilica of 
brick, about 213 l't. long and $5 ft. broad, 
The façade. which was rebuilt in 1863-65, 
but in which the old architecture is snbstan- 
tially adhered to, has a single low gable, 
with arcaded cornices. Two square stone 
buttresses half as high as the front divide 
the lower portion into three eompartments 
with three ronnd-arched doorwavs, of which 
the middle one has a gabled porch. Over 
each doorway is a two-lisht ronnd-headed 
window, and in the central division are 
two similar single windows. "The south 
side shows à suceession of low gables and 
chapels. The eustern apse has square bnt- 
tresses with large windows between. and 
behind it is a large square chapel dedicat- 


ed to St. Peter Martyr, with angle pinna- 
cles and a cupola or fantern, built in 
1460 by Michelozzo Michelozzi. A tal], 
slender, brick Campanile, divided into six 
stories by arched corbel-tables, with two- 
light windows in the belfry. and à sharp 
spire, stands at the N. E. angle of the 
church. The interior, which has been 
repeatedly restored and modernized. is 


Fig. 115.—Milan, S. Eustorgio, Chapel of St. Peter Martyr, 


fall of irregularities, The nave. abont 40 
ft. wide. is in eight bavs—the piers vary- 
ing greatly in form, but for the most part 
grouped—a shaft or pilaster toward nave 
and aisle, from the capital of which a round 
transverse arch is throwu two 
others which exrry the ronnd nave arches, 
and square members in the angles which 
run up to take the diagonal vaulting-ribs. 
The aisles are of different heights, the 
arches of different forms, and built some 
with brick only. some with occasional 
stone voussoirs. ‘The nave vaulting dates 
from the x10 eent., the roof having been 
originally of wood, while the aisles were 


across, 
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probably vaulted from the first. From 
the east end opens a central tribune in 
one square vaulted bay, ferminating in an 
apse. and the aisle bays are extended nn- 
der continuous vaults into side chapeks, 
The fribune was originally level with the 
nave, bat the building of a ervpt in 153% 
caused the floor fo be raised. The orig- 
ina chureh is said to have been fonnded 
by Eustorgius himself. who ocenpied the 
chair of Milan from 315 to 351 It was 
probabls rebuilt in the 1X cent., and the 
apse mav date from that time: the body 
ot the chureh is less old, The eampanile 
was built 1245-1509. The church con- 
tains many interesting tombs, notablr that 
of Peter of Verona, br Baldueei of Pisa, 
dating from 1539, which formerly stood in 
the middle of the nave, but is now under 
the dome of the chapel of St Peter Maure 
tvr. Traces of paintings have been fonnd 
on the nave-piers. (See Fig. 115.) 

S, FEDELE, a Renaissance chureh built 
between the veurs 1569-1539 for the 
Jesuits, bv Pellegrino Pellegrini, called 
Tibaldi. under the authority of NS. Cure 
Borromeo. Îts plan is extremelv simple— 
au rectangular hall abont 62 ft. wide and 
114 ft longe, its walls decorated with am 
order of composite pilasters in the inter- 
vals of which are shallow arched recesses, 
The length of this hall is divided br de- 
tached column of palished red granite and 
a transverse areh into two nearly square 
bays, eovered with very low donieal vanlts. 
The square choir is covered by a hemi- 
spherical dome raised on à high tambour, 
The whole interior is richlv decorated. 
The exterior is in two stages. each consisting 
of an order of engaged composite columns 
and pilasters, on à high pedestal course. 
The façade has à high central doorway, a 
large window over it, and all the other in- 
tervals filed with much decorated niches, 
panels, or bas-reliefs, for the most part m 
questionable taste. The facade, left unfin- 
ished.was added aslatens 1835 by Pestagalli. 

S. GOTTARDO, an interesting fragment 
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of the old chapel which was incorporated 
in the early palace of the Visconti, built 
about 1335 and afterward altered into the 
present Palazzo Reale (g. e.). The chape, 
perhaps à centurv and a half older, was of 
the Lombiuwd style, built of bnick with 
terra-cotta ommaments. The portions which 
remiun are the apse of the choir, octago- 
nal, with small angle <hafts an arcaded 
gallerv at the top of the wall, with narrow 
round arches without eolumnx, covered 
by an octagonal roof erowned by à lantern 
—nd à fine tower on its sonth flank, 
also oetagonal, with angle shafts rmnning 
through its whole height. divided Mmto 
many stages by string-courses of intersect- 
ing arehes. A double arcaded gallery en- 
circles the head of the tower, above which 
rises a smaller octagon in two stages, the 
upper with an open arcade, erowned by à 
conieul spire. The tower was probably 
Lombard, but eonsiderably altered in the 
XIV century, (See Æy. 108.) 

S. LorExz0, one of the most ancient 
and important churches in Milan. Its 
origin is doubtful and has been the subject 
of mnch controverst among archæologists, 
but there is Ettle doubt that in wholeor in 
part it was in its carliest form a rebuild- 
ing of an old Roman monument. [t is ap- 
proached from the modern street under a 
colonnade of sixteen Corinthian colnmns, 
presumed to form a part of the portico of 
the old Roman Baths. built towiwd the 
end of the 111 eenturs. From this portico 
one passes into à square atrium or fore- 
court. of which the surroundiug arcades 
have whollr disappeared, and of whieh the 
further side îs occupied by the front of 
the ehureh. Its phun is essentiallv a square 
of 5 ft. with semicircular apses or trib- 
unes on four sides. and the corners eut off 
between by arches, making an octagon of 
nnequal sides, and leaving triangular re- 
cesses in the corners. A two-story vaulted 
aisle is earried round the whole, following 
the outline of the plan and separated from 
the central space br colonnades—Durie be- 
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low and Fonie above—an arrangement so 
much resembling Chat of the Byzantine 
church of N. Vitale at Ravenna, as to have 
led some authorities to consider the two 
buildings contemporary. The 
opening of the apse on vaeh side is 
covered by a round arch, above 
which x Dorie cornice encireles 
the octagon. From this corniee 
springs à high octagonal dome 
with à window in each compart- 
ment. The dome has been sev- 
eral times destroved and rebuilt, 
and at each rebuilding has suffered 
a change of form. Four small 
square towers, standing at the am- 
gle of the original square of the 
hall, unite the exterior walls of 
the cirenlar aisles. The prepon- 
deranee of authority scems to in- 
dicate the 1V eent, as the date of 
this interesting monument. Un- 
der the Lombard kings of the vint 
cent. it was decorated with greut 
splendor—its roofs and towers 
blazed with gold, and its interior was 
adorned with precious stones. [t was par- 
tilly barned in 1030 : in 1104 the dome, 
with à portion of the walls, fell in; m 
1124 a second fire partlv destroyed it, 
in 1545 the dome and vaults again fell, 
after which the ehureh took the form im 
whieh it now exists. Opening from the 
cirenlar aisles on three sides (the western 
entrance ocenpring the fourth) are three 
detached chapels of early date, donbtless 
built up from the foundations of apart- 
ments in the Roman buildings supplement- 
ary to the great hall. The most impor- 
tant of these is the Chapel of K. Aquilino, 
a vanlted octagonal building abont 40 ft. 
in internal diameter, with miches alter- 
nately square and round occupring each 
side of the octagon, and built in the 
thiekness of the walls, which is about IT 
ft. Between the erown of these niches 
and the spring of the dome is a gallery. 
also built in the thiekuess of the wall ani 
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opening into the chapel by à broad arch 
on each side, The dome is low, octagonal, 
and about 60 ft. high from the pauvement. 
On the exterior is an arcaded gallerv 


Fig. 116.—Milan, S. Lorenzo. 


masking the dome, similar to those of the 
central lanterns in the Lombard churches, 
but without columns, the arches carried 
on brick piers.  Buttresses of «light pro- 
jection reinforce the angles. The roof is 
conical and low. ‘The dome and vaults 
wercoriginally covered with mosaies, which 
were still perfect as late as the beginning 
af the xvII cent., but of which only à 
few fragments now remain. This chapel 
is presuned to be as old as the v century. 
On the north side of the chureh is the 
Chapel of S. Sisto, somewhbat similar to S. 
Aquilino in plan and general construction, 
but much smaller and lower and without 
galleries. On the east is the Chapel of &. 
Ilippolito, cruciform in plan within, octag- 
onal without, and covered with a groined 
vault. Four angle-shafts earry the arehes 
which enclose the four-part vanlt. The 
date of this chapel is donbtful. Various 
later additions surround and obscure the 
original form. (Sve Ag. 116.) 
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The Columns of NS. Lorenzo are the 
most conspicuons memorial remaining of 
tbe Roman Mediolanum. They consist of 
sixteen time-Wworn tluted Corinthian col- 
umns of white marble, 294 ft. high. and 
are held to be part of a colonnade belong- 
ing to the Baths of Maximian, dating from 
the 111 century A.pb,  Portions of ancient 
walls still visible in the chureh doubtless 
belong to the sune baths, 

STA, MARIA DEL CARUINE, à (rothic 
chureh of the Carmelites built abont the 
middle of the Xv cent.. and repeatedlr al- 
tered and restored. It has a nave of three 
square double bays. covered br four-part 
vaulting springing from heavy piers, and 
subdivided by intermediate piers eorre- 
sponding to the bays of the aisles, "The 
transept is like the nave, and the raised 
choir is in two parrow vaulted bays, ter- 
minating in a round apse, The front has 
been rebuilt in a poor neo-(rothie strle. 

STA. MARIA PRESSO N, CELSO. x Re- 
naissance church fonnded by Philip Vis- 
conti, the last duke of the name. and re- 
markable for the sumptuousnes of its 
materials and decoration. The church is 
preceded by a square arcaded atrium in the 
style of Bramante, faced with an order of 
engased Corinthian colnmns on pedestals, 
The outer front wall of the court has an 
order of flat Corintian columns, coupled 
on pedestals. En the reur is the west 
front of the chureh, an extravagant com- 
position overloaded with ornamental feat- 
ures dating from the XVI cent., and at- 
tributed in whole or in part to Galeuzzo 
Alessi. The interior has a broad nave 
covered by a barrel-vault, richly panelled 
and decorated, and aisles groined in square 
bays, round nave-arches springing front 
square piers laced with an order of engaged 
Corinthian columns with bronze capital, 
supporting a continuous entablatnre above 
the arehes. The crossing is eoverel br 
a polvgonal Jmtern with à low drum, 
un external open gallers and a low polve- 
onal roof, but fiuishing within as a da- 


decagonal dome. ‘Two smaller dames of 
shnilar form cover the arms of the tran- 
sept. The choir has a polygonal end, and 
the aisle is carried round it. The walls 
and pavement are faced and inlaid with 
rich marbles, 

NTA. MARIA DELLE (RazZIE, « late 
Gothie chureh of brick with Renaissance 
transept, choir, and dome. ‘Fhe earlier 
portion, which, however, antedates the 
later only by about thirty veurs, consists of 
a nave withont clerestory but with two 
auisles, each with à range of chapels open- 
iug from it. The façade has à single 
broud low gable, and is divided into five 
comprutments by plain pilaster-strips, end- 
ing in au arched corbel-table which follows 
the rake of the roof. In the three middle 
compartments are bad Renaissance door- 
ways, in the four «ide conmpartments 
pointed windows. Over the central door- 
wav is a Jarge round window, and above are 
five smaller ones following the slope of the 
caves. The side elevations have in each bay 
two shnple pointed windows with à round 
window crowded between their hexds, 
ut the noteworthy feature of this chnreh 
is the great central lantern or dome. ris- 
ing from a low, square tower, which oc- 
eupies the whole breadth of nave and 
tusles. From the north and sonth walls 
of this base project round apses, and from 
the cast wall a square choir, also terminat- 
ing in an apse. The walls are divided by 
pilasters into panels, and are finished above 
the ridge of the nave roof by à classieal 
cornice. ‘Fhe great dome which covers 
the choir is masked outside by 4 sixteen- 
sided Hantern with an open eaves-callery 
and Jow pointed roof, the transition from 
the square tower below being broken by 
smal} apses or oriels at the angles, AI 
this portion of the church is the work of 
Braumante at the end of the xv century, 
Fhe walls are mncb decorated, particularlr 
those of the apxes and choir. which are 
enriched with pilasters and earmices, can- 
delabra-columns and panels and medal- 
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lions with seulptured heads. These en- 
riehments are for the most part exceuter 
in stone, ‘The interior shows a nave and 
sisles of seven Days, square in the aisles 
and oblong in the nave, all vaulted. with 
a line of low vaulted ehapels opening from 
each aisle, with windows in the outer wall. 
The nave and aisles open by 
pointed arches into the great 
square choir, whieh is quite un- 
divided, and is covered by the 
hemispherical dome. ‘The ehan- 
cel is in à single square bay cov- 
ered with à groin-vault and ter- 
minating in an apse with a semi- 
dome. À long sacristv opens 
near the end of the north aisle, 
which has on the doors of à se- 
ries of presses which contain the 
vestments of the priests, some 
remarkable paintimges by Bernar- 
dine Luini: and on the end wall 
ot the refectory connected with 
the chureh is all which remains 
of the Cexarolo, ox Last Supper. 
hy Leonardo da Vinei The 
ebureh belongs to the last quaur- 
ter of the XV cent. ;: it was pro- 
jected in 1464, Mothes. 
Nue VENTRE) 

S. Maunizio (or Monastero 
Maggiore), à small Renaissance 
chureh formerly attached to the 
greut monasterv. by wliel name 
it is sometimes known. It was 
built about 1500 by Dolechuono, à pupil 
of Bramante, and consists of à rectangular 
uave with a double order of Doric pilas- 
ters, the lower enelosing rectangular arched 
recëesses or shallow chapels, the upper in 
cuch bav three openings divided by Corin- 
thian columns with a centre arch opening 
into à gallery running round the whole 
church over the chapels. The interior is 
covered by a groined vault, decorated with 
frescoes, and divided by à panelled sereen 
rising to the height of the upper voice, 
puinted by Luini. 
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N. NAZZARO MAGGIORE. an anelent 
ehurch fonndedl by SE Ainbrose in the 1v 
cent. but substantiallr changed some cer- 
turies later. [ts plan consists of à nave of 
wa square groined bays, projecting tran- 
septs euch with à single oblong bay and à 
round apse, and a choir of similar disposi- 
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Fig. 117.—Mian, Sta. Maria delle Grazie. 


tion to the transept. the erossine being 
covered with au octagonal dome something 
over 80 ft, high trom the tloor.  Atfached 
to the west end of the churelh is a Renais- 
sunce vestibnle, square withont and octag- 
onal within, of the full breadth of the 
nave and covered by à dome, on the walls 
of which, above the doors, are eight sar- 
cophagi of the Trivulzio familv. A shnilar 
chapel dedicated to NE Catharine is at- 
tached to the west wall of the nave, and 
at the N. W. corner is à square elock- 
tower. 
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S,. SATIRO is a Renaissance chureh of 
the XV cent., useribed to Bramante and 
built on the foundations of a Lombard 
ehurch dating from S69, portions of which 
still remain. he plan is incomplete, 
forming a Latin eross withont the ehoir 
urm. There is a short nuve of five narrow 
bays, with side aisles—4 frunsept with one 
side aisle, and in the eustern wall of the 
transept a «shallow recess containing the 
tar. ‘The nave is covered with a pan- 
eled barre] -vault, and the are 
groined. ‘The square piers carry round 
urehes in the intervals of an order of Co- 
rinthian pilasters with richly decorated en- 
tablature. The crossing is covered with a 
hemispherieal dome, showing ontwardly as 
u round Jantern with à low conical roof 
and eupola The interior ornaments are 
in stuceo and have much delieuey and re- 
finement. The exterior of brick has an 
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Fig 118—Milan, S Satiro, Sacristy. 


order of flat Corinthiun pilasters with a 
hght entablature, low attie, and conspien- 
ous lantern. The sacristy in the angle of 


the sonth aisle and transept, undoubtedly 
an early work of Bramante. is an octagon 
about 2tft in diameter with niches on 
four sides and square recesses on the other 
fonxr, enclosed in an order of Corinthian 
pilasters with a high entablatnre. À sec- 
ond story of similar design is covered by 
a high elliptical dome with a tall enpola. 
The sacristy is considerabls higher than 
the church, and lavishiy decorated. The 
aneient ehupel of SN. Natiro opens from 
the north transept. standing oblique fo 
the chureh, and is à square of about 20 
ft. with four columns in the centre sup- 
porting an octagonal lantern, and semieir- 
endar viches opening from three sides, It 
is believed to be part of the old ehureh of 
the IX cent., but its exterior is modern. 
Fhe tower which rises near it, doubtless 
the original one, is strongly Lombard in 
character, in four stages with pilaster- 
strips ending in arched corbel-tables and 
small round-headed windows, (See Zÿq. 
118.) 

LA Sea, one of the largest and most 
celebrated theatres in Europe, begun in 
1:56 from the designs of Piermarini, and 
conmpleted in 1558. [ts plan is a rec- 
tangle 130 ft, wide and 320 ft. deep, the 
depth being almost exactly divided be- 
tween the auditorinm, with its accessories, 
and the stage, The pl of the andito- 
rium is à horseshoe, measuring S? ft. in its 
greutest width, 105 ft, in depth from the 
eurtun, and 63 ft. in height, with seven 
ranges of boxes. The width of the cur- 
tuin opening is 49 ft Small cabinets cor- 
responding to the boxes line the outside 
ot the corridor, which two starenses di- 
vide into three nearly equal parts : and a 
foyer or saloon, 20 ft by 80 ft. over an 
entrance hall of the sune dimensions, opens 
from the reur of the principal range of 
boxes, the front of the building being oc- 
cnpied by apartments for the administra- 
tion. The architecture of the facade is 
an order of coupled Corinthian columns, 
between à basement of rustie work and a 
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high attie summounted by à balustrade, 
with à pediment over the central portion. 
The Vila REALE is a modern palace 
builtin 1590 by an Austrian arehitect of the 
name of Polack for the count Belgiojoso, 
but now belonging to the crown prince of 
ltuly. Ibis an extensive building with à 
syminetrieal plan, surrounding three sides 
ot à court. The advancing wings have 
two stories of simple design, the centre, 
with three, is marked also by à frontispiece 
of engaged Corinthian cofumms. The gar- 
den façade, much richer, has a rustic base- 
ment, and above, an order of Iunic col- 
wmns and pilasters, embracing two stories 
and enriched with earving. 
MILETUS (Palattia), Caria, Asia Minor. 
TEMPLE OF APozLo DibYMEUxs. The 
oraele of this ancient sanétnary was al- 
ready renowned over a thousand years he- 
fore Christ. The sanctnary was burned 
by Darius, and after à more or less com- 
plete restoration was entirely ruined by 
Xerxes. It was again restored after the 
Persian wars. The style of the existing 
remains points to the Alexandrine epoch. 
The temple in its final form was contem- 
porary with those of Ephesus and Mag- 
nesia ; the design is attributed to the 
architects Daphnis, of Miletus. and Pai- 
onios of Ephesus, the designer of the Ephe- 
sian temple of Diana. Vitruvins records 
an ancient estimate of this temple, with 
the Artemision at Ephesus, the Sanctuary 
ot the Mysteries at Elensis, and the Zeus 
temple at Olvmpia. us the fonr most splen- 
did of classical antiquitv. Et was never 
roofed ; Strabo says that this was because 
of the enormons span to be covered. The 
temple remained till the v cent. 4.p., and 
was uo doubt overthrown by earthquakes, 
The cella walls still stund all round to à 
height of about 10 ft. ; they are 9 ft. thick, 
faced with gray marble and filed with 
rubble, In the interior thev were ornu- 
mented with pilasters corresponding with 
the imterior columns : the capitals of these 
pilasters present à very interesting design 
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—they are of à somewhat Corinthian ont- 
Hine with gracelul anthemion ormament. 
Between the eapitals ran à frieze of grif- 
fins and Ivres. The temple was in plan 
159 ft. by 553 Tt, measnred from axis to 
axis of the angle-columns ; it was Jonie, 
decastyle, dipteral, on à stylobate of threc 
steps, with twenty-one columns on the 
flanks. The columns were 6 ft, # in. in 
diameter at the base, and 635 Ft. $ in. high ; 
the intercohumniation ls ie Sie 
The shafts had twenty-four flntes of semi- 
cireular section and no decorated necking. 
The columns ot the front had polygonal 
plinths ormunented with sculpture. Three 
cobumns are still standing : two of them 
still uphold their architrave, the third is 
unfinished. The shalts are formed of ff- 
teen drums. ‘The architrave is in two 
slabs, and has an ormamental moulding at 
the top. "The volutes of the capitals were 
without the connecting cushion. The 
cela, measuring 9% ft. Dby 240 ft, is re- 
stored (though this restoration is not cer- 
tn at all points), as having a deep pro- 
uaos with four eolumns à» «œntis, then, 
before the cella proper, an enclused vesti- 
bule, and at the back à chamber dividel 
from the main cella by two ant with twa 
columns between them. There were prob- 
able two ranges of ten columns in the 
cella corresponding with the pilasters on 
the walls, and two columns at the front 
end conneeting the side ranges, There 
was no opisthodomos, 

Tysarre, built on the slope of à hill, 
but not excavated from it. It is entirelvy 
ot stone, with a surrounding wall ; the ex- 
terior is cased with marble and enriched 
with sculpture. In plan it is a Bittle more 
than à semieircle ; the exterior diameter is 

+? ft. that of the orchestra 224 tt. The 
claborate cupitals of the impost pilasters 
ure composite. with Victories introdneed 
among the foliage. 1ts immense walls can 
be seen distinctly from Priene, twelve miles 
distant, 
MKES. 
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See (radar. 
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STOMIENAMNITEAUR 

CATHEDRAL, à Romanesque chureh of 
the XI cent, with mans characteristie 
features. [ts dimensions are not verr 
large. the whole length being somewhat 
less than 200 ft. the whole breadth about 
40 ft. the breadth of nave 28 ft. The 
front follows the interior section, being in 
three divisions, the nave terminating in a 
low gable flanked by half gables against 
the aïsle roofs. In the central division is 
a high round -arched dourwas under à 
shallow poreh, with columns resting on 
lions. The poreh has a second story with 
a b'oad awkward sesmental arch, covered 
by a vers [lat gable. forming à shallow 
niche, in which is à sarcophagus Above 
this is à verv large rose-window. À door 
way opens into each aisle, witli a horizon- 
tal panel over it Hilled with figures in re- 
lief. An open gallery of smaller arches 
on columns grouped in threes under 
enelosing arches run< across the whole 
front of the chureh below the level of the 
aile roofs, and along the sides through 
the whole length of the ehureh : the end 
walls of the transept. which do not pro- 
ject bevond the aile walle, are carried np 
above it without preparation or anv conso- 
nance of design. There are two porches 
on the sonth side, one near the western 
angle and a larger one midwas of the aise. 
The latter 1e of two staues, the tirst stage 
having à broad ronnd arch on columns 
resting on the backs of lions, the second 
three round arebes and a low gable. The 
simple elerestorv has small round-head- 
ed windows between flat pilaster-strips. 
The eust end is wholls oceupied by the 
three apses of the choir and aïsles, the cen- 
tral apse a story higher than the others. 
and the [lat end wall of the ehoir rising 
above it, with a small round window, a low 
gable, and two octagonal turrets at the an- 
gles terminating in open arcades and oe- 
tagonal spires.  Atthe NX. E. corner stands 
à line square campanile dating from 13519, 
in six stages, of which the last two appear 


to have heen added at a later date and are 
perhaps contemporaneous with the aspire, 
The interior plan 1s in some respects Jre- 
euliar. The nave and aisles cach ternn- 
nate În an eastern apse. the transept arms 
are contuned within the aise walls The 
nave bas four square double bays: the 
aisles have two bays to each one of the 
nave, The chair has à central bar en- 
closed By screens of conpled red marble 
cofunns, and ailes on each side. Its 
raised Hoor is approached by two tlights of 
sturs awunet the ai<le walls.  Beneath the 
choir is a lotts ervpt, with vaulted ceiling 
supported on small columns, and opening 
into the nave by an arcade of five open- 
ines, the colunus resting on animals. 
The nave piers are massive, with large 
vaulting <hafts vising throngh the trito- 
rhum tothe base of the clerestorr, where 
their eapitals, of rather classie character, 
are connected by à decorated string-course. 
From these ceapitals massive  pointed 
arches are Un'own across the nave, and the 
square baxs between are roofed each br a 
simple four-part vault. Between the nave 
piers are low round arches, two to each 
bay, divided by an intermediate round col- 
uuin of vel marble with foliated capital. 
Above these arches is a broad triforium 
with low bearing-arches of awkward form 
cuclosing groups of three round arches, 
aud above these again are two round-head- 
ed deeply splaved windows in each bar. 
The trilorium is here a broad gallers orig- 
iually intended for the use of the female 
portion of the worshippers. and opening 
into the aisles as well as the nave. The 
church was begun in 1099, and consecrat- 
@d by Pope Lueins LT in 1184 
ADP ÉTMPAS enthre 

The former CATITEDRAL. dedicated to 
NS. Maria and Conrado, and dating prob- 
abls from the fater half of the 1x cent. a 
small church, interesting as an example of 
the Byzantine intluence, It is about 6? 
ft. wide and 105 ft. long. The nave is of 
two domed bavs on round arches spring- 
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ing from compound piers with Bvzantine 
capitals. The crossing, whieh is the choir, 
is à square bar like those of the nave with 
a ronnd æpse, and is covered by 
a higher dome, elliptüic in see 
tion. whose plan is round within 
and octagonal without. At the 
bases of the domes are small 
round -headed windows, The 
transept ends. which project 
slightiv bevond the aisle wall 
have each a flat apse These 
apxes do not show without. the 
east wall of the chureh being 
staight. The floor of the choir 
is raised, and bencath is a ervpt. 
Various chapels. some modern, 
apen from each aile. The west- 
ern poreh has been made into 
chapels, and the present en- 
trances to the ehnrch are on the 
sides. The square east end has ab 
its base à blind arcade of inter- 
lacing arches and à single large 
round -headed window Hghting 
the apse, which is flanked by two 
tall slender towers, with three 
stories of twoight windows, and 
capped with an arched corbel- 
table and horizontal cornice. 
(Sre Fig. 119.) 
MONGIOVINO, Jtalr. 
CHURON OF THE MADONNA, 
an interesting small early e- 
naissance chureh bnilt in 1524-26 from 
the designs of Rocco di Vicenza. 1ts plan 
is the Bvzantine one of à Greek cross 
filed out to a square. It is lined with 
an order of Corinthian piasters which 
carry the barrel-vauits of the arms, while 
over the centre is à high dome borne on 
pendentives by fonr square pilaster-like 
piers. ‘The choir, opening from the eust- 
ern arm. is a miniature barrel-vaulted nave 
ending in an apse, and lined with à small 
areuded order of pilasters. The façades 
are elegant, faced with a Corinthian order, 
which is that of the interior set on pedes- 


tabs, and containing on the transept-ends 
tro handsome doorwavs in the manner of 


the early Renaissance. Above, the armes 


Fig 119—Molfetta, Cathedral. 


ot the cross show in à narrowed second 
story, flanked by seroll bnttresses and 
pierced each by a small rose, but Ricking 
the expected pediment, and ending im à 
horizontal cornice. 

MONREALE, near Palerme, Sieilv. 

The CATHEDRAL, begun in or before 
1185 by William I1., the Good, is a tliroe- 
aisled basilica some 300 ft. long hx 120 ft. 
across the transept. with three eastern 
bays ending in ronnd apses, which form 
the choir and adjacent chapels. The front, 
retreating behind two square 
towers, between which is an open porch, 


massive 
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has been considerably degraded by altera- 
tions, The porch is maskcd by à Dorie 
order over îts three arches, the front be- 
hind stripped of its decorating arcade : and 
one of the towers, which have pointed 
windows divided by mullion-shafts, and are 
robbed of their tops. is à mere stump. 
The rest of the exterior is plain. exeept 
the east end, which is higher and broader 
than the nave. Here the three apses are 
spleudidly decorated with three stories of 
interlacing pointed areades, bands of mo- 
sie in marbles and bituminons stone. col- 
umns, and roxéttes. The old atrium be- 
fore the front turnished the columns for 
an open aréade built on the north side at 
the end of the XFT cent., and on the sonth 
is à row of chapels against which lies the 
great cloister of the adjoining monasterv. 
The interior is brilliant with mosaies on 
gold gronnd, wainseoting of marble, and 
painted roofs. The nave, 45 ft. wide, is 


in eight bays of stilted pointed arches, 
carried un antique columns of granite, of 


Fig. 120. -Monreale, Cathedral 


which many retain their original eapitals, 
while others are renewed. The sanetnary, 
connected by open arches with the tlank- 
ing chapels, forms a choir raised above the 
transept, and against its northern pier is 
the king's throne, as at Celalu ; the cross- 
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ing and transept arms are raised some 
steps above the nave for the use of the 
monks. The windows of aisles and clere- 
story are single and pointed, as are the 
openings evervwhere. The open-trussed 
roofs are richiy painted and gilded : above 
the marble dado, which reaches to the 
height of the columns, the walls and 
apses, almost bare of mouldings, and even 
the stilt-hlocks of the columns, are in- 
crusted with mosaie on à gold gronnd 
—pictures of saints and angels, snbjeets 
from sceripture history, and ornamental 
designs, The choir-screens, altars, and 
pulpit are rieh with perforated marble 
and geometrie mosaie. The eloister is 
surrounded by an open arcade of pointed 
arches resting on couples of slender eol- 
umns, which are grouped in fours at the 
corners, ‘The shafts are enriched with 
carving and mosaie: the capitals are end- 
lesslr varied. and thongh probable all con- 
temporarv, are Byzantine, Arabie, or Nor- 
man in style. according. it would scem, to 
the men who worked on them. 
The broad arehivolts, whose 
monldings euriouslv overhang 
the éapitals, are banded with 
mosaie. At one corner is inset 
a small pavilion with à basin 
for ablntions. The tradition. 
not well supported, is that Wil- 
am, when hunting, fell aslcep 
on this spot. and was directed 
by the Virgin in a dream to 
build à ehurch and convent 
here where one had been before 
in the time of Gregory the 
Great. Of the Benedietine 
monastery whieh he built. all 
the buildings except the elois- 
ter are renewed and without 
interest. The chnreh remained ecompar- 
atively unaltered, except by dilapidation, 
Hill a fire in tSII unroufed and dum- 
aged the chair. Nince then it has been 
restored with mneh care and at great ex- 
pense, Fhe handsome bronze doors of the 
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north and west entrances of the church 
remain, signed and dated by their mukers 
respectively : Bonannus of Pisa, 1186, and 
Parisanus of Prani, 1159, (Sve Fig, 120.) 
MONFE L'ABATE, ltuy. 

This MonasrerY, several iniles from 
Perugiu, belonged to the Cistereian order, 
Jé was erected early in the X111 cent.. and 
was partly remodelled in the XIV century. 
The ébnreh is of à type until then almost 
unknown in [talv. and was one of the 
models from which the Franciscans and 
Dominicans eopied their one-aisled vaultel 
churehes later in the XII centurr. It 
consists of one broud nave 110 ft. long 
by nearlv 60 ft wide, divided into three 
oblong bavs with loftr ribbed cross-vaults 
supported on engaged five-sided pilasters. 
The wallribs and transverse 


ribs are 
pointed. The proportions are colossal, 
tbe low vaults starting at an unnsual 
height. The facade is à plain square- 


topped screen, and is decorated with bnt 
one trefoiled pointed doorway and a wheel 
window. both posterior additions made in 
1 To the same period belongs the 
pentagonal apse.  Beneath the whole 
ebureh is à fine erypt, divided across into 
two sections, both covered with 
vaults: the smaller section, next to the 
apse, divided into four ailes by eolumns 
an] covered by twelve groined vaults. ap- 
pears to be earlier than the chureh. The 
larger section of the ervpt. 58 ft long, 
is divided into; twu aisles by an immense 
pier. [ts four compartiments arc covered 
with fine low ribbed eross-vaults, and are 
separated by magnificenut low trusverse 
arches. À square tower rises at the right 
corner of the façade : its upper story is re- 
stored. [n the monasterv the most impor- 
tant work is the cloister, 4S ft sqnare, 
which was built between abont 1220 and 
1295. Its two stories ure preserved, which 
israre. Each side consists of à series ot 
low pointed arches in groups of three, rest- 
ing on single shaîts with undecorated 
capitals, which alternate with five synare 
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piers. ‘This arrangement is repeated on 
the second story. The material is stone. 
Althongh extremely simple, this eloister js 
emibentlv pieturesque and one of the most 
vifective in Italy. The style of this mon- 
astery is an Italian adaptation of transi- 
tional Gothie, and is not in the line of 
Cistercian development represented Lx 
Fossanora (y. ».) and its kindred monas- 
teries, It has been generally supposed 
that the type of the single-aisled chureh 
was introduced by the mendicant orders, 
bat in this. as in other architectural mat- 
ters, they appear to have copied from Cis- 
terciun models of superior excellence, for 
the interior of Monte l'Abate is finer than 
any of their work. [A. L K., Jr.] 
MONTECASSINO. Italr. 

This famous MoNAsrTERY was founded 
us early us 528 by St. Benedict himself, 
destroved by the Lombards in 390, rebuilt 
in 408, aud grew graduallv in size and 
Hnportance, until it included several 
churches, with cloisters. dormitories, re- 
feetories, and other aceessories, most of 
which have been several times rebuilt or 
have disappeared.  "Fhe little Chnreh of 
the Crucitix (1 Crocefisso) still remains of 
the original construction: erncitorm in 
plan. the four arms covered Lx barrel- 
vaults which abnt against the dome that 
covers the crossing. A century or two 
later, perbaps near the end of the vrrt 
cent. the small ehnrch SK. Maria delle 
Cinque Torre was built, à square of about 
5? ft. with an inner square of 26 ft., 
surrounded by twelve fluted granite and 
marble columns with Corinthianr eapitals 
bearing round arehes, three on each side, 
From the corners of the inner square, 
transverse arches spring to the outer wall. 
The fonr corner squares thus l'omned, as 
well as the central square, are carried up 
as low towers, the central one being the 
highest. Three semicireular apses open 
from one side of the outer square. All 
ceilings are of wood, and portions of them 
are painted by Luca Giordano. The walls 
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ulso retain traces of paintings of the XIV 
centuv. The exterior wall is divided by 
blind arcades, with seven arches'on each 
side, and an arched corhel-table at the 
cornice, The towers have a single round- 
arched window m each face, 

NS, NALVATORE, the great chureh, was 
built originally by Gisulf in 995, but it is 
improbable that imneh of its original con- 
struction survives in the present building, 
which dates only from about 1640, and 
was finished in 152%, Its à Renaissance 
chureh, in plan a Latin cross, with a dome 
at the crossing, à barrel-vaulted nave, and 
groined aisles, 
great order of Corinthian pilasters on ped- 
estals. The vault of the nave is pierced 
with lunettes, and the whole interior der- 
ovation is of extreme magnilicence in the 
riehness and variety of its mmarbles A 
noble courtyard. with open arcades and a 
ecntral fountain, is attributed to Bramante. 
ATOME S QD NIET 

S. FLAVIANO, à singular chureh, found- 
ed earlv in the NI ecnt, and partir re- 
built in 1262-63 by Pope Urban IV, Its 
position où à <harplx sloping hillside led 
to the construction of ur upper and à 
lower ehurech, thé one entercd from the 
eust end, and the other from the west. 
The plan is a simple rectangle, divided by 
two rowx of piers and coluimns of varions 


Over the main arcades is a 


forms and <izes into à nave and aisles of 
nearlv equal width. In the lower chureh, 
whieh has much the cfleet of à ervpt, the 
piers are low, with capitals ot varving de- 
sign, some grotesque, supporting 
of varions heights, soie pointed, 
round, the bays being covered hy à low 
groined vunlting, The east end of the 
lower chureh makes three sides of an octu- 


arches 
others 


gon. in each of which i< a great semicireu- 
kr niche. he vaulting of two bars of 
the nave is omitted. making a rectangnlar 
opening into the upper chureh, Where nave 
and aisles are divided br <mall columms, 
four on each side, with openings inereus- 
ing in breadth and height from end to end, 


The arcades support à blank wall rising to 
the low wooden roof, which covers nave 
and aigles in a single slope. The l'acude is 
of peeuliur design, having a slightlr pro- 
jeeting porch over its whole breadth, 
with thuue deep pointed-arched  recesses 
divided by stout columns, the middle 
arch enclosing à doorway.  Above the 
poreh is a low covered baleony also ex- 
tending quite across the front, and a flat 
guble covering all. 

MONTEPULCIANO. Italr. 

The CATIEDRAL is à cruciform lenuis- 
sance chureh. of which the original de- 
sign js attributed to Bartolommeo Am- 
manati, begun iu 1530, finished in 1680, 
aud consecrated in 1:10. ts extreme 
length is 210 ft. its breadth abont F5 ft 
lis nave is covered by à plain barrel-vault. 
undis divided from the groiued aisles by 
an arcade of five vound arches on each 
side, springinge from square piers faced by 
simple Doric pilasters carrving an entab- 
lature.  Nave and aisles open bv ronnd 
arches mto a transept with a single groined 
bay on ceh arm, terminating in à rectan- 
gular chapel. From the crossing, which is 
covered by à heunspherieal dome. opens 
the choir, à single rectangular bay with 
round apse, flmked on each side bx a rect- 
angula chapel. Similar echapels open 
from the aisles on each side. The front 
remains untinished ; it has a square cum- 
panile at the northern angle, dating from 
the middle of the XV century. 

MADONNA DIN BIAGIO, à mal but 
noteworthy Renaissance churech  begun 
from the designs of Antonio di San Gallo 
imtats. ts plan isa Greek crossahout 115 
ft. in each direction, with à dome at the 
centre, raised on à high drum with Lonic 
pilasters and broken entablature. and 
round-headed windows and niches in the 
intervals. The façade and transept ends 
ave much alike : in two stages, with flat 
pilasters at the angles, à full Dorie en- 
tablature over the tiret story, a shuple fricze 
and eornice over the second, finishing with 
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a pediment : au entrance door in the mid- 
dle of the first storv, à single window over 
it. both with entablature and pedihment, 
The second story wall is divided into ver- 
tieal panels A square detached tower 
stands in the N. W. angle of the cross, 
with three stories of engaged pilasters and 
coluimns and an octagonal belfrv-stage 
surmounted by a low sure. The interior 
is without aisles ; massive angle-pilasters 


 — 


Fig 121.—Montepulciano, Madonna di S. Bragio, 
Scale of 100 feet. 


with à heavy Doric entablature, support à 
barrel-vault richly panelled and decorated. 
East of the choir ik an apxe, ronnd witli- 
out, but containing a rectangular sacristy 
with niches in the ends, shut off by à wall 
bebind the high altar. The interior of 
the drum is faced with a Corinthian order, 
(Ne JRIGEAENE) 
SOIN M SA CMD VE NC ABIBTENIERSE 

The BAPTISTERY, dedicated to $, Pictro, 
is a square, tower-like building. of unrer- 
tain but very early date. The interior is 
especially interesting, its angles occupicl 
by grouped shafts bearing pointed wdl- 
arebes, in one of which is the entrance, 
«nl under another, opposite. à semiciren- 
kw apse with pomted half-dome. Over 
the arches is a vaulted gallerv in the thivk- 
ness of the wall, with three small round 
arehes on each side, springing from broud 
piers faced with half columns, and with 
squiches in the angles under the corners 


of the high dome, which is in plan a square 
with rounded angles. The dome above 
the areaded gallery is divided by string- 
courses into three stages, of which the 
first two are conical, and the nppermost is 
a poiuted dome built in horizontal conrses, 
its apex about %0 ft. above the floor, the 
effect of the whole being that of à high 
semi-ellipse. In the lowest stage are three 
small two-light windows in each side, with 
mid-wall shafts. The sculpture is inter- 
esting throughont. 

S. MIcnELE, the Church of the Arch- 
angel Michael, is à subterranean Gothic 
chapel of the X111 cent. attached to the 
sacred cavern where the saint is said to 
have appeared in 491, in a vision, to Nt 
Laurence, Arehbishop of Kipontum, and 
is à famous place of pilgrimage, From a 
httle square of the town à pointed-arched 
doorway of marble, flmked by two col- 
uns on each side, gives aceess to à de- 
scending stauircase of fifty-five steps, excu- 
vated in the rock. covered Liv à vanlted 
ceiling lighted by several openings in the 
rock ubove, and tlanked hy niches with 
monuments. At the bottom is an open 
court. on the cast side of which is the en- 
trance to the church—4 round arch flanked 
by two pilasters and two columns on either 
side—the opening closed by fine bronze 
doors, cast in Constantinople in 1076. 
The chureh is rectanmgular in plan, without 
aigles, covered by fine Gothic four-part 
vaulting with strong transverse and diag- 
onal vibs springing, on the south side from 
triple erouped vaulting shafts which rest 
at mid-height on the solid rock, which here 
forms the wall of the ehureh, and on the 
north side from single shafts On the 
south wall opens the cavern, roofed by the 
natural rock at varving heights, rising in 
the middle to about 1% ft. with an aver- 
age breadth of 50 ft, and a length of 57 
ft. to GG ft. It contains the ancient altur 
to St. Michael, and six modern altars con- 
secrated in 1658. On the north side of 
the chureh are two chapels, opening by 


MONZA 


low arches, of which one serves as ehoir. 
On the east end ik a square vaulted chapel, 
opening by a high pointed arch, and con- 
taining the high altar, backed by à rich 
Renaissance screen. There is a fine early 
bishop's chair, of marble, resting on two 
crouching fions, and covered with beauti- 
ful decoration in mosaie and bas-reliet, 
NON PAIE 

The Brozerro (Fown-hall), a small but 
interesting example of the mediæval mu- 
nicipal buildings of North Italy. Itis a 
detached brick building, measuring about 
49 [t. by GE ft. its first story open to the 
street, and consisting of high pointed 
arches of briek springing from plain 
square stone piers, without caps or impost 
moulding. A cross arcade through the 
uiddle of the building bears the floor 
of the second story, which is oecupied by 
the publie hall. The ends are gabled, 
the angles reinforced by slightly project- 
ing piers. In the centre of the south front 
is the réaghiora or balcony, from which 
the people were addressed by the magis- 
trates. On either side the balcony, and 
above it, is à three-light window with 
round-headed openings divided by columns 
and a strong, round bearing-arch with 
brick and stone voussoirs. The north end 
is half oceupied by à square bell-tower, 
divided vertically by Mat pilaster-strips. 
and horizontally by string-courses with in- 
tersecting brick arehes beneath, and with 
a belfry having two simple pointed open- 
ings in each face, the whole erowned with 
forked battlements and a low oetagonal 
spire. ‘Fhe building probably dates front 
the end of the XII century. 

Vhe CATIIEDBRAL, an interesting XIV 
cent, Gothie church, with nave, double 
aigles, of whieh the two outer are divided 
into chapels, transept, and apsidal choir, 
and measuring roughiv about 223 ft in 
length and 40 ft in breadth. ts fagade 
is of peculiar design, built of a yellowish 


inurble, with alternate courses of dark 
gray, Square buttresses, rising from the 
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ground id terminatingin pinnaeles, divide 
the front into tive eompartments answering 
to the nave and aisles The roof gable, 
sght{y broken at each division, has a blank 
arcade of columns earried on eorbels fol- 
lowing the slope, The original pinnacles 
have disappeared exeepting one at the 
south angle of the front, which is ex- 
tremelr graceful, with à canopy of four 
cusped Gothic arches on columns, and à 
sitting statue within, surmounted br dec- 
oruted gubles on the four sides and à 
crocketed spire. The central division af 
the front has a slightiy projecting poreh, 
rouudarehed, with splayedcolumnar jambs, 
a tympanum bearing reliefs, roundels in 
the spandrels with figures, and a horizon- 
tal cornice.  Above the porch is a roxe 
window of thin tracery, set in à square 
panel with trefoils at the angles, and en- 
closed by à border of small square panels 
with rosettes, This enrichiment of square 
panels is continued by four additional rows 
above the window, and crowned by à Eine 
ot small cusped ronnd-arched niches con- 
taining statues. The side divisions are 
oceupied by windows of various forms, 
pointed, ronund-headed, and cirenlar, of 
which the larger are divided by columnar 
mullions into two and three Hghts. with 
truceried heads, The remainder of the 
chureh is of briek. There is an octago- 
ual lantern over the crossing with two 
stories of arcades, and a pyramidal tiled 
roof. ‘Fhe interior has been entirely mod- 
ermized. It contains many relies of the 
ol Lombard kings—mong others the 
iron crown with which a line of thirty-four 
of those monarchs were erowned, and 
which was also used at the eoronation of 
the Emperor Charles V., and of Napolcon, 
The first ehurch on this site is sud to 
have been finished in 395 : à new apse was 
added in the 1X century. The eburch was 
enkuwged, and probably substantiallr re- 
built after 1311, \n inseription on the 
est end gives a date of 1310. The arehitect 
was Marco di Campione, or Matteo Cam- 
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piglino, The square brick eampanile, 
240 ft. high. which stands at the north 
angle of the front, is of later but uncertain 
date, 

STA. MARIA IN STRANA. a Gothic 
church dating from the middle of the XIV 
cent. of which the interior has been dese- 
crated, and the onlv interesting 
part is its west front, a very clab- 
orate exumple of terra-cotta dec- 
oration lately restored, It is a 
high brick facade ot simple out- 
line. with square angle buttresses 
and alowgable. The lower story 
is very plain, with a square- 
headed door whose arch is en- 
closed in à square panel with à 
geometrieul decorated border. A 
range of eusped. gubled. and 
pinnacled arches crosses the 
front just above the doorwar. 
Above these is beantifnils dec- 
orated rose window flanked on 
each side br a two-light, pointed 
and eusped wiudow with bearing- 
arch. AI three are enclosed in 
squares bordered Lx rosettes in 
sqnare panels. In the low gable 
is à central niche enclosing a 
statue of the Virgin and flanked 
by two round openings. and over 
it a very rich cornice of inter- 
laeing arehes. At the sonth an 
gle of the facade is a square tower 
with a belfry stage. with large pointed two- 
light windows. traceried frieze, und a dwarf 
spire among four pinnarles. (Se fig. 
Las 
MOSCUFO, near Chicti, Italv. 

STA. MARIA IN LA60, à small curl ba- 
silica belonging to x monasterr estah- 
lished in the vr1 cent., but much changed 
by repeated restorations, the last of which 
was made in Î It is rectangular in 
plan, about S35 ft. long and 36 ft. broad. 
with flat-ceiled nave and aisles separated 
by six round arches on each side on eol- 
uns, the middle one of which bas à pair 
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of colunmms built up into a pier. ‘Fhe 
nave and aisles each end in an ape, amd 
their three castern bays, considerably 
brouder than the others. make à raised 
choir. The exterior is modern, but the 
front retains portions of the ancient door- 
way. The ehureh contains à fine pulpit 


Fig, 122.—Monza, S. M. in Strada. 


dating from 1159, standing on stont col- 
umns wlueh support round eusped arches. 
The four faces of the pnlpit and the span- 
drels of the arehes are covered with figure 
sculpture. the book rests supported by 
angels, the staircase approuching the pul- 
pit is of similar character. The sculptnre 
is heightened with color. 

MONIE SAN GICETANON (ane Ervx), 

Nicily. 

CARTHAGINIAN RAMPARTS, not older 
than the IV century B.€. Ou the north- 
western side of the modern town tlie lower 
portions of the ancient wall survive for a 
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length of two-thirds of à mile The 
blocks, some of them 8 ft long, bear l’har- 
nicln letters as imasons" marks. The wall 
is about S ft thiek. and is strengthened 
with rectangular towers of great projee- 
tion.  Neveral malt posterns of the Pher- 
niclan work rentain, some covered with à 
lintel. and some br corbelling out the side 
stones in à pseudo-areh. The maxonrv. 
while not eareless, has not the Iellenie 
evenness and beauty of execution. 
MOUN'F CITIGRT. Sce Veuxdreie. 
MOUNT TERMON (Jebel es-Kheikh), 
Palestine. 

TEMPLE 06 BAAL-ITERMON (?), on the 
central or second highest summit of the 
mountain. The peribolos is oval, built of 
large, well-hewn blocks, the lowest course 
of which rests on à «imoothed bed ent in 
the rock. On the south side of the peri- 
bolos are the remains of à small (emple, 
in part of masonrv with margin- draft. 
Toward the N. E. there is a large grotto, 
before the mouth of which stood (wo pil- 
lars. À Greek inscription has been found 
within the peribolos, 

MOUNT OCIELX, Eubua, Greece, 

TEuvze 66 ITERA TELELA, or of Zeus 
and Iera, called Tonse of the Dragon br 
the peasants, considered the most ancient 
Greek building extant,  [t is constructed 
of enormons blocks and slabs ot stone, 
The roof is corbelled in. the inner surface 
being eut to 4 smooth slope. An opening 
twenty inches square is left in the middle. 
The dimensions of the temple are 41 ft. S 
in. by 25 ft. 3 in. without. and 32 [t. + in. 
by ti ft. 3 in. within. The height of the 
walls within is ft. 4 in. Inthe south 
long wall is a doorway 4 ft. by 6 ft. 10 in, 
A bracket projects from the interior west 
wall, doubtless for the image of the divin- 
ie 
MOUNT PTOON, Doeotia, Greece, 

ACROpPOLIS. The ruins date from vari- 
ous eépoehs, and are in part. especlallr on 
the west side, in excellent preservation. 
On this side, Che wall is still about 10 ft 


high and S ft thick. There is an attempt 
to attain horizontal courses—though these 
are interrupted by larger blocks. In one 
place à little dour in the wall less than 
+ ft square remains ; and here are several 
sallv-ports through which the defenders 
could make à sndden attack upon 
siegers. There are some remains of lesser 
constructions ; and Jines of more anelent 
polygonal walls can be traced, leading in 
the direction of Lake Copais. 

The TEMPLE of AProLLo PTroûs stood 
upon a terrace of stone on the side of à 
steep slope. A fight of steps led from 
the bottom to the top of the terrace, It 
Ge Mb MDN CE TS Him 
The visible portions of the foundations 
are in Poros: those that were conceulel, 
in the stouc of the localitr. Some capi- 
tals, fragments of the entablature, drums 
of colunns, antefixes in terra cotta, and 
tiles survive, with traces ol decoration in 
color. The capitals and shaîts were couted 
with a white stueco, highly interesting 
and important series of archaic seulptures 
was found on the site The oracle en- 
joved high repute up to the time of the 
Macedonian invasion. 

MOUNMTE TABOR (lebel et-Tür). Pales- 
tine, 

FORTIFICATIONS, of great extent. on the 
summit of the mountain. ‘he walls are 
of large stones, with margin-dralt. and 
preserve remains of towers and bastions. 
They are further strengthened by great 
ditches, cut in the rock. Toward the 
E. are runs of a citadel. The remains are 
undoubtedly those of the fortifications 
built by Joscphns in the first cent. 4... 
who himself utilized more ancient works. 
The erusiders in turn restored the fortress, 
and left abundant marks of their oceupa- 
tion, as the pointed gateway and the loop- 
holes in the citadel, and several ehapels 
within the enclosure. 

AROONBIAASENEAHE 

One of the deserted towns ot northern 

Sur, with its uthicr 


be- 


stone honses and 
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buildings well preserved. The basilicu is 
uoteworthy for having the arches of its 
buun arerdes eut out of two horizontal 
eourses of stone, insteud of built up of 
voussoirs in the usual fashion. There is 
uso à small senni-octagonal ehureh whieh 
has similar arcades, and resembles in other 
respects à loman theatre, having the cen- 
tral space open to the sky. and the apse 
and two adjoininge chambers under roof in 
au obloug transverse building like à stage. 
SA NIO re 


CATHEDRAL (S. Donato). à ehureh of 


much interest, built perhaps int the x 
cent. although no authentie record of its 
building is known toexist. It has been of 
late veurs so thoroughlr restored by the 
ltaliin Crovermment that little remains ot 
the original church save the general dis 
position and the east end. ts plan is 
crucifonm, with nave and aisles. transept 
not projecting, and choir and à single 
eastern apse. The nave arches rest on 
columms of white and gray eipollino 
marble with Corinthian eupitals, doubt- 
less taken from some older building. The 
walls are lined with marble in the lower 
portions. and decorated above with mosaies 
and frescoes. The apse is covered with a 
hemispherical vault, which is adorned with 
fine early mosaics. The parement of the 
church is of marbles of 
à line example of opus Alerandrinun, 
and bears un inscription with the date 
of 1140. The most notable portion of 
the church ïs the outside of its enst 
end. The great central apse is polrgonal 
and is flanked by the end walls of the 
aisles on either side. finishing with half- 
gables. Two stories of  stiltel round 
arches are carried across the whole end. 
with coupled columms at the angles of the 
apse and in the second storx of the aisles. 
The columns are of white and colorel 
marble, the arches are of brick in 1wo 
colors, red in the lower storv and vellow 
in the upper. The arches of the lower 
stury euclose semicireular vaulted niches : 


arions colors. 


in the upper story the wall is set back so 
as to forni an open gallery protected by à 
delicate Dalustride of white marble De- 
tween the columnms. >etweer the two 
siories is à double frieze consisting of two 
lines of upright tringles or chevrons, the 
lower of white, yellow, red, and green 
marble carved in various designs: the 
upper of vellow bricks relieved against 
the wall of red bricks The lower band 
of trimegles is curied around the cireular 
head of the windows in the aisle ends as 
an archivolt, The harmonv of colors in 
this remarkable composition, and the skill 
with which the effect of richness and 
elegance is guined with à verv sparing use 
of any but the commonest materials, make 
this work most interesting. A high squure 
cunpauile rises from the south wall of the 
chureh with tal blind arches of brick in 
two stories, and a belfry stage with three 
grouped arches in eaeli face, 

PALAZZ0 DA MULA. nearlv the only re- 
maininge example in Murano of à Gothic 
Venctiun palace, al interesting from its 
variety of ornamental detail. . It is of 
brick bu three stories, of which the lowest 
has in the centre à round-arched doorway 
flanked by two square windows, all of 
which have evideutir nndergone consider- 
able alteration. On either side is à single 
ogec-arched window with pilasters hr the 
jambe and à thin billet-moulding following 
the line of the arch. The ul 
prineipal story has in the centre à fine ar- 
cade of four ensped ogec openings, with a 
projecting halconx, The arehes rest on 
large columns with eapitals showing more 
of the classic feeling thiur is usual in the 
Venetian palaces of this tvpe.  Above the 
central column is a niche with à cusped 
ogce arch resting on square pilasters, en- 
closing a statue and flanked bv <lender 
columns which rest on the tinials of the 
two middle arehes, and of which the eapi- 
ts ave of à prononneel Brzantine trpe. 
On euch side of the arcade ts a large and 
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high window enelosed in a square panel 
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with gracefnl tracery in the head, and a 
balconv with sqnare pilasters for balusters. 
The wall piers of the storv are decorated 
with roundels containing tracerv of varions 
fonus, with upright panels containing lres- 
reliefs aud with inlaid patterns of colorei 
arbles, The third story is low, with 
square modern windows and décorative 
panels set in the wall. 
MUSMIV EN near Damasens, Syria. 
J'he so-called TEuPLe, which was con- 
verted hito an early Christian chnreh, and 
has also been called by M. de Vogüé the 
Pretorium, bears inseriptions which in- 
divate that it was built between 160 amd 
150 Ab. under Marcus Aurelins and 
Verus. Itis a small bniding. only about 
50 ft Dbv 40 fe, but interesting fur its 
elegance, and becanse it is perhaps the 
oldest exumple of the typical plan of the 
smaller Byzantine ehnrehes. 1t had à 
portico of six Corinthian colunins, leading 
by three doors into a square arca. bevond 


Fig. 123. Mycenx, Lion Gate. 


which are the central apse td two flunk- 
ing chanbers that belong to the Grevk 
churehes. The square area is marked off 
by eross-arehes into a Creek eross, in the 


nsuul way, ‘The spaces between the arms 
of the cross are flat ceiled with stone «labs, 
the avms barrel-vauited with the same 
material : the central bay was apparentiy 
coverl by à cloistered dome of rnbble. 
The arches are carried by sixteen Corin- 
thin columns, bearing on impost blocks 
that rest direetiv on the eapitals ; if this 
ïs the original arrangement, it is the oldest 
example of à construction that gave the 
tvpe to mediæval architecture. 
MNOENT  \roulis ireece, 

LION GATE. uius of primitive and 
ancient Hellenie civilization are distrib- 
utel between the acropolis, the lower city, 
and] the surronnding conntrv.  Fhev ap- 
peur to have been vers mueh in their pres- 
ent state since the destruetion of botl 
Mvcene and Tiryns by Argos, 463 Be, 
Fhe most important remains are those of 
the Acropolis The walls of the acropolis, 
whieh form a rende triangle, roughir 1,000 
fe by 800 ft. Dy 650 ft. are massive, bnilt 
of large stones, smaller in geu- 
oral, however, than those at 
Mirvns, some undressed, others 
polvgonal, or squared. At the 
N. W.angleisthe chief entrance, 
the Gate of Lions. This is ap- 
proached bv a strategie passage 
33 Ît. wide and 50 ft. long. "The 
gatewav is 101 ft high, 104 ft. 
wide at the bottom, and 94 ft 
wide at the top. Thelintel which 
rests npon the inclined doorposts 
is 164 ft long, S ft through. 
and more than 3 ft. thick in the 
middle. A trinngular opening 
left in the wall over the lintel is 
filed by a slab 10 ft high, 12 Ft 
wide at the base, and 2 ft thick, 
upon the exterior face of whieh 
is the very aueient relief which 
gives the gate its name, repre- 
senting two Nons or Ronesses reared on 
their bind legs and separated by à pillar 
of eurious form, The heads are gone: 
they were turned toward those who ap- 
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proaehed. and were probably of metal. 
(See Fig, 125.) 

On à terrace within the Lion Gate is 
a double cirele ot upright slabs, about 
S0 ft, in druneter. The two cireles were 
originallr joined by horizontal «labs. 
Within it Sehliemann found tive large 
graves with human bones and the remark- 
able gold ornaments of rude workmanship 
but able design which have excitel active 
discussion, together with bronze and obsid- 
jan Weapons. and pottery. A sixth grave, 
with similar remains. has been since found 
within the cirele. In the N. E. pit of 
the ueropolis remains have been excavated 
of a palace similar to that at Tirvns. but 
of shnpler plan, thongh more advanced 
workinanship. À temple was later built 
over the site of the palace. Remains of rock- 
steps. cisterns, aqueducts, dwellings, cte,, 
are abundant on the acropolis, in the lower 
town. and throughout the ncighhorhood. 

TREASURY OF ATREUS, or Tomb of Avu- 
memnon. ‘This is the most perfect one of 
a considerable number of cireular under- 
ground tombs in the nueighhorhood of 
Mveenæ, with psendo-vanlts formed of 
corbeling ent to domieal shape. The ap- 
proach or dromos is br a walled passage 30 
ft. long. ‘The entrance is +44 ft high. 8 
ft. wide at the top, and SE ft, wide at the 
base. One of the two lintel-bloeks : 
about 30 ft. long. 10 ft. through, and 3 
ft. thick. As in the Lion Gate. a tri- 
aneudur opening was left above to relieve 
the lintel : the slab which fomnerly filed 
this is gone. The interior, of bcehive 
shape, is about 50 ft high and 50 Ft in 
diameter. The wall was origimallr orna- 
mentel with rosettes of metal fastened by 
bronze nails. À doorwax abont 9 ft. mgh 
leads to a small square chamber, which 
was the tomb proper. 

NorE.—In the neighborhood of the bee- 
hive tombs. à number of square rock- 
tombhs with ceilings cut to a ridged form 
have been excavated. These are later 
than the former: but the potterr and 
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other objeets fonnd in them belong cleur- 
lv to the sue civilisation which prodnecd 
the oldest objects, those from the tombs 
within the ring on the acropolis, The oh- 
jects found at Myceni arc now seen to il- 
lustrate à continuous development. from 
the very ancient acropolis tombs and the 
later palace to the time of the roek-tombx. 
Pn the latter. some pottery of tie Dipylon 
style was found with the earlier objects. 
together with other evidences of what is 
known as the Ilellemie civilization. The 
so-called Mycenæan potters is decorated 
espectallr with motives derived fran ma- 
rine animals and plants, together with 
comhinations of spirals and pahuettes: 
and the Jatter motive, together with more 
or less eluborate rosettes ind bosses, is 
characteristie in wall-painting aud seulpt- 
ure, and upon the remarkably abundant 
orniunents and utensils of gold found es- 
pecilly in the earliest graves. The mlay- 
ing of some bronze swords and dasgers and 
some silver éups with animal and other 
designs, in different metals and in various- 
1; colored gold. is of remarkable beauty, 
and poiuts to Egvptian prototypes. The 
early civilization is plainlr that dexeribed 
in Llomer, and is elosely akin to that of 
the second city at Hissarbk. thongh later 
and rcher. 

MYLASSA. See Welusse. 

MVRA, Lycra. Asia Minor. 

THEATRE, among the largest and best 
built in Asia Minor. ‘Fhe exterior dia- 
meter is 360 ft. that of the orchestra 120 
ft. The material is a white limestone, al- 
most as beautiful as marble. The stage- 
wall, which faces the south, was decoratel 
with polished granite columns with com- 
posite capitals of white marble : one of 
these colnmns is still in place, the others 
lie as they have fallen before the wall of 
the proscenium. The eavea had two 
groups of seats, twenty-seven tiers in the 
lower. and tiwenty in the upper. AI the 
masonrv is of the finesl construetion, laid 
without mortar. 
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There are fine remains of several publie 
buildings, besides the theatre, The rock- 
necropolis Is 6f much interest : the tombs 
are generally large and formed of several 


Fig. 124—Naples, Afonso: Atch 


intercommunicating chambers, and their 
exterior decoration includes figure re- 
licfs. 
MYTILENE, Lesbos, Æceun Neu. 

AoUEBUtTCT of Roman date, built of 
marble where above ground, with evi- 
dences of Bvzantiue restorations in brick, 
The ruins of the raised parts, partientarly 
of the bridges of Paspala and Mori, are 
the most hnportant on the island. "The 
chief bridge, that of Morin, is 464 ft. long, 
and still stands to the height ot s5 ft It 
consisted of seveuteen arches, of which 
those in the deep middle of the valley 
were buttressed by two intermediate tiers 
of urches, The total length of the aque- 
duct is about tifteen miles, and it is esti- 
mated that it could deliver 125,000 cubic 
metres of water in twentr-four honrs, 

Vagarre. The caveu, 351 ft in dii- 
meter, was in great part excavated from 
the hillside above the town. bnt towarl 
the front supported on artitielal substrue- 
tions, Lt was surrounded at the back by 
a boundarv-wall of marble and had à 
diazoma, to which there was àn entrince 
at each side by a passage bencath the 
seuts. The seats were of marble, with «à 
fine moulding at the edge and much hol- 
lowed in front : they were well joimted 
un sccured together br chunps. An 
inseribed throue in the court of the chiel 
church proves that there were seats of 
honor. ‘Fhe date uncertain. The 
envex is ina ruinous state, and there is 
no trace of à stage-structure. 
AE CNE tURE 

ARCH OF ALFONSOo. one of the richest 
and most eluborate of the commemorative 
monuments of the Renaissanre. 16 was 
built in 1450, do celebrate the entry ot 
Alfonso of Aragon. Ets architeet is doubt- 
ful. but it has been assigned both to 
Pietro di Martino. of Milan. and to Gin 
liuno da Maiano. of Florence. It is built of 
white marble, and oceupies the whole 
hcight of the wall between two of the 
towers of the Castello 
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Nuovo. It is in four 
stages, through three of 
wleh rise continued 
side buttresses flanking 
AC CUEUTE MINT Te 
first and third stories 
consist cuch of an order 
of columns, Corinthian 
in the first story and 
Composite in the third, 
coupled upon the bnt- 
tresses at the angles 
with decoratel entabla- 
tures, of which the 
friezes are charged with 
inscriptions and bas- 
relivfs, and enclosing in 
each story an arch 
springing from deco- 
rated pilasters and with 
senlptured figures in the spandrels, Be- 
tween these two orders is an intermediate 
stage with à continuous relief represent- 
ing à trinmphal proeession, and above the 
upper order à high attic consisting of à 
range of four decoratel semicireular 
niches between pilasters, enclosing statnes 
of the cardinal virtues. A segmental 
pediment with figures in relief and 
crowned by standing statnes, terminates 
this remarkably elegant and original com- 
position. The seulptors Isaia da Pisa and 
Silvestro dell” Aquila are said to have 
worked upon it, (See Æiy. 124.) 

The CATHEDRAL of St. Januarins or N. 
Gennaro consists of two distinet portions, 
of which the older cathedral, called the 
Basilica of St Restituta, opening from 
the south aisle of the newer eathedral and 
ut right angles to it, is repnted to have 
been founded br Constantine and to oc- 
enpy the site of a Roman temple of Apol- 
lo; but the oldest parts probably belong 
to the church of the vi cent.. rebunilt in 
the Xi. Its plan comprises a nave which 
ends in à flat apse. and is scparated from 
the aisles by arcades of pointed arches 
springing from six Corinthian columns, 
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Fig. 125,—Naples, Cathedral. 


The aisles 
are each in seven groined bays flanked by 


taken from Roman temples. 


a line of square chapels, The ceiling of 
the nave is painted by Lnca Giordano. 
The old baptistery. now the Chapel of \. 
Giovanni in Fonte, opens from the end 
of the right aisle, and is remarkable for 
the number of early mosaics and wall 
paintings which it contains, The new 
cathedral, begnn in E258.is a long basihiea 
with à nave and aisles abutting against a 
great transept, and separated br areades of 
pointed arches springing from grouped 
piers. The aisles are groined in sqnare 
bays, the nave covered with a wooden 
ceiling. The arches are continued by 
single broader arches across the rectangu- 
lar transept, from the centre of which 
opens à polygonal vaulted apse. The 
nave ceiling and the clerestory wall are 
covered with frescoes, those of the clere- 
story by Luca Giordano, A Jine of rectan- 
gular chapels opens from each aisle, and 
from the middle of the south aisle the 


large and richly decorated chapel in the 
form of à Greek cross, bnilt in the first 


half of the Xvir cent,, and dedicated to 
St. Januarius, the central space covered 
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by a round dome, and the vault ol the 
roof painted with figure subjects From the 
life of the saint hy Domenichino and 
Spagnuolette. Under the choir is the 
sumptuons etypt or confessio of S. Gen- 
naro, containing the body of the saint. 
The front. dating from 1407, is in threc 
vertieal divisions, each with a square 
doorway eovered by à gable, the central 
one with a rieh portal dating from 140%, 
and a two-light pointed window above. 
Each division ends in à gable, and the 
front is tamked by two projecting square 
towers, enclasing staireases.  (Sre Ag. 
125.) 

The PALAzzo REALE (Roval Palace) 
was built about 1600 from the designs of 
Domenico Fontana. It is of great extent, 
with à west front nearly 450 ft. long, in 
three stories, with projectiug wings and 
central pavilion faced with three orders of 
pilasters, Doric, Tonie, and Corinthian. 
Lhe first story was originalr an open ar- 
cuded loggia, of which the arches are now 
mostly tilled up. ‘The great interior 
court is surrounded by two stories of 
finely proportioned arcades. 4 monn- 
mental sttirease, added in 1651, and open- 
ing from the court, conduets to the state 
apartments, which inelude a s«plendid 
bull-room, à theatre, and a chapel. 

PausiLyYrUu, the villa of Vedius Pol 
ho of the time of Augustus, extending 
down the slope of the promontorr of 
Posilipo and covering à considerable area, 
The massive ruins of the foundations are 
visible in the sex for à distance bevond 
the existing «<hore-liue., The myvrtle-elad 
remains are very extensive and pict- 
uresque, but are confused. In one place, 
a building rises to the height of three 
storics, the lowest of which appears to 
have formed part of a bath. Close by, a 
theatre has recently been execavated with 
other butldingx: it has seventeen tiers of 
seats, with a eorridor above and à tribune 
at each angle of the orchestra. Nothing 
survives of the stage-structure, which was 


ne 


probably of wood. Another building, 
square, with ornamental pilasters and semi- 
cireular exedras, on the hillside, seems 
to have been a gvmnasinm. An odeum. 
elose by, is small but remarkably perfect, 
lt has twelve tiers of seuts. à semicireular 
stage-structure, a columned recess, ap- 
pareutly for musiciuns, in the orchestra, 
and à hall above the middle of the caveu, 
with a throne separate from the seatx, be- 
lieved to have been for the emperor. The 
ormunent of this odeum was very rich, it 
being encrusted thronghont with previous 
marbles.  Anong the other buildings are 
a basilicu, a so-cealled hemievele, porticoes, 
and nvmphaea. [t is uncertain whether 
the theatre and the buildings snbseqnentlv 
enumerated belonged to the villa 6F Pol- 
Bio or ta the villa of Lucullus. 

NS. Domenico MaGGioREe, a Gothic 
churech which in 1283 replaced an older 
one, but was suvcessivelr modernized in 
the XV, XVII, and Nvirt cents. und last 
in I850-53. Its plan is a rectungle abont 
108 It. wide and nearly 250 [, long. with 
a uuve some 950 ft. wide covered by a fat 
ceiling, and an arcade of seven pointed 
arebes on each side on thin grouped piers 
separating it from the ailes, which are 
in groined bays, with xquare groined 
chapels opening from them. he tran- 
sept is as broad as the nave and is divided 
by single high pointed arehes into three 
buvs, ot which the central one at the cross- 
ing is groined, the others being covered 
by pointed barrel- vaults  Above the 
main arcades, which are verv high and 
aeutely pointed, is a rather high wall con- 
timing twoblight traceried clerestory win- 
dows, with flanking pinnaeles and panel- 
work between. The oetaronad ehoir, 
formerly square-ended, is vaulted, and 
{luked by two chapels on each side. 
Stairs from the angles of the ehoir lead to 
a soul ervpt with Dorie half columns on 
the walls. supporting à bracketed cornice, 
The ehureh is decorated with much rich- 
uess and contains many notable monu- 
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ments. ‘he front has an open arcaded 
porch hu three bays and nnder it a Nor- 
man-lookins doorway. These portions 
are probably altered survivals of the older 
chnreh. The transitional porch at the 
entrance of the east transept dates from 
the XF century. 

NS. Fripro NERI, known also as the 
Gerolanini, was built between the vears 
1592 and 1619 by Dionisio di Bartolom- 
mico for the saint whose name it bears, 


and is riehlv decorated with marbles and 
statues. The greut monastery adjacent 
to the chureh contains a fine library, 

N. ManTiNo. This seenlarized Car- 
thusian convent has been turned into à 
muserun, under the care of the Itdian 
govermnent. [t is reputed to date lrom 
the end of the vi cent. but was rebuilt 
for the Carthusians in 1325, and entirely 
remodelled in the xvu century. The 
chureh, which is noted for its splendid in- 


Fig. 126.—Naple: 


Its plan is a Latin cross about 120 ft, 
wide and 260 ft. long, its nave and aisles 
divided by lines of granite columns, 
carrving arches, six on each side, which 
support an entablature, with à tlat ceiliug 


exuberantiy carved and gilded covering 
the ave, The aisles are divided bv 


avches into square bays covered br low 
domes, and a rectangular ehapel opens 
from each bay. The rectangulur transept 
has the breadth of the nave and is divided 
into five bays. with à dome at the crossing 
from which opens à shallow rectangnlar 
tribune. The façade, from the designs of 
Lazzari, is divided into tive compartments, 


, S. Martino, Cloister. 


terior, was built over in 163% by Fonsaga, 
on its old lines, and consists of a nuve of 
three bays, without aisles or transept. and 
a deep square-ended chance}, which served 
as choir, Jtis Ened with an order ot Coim- 
posite pilasters, facing heavy piers, under 
which the arcades open imto three chapels 
each side the nave, and which is continued 
round the choir. The order earrics à 
groined pointed vault, whose lunettes are 
occupied by the large square-headed win- 
dows of the clerestory, The architectural 
detail is rich and florid, baroco in strle, 
the walls and floor are lavishlv enriched 
with colored marbles, and the ceiling with 
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painting. The eloister, encompassing the 
où burial-gronnd of the monks, is very 
large, and is surrounded by a light and 
graceful areade on slender Doric columms. 
over wbich the upper storr, set back to 
the rear wall of the galleries, is pierced 
with pedimented windows in the intervals 
of an order of pilasters. (See 4ig, 126.) 

S. PaoLo MAGGIORE 4 baroco 
chureh designed by the monk Francesco 
Grimaldi in 1590, It is erneciform und 
flat-ceiled, with nave and aisles divided by 
arches alternatels lurge and small, under a 
great order of Corinthian pilasters, and is 
richiv decorated and carved with frescoes. 
It stands on the foundations of a temple 
of Castor and Pollux ; two of the Co- 
rinthian eolumns and a fragment of the 
architrave are Incorporated into the unin- 
teresting front across which the order is 
continue in pilasters, 

NATINI ane Narnia) Umbmalrale 

BRidGE earrving the Flaminian Way 
over the ravine of the Nar. built by 
Augustus, in high repute in antiquitr for 
its boldness and height. It consisted of 
three arehes built of large blocks of 
white marble. The arch on the left bank 
is still intact, and is 60 ft. high : the two 
other arches have fallen, though their 
massive plers remain and form an impos- 
ing ruin. ‘The piers are placed about 30 
ft. apart. 

The CATEDRAL 1 building of 
marked peculiarities, built at varions 
periods. At present it has four aisles 
and à line of ehapels, à short transept 
and a verv wide seven-sided apse. The 
main body of the church was originallr a 
three-aisled basiliea built in pre-Ro- 
manesque period, whose nine buys have 
the same peeuliar segmental arches as Star. 
Maria in Pensole (g.v.). These arches are 
supported on monobths with earlr eapi- 
tals. The original wooden roof made way, 
at an uncertain period, [or groined cross 
vaults. The apse and the vault in front 
of itare à bold éonstruetion of the xt 
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cent. the immense crass-vault over the 
intersection has a span of about 60 ft., the 
apse. about 40 ft. deep, is vaulted on eight 
converging vibs. Under the choir is à 
erypt of the same date but now remodell- 
ed. The second choir or chapel on the 
left is also of the X111 cent.. while several 
other chapels date from the Renaissance. 
Fhe carliest part of all is the primitive 
Chapel of S. Cassins with its crypt. whose 
origin is in the IV or v century. The 
bell-tower is a brick construction of the 
xXH cent., resembling those of Rome. The 
portico, a fine work of the Renaissince, 
bas an inscription of 1494.  Fhis is prob- 
ably the date of the restoration of the en- 
tire chureh and the addition of the vaults, 
Within the church 1 fine of 
Renaissance seulptured monuments of the 
ETS CNRS MITA CMILEMR DT] 

NS. GIROLAMO is a good example of the 
Romano-Umbrian Gothic of about 1300. 
[tis cruciform in plan. built of stone, 
aud has à square apse without side chap- 


lg à series 


els, Its nave consists of three square 
compartiments measuring 3? ft, with 


cross-vauits and pointed transverse arehes 
vibbed Hike examples at lerngia and 
lieti. ‘The groups of colonettes sustain- 
ing them ure simple and elegant. In 
each bay is a onelivht pointed window : 
there is an oculns in the apse and the 
façade had a rose-window, now destroved. 
EEE ie) 

NTA. MARIA 1N PENSOLE is peeuliar for 
the form of its arehes. It is a simple 
basilieu with an open poreh. The three 
arches of its poreh and the four of its 
have are so flat as to be but a small seg- 
ment ofacirele. [tis difficult to ussign a 
date to the chureh. There is an inscrip- 
tion in the poreh dated 1155: but an in- 
seription of the V cent. was found in the 
CD PNR Te ne] 

NAZARETI. Palestine. 

CITCRENMIORMAMITEMNNNIEN CAMION 
small and simple church enclosed in the 
Latin monastery and built in the XvVH- 
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XVIII eents, over the grotto in which, ae- 
cording to the tradition of the fFatin 
churech. was the scene of the Annuneiation. 
The church is approximately 50 ft. by 40 
ft. and is divided into 
bavs bv four heavy 
sqnare piers, and arch 
es, transverse a] lon- 
gitudinal. springing 
from them. which car- 
ry low domes resting 
on pendentives. The 
spacious choir ocen- 
pied at service by the 
monks is raised high 
above the nave, and 
reached by a double 
flight of steps with an 
aureh between. The 
architecture is plain 
and bald. the richness 
of the imterior being 
due to its lhangings. 
Between the ascending 
steps x descending 
light leads to the errpt 
or grotto, which con- 
sists of three parts:—4a vaulted narthex : 
then the ehapel of the Annuneiation prop- 
er, where Mary was met by the Angel 
Gabriel ; then an apse covered by a semi- 
dome, the Chapel of St. Joseph—4nd be- 
hind them alt a bare cavern in the rock. 
The grotto is reputed to be the house of 
St. Joseph. 4 great basilica built here 
in the early days of the church is re- 
peatedly mentioned by pilgrims and early 
writers. It survived to the time ot the 
Crusudes, but was destroved by the Turks 
in 1263. The present church, begun by 
the Francisans in 1620, was finished as it 
now stands in 1530, (See Fig, 127.) 
NEANDRIA (Mt. Chigri}, Asia Minor. 
The FORTIFICATIONS ure of hewn ima- 
sonry, partis polvgonal and partiv squared, 
of different dates before the IV century 
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Be, The plan is an irregular rhom- 
boïd, The walls re in good preservation 


throughout the circuit of two miles, and 
are iumong the finest military remains of 
Ag Minor. ‘he chicef gates at the N.E. 
ad the south are flanked by square towers. 


x, 127.— Nazareth, Church of the Annunciation, 


The TEMPLE is of importance as giving 
definite knowledge of à new type. The 
foundation, of sonmewhat rough masonrv, 
measures 4? ft. by 84 ft. the cella (in- 
terior) 264 ft. by 69 ft It is thought 
that it was not peripteral, but that it had 
perhaps à widely overhanging roof. The 
cella was divided into two aisles by à 
central range of seven columns. The 
shafts were smooth, without base, taper- 
ing much toward the top. ‘The eapitals 
were of proto-lonie type, wide-spread- 
ing volutes originating in vertical bands, 
but with the addition of à necking formed 
of two Jeuf-mouldings Mr, Koldewey 
holds that this type of capital is not 
proto-Tonie, but à tvpe herctofore un- 
recognizel which he ealls .Eolie. Access 
to the cella was by à door + ft. wide in 
the west end, The two-xsled arringe- 
ment is paralleled in the so-culled Basilica 


NIPAIRERV 


at Paestuin (ef. Locri). Sueh double tem- 
ples may have been less nncommeon in 
Greek antiquity th has been believe. 
The face of the terra-cotta eYma was or- 
naumentedl with animals in relief. and the 
antefixes with the heal amd shonlders of 
an animal of the cat or fox tribe. In 
date the structure can be assigned to the 
MACON 

NEMEX, Arvolis, Greece. 

TEMPLE OF TUE NEMEAN ZEUS (Jupi- 
ter), described by Pausanias as à notable 
building, notwithetanding that alreadv the 
roof had fallen in and the statue disap- 
peared. The temple, whieh stood in a 
grove of eypresses, was a Dorie hexastyle 
peripteros, of whieh tbree colnmns arc 
still standing. Two of these columnx, 
between antæ, in the pronaos, are + Ft 
“in. in diumeter at the base, and still sup- 
port the avchitrave. The surviving prer- 
istyle column is 5 ft. 3 in. in diumeter at 
the base and about 34 ft high. The 
width of the stylobate in front was abont 
65 ft. The metopes were not sculptured 
and were eut on the same block with the 
triglvphs. ‘Fhe length of the temple is 
reckuned at something over 150 ft. The 
colnmns have twents channels and are 
couted with a thin laver of stueco. They 
are to be noted as among the most slender 
examples of the Greek Dorie. 
NADIA 

Tuer AuREY CHURCI of N. Elia, jnst 
outside Nepi, is à simple three-uisled ba- 
silica built of coarse-crained sandstone and 
dates probably from the Xi century. Htis 
interesting as à connecting link between 
the early Christian and medieval styles, 
and is one of the few remaining monn- 
ments of this period in the northern part 
of the Roman provinee, The nave is 
divided Trom the aisles on each side br 
six colnmns ‘The measurements are : 
length, neaurly 112 ft, of which the nave 
measures about SU ft: the transept, 24 
ft: and the apse, S ft. ‘Fhe width of 
the nave is 26 ft, and of the side-uisles, 


ftft. The façade is simple and follows 
the lines of the roofs of nave and aisles. 
Ju the middle of the gable is an oculus : 
below are three doorways with sculptures, 
which form the only decoration ot the 
facade.  Towiud the middle of this cen- 
tury the tower on the right fell and 
ruined one side of the chureh, whieh was 
rebnilt in 1856 with the substitution of à 
few colurmns. ‘The round-hended windows 
are small and the apse is shallow. The 
interior is remarkably well proportioned 


and light. ‘The round arches, which 
are recessed and rather low, rest on fine 
monolithie column, most of which are 


aneient : some of the foliated capitals are 
uso elassie, others mediveval intitations. 
A low triumphal arch separates the nave 
from the sanctnarr, resting On columns 
engaged in a pier. Under the upper part 
of the church is à erxpt. reached by a 
stairease in the right aisle. The whole 
interior is covered with wooden roots. A 
greut part of the interest with which the 
chureb is regarded is due £o its internal 
decoration and furniture, belonginglargely 
to the period of the fonndation of the 
chureh. The walls of the apse and tran- 
sept were covered with frescoes in the XI 
century. They form a connecting link be- 
tween the Roman mosaies of the vi to 1x 
cents, and the Italian worksof the X1r1 cen- 
try. On the piers of the transept and on 
the walls of the right aisle are frescoes of 
the XIHI, XIV, and XV cents., the figures 
being in many cases large and well pre- 
served. The mosaic parement is of the XI 
cent. and so are apparentlv the cihorium 
over the high altar, the parapet of the choir 
and the pulpit, all of marble with archi- 
teetural decoration, and in the vase of the 
pulpit. with patterns in low relief. An 
inscription around the marble font reuds: 
ane Dai MOONANIT loc opus Dax 
Wide Prexul ortanus tempore  Domani 
ildlelint abbatis fieri feril. here are 
signs that the site was oceupied before the 
building of this chureh. [A E EF. Jr] 
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NICEA ({znik). Asia Minor. 

ANCIENT RAMPARTS, remarkably well 
preserved, with their imposing towers and 
gates, The area enclosed is about twelve 
miles long and four wide. There are two 
battlemented walls, separated by aninterval 
of à little over 50 ft. The inner wall has 
one hundred and eight lofty <emicircular 
towers; the outer, one nndred and 
thirty lower towers, so disposed as to alter- 
nate with the towers of the inner wall. 
There ure three great gates out of the 
original four, flanked by massive towers 
of brick, besides two small gates. One of 
the gates, built of marble in 120 4.0, by 
Iadrian, has the form of à triumphal 
areh. Inside the Constantinople Gate is 
a third wall with three gates, opening on 
the citv, forming à sort of citadel. l'he 
walls are from 15 to 20 ft thick and are 
still from 30 ft. to 40 ft. high, retaining 
ju places their battements. 

The GREEN MosquE is à Seljukian 
mosque dating from the XIV cent.. and 
named the Green, from its minaret faced 
with green tiles. In front isa large pro- 
jecting marble porch on three pointed 
arches surmounnted hv a dome: aud the 
principal division of the mosque itself is 
also covered br a dome. Over the en- 
trance an inscription gives the name of 
the founder Khavr-Eddin, the Grand 
Vizier of Murad EL. and the date 380, 
that is 13558 4.D. An arcade on colummns 
surrounds the building. 

TuEATRE, in the southwestern part of 
the city. facing the north, Iti< probably 
the une building mentioned br Pliny 
in his letter to Trajan, as having cost, 
though still unfinished, ten million ses- 
terces (355.500). It is one ot the few 
theatres in Asia not huilt against a Hill- 
side, its cavea being entirely «nstained on 
vaulted substructions. The greater diam- 
cter is 260 ft. The masoury is of large 
blocks of limestone laid without cement. 
Thestructure is very ruinous,and is in great 
part buried under aceumulations of soil. 


NICOSTEA, Cyprus. 

NT, CATUERINE. noW 4 mosque, con- 
sists of a single nave, about 60 ft Tony 
and 25 ft. wide, in three vanlied bay, of 
which the castern merges into à semi- 
octagonal apse concealed on the outside 
by à straight wall “There are lateral 
buttresses in the form of half-octagon 
turrets, and à rose window in the front : 
and the Turks have bnilt a high minaret 
on the K, W, corner. 

ST. NICHOLAS, now used as à gov- 
erument storehouse, is à barrel-vaulted 
church, abont 130 ft. long, with three 
caxstern apses, and à central dome on am 
octagonal tower.  Tt is apparentiy a Little 
later than the old cathedral, which stands 
just north of it. 

NT. Sopliia, the ol 


cathedral, is a 


luge and handsome church, perhaps of 


Fig. 128.—Nicosia, St. Sophia, 


the x111 century. [t is three aisled, abont 
215 ft. long. and SO ft. across the front. 
The nave, of 25 ft. span, and the aisles 
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are vaulted in six bays, and end in an 
apsidul choir, round within and a half 
deeagon without, encireled by the aixle. 
Flanking the castern part, like trimsepts, 
are two chapels with eustern apses. At 
the front, which is later than fhe rest, are 
the stumps of two great corner towers, 
and between them a vaulted porch, which 
may be an addition, for behiud the ruined 
upper story appears the great traceried 
window at the end uf the nave. As in the 
cuthedral at Famagnsta, the vanlts were 
the only covering of the ehureh, and no 
roofs were built over them. The kings 
ot Crprus were crowned here, and some 
mediæval tombes remain, disfigured by the 
Turks, who have used the church for a 
mosque, and built two tall minarets at its 
CONTE RS) 

NIKOLELX, Phrvgia, Asia Minor. 

Rock-rour aseribed to the beginning 
uf the vir cent. Bo. and important. if 
this date is correct, as one ot the curliest 
exemplars of the Dorie style. The façade, 
tx antis, has widely spaced, slender, nn- 
channeled columns, tapering but little, 
with three annulets bencath the capital, 
and the high echinus forming an angle of 
about forty-five degrees with the «haft, 
The tniglyphs are low and project beyond 
the plane of the arehitrave ! there are two 
in the spaces between ant and colnmns, 
and four in the intercolumnittions. The 
cornice is sight and without mutules, the 
pediment low and with à high eyma. 
Many of these details sem {o indicate à 
late dute instead of an early one, 
NIMROUD-KALESSI. See {ege. 
NOCERA (dei Pagani), Italv. 

Nra. Maria MaAGGioRe, also called 
La Rotonda, a cirenlaur chureh evidentir 
at rst à baptisterr, but differing in 
many particulars from fhe usual type of 
such structures in Italy. It consists of a 
central hall abont 58 Ft in diumeter with 
a surrounding aisle 16 ft. wide, from which 
it is separated by a ring of coupled Corin- 
thiun colummns, some of which are antique, 
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bearing narrow round arches, The cen- 
tral space is eovered by a dome of peentiar 
lorm, its section à slightiy cusped arch, 
the lower part cireular and the npper el- 
liptieal. The lower portion is built with 
great massiveness, as à foundation and 
buttress for the upper portion, which is a 
thin shell. The dome springs directly 
from {he capitals of the columns: its 
upper portion is pierced by eight windows, 
and its erown is about 45 ft. above the 
payement, "The snrrounding aisle is 
divided by strong transverse arches into 
lilieen havs, corresponding with the arches 
under the dome, and roofed by flat seg- 
mental vanlts  Opposite one of these 
bays, double the width of the others, à 
semicireular apse projects from (he outer 
wall of the aisle and is covered by à semi- 
dome. In the centre of the building ts 
\ cireular baptismal basin of unusnal 
size, about ÎS Ît. in diameter, surrounded 
by a low wall, of which the outer face is 
octagonal and which formed the strlo- 
hate for cight colnmns, of which only 
three are now standing. These colnimns 
doubtless supported 4 cunopr covering 
the basin. The exterior of the baptisterr, 
uearlv concealed br adjacent buildings, is 
extremely simple. Above the aisle roof 
rises à low wall carried up on the lower 
masonrv Of the dome to support the low- 
pitehed wooden roof whieh covers it. 
This wall is pierced with small windows 
communicating with those in the dome it- 


self. This building has been thonght to 
be the earliest instance in which the 


auasonry of a dome ur vaulé was covered 
by x wooden roof. There is no recont ot 
the date of this building, but Mothes às- 
signs it to the lirst half of the v cent. 
Ilubseh to the beginning of the vi. 
NO APN 

The CATHEbRAL Or Sra. Mania is the 
rebilding of an older chureh, and dates 
in its present form from the end of the 
XIV century. [ti a basilica with nave 100 
[t. long and 60 ft high, separated from 
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the aisles by arcades and opening into a 
transept with three eastern apses, ‘The 
elerestory and aisle walls are piereed with 
numerous parrow windows. The front 
has three doorwuys, over the middle one 
of which are two arched windows and a 
round window. Under the echurech is à 
ervpt dedicated to N. Felix, with three 
rows of columns. The church had fallen 
into ruins, but has been in late years re- 
stored by the (Grovernment, 
NORCIILL (ane. Orcle ?), Italy. 

ETRUSCAN NEcRopoLis, exhibiting à 
number of tombs of ordinary tvpes ranged 
in an impressive rock-amphitheatre, am 
two which, except for the monuments at 
Sorana, are without parallel im Etruria. 
They consist of imitations of temple- 
fronts, with ecolumns, entablatures, and 
pediments filed with seulpture, “The 
friezes ape the Dorie. and the entire char- 
acter of the work shows attentive study 
of the Creek. he pediment-senlptures 
represents vigorous combats of warriors, 
fully armed. The column-shafts are now 
knoeked away. The interior chambers of 
these tombs are small and pluin almost to 
rudeness, Dennis dates them early in the 
IV centnry B.0. 
NON, Italr. 

he BAPTISTERY is an octagonal build- 
ing standing at the west end of the atrinum. 
older thau fhe cathedral, which it faces, 
perhaps even as old as the v century. It 
cousists of a central octagon about 55 ft. 
in diameter, with ancient Corinthiun eol- 
uns in the angles on high plinth«, four 
of them with fluted shafts and all bearing 
stilt- blocks, from which «pring ronui 
arches, forming the openings of recesses 
or uiches. alternately square and semi- 
cireular, and covered with barrel-vaults. 
On the arches is eurried up the high elere- 
story wall, with a single window in each 
face above the roof of the surrounding 
niches, ‘The wall supports an octagonal 
dome, erowued with a small lantern with 
windows. À large Roman vase in the 
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centre of the floor was nsed as the baptis- 
mal font. The exterior is quite plain, of 
brick. the lower portion without other 
opening than the doorwar from the atrium. 
The upper portion has small amgle-shafts, 
and an arched corbel-table over the elere- 
story windows, between which and the cor- 
mice are three small arches in each face, 
opening into the space between the dome 
and its wooden root ; tlie precursor of the 
arcaded eaves-gallery so common in the 
later Lombard buildings. 

The CATHEDBAL is an interesting and 
important Lombard chureh, which has, 
however, been greatly injured by restora- 
tions, the latest of which, in 1862, destroyed 
manv of its most characteristie features. 
It is a five-aisled chureh, about 110 ft in 
total width, approached until recently 
through au atrium or fore-conrt, with low 
areades on the sides, from the westerly side 
of which opened the baptistery. The 
atrinm has been saerificed to make room 
for à modern Corinthian portico. Its 
eustern side was occupied by the narthex. 
also now transformed, in two stories di- 
vided into seven compartments, those of 
the lower story filed each with a ronnd 
arch, three of them occupied by doorways, 
while those of the upper story are sub- 
divided each into three blind arches, with 
a small window in the central arch. The 
narthex is vaulted in square bavs, and its 
upper story forms a gallery opening by 
broul arches into the nave. It is covered 
by a lean-to roof, out of which rises in the 
centre the gable of the nave, and at the 
ends two square campanili. The whole 
arrangement mueh resembles that of N. 
Ambrogio at Milan. The interior is pe- 
euliar in many respects, The nave i 
abont 35 ft. wide and 935 ft. long, and is 
divided into three bays, of which the first 
and third are square and comprise each 
three bays of the aisles, the middle one, 
which is shorter, comprising two. All 
are vaulted, but the vaulting of the nave 
is thonght to replace a tlat wooden ceiling. 
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From the compound piers dividing the 
pave bays, strong transverse arches are 
carried the nave.  Intermediate 
columns, two to each square hay and once 
to the shorter bay, correspond to the bavs 
of the aisles. Of the double aisles on 
each side, the inner have à broad vaulted 
upper gallery, witlt arches corresponding 
to thase below ; the outer are divided into 
chapels. Ko far the original construction 
is subetantially unchanged. But the east- 
ern portion of the ehureh has been much 
altered. The transept does not project 
beyond the walls of the onter aisles. The 
crossing is covered by an oetagonal dome, 
the arms by smaller domes of an elliptical 
plan. The transept arms are elosed from 
the aisles by a solid wall, pierced with à 
sinall doorway on each side. The choir. 
as long as the nave, is in three divisions, 
a square bay covered by an elliptieal dome 
like those of the transept. à second 
square bay with a four-part vault, and a 
deep ronnd apse with a ribbed semi-dome. 
A square Campanile stands detached in 
the NX. E. angle between the transept and 
choir. Portions of the present ehurch 
date from the early part of the VIT cent. ; 
Mothes gives three dates, 326, 1020, and 
1124, as the nuportant periods of its con- 
struction. 

S. GAUDENZIO is a church of unusual 
plan built near 1580 by Pellegrino Tibal- 
di. Itisa Latin cross about 250 ft. long 
and 150 ft. across the transept, whose pro- 
jection is made conspicnons by the ab- 


across 


senee Of aisles, and Das à long apsidal 
choir. The rather narrow façade is in 
two stories of grouped pilasters, with 
eurved fanking buttresses, a pediment 
above, and à poreh on relieved ecolumns 
over the door. The church stands free, 
and the pilasters are continned in couples 
along the sides and about the long arm of 
the ehoir. with niches between them. In 
the angle between the north transept and 
choir is à fine bell-tower, square below, 
octagonal above, ending ïu à baroco eupo- 
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la The original dome has been replacell 
by a high new one on à drum surrounded 
by Corinthian eolumns, not only dwarf- 
ing the bell-tower, but by its weight en- 
dangering the piers that support it. ‘The 
interior is Hined with pilasters in pairs, the 
nave alone being bordered with shallow 
ehapels, and is barrel-vanlted throughont. 
ONDES SEINE 

The ALTIS (sacred grove), or sanetuarv 
of Zeus Olvmpios (Olvmpian Jove), the 
scene of the Olvmpie games, is in a plain 
between the rivers Alpheus and Cladeus, 
and an irregular hill éuled Mt Krouios. 
The sanctnary consisted of à sacred enelos- 
ure, surrounded by a wall ot blocks of Poros 
stone, containing several temples and many 
otber splendid buildings. and adorned 
with groves, altars, and statues, and other 
outlying buildings. The Altis, which, 
tradition says, was Bud out and enclosed 
with a wall by Iercules, had keveral en- 
trance-gates, the principal of which, the 
Pompie gate, was used for grand proces- 
sions. On the enst side, without the wall, 
were the Stadium and the Ilippodrome, 
the scene of the principal contests of the 
Olympie games. After the Koman con- 
quest (146 Be.) the festival was kept up 
with great splendor, and many of the most 
efaborate buildings at Olympia were due 
to the emperors. ‘Fhe games were con- 
tinued until 394 4A.p., when an end was 
put to them by Theodosius 1 [le re- 
moved Phidiass great chryselephantine 
statue of Zeus to Constantinople, where it 
was burned in 453, and donbtless from 
his time the temples and other buildings 
gradmally fell to decax. The Altis was 
an irregular quadrilateral enclosnre, its 
two longest sides (east and west and north 
and sonth) extending about 680 feet. 
The Temple of Zeus stood NE. of the 
middle, upon à terrace about 554 Et bx 


262 ft. On the north side. at the base 
ot Mt. Kronios, was à higher terrace, 
reucbed by steps, on which stood {he 


Exedra of Herodes Atticus and à row of 
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treusuries.  Pansanias notes on! cleven,. 
but remains of twelve have been found, 
The other buildings within the Altis were 
the Ieræum or Temple of ITera, the Met- 
rodn or Temple of the Mother of the 
the Philippeum. the Iippodam- 
the KStoa of the Echo, the Leoni- 


Gods, 
etm, 
dæuim, 


the Prytanenm. the Bonleuterion, 


elliptical are at the west end. a form 
hitherto deemed nn-Ilellenie. The apse 
was cut off From the main ehamber by a 
cross- wall with stont doors in it, and 
divided into two jurts by an east and 
west wall. Fhe total exterior length was 


100 ft., the breadth at the eust end 43 ft. 
Vhe side walls are curved slightly out- 


Soon FO 


RrRéiouses 


Fig. 129.—0Olympia, Plan of Excavations. 


and the Pelopeum. The great altar of 
Leus, on wlich the principal sacrifices 
were made. stood north of the middle of 
the Altis, hulf-way between the Metroün 
and the Temple of Zeus. (Sve Fig. 129.) 

BoOULEUTERION (Council-honse). with- 
in the Altis. It is the earliest known 
Greek house of assembly of x deliberative 
body and consisted of a groupof buildings 
facing the east. The first, or southern- 
most one, probably of the VI cent. BC. 
was in plan a double nave with an apse of 


ward, This is the only known example 
in early llellenie architecture of a 
gronnd plan tending thus to an elliptical 
form. The interior was divided by a 
range of seven Dorie columns, 8 ft. $ in. 
from centre to centre. “The entranee at 
the cast end was formed by three Doric 
columns between two antæ, on à stylo- 
bate of two steps. The second. or north- 
ernmost building, of the v cent. 8.0. 
was 4 double nave with semicirenliwr ape, 
Shnilar in plan to the south building, bnt 
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showing no eurve ju the side walls. Both 
these buildings appear to have had win- 
dows and wooden roofs,  Fhe third struct- 
ure, 46 ft. square, between the north and 
south wings, has its eust front on the 
same ne. This third structure 
probably roolless, forming an open court, 
presumablv with a rew of colnmmns upon 
the open eust side. A long portico ex- 
tended across the front of these three 
portions : it hiul twenty-seven Tonie col- 
tunmns on the east front and three on euch 
side, inelnding the angle-columns, Et is 
conjectured that the apses. particularly 
that of the sonth wing, were the othicial 
treasuries of the Olvmpian Council, 

BYZANTINE CHURCH. west of the Al- 
tis, built upon ancient fonndations prob- 
ablv during the first half of the vi cent.. 
when severe earthquakes had destroyed 
the Olympian buildings. 1t has the form 
of à basilica, with à semicireular apse at 
the east ant narthex at the west, The 
entrance is bv a poreh on the south side. 
The church proper. 60 ft long, was di- 
vided into nave and ailes by two rows of 
five marble colnmns each, with composite 
capitals evidently taken from à Roman 
building. and the eust end of the nave ent 
off from the sanetuary by x marble screen : 
a brick bench surronunded the interior ot 
the apse. The narthex. or vestibule, 111 ft, 
by 35 fE. opens into the chureh by three 
doors. ‘The ancient building, which was 
replaced br this chureh, was of Poros stone. 
and is assumed to have been the studio of 
Phidias. It comprised à vestibule 55 ft. 
by 40 ft, and an inner apartment 60 ft. 
by 40 ft, the latter divided into aisles by 
two rows of l'our Dorie eolumns each. It 
was about the size of the cella of the tem- 
ple of Zeus, and thus may have presente 
advantages as a studio for the elaboration 
of the great chryselcphantine statue. 
The ancient masonrv remains to a height 
of about 6 ft. ‘Fhe Bvzantine floor has 
been removed and the ground plan of the 
Greek building is thus revealed, 


was 


252 


ExEpbRA or ITERODES ATTicrs, built 
in the 11 cent. 4.p.. by Tiberins Claudins 
Ierodes Attieus, the famous Greek rhet- 
orician. It was an open structure of 
brick, consisting of a terrace 102 ft. by 
IS Ft. bounded by walls, with a semieir- 
enlar apse behind it, whose ontside radins 
was 31 ft, including the wall, At each end 
of the terrace stood à small open cirenlar 
Corinthin temple of eight graceful col- 
dunns, whose exterior diuneter was 17 ft. 
in, Upon the terrace, between the two 
temples, was à water-basin into whieh à 
hon's head spouted water from ench end 
of the wall of the ape. ‘he water was 
supplied from à reservoir fed Dv an aqne- 
duct. part of whieh is vet in working 
order. The monument was dedicated by 
Ilerodes to Zeus in the mune of his wife 
Regilla, as may still be read on à maurble 
bull that stood on the front wall of the 
basin. Within the apse, between two Co- 
rinthian pilasters, corresponding to great 
buttresses behind, were portrait-stitues 
of the family of Ilerodes and of those of 
the emperors Antoninns Pinus and Mar- 
ens Anrelins, 

The GYMNASIUM, used for excreise in 
leaping, running, and throwine the diseus 
and javelin, was a large level quadrangle. 
surrounded on three sides, perhaps on all, 
by stous or open halls The east hall, 
both ends of whieh have been exeavated, 
measures 690 fE by 938 lt: the enst side 
and the ends are elosed bx a wall. the west 
side has à range of Dorie eolnmns with an 
intercolummiation of 10 ft. from centre to 
centre. Another row ot Dorie columns 
through the middle divides the stoa into 
two long galleries. À second Dorie stoa 
on the south side of the gymnasium ad- 
joining the palæstra has been partly ex- 
cavated. Fois not so wide as the eaxt one, 
and has no central range of ecolumms. 
The gyinnasium probablv dates from the 
eariv 1 century 8.0. The grand entrance 
or propy lun at the S. E. angle, between 
the cast and the south halls, was of Corin- 
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thian order with four colnmns on botli 
cast and west fronts The two middle 
columns of eaeh front form the extrenri- 
ties of two rowx, each of six columns al 
a central pier, which divide the gateway 
into three aisles—the middle one (main 
entrance) is 1t ft. wide, This building is 
apparently of sonmewhat later date tlian 
the porticoes of tre gymnashun.  lPausi- 
nias tells us that the open court was paved 
with stone for the exercises of the ath- 
letes, and that their lodgings were against 
the wall of the east stou, opening toward 
the setting sun. 

ben Etre onmlenmplen ci Fer 
(Juno), was founded, according to tradi- 
tion, about 1100 B.0. Kome existing re- 
wains may date back to the VIIT century 
8.0, It was Dorie, hexastvle, peripteral, 
with sixteen columns on the flanks and two 
between ant in pronuos and opisthodo- 
mos : the ground plan is 164 ft. by 61 ft, 
Gin.; the cella, raised upon a special foun- 
dation step, 135 ft bx 57 ft. The cella, 
whose walls above the foundation-course 
were apparentls built of brick, was divid- 
ed into three aisles by two rows of eight 
Dorice columus each, the middle aisle be- 
ing 12 ft, wide. These columns were put 
in in Roman times: originallv pilasters 
stood out from the walls, forming on each 
side five ehapel-ike niches The peri- 
style stood on à stylobate of two steps, 
The columns were 15 ft. % in, high. about 
10 ft. S in. apart, and varied in diumeter 
from 5 ft. 3 in. base and 2 ft. 8 in. neek, 
to 4 ft. ? in. base and 3 ft. neck. They 
ditfered also in the form of the capitals, 
whieh ranges from the most urchaie tvpe 
to the straight-lined profile of the Ronuun 
period. One column had only sixteen 
channels ; all the others had twentr. 
These anomalies are explained by the fact 
that the columns were erceted at widely 
different periods to replace the original 
shafts of wood, of which Pausanits says 
that he saw one remaining still in the 
opisthodomos. Some of the older stone 


shafts were monolithie. The entablature 
and roof-frame were probably to the last 
of wood, since no stone fragments belong- 
ing to these members have been fonnd : 
and the temple had roof-covering, cyma, 
cresüng, and remarkable acroterit of 
terra-cotta. he material was in general 
à fiue-cruined Poros stone, but à coarse 
shell-conglomerate was also used. The 
opisthodomeos, closed like the cella with 
cratings, served as à treasury. ni this 
temple was found during the (erman ex- 
cuvation (834 to 1881). the famons statue, 
by Praxiteles, of Iermes bearing the in- 
fant Dionysos, mentioned by Pausants. 
now in the new museum of Olympia. 

The HEROGN (chapel of à hero), outside 
the Altis, about 48 ft square, on the west 
side, was a long hall, 16 ft wide, access to 
which was atforded by à portico of three 
columms ; inthe NE. angle was a room 
29 ft. by 15 £t., and north of it a circular 
room inscribed in u squure, diuneter 26 ft., 
with entrance from the hall and an altar 
on the sonth side. There is some indica- 
tien that the major part of this building 
was of wood. 

The 1livropRoME is entirely destroyed 
by the floods of the Alpheios, and as vet 
unexeavated. 1t lay immediately south of 
the stadium. 

he LEONIDEUM was naumed from its 
founder, Leonidas the Elian, and was 
converted in the first cent. An. into à 
residence for the Roman magistrates of 
Achaia. It had atrium, impluvhun, bath, 
and uiches Ît was probably the largest 
building in Olympia. except the great 
gymnasiun, which has not as vet been 
entirely excavated. The Greek building, 
whieh dated from about the middle of the 
IV cent. B.c., consisted, Bke the Roman. 
of four wings surrounding a central eonrt 
ss ft ÿ in, deep. the whole enclosed with- 
in an exterior portico of lonie order built 
of loros stone, except the ornamented 
and brilliantly painted gutter, which 
was of terru-cotta. The details are un- 
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refined. The dimensions were 266 ft. bv 
244 ft. The height from the ground to 


the rm of the gutter was nearlr 23 ft. 
The interior portico surrounding the 
court was Dorié. The outline of the 
echinns was straight, and the abaens thin 
and insignificant, To light the rooms 
beneath the portico the colnmns were 
made vers slender, and widelv spaced ; 
three triglvphs in the frieze correspondeld 
to ever pair of columns. The entabla- 
ture of this portico retuins in great fresh- 
ness its ancient coloring. The triglvphs 
and regule were painted vers dark blue ; 
the erowniug members of the frieze. red. 
The seulptured mouldings of the cornice 
show à great variety of colors—red, blue, 
white, vellow, in various novel combhina- 
tions, The Leonidæum may have been de- 
signed as à gvmnasium, or indeed for the 
use to which the Romans finally put it— 
as à lodging-place for strangers of dis- 
tinction,  Nome have sought to identify 
it with the Palace of Nero. 

METRoGX, or Temple of the Mother of 
the Gods, probably of the 11 cent. Be. 
roushls restored in Roman times and filed 
with statues of the emperors, and whollr 
pulled down in the vor VI cents, by the 
Byzantines, who used the stones to build 
fortifications, It was Dorice, hexastyle, 
peripteral, with eleven columns on flanks 
al two between antæ in pronaos and 
opisthodomos : the ground-plan was 68 ft. 
by 35 ft The columns were channelled, 
restins on à stvlobate of three steps. 
Fragmunts of the frieze show pronouneerl 
traces of red and blue, he éapitals were 
of peeuliar profile. 

OCTAGONAL BUILDING, so-called, with- 
out the Altis cast of the l’alace of Nero, 
The heart of the building was an octag- 
onal chamber, and Was vaulted over. Ît 
was surrounded by rooms of various sizes 
and was evidently added to from time to 
thne, especlallr toward the north and 
west, so that it came to encroach upon 
the Palace of Nero. A well-preserved 
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architectural mosaic has been fonnd in the 
northern part of the building. It dates 
from very late Roman times. aud probablv 
served as lodeings for imperial officials. 
PaLAcE 6F NERo. without the Altis 
adjoining the Nontheast Stoa, of which 
the materials were ruthlessly taken For its 
construction.  Ît was à Juxurious but 
hastilv built Roman villa, with vestibule, 
atrinm, many chambers, baths, a spacious 
court surrounded by à portico and many 
dependeneies, Ft is identified by an in- 


seription staumped upon à lead water- 
pipe. 
The PaLEstTRA  (Wresrling-cchool), 


without the Altis and econtisuous to the 
gvmnasum, is of the end of the IV cent. 
B.€, or beginning of the 111 A quad- 
rapgle 219 Ft, square is enclosed by 4 wall 
which surrounds a series of halls and 
rooms of various sizes ; in the midst of 
these halls and rooms is à quadrangular 
court 136 ft. square surrounded by Dorie 
porticoes 16 ft. 4in. wide, with seventr-two 
Dorie columns. ‘There are ranges of lonie 
columns between the chambers and the por- 
tico. some have only the upper half tuted, 
others, like the Dorie columms of the cen- 
tral portico. are fluted on the exterior side 
only. Water ran in a narrow channel 
round four sides of the court and flowed 
out at the NS. E. angle. The outer wall 
had à fonndation of lPoros stone. above 
which it was built of brick, The interior 
was mostlv of a fine-grained Poros. The 
seulptured portions were carefully exe- 
euted and covered with à cout of fine 
stucco.  Abundant traces of color—red. 
blue and vellow—survive. The entah- 
lature and roof were of wood throughout. 

PRYTANEUN (Fown-hall}, N.W. from 
the Altis, between the north gate and 
the Herwum. The gronnd plan <hows 
indications of two courts eurrounded by 
porticoes and rooms of different sizes. 
On the south side there seems to have 
been à Dorie portico 114 ft. long. In the 
main axis of the building, near the en- 
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trance, was the national altar of Jlestin 
(Vesta) in a small chapel. he ruins were 
overturned and remodelled in dlomiut 
times and later. The Prytaneum dated 
from the best époch of Olympia,  Abun- 
dut remains of cooking and table utensils 
were found among the rnins, 

SaoUTII STUA, south of the Altis, « 
building of the Ron period, intended 
for the use of spectators of the grand pro- 
cessions, or for purposes of lodging or busi- 
ness, It was à rectangle, about 262 ft. by 
+42 ft. closed on the north side by a wall, 
the root supported on the other sides by 
a Dorie order on a stxlobate of threc steps, 
with thirty-three columns in front and 
six on each flank, the interior divided 
longitudinally by à row of seventeen Co- 
rinthian columus of sandstone. The outer 
cohunns are of Poros stone and the steps, 
which have an elaborate profile, of white 
linestone. Most of the pirts of this 
building lie where thev fell, so that it 
could eusilv be restored. 

SOUTIEAST STOA, occupying the $. E. 
corner of the Altis. Its front Jay a little 
back of the line of that of the Echo Stoa, 
built during the sune Macedonian pe- 
riod. The Noutheast Stou was of Doric 
order, with ninetcen columns on the 
front and eight on both north and south 
sides, and enclosed four rooimxs, the cast 
side being closed by à plain wali The 
cornice has the sune ornament ts that ot 
the Echo Stoi The material is 
stone, the columns and entablature were 
coated with fine stucco. 

SOUTHWEST BUILDING, without the 
Altis A quadrangle 263 Ft. by 241 ft. 
with one hundred and thirty-eight exte- 
rior lonic éolnmns (thirty-scven on east 
and west, thirty-four on north and sonth), 
forming à continnons partico, 15 ft. wide, 
about a series of halls and rooms of vari- 
ons sizes : within these was a sceond por- 
tico of about the sune width, with twelve 
Dorie columns on each side, surronnding 
an inner conrt 9% ft. square. This court 
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was divided into geometrical flower-beds 
und water - basis, and was doubtless 
adorned with statues. Water, introduced 
in pipes on the north and eust sides, floweil 
ont through a conduit on the south side. 
The building shows two architectural pe- 
riods, the original Greek, of the 1v cent. 
B.0., and a Romiut rearrangement, 

STOA OF THE ECno, called also Ktou 
Poikile (puinted porch}, doubtless from 
paintings on its inner wall, The building 
was of the Macedonian period, ererted on 
the site of an older structnre. It was a 
rectangle, 520 ft. by 39 ft. : the east side 
and ends closed by a wall, with forty-four 
columns in front and two antæ on à sty- 
lobate of three steps of Prin marble. 
Phe interior was divided into two long 
galleries by à range of cohunns through 
the centre, Phny says it was known as 
the Ileptaphonon (seven-voiced) becanse 
it re-echocd seven times, The roof was 
of wood ; and there are indications that 
it was in à single span, with no support 
between the wall and the exterior portico. 

FTADIUM, without the Altis "The 
length of the course, from starting to 
finishing lines, was 650 ft. O4 in. : breadth 
AMC NES MOT AU EEE ER ONTST 
end, 93 ft From the measurement of 
its length was obtained the exact Olvmpie 
foot, which is just one six-hundredth of it, 
or 1.05 ft. “The surrounding seuts were 
sustained by à vetaining wall of Poros 
stone, except on the north side, which 
rests upon Mt. Kroniox The judges 
and athletes entrance was à regukulv 
vaulted passage -way through the west 
wall af the stadium. with à portico at the 
west entrance consisting of four Lonie 
columns. two onter ones engaged and con- 
nerted with the inner ones by à low wall. 

STUDIO 0P Piinias, ee Pyiuntine 

Church. 

TEMPLE 06 Pur, or the Plhilippenum, 
probablr erected by Alexander the (Great, 
in memory of his father, Philip of Mace- 
don, and of the battle of Chæronea. It 


OLYMPIA 


was Tomie, cireular, with eighteen columns 
on à stylobate of four steps of Pentelic 
marble ; the whole dimneter 50 ft. The 
eolumms, with tweutv-fonr flntes, were of 
Poros stone : the senlptured cornice amd 
eciling of the peripteros, of marble, "Fhe 
interior was decorated with twelve Corin- 
thiut engaged semi-colunmms of Porox, and 
contained statues in gold and ivory of 
Philip. Alexander, Amvntas, Olvmplios, 
and Eurydiee: of several of these statues 
the pedestals have been fonnd. The roof 
was probably covered with files of curth- 
enware, and was eurmounted by a bronze 
poppv-heud, This building was long 
considered one of the œuliest cirenlar 
Greek editices sorronnded by eolumns: 
but the Tholos of Polveletus at Epidan- 
ros, recentis explored br the Archæologi- 
enl Society of Athens, is almost a century 
older. 

TEMPLE O6 ZEUS OLYMPios (the 
Olvmpian Jove), or Olympieum, within 
the Altis. npon a terre. An anvient 
temple had stood on the site, but after the 
conqnest of Pisa (532 BC.) the Eleians 
devoted the spoils to the crection of à 
new and magnificent bnilding. The ar- 
chitect was Laibon ; and the temple was 
not tinished nntil much more than a een- 
tury afterward. It contained the famous 
chryselephantine statue of Zens, the mis- 
terpiece of Phidias, Et has been exea- 
vated partis by the French under Bloncet, 
in 1831, completely by the Gcrmans in 
1S59-56, the remains being nnder lour- 
teen fect of alluvium. The temple was 
Dorie, hexastvle, peripteral, with thirteen 
columns on thanks and two between antæ 
in pronaos and opisthodomos : the gronnd- 
plu, 210 ft by 90 ft, measured on upper 
step of stvlobate : the cella (exterior). 152 
ft. by 524 ft. The cella is divided longi- 
tudinally into three aisles by two rows of 
seven coltmms each: at the west end of 
the central aisle, 20 ft, wide, stood the 
statue of Zeus, 0 ft. high. ‘The col- 
umns, on à stylobate of three steps, had a 


diameter at base of 9 Ft. 4 in. and height 
of 34 ft. 9 in. : intercohumniation, centre 
to centre, K3 ft The height of the buiid- 
ing to the top of the entablature was 53 
ft. to apex of pediment, 66 ft, width of 
cella door, 15 ft. 9 in. Material, lime- 
stone overlaid with tine stucco : roof, a 
wooden frame, covered with tiles, wlich, 
like the cornice, were of Pain marble, 
The floor of the pronaos contained à fine 
Greek mosue representing Tritons. The 
pediments were filed with sculptures as- 
erihed respectively to Pæonins and Alea- 
mens. The acroteria were of bronze, a 
Vietory upon the apex of the cast front, 
and great tripods at the angles, 

The senlptures in the enst pediment 
represented the contest for Iippodameia 
between Oenomaus and Pelops : those in 
the west pediment the fight between the 
Centaurs and Lapiths Zeus oaccupied 
the central place in the former scene, 
Apollo in the latter. The twelve metopes 
of the inner friezes over the pronaos and 
vpisthodomos porticoes were earved with 
the twelve Labors of flerenles. 

PHEOCOLEUN, à group of buildings for 
the nse of the Theokoloi or priests who 
superiutended the sacritices immediately 
without the Altis. The original building 
was 611 ft, square, with a central court of 
abont 23 ft. square, surrounded br eight 
rooms. About the court was a Doric por- 
tico, with an entablature resembling the 
donie. This portion of the gr'onp dates 
probably from the iv cent. RC, and rests 
doubtless upon older foundations. Later, 
the building was enlarged by the addition 
of three rooms on the east side: and, 
finally, in Roman times, a mueh larger 
quadrangle was added on the east side, 
consisting of a number of rooms surround- 
ing a spacions portico with a large court 
in the middle. 

The FREASURIES of varions cities ocen- 
pied à terraee on the northern edge of the 
Altis, which it overlooked, and bencath 
Mt Kronios Access Lo the terrace was 
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afforded by steps of Pores stone. Behind 
the terrace was à massive retaining-wall. 
to resist eneroachment of carth washed 
from above. The treusnries extended in 
a row from the exedra of Ilerodes At- 
tieus to the stadium. ‘The remains ot 
twelve have been recognized. They were 
ot widely ditferent periods and architect- 
ure, but most were in the form of à small 
Doric cella (4 œntis. Maux of them were 
adorned with very beautiful terra-cotta 
cornice- and roof-ormiunents. In the 
treusuries were stored, by the founding 
cities, splendid gifts and votive offerines to 
Olvmpian Zeus. The Freasury of Cela. 
the most easterlv of all, next to the sta- 
dium. was Dorie, hexastyle, and prostxle. 
lt is conjectured that the interior of the 
cella was surrounded on three sides by 
cohumns. ‘The stone corniee was en- 
crusted in the ancient Nicilian fashion 
with terra-cotta tiles, fastened with iron 
vails. and very elaborately and beantifully 
painted with designs in black and deep 
red upon a yellow ground, The terra- 
cotta roofing is also interesting. and the 
ornumented crest-tiles are of novel design. 
The building was probably founded dur- 
ing the first half of the vi century B.€. 
Materiuds exist for an almost complete 
restoration. That of Megara, built in 
the second half of the VI cent. B.c, from 
Corinthian bootv. was a Dorie temple tr 
antis. The tympanum of the pediment 
(CD RENNES mnt DEA 
twelve figures in relicf—4x reeumbent fig- 
ure at each extremitv and five couples 
of combatants—representing the contest 
between the Gods and the Giants The 
remains of these senlptures are of im- 
portance as being highly archaie, Fhat 
of Metapontum Kelinus and Megara was 
one of the oldest of the treasuries. Little 
remains except seanty portions of the 
foundation and fragments of the roxette- 
shaped antliemix of the terra-cotta crest- 
tiles of the roof. 

TRiCuPHAL ARC (Roman) in the line 
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of the south Altis wall, between the Bou- 
leuterion and the Southeast Stoa. It was 
ot considerable size, with three arched 
openinges, and doubtless presented exter- 
nallv an appeuranceof magnificence. Like 
tbe Palace of Nero, however, it was very 
baustilv, even temporarity, built of bases of 
statues, arehitectnral fragments, and what- 
ever came first to hand. ‘There no 
doubt that it was constructed to form a 
Sitting entrance to the sacred enclosure 
for Xero. 
ORCHOMENOS, Bwœotia, Greece, 
VREASURY OF MINYAK, so-called, con- 
sidered even in elassieal times as a highly 
remarkable monument, ‘The structure is 
of conieal or bechive form, with an in- 
terior diameter of 46 [t. The walls are 
built in horizontal courses of stone blocks 
corbeHed out, each conrse beyond the next 
below it, the whole interior being hewn 
to à domical shape. They were stndded 
with rosettes of metal. In the middle of 
the floor was à large pedestal ot much 
later date, which probably bore à group of 
statues. On the right-hand side a door- 
way about 3 ft high leads into a smaller 
chamber hewn from the rock, presumably 
the grave-chamber proper ot this ol 
funeral monument. erroneously styled à 
treasury, The walls of this elhunber 
were revetted with marble «labs earved 
like the green schist blocks of the roof, 
with an elaborate and gracefnl tapestrr- 
pattern of Mycentwan spirals and rosettes, 
The entrance from without is by a door- 
way IS ft. high. between inelined side- 
walls of gravish - blue marble, opening 
upon an nncovered passage or drones 16 
ft, 9in, wide, The door-passage of the 
tholos is 8 ft. 2 in. wide at the top, and 
9 ft. wide at the bottom. its lintel being 
formed by à mighty block of gravx-blue 
marble 16 ft. 6 in. long. The double 
duors, for wluch the grooves and hinge- 
holes remain, were probably of bronze. 
Fhis treasurr was exeavatel br Dr. 
Schliemann in tSS0-St and ISx6, 
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ORFA. Sec Zdexse. 
OROPOX. Attiea. Greece, 

STOA, about 2950 ft. to the eastward of 
the temple of Ampliaruos, HE has been 
exeavated to a length of about 1E4 ft. 
but its full dimensions are as vet un- 
known. Its southern side was occupicd 
by a range of Iellenistie Dorie columnes, 
and its interior walls were skirted by à 
continuous inseribed  marble 
benches, 

The TEMPLE où AMPHIARAOS, called 
the Amphiareum. distant from the eitx 
abont twclve stadias où a mile and à half, 
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was à Dore building with six columms 
between anti terminatine in semi-col- 
umns, restine on à stylobate ol three 
steps. The Interior divided into 
three parts Dbv two rows of tive nn- 
fluted colnmns: and from the rear ot the 
temple there projected à small quadran- 
gular extension—probably the dy ov 
stat of the oracle, In the middle of the 
interior was à large rectangular base or 
alt. Over the pronnos there was à 
Doric entablature and pedinent of ordi- 
nary form, the cormice above being con- 
tinued on the flmks of the temple. The 
architectural forms fix the date of con- 
struction as in the Macedonian or the 
early Roman epoch. The statne was of 
white marble. The bnilding has been in 
great part dextroved by the overtlowing of 
the neighhoring torrent. 

TuEeaTee, behind the Stoa, of small 
size, but architecturally important. The 
toundations of the stage-structure snrvive, 
with some of the superstrneture. Eight 
pillars, finished in front with semi-col- 
ans, appear to have formed supports for 
the secenery, The auditorium is in great 
part destroved : five thrones, however, re- 
wain from à row of seats of honor. 

CON TAROT 

The CArHEbRAE is one of the most 
familiar and eclebrated examples of the 
Italian Gothic of the Xiir and XIV centu- 
ries. It is commons ranked with the 
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cathedral of Siena, with which it is neur- 
IY contemporary, becanse of the similar 
outline ofits front. The chureh is ernei- 
form, with a length of about 290 ft. amd a 
breadth of abont 100 ft. the transept not 
projeeting. ts nave is broad, and is sep- 
arated from the aisles by five round piers 
on each side, with low foliated  capitals 
supporüng simple round arches. In front 
of each of the nave piers stands a colossal 
marhle statne of one of the Apostles, on a 
high pedestal,  Above the arcades runs à 
narrow projecting gallery with quatrefoil 
panels, supported on small consoles, bnt 
no triforinm. The clerestorv is high amd 
is pierced with a single tail pointed win- 
dow over each of the nave arches. From 
the wall of each aisle project tive small 
roune apses, sed as éhapels, and betwcen 
them are tall pointed two-lisht windows 
with simple tracery in the heads filled 
with slained glass The square of the 
crossing is marked by elustered  piers, 
from which transverse arches are thrown 
across the nave, transept. and ehoir. The 
choir is rectangudar, and is lighted by a 
tall pointed two-light window with simple 
tracery, and covered, like the square of the 
crossing, bv a simple four-purt vault, the 
other portions of the chureh having open 
wooden  roofs. The walls and piers 
thronghount are banded in black and white 
marble. Opening from caeh transept arm 
is a large rectangnlar chapel, of which the 
southern, dedicated to the Madonna di S. 
Brizio, contains on the walls and coiling 
some of the most admirable frescoes of 
Fra Angelieo and Luea Signorelli. The 
exterioris, with the exception of the front, 
banded like the interior in white and 
black marble. The aisle walls show the 
tive projeeting apses on each side, deco- 
rated with slender engaged shafts ending 
in arched corbel-tables, and covered by 
conical roofs Just nnder the corniee of the 
aisle, The elcrestory wall is also divided 
hy slender shafts, each bay containing a 
single tall pointed-arehed window, The 
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transept and east end are bare. "The fn- 
çeade is oue of the most remarkable in 
tal. Itisof white marble, in three di- 
visions, corresponding in width to the 
nave and aisles, but entirely belying their 
outline. separated and Hanked by 
strong square buttresses, their faces 
decorated with long traceried pan- 
els, risiug throngh the front and 
terminating above the roofs iu mits- 
sive crocketed pinnacles, At the 
base of each of the three divisions 
is a deeplr splayed doorway. that 
in the nnddle round-urched, tdiose 
ut the sides pointed. but all deco- 
rated with delicate twisted jamb- 
shaËts and arch-mouldings, and 
surrounded by bands of moxuie. 
The arches are covered hr higb gu- 
bles with crockets amd tiniuls A 
slight and graceful arcaded gallery. 
with eusped round arches earried 
on pilasters and covered by gables, 
crosses the front above the door- 
wavs. Over this gallery the wall 
space of the central division is oc- 
cupied by a fine traceried rose win- 
dow with decorated border and 
spandrels of mosaie, set in à square 
of small quatrefoil panels enclosing 
heads in high relief. and euclosed 
on the sides and above br ranges 
of niches containing statnes, single and 
in groups. ‘The three divisions are each 
terminated by a high erocketed gable. 
3ut the eharacteristie feature of this 
fagude is its decoration. ‘The great piers 
between the doorways, and those ut the 
angle of the front. are covered with à 
network of branching vines, enclosing 
crowded figure sculptures of great deli- 
cacy by Giovanni da Pisa and other pu- 
pils of Niccolo Pisimo. ‘The hollows of 
the spiral shafts of the great doorways 
are filed with mosaics in geometrical pat- 
terns ; à triple band of the same charac- 
ter surrounds the opening of the central 
doorway : the gubles, the rose window, and 


other prominent features of the front are 
outlined in à similar manner, while the 
gables themselvex, both Ühose of the door- 
wavs and those terminating the façade, 
aud the whole of the wall space above the 


Fig. 130,—Orivieto, Cathedral, Central Gable. 


doorway arehes, are entirels covered with 
pictured mosaies on a gold ground, and of 
admirable workmanship. The whole front 
has since ISS0 undergone a complete res- 
toration. Et has little logical connection 
with the church behind it. but isa mere 
architectural frontispiece, of whielh tie 
central gable is 40 ft. or more above the 
nave roof, und the side gables are perhaps 
twice as high as the roofs of the aisles be- 
hind them : but as an independent archi- 
tectural composition, whose keynote is its 
polyehrome decoration, it is without a 
rival. The cathedral replaces an older 
one known as the Madonna di K. Brizio, 
and was built to commemorate the mira- 
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cle of Bolsena The corner stone was 
laid by Nicholas IV. in 1290, and the first 
mass said in the church in 1298. The 
façade was not begun til 1510. and the 
decoration of it was continued through 
most of the XIV century. (Sre Fig. 130.) 

PALAZZ0 COMMUNALE. This building, 
now much injured, is notwithstanding 
one of the most interesting examples of 
the ftalian town-halls of the XII cen- 
turv. Itisa rectangular building äbout 
60 ft. deep, with two fronts about 120 ft. 
long, standing on what was an open arcade. 
On one front the arcade is still open, con- 
sisting of great round aurches springing 
from massive square stone piers with half- 
columns on the jaæmbx, the arch surronnd- 
ed bv a plain archivolt. Over an arched 
eorbel-table stands à range of two-ight 
windows, divided by columns under round 
bearing-arches, Of the opposite front, 
whieh was probabls the principal one, the 
lower arcade is now walled up. The sec- 
ond-story windows are six in number and 
of beautiful design. with mullion-shafts 
and traceried heads under round arche, 
enelosed in a broudl band ef denticulated 
ornament, with a decorated label and im- 
post moulding.  Above, in the flat wall, ïs 
a row of small segmental arehed windows, 
and at the top à line of forked battle- 
ments. 

S. ANDREA was originally à basilteal 
ehureh. consecrated, as an inseription tells 
us. in 1013 by Bencdict VIII. having 
been restored in 94%. Its interior is very 
symmetrieal : four slender granite col- 
umns on each side support wide round 
arches and bave eapitals all curved alike 
in an elewant semi-lonie style. Both nave 
and aigles are covered with a wooden roof. 
Late in the XI cent. or earlv in the Xiv 
the two bavs of the transept and the 
square apse were added in a semi-Gothie 
style, with vichly moulded  piers and 
arches, even more advanced than at Fos- 
sanova and the episeopal palace in Orvi- 
ete itself. The peculiur use of vanlting 


here is an interesting sign (like the at- 
tempt made at S. Sisto in Viterbo) of the 
elforts of Italian arehitects at this time to 
adopt vaulting in place of the wooden 
roof. In the small space of this transept 
three different kinds of vaulting are nsed : 
the ribbed cross-vanlt over the further 
bay of the aisles of the transept on each 
side. the semi-dome over the two bars 
of the nave, and the dome over the bay 
of each transept adjoining the nave. A 
fourth variety, the tunnel-vanlt, appears 
alongside in the square apse, but is likely 
to he modern. At all events, both nave 
and transept are unusually worthy of 
SNS [AMIENS le | 

OSTIA. Italy, 

MiTiiÆUuM. or Shrine of Mithras, the 
Uneonquered, a solar deity of Persian ori- 
gin. In planit is rectangular, about 17 
ft. by Ga ft. with two narrow entrances, 
raised steps for scats at the sides, and an 
altar with an inscription of dedication, 
Close by, near the Torre Bovacciana, lies 
an hnportant ancient dwelling, with 4 
large open court and riehly ornamented 
rooms, handsome pavements in moxtie, 
ancl à bath. 

OMAN TITEATRE. between the Porta 
Romana and the Forum. It was built bv 
Agrippa in his third consulship, 25 BC, 
and restored by Septimius Severus and 
Caracalla, It is mentioned in the Acts of 
Sts. Cyriaens, Maximus, and Archelans, 
who are said to have suifered martvrdom 
nearit. The existing remains, moxtlr of 
brick and retieulated masonrv, date ehief- 
1y From à shabby restoration of the v een- 
turv, 

TEMPLE OF JUPITER, so-called, the 
most conspienons relie of antiquity on the 
site. Ît consists of à loftx eclla in excel- 
lent preservation, standing at the head of 
a paved street about 300 ft. long, leading 
strught from the river bank. The cella 
rises from à vaulted basement, and had in 
front a tine flight ot marble steps leading 
up to the portieo of marble and granite, 
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It is built of brick, and was enerusted out- 
side and in with marble. There are in 
the interior three niches and 4 base for 
statues. The temple court, abont 96 Tt. 
by 200 ft., was surrounded by colonnades. 
OTRANTO, Italr, 

CATHEDRAL (St. Maria Annunziata). 
an ancient basilic. whose foundation 
dates from the end of the vi cent, 
but changed by repeated rebnildings in 
the VII, X, and XI centuries. fts nave 
and aisles are separated by arcades of six 
round arebes each. <pringing from ceol- 
uns and opening into à continuous tran- 
sept. with three apses in the cast wall 
corresponding to thé nave ind aisles 
The nave and aisles are tloored with a 
remarkable mosaie parement, with figures 
of men, beasts, and foliage in red, black, 
aud green marbles on à white ground. 
This pavement was much injured by the 
trannpling ot the Turkish horses during 
the Naracenie occupation of Otranto in 
1480, A fine crypt under the transept 
und ages js divided into nine aisles 
lengthwise and five erosswise by round 
arebes on granite and marble colimns, 
with capitals of varions design—antique, 
Lombard, Byzuitine —and with promi- 
nent stilt-blocks. supporting à groined 
vanlting. 

OTRICOLT (ane. Oerieulum). Italy. 

The ancient remains are of considerable 
importance. ‘The chief of them the 
Amphitheatre, whose axes are 148 Ft. and 
220 ft [tis estimated that it could re- 
ceive fourteen thousand spectators. The 
3asilica has an apse. and is divided into 
nave and aisles by ranges of colnmns, the 
central space being almost square : it ex- 
hibits vanlted corridors on three sides, 
In the Thermæ was found the beautiful 
mosaie of the Sala Rotonda of the Vati- 
can, where is placed also the celebrated 
bust of Jupiter found at Otricoh, Fur- 
ther eust appears the theatre. 217 Ft in 
diuveter, and abnndant remains of pri- 
vate dwellings. 
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PADUA (Padova, Padoue), ltalv. 

The ARENA Cape This funons Ht- 
tle building, inseparably associated with 
the mune and fame of Giotto, is ot the 
simplest design. an oblong rectangle, with 
high side walls divided by flat pilasters, 
the south wall piereed with six small win- 
dows, a west front with à gable of medium 
height and an arehed corbel-table follow 
ing its ruke, à square doorwav with à 
round bewing-urch, and à three-icht 
window above. The cast end has a simple 
apsidal chancel. and the north side, whieh 
has no windows, &# small sacristy. The 
interior is as simple as the exterior.  Nide 
walls and vault are one surface, unbroken 
bv comnice or string-course, The chincel 
is divided from the nave by à marble 
screen with an altar set against it on either 
side. and the apse bus à range of canopied 
seats around the cireular wall The 
whole interest is in the authentic series of 
frescoes by Giotto, covering walls and ceil- 
ings, which are among the most admirable 
of bis works The echapel was built in 
1593, and the work of the painter was be- 
gun in the following vear. The pictures 
consist of subjects from the lives of the Vir- 
gin and Jesus, of representations of the vir- 
tues and vices, and on the vaulted ceiling of 
madalbons with figures on & gold gronnd, 

The BAPTISTERY à small Lombard 
building of peculbiar plan, dating from the 
Ni cent., consisting of à eubical mass 
with pilaster-strips at the angles and plain 
nwrow round-headed windows, out of 
which rises à evhindrical tower. its diun- 
cter nearlv equalling the breadth of the 
square below, in two blind stories, the 
wall surface decorated with pilaster-strips 
and arcaded cornives in both stories, 
From the eastern side open three round 
arches, the larger central one into 4 semi- 
cireulkur apse with an altar, the side arche, 
one into à sacristv. the other into à small 
open poreh. The upper story ot the 
tower under the flat roof is finished with- 
in ts à Aome. 
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The CATHEDRAL IS à Renaissunee chureh 
of no marked importance, in spite of the 
connection with it of the great name of 
Michael Angelo.  [t is claimed that the 
choir, which was begun in 1552, was 
built from his design by the arehiteets 
Andrea della Valle and \gostino Righetto. 
It is a cruciform chureh with à greut 
tunnel-vaulted nave abont 40 ft. wide, 
aisles with chapels and domed bays, à 
greater and smaller transept, the former 
ending in apses both to north and sonth, 
an apsidal choir, and à dome at each 
crossing, The work on the church was 
prolonged as late as the XVrIT cent, and 
the interior is in a late and corrupt Italian 
style. Theexteriovis of brick, unfinished, 

ÉREMITANL Sec N. {gostine, 

LoGGiA DEL CoNsiGLie (Conncil-hall). 
a beautiful Renaissunee building dating 
from the end of the XV cent., built from 
the designs of Biagio Rossetti.  [t has à 
fine façade of two stories ; the lower an 
open vaulted loggia with seven high round 
arches springing from tal Composite col- 
umns which stand on pedestals connected 
by a balustrade and carry a light entabla- 
ture. Above this the wall is tripls divid- 
ed by flat Corinthian pilasters carrving à 
seeond entablature. In each division is a 
ronnd-arehed grouped window, the middle 
one triple, the others double, divided by 
cohumns, he building stmds on à high 
basement with broad steps before the 
three middle openings of the lower story. 
Fhe great hall is now dilapidated and the 
building is used as a military post. 

PALAZZ0 DELLA RAGIONE (Fown-haull), 
a remarkable exumple of the later class of 
Ftadian publie halls, and one of the hrgest 
oÙ its class The building has à curved 
roof covered with metal and hipped from 
the four eorners, and two stories of ar- 
cades surrounding its outer als, of which 
the upper portion, comprising perhaps à 
third ot their height, above the upper ar- 
cade, is divided by flat pilasters under the 
areaded cornice, and erowned by quasi 


battlements like those in the Dueal Palace 
ut Venice. The areades consist in each 
story of round arches earried on slender 
columms—the second story having two 
arches to one below, the construction 
thronghont very slight, and requiring 
iron tie-rods to insure its safety, In the 
street storv, six rows of wall-piers and 
arches support the floor of the great hall, 
which is on a level with the second arcade 
ad is entered from it. the arcade being 
reached by four external staireases. There 
is little design in the interior, the windows 
being inconspicuous and the walls divided 
into arched panels filed with ancient fres- 
coes, some of which are chaimed to be the 
work of Giotto. ‘'Fhie fiunnous featnre is 
the great roof, which consists of immense 
timber arehes, pointed, the erown of the 
arch 38 ft. above the tloor, and without 
tie-beams or other provision for resisting 
the thrust than two lines of iron rods. 
Light is adinitted only through small 
dormers, which, as the windows of the hall 
are low, are insutlicient for so great a space. 


The building was finished in 1284, the 
areliteet being Roccaliea, à Paduan. The 


story goes that the great hall was origi- 
nallv divided into three, but that at the 
beginning of the XVI cent. an Angnstinian 
monk ealled Fra Giovami built the great 
roof. after which they were thrown into 
one, {ts dimensions are variously stated, 
but the latest measurements (br Mothes) 
give the length of the hall as about 300 
ft. and its breadth nearly SU ft, 

NS. AGOSTINO DEGLI ÉREMITANI The 
great Augustinian ehureh has been much 
changed externallr. the front especiallr 
having been nearlr rebuiit in recent times, 
The east end is least altered, presenting 
a greut gable divided into four ecompart- 
uents with à small apse in the centre and 
linect windows on either side, X square 
campanile rises from the north wall. The 
interior has an immense nave, of great 
breadth and nearlv 300 ft, long, without 


uisles, covered with a tie-beam roof of 
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low pitch with a eusped and hourded eeil- 
ing. From the castern end of the nave 
three arehes open into the choir and an 
aisle on either side of it. The chureh is 
extensivels decorated with early trescoes, 
those of the apse by Guariente, mul those 
of à chapel on the south side of the nave 
by Miuitegna being especially noteworthy. 
The church was built near the end of the 
XIII centurv. 

S. ANTONIO (St. Anthony). à remurk- 
able church of singular design, to which it 
would be difficult, from its character, to as- 
sign a probable date.  Itmay be described 
as a Romanesque chureh about 300 ft 
long and 90 ft. broad, on wluch has been 
grafted the Brzantine sssteur of rooling, 
with a result whieh is not on the whole 
satisfactory.  Tt is said to have been the 
work of Niccolo Pisano, but this is more 
than doubtful. ts exterior is wholly 
of brick and covered with à strange ag- 
glomeration of domes and towers, which, 
though they are disposed with absolute 
syaunetry as regards the plan of the 
chureh. produce in anv general view a 
confused effect. The facade presents one 
great sable of low pitch. its slope euriouslv 
broken, but not defining the nave and 
ausles. crowned bs à slender round central 
turret half as high as the wall below. 
The first story. comprising two-thirds ot 
the front, has a low square central door- 
way under à round arch with a flat niche 
over it. On each side are two very tall 
pointed-arched recesses of uncqual width 
with their imposts at unequal heights, 
the outer ones enclosing doors and win- 
dows. Above the arches an open balus- 
traded gallery of small pointed arches on 
columns erosses the entire front just 
under the gable. On the side walls the 
windows, some ronnd-arched and some 
poiuted. are generally coupled, the bays 
of the nave defined by gables and divided 
by flat buttresses, the walls finished by 
urched corbel-tables: the transept arms, 
also gabled on sides and end and but- 


tressed like the nave, have cireular-headea 
windows, ro the root rises à line of 
six domes of various heights, over the 
have, ehoir, apse, and an castern chapel, 
flanked by two over the transept. "The 
central eupola over the crossing is masked 
by à sharp econe rising high ahove the 
neighboring domes and crowned by à cir- 
cular lantern and spire. From each side 
of the choir rises a lofty and slender tower, 
which, starting from a square base. be- 
comes an octagon of four stories with 
poiuted-arched openings, arcaded string- 
courses. and a sharp prramidal spire. “The 
pers that divide the two great bays ot the 
nave are staved by à huge huttress thrown 
across the aisles on each side and appear- 
ing outside like à solid wall The archi- 
tecture obviously belongs fo several 
periods, but two conspieuous divisions 
elearly assert themselves, first, a round- 
arched (Romanesque) part which includes 
the nave and transept with their vaults 
and domes: second, à pointed (iothie 
part including the aisles, the façade ex- 
cept the central door, tie apse of the choir, 
which has been confused by alterations, 
and its flanking turrets To these are to 
be added the Renaissance or modern ad- 
ditions. including the Lady Chapel. The 
original intent seems to have been to 
apply the doming of St Mark's in Venice 
to the Latin cross of à Gothic church. and 
the nave is laid out in three great domed 
bays—of which the third is the crossing, 
flanked by two transept arms likewise 
domed—and continued in the square bay 
of the choir with still a sixth dome. lBe- 
vond this is the semicirenlar apse, also 
domed, enclosed by pointed arches spring- 
ing from slender columns and surrounded 
by an aisle of nine bays with four-part 
vaulting and a range of nine radiating 
chapels outside. The main arches are all 
round, the high stilted domes borne by 
spherieal pendentives, while in the bays 
of the nave pointed sub-arches have been 
built in, subsequentls it would scem, in 
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Fig. 131.— Padua, S. Anton 


Rear. 


pairs under the main arches, opening into 
the aisle bays, which are two to one and 
groin-vaulted. The interior of the main 
ehureh is bare of detail and blanklv white- 
washed, but the chapels are richlr deco- 
ratedl. Each transept arm is ocenupied by a 
chapel partialls separated from the body 
of the chunreh br à line of tive arches, 
that on the north being Renaissance, while 
that on the south is Gothic. The latter 
is an ejabovate composition, of five high 
open eusped arches of yellow marble 
with decorated monldings and spandrels, 
arried on tall ronnd columns, and over 
these a solid screen with pointed and 
gabled arches containine statues under a 
horizontal corniee. At {he extreme east 
end of the ehoir is à circular echapel, 
doubtless of considerablé later date than 
the chureh, covered by à hemixpherieal 
dome like those of the church, but low- 
ex. On the south side of the choir are 
three groined eloisters, larger am] smaller. 
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consisting of pointed arches 
with voussoirs of yellow and 
black marble, carried on col- 
umns with high foliatel capi- 
tals, In the larger cloister 
this arcade earries x second 
story with à range of engaged 
round archex, some of which 
are pierced by square-headed 
windows, The record of the 
chureh goes back no farther 
than the middle of the xr11 
centnry. It is sud to have 
been finished in 1507, with the 
exception of the central eupola. 
which was a century later. (See 
Fiys. 131, 122.) 

STA. (GIUSTINA, one of the 
most ambitions of the Renais- 
sanee churches, is 373 ft. long. 
240 ft. across the transept, and 
nearlv 83 ft, high nnder the 
vauts. Jt was built br An- 
drea Ricéio about 1320, The 
nave and aisles are separated bx 
square piers with à flat Tonic pilaster on 
each face, and a square block of cntablature 
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from which spring the cross arches of the 
nave and aisles. The aisles are covered by 
barrel-vanlts, and from cach opens à eon- 
tinuous line of chapels, wo to each bar, 
above which the aisle is carried up nearly 
to the height of the nave and lighted by 
round windows. The arms of the eross 
are long, and in each the short bay next 
the erossing is barrel-vanlted ; beyond it 
are three domed bays in the nave. and one 
in cach arm of the transept and choir, 
whieh end in great round apses The 
crossing is covered by à high dome on a 
round drum. The transept and ehoir are 
flanked by aisles all of which end in 
rouud apses. The choir, of great depth. 
has à fine range of stalls rehly earved and 
baeked by an order of Corinthian colin. 
enclosing Bible subjects in high relief. 
The front is nnfinished and bare. The 
sides show the high walls of the chapels 
with ronnd-arehed windows, and higher, 
the walls of the aisles like à clerestory, 
with gabled bays divided by pilasters, and 
a single round window to each bay. On 
the north side is a fine eloister by Pietro 
Lombardo. resembling the cortile of a pal- 
ace. On an open arcade of piers with en- 
gaged Dorie columns and entablature is a 
second story with an order of lonie col- 
umns un pedestals, with windows in the 
intervals decorated with eonsoles and pedi- 
ments. 

PESTUM (Poseidonia), {taly. 

The BASILICA, so-called, a Dorie strnet- 
ure S0 ft. by 138 ft, sonth of the Temple 
of Neptune, and parallel with it, is a 
peripteros of nine columns by eighteen, à 
little less than G ft. in diumeter at the 
base. on a stylobate of three steps. The 
columns have à marked taper and entasis : 
the echinns. wide-spreading and weak, has 
in place of the annalets a roll, bencath 
which is a hollow necking of Dorir leaves. 
The usual upper monlding of the archi- 
trave is represented by à separate course, 
and the frieze is without triglvphs. There 
are five columns between antæ in the 
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pronuos, and the cella is divided into two 
aisles by a central range of colunms like 
those of the perixtyle. This unusual plan 
may be compared with that of the Corey- 
raan Stoa at lis. as described by Pamsa- 
nias, and also, in its nneven number of 
columns où the fronts and even number 
on the flanks, with that of the Temple ot 
Zeus at Girgenti The cella walls are 
gone, except the antæ. It was probably 
a double temple, having each aisle of its 
vella dedicated to a separate divinity— 
presumablr to Demcter and Kora. In its 
architectural details it is very similar to 
the Temple of Ceres. and it probably dates 
rom the beginning of the VE century 8.0. 

FoRTIFICATION-WALLS, of good, regn- 
ku' Ilellenic masonry. apparently dating 
from the second half of the 1V eentury 8.6. 
Fhe plan is an irregular polygon over 
three miles in eireuit. Four gates open 
toward the cardinal points. That on the 
east is well preserved, and is vaulted ; the 
kevstone on one face is carved with dol- 
phins. that où the other with à Nereid, 
emblematie of the domain of l’oseidon. 
They are standing in places to a consider- 
able height. 

TEMPLE OF (C'ERES, so-called (or of 
Vesta), in the north part of the eity, near 
the Kalemno gate, It is à Greek Dorie 
peripteros of six eolnmns bv thirteen, 5 ft. 
3 in. in diameter at the base, on a stylo- 
bate of three steps measuring 4% ft by 
1064 ft. on the edge of the top step. The 
columms stand exactly npright: they have 
much entasis and upward diminution : 
the echinns is widle-spreuding and weak. 
with a small roll at its junction with the 
shaft. bencath which is a hollow necking 
eut with leaves. The upper moulding of 
the architrave is represented by à separate 
eonrse of considerable height. The frieze 
is formed of long blocks in which grooves 
were eut to receive the narrow triglyphs. 
all now fallen awav. The metopes are 
smooth, with the nsual fat moulding on 
the top. ‘The projecting parts of the cor- 
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nice ure gone, Cxeept some portions above 
the two pediments. 'Fhe cella had no 
opisthodemos. Before the pronuos with 
its projecting antæ was à portico of four 
by four colummns. the front range raised 
on one step, and the two next columins of 
the side ranges ruised each one step more. 


Fig. 133.—Pæstum, Temple of Neptune. 


These eolumns had twenty-tour channels: 
those ot the peristrle. twenty. About 
aue-third of the cella was ent off for : 
rear chamber, which had à door in the 
rear. At the back of the main chamber 
there was à long, nurrow cell projecting 
from the dividing-wall: this cell may 
have been an adytum, or possibly enclosed 
the enlt-statue. As in the other temples 
of Pæstum, the cella has been carried 
away down toits platfonm, for building- 
material. This building, displaying in its 
details varions lonic elements, may be 
dated from the curly vi cent, B.C, : there 
are some traces of à Roman restoration. 
The TEMPLE OF NEPTUNE, so-called, 
ranks with the Theseum at Athens and 
Temple of Concord at (Grirgenti, as one of 
the three best-preserved Greek Dorie tem- 
ples, and presents à most majestie effect. 
Itis in the sonthern part of the city, side 
bv side with the so-called Basiliea, whieh 
like it fronts on the agort. Et is a perip- 
teros 80 ft. by 190 ft, of six columms bv 
fourteen, 29 Êt. in. high and ft. 5 in. 


in diameter at the base, on à stylobate of 
three steps. The peristyle columns have 
twenty-four channels, but slight entasis, 
and diminish much toward the top of the 
shatt. The entablature and  pediments 
ure intact, except for à few of the cor- 
niec-blocks. The cella was raised above 
the pronaos and opisthodomes on 
x somewhat high basement ; the 
pronaos and opisthodomes each 
have two columns x antis. Its 
walls, except the antæ, have been 
almost wholly removed as build- 
ing-material. {n the pronuos were 
stars leading to the upper parts of 
the building. The interior of the 
cell was divided into three aisles 
by two ranges, still complete, of 
seven Doric columnes, neurly 6 Ft 
in diameter, with ant at each 
end of each range.  Above these 
rauges of columns were smaller 
ranges, now incomplete. The 
central aisle is only about 13 ft. wide. 


The material is the rongh loeal traver- 
tine or limestone, full of eavities, and 


now of a rich yellow color. The surface 
was couted with fine stucco, now nearlv 
all fallen away, upon which the polr- 
chrome ornament was applied. The tem- 
ple may be as old as the middle of the vr 
century BC. (See Fig, 153.) 

PALAIROS (Kechropoula), Acarnania, 

Greece. 

The WALLS are extensive and well pre- 
served, partir in polvgonal masonry and 
partly in UHcllenic. A very notable feat- 
ure is a large gate covered with a true 
barrel-vault of hewn voussoirs, which is 
shown by the construction to be eontem- 
porancous with the polygonal masonrr in 
which it is enclosed. Within this gate 
appear remains of a strect, of the agora. 
of several large Imildings, and of two oval 
cisterns, At the N. E. angle is à great 
square tower with à donble stairwar, and 
on the west side access is afforded to the 
platform of the wall by stairwars ot over 
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twenty steps. Ilere and in other places 
the walls survive perfect, except for the 
battlements. 

PALATITZA, Macedonia, Turkey. 

PALACE, of Greek construction and 
Ilellenistie epoch. The façade measured 
about 280 ft. in length. and the depth of 
the building was much greater. The cen- 
tral portion of the façade formed a monn- 
wental propylænm with colamns which 
appear to have been flanked by porticoes, 
and whose broad passage, with three 
transverse divisions. extended through to 
the great central conrt. ‘The passage is 
flanked by a number of rooms, some of 
them ver large, and one circular. whose 
precise destination is not made ont. The 
central conrt was probably colonnaded, 
and it is established that à considerable 
structure stood at the back of it, probably 
the actual abode of the prince ; the exca- 
ation of all but the propylænm is. how- 
ever, very incomplete. The architectural 
elements found include large and small 
Dorie columns and entablature. Doric 
senii-colnmms, lonie piers and antæ, and 4 
beautiful antefix in terri-cotta. ‘The de- 
sign and execution, thongh testifving to a 
somewhat advanced date, are refined. 
PALERMO. Sicilr. 

The CATHEDRAL. called also the Ma- 
trice, is a Gothic chureh which dates from 
the x11 cent.. but has mostiv lost its an- 
cient aspect. It is à large three-aislel 
basilica, with transept and three castern 
upses, some 360 ft. long and F60 ft. across 
the transept. The broad nave (over 30 
ft.)isin ten bays. The piers, originallr 
groups of four detiched eolumns, were 
walled np solidlr at the end of the last 
centnry, when the splendid wooden roof 
was replaced by a white vault and a high 
dome built aver the crossing by Fernando 
Fuga. against the protest of the architects 
of Palermo. The narrow aisles are bor- 
dered by ranges of chapels, which are in- 
terrupted in the middle of each flank by 
a triple-arched recessed porch. ‘The ex- 


terior retains in the main its aspect of the 
XIV cent..and shows in its rich detail a 
singular mixture of [talian Gothie and 
Saracenic character. Four slender tow- 
ers anark the fonr corners, flanking the 
façade and the end of the chuir. The 
façade itself is à rather bald screen, cover- 
ing the nave and aisles, and ending in a 
rich horizontal cornice with a dense ar- 
caded corbel-table above a kind ot close- 
set brackets, and crowned hy battlements. 
Taul pilaster-like buttresses suggest the 
division into nave and aisles ;: the central 
compartinent is ocenpied by a great shal- 
low blind arch enclosing the main door- 
way at the bottom and broken at the top 
iuto à gabled line above the clerestorv 
window. This window and door are of 
the late Gothic of the xIV ceut., with 
jambs and heads richly decorated with 
shafting and carving. In each side com- 
partment ïs a door and window of carlier 
date, probably of the X111 éent., to which 
belong the corner towers with their suc- 
cussive stories of two-light shafted win- 
dows and low spires rising among gables 
and pinnacles. The horizontal cornice of 
the front is continued all round the clere- 
story of nave, transept, and choir, and 
the battlements are repcated at the eaves 
of the aisles and the bordering chapels. 
The high clerestory walls are panelled in 
pointed arches ontlined in mosaic, and 
every other one oceupied bx à window ; 
the walls of the apses are elaboratelr dec- 
orated with interlacing arches and bands 
of marble mosaic. The vaulted poreh on 
the sonth has three broad stilted pointed 
arches with slender supporting colnmns 
and buttressed br low arcaded turrets, 
above them a frieze and Jow gable filed 
with rich blind tracer. Over the cross- 
ing rise Fnga's dome and cupola, on à 
round drum with an order of Corinthian 
pilasters and pedimented windows be- 
tween, crowning the building well, but 
otfending by its incongrnous style : and a 
series of smaller domes over the 
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blocks the clerestory windows without 
excuse, wo enormous pointed arehes 
bridge the street before the front, con 
necting the façade with the eaumpanile 
opposite the nave, which makes part of 
the front of the adjoining archbishop's 
palace, This tower rises in à huge bare 
rectangular mass above the level of the 
nave, and is then broken into an eluborute 
composition of à central tower surrounded 
by an arcade with angle-turrets at the 
corners. ‘This upper part is, like the up- 
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peatedlv in the next three centuries, and 
at last Fnga was let loose upon it in 1380- 
1S01, with the effect that has already 
been deseribed. Most of the early Kings 
of Nicily were crowned and buried here, 
and their tombs remain, (Neo Lg. 134.) 

La CUBA, à noted garden palace in the 
suburbs of Palermo—one of the few purely 
Saracenie buildings still left in Sicilv, but 
vuined. Ibis à plain rectangular mass of 
stone building about 60 ft. by 100 ft. 
and 50 ft. high, its walls broken by 


Fig. 134 —Palermo, Cathedral, East End. 


per parts of the cathedral itself, later and 
more purely Gothie in type than the 
body of the eathedral.  Fhe central tower 
bas two high belfrv-stages above the a- 
eade. of two-ight and three-ight windows 
with traceried heads and shafted mullions, 
the eorner furrets are boldir panelled with 
blind arches and shafting, and all end 
in low oetagonal spires. The building of 
the present cathedral, or the rebuilding of 
the older one on the same site, was begnn 
in {150 by Gualterio Offamilio (Walter of 
the Mill), the English arehbishop of Pa 
lermo and éhancellor of William 1 of 
Naples and Kicily. It was consecratel in 
LINS to Sta. Maria Assunta, was altered re- 


high pointed-urehed panels which run up 
through «ll fhe stories, and are oceupied 
by windows and niches eaprieiously dis- 
tributel, The cornice earries it inscrip- 
tion which shows it Lo have been built by 
William 1. in 1182 (the last figure of the 
date being somewbhat unecrtain). The in- 
terior is stripped and the eentral hall 
roofless. There are indications of à dome 
carried on stalactite pendentives, and it is 
conjectured that to this the palaee owes 
its popular name of Cuba or Rubba, that 
is, dome. A groun of pavilions surrounds 
it, of which one remains, à square open 
stone structure with à pointed arch in 
each face, and a round dome. The beanty. 
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of the palaec and surronnding gardens, 
two miles in cireumference, was famous 
in their day. 

The MartTorANA, or Church of ta 
Maria dell” Ammiraglio, is in its nueleus 
a small Bvyzantine church built in the 
first half of the X11 cent., and dedicated 
in t143 by the high admiral George of 
Autioch. The original mosaie parement, 
still remaining. shows the outline of the 
old chureh, which was a square of about 
35 ft divided into nine bavs by pointed 
cross-arches resting on four large columns 
of earlier stvle. \bove the central bay 
was à dome on squinches, and at the cast 
end three apses. The whole interior was 
lwishly decorated with marbles and mo- 
saies on à gold ground. In 1453 the nuns 
of the adjoining convent, founded in 1193 
hy Giorgio and Aloisia Martorana (hence 
the name). begged the church for the con- 
vent. At the end of the XVI cent, they 
pulled away the front and added four 
bays to the nuve, extending it till it 
reached the tower which had stood oppo- 
site. Later therx tore down the apses, 
added à square raised choix for the nuns, 
a baroco façade against the side facing 
the piazza, and in other ways so disfigurell 
the church that its beauty is confined to 
the dome and adjacent parts, where the 
original mosaie decoration has been al- 
lowed to remain. The striking tower, 
however, retains its old form. Et has 
two square stories below, the first an open 
vaulted Gothic porch, then a storr adorned 
with mosaices, and Saracenie in character, 
and above these two retreating «stories 
with round arcaded corner turrets. AI 
these but the lowest have pointed arched 
openings with sub-arches and mullion- 
shafts. 

The OSPEDALE GRANDE, or Selafani 
Palace, facing the Palazzo Regeit on the 
great piazzu. is an old palace built. it is 
said, in the single veu 1530 by Matteo 
Selafani. It is much altered, but the 
south and east fronts retain their old as- 
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peet. À very high basement of two plain 
stories is broken only by à series of pi- 
laster-strips which, running up into the 
third and principal storv, end in slightly 
pointed interlacing arches with banded 
voussobs, and enelosing double pointed 
windows, with  mullion-shafts, under 
pointed arches. The tympana of the 
windows, the points and <spandrels of the 
arches, are filled with a profusion of ro- 
settes in colored mosuie.  Above this rich 
third story is à range of pointed twin 
windows divided only by colonnettes. 


PATATIN EMCTTA PEL See Palazzo 
Regyiu. 
PALAZZO NCLAFANI  Sce  Ospedule 


(iraude, 

The PaLcazzo REGGIA or Reule (Royal 
Palace), is a huge pile of buildings of 
various dates and styles, built on the site 
of à palace or stronghold of the Arab 
emirs, and used for centuries us à royal 
residence hy Norman Kings, the Spanish 
viceroys, and later vulers Nothing is 
recogmizable in it older than the Norman 
nalace built by loger Il. in 111% The 
ontaide is almost entirely modernized, and 
about the central court are gronped many 
hindsome modern apartments. The great 
halls of the parliament on the ground 
floor have been turned into stables, but 
those in the npper storv, reached by a 
handsome staircase of red marble. the 
Ill of the Vicerovs, the Audience, and 
the Sala del Parlamento, fitted np on the 
return of the viceroys in 1330—4re still 
handsomely preserved. Of the four tow- 
ers that surrounded the Norman palace 
only one ïs left. restored in 1N33, the 
tower of Nta, Ninfa. with panelled walls 
and pointed windows with mullion-shafts, 
containing the Norman hall. a vanlted 
room whose wall and vanlts are riehly 
decorated with mosuies The upper part 
of the tower. nsed as an astronomieal 6b- 
servatorv, contains a room covered by à 
rich stalactite eciling, of Naracenie char- 
acter. But the finest part of the whole is 
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the famous Palatine Chapel, or Capella 
Palatina, part of the work of Roger I., 
about 1130, built. Hkcethe state apartments, 
in the upper storv. [lalf imbvodded in 
the other bnildings, it connts for little 
outside. It is vvached by à portieo of 
halt a dozen columns of Egvptian granite, 
and is a small three-aisled basilica, with 
transept, three castern apses and à dome 
over the crossing. It is about 42 ft. wide, 
105 ft. long. and 63 [t. high under the 
dome. ‘The nave, 23 ft wide, is in five 
bavs: the broad pomted arches. mnch 
stiltud, rest on antique colnmns alternatel 
of granite and marble, Inted and phun. 
with capitals recut ia variety of styles. 


Fig. 135 —Palermo Palatine Chapel. 


Byzantine, Lombard, and  Naracenic. 
be columns are coupled and grouped at 
the crossine, where, over the four great 
arehes, the square is brought to à eirele 


on small diagonal arches and covered by 
à dome of horseshoe section. Over the 
transept arms are round barrel - vaults, 
over the aïisles open lean-to roofs, and 
over the nave a rich Naracenic stalactite 
ceiling, AT the wall surfaces are flat 
and smooth :; there is hardir à moulding 
or detail in relief exeept in the nave ceil- 
ing. but the whole surface is éenriched to 
the last degree of sumptnousness with 
paiuting, etlding, and mosaies, above the 
dado of colored marbles that lines the 
base of the walls.  Innumerable pictures 
of apostles, sunts, and martvrs, scenes 
from the Old Testiunent and the New, in 
mosgaie on gold ground, added by the hn- 
mediate suecessors of Roger, 
cover the walls dome, and 
apses, mingled with ornamen- 
tal work, Byzantine, Roman- 
usque, and Saracenic. The 
choir-ruiling, altars, and pul- 
pit are lavishlv enriched with 
fine mosuie in the manner of 
the work of the Cosmati at 
tome. The parement is laid 
in Alexandrine mosaie of 
varied marbles. and nnder 
the ruised choir is what serves 
us a ervpt. perhaps an older 
chapel on the ground flour. 
This chapel is entered singu- 
larly, br two doors at the 
front end of the uisles: be- 
tween them, in place of à 
middle door, is a Kind of dius, 
as if for the royal throne, and 
a reredos is figured on the 
wall behind.  Happils the 
whole chapel has come down 
to us almost unaltered ïn its 
carlv splendor. (See Fig. 135.) 

S. C'ATALDO, one of the 
curliest of the Norman 
churches in Nicily, is à small build- 
ing. both Bvyzantine and Latin in plan. 
said to have been built by Count Mar- 
sico, onc of the roval familv, in 1161. 
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It is onlv about 25 ft by 55 Ft, and is 
divided into a nave and aisles in three 
bays, those of the nave domed, with 
clumsv squinches, the aisles tunnel-vault- 
ed. The arcades are puinted, as are the 
aults of the aisles : of the three castern 
apses the middle oue projeets slightlv, the 
others are in the thickness of the heavy 
wall. ‘The capitals are part Bvzantine. 
Corinthian, partiy earved eushion capi- 
tuls : the floor is in a mosaic of interlacing 
bands. The chureh, sometime abandoned, 
bas Jatelr been used for the service of the 
Post Office. 

S. GIOVANNI DEGLI ÉREMITI, à small 
but interesting Bvyzantine ehurch. [ts 
history is in dispute, but a church and 
monastery existed here from à very early 
date, and it is certain that abont 1132 
Roger IF. rebuilt or restored it, and gave 
the convent to the order of Montevergine, 
from which time at least the church has 
come down with little alteration. It has 
a nave of two square bars, a short bay and 
apse in place of choir, flanked on the 
north by à square tower, on the south by 
a bay whieh is now the entranee to some 
later additions. Al the bays are covered 
by high domes set on squinches, and the 
tower ends in à small dome, behind à 
parapet which is repeated at the eaves of 
the church. The arches are mostly round, 
but those across the nave, the entrance, 
and the openings in the belfry are point- 
ed. The peculiar plan and the group of 
domes on the outside give the church 
such an oriental look that several authori- 
ties have argued that it must have been à 
mosque of the Saracens taken for Chris- 
tian worship. 

S. GIOVANNI DEI LEProsr This 
ruined church. interesting as perhaps 
the oldest of the Kicilian churches. was 
built by Robert Gniscard and Roger E., 
in 10351, atthe moment of the Norman 
conquest of Nicily. It is a three-aixled 
basilica with transept and domed crossing 
and three castern apses, The arches ivre 
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pointed. the nave and aisles of four bays 
dvided by colnmns. Jt took its name 
from à hospital for lepers which was an- 
nexed to it by William FT. 

NST4A. MARIA DELLA CATENA, a chureh 
of mixed architectural styles dating from 
the end of the XIV cent., with a front much 
later. Its plan is a rectangle, with a total 
length of about 120 ft. and à breadth of 
about 52 ft. The nave and aisles, of six 
bays each. are separated by arcades of de- 
pressed arehes. carried on marble columns 
with composite capitals, and end in octag- 
onal apses, which, as well as the baxs of 
the nave, are groined and covered with 
A cross arch marks off the two 
“1stern bays for a choir, and à line of rec- 
tngular chapels flanks the four western- 
most in each aisle. The front is eovcred 
by à projecting porch,as broad as the 
vave and aisles, approached by a double 
lateral stairease, of which the two flights 
meet in à central landing. Te façade of 
the porch consists of three open segmental 
arches on marble Corinthian columns, 
with deep arch-mouldings. Thin pilas- 
ters rise from the capitals of the columns 
to the horizontal corniee, above whieh is a 
paneclled parapet with flamboyant tracerv. 
At the angles are square buttreses with 
panelled faces, carried above the cornice 
like turrets. The ceiling of the porch is 
groined. The name of the chureh reealls 
the chain which was stretehed for defence 
across the month of the harbor, and also a 
miracle by which three condemned crim- 
inals, who took refuge in the original 
church on this site, were freed from their 
chains through prayer. 

N. SPIRITO. This chureh and Cister- 
ejan monastery, about a mile south of the 
city. were founded in 1153 by Gualterio 
Offamilio, the English archbishop, under 
William IT “The façade of the chureh 
was disguised in 1553, but the interior re- 
tainus much of its old aspect. It is a small. 
plain, three-aisled ehurch with transept 
and three eastern apses The nave and 
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sôsles are in three bavs with pointed arehes 
on rade columux and heavy piers at the 
crossing ; the clerestors windows are sin- 
gle.  Almost the only ornament is the ar- 
“ing on the outside of the walls of the 
apses. The chnreh is famous in history 
us that from which was given the signal 
for the massacre of the Nicilian Vespers, 
on Easter Monday, 282 14 has been 
lately vestored, 

LA Ziza. un early Norman palace of 
Moovish style, built in the X11 century. It 
is a rectanenlar block, about 63 ft by EG 
fu. and S0 ft. high, built of squared stone, 
relieved only by a turret-like projection in 
the middle of each end, and à panelling of 
pointed arches in three stories, in which 
doors and windows are inserted. Thin 
string-courses separate the stories, and also 
mark the root, above whieh à once contin- 
uous parapet has been cut into battle- 
ments. mutilating the inscription that dec- 
orated it Coupled windows occupy most 
of the panels with a sort of vudimeutarv 
tracery ? the main doorwar, now half 
blocked. was in à high arch running np 
into the second storv. It and two lateral 
doors opened into a long vaulted vestibule 
or gallery crossing the whole Front. Be- 
hind this, in the middle of the paduce, is à 
square hall, made erneiform by niches on 
all sides, and decorated with marble col- 
uns, paunted tiles, and honercomh ceil- 
jugs. À fountain in the niche at the back 
flows, or flowed, into a conduit broken br 
lish-basins, which crosses the floor of the 
hall, “his hall is repeated in simpler 
form in the upper stories, and snrronnded 
by stuireases and smaller rooms. ‘he pal- 
ave has been supposed to date from the x 
eent,. but the testimonv of contemporarr 
writers shows it to have been built by Will- 
um 1. (who died in 1168), undoubtedlx hr 
Moorish workmen, and possibly enclosing 
remains of an older brilding. 
PALESTRINA (ane, Præneste), [taly. 

The NANCTUARY OF FORTUNE was a 
very aneient and renowned fonndation, 


and oeenpied ten snecessive terraces, rising 
one above the other, now covered by the 
modern city. The terraces were formel 
partis from the natural rock, and party of 
vaulted snbatrnctions. There are abundant 
remains of the primitive construction, in 
the form of Cyelopean walls serving as re- 
taining-walls or the lower terraces. The 
first terrace, 1,220 ft. long at the base, 
is enclosed with walls of squared ma- 
sonrv. Onitare remains of a large vanlted 
reservoir, à monumental piscina or basin. 
and à fountuin whieh was ormumented 
with horses. On the second terrace, built 
into the seminarv, is an ancient building, 
on whose front appear engaged Corinthiun 
colnmns about 20 ft. high on à basement 
of equal height. At the north end is à 
raised arched tribune with à uiche on 
either side.  Ilere was found the celebrat- 
vd mosuie floor known as the Mosue of 
Palestrina. Around the hall is carried 4 
podium +44 ft. high, with a cormice and a 
frieze of triglyphs and metopes with ro- 
settes : upon this basement stand the bases 
of à range of Corinthian pilasters and 
semicolumns. The pavement is in white 
mosaie with a black border. This build- 
ing was probably the Temple of Fortune, 
mother ot Jupiter and Anno. West of this 
temple there is an artificial grotto, vault- 
ed, about 15 ft. in width, with three niches 
in the rock at the end. The floor was 
covered with a Mghlv artistie mosuic, of 
which portions survive. This grotto is bu 
lieved to have been the seat of the famous 
lrænestine oracle. On the sixth terrace 
there are a number of semicireular struct- 
ures, some of them retaining their semi- 
domes ; these presumably represent pavil- 
ions or exedras: there are also several 
faulted chambers, The seventh terrice, 
which is about 370 ft long, presents 4 
range of vaulted chambers about 14 ft. 
square, interrupted in the middle to give 
passage to the broad stairs leading to the 
terraces above, The most notable feature 
ot the cighth is a vaulted portico of nine 
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arcades. decorated on the front with lo- 
nie semi-colnmns, and eommunicating bv 
arches in the rear with a vaulted gallerv. 
At either end is à projecting wing, also 
vaulted, with Corinthi- 
un pilasters and seini- 
columns whieh have 
capitals of pure and 
comparativelr ok 
style. ‘The floor was 
in mosaic. Most of the 
masonrv ot the higher 
terraces is in opus tn- 
cerbiun, the voussoirs 
and certain bands. ete, 
being in blocks of tufa. 
The ninth terrace 
characteirzed by the 
massive foundations of 
a large semicircular 
structure. On either 
side are indications of 
other constrnetions — 
perbaps lodgings for 
priests. On the tenth terrace, bencath 
the existing chapel. there remain founda- 
tions of a small ecireular edifice. donbtless 
a sbrine or temple. This edifice was de- 
stroved at the end af the XIII eent. by Pope 
Boniface VIFI. The total height of the 
ton terraces is 303 ft. 

PALMYRA (Tadmor), Svria. 

BAsILICA, possibly à temple or à mau- 
soleum, near the city wall on the west 
side, sonth of the end of the colonnaded 
street. Ît stood on a raised terrace with 
tlights of steps. In the middle was a tetra- 
style portico with a pediment, and on each 
sie à wing or portico of five ranges of 
four Corinthian eolumns. Three of the 
interior columus are still erect, with the 
pedestals of manv others. The frieze and 
the eapitals are very delicately sculptured. 
The large apse opposite the tetrastyle por- 
tieo is still standing ; it has niches and 
pedimented windows. A broken archi- 
trave-bloek bears the names of Diocletian, 
Maximian. and Constantins. 
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COLONNADED NTREET, running N. W. 
from the triple portal. The coluruns were 
in tour rows. Corinthian, unflutel. about 
2 ft. high, with brackels on their shalts 


Fig. 136,—Palmyra, Street Colonnade. 


for statues. They probably formed the 
fronts of a system of covered porticoes 
along the street, and there is indication 
that there wus above à second story with 
smaller colnimps. The ranges of columns 
extended for a distance of nearly three 
quarters of a mile, and imeluded at least 
seven hundred and fifty columns, of which 
about one hundred and tiftx are still stand- 
ing with a great part of their entablature. 
The series of columns is interrupted at in- 
tervals by arches built into the colonnades, 
and forming part of them. South of the 
middle of the length of the street à croxs- 
strect is marked by a féfrapylon or four- 
way gate. Two of the four massive eor- 
ner-piers are still standing. with pilasters 
aud theabutments ot arches which spanned 
the portico.  Opposite the piers four 
great monolithie columns of Egvptian 
granite stood ont in the street. One of 
these still stands; the «haft of à second, 
whieh has fallen, is 29 ft. long and about 
3 ft. 4 in. indiumeter. Atabout the middle 
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of the street was a second tetraprlon, 
this one vaulted : twenty columns remain 
standing of the street which diverged here 
toward the west.  Rninous remains of 
many aucient bnildings lie along these 
streels, some of them with colummns or 
with arched portals. The oblique street 
led from an opeu (market ?) place throngh 
an imposng triple arch. To mask the 
obliquity, the two faces of the archway 
were mude divergent, giving 4 wedge- 
shaped plan.  Portions remain of the six 
arches of the gateway and of the walls, 
niches, an small arches which eonnected 
the diverging piers of its two faces. The 
height of the ehicef surviving arch is 34 
ft; it is vichly sculptured and is flankel 
by two Corinthian pilasters. The material 
is a vellowish limestone. (See Fig. 156.) 
UuEAT COLUMX, north of {he enclosure 
of the Temple of the Sun.  Itis about 38 
ft. high and stands on a pedestal. Au in- 
seription in both Greek and  Palmyrene 
tells that it was erccted in honor of the 
family of Alilamos, in #38 4.D, 
SEPULOHRAL TOowWEks. The conception 
of these towers, which were no donbt 
family tombs, is oriental, bnt in their eon- 
strnetion and details they are Roman. 
Many of them are standing in the necrop- 
olis which extends chictly to the west 
and NX. W. of the city. One of the best 
preserved, the "Fomb of Tamblichns, is 
about 58 ft. high, with a basement in 
large blocks, above which are three rotreat- 
ing steps supporting the square tower 
proper, which terminates above in à cor- 
nice. he door in the north side of the 
basement opens beneath à triangular pedi- 
ment. About half way np the tower on 
this same side are the remains of à seulpt- 
ured and bracketed roofed baleonv which 
was no doubt intended to receive à bustor 
statue. he lowest interior ehamber, 27 
ft. square and 20 ft. high, has niches sep- 
arated by  Corinthian pilaslers, at the 
back a sculptured figure and two rows of 
busts, and a coffered ceiling colored in 


blue and red. The Tomb of Etabalus, on 
the S. W. side of the valley, called by the 
Arabs Rubbet el-Arûs, is of the same tvpe. 
The square tower rises from three steps 
which rest on a rectangular platform. ‘The 
door is in the south side and the lintel 
bears the inseription by which it is iden- 
tified. At abont half the height of the 
tower there is à large niche in the wall, 
coutaining à sarcophagns in the form of 
a conch. The chamber on the gronnd- 
floor is about ?$ ft. by 12 Ft. and 20 ft. 
high, and is ornamented with pilasters, a 
frieze, and busts with inscriptions. The 
ceiling is coffered, and has mouldings and 
rosettes in white on a blue ground. The 
upper chambers are like those of the tomb 
ot lamblichus. 

TEMPLE OF TUE SUN, or of Baal, on n 
platfomm a little sonth of the middle of 
the great court. It was à Corinthian 
peripteros, about 102 ft. by 195 ft, ori- 
ented north and south. A few of the 
cohunns remain, especially on the east 
side: thev are fluted, and have lost their 
eapitals, which may have been of bronze. 
Opposite the west gate of the court the 
teragle has à rieh portal between two col- 
nmns, leading into the peristyle. On the 
east and west sides of the cclla there are 
each four windows, The door of the cella 
is 33 Ît. high. and of good design: its 
sofht bears a seulptured eagle on à starred 
ground between two genii. ‘The cella is 
snvrounded by à frieze of figures and gar- 
lands. In the apse at the north end of 
the cella is à niche ceiled with 4 square 
skab eurved with the signs of the zodiae 
surrounding seven pentagons with busts 
in high relief. At each end of the temple 
is à statrway leading to the npper parts of 
the building. This temple was restored at 
the expense of the Emperor Aurelian, in 
253 4m. : a mosque has been built into it. 
The enelosimg-wall surrounding the raised 
terrace of Che sanctuarr included a sqnare 
of 568 TE. and was abont 30 ft high. 
The north side remains well prescrved, 
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the rest is inch ruined. except the fonn- 
dation, which is about 10 ft. high, built 
of Hurge blocks. and about 20 ft broder 
than the wall itself. The north wall is 
divided by thirteen pilasters. between 
which are square windows. At the cor- 
ners are piers resembhng towers, 6S ft 
high, in groups of three The Arabs 
patehed np the wall and dug à moat out- 
side of it to adapt it for & Fortress. The 
chief entrance on the west, now destrored, 
was approached bv à fight of steps 120 
ft. broad, leading np to à portico of col- 
uns 1? ft. high. before à triple portal. 
The Interior was surrounded br à portico 
with à double range of coluimns, except on 
the west. where there was but a single 
range, This disposition is to be eom- 
pared with that of the Conrt 6f Israel in 
the Terodian temple at Jernsalem. A 
number of the columus are still standing, 
with their entablature : they have on their 
shaîts brackets for statues or other orna- 
ments, à device almost universal at Pal- 
invra. The original number of columns 
was about three lnundred and ninety. 
The wall itself was ornamented with 
niches. ‘The court. which is naw oceu- 
pied by the Arab village, was paved. 

Teupze. in the N. E. part of te site. 
It is tetrastvle, prostvle, with a porch of 
six unfluted Corimthian columms bearing 
the usnal Palmvrene brackets for statues. 
Square Corinthian pilasters stand at the 
angles of the cella, and à window with a 
iriangular pediment separates two Corin- 
thian pilasters on each side. The entab- 
lature is in place. but is defaced, as is the 
door of the cella. Columns and cella are 
buried to a cousiderable height. 

TEMPLE, or perhaps tomb. at the 
north end of the colonnaded street, across 
which its front is built. It was prostyle, 
with six unfluted monolithie Corinthian 
cohunns with buses of approximately Attic 
protile raised on square pedestals. The 
central intercolumniation is wider than 
the others. 


WaLL, with towers, of Roman construe- 
tion, probably of the time of Justinin. 
It is especlully perfect on the NE. side 
of the site, and extends to the KE. corner 
of the enclusure of thie Temple of the Num. 
PARENZO (ane. Parentium). Jstria. 

The CATIHEDRAL is the most important 
ecclesiasticnl building on tlie eastern shore 
ut the Adriatie. It very elosely resemibles 
the two great basilicus of Ravenna, and is 
evidentiv of the sune age. Inseriptions 
declare it to have been built by à bishop 
Euphrasius, and there was such an one, 
contemporuy of the Emperor Austinian. 
to whose time the architecture cleurlr be- 
longs. The octagonal baptisterr, much 
dilapidated, stands in Front of the church 
and is doubtless part ot the original 
plan. Before it is à cmpanile of the 
XV centurv. Bevond the baptisterv is à 
square atriun. like that 67 SK. Xmbrogio 
at Milan, though smaller: behind this 
the basilica itself. The atrium has an 
arcade of three arches on each side with 
Ravenna-like capitals and stilt-blocks, 
The façade of the chureh behind it was 
covered with rich mosaics, of which there 
are still remains. The ïinterior has à 
nuve aud side-uistes divided by arcades in- 
to ten bays, again with Ravenna-like caps, 
partir of basket form, and partly Byzan- 
to-Corinthian. The nave is plain and 
bare, nearly 30 ft wide between the 
centres of columms and something more 
than 100 ft. long. Tt is therefore much 
smaller than the great basilicus of San 
Apollinaris at Ravenna, but the apse ïs 
finer and in better preservation than in 
either of these. The stone bench for the 
clergy still surrounds it, with the bishop's 
throne high in the middle. Above the 
seats 1 à high dado, riehlv inlaid with 
porphyry and colored marbles, above this 
the whole apse is covered with a splendid 
and well-preserved mosaie on gold ground 
full of pictures of the virgin and saints, 
among them Euphrasins himself, The 
apse is round within and polygonal with- 
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out, shows six faees, and so has a pier in 
the middle, A rich baldacchino of the 
XI cent. envers the altar in the middle of 
the apse. Professor Eitelbeger aseribes 
the mosaies of the apse to the date of this 
cauopy, but their style seems to suit the 
original apse. ‘There are two modern tran- 


Fig. 137,—Parenzo, Cathedral, 


sept arms, one now used as the choir, and 
on the north side à series of small chap- 
els, euriousls arranged, and perhaps old- 
er than the basiliea itself, They show a 
trefoil of apses, round within and polre- 
onal without. and, like the great apse, 
presenting au exterior angle în the mid- 
die. In these chapels are remains of fine 
mosue pavements  Thenave, whose floor 
was below that the ailes was also 
paved with mosaiv, but the continua] 
subsidence of the ground om which the 
ehureh stunds brought the floor below 


of 


the water level. and it has been filled to 
the Jevel of the aisles. A still older mo- 
suc pavement seems to have nnderrun 
the whole church. including the side 
chapels, which gives color to the tradi- 
tion that Enphrasius built his ehureh on 
the romains of an older building, (See 
y. 137.) 

The Rowax REMAIXS comprise vestiges 
of the Forum, and portions of the Capi- 
tol, the theatre, and two temples. The 
greater part of the stylobate of one of the 
temples is &a situ : of the other, only two 
broken fluted columns remain in place, 
In the uneighhboring garden of the 
Marchese Polesini there are fragments of 
the architecture of these temples, in- 
eluding shafts of columns, à Corinthian 
capital, ete, 
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The BAPTISTERY. one of the most im- 
portunt and interesting of the baptisteries 
of nenrthern Italx. differs widely from 
al the others in form and construction, 
lt is a Jofty octagonal building. striped in 
urav and red marble. with six stories ex- 
ternally and à flat roof, On the first 
story cach side is ocenpied by a round 
arch, of which three enulose deep door- 
ways with decorated arch-mouldings and 
fvmpana.  Above are four stories of gul- 
leries with slender eolumns supporting 
heavy horizontal entablatures, and an 
upper story of engaged round arches, also 
on colnmus. The angles are accentnated 
by brond flat pilasters with foliated capi- 
ts just below the npper cornice, and by 
getagonal pinnacles above the roof.  Be- 
tween the pinnacles is a Bght open fenee 
of stone, The entire liek of correspond- 
ence between the exterior and inferior is 
singuJar. The interior is a polygon of 
sixtcen sides, each side oceupied on the 
first story by a broad niche whieh is al- 
most an apse. with slender columns in 
the angles. eovered By a vault which 
springs from the second external story 
and ocenpies the height of the other four. 
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The exterior corniee is thus above the 
erown of the interior vault. A nearly Hat 
woulen root the whole. “The 
building was compleled. or first nsed, in 
noie 

Tbe C'ATHEDRAL (Sta. Maria Assunta), 
a notable example of Lombard Roman- 
esque arelitecture, erueiforntr in plan, 
with apsidal transept and choir, and an 
oetagonal Tantern and dome at tlie cross- 
ins. ‘he breadth across nave and aisles 
is about S0 ft.. the whole length about 
240 ft. The exterior desiglt is consistent 
throughout. The façade has three door- 
ways with round-arched heads. the ceu- 
tral door being in a slightlv projecuing 
porch faced with Bon-columms of red 
marble, whieh is carried up through Ewo 
stories and finished with à low gable. 
Above the doorways are two similar stories 
of areades, the arehes arranged in gronps 
of three. The facade finishes with the 
low Italian gable and an arcaded corniec 
over an open arcadel gallery with col- 
umns resting on steps, following the rake 
of the gable. At one angle of the façade 
is à square eampanile of four stories, the 
divisions alightis marked by thin string- 
mouldinges with arches below, The npper 
story has recentiv been partiallr rebuilt 
with four pointe arches on each side, and 
a low polrgonal spire. ‘The open galleries 
under the eaves, and the areades below, 
are continned quite round tbe ehurecb, 
The apses are peculiar in design, beiug 
divided into circular- header panels by 
slender shafis vising two-thirds of their 
height. with the areaded gallery above. 
The oetagonal lantern has Bkewise its 
open arcade, and over it a frieze of small 
blind arches. The dome 1s low, octag- 
onal, and crowned by à <mall eupola. 
The interior has à nave and aisles of seven 
bave, vaulted, the nave arches round, with 
a triforium of tail round arches on <lender 
columns, and à single arched window to 
each bay of the clerestorx. The bays of 
the aisles are square. those of the nave ob- 
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long, each covered by a four-part vaut : 
but the original plan seems to have been 
for a six-purt vault, for from every alter- 
nate pler a broudl square pilaster with an 
gle-shafts rises from the Hoor to (he spring 
of the vault to carry the cross-rib, while 
the intermediate piers have only à slender 
vaulting shaft springine from the capital. 
The transept arms have each two apses, 
one on the end and another on the east 
side, Beneath the raised choix is à fine 
crypt of unnsual size and height with à 
vaulted roof snpported by many slender 
columus of marble with carved capitals. 
The erypt dates From the first half of the 
x cent.. the church itself from fhe mid- 
dle of the x1, having been consecrated in 
1106, after the nave had been partial re- 
built in conseqnenee of an earthquake, 
The chapels which line the suisles are late. 
The walls and vaults are covered with 
frescoes. of which those in the dome are 
by Correggio and are esteemed among the 
finest of his works, 

D OTTON EN EN ENT ETAT TE TER SC TT 
cent, Renaissance chureh. with à square 
detached eampanile of later date, bearing 
an octagonal belfry. It has a long vanlt- 
ed nave and aisles, separated by square 
piers faced with fluted Tonic julasters, 
a transept, apsidal choir and vaulted lan- 
tern at the crossing, with pendentives. 
The dome and the vault of the apse are 
adorned with frescoes by Correggin. The 
interior af the chureh, by Zaceagni, à 
loeal architect. dates from 1550, the ex- 
terior, in baroco stvle, decorated with 
two orders of pilisters, Tusvan and lonic. 
and finishing in a singular broken ontline, 
is by Simone Moschino, of Orvieto (160). 
The church is attached to a large Benc- 
dictine monasterr, finihed in 983, and 
partialv rebuilt at the end of the XI cent. 
by Bishop Siegfried. It has three quad- 
rangles surronunded by arcades. 
PASENATICO. near Parenzo. lstria. 

S. LORENZO is à basilica consistne of a 


nave and two aisles, The nave, about S5 
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ft. Long and 20 ft. wide. is of mine huys 
with round eolumns, earve] eapitals, and 
stilt bloeks earrving the arehes. 16 has 
three apses at the cast el, à flat veiling, 
and raised ehoir. The old round-arched 
elerestors windows are replaced bv modern 
funettes. The ehureh has 
as earls Bvzantine: but its carved and 
moulded details show Chat it is later, hav- 
ing the character of earlv Lombard work. 
lt is aseribed by Mr. lackson to the vi 
or IX cent, and is valuable as à rare eximn- 
ple of such work so far cast. Two of the 
original apse windows are remarkable, 
being tilled with à tracerr of interlacing 
cireles, and evidentir not meant for glazing, 
RAM Ie ASIN 

FEMPLE, small, but in many ways ex- 
cellentiv preserved and of great beanty. 
Jtisia antis.  Vhe cella remains almost 
perfect, with Îts doorway, which ïs rieh]y 
ornaunented like those of other stmet- 
ures in the Corinthian style, and is about 
24 ft high. 

THEATRE, à structure of the time of 
Hadrian. lavish in ornament and mate- 
via). he cavea, 265 ft in diumeter, is 
eXcavated ia hillside, and has an npper 
and à lower division, each of fifteen tiers 
of seats, An inseription on the east side 
of the theatre sets forth that it was bnilt 
by Q. Titiannx, and restored by his daugh- 
ter Velia. Fhe diameter of the orchestra 
is (5 lt. 

PARA (Patras), Achaia, Greece. 


been elissed 


ObEUM, adjoiming the agora: de- 
seribed as ie most magnificent of any 


in Greece. excepting that of Ilerodes at 
Athens. It contained à notable statue of 
Apollo which was dedieated from the 
spoilks won by the Patrenses when ther 
aided the .Etolians against the invading 
Gauls in 259 8.6. [ts remains were found 
in ISS9.  Jt was a semicireular Roman 
strueture in brick, with seats rising in 
tiers, and radial stairwauys. 
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The CASTLE. the aneient fortress-pal- 
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ace of the Viseonti, one of the largest and 
also one of the best preserved of the mili- 
tarv houses of its period, is à vast pile of 
brick on the edge of the town. former- 
IF consisting of four masses of bnildineæ 
enclosing à quadrangle of some 300 ft 
square, and with four massive and lofty 
towers at the outer angles, One side has 
disappeared with its two angle-tuwers; 
but the other three sides remain, and the 
entrance front toward the Piazza del Cas- 
tello is in nearly perfect condition. At is 
abont 500 ft. long. wholly of brick, with 
a batterine basement vising from à moat, 
and two similar stories of large windows 
divided by eolumnar maullions into two 
upenings with ensped heads. The en- 
trance in the centre of this front is ap- 
proached br an arched bridge. also of 
brick, protected by a low tower. The 
wall ends in à machicolated cornice, sur- 
mounted by talk, forked battlements. At 
each extremitr of this noble façade rises à 
large square angle-tower. projeeting from 
the walls carried np two stories above 
them und erowned with forked battle- 
ments like those of the main building. 
The inner court is of great interest. Itis 
surrounded by an arcade on both stories, 
the lower of simple pointed arehes earried 
on strong round stone columns with large 
carved capitals : the upper of round bear- 
ing arches of brick, now partir filed up. 
but each originally enclosing four narrow 
openings with ensped heads and mullion- 
shafts and tympana filed with tracery. 
A small but richlv decorated corniee eom- 
pletes this fine eomposition. The build- 
ing dates probably from about the middle 
of the XII centurv. Its interior, quite 
degraded, is now nsed as à barrack, 

The CATHEDRAL (S. Stefano) is an 
unfinished Renaissance éhureh, begun in 
1488 when the old eathedral had been dis- 
covered to be in à dangerons condition. 
The plan, by Cristofero Roecchi, is imposing 
ami presents some unusual features. A 
long vaulted nave in cight bays, with side 
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aisles and ehapels, leads to à vast octag- 
onal rotnnda enelased by eight clnstered 
piers, joined by ronnd arches and sup- 
porting a dome. Beyond this opens a 
choir, flanked by aisles and terminating 
in à semicireular apse. The transept had 
aisles from which opened four cireular 
chapels. Large apses end the choir and 
transept arms, and every outside bay in 
the whole ehnreh. except across the front, 
is bordered by a semicireular ehapel. The 
nave was to be flanked by two detached 
square towers more than 300 ft. high. 
Completed according to the design. the 
chureh would have been one of the most 
splendid in Italy ; but only a portion was 
built. ‘The eastern portion of the ehoir 
was finished in 1518. the whole choir à 
century later. [n 1554 the transept was 
finished with the two chapels east of ït, 
and in 1%68 the great central] octagon was 
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Fig. 138.—Pavia, Cathedral. 
Scale of 100 feet. 


built and the nave begun. “he work still 
goes on. and the west end, ineluding the 
façade of the church, is still nnbuilt. (ve 
Fig. 158.) 

The CERTOSA, a Carthusian monasters 
founded in 1396 by Gian (Galeazzo Vis- 
conti. Its architectural interest is eon- 
fined to its celebrated church, one of the 
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riehest and most claboratelr decorated 
buldings in Europe. A vestibule, with 
some much-deeared frescoes by Luini, 
leads to an inner court. at the farther end 
of which is the front of the chureh. which 
has à nave and side aisles, iransept and 
choir, with à polygonal dome at the cross- 
ing. The exterior. except the front, is of 
brick, and is à enrious mixture of styles in 
whieh the Lombard-lRomanesque may per- 
haps be said to predominate. several of the 
most notable features of that style. as the 
round apse and the areaded galleries un- 
der the cornice, being emploved in almost 
unequalled profusion. "The complexity 
of the design, however, makes the general 
effet more Gothic than Lombard. The 
projections of the chapels abont the choir 
make three re-entrant angles in each 
shoulder of the crossing ; each salient 
angle of the building (twelve in all) is 
marked by a small sqnare turret, carried 
up into an open shrine or lantern : the 
buttresses and gables are crowned by pin- 
nacles. The octagonal fantern at the 
junetion of nave and transept is à strik- 
ing and ettective feature, composed of two 
retreating stories of open colonnades with 
entablatures, & third story of arches sur- 
mounted by abalustrade.and a Renaissance 
belfry with eight arches and pilasters at 
the angles, erowned with a high dome. 
The façade, nearly a century later than 
the body of the church. is wholly distinct 
from it in design, heing an early Renais- 
sance building, begun in 143 by Borgo- 
gnone, à Milanese architect, and finished 
after his death. It is divided by project- 
ing pilasters into five compartments. the 
three in the centre being carried up to a 
level gallery of open arches with ax hearr 
corniccione far ahove the nave roof. the 
two side compartments terminating at 
half the height of those in the centre, 
with open belfries at the extreme angles, 
The whole front has become of almost un- 
parallele richness by snecessive elabora- 
tions. The single doorway in the middle 
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is in à round arch, flanked by coupled Co- 
riothian columns on cither with 
broken entablatures. 


side 


In the side divisions 
are grouped windows with architrave, 
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Fig 139.—Pavia, Certosa, 


frieze, and cornice.  Ahove the first story 
a gallery of open arches runs the whole 
width of the front.  Above is a range of 
windows, that in the centre beiug cireular, 
those in the sides being round-arched and 
coupled. Every portion of the front is 
covered with senlptured ornament, the 
pilusters earrving ranges of statnes in 
niches, and the wall being divided imto 
panels decorated with eurving and inlay 
of rich auarbles, porphvry. jasper. bronze, 
medallions of the Roman exuperors, heads 
of angels, Dbas-reliefs from subjeets in 
sacre] history. The decoration went on 


for two hundred vears. "The interior. 
which measures about 250 ft. in length 


and 150 ft. in breadth across the transept, 
is searcely less rich in decoration. The 
nave has four bay: the nave arches are 
round, as are also the arches by which the 
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chapels, fourteen in number, open from 
the aisles, two chapels to caeh bar, and the 
window openings above them : the vaults 
of the nave and aisles are six-part. the 
bays of the nave being square and those 
of the aisles oblong. in the ueual ftahian 
fashion.  Fhe wide pier arches rise to the 
springiug of the nave vault. leaving no 
room for à triforium, aud the elerestorv 
windows arc small lozenges cuxped to qua- 
trefoils. But in the high walls of the 
aisles, over the low chapels, à range of de- 
tached windows takes the place of à tri- 
forium, and the clerestorr above them 
repeats the clerestorx of the nave. ‘The 
spacionsness and openness thus gained.the 
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double elerestorx and line of ehapels be- 
vond, give the impression ot a double- 
uisled ehnreh, and echo on à small seule 
the effect of the interior of Milan cathe- 
dral. The choir and side chapels are shnt 
off from the transept by à high grille in 
iron and bronze of great richness and 
beauty. On the sonth side of the church 
are two eloisters, with beautiful arcades 
of terru-cotta arches dlecorated profusely 
with exquisitely modelled seulpture in 
high and low relief, and supported on 
slender marble eoltumns. The larger of 
these eloisters measures 420 ft, by 330 ft. 
and is surrounded by the twentx-fonr small 
houses of the monks, (Se Aigs. 139, 
1,0.) - 

NS, FRANCESCO, à cruciform Gothic 
chureh of the XIV century. [ts interior 
has been greatly altered and modernized, 
but the eusterly portion remains substan- 
üallr as of old. From the east wall of the 
transept open five square chapels. of 
which the middle one is the largest and 
makes the choir. The nave piers are eru- 
eiform in scétion, with large half-columns 
on each face wlieh earry the longitudinal 
und transverse nave arches, and small 
vaultuing-shafts in the angles, A row ot 
chapels opens from each side aisle, with 
pointed windows. The exterior is of brick 
with a front of some elegance, divided into 
three compartments by projecting but- 
tresses terminating the high round pinna- 
cles. À single broad gable covers the en- 
tire front and masks the aïsles. the central 
portion slightly raised. The first story is 
plain cheekerwork with three doorways of 
rather inean design. Above is à fine large 
pointed arch, the principal featnre of the 
front. now filled np with masonry but for- 
merlr with tracer. A rich terra-cotta 
cornice crowns the gable and encireles the 
building. 

STA, MARIA CORONATA, a small Renais- 
sance church, known familiarlr as St. 
Maria di Canepanora. built in 1492 for 
Gran Galeazzo Sforza from the designs of 
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Brawmante. It 3 octagonal, divided into 
two orders, of whielh the upper is an open 
gallery of sixteen arches carried on alter- 
nate juers and eolumns, and crowned by 
a dome : and has an octagonal choir, also 
domed. 

S. MiCHELE, one of the most interext- 
ing of the Romanesque-Lombard churches 
of the Xi and XII centuries. Itis ernci- 
form. with three aisles, sqmare transept, 
an apsidal choir. and an üctagonal lantern 
over the crossing. ‘he dimensions are 
not large. the width of nuve and aïsles be- 
ing about S3 ft. transept. 124 ft, total 
length 153 ft. Its exterior is extremelr 
rude for the most part, both in design and 
execution, The façade mses to à single 
low gable without a corniece., and is unbrok- 
en except by four groups of hafts, deco- 
rated with zigzags and spiral rope-mould- 
ings and bas-reliefs which, rising from the 
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ground to the rake of the gable. stop there 
withont capitals or other terminal featnre. 
The front is thus divided into three nearlr 
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equal compartiments, in each of which is a 
round-arehed doorwas with splaved jambs 
and sofit, very rich} decorated with earv- 
ing in low relief, and à tvmpanum bear- 
ing a single standing figure of an angel. 
Above the central doorway is the figure 
of the arehangel Michael standing on à 
dragon. and above each of the side doors a 
fiwnre of a saint. Over these is a line of 
double-arched small windows separated bv 
mulion-shafts. Higher vet in the central 
compartiment are other small openinges. 
Following the rake of the guble is an 
open gallery of tall naxrow round arches, 
carried on slender shafts resting on steps. 
The lower half of the front is adorned 
with horizontal courses of continnons bas- 
relicfs, composed mostiy of grotesque fig- 
ures Of birds aud animals, rudely exe- 
eutud but verv spirited and interesting. 
The apse is divided br shafts, single and 
gronped, rnnning from ground to cor- 
niee, ul pierced by two simple windows 
just under the spring of the vault. boxe 
is an arcaded caves-gallerv, the openings 
in groups of two, divided by light shafts 
with capital and base; the groups them- 
selves by square piers—an vxtremely grace- 
ful and effective decoration. A tall eum- 
panile rises from the north side behind the 
transept, ol which that portion above the 
chureh wall is of comparativelr recent 
construction and uninteresting in design. 
The interior is imposing. The nave, 
abont ft. broad, is divided into four 
bays by strong piers, alternatelr larger 
und smaller, On the faces of the piers. 
vaulting shafts with strong eapitals rise to 
take the bold cross-ribs o[ the shmple fonr- 
part vault. The aisles are vanlted in the 
sune manner.  Ratlier low round arches 
with strong and rude mouldiugs divide 
the aisles from the nave, and above these 
is a very broad triforium-gallerv, opening 
from the nave by a single round arch im 
each bav, occupring the whole space be- 
tween the piers as at N° Ambrogio, Mi- 
lun (y. e.). The transept arms are square, 
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us wide as the nave. and covered br barrel- 
vaults. The choir is à single square bar, 
vaulted like the nave, with a round apse 
of equal width, Jixhted by three windows 
and covered by à semi-dome, [ts raised 
floor is approached by a flight ot thirteen 
steps, and under it is a fine vaulted ervpt. 
divided into three aisles br two rows of 
slender stone columns of various formix 
and with various cupitals. From the piers 
at the crossing of nave and transept rises 
an octagonal lantern of two stories on 
squinches. The first story has large 
roundl-urehed windows occnpving nearlv 
the whole of vach face, the second story an 
open gulerv of small arches under a low 
roof. ‘The walls and vaulting of the in- 
terior are of red brick, and the effect of 
waruth and richness is striking. The 
original church on this site was built in 
the vit cent., and the local antiquaries 
have struggled to establish the identity of 
the present church with the vir cent, 
building. But the elaim ean hardlr be 
maintained, and there is every probability 
that it dates from the end of the x1 cent- 
urv, 

NS. PANTALEONE. sometimes called Sta, 
Maria del Carmine, is a large and in manr 
respects singular cruciform chnreh of 
brick, of the XIV cent. with abundant 
exterior decoration in terra-cotta. he 
front is divided by projecting square pi- 
lastors—wkwardly managed and termi- 
nating in tall pinnacles—into five vertical) 
compartments answeriig to the divisions 
of the interior. Un three of these com- 
partments are doorwars with high pointed 
arehed heads, and tympana with figures 
in relief.  Above are four high pointed 
two-light windows with mullions and 
tracerv, and above these again 4 large and 
rather fine rose window. ‘he front ter- 
minutes in the usual low gable, with am 
nnusually elaborate cornice, but the een- 
tral division of it is carried à little above 
the Jine. The original architecture of 
the sides bas been mueh changed, but the 
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transept and choir appear to retain their 
pr'hmitive design. the angles being marked 
by buttresses or pilasters similar to those 
of the front, but withont pinnacles, be- 
tween which are high-pomted windows 
with trefoiled heads, and à large eireular 
window above, ‘These portions are also 
much decorated with terra-cotta. À fine 
bell-tower with a rieh belfry stage rises 
from the intersection of the south tran- 
sept and the choir. The interior, also in 
brick, consists of à nave with four square 
vaulted bays, each with two arches opening 
into the side aisles, which are vanlted Hike 
the nave but with double the nrmber ot 
bavs, À fine of chapels opens from each 
aisle, giving great width in proportion to 
the length. The transept arms and choir 
are each vaulted in à single bar. The 
high elerestory is pierced onlv by small 
rount| openings. 

S, PIETRO IN CiELo D'ORO, à XII cent. 
chureh, with nave, aisles, and clerestory, 
a transept not projecting beyond the aiste- 
walls, à central octagonal kintern over the 
crossing, and à round apse opening from 
the eastern wall of the transept without 
any intervening tribune or ehoir. Its 
total length is about 160 ft., its breadth 
abont St. “The floor of the church is 
some » tt. below the threshoïld of the west 
door. ‘The uave and aisles have five hays: 
those of the nave being oblong. those of 
the aisles square, distinguishing this 
church from the ordinurs Lombard trpe. 
The piers are composite with an engaged 
column or pilaster on each face. Both 
nuve and covered with four- 
part vaults, excepting the westernmost 
bay in each, which ïis barrel-vanlted. 
Each bay of the aisles has à simple round- 
headed window. and the clerestory windows 
are similar. The crossing is covered by 
1 octagonal lantern, vaulted internallv, 
the transept by barrel-vaults. The apse 
was Dghted by three or five round-heaxded 
windows, and covered by à hemispherical 
semi-dome. À erypt, now virtnally de- 
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stroved, extends under {he apse and mn- 
der the crossing.  Tt was divided into five 
asles, vaulted on small columms The 
front is covered by one low sable, maxk- 
ing «ll the roofs behind, and divided into 
three compartments by two unequal but- 
tresses, one of which contains a spiral stair. 
The lower half ot cach compartment is 
oceupied by à blind arch, the middle one 
conttining à doorway with euriously dec- 
oruted jamb-pilasters and shafts, a round 
arch, and à low seulptured gable.  "fhese 
three blind arches apparently correspond 
to the arches of à great vaulted poreh, 
traces of which are still to be seen on the 
pilasters of the front.  Above are two 
runges of small windows in the centre. 
An arcaded gallery follows the rake of 
the sable. The apse also has buttresses, 
uf greater projection, and above them an 
arcaded caves-oullery, The low lantern is 
terminated by an open gallerr of arches 
on columns. The church was consecrated 
in 1132, by Pope Innocent IT. 

S. TEoporo, à late Lombard church 
of brick, with nave, aisles, clerestory. and 
transépt— not projecting--three eastern 
apses, and a central octagonal lantern. Tts 
dimensions are smalf, abont 105 ft by 55 
ft. Its exterior is simple Romanesque, 
the front in three divisions sepurated by 
squure buttresses, the central division con- 
taining a round-arehed doorway with some 
ancient sculpture. and a rose- window 
above, à single low guble covering the 
whole, The side buttresses are joined to 
those of the clerestorv by hidden flving 
buttresses, carried on the cross-ribs of the 
aisle-vauits. and showing through the aisle 
roofs like ascending parapets. The tran- 
sept walls end in low gœuibles. The three 
apses are divided by slender round shafts 
with capital and base, ending in an arched 
corbel-table and simple cornice, with an 
octagonal tiled roof, The plain windows 
are everywhere ronnd-headed. À charac- 
teristie central lantern over the crossing 
leaves the roof as à square, and changes to 
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an octagon with an areuded gallery decor- 
ated with round plaques of majoliea in 
the spandrels, and with two smaller stages 
above, The interior shows à pave and 
aisles of three bavs eaeh, square in the 
former and oblong in the latter. anticipa- 
ting the svstem of the later Gothic 
churehes of [talv. The piers, bearing 
round! arehes, are composed of à square 
with four engased shafts The nave and 
aisles are voyered with unribbed  four- 
part vanlts.  Fhe bars of the transept are 
“uricd to greater height, the central 
one being covered by the vaulted ortag- 
on] lantern, the sides by barrel-vaults. 
The floor of the transept, raised some 6 
ft. above that ot the nave, is approached 
by three broud flights of steps from nave 
and ailes. Three apses open from its 
cast wall the central one somewhat larger 
and deeper than the others. The erypt, 
exteuding under the whole of the transept 
and its three apses, is divided into seven 
aisles by small ecolmns, and vaulted 
throughout in square bays The whole 
iuterior of the chureh except the columnus 
is of briek, The capitals are of rude und 
rather inferior charaeter. There no 
accurite record of the date of this chureh, 
but it may in its present form probably 
be reterred with safety to the middle or 
end of the Xi century. NE Theodore, who 
was bishop of Pavin 466-558, was buried 
in N, Giovanni in Borgo, but his body was 
later transferred to tlis chureh, 
PEROGA. Piunphylia, Asia Minor, 
NEABIEMN, neur the theatre, Nine tiers 
of seuts with their vaulted snbstructions 
remain practicallv perfect : between these 
and the surviving podium borderinge the 
arena there were probably three more 
tiers of seuts. 
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Above the existing seats 
there appears to have been a colonnaded 
gallers, The long axis is 451 ft. the 
width, LA ft, : axis of the arena, 553% ft : 
width of the arena, 115 fe There is an 
arched passage through to the arena in 
the middle of the sphexdone or semicir- 
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culaur end. Fellows describes it as quite 
perfect at the time of his visit (about 1840), 
including the seats on both sides. 

THEATRE, of the time of ‘Trajan or of 
Tadrian (98-158 ap.) Next to that at 
Aspendos, it is the tinest and best pre- 
served in Asia Minor. "The diumeter is 
330 ft. : the seats, of ogce prolile, consist 
of forty tiers, which are mostlv in place ; 
the materiul is gray marble, The façade 
of the stage-structure is in good preser- 
vation ; it has tive great niches, 32 ft. to 
36 ft. high, with columus of red-veined 
hreceia between them. ‘The theatre is in 
great part bnilt up of masonrv ; at the 
top of the steep cavea is a gallery, whieh 
was arcaded at the back and colonnaded 
in front. There is one diazoma or hori- 
zontal passage, and in the lower divisions 
thirteen radial stuirwavs 
PERGAMON, Mysia, Asia Minor. 

Great ALTAR or ZEUS, crected by 
Eumenes Il.,ïn the first half of the 11 
cent, B.0., in eourse of the extension and 
beautitying of the city which followed the 
Pergamene triumphs over the Gauls. It 
rose in the middle of the hisher terraee 
of the agort, and eonsisted primarily of à 
great base US ft. square and about 19 ft 
high, in masonry of conglomerate cased 
iu marble, and resting on a triple plinth. 
On the west the base was eut into by 4 
broud flight of steps between projecting 
piers, In the middle of the top rose the 
tar proper. formed like that of Olvmpia, 
ehiefly of the ashes of sucrificial victims 
heaped together. This area was surround- 
@l by graceful Tonie porticous facing out- 
ward, their back walls being turned toward 
the ash-ultur. The sides of the base were 
surrounded, above à plain die erowned by 
mouldines. by the noted Great Frieze of 
Pergaunon. sculptured in high relief with 
the varied scenes of ai extensive Gigan- 
tomachy. These sculptures, which repre- 
sent 4 new development of Greek art, are 
fuit of vigor and movement, while lacking 
the statelr repose of the older Greck art, 
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and 
they 
at. This frieze, 54 ft high. was eapped 
by a richly moulded and widelr projeet- 
ins cornice. The interior waulls of the 
porticoes were adorned by the Small 
Frieze of Pergunon, about hat of whieh 
has been recovered, and is now, together 
with the surviving portions of the Great 
Frieze, in Berlin.  fts subjects, taken 
from local Pergamene historr, are of less 
interest than the Gigantomachv. 

The AUPIITHEATRE may be assigned to 
the beginning of the 11 cent. A... though 
its exact date hus not been ascertained. 
Fhe plan is elliptieul, the greater axis 449 
ft. the less 403 ft. : the urenais 16% ft. by 
55 ft. The principal arched entranees 
were at the ends of the greater axis, which 
lies nearly north and south. The onter 
wall had fortv-two other arches, separated 
by piers as wide as the arches. ‘There are 
about thirtr tiers of seats ; the first tier 
being below the level of the soil without. 
The height of the massive piers and 
arehes of the exterior walls reaches 85 ft. 
The seats are supported on very skilfully 
planned, vising, fnnnel-«haped vaults. 
The brook which flowed directly beneath 
the arena in antiquity. and was vaulted 
over, doubtless supplied facilities for eon- 
verting the æmphitheatre into à nau- 
mwachy. The building, still very hnpres- 
sive in its mass, exhibits great technical 
excellence in its design and exeention, 

The ASCLEPIEUM, ot Nanctuary of 
Asklepios (CEscuapius), as vet incom- 
pletelx explored. This Corinthian tem- 
ple, whieh appears to have been impor- 
tant, was approached by à monumental 
voyered way starting from the archel 
gate beside the theatre, and extending the 
entire distance, ‘The roudway, 124 ft. 
wide, was bordered on each side br a 
range of piers set at intervals of S ft., and 
finished on the exterior side as Dorie 
semi-columns. The piers were built of 
large blocks of traehyte. 


in their expression of the passions 
approach the standpoint of modern 


The Basizi A whieh has been called 
the Fhermæ, is the most imposing of the 
Roman runs of Pergamon.  1t wasa hnge 
structure ot three aislex, to the cast side of 
which other buildings were joined. he 
mauve terminaited in an apse flanked by 
two elreuhr, tower-like, domed buildings. 
The masonry was partis of brick, partir 
ot trachyte blocks, sheathed with marble 
wherever the walls were exposed to view. 
The cornices were supported by rich eon- 
soles. The columns of the interivr were 
handsome mouoliths of gray and pink 
granite. The early Christiins appro- 
printed this basiliea for à elhinrch, and 
converted the two domed buildings into 
chapels of St John the Evangelist and 
St. Antipas, he breadth of the basilica, 
ineluding the two cireular buildings, was 
over 330 ft. From these buildings à conrt 
neurly 300 ft. long extended toward the 
sust, enclosed by a high wall adorned on the 
outside with marble cohmns, To obtain 
space for this court the Kelinous River was 
bridged for à distance ot uearly 650 ft., a 
truly remarkable accomplishment, which 
remains perfect to this dax, The bridge 
consists of two massive parallel barrel-vauits 
of 201 ft. span, each resting on one side on 
the bank and on the other on à eontinuons 
wall in the middle of the river-bed, 

GYMNASIUN of the Né, or Yonths, 
of Roman date. The western portion 
formed à court about 250 ft. by 120 ft, 
suwrrounded by porticoes presenting four- 
teen ecolumns on the small sides and 
twentv-nine on the others. The capitals 
are Corinthin, of manifestly Roman de- 
sign, and the workmanship is superficia]. 
An inscription shows that the grinnasiunt 
was not an imperial fonndation, but was 
established by private citizens of l’erga- 
mon, On the slope above the X. W. cor- 
ner of the court lie the remains of à semi- 
circular structure 108 ft. in diameter. 
This was apparently an odeum. and its 
stage-structure must have stood upon the 
root of the portico. 
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The PERGAMEXE LrgRraRy, instituted 
by Eumenes IE, 4 Foundation famous m 
autiquity, and second only to the great li- 
brars ot Alexundria, is recognized by Conze 
in four large rooms commnuicating on the 
west side with à number of other rooms, 
lving above the terrace of Athena,  Ntone 
fruming. secnred to the walls by metal 
elanps, recvived wooden shelves on which 
the manuseripts were ranged. The Hi- 
brarv was adorned with a large statne of 
Athena, and statues or busts of famous 
anthors. 

TEMPLE, presumed to be of Dionysos. 
It was Dorie, prostyle. tetrastyle. of 
marble, on a stereobate of two steps, 
uTording an interesting example of the 
free treatment of old Dorie forms in the 
Iellenistie time. The columns, 164 ft 
high, had twenty Hutes separated by fil- 


lets, and rested on widelr projecting 
bases, The echinns is carved with leaves, 


and the upper angles of the triglÿphs dis- 
play small acanthns-leaves. The solht of 
the cornice is ornamented with diagonallr 
intersecting lines and with rosettes, and 
the cyma exhibits ornument of foliage and 
tendrils and satvr masks for watersponts. 
The dimensions are 244 ft bv 41 ft. 

VEMPLE (lonie). of the best Greek work, 
on à massive platform at the north end of 
the great terrace on the western slope of 
the acropolis. The walls and the ornate 
doorway are standing to about lalf of 
their original height. 

TEMPLE 06 Arnexa Porras (Pallas as 
Defender of the Citv), on the terrace of 
the acropolis immediately above that of 
the Altar of Zeus. Onlr the lowest parts 
of the foundations remain in place, but 
all the architectural members have been 
recovered and render possible à complete 
restoration. The temple. which was ori- 
ented north am] south, was Dorie, perip- 
teral. hexastyle, with ten columns on 
the tlanks, and measured 424 ft. by 42 FE 
The height of the columns was 144 FC: 
their hase-dinmeter was 2,45 ftt the neck- 
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diameter 1.98 ft. The shafts had Dbnt 
Bttle entasis The neck of the shafts on 
the capital-blocks is channelled, but the 
remainder of the shafts was left smooth, 
showing that the temple was never fin- 
ished. The entablature was proportion- 
utely very low, and there were two tri- 
glyphs over everv intercolnmniation. The 
metopes were plain, and no signs of pedi- 
ment-sculptures have been fonnd. The 
cella had pronaos and opisthodomos. each 
with two colimnns ÿ2 nfis, and was prob- 
ably divided into two chambers "The 
date of the temple is assigned to thie IV 
CenÉnry 1.0. 

The Terrace surrounding the temple 
was bordered on the north and cast sides 
by lundsome porticoes of two stories on a 
stylobate of three steps. The lower order 
was Dorie, with very slender columms. and 
three triglvphs over everv intercolnmmia- 
tion, surmounted by a blocking-course on 
which rested the second order of eolummes, 
This was lonie, but bore a Dorie frieze, 
which had four triglyphs over every inter- 
colnmniation. In the intercolnmuiations 
of the second story was à solid parapet 
whose slabs were seulptured with military 
troplues. The north portico, which was 
of more thus double width, had an inner 
runge of columns, set opposite every sce- 
ond éobhninn of the façade. These col- 
unims had Attie smooth shafts, 
and bell-cupitals of peculir form. The 
faeades of the porticoes were of marble, 
and their back walls of trachyte encrusted 
with the same material. adorned by niches 
for statues. framed bv small Dorie and 
louie semi-columms surmonnted by an en- 
tablature, At the south end the ent 
portico abutted against à massive square 
tower, adjoining whieh, at the back of 
the portico, was the chief entrance to the 
enclosgure, This was à propylon with 
four Interior columns, tetrastyle on its ex- 
terior face, which was of the une archi- 
tectural disposition the imterior 
ticoes, but more richly ornamented. 
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pylon and porticoes are ascrihed to King 
Eumenes 1. In the Temple of Athena 
lolias were dedicated the spoils of the 
Gauls, and the back walls of the porticoes 
bore paintings commemorative ot their 
overthrow. 

The TEMPLE oF JULIA, daunghter of 
Augustus, was a small peripteros, almost 
all of whose architectural members sur- 
vive, though no longer in position. It 
was evidentir pulled down in Byzantine 
times, and its materials used to strengthen 
the fortifications of the acropolis. Ilere 
they have remained, so that the temple, 
like that of Nike Apteros at Athens. might 
doubtless be rebuilt. 

TEMPLE OF TRAJANX,. or Augusteum. 
The architectural remains are of great 
size, in part very well preserved, and tes- 
tify to the splendor of the temple. This 
temple, in the same manner as that of 
Athena, was surrounded on three sides 
by porticoes of one story, that on the 
north raised on à plain basement 13 ft. 
high. The temple was of white marble, 
Corinthian, peripteral, hexastyle, with 
nine columns on the flanks. The height 
of the columns was 32 ft. The cella had 
the form of a temple {x antis. Between 
the consoles of the cornice bronze rosettes 
were introduced. The acroteria were ricl 
anthemia supporting figures of Nike. 
The frieze was sculptured with Gorgon- 
heads separated by volute ornaments. 
The temple stood on a basement about 
10 ft. high. with a fight of steps between 
piers in front. Its dimensions were 634 
ft. by 108 ft. The capitals of the por- 
ticoes are of the trpe of those of the 
Tower of the Winds at Athens, with a 
range of acanthus-leaves below and plain 
poiuted Jeuves above. Of two monumental 
exedras in the temple-conrt, one rectangu- 
la, the other semicircular, the first dates 
from Attalus I]. 

Greek PHEATRE. The cavea had 
about uinety tiers of $eats, most of which 
are still in place. There are two diuzo- 


ST 


anale or horizontal passages of comimnu- 
nication, and the bounding-walls of the 
“avea are polygonal and cut it consider- 
ably short of the normal eurved outlines, 
The pavement of the orchestra no longer 
exists. The Jintel of its northern en- 
trance is sculptured with imasks and bears 
an inscription of dedication, This thea- 
tre is aseribed by the arehitect Bohn, like 
the Great Altar, to the reign of Eumenes 
[. 

Roman 'uesArre, supported in part 
against the hillside, and on the two wings 
upon radial vaulted substructions. There 
appears to have been a gallery of columns 
above the uppermost tier of seats. The 
orchestra und the foundations of the 
stage-structure are silted up and have 
not been explored:; the stage-structure 
was adornued with Corinthian columns. 
The diameter of the cavea is nearly 400 
ft. Against the exterior of the south 
wing still stands an arched gatewav of 
trachyte, corresponding to an aneient 
street. 

TIERME. See axilica. 

PERUGIA (anc. Porusia), Italv. 

ARCII OF AUGUSTIUS, s0-culled, an an- 
cient gate of the city, Etrnsean in its 
lower portions, and of the time of Augus- 
tus above. The Etruscan part, with the 
two projecting bastions which flank it. is 
built of large blocks of travertine laid 
without cement. Above the arch, which 
is about 50 ft. high, there is a frieze with 
six little pilasters of Doric type, between 
which, in spaces corresponding to metopes, 
are cireular shields in relief. Over this 
frieze there is a second arch, now blocked 
between two pilasters. The total height 
is 62 ft The flanking bastions aro 
erowned by graceful arcaded loggie of the 
XV century. 

The CATIEDEAL. dedicated to N. Lo- 
renzo, is a Gothic church dating from the 
beginning of the XIV cent., but much 
changed and injured by modern restora- 
tions. It has a nave and aisles about 65 
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Êt. wide, in five bays covered by four-part 
vaulting, divided by octagonal stuccoed 
brick piers, and carrying pointed arches. 
The transept arms project by a single nur- 
row bay beyond the aisle walls The 
choir is square, with à polygonal apse and 
à square ehapel on either side, and behind 
the northern chapel rises a small bell- 
tower, Theexterior has been much trans- 
formed : many of the pointed windows 
have been walled up. The unfinished 
front has a single central doorway and a 
wheel window over it, once filed with 
stuined glass, A side porch opens into 
the aisle on each flank, and by the side of 
the northern poreh is an exterior pulpit 
corbelled out from the wall, its sides 
panelled and decorated with tracery and 
mosaie, 

The CoLLEGI0 DEL C'AMBI0, the 1all of 
the Bankers or money-changers, is à small 
apartment adjoining the Palazzo Vecchio 
in the Corso, scurcely more than 15 ft 
wide and 24 ft. long. remarkable for the 
beanty of its pictorial and other decori- 
tion. The walls are wainscoted with 
panels filed with delicate wood-inlay and 
Renaissance carving of great excellence, 
and covered above with frescoes of sibyls. 
prophets, historical and allegorieal fignres. 
The vaulted ceiling is also covered with 
frescoes of similar character, varied by 
arabesques, Opening from this room is 
a small chapel or oratory of newly the 
sine size, al decorated in à similar 
manner. All this decoration is the work 
of Pietro Perugino and of his pnpils, 
Raphael perhaps included, and dates trom 
the latter half of the XVI century. 

CONVENT OF STA, GITLIANA. This 
Cisterciun nunnery is à fine example of 
early Italian Gothic, Its buïldings re- 
main almost entire, though mutilated by 
vandalice use as à military storehouse and 
hospital, he chureh has à simple nave 
with square apse, and is built of stone. 
To its left is the entrance to the fore- 
court, surrounded by halls, some of whieh 
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are still arched, but have wooden raofs, 
Opposite the apse of the chureh the inner 
court or cloister is reached, one of the 
most perfect in Italy. and round it are 
gronped several interesting vaulted struct- 
ures, The claister has five wide pointea 
arches on each side, supported on octa- 
gonal columns with Tusean foliated eapi- 
tals, The low and wide groined vanlts 
bave pentagonal ribs that rest on consoles 
against the wall Each side of the cloister 
measures 110 ft. The second storr is 
perfectly preserved, which is almost never 
the case, and is more elegant in its pro- 
portions. À broad blind pointed areh 
corresponds to each bay below, and within 
it three pointed arches are supported on 
double marble shafts placed on a line with 
the wall. The material is brick. Round 
the cloister are grouped the monastie 
buildings. The eapitulars hall divided 
into three aisles of five bays by eight col- 
iunns supporting ribbed groin-vaults, is 
especially good. The swune vault is also 
used in ail the other halls, incinding re- 
fectorv, mortuary chapel, kitchen. ete. 
Underneath the kitchen is à eellar with 
tunnel-vault. Fo the right rises a fine 
bell-tower, The cloister and several of 
the halls, especialls the chapter-house, are 
still decorated with frescoes, some of the 
XIV and Xv cents, but a large part of the 
second half of the Xiti century. The nuu- 
nerv was approved after its construction 
by Pope Boniface IV.. in 1255, which 
gives the date of the buildings.  Itsarchi- 
tecture is worthy of earefnl study, not 
only for its beauty, but because it is à fine 
example of the second period of the Gothic 
form of Italian (Cisterciun architecture, 
dnring which the French forms were 
thrown off and native forms of construc- 
tion and decoration developed. [A 1. 
1 ame] 

FoNTE MAGGIORE, the great fountain 
in the Piazza del Papa, the square be- 
tween the cathedral and the Palazzo Pnh- 
blico, is one of the finest in Europe. It 
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Fig 141.—Perugia, Fonte Maggiore. 


dates from the last quarter of the xin 
cent. and consists of two great polvgonal 
basins of marble, the lower some 30 ft. in 
diumeter, ruised on four surrounding steps, 
the npper lifted on columns risine ont of 
the water, Each basin has twenty-four 
sides, the angles of the lower basin marked 
by gronped colonnettes of varied and del- 
icate design, those of the upper by figures 
nearly detachel. and the panels of the 
lower basin charged with admirable bas- 
reliefs by Giovanni and Niecolo Pisano, 
From the eentre of the upper basin rises a 
massive column of bronze supporting à 
third basin in the form of à tazza, also of 
bronze, in the middle of which stands à 
group of three water-nvmphs by Rosso. 
(Sre Fig. 141.) 

The ORATORY OF S. BERNARDINO Ïs à 
small ehapel belonging to one of the nu- 
merons confraternities, and remarkable for 
its beantiful eurly Renaissance favade, s0 
small as to be scarcely more than à great 


doorway areh with its flanking pilasters 
earrying an entablature and pediment. 


Fhe arch is deeply recessed. enclosing 
snare twin doorways surronnded by ar- 
chitraves bearing an arabesque ornament 
in relief, and springs from bold square 
piers, each of whieh bears on its face two 
pedimented niches containing statues. 


The jambs of theareh are on: 
iehed with niches and reliefs 
fuiked by classic pilasters : its 
soflit is coffered, and the triu- 
pantun bears in relief the statue 
of the sunt surrounded by a 
ninbus, aud flanked by fying 
angels and winged chernbs. In 
the pediment is 4 group repre- 
senting the Naviour throned, 
with aduring angels and eher- 
ubs. The façade is of red mar- 
ble, the architectural decora- 
tions of white. or yellow. the 
sculpture partly of white mar- 
ble and partlr of glazed terra- 
cotta, white on x blue ground. 
The whole decoration is so exquisite in 
feeling and so admirable in excention as 
to make this small facade deserving of à 
place among the highest works of the 
Renaissance, The sculpture is attribnted 


Fig. 142.—Perugia, S. Bernardino. 


PERUGIA 


ta Agostino Dneci. and the frieze bears 
the date 1461. (See Fig, LA, 

The PAL4AZ20 lPuB8zico, the old Gothic 
municipal palace cf the XIV cent. is much 
patehed and altered in parts to adapt it to 
its modern uses, but retains its principal 
features substantially nunchanged. It i 
a rectngular building in two principal 
stories, with two favades, the longer front- 
ing the Corso or main strect of tlic town, 
the other the Piazza. opposite the cathe- 
dral. En the longer façade is a broud and 
high round-arched recessed doorway, and 
où its left a high areh by which à narrow 
street is taken through the building aud 
down the hill in the rear. Over the arch 
a shnple bell-tower of no great height rises 
from the roof, The lower storr is an ar- 
cade of plain pointed arches concealed 
where it fronts the square by a monu- 
mental stair leading ta an arcaded plat- 
form from which the second story is en- 
tered, The windows of this story are 
triple pointed openiugs divided by slender 
shafts and  enelosed 
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in square panels. 


Fig. 143. 


Perugia, Pal. Pubblico. 


Above these is à broud space of blank wall 
representing à mezzanine storv, with open- 
iugs only on the court. and ahove this 
again the range of windows of the prin- 
cipal story, consisting of triple pointed 
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openings under a round bearing-areh with 
traceried head, and covered each br a low 
gable. On this floor are the picture gul- 
lery and the publie Hbrarv, The wall is 
finished by an arched corbel-table and a 
fringe of restored battlements, (See lg. 
137) 

SS. ANGELE, an early Christian building 
of the v cent.. restored in the x111 cent,, 
but retaining some of its ancient features, 
It is à circular building, perhaps origin- 
ully à baptisterr, with a central ring 
about 43 Ît, in diameter, enclosed by six- 
teen antique columns, avrranged in pairs, 
alternately larger and smaller, supporting 
round avches The surrounding aisle is 
now enclosed by à wall in which are to be 
seen portions of a second cirele of twentr- 
eight columns, which indicate that the 
building had originally an outer aisle in 
accordance with the common plan of the 
early baptisteries, This has disappeared, 
and in its place were added four project- 
ing wings, those on the west, north, and 
south square in plan. that on the cast a 
semicireuJar apse Over the 
central ring of colummns the wall 
is carried up above the roof of 
the surronnding aisle, picreed 
with windows, and covered with 
& low pitched conical roof. The 
west end has à fine Gothie door- 
MAN OMC LLTIONENINECCIINN 

STA, GIULIANA, Sec Conrent. 

S. l'LEFRO DEL CASIN ENSL tu1 
interesting hasilieau church 
probably dating from the vi 
cent., with à Gothie choir added 
perhaps iu the XIV cent., for- 
merly attached to a Benedietine 
menasterv. It has a nave 36 ft. 
wide, with aisles vaulted in 
square bays and divided from the 
uave by two rows of nine antique lonte col- 
unns of red granite and gray marble curry- 
ingarehes, a transept not projecting beyond 
the aisle-walls, and a synare groined vault 
over the crossing, with a polygonal apse 
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ako groined, 


Montepuleiano in 1555, and its unpiereell 
walls are covered with paintings 
by Aliense, At the west end of 
the chureh is à square eloister, 
with vaulted arcades on Tus- 
can columms. The church con- 
tains some interesting pictures 
by Perngino. Raphael, Parmeg- 
giano. and other masters. The 
choir-stalls are remarkable for 
their exquisite wood -carving. 
(See Foy, 144.) 
lSSEMNOENIREIRE 

PAaLAZZO PREFETTIZI0, the 
ancient palace of the dukes of 
Urbino, built at the beginning 
of the XVI cent.. from the de- 
signs of Bartolommeo Genga. It 
has a façade abont 125 ft. long 
in two stories, of which the lower is an open 
areade of six round arches springing from 
low piers of rustic stone-work, while the 
upper has à perfectly plain wall, with five 
rectangular windows enclosed by Corinthi- 
an engage colnmns supporting an entab- 
lature, A balcony projeets from the mid- 
dle window. The front is erowned by : 
strong simple Cornice. ‘The mterior con- 
tains some fine rooms. notably à great hall 
»0 ft. wide and 130 ft, long, with a deep- 
1y panelled wooden ceiling decorated with 
paintines, 

VILLA MoxTE IMPERIALE, an extensive 
country-house of the dukes of Urbino, 
built in the early part of the XVI cent. 
from the designs of Girolamo Genga. but 
never completed, and now fallen into de- 
eay. [It is built on the slope of a moun- 
tin, and its plan is skilfullv adapted to ïts 
site. Jts facade, about 160 ft. long. is im- 
posing. consisting of à long centre and two 
projecting wings: the former having in 
the basement story an open vaulted arcade 
of five round arches, and in the principal 
story an order of coupled Ionie pilasters 
on à balustrade course, with niches and 


The flat cofferel ceiling 
of the nave was added by Benedetto da 


panels in the intervals. The great en- 
closed eourt is on the level of this story, 
and at a still higher level in the reur is a 


Fig 144—Perugia, S. Pietro. 


large square garden. The interior con- 
tains many halls, loggias, and state apart- 
ments, elaborate]y decorated and painted, 
and à noteworthy wiuding stairuase, 
PESCARA, Sec Casaurite. 

PRADA orbite 

CORINTHIAN TouB, on the eust side of 
the site. ‘The lower story has eight engaged 
smooth Corinthian columns on à high 
pedestal. Doors open in the four northern 
intercolumniations, Aboyve the entabla- 
ture is à sort of attie carved with short 
j'iasters supporting a second entablature, 
and in the middle two broken pediments, 
The upper story is of the type of that of 
the Treasury of Pharaoh (g. ».), having on 
“ch side a rectangular projection with 
two engaged smooth Corinthian columns 
and broken pediments, and in the middle a 
eireular edicule with shnilar columns and 
à conical roof ending in à Corinthian 
capital, The entablature of the upper 
story is Dorie. 

The DÊR (Monasterv). a rock-tomb re- 
sembling the Treasurv of Pharaoh (y. #.). 
The lower story contains a door with a low 
triangular pediment, framed between en- 
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gaged coftunns, outside of which on each 
side are (wo engagwed columns and an 
angle-pilaster with untinished capitals of 
Dorie outline. In each lateral intercol- 
unniation is à rectangular niche with n 
semicireular pediment: the ontallature 
is Corinthian, The upper story consists of 
the central cGreular edicule, with conical 
roof and terminal capital and urn, between 
iwo rectingulr projections with broken 
pedimeuts, as in Che Treusarv : in addition 
there is on euh side à projeeting juer. 
The entablature is Dorie, the columns Co- 
rinthian, with capitils nntinished. The 
three edicules of the upper story have rec- 
tungular niches for statues, The walls of 
the interior chamber, 35 ft by 40 ft, are 
bare. except for one niche, This monument 
is of larger proportions than the Treasurv, 
its width being 156 ft. and its height 
about 100 The upper storv is in al- 
most perfect preservation, as its compari- 
tivelv isolated situation has protected it 
from the intentional destruction of the 
Bedouins. There is a broud levelled plat- 
form belore the tomb. 

N£choPoLis. distributed in the rock- 
sides of the gorges and steep hills which 
border the vale. The tombs are in great 
numbers, mtniv of them with claboratelr 
ornunented Façades, some left unlinished, 
and thus exhibiting the method of working 
froni tbe top downward, many so high up 
in the faces of the cliffs that they must 
always have been approached by lulders, 
he interior chambers are in gencral plain, 
but some of them are ornamented. One 
is surrouuded with engaged Dorie columns 
with an entablature : (here are reetangn- 
lar niches in the intercolumniations. Some 
are of the type in form of an edienle en- 
ürels detached from the original rock, 
like those in the Kedron Valles at fern- 
sem. The style is in general debased 
and florid Koman, profonndis meditied by 
Oriental (lPhamician) influences. With 
but few exceptions the surviving remains 


of Petra apart from indistinguishable 
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masses of ruins, are hewn from the living 
rock, à soft sandstone. The effect of the 
arehiteetnre is greativ enhanced by the 
wonderful natural coloration of the stone, 
ruging through brilliant red, pink, brown, 
yellow, blue, purple, gray, black, white, 
and dull green, often marvellonslv streuked 
and shaded, and by the remarkable wild- 
uess and desolation of the surrounding 
region, Some of the tombs have served, 
since Petra disappeared from histors. for 
other than their original purpose: an t- 
seription shows that one was dedicated to 
the eult of Mithras ; others were conse- 
erauted as Christinn ehapels, and others 
came to be inhahited as dwellings. The 
funcreal urn is a fréquent and charucterts- 
tic ornanent of the tombs On the cast 
side of the valley is a tomb with a Latin 
inscription to Quintus lrætextus Floren- 
tiuus, Another beurs & Greck inscription. 
[Some of the chief tombs of the necropu- 
Bs, eommonuls called by other numes are 
here treated separatelx. ] 

PHARAOIS PALACE, so-called, il 
lee square building. The walls, about 
S É thick. with holes for wooden tloor- 
beums indieating several stories, survive 
almost entire. The north front had a 
portico of columns, now destroyed., On 
the cast side is a large door, tlunked by 
pilasters with enriched capitals The 
vorniee is rich, and the frieze bears tri- 
glvphs and rosettes : all this ornament is 
in stueco. The stxle is late Roman. 

TnEarRE, the ehicf surviving monn- 
ment of Petra The cavea is entirelv 
hewn from the rock, and has thirtv-three 
tiers of Above the auditorium 
open several roek-hewn chambers. The 
brook now flows throngh the remains of 
the stage-strueture. The diuneter ot the 
orchestra is about 114 Ft, 

Tous, in three stories, near the Corin- 
thian Tomb, in the east wall of the val- 


is 
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ley. The Jowest story has four doors 
frumed in Corinthian pilasters, which 
were Jeft nnfinished. ‘The two outer 
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doors have round pediments above an en- 
tablature, the two middle doors triangu- 
lu pediments, Un the second storv are 
elghteen untinished engaged lonie col- 
uns, and euttings in the rock in the inter- 
cobmniations indicate thatit was intend- 
ed to form an open loggia here. Above 
the entablature of the second story comes 
a barbarons attie of agglomerated prdes- 
tals and cupitals in several tiers : and the 
third story was designed to have eightven 
columns, like the second. This third 
story is now almost entirely broken away : 
it was donbtless intended to be in part 
built np of masonrv. as its height must 
have exceeded, if complete, that of the 
original rock. 

The TREASCRY 06 lPirARAOI (Khaz- 
neh Miraun), so-called, is the most bem- 
tiful rock-tomb of Petra. In the lower 
story is & porch of six uufluted Corinthian 
columns, the four éentral ones projecting 
slightiy and surmounted by à pediment. 
In the upper story there is on each side a 
broken pediment and entablature resting 
on two unfluted Corinthian colummes, and 
in the middle a eireular Corinthjan edi- 
eule with four similar eolumns, and à 
conical root terminating in a Corinthian 
capital and a finial urn, all engaged at the 
back in the rock. T'he entablature is ear- 
riud across the roek at the back, between 
tbe central edieule and the side structures. 
The two upper side niches between the 
columns are cuwved with trophies in re- 
ef : the other spaces between eolumms in 
the upper story bear human figures, most of 
them of women, on pedestals : the spaces 
between the side colummns of the lower 
story are also earved with figures, now 
much mutilated. There are nine aero- 
teria. most of them in the form of eugles, 
now broken. The friezes and the lower 
pediment are delicately scuiptured. In 
the lower story an open vestibule and 
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vichiv frumed door gives aceess to à 
plain ehamber about 56 ft. square. The 


total height of the monument is about 5 
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ft. its width 96 ft "The style of the 
sculpture seems to indicate about the 
same date as the monument of Baalbck. 
The beauty of the ettfect is much enhanced 
by the rieh red color of the stone. 

Puanaoïrs VRICMPHAL ARC. of late 
Roman style, led to Pharaoh's Palace, with 
which jt was connected by a paved road, 
and à colonnade. The front is decorated 
with sculpture and has three arehwavs, 
PHHGAMLETA, Arcadia, Greece. 

The TEMPLE OF AroLLo EPietrits 
(the Helper or Pratector) at Basse, out- 
side of Phigaleit, on the slope of Mt Ko- 
tylion, more than 3.000 ft above the sea, 
between two summits covered with am- 
clent ouks, was rebnilt after 450 Be, nuder 
the dircetion of Fetinns. in gratitude to 
Apollo because he hud spared the district 
from the pestilence with which the rest 
of Greece was attlicted at the beginning of 
the Peloponnesian War, For Leautr of 
mater and workmanship it was reputed 
to surpass all the temples in Peloponnesus, 
excepting that at Tegen. The temple is 
the best preserved of anv in Greece, with 
the exception of the ‘Vheseuwm. It faces 
toward the north instead of toward the 
eust. Three columns onlr of the peristrle 
are wanting, and the bases of the columns 
ax antis, the architraves and the pavement, 
are still in place. Itis a Dorie hexustrle, 
peripteros, with fifteen colnmns in each 
fank and two between the antæ in the 
pronuos and opisthodomos on à stylobate 
of three steps : the ground plan is 121 ft, 
by 43 ft. The cella, too narrow for in- 
dependent rows of columns. bad on each 
side five piers projecting from the wall to 
support the timbers of the roof and termi- 
nating on their external faces in lonie 
three-quarter colnmns. The material is 
a bluish-white limestone, the ornamental 
parts being in white marble. the roof tiled 
with marble slabs. The entire sculptnred 
frieze in high relief which surrounded the 
interior of the eellais now in the British 
Museum, ft is 101 ft. long and 2 ft. 1 
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in, high. and has plainlr been shortened at 
several places to muke it fit the building. 
Upon half the blocks are subjects from 
a contest of Centaurs and Lapiths. while 
the othere are carved with seenes from 
the war of the Grceks and the Ama- 
zons. The designs are vigorons and the 
exeention good, but the majestie repose of 
the Parthenon sculptures has given place 
to violent amd unréstrained action, There 
were six scuiptured metopes over the in- 
terior porticoes of both pronuos and opis- 
thodomos. Some fragments of a colossal 
acrolhthie statue were lound on the floor 
of the temple. It is plausibly contended 
that the onlv real cella of this temple is 
the small rear chamber with the door 
opening toward the éast. and that the 
larger chamber of the temple was never 
roofed over. but formed an open court 
devorated with its range of Tonie pilasters 
and its unique interior frieze. From this 
point of view the temple was, in a sense, à 
hypæthral structure, as hvpæthral was un- 
derstood by those who believed that many 
large Greek temples were in part rootless. 
PHILADELPHEX See bmn. 
POILIPPI. Macedonia, Turkey. 

Greek THEATRE, shown br its relation 
to the Ilellenie ramparts to be eoutempo- 
"aneonus with the foundation of the city. 
The plan is greater than à semicirele. 
The cavea is in part rock-hewn; the 
upper part appeus from its masonry to be 
a Roman addition or restoration. The 
radins at the caveu is 1091 ft., the dis- 
tance from the stage to the Fanit ot the 
eaver, 132 ft. The back wall of the 
stage with its three doors is shown br its 
cemented masonrv to be a Roman recon- 
struction. On the side toward the town 
the euveu is bounded by a massive wall in 
large rectangulur blocks over % ft. thick, 
the finest piece of Ilellenie masonry on 
the site of Philippi. 

PITILIPPOPOLIS. Kee Sokbu. 
PEAXCENZA (Plaisance), ltalv. 
The CATHEDRAL (Sta. Giustina) is à 


Lombard cruciform ehureh of charaetur- 
istie design, but with some nnusual feat- 
ures. The facade is of marble and is 
divided vertically into three compartments 
by two <lender round shafts rising from 
the ground nearly to the cornire. In 
cach compartment is à projecting poreh 
of two stories, that in the centre larger, 
but all substantiallv alike, consisting ot 
two round arches eurried on single col- 
umns resting on grotesque animals, the 
upper arch covered by a low gable. These 
arches are remarkable as standing and ap- 
parents firm without the usnal tie-rod, 
though their support is even more fragile 
than most. An open gallery of graccful 
urches on colnmns runs above the side 
porches ; above the central porch is à 
large and fine rose-window filled with 
tracer of an evidentlr later date than the 
front. A single low gable covers the front. 
and has an open-arched gallerr beneath 
following the cornice. A square camp- 
nile rises ont of the roof over the north 
compartment of the front, with «a belfry 
with four arehed openings on cach face, 
and à vonnd «pire built ot briek which 
reaches the height of 500 ft The sides of 
the chureh are simple, with single round- 
headed windows, square buttresses of 
slight projection, and open eaves-malleries, 
The transept arms terminate each in three 
apses, the choir in one, and an oetagonal 
lintern of brick with a low roof covers the 
interscetion of nave and transept. The 
interior is in some respects pecnliar, The 
nave arches, eight in number on each 
side, are continned across the transept, 
und the three arches opening into it are 
much higher than the rest, Nave an 
aisles are vaulted, the former in bays 
which include two arches, the vaults be- 
ing six-part and those of aisles and tran- 
sept four-part. Beneath the choir is a re- 
markably fine ervpt of cruciform plan, and 
a vaulted roof carried on à great number 
of emall columuns. The church, founded 
in the IX cent.. after being twice destroy- 
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ed aud renewed, was rebnilt in its present 
form in 1235, 

The PA1AZ20 DEL COMMUXE, or 'Fown- 
hall, sometimes called the Broletto, is one 
of the finest examples of am interesting 
class of civic bnildings of North Ituy, of 
which econspienonus examples ire to be 
found at Como, Brescia, Orvieto, and 
other towns, It is a rectangular building 
with two high stories, the lower of white 
mivble, varied by occasional conrses of 
red and gray, the onter walls carried on 
open pointed arches springing from sim- 
ple sqnare piers, the ceiling vanlted in 
brick with stone vibs. Fhe upper story is 
of brick, separated from the lower by : 
thin string-conrse. and pierced by narrow 
arehed openings in groups of three and 
four, some with ronnd heads and some 
with pointed, divided by conpled marble 
shafts of great elegance, an enclosed by 
large round bearing-arches with flat broud 
decorated mouldings, the tympana en- 
riehed with a diaper of brick. A fine ar- 
caded marble cornice finishes this storv, 
above whieh rise very bold forked battle- 
ments in brick. On the ends of the build- 
ing the cornice and battlements are earriel 
up into a low gable with a wheel window, 
The angles are marked by strong square 
battlemented turrets. The lower story is 
an open loggia, intended to serve for an 
exchange, as was the case with the broletti 
of many Italian towns. The date of the 
commencement of the work, 1281, 1s in- 
scribed on one of the stones of the front. 

N. ANTONINO. À cruciform Lombard 
chnreh of brick, formerlr the Cathedral, 
with a singnlar plan, the ordinury arrange- 
ment being reversed and the transept near 
the west end, with the nave, but not the 
aisles, projeeting westward from them in a 
single square bay. At the cast end, nave 
and aisles terminate in ronnd apses. The 
whole chnrch is vaulted, and at the inter- 
section of nave and transept eight col- 
nmns and fonr corner piers curry a lantern 
which becomes an octagon above the vault 


of the nave, and which might rather he 
called à tower, since it rises to twice the 
height of the church roof, with four sto- 
ries of arched windows—those of the threc 
upper stories conpled—and à low octago- 
nal roof, The aisles have Hat external but- 
tresses, with narrow Jancet windows be- 
tween, with eusped heads. Fhe chureh 
was dedicated in 1014 A large brick 
porch or façade, called T Paradise, was 
added to the north transept in the middle 
of the XIV century. 

S. SEPOLCRO, à Renaissance ehurch, 
built by Braumante in 1531. Its plan is 
interesting and picturesque : « nave about 
50 ft wide divided into four bays. of 
which the first and third are sqnare and 
covered by groined vaults, the second and 
fourth narrow and covered by barrel- 
vaults, The aisles, half the width of the 
nave, are divided into bays corresponding 
with those of the nave, the larger bavs be- 
ing covered by barrel-vanits and the small- 
er by little domes, _\ range of chapels 
with apsidal ends flanks each aisle, Kach 
transept arm has two bays with barrel- 
vaults, an apsidal end, and à small aise in 
the eastern wall opposite the aïsle. ‘Fhe 
square at the crossing is covered by a 
groined vault like those of the nave. ‘The 
choir has two rectangular baxs with barrel 
“anlts and an apse, This chnrch was ap- 
propriated by the Austrians as a military 
hospital during their occupation of north- 
ern Jtalv, and has been closeal since their 
departure. 

S, SISTO, à fine basilican ehureh of vari- 
ons dates and stvles, but now maiuly Re- 
naissance. Îts plan is remarkable, The 
chureh is preceded by à fine atrium or 
fore-eourt enclosed br arcades with Tonic 
columns, and square bays with groined 
vanits, From this atrium the church is 
entered through a western transept with a 
round dome covering the central compart- 
ment, The nave, about 30 ft. wide, îs 
covered by a barrel-vault. Its length is 
about %0 ft. between the western and enst- 
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ern transepts. 1t has double aisles on 
ach side divided by lonie colnmns of 
grav granite into square bays, each coverei 
by à small flat dome. "The outer 
ure flanked by an equal number of small 
ehapels, each consisting of a [lat ape 
lighted by two windows The caxtern 
transept ends in apses to the north and 
sonth, and over the erossing is à high 
round dome with a colonnaded drum. 
The inner ailes are continned on cither 
side the ehoir by à square bay with an 
eastern apse. The choir is of great length, 
us long indeed as the nave, and is in three 
square bays with barrelvanlts divided by 
transverse arehes, and with à square cast 
en. The original church, which appears 
to have been built about S54 was burneil 
in 1260 amd rebuilt in a strle of pure 
Gothie, saxs Mothes A new choir was 
built in 1529, and a new front in 1590, It 
was as an altar-piece for this church that 
taphael painted the so-called Sistine Ma- 
donna, now at Dresden, 
DINAN 

The CATHEDRAL, built for Pius II. be- 
tween 1439 and 1463, by once Bernardo 
of Mlorence, probably Bernardo Rossel- 
line, is one of the earliest works of the 
Renaissance, and retains much of the fvel- 
ing of the carlier styles. ft is à small 
chureh, about 180 €t long and 95 Ft. across 
the transept. The simply outlined front 
shows a curious contlict between horizon- 
ia) Hines and the vertical, being divided 
horizontally by an order of small Corin- 
thin columns on pedestals in the lower 
storx and by the horizontal cornice of 
the great pediment that covers the whole 
frout, and vertically by broad pilusters 
that vun up through the pediment and 
break into its raking cornice. The pilas- 
ters are [lamked by the detached Corinth- 
ian colwmns. which in the second story 
earrv blind round arehes.  Below are 
three square-headed doors, and above, à 
round window between two niches—in 
the pediment the papal arms in a round 
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panel. Under the single gabled roof are à 
uave, aisles, al transept of equal height, 
divided by elnstered Doric columns earrv- 
ing blocks of entablature. on which rest 
the round arches and pointed vaults The 
est end is half an oetagon, inelosing the 
two rectangular bays of the choir flanked 
by oblique chapels. 

PALAZZ0 PievoLomint, a Renaissance 
palace of great size built for Pius 11, in 
1462, by Bernardo Rossellino, The build- 
ings surround three sides of 4 great court- 
vard with vaulted arcades, the fourth side 
bemg closed by a wall, on the outer face 
of which toward the gardeus are three 
stories of arcades answering te the stories 
of the palace. The principal facades, 
stronglv resembling that of the Palazzo 
liucellai in Florence, have an order of flat 
engaged pilasters in each story, the lowest 
story with a simple square doorway break- 
ing à range of small square windows on 
each face; the upper stories with à large 
two-light window in every interval, nnder 
a bearing urch of strongly marked vons- 
soirs. The entablatures are small and 
thin. except that of the upper order, 
whieh inmukes à visorous cornice. The 
interior court is very attractive, with a 
round-urched areade on the first story, a 
second story with broad square Windows, 
and au open loggia above—all the wall 
surfaces being elaborately painted in gco- 
metrical patterns, 

PALAZZ0 DEL PRETERIO, the ol Town- 
hall of Pienza, built about 1455, by order 
of Pins 11, of the Piccolomini familr. 
und doubtless by Rossellino, It has an 
interesting and graceful façade, about 
60 ft. long, in two stories, the first an 
open loggia with three ronnd arehes 
springing from stout louic columns, the 
second with round-arched two-light win- 
dows, the arches springing from pilusters 
and divided by à slender column, Be- 
tween tlie two stories is à broad frieze, 
and at die angle of the front rises a fine 
clock tuwer, of which the belfry stage lias 


PHEIEXS 


in each face a single long round -arched 
opening. Ht is crowned by à bold ar- 
caded corbel-table, above which is 4 
smaller upper stage with à similar ter- 
mination. ‘The whole front, except the 
upper half of the tower, is covered with 
stueco and painted with elaborate decoru- 
tions, 
PIETAS JULIA. Sec Pol. 
PINARA (Minara). Lycia. Asia Minor, 

THEATRE, excavated in the side of 4 
woody bill fronting the city. The intcrest- 
ing cavea is all but perfect, even to the 
sloping tops of the end walls of the wings. 
Several of the doorwaxs of the back wall 
of the stage are standing. The exterior 
diameter is 143 ft There are impressive 
remains of the city walls, in polrgonal 
masonry of very large stones. with gates 
formed of three huge monoliths. FFonn- 
dations of several buildings are in the 
same masonry. There is a verx extensive 
and interesting necropoliss some of the 
rock-tombs, whose fagades imitate wooden 
urehitecture, are richly sculptured. 
PISTE 

The BAPTISTERY is a circle of 1 ft. 
interior diumeter, with an inner ring of 
twelve arches abont 60 ft. in diameter, 
supported in the first story on cight col- 
umps with Corinthian capitals and four 
polvgonal picrs, and surrounded by à eir- 
cular aisie about 16 ft. wide, in two stories, 
the lower covered by four-part vaulting, 
the upper by à barrel-vanlt. Over the 
upper arches rises à high twelve-sided 
pyramidal roof originally open to the sky, 
but now ending in à small hemispherical 
dome. In the centre of the floor stands 
a mwarble font. octagonal, 12 ft. in dia- 
meter, its sides panelled and seulptnred 
with great delicacy, raised on three broud 
steps, of which the faces are decorated with 
a marble inlas. The hexagonal marble 
pulpit, justls esteemed as one of the most 
admirable works of early Italian art, is 
the work of Niccolo Pisano, and dates 
from 1260. It is supported on à group 


of columns, the shafts of various kinds of 
polished granite amd marble, three of 
them resting on the backs of Tions, bear- 
ing sis round cusped arches with sen]pt- 
ured figures between and in the span- 
drels ; and the faces of the hexagon above 
are filed with figure subjects in high re- 
lief of the greatest beauty. The exterior 
is of various ages and styles. It is in three 
stages, of which the first is a blind areade, 
exactly answering to that of the eathe- 
dral, four of the arches tilled with door- 
ways with sculptured lintels and tympana, 
the others containing each à small round- 
heuded window. The second and later 
stage is an areaded gallery like those of 
the front of the cathedral, but the arches 
divided into pairs, each covered by a high 
crocketed gable enclosing à niche con- 
taining à statue ov group. Between the 
gables, which are crowned by statues, tall 
pinnaeles vise, Thns far the outline of 
the building is cireulur The third stage 
is a polygon of twenty sides, the angles 
marked by pilasters rising into pinnacles, 
and each side occupied by à round-arehed 
window with two pointed and cusped 
lights, covered by à high gable with 
crockets and fil. Above this is a do- 
decagonal dome of brick, which abuts 
against the inner pyramidal roof at three- 
quarters of its height, the remainder of 
the roof projeeting and having the effect 
of a rude elosed lintern. The angles are 
marked by ribs of marble ornamented by 
crockets. The baptistery was fonnded 
in 1153. Its architcet was Dioti NSalvi. 
The date and the name are both inseribed 
on the interior piers, The work being 
interrupted some years later by lack of 
funds, à general contribution was asked 
for from the citizens in 1164, when it is 
recorded that thirty-four thonsanil fami- 
lies gave each the sum of oue solde. A 
second] inscription, dated 1238. records the 
rebuilding ** de novo.” and doubtles con- 
cerns the changes in the npper parts. 

The CauPanxILE of the cathedral, com- 
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monly known as the Leaning Tower, is 
one of the richest and most striking ot 
ltaliun belltowers, à round tower 55 ft, 
in diameter and 180 ft. high. Its desion 
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Fig. 145 —Pisa, Cathedral and Tower 


is in exact harmony with that of the 
cuthedral, consisting of a series of super- 
hnposed arcades, of which the first, abont 
5 ft high, is eomposed of tifteen blind 
arches springing from engaged shafts with 
Corinthian capitals, the areh heads tilled. 
us in the cathedral and baptisterx, with 
lozenge-shaped inlavs of colored marbles. 
fu one of the intervals is a square door- 
way with a high entablature. with its 
frieze decorated with a marble inlax, and 
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covered by x high bearing-nrch with re- 
liefs. This arcade is surmounted by six 
open arcaded galleries exactiv shnilar in 
design. each consisting of thirty narrow 
round arehes carried on 
tall columne, with eapi- 
tuls of varions kinds, 
whose abaci are staved 
to the walls behind by 
tlat lintels The inner 
wall of the gallery ap- 
pears uncovered in the 
cighth and final stage as 
a belfrx. its diumeter re- 
dnced to 38 ft, with six 
broad open urehes, 
flanked by columns sup- 
porting an arched corbel- 
table under the cornice, 
A second inner wall 
carried 4s high as the 
uppermost gallery. and 
between the outer and 
inner walls a stair of easy 
ascent gives access to all 
the stories of the tower. 
No floors remain below 
that of the belfry stage. 
The external walls and 
galleries throughout are 
bnilt of white marble, 
the upper and lower 
stories being striped with 
black, The tower was 
begun in 1144 nearlv 
SÉT ReR tiNte 
completion of the cu- 
thedral. and about twenty vers after the 
greut tower of St Marks at Venice. 
ts arehiteet was DBonanno, à lPisan, and 
already distinguished bYx earlier work in 
this town. It bas been argued that the 
tower was intended to Teaun, a gratuitous 
affront to the builders which is set aside 
by exmination either of the structure or 
its history. Great care appears to have 
been taken with the fonndations, which 
rest on a multitude of piles, but the evi- 
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dences of progressive and dangerous set- 
lement appear at as early à stage as the 
ürst gallery, abore which point there was 
x constant étfort to correct the ever in- 
creasine inelination. After the comple- 
tion of the third gallery the work appears 
to have been suspended for neurlv sixty 
years, IE was recommenced in 1234 un- 
der Williun of Innsbruck. The Îloor of 
the fourth gallery was then 11 in. out 
of level, in spite of corrections which had 
been already made below. These 
reetions were continue by making the 
columns on the south side of the fourth 
gallery about 3 in. longer than those on 
the north side. and the sune method 
was udopted in the fifth and sixth galler- 
ies, At this point there was a second sus- 
pension of the work, and the belfrr was 
added in 1350 by Thomas of Pisa The 
present inchination is about 15 lt. from 
the vertical. (See Fig. 145.) 

The C'AMPO SANTO is properlr to he re- 
garded as che cloister of the cathedrul. 
The Pisans, returning from the Holy Land 
after the second erusade under their bish- 
op Lanfranchi. about 1188, brought with 
them à great quantitv of carth from the 
Mount of Calvary, amounuting as has been 
asserted to five hundred ship-loads—per- 
haps to a tenth of that. This was deposit- 
ed in the neighhorhooû of the cuthedru, 
where à cemetery was established. When 
the enelosure was begun is not cleur, but 
an inscription records that in 1248 the work 
was carried on under Giovanni Pisano, 
It isu long quadrangle, measuring about 
415 ft. in length and 138 in breadth. 
The enclosing wall, apparently older than 
the rest and nearly 50 ft. high, is faced on 
the side next the square with a blind ar- 
eade of tail round arches with smply 
decorated archivolts, springing from thin 
pilasters. It has three square doorways ; 
over the central one is set a later Gothie 
shrine of delieate design. nnder which is 
a group of seulpture by Giovanni Pi- 
sano representing the Virgin und Child 
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throned, with adoring figures. ‘The quad- 
angle is Jined with à continuous corridor 
about 35 ft wide, presenting toward the 
court à series Of sixty-two round arches of 
12 ft. span, suinging from rather slender 
square piers, the openings flled with 
delivate mullion shafts and tracery of à 
distinetly Gothie character, probably of 
the XV cent. said to have been once 
glazed with stained glass, but now quite 
open. The arcade rests on à pedestal 
course, und is crowned by à light deco- 
rutel corniee. ‘The material is white 
marble, the piers and arches striped with 
black and the whole composition is of vx- 
treme elegance. ‘The decoration of the 
vorridors is very intercsting, the walls 
being covered with the original frescoes of 
Giotto, Andrea Orcagnu. Benuzzo (iozzoli, 
and other ewrly painters of less distinction, 
many of then in fuir préservation, The 
corridors are paved for the most part with 
the slabs of ancient tombs, and contain 4 
great mnnber of surcophagi, statues. and 
fragments of sculpture from the Roman 
times down to the XIV century. 

The CATIEDRAL, dedicated to Sta. Re- 
parita, is one of the most important and 
interesting ot Italian ehurches, whether 
from its dimensions, design, or decoration, 
and is typical of à limited but well-defined 
school! of the Romanesque. Its plan isa 
Latin cross measuring about 320 ft. in 
length, by 115 ft. in breadth over the 
aisles, The transept is 230 ft. long and 
about 63 ft broud over its aisles The 
nave, about 45 ft wide between the cen- 
tres of its columns. has two aisles on each 
side, eneh in two stories and about 16 fL. 
wide, the inner aisles running singularlv 
across the transept to the cast wall of the 
chureh ; the onter aisles turning and 
tlanking the transept and ehoir. The 
nuve areades are of single shafts of prol- 
ished granite and marbles with Corinthian 
eapitals earrying rather narrow round 
urches. The second -storv arcades have 
square pers over the columns below, 
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joined by round bearing-arehes, each en 
closing à pair of smaller ronnd arches 
divided by a small column. Above is the 
elerestory wall of white marble with nar- 
row courses of black. picreed by single 
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Fig. 146.—Pisa, Cathedral across Transept, 


have no 
The nave is 
covered by a tlit wooden ceiling in deep 
panels. earved and giided. the aisles Dy 
groined vaults, the inner and onter rowxs 
divided by areades closer than those of 
the nave. The upper aisles are divided 
by square piers over cuch alternate col- 
ann of the lower arcade, with groups of 
four arches between on slender colummes. 
Fhese upper aisles or galleries are of nn- 
usual height, and the outer one is lighted 
by windows in the aisle wall. The choir, 
which continues the nave and inner aisles 


narrow arched windows which 
relation to the lower arches 
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two bays beyond the crossing, without im- 
terruption, ends in a round apse with à 
hemispherical vault covered with gold 
mosaies said to be from the hand of Cintre 
bue and to date from 1302. Each wing of 
the transept also has an apse at 
the end. ‘Fhe crossing of nave 
and fvansept, forming an oblong 
of 40 ft. by 53 lt... is covered by 
a pointed dome clliptical in pur, 
and raised on à low drum dümly 
lighted by emall square windows. 
The bearing-arches ueress the 
nave are pointed. to suit their 
nurow <span. ‘he windows of 
the church are generallr filed 
with stained glass, much of it of 
ancient date. The interior was 
uearly destroved by fire in 1506, 
and the whole eburch has been 
subjeeted to a very thorough res- 
toration. Flie exterior, banded im 
white and black marble, 
markable for the consistencr of 
its design thronghont, and for the 
delicaex and profuseness of 1ts or- 
naumental features. 'Fhe Front is 
in five stages following fhe ont- 
line ot the nave and aisles The 
lirst storv is à high blind areade 
of seven round arches springing 
from engaged eolnmns, of which 
the two enelosing the central arch 
are covered with bas-reliets. 
The areh heads are filed with imarble 
indays, alternatels ronnd and lozenge- 
shaped. Three of the arches enclose 
plain square doorways elosed by bronze 
doors of the xXvIt cent.. with fine bas-re- 
liefs AI the other stories consist of 
open areaded galleries of small round 
arches springing from «hafts of varions 
marbles, whose eapitals are stuyed by lin- 
tels to the wall behind, whieh is pierced 
with narrow round-arehed windows some- 
times single, but mostiv gronped. Under 
the slopes of the gables the colnmns, di- 
minishing, are dwarled at the angles to 
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mere eapitals ‘The upper two stories 
have onlv the breadth of the nave. The 
corners of the front and the apex of the 
low gable are crowned with statues. The 
spandrels of the arches and the small por- 
tion of wall above them are decorated 
with à delicate and beautiful inlay of col- 
ored marbles, and the string-courses di- 
viding the stories as well as the cornice 
moulding are richly seulpiured. The re- 
mainder of the exterior covresponds in de- 
sign with the front. The blind arcade of 
the first story is contimuedl quite round 
the ehurch, bat with pilasters for col- 
umns, and is repeated in the clerestors.” 
the second story of the aisle-wall being 
simply divided by pilasters into panels 
with square-heuded windows. The other 
windows are small and round headeil. 
The eastern apse is in three stages, of 
which the two upper consist of open gal- 
leries, the ürst arched, the second square- 


The church was founded in 1063 in place 
of an older one, as a memorial of the grati- 
tucle of the l'isans tor shevess in war against 
the Saracens in Italy. The original archi- 
tect, Ît would appear from an inseription 
on his monument built into the façade. 
was one Busketns or Buschetto, appar- 
entlv a Greek from Dulvehium. though 
some antiquaries have elaimed him for 
Italian. ‘The church, however, was not 
finished til after his death and was dedi- 
cated in IIIS. The nave was evidentiy 
lengthened after the original building. 
The fagade nnderwent alteration, or had 
been left unfinished ; Niccolo Pisano is 
said to have worked npon it in the x111 
ceuturs. ‘The Pisans appear to bave 
made pions use of the spoils of their cne- 
mies—the marbles. the shafts. and even 
the capitals, have been plundered from 
many sources.  (Nce f'iys. 145, LI6, LYT.) 
LEANING TOWER Kee (unpuuile. 


Fig. 147.—Pisa, Cathedral, Baptistry, Campanile and Campo Santo. 
Sca e of 100 feet. 


headed. The high elliptical dome is 
surrounded at its base by à rather thin 
areade of pointed. cusped. and gabled 
arches with high pinnaeles between. This 
was added after the disastrons fire of 1590. 
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PALAZZO ÜAMBACORTI, à characteristic 
example of the Italian domestic archi- 
tecture of the XIV cent.. covering an area 
about S0 ft, wide and 112 ft. deep, with a 
small court in the centre. Its principal 
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interior feature is its fine entrance-hall, 
an ivregular quadrangle about 40 ft, by 
SO ft. divided into two lines of vaulted 
bays by massive shafts with well-devel- 
oped capitals.  1ts façade, about 80 ft. 
wide and 50 ft. high, is of simple de- 
sien, in three high stories, à lower story 
of à door between four windows, with 
curiously abntted segment-arches : and 
iwo stories of round-arched windows, 
with pairs of pointed and ensped sub- 
arches on slender colonnettes. 

STA, AGATA. a little octagonal briek 
chapel, Lombard in appearanee, and 
perhaps of the XI century. It has one 
broxd doorwar with an alt opposite, 
and in six faces triple arched windows 
under round hearing-arches,  Pilasters 
on the angles run np into an arche 
corbel-table below the high prramidal 
r'oof, 

N. C'ASCIANO, à small early Roman- 
esque church, of the IX and XII cents. 
at some little distance from the town, 
measnring about 60 ft. in width and 130 
ft. in length. with nave and aisles of 
cight bavs. and a central apse. The 
churebisincomplete, being finished onlv 
to the height of the nave arendes. The ex- 
terior follows as far as it gocs the desien of 
the cathedral, with a façade of five high 
blind arches on flat pilasters, with inlays 
ronnd and Jozenge-shaped in the arch- 
heads, and containing three dors. Above 
this story the central division of the front 
is just started, with angle pilasters and a 
two-lHight window in the middle, ‘The 
tlanks and apse ave treated with blind 
arches divided by pilasters, and with nar- 
row ronnd-headed windows in every alter- 
male bay.  Apparentls the three castern 
Days and apse remain from the ehurch of 
the 1X eent., the church having been 
lengthened, and, as Mothes argues, the 
bandsome old doorways imserted in the 
new front. 

STA, CATERINA, a transitional church, 
showing the character of the l'ian Lo- 


awanesque modified by Gothic influence, 
Itis abont 240 ft. long and 55 ft. broad, 
consisting of a wide nave, the eastern 


Fig. 148 —Pisa, Sta. Caterina, 


part bordered by one aisle of three oblong 
vaulted Days. It has à square chanecl 
flanked by two sqnare chapels on each 
side. ‘The front, of white marble re- 
hieved by occasional narrow bands of 
black, and covered by à rather high 
gable, is in three stages, the first high, 
with three blind arches on engaged eol- 
umns, the middle arch containing à plain 
square doorwar, and reliefs in the trm- 
panuim. ‘he second stage is à grace- 
ful urcuded gallery of nine pointed and 
cusped arehes on slender columns. with 
trefoils in the s«pandrels, with three 
pointed windows behind it. The upper 
stage has a broad arch oecupring the 
centre, over à ronnd window set in à 
square of small panels containing heads, 


and pointed arcades each side graduated 
to the slopes of the gable, The first 
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story probablr belongs to the XI cent. 
the upper part, or at least the areading, to 
Niccolo lisano, in 1262. (See Lig, 148.) 
NS. Francesco is à plain brick Ni 
cent. chureh, attributed to Niceolo lPi- 
sano, long degraded to the nses of à mili- 
tary storehouse, but latelÿ restored. Tt 
consists of a nave about 153 ft. long, 
covered by à eontinnous barrel-vault of 
neuwrly 60 ft. span and opening into à tran- 
sept of equal width and abont 140 ft. long, 
from which open eastward à square vaulted 
choir and three smaller chapels on each 
side. The vault of the choir is decorated 
with ancient frescoes, attributed to Taddeo 
Gaddi. Inthe angle of the north transept 
two boldly projecting corbels are made to 
sustain two sidesof a high cunpanile, which 
above the roof has the features of à Tom- 
burd tower, in four stories with pilaster- 
strips at the angles terminating in arched 
corbel-tables, and triple windows in the 
belfry stage with bearing arehes. Two fine 
eloisters attached to the church on the 
north. though modernized. are still elegant. 
S. FREDIANO. one of the eurly minor 
churches of Pisa, of which the foundation 
is believed to date from the xX1 cent,, but 
substantilly rebuilt at à somewhut later 
period. Its plan is abont 32 ft. wide and 
95 ft. long, divided into nave and aisles by 
sevenancient columuson eitherside, doubt- 
less taken from Roman buildings, and bear- 
ing round arches. The nave has à con- 
tinuous high barrel-vault ; the uisles are 
in square bays, each coverel with à low 
interior dome. T'he nave terminates east- 
ward in à square choir. Three square 
chapels opening from each aisle are later 
additions, The façade has two stories of 
wall-arcades after the characteristie Pisan 
manner, with lozeuge-shaped junels in 
the arch heads, and three doorways. 
Over the nave is à bare gable, apparentIr 
raised above its original height when the 
nave was vaulted. 
STA, MARIA DELLA SPINA, a funiliar 
Gothie church on the bunk of the Arno, re- 
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markuble for its small size and for its pro- 
fuse and eluborate oruument, [4 is an ir- 
regilar quadrilateral about 24 Ft by 32 Et 
internally, consisting of à single hall with 
an open wooden roof, and with no arehi- 
tectural feature except a vaulted arcade of 
three ronnd arches at the eust end, carried 
on heavy columms The elaborate exterior 
is banded in white and black marble. "The 
low walls are fuced with an areude of seg- 
mental arches, which, on the exposed 
southern flank, are filled with the tracery 
of windows now mostiv stopped up, Over 
them is a range of crocketed canopies like 
the stalls of à cathedral, fringing the 
caves with pinnacles, and filled with stat- 
nes, while above and between these rise 
at intervals squure four-gubled shrines, 
hkewise occupied by statues, The west 
end has twin arches containing two doors. 
and above them à singular composition of 
three erocketed gables, the higher middle 
one peeping out between theothers, The 
whole is adorned with colonnettes, foiled 
cireles, and panels, and ends in five four- 
gabled eanopies with statues. Te east 
end is of quite a different character, con- 
sisting of three high-pointed arched pan- 
els enclosing single narrow windows, and 
capped with high gables tanked by pin- 
nacled shrines like the others. Three oe- 
tagonal spires rise out of the roof here, 
corresponding to the three bays of the in- 
terior vaulted arcade. ‘This portion, it is 
conjectured, was the whole of the original 
building, erected in or near 1220 by the 
Gualandi fumily with the aid of the Sen- 
ate as a sort of shrine for the saïlors of the 
town. The rest was added à century 
later by the city, and a thorn of the True 
Crown, brought home from the Iloly 
Land by a Pisan merchant, was enshrined 
in it, whence the name of the ehurech. I 
is believed that some of the sculpture is 
the work of Ciovanni Pisano. Ifaving 
suffered much from the overtlow of the 
river, the church has lately been taken 
down, rebuilt, and raised. 
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S. MICHELE IN BoRGo, one of the most 
ancient of Pig ehnrehes. believed to 
date trom the beginning ot the x1 cent., 
but substantially rebuilt under Niceolo 
Pisano abont 1230, except the upper part 
of the facade, which is seventy vears later. 
Ft has a nave and aisle in seven Days, scp- 
arated by columns. part of which are of 
red granite brought from the ruins of Ro- 
man and other temples, a shallow square 
projection at the east end for the altar, 
and à Campanile added in 1625. The 
vaulted ervpt belongs to the older church, 
and was decorated with freseoes, of which 
traces still remain. 'Fhe front is similar 
in disposition to that of the cathedral—a 
high story of plain wall, of white marble 
relieved by narrow courses of black. and 
with three square doorways nnder bear- 
ing arehes, the central one surmounted by 
a triple arched shrine enclosing statues, 
Above this story are three open galleries 
of pointed and cusped arches with much 
delicate and interesting detail. 

S. NiCoLA, an ancient Lomanesque 
chureh founded about 1000 À.p.. which 
has undergone manv partial destrnctions 
and rebuildings, leaving only fragments 
of the original ronnd-arched façade, Its 
remarkable feature is its fine eampanile, 
probably built Dv Niecolo Pisano about 
1230, an octagonal tower some 24{ ft. in 
dinmeter, of two high stages of equal 
height with angle pilisters joined at the 
top of the second stage by ronnd arche. 
under which are panels alternately round 
and lozenge-shaped,  Above this a 
gracefn} open arcaded gallery of sixteen 
round arehes supported on slender shaîts. 
A smaller and Jater hexagonal belfrv- 
stage rises above the gallery with angle 
pilaster -strips, an arehed  corbel-table, 
small round-arched windows and an oc- 
tagonal stone roof. The tower contains & 
spiral stairease 6f admirable construction 
au] of great beantv. enelosed between the 
outer wall and an ascending areude.  Va- 
&ui says that it was the model for Bra- 
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mante’s staircase in the Belvedere of the 
Vatican. 

S. Paozo À Hip D'ARNO, à Roman- 
esque echureh, said to have been fonnded 
by Charlemagne, bnt in its present form 
dating from the XI and X11 centuries. ts 
plan is basiliean or P-shaped, measuring 
about 135 ft. in length by 54ft. in breadth, 
with long nave and aisles separated by 
granite columns with marble capitals stp- 
porting round arches and a elerestorr, and 
a long transept with central dome and 
apse. The aisles are groin-vanlted in 
square bavs ; the nave and transept have 
a flat ceiling. The exterior is like the 
cathedral in miniature. The front is in 
four stages, the first of the X1 cent. with 
some later changes, very high. with five 
blind arches on flit pilasters enclosing 
three doors and with marble imlay in the 
areh heads, round and lozenge -shaped. 
The upper and later stories consist of ar- 
raded galleries, with slender shafts, some 
spiral and twisted. The wall-surfuce is of 
white marble varied br thin courses of 
black. The tlanks are in blind areades on 
pilasters. 

NS. PIETRO À GRApo, situated on the 
bank of the Arno, about four miles from 
the town, is one of the most venerable 
among the Pisan churches. ts name is 
dune to a tradition Chat St Peter landed im 
Etruria upon this spot and built here à 
chureh. Et was originally à rectangle of 
about 90 ft. in breadth by 30 ft. in length, 
with its tribune on the west end toward 
the sea. This disposition was changed 
afterward, when the ehureh was nearly 
trebled in length eastward, and three 
apses were built at the eastern termina- 
tions of the nave and aisles, the western 
apse being however retained so that the 
entrances are in the sides. The nave and 
aisles are in thirteen bays covered with 
open roofs and are separated by ancient 
columns, some of (Greek marble and the 
remainder of granite, joined by ronnd 
arches, above which rises the wall of the 
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elerestory pierced by narrow round-headed 
windows. Two heavy piers break the 
series and mark tlie junetion of the old 
work and the new. ‘The exterior ditfers 
from that of most of the lisan churehes 
in being essentiallr that of à Lombard 
basiliea, the walls divided into bays by 
pilaster-strips terminating in arched eor- 
bel-tables, and otherwise of severe sim- 
plicity. A square. detached ecampanile 
of later date, but similar in style, stands 
near the N. E. angle of the ehureh. It 
is in four stages, divided by thin string 
courses with arched corbel- tables. The 
upper orbelfrr stage, having à simple two- 
light window in each face, is Renaissance. 
There is controversy over the age of this 
chureh. Mothes and some others argue 
that the older parts are ol the v cent... and 
the additions of the 1x: De Kleurr and 
most writers, including the latest, Dehio 
and von Bezold, that the oldest parts are of 
the 1x or x cent. and the later of the XIE. 

S. SEPOLCRO is an interesting octagonal 
ehureh of whieh the date is given as 125. 
Itisthe work of Dioti Salvi, was built as a 
chapel attached to a house of the Knights 
Templar, in the form which they affect- 
ed as that ot the Holy Sepulchre, and has 
much the character of the Lombard bap- 
tisteries. A rhymed inscription tells the 
builder's name : 

Hujus operis fabricator 
Deus te Salvet nominatur. 


A central octagon. about ?8 ft. in diam- 
eter. composed of banded piers earrying 
high pointed arches, is surrounded by an 
aisle 20 ft. wide. in which are four plain 
square doorwavs under arcles, and above 
in exeh side two small round-arched win- 
dows. Above the root of the aile the 
wall of the central octagon is earried np 
as a elerestors, pierced with a single small 
window in each side, and crowned by a 
sbarp octagonal stone roof verx slightlr 
domed within. The walls 
and with little ornament. 


are of stone 


At the side of 


the church stands a square campanile in 
three stages—the first two with pilaster- 
strips terminating in arched corbel-tables, 
and with smalland simple openings. The 
#umpanile is of stone to the height of the 
aisle walls ot the chureh—4bove this point 
it is of brick. having evidentls been re- 
built after partial destrnction, 

S. STEFANO AI CAVALIERS one of the 
few Renaissance churches of lisa, and 
next to the cathedral the largest chureh 
in the town. measuring about 200 ft, by 
tiOft. It was begun from the designs ot 
Vasari in 156%, but its plan, originallr of 
great simplicitr, consisting of a great nave 
52 Ft. wide and 135 ft. long, with a small 
square choir terminating in à round apse 
and flanked br two reetangulu ehapels. 
has been singularly changed by the addi- 
tion, in 1682, of aisles connected with the 
nave only by two doorwars on each side, 
and by chapels and conneeting spaces on 
the east end eompletely enclosing the 
choir and apse. The nave is covered by a 
fat wooden ceiling deeply panelled and 
decorated in blue and gold, with paintings 
in the panels A slender bell-tower rises 
from the south side of the choir. The ex- 
terlor, of plain brick. was provided with its 
facade of marble from the designs of Bu- 
ontalenti, or, as some sav, of Giovanni de’ 
Medici himself. 

AIRES aise 

The BAPTISTERY, à beautiful early 
Gothie building built, it is said, hy Cel- 
Bino di Nese from the designs of Andrea 
Pisano, and finished abont 1850. 1t is an 
octagon, 48 ft. in diameter inside, with an 
octagonal tribune opening from the side 
opposite the main entrance. The interior 
is snple, lighted by high narrow windows, 
and covered by an octagonal dome whose 
erown is 43 ft. above the floor. The ex- 
terior is of white marble with allernate 
narrow eourses of black or dark green 
marble. It has projeeting angle-pilasters 
ending in pinnacles, three round-arched 


doorways on three sides, und on four 
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others a single narrow pointed arched 
window. The principal doorwas is capped 
by a high crocketed gable with pinnacles 
enclosing a small wheel window. The up- 
per part of the wall is encircled with x 
gracelul blind areade of eusped pointed 
aehies with gables, separated by slender 
shafts. The wall is finmished Ly a low open 
balustrade., above which is a low attie, also 
with angle pilasters ending in pinnacles. 
and an octagonal roof covered by an open 
lantern. Six steps surround the base of 
the building. 

The CATHEDRAL OF STA. MARIA is a 
Lombard ehureh of the Pisan type. with- 
aut transept. Its plan is a rectangle 
about SG ft. wide and 150 ft. long, with a 
vanlted nave and aïsles of ten bas di- 
vided by round columns, earrving round 
arches, and à clerestory with square win- 
dows, probabls modern, The choir, flanked 
by modern chapels, has one projeeting bav 
terminating in a great apse. built at the 
end of the XVI centurv. The floor of the 
choir, raised above that of the nave and 
approached by steps extending the whole 
brealth of nave and aisles, eovers a fine 
crvpt. divided into three aisles of three 
vaulted bays each, the central aisle having 
a square projecting sinctnarr to the east, 
and the side aisles eaeh à lateral chapel, 
The exterior has a façade mueh like that 
of Pisa, but with the addition of a project- 
ing open arcaded poreh or narthex of 
seven round arches extendimg across its 
whole width, the central areh mneh stilt- 
ed, and the athers surmounted by a hearv 
square-panelled attic. The porch has à 
barrel-vault with basreliefs by Andrea 
della Robbia.  Above it the façade, fol- 
lowing the ontline of the nave and aisles, 
consists of two stories of areaded gal- 
leries and rows of graduated colonnettes 
under the gable and half-galles The 
walls of the aixles are high. and are deco- 
rate with blind arcades with square win- 
dows above, and in the arch-heads lozenge- 
shaped inlays of colored marbles. Over 
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the choir is a square lantern with small 
windows and a Ilat roof. At the north an- 
gle of the front rises a fine squure cam- 
panile. of earlier date than the chnreh 
and serving originally the purposes of 
military defence, but remodelled at the 
end of the XIII cent. by Giovanni da Pisa, 
when the three stories of arcaded galleries 
were added, making it one of the finest 
towers in Italr. ‘The cathedral appears to 
have been built about 1160, replacing an 
earlier church of the vi century. It was 
probably partially rebuilt in 1252, by Nic- 
colo Pisano, 

MADONNA DEL UMILTA. a eonspicuous 
and interesting Renaissance chunreh be- 
gun in 1444 by Ventura Vitoni, bnt onlv 
completed in 1569, It is an octagon 90 
ft. in diameter, faeed with a fransverse 
closed porch or narthex 35 ft. wide and 
100 ft. long. The porch :s eovered br a 
barrel-vault divided into bays, of which 
the central bay rises into à high hem- 
ispherical dome cotfered like the vault. 


Fig. 149 —Pistoia, Mad, del Urmilta. 
Scale cf 100 feet 


The actagon is in four stories, of which 
all but the uppermest are encireled by 
Corinthian orders with conpled  pilas- 
teurs. The lower order, wlnch lines the 
chureh throughout, is on high pedes- 
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tals. In the octagon its intervals enclose 
arehes which in the axis of the church 
open into the narïthex and into the op- 
posite choir, a single, barrel-vaulted bay. 
lu the other Caces are altar niches. The 
second and third stories have a sinnlar 
order of pilasters, with à round-arched 
window in each face, with rudimentary 
tracery. The fourth story is à high attie 
from whieh springs an octagonal dome 
and lantern. These, which were added 
by Vasuri, are crude in design and ont of 
keeping with the exterior. (%ve Fig. 149.) 

The OSPEDALE DEL CEPPo, thie great 
hospital of Pistoia, originally built in 1247, 
but restored later, consists of a square mass 
of buildings surrounding a court, and is 
notable chiefly for its long façade in two 
stories—the tirst a broad open vaulted ar- 
cade of graceful round arches springing 


from Corinthian columns, the second, 
rather low, with square windows with 
simple dressings over the arehes, This 


frout is remarkable for its frieze about 4 
ît. high, separating the two stories, exe- 
eutel in 1528 by Giovanni della Robbia, 
iu colored terra-cotta. 1tis divided into 
seven panels about 18 ft. long, correspond- 
ing to the arches below, and &lled with 
subjects in high relicf. representing the 
seven acts of mercy—the visitation of the 
sick, the burial of the dead, etc.—the fig- 
ures colored as in a picture. The spandrels 
of the arcade are ornamented with roun- 
dels in terra-cotta, enclosing reliefs by vari- 
ous members of the Della Robbia family. 
VPALAzzo COMMUNALE, the old Town- 
hall, built between 1295 and 1350, stands 
on the great sqnare north of the cathe- 
dral : à high reectungular building of four 
stories, of which the lowest has on the 
front an open arcade of live low pointed 
arches springing from single square piers. 
Above these is a range of five poiuted and 
cusped two-light windows nnder low bear- 
ing arches, the central window having the 
balcons or riughiera éharacteristie of the 
town-halls of North Italy, trom which the 


magistrates addressed the people, The 
third story is à mezzanine with small 


square windows with trefoil head, and the 
fourth bas tive broad and fine (hrec-ight 
windows with pointed, cusped, and tru- 
ceried heads, enclosed by strong Dear- 
ing-arches at the spring of which à thin 
impost monlding runs acruss the front, 
which is finished by à flat projecting 
cornice. ‘Fhe interior contains many fine 
halls decorated with frescoes now much 
decayed, and à beautiful eourt, each side 
of which is supported on à single great 
round arch springing from angle piers 
with chamfered corners and carved capi- 
tuls, the wall above pierced with grouped 
windows simiku to those of the upper 
story of the façade. 

PALAZZ0 DEL PODESTA, or, del Preto- 
rio, the ancient palace of the magistrates, 
built in 1566, is a square mass of building 
adjacent to the Baptistery, with an im- 
posing façade on the great square of three 
stories, the lowest à plain wall pierced 
with square openings and à simple round- 
arclhied doorwar giving access to the court- 
vard. The other two stories have each 
a range of seven two-light pointed and 
cusped windows with pointed bearing 
arch. Simple strimg-courses divide the 
stories from each other, and a flat project- 
ing cornice erowps the front, The court 
is small, and is remarkable for retaining 
its ancient stone bench of judgment, à 
plain seat of stoue with à massive stone 
table in front of and below it, from which 
the sentences of the magistrates were de- 
livered. The walls are covered with de- 
caving frescoes. 

NS. ANDREA, 4 flat-ceiled basilica whose 
age is disputed, bnt whose present aspect 
dates from the Jatter half of the x11 
century. 1t is about 130 ft. long and 
50 ft. wide, with nave and aisles separated 
by five pairs of composite marble columns 
carrying round arches, the list two Days 
being marked off as à choir by square 
piers, and vailed in. ‘Fhe clerestory is 
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extraordiuariy high. The eurlier front 
has been considerably overbuilts the 
lower and older part has a quintnple ar- 
eade of slender columns containine three 
doorways of the Pisan type. banded archi- 
volts, and lozenge panels The upper 
part, covered with a dense geometrie 
mosaue, aud lollowing the outline of the 
aisles and elerestory, is much changed by 
later altération, especially by a elumsy 
Renaissance halnstrade across the whole, 
and à cireular window abave, added by 
the Jesnits in 1640. On the Jintel of the 
main door is a relief of the Last Judg- 
ment, signed by the seulptor Gruamons in 
1166, and in the nave is a handsome hex- 
agonal pulpit by Giovanni Pisano. 

S. PaoLo is an old church which dates 
from 34, but was rebuilt in 1136. The 
interesting part is the front, which wus 
remodelled after 1263, and finihed by 
Giovanni Pisano and his pupil Jacopo di 
Matteo about 1320. It is banded in green 
and gray stone.  Ronnd arches remain be- 
low: above them is à gracefu] pointed ar- 
cade and balustrade, then à lhigh-pitched 
erocketed gable enelosing a foiled wheel- 
window. ‘The rich pointed main door- 
way, placarded npou the old round arch, 
is the work of Giovanni and laeopo, the 
sculpture being signed by Jacopo, 
PLAISANCE. Nce Piucenze. 
PLATLE., Bœotia. Greece. 

HEREUN, or TeuPLE 06 HERX (Nuno). 
This noted sanctuary is recognized with 
practical certainty in the remains of an 
important Dorie temple found in 1S91 Lx 
the American School at Athens. lt was 
on a terrace about 120 ft broad, rising 
some 6 ft. above the neighhoring fields. 
DANS In D MAT Nine 
ented east and west, hexastyle, peripter- 
al, undoubtedlé Dorie, with pronaes and 
opisthodomos of two columns ÿ# untis, 
cells, and à rather small treasurv behind. 
In plan it was somewhat archaie, being 
very long in proportion to its width, and 
having the pronaos and opisthodomos no- 
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ticeably deep. The plan and the nature 
of the masonry scem to point to à date in 
the vi cent, B.c.ton the other hand. if 
this is in Jact the Herwum, we know that 
it was built, or more probably merelr re- 
built or adorned in its cella and super- 
structure bv the Thebans, after their 
anmmhilation of Platæa in 1.0, 42%. 
WaLzsof the city. about two and a hf 
miles in cireuit. The remains are exten- 
sive, and can be assioned to five distinet 
periods, beginning with the polvgonal style 
of an early type. and ending with rough 
masonrv eonsisting of rnbble and tiles lu 
in mortar—probablr Byzantine or verx late 
Roman. The main walls are about 10 ft. 
Lin. thiek. and in places are still over 
12 ft. high and of excellent workmanship, 
They re strengthened in places with 
round rectangular towers, particularlv in 
the two cross-walls, one within the ather, 
which make the base of the triangle with 
its apex toward the south, representing 
the plan of the city. 
POLA (ane. Pietas Julia), Jstria. 
AMPHITITIEATRE, probably later than 
Angustus, It stands neur the sea on the 
slope of a hill, so that the east side has only 
one storv, while the west side has three 
stories. In plan it is elliptieal : the greater 
axis is 452 ft. the lesser 369 [t. : the axes 
of the arena are 229 /Jt and 145 ft. The 
full height of the wall is 95 ft: the ex- 
terior is rnsticated and divided into three 
stories, the lower ones consisting of ‘Fus- 
can areades of seventy-two arches each, 
in the second story withont pedestals. 
The third story has square windows be- 
tween pilasters. The exterior wall 
broken by four rectangular towers, which 
are clearly parts of the original bnildine. 
Their use is unknown : but it has been 
snggested that they were for staireases l'or 
women. he material is à hard white 
limestone, almost auarble, laid in large 
blocks with metallie elumps and no 
mortar. ‘The outer wall is nearly perfect, 
but the interioris ruinous, though the line 
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of the podium is still preserved, as well as 
traces of the stairs and vomitories The 
arena could be tooded for the naumaebhy. 
The estimated capacity twenty-two 
thousand spectators. 

The CATHEDRAL was first built, accorde 
ing to an inseription still standing in its 
wall, in 855. under the Emperor Lonis 
VI. by à Bishop [andegis: but was re- 
built as it now appears in the XV cent., 
perhaps preservine the old plan. Itis a 
three-isled basilica with transept, with 
nave and aisles in nine bavs of broud 
pointed areades, and ending eastward in 
the straight wall which probably re- 
places an earlier apse. The ehoir, which 
extepds into the nave. lus been raised, 
lowering the triumphal arch, that may be 
a part of the original church, as may be 
also the columms, some of them bearing 
antique capitals under the stilt- blocks, 
and some Romanesque or Bvzantine. The 
bell-tower is of the last century. 

The Porta ERCULEA, or Gate of Ier- 
cules, in the old eity-wall, excavatel sinee 
1S45, is named from the head and club of 
Hercules carved beside the keyxtone. 

PorTA GEMIXA. à double Roman gate- 
way in the old wall, on the north side 
of the capitol, toward the amphitheatre. 
The two arehes. side by side. are well 
pr'oportioned : they open between three 
engaged unnfluted Corinthian columns, 
whieh support an entablature consisting 
imurely of frieze and corniee, The attic 
is “one. 

TEMPLE OF DiANA (7), on the Formm 
{now the market-place). It was a nearly 
exact duplicate of the temple of Rome 
and Augustus, but was transformed into 
a palace for the Venetian governors, to 
which end it was furnished with a Vene- 
tian pointed facade. It serves now as the 
Palazzo Pubblico or town-hall. On the 
sides the original dispositions remain to 
some extent visible. 

TEMPLE OF ROME AND ATGUsTUs. It 
remains in good preservation, and now 
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serves as a innsenum, It is of the best 
period of Roman art. Corinthian (uniluted 
columns). tetrastyle (the portico includes 
six colwnns), prostyle, ground-plan 55 Et 
by 264 ft. on à high stercobate, reaclied 
hy a flight of steps in front: the cella is 
411 ft. by 26 ft. outside. The height of 
the colummns is 254 ft, the total height 
{tt The material is limestone, except 
the shafts of the columns, which are in 
fine white marble. The bases of the col- 
umns bave no plinths “The foliage of 
the capitals, the frieze, and the modillions 
have à richness and a delicacy scarcely 
sipassed in the Angustan age. 

Tueatre. The site is still visible in a 
senicireular hollow in the hill-side above 
the town. A great part of the stones were 
used in 1636 to build the citadel. It was 
finely eonstrneted of free-stone : in plan 
semicireular, the greater dianeter about 
330 fe, that of the orchestra 11% Ft. The 
cave was divided by à precinetion into 
two ranges, the lower of fourteen xeats, 
the upper of eleven: above the upper 
range there was a gallery, and back of 
that a covered Corinthian portico. The 
stage-wall was adorned with two tiers of 
Corintrian columns. 

The TRICMPHAL ARC is now called 
Porta Aurea or Porta Aurata, à name 
which belonged properly to the destroyed 
neighboring city gate. 1tis in fact a mon- 
ument of the patrician fumils of the Kergii, 
and is gracetully proportioned, consisting 
of à single areh of 134 [t. span and 244 
ft. high. between two pairs ol Corinthian 
eolumns supporting a broken entablature. 
The frieze over the arch bears an inscrip- 
tion and sculptured chariots: over the 
entablature stand three pedestals which 
originally bore statues of the Sergii, and 
an inseribed attie. here are winged vie- 
tories in the spandrels. The imposts of 
the arch are received upon pilusters. The 
material is a hard white limestone; the 
ground-plan 30 ft, by 34 fe; the total 
height 454 ft. 
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AMPHITIIEATRE, occupying the eastern 
extremity of the town. From the testi- 
wmony of its masoury and of inscriptions, 
it was probablv built early in the tirst 
cent. Be, and may claim to be the oldest 
kuown Roman amphitheutre. Et is in 
part exeavated, so that the comparatively 
low exterior walls do not correspond with 
the height of the interior. The plan is 
the usnal ellipse, the exterior axes being 
#4 ft and 426 ft. and those of the 
mao TO ARTE NANTES are Itatl 
thirtv-tive tiers of seats, whieh eould ae- 
eonmmodate about twenty thonsand peo- 
ple: they are divided horizontally by two 
precinctions. The lowest division com- 
prised the seuts of honor: in the middle 
of cucl of the long sides there is à large 
box in which there are only four steps in- 
stead of five, adapted to receive movuble 
chairs. ‘The middle division of the caveu 
is subdivided by twenty radiating stair- 
ways, and the highest division by forty. 
Above the highest division is à gallery di- 
vided into little boxes, to which there is ac- 
cess by à number of stairwavs: this was 
presumably for women. Behind this gal- 
lery there was another for the workmen 
who managed the se or awnings, "The 
arena has large arched entrances at the 
two ends. Access to the lowest and mid- 
dle divisions of the eavea is by stairs and 
vormitoria from a vaulted corridor concen- 
trie with the areua: to the highest division 
by a wide exterior gallery. supported on 
arcales and provided with à number of 
stairs lcading to the ground. Manr of the 
seuts remain in place: they have ecilge- 
mouldings, and depressions for the feet of 
the spectators of the next tier above, like 
those of the Sinall Theatre, but are formed 
of sokid blocks of tufa. 'Fhe arena is sur- 
rounded bv a podium-wall about Ÿ ft 
high, npou which was set a stout grating 
for the security of the spcctators. Fhis 
wall was ornamented with paintings of 
gladiatorial subjects. The itselt 
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has a simple earth floor, with none of the 
substructions which ocenr in many other 
aumphitheutres, 

BaAsiLiCa, facing on the S.W. angle of 
the Forum. An plan it is approximately 
a rectangle of abont S3 ft br 220 ft. 
surrounded on all four sides by interior 
ranges of eolumns, and having at the 
western end à rectangnlar tribune pro- 
jecting inward from the back wall. I 
opened on the portico of the Forum by 
five doorways separatel by piers, and 
probably elosed by wooden barriers and 
light gratings. Within these doorways 
was à narrow vestibule separated from the 
main body of the interior by a flight of 
tive steps. two piers, and two central col- 
umns. The central space was surronnded 
by twelve large columns on each side, 
with two intervening at each end ; these 
columns were very «olidly built of spec- 
ially shaped bricks, aud couted with tine 
stucco. From the size of these colnmns 
it is clear that there ean have been no 
seeond range above them. "To the central 
columns corresponded engaged columns 
against the walls, whieh, as well as the 
columns of the vestibnle and those in the 
line of the front of the tribune, are of 
much smaller size, indicating that there 
was here à superposed order. Many frag- 
ments, in tufa. of this order have been 
fonnd, with lonic eapitals. They show 
that the upper story consisted in great 
part of colonnades. left open for the light- 
ing of the bnilding, ‘There is indication 
that there were no floored galleries over 
the aisles. The tribune was raised about 
G ft. ; it was entered by doors in the walls 
which elosed it at the sides. In front it 
had six colnmns, whose intereolumnmia- 
tions show marks of gratings, The trib- 
une was richlr ornamented with mould- 
ed work in stucco.  Bencath it there is 
a vaulted chanber of problematical use: 
it dues not appear to have been a prison. 
Phe building had à timber root, the root 
of the central space being probably sepa- 
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rate from that of the aisles. The wall- 
decoration belongs to the first Pompciian 
style, imitating encrustation in colored 
inarbles. In date the building is pre- 
Roman, falling in the 11 century B.c. 
lt was damaged by the earthquake of 63 
A.D., and a more or less complete restor- 
ation, including the decoration of the trib- 
une with marble, was in progress when the 
great éruption eame. 

BUILDING OF ÉUMACHTIA. An inscrip- 
tion shows that it was dedieated by the 
priestess Enmaehia in honor of Concordia 
Augusta and Pietas, evidently with refer- 
enee to Livia and Tiberims. It eonsists 
of a large reetangle. enelosing an open 
double-portieoed eourt, and preceded at 
the end toward the Forum by a broud por- 
tico of seventeen columns, which was nn- 
fimished at the time of the final destruc- 
tion. Around the two sides and the back 
is carried a spacions eovered passage. 
Against the back wall is a large semicireu- 
lar apse with two piers in the line of the 
wall. flanked by two small apses. The 
wall-painting is in the third Pompetan 
decorative style, with a black dado and 
foliage-ornament, the panels above being 


alternately red and vellow, with small 
landseapes. The building dates from 


abont 50 A.p. : it was mueh damaged by 
the great earthquake, and restoration anil 
further enrichment with marble enerusta- 
tion, ete.. were in progress at the time of 
the final disaster. 

Curia IstaCA. See Palæstra. 

Three CTRLE or Tribunals, as com- 
moniv called. oceupying the southern end 
of the Forum. The three buildings are 
ut moderate size and similar plan, and of 
eonstruetion subsequent to the eurthquake 
of 63 A.D., though it is evident that ther 
replaced older publie buildings. ‘The 
plan of all ineludes à rectangular hall 
with an apse or tribune at the end, They 
had a common façade, which formed an 
arehiteetural pendant to the Temple of 
Jupiter at che opposite end of the Forum. 
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The middle building. more ornate, war 
adorned inside with columns against the 
walls, perhaps in a double tier. and ïts 
tribune was oceupied by an enriehed edi- 
eule presumably for a stutne of the em- 
peror. The porticoes before this build- 
ing and the eastern one could be closed by 


gratings. All these were paved and en- 
crusted with amarble, and had timber 
roofs. It is probable that the middle one 


was the senate-house of the Decurions, 
that the eastern one, which like the first 
eould be securelr closed by gratings 
against the invasion of a crowd, was the 
court of the Duumviri, and that the west- 
ern one, which was open to the publie, 
was the office of the :Ediles, among whose 
functions was the police of the market, 

The Forux is an open square, about 
450 ft. north and sonth and a fourth as 
wide from east to west, which was lined 
with open porticoes. The northerly is oc- 
eupied by the Temple of Jupiter. and the 
southerly abuts against the three Curiæ, 
The west side is bordered bx the Basil- 
iea and the Temple of Apollo : the eust 
by the Macelhun or Market. the Kenacu- 
lum, the Temple of the Genins of Angus- 
tus, die Building of Enmachia, and the 
so-called School. ‘Fhe portivoes were in 
course of reconstrnetion at the thne of the 
disaster of 59 ap. The older structure 
remained on the south side of the Forum, 
and on the southern part of the cast side : 
itseolnmns were in tufa coated with stucco, 
of so-called Greek style. with an entabla- 
ture supported by wooden beums, the whole 
being of rough execution. It was built 
by the quæstor Vibius Popidius. When 
the city was overwhelmed, this portico 
had been demolished on the entire west 
side, and in part rebuilt. The new strnct- 
ure was in Jimestone, of fair construction, 
though of inelegant design. and had two 
stories. The architraves of the lower range 
ut colnmne were built up in flat arche 
The lower order was Dorie, the upper 
lonie.  (Sre #ig. 150.) 
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The Forum Tringulare is an open space 
atthe south end of the town. nearlv tri- 
angular in shape, and bordered br open 
colonnades,  1tis adjoined on the \. I 
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of this conrt are Dorie, about 12 ft high, 
well formed and of good exceution. They 
date from the tufa period, and appear to 
be contemporineons with the Great Thea- 


Fig 150.—Pompei 


by the Great Theatre, and contains the 
Greek Temple. 

The GLADIATORS BARRACKS. sometimes 
called à market. éonsists of a colonnaded 
court about LAS ft, br ISC ft <urrounded 
by à double tier of small cells, seventy- 
one in all, opening on the porticoes below 
and on a covered wooden gallerr above. 
These were evidently the sleeping-quarters 
of the gladiators. The ranges of cells are 
interrupted at intervals by éhambers ap- 
propriuted to other uses, including stair- 
ways, à wide stair in the NX, W, corner de- 
«ending to the Form Triangulare, à 
chapel with trophies on the sonth side, à 
prison, some better rooms for officers, and 
what seems to have been a dining-room on 
the cast side communicating with a large 
kitchen. In the NX. EE. angle is a graceful 
lonie portico of three columns with a 
guard-chamber on one side. The columns 
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tre, ‘The cells are evidentiv later than 
the portieoes, and it is probable that the 
original building was to «helter the xpve- 
tators in the theatre in the event of à 
storm, and was later altered to lodge the 
gladiators. It is estimated that it could 
aceommodate one hundred and fortr-two, 
exclusive of otticers—not an unreasonable 
number, since there Is record of as many 
as forty pairs fighting together at Pom- 
peii ina single day, besile combats with 
wild bonsts. 

IOoUsE où THE CENTENARY. This jm- 
portant dwelling is of the trpe developed 
from two houses side by side, one atrinm 
and the rooms around it being appropri- 
ated espeeialls to purposes of displax, and 
the other reserved for household needs, 
In this exunple the left-hand atrium ïs 
the finer.  Bolhnind it lies a beantiful sqnare 
peristyle with twenty-two Dorie column, 
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two-storiedl on the side toward the front, 
On the peristyle open several summer and 
winter dining-rooms, exedras, and at the 
back a large, open, well-xventilated sitting- 
room, behind which is a very small gar- 
den. The service atrinm has a garden of 
moderate size on its right hand. and stairs 
to the upper storr. A long passage leads 
back to a kitchen, stable, cellar, and an 
unusually spacions and complete private 
bath, with frigidartion or cold bath. «po- 
dytertun or dressmge-room, fepidartum 0v 
warm-air chamber, and caldarten or warm 


bath. This portion of the honse contains 
also a seeluded and splendidly painted 


triclintuun or dining-room. which has an 
independent entranve on à side street, ev- 
idently designed for somewhat riotous fes- 
tivities. The houxe appears to be of Ro- 
man republican date, and its mural paint- 
ing is in part apparentiv contemporane- 
ons with the house and of the so-ealled 
candelabrum style, and in part of the lat- 
est Pompeian style. The decoration of 
the seeluded triclinium. consisting of 
brilliantly colored groups of fignres on 
dark grounds. mostly 
black, is among the 
most remarkable in 
Pompreii. 

The ILoUsE or Cor- 
NELIUS HUFUS is note- 
worthy for the remains 
of its handsome atrium, 
with a bordered implu- 
vium in the middle. br 
which still stand the 
imarble standards of a 
table, evacefully exrved 
with lions. that have 
been often imitated by 
modern designers. A 
terminal figure of Rufus 
with its inscription gives its name to the 
honse : and behind the tablinumand triclin- 
ium are seen the eighteen Dorie colnmns 
of the elegant peristyle.  (Sre Fig. 151.) 

The HoUsE OF THE DiosCURI (Castor 
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and lollux). or of the Quæstor, is for the 
beauty of its decoration and the complex- 
ity of its details one of the most important 
dwellings of Pompe. It is forme of 
three houses side by side thrown into one, 
those on the sides retaining jractically 
their original arrangement, and that in 
the middle devoted entirely to 4 handsome 
peristyle with central tank and garden, a 
spacions œcus or state éhamber with walls 
encrusted with marble. and two small 
bedrooms. The house on the left pre- 
sents à twelve-columned Corinthian atri- 
nn, surrounedled by the nsnal rooms, in- 
elnding two dining-rooms. At the rear 
is a peristvle and garden, with frec-stand- 
ing colnmanx. however, on eniv one side: 
on this open the Kitchen and the winter 
dining-room, as well as the œens ot the 
middle house. The figure painting, of 
mythalogical subjects, is among the most 
interesting of Pompeñ. That af the ta- 
blinuin and of the trielinnum next it, on 
blue gronnds, is especially noteworthy. 
The decoration of tie middle bone is a]l- 
so excellent. though later in style. The 


Fig. 151.—Pompeu, House of Cornelius Rufus. 


right-hand house is mueh plainer, and 
donbtless was chietly ocenpied by the 
slaves of the household. ‘The honse was 
named Îlonse of the Quæstor from the 
presence in the atrinm of the left-hand 
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house of three metal-platel and lned 
mouey-chests : but as there were no qnæs- 
tors in Pompe at the time of its destruc- 
tion, the name House of the Dioseuri, 
from the subject of one of the wall-paint- 
ings, is now preferred. 

The JOUsE OF THE Faux. or of the 
GREAT Mosaic, formerlr called House of 
Gocthe, from the poet's son, is one of the 


Fig, 152 —Pompeii, House of the Faun, 


most stately of Pompeiun residenees, It 
oceupies the sites of two older hounses in 
width, and presumably of two in depth 
uso. The front part preserves much of 
the original arrangement of two houses 
side by side, with two entrances and two 
atriu, Behind one of the atria there is 4 
lablinmm or drawing-room between two 
diung-rooms (/rielinia), amd behind the 
other are the fauves, iving access to the 
kitehen, baths, and other domestie ser- 
vices. The fine peristyle, about KO ft 
by 63 F6, had twentv-cight lonie colmmns 
in tufa coated with thin, hard, white 
stucco, and was surmeounted by a gallerr 
in the second story. At the back of the 
peristyle Jies an exedra, with two Corin- 
thian ecolumms êx œufis and open at the 
back toward the great garden execpt for 
a low division-wall. [n this exedra was 
found the remarkable the 
Battle of Alexander against Darius, now 
in the National Mnsenm at Naples, which 
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gives one of its names to the house. The 
garden, which oecupies the entire sites of 
two houses, is surrounded by à portico of 
üfty-six Dorie eolumms. ‘The decoration 
uf this honse is remarkable for the profu- 
sion of mosaies ; they begin in the very 
entrance-passage, which is the most ornate 
in Pompeñ. There is also mueh relicf- 
oruiument in stuevo, and pétinting In hni- 
tation of colored marbles, but 
comparatively Fittle pietorial 
wull-painting. (See Fig, 152.) 


Ious£ OF GOETHE,. Nce 
House of le Fun. 
Iouse or JoLcoxirs Rtr- 


EUS, à dwelling of maderate 
size bnt interesting from the 
recularitv of its plan and for 
its details. The street fronts as 
usual are herdercd by shops, 
several of wlieh consist of two, 
three, or even more rooms. The 
entrance- passage leads to à 
somewhat small atrium of the 
se-culled Tuseun type without 
columns, upon which open the usnal 
rooms, On one side of the handsone 
table or drawing-room at the Dark 
of the atrium was the stair to the upper 
storv, on the other the passage (fanrex) 
to the vear part of the house The 
peristyle, somewhat irregular, was eolon- 
vaded in the sccoud story as well as be- 
low. The large dining-room is encloxal 
and is placed on once side convenientir 
near the kitchen. At the back of the 
peristyle is à fine exedra, or summer din- 
ing-room. which is fanked by two smaller 
The wall-paintings inclnde Bac- 
chie und musienl snbjects, and some of the 
rooms are pavel with marble, 

House or MELEAGER, à statelv dwel- 
lng in which, as in the honse of Kallnat, 
the private apartments surrounding the 
peristyle are placed beside the pnldie por- 
tion of the house abont the atrium, in- 
steal of in the normal position behind it 
The house has no shops connected with 
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it, The atrium is Tuscan, without col- 
uns ; the roonis opening on it are fewer 
and simypler in plan than usual. The peri- 
stvle, entered from the atrium by an or- 
munented doorway of four leaves, is very 
large, and has a wide portico supported by 
twenty-four columns which are smooth 
aud colored red below, and tluted and 
white above, with Éaneitnl eapitals. In 
the court was à garden surronnding à 
piseina of complicated design. At the 
back lies an open or summer dining-room, 
along whose rear and side walls are range 
twelve columns which seem to have sup- 
ported à gallery, On either side of this 
room there is à spacions exedra, and im 
the left hand corner in a projecting coll is 
a large closed dining-room. beside which 
is the commedions bedroom of the master 
of the house, Some rooms of the upper 
story remain in good condition. The 
decoration of this houseis throughout very 
rich. The floors are of mosaie or of oputs 
signinum With inlaid patterns. The wall 
painting, in the late Roman styles, is lav- 
ish; its subjects inclnde Meleuger and 
Atalanta (in the entrance-passage), from 
which the house is named, Paris and 
Helen, Ganymede and the Eagle, Silenns 
and the Infant Bacchns, many scenes in 
which figure enpids, nymphs, and satyrs, 
and fantastie architectural devices, 
Mouse or PANSA, one of the largest 
and most stately dwellings in Pompeii, 
and of very regular plan, so that it las 


Fig. 153.—Pompeii, House of Pansa, 


been selected more than once for repro- 
dnetion, as in Paris, and at Saratoga, New 
York. It ocenpies the entire space be- 
tween four streets. It dates from the 


old or tufa period, an shows modifica- 
tions of Roman date, the chief ot which 
are the numerous «shops on the street- 
fronts. Nome of these form small houses 
in themselves, with many rooms, and 
among them is a complete hakery. The 
entrance is preceded by à small vestihule. 
he atrium is of the T'usean type, without 
columns about the central piseinas it 
has at the side small bedrooms and two 
ale or wings, the latter with fine mose 
pavement, and at the back à fablinun or 
drawing-room. on one side of whieli is the 
passage (fauces) bo the private part of the 
house, and to tlie spacious peristyle, which 
has sixteen colnumns about the central 
court witli its piseina, and was sarronnded 
by a gallery in the second story, On one 
side of the peristyle lies the dining-room 
(riclinium). On the other side is à range 
of bedrooms, ontside of which, on the side 
street. are placed the kitchen and à stable 
and carriage-honse, At the back of the 
peristyle is the chief room in the house, 
the wrus, so called. ‘The garden. arranged 
in long parallel beds, appears to have 
been a vegetable-garden, The mural dec- 
orution of this fine honse has, unfortn- 
uately, for the most part perished. Several 
of the bedrooms of the second story remain 
in part ; ii them the excavators found a 
quantity of feminine ornaments and toilet 
accessories. (See Ag, 15.) 

MOUSE @F Popihits SECUNDUS, for- 
merly called Casa del Citarista. This is 
among the most considerable of Pompeian 
residences, ocenpring the sites of at leust 
three earlier honses. The front portion, 
with the two handsome peristyles behind 
it, dates from the tnfa period: the part 
behind these peristyles is of Roman date, 
containing à large and finely decorated 
æeus or state-chamber, two dining-rooms. 
and à very complete stable and carriage- 
house: so also is the addition on the 
north, itself practicallf a complete honse 
with independent entrance,  C'onnected 
with the older part of the honse there is a 
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bath of two rooms. The wall-painting is 
excellent : the best subjects have been re- 
moved to the National Museum at Naples. 

House or NaLLUsT. à dwelling of the 
oldest or tufa period, to whieh, under the 
Empire, were added on one side the later 
Roman luxuries of à peristvle with smm- 
mer trichnium and separate kitchen. The 
chief strect-front is occupied bx «shops, 
the lvst of which is à complete bakerr of 
four rooms, with muills and oven and à 
stair to living-roomns above. Others of the 
shops seenr to have been cook-shops and 
to have been rondueted by the slaves of 
the occupant of the house. "he atrium 
is à handsome Tusean hall without col- 
uums : on it open the usual rooms with a 
fine fabliaum or drawing-room at the 
back. The decoration is of the earliest 
style, imitating encrustation in colored 
marbles. At the buek is a portieo which 
tumms the angle of the house, and within 
whieh lies the winter dining-room.  Out- 
sidethisisanarrow garden, occupied chieflr 
by a sanded path, with boxes for plants on 
each side. The back wall is painted with 
trees and shrubs to give the illusion of 
space. In one corner of the garden is 
built the summer dining-room. From the 
right of the atrium à passage leads to the 
Roman addition. The peristyle here en- 
closes à dower-carden on three sides, and 
bas at the back two richlv ornumented 
bedrooms. A balcony, upon which the 
rooms of the npper storr opened, extended 
over two sides of the peristyle. "The 
mal paintings in this part of the house, 
in the two latest Roman styles of Pompeii, 
present a sharp contrast with the severe 
and stately decoration of the older part of 
the house. Among them are some of the 
best examples of Pompeian figure-painting, 
the principal subjects being Paris and 
Helen, Mars and Venus, Europa and the 
Bull. and the lPunishment of Action. 
The last painting is of the unusual size of 
TRADE, 


House où Tue FRacie PoEr, à dwell- 
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ing whieh, though only of moderate size, 
is remarkable for the abundance and ex- 
cellent taste of its decoration. It is the 
home of Glaucus in Bulwers * Last Days 
of Pompe,” he street-entrance opens 
on x somewhat long passuge flanked by 
two shops and leading to the atrium. 
This has on both sides bedrooms and 
otlices, and two stairwavs to the upper 
sturv. At the back of the atrinm is # 
handsome tablinin or drawing-room., be- 
side which is the passage (fuuces) leading 
back to the peristyle, surrounded on three 
sides by columms. Among the works of 
art found in this house are the familiar 
Cuve Canem mosaie from the entranee- 
passage, and the mural paiutings of the 
Surrender of Briseis by Achilles to Auu- 
memnon’s [erald, the Marriage o[ Jupi- 
ter and Juno, and the Sacrilice of Iphige- 
mit. 

MARKET or MACELLUM, often called the 
Pantheon. In plan it is approximately 
rectangular, the façade on the Forum 
adorned with à portico of slender Tonic 
marble eolumns in two stories, at the 
back of which was à range of small bouths. 
The ehief entrance is donble, the two 
doorways being sepiwrated Dbv a niche 
Hanked by Corinthian columns. There is 
evidence that the large open area now 
forming most of the interior was sur- 
rounded by x wide portico : this left open 
u central rectangle, in which appears a 
dodecagonal foundation, around which 
stand twelve square bases of masonry, 
These have been taken for altars to the 
Twelve Gods, or bases for their statues, 
but it is more likely that thev served to re- 
ceive the supports of à light dome cover- 
ing à fonntain, On the north side x 
range of booths faces outwardiy on a side 
street, and on the south side à similar 
range Of smaller booths, each about 9 Ft 
by 16 ft. fronts on the court. The back 
is oceupied by three lurge compartments. 
That in the middle, plainly a temple, has 
a prontos in which live steps rise to the 
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eella, whieh has a base for the cult-statue 
at the baek, and was appiutentlr dedi- 
atel to the enlt of Angnstus. The left- 
hand compartment, toward the north, is 
also à place of worship. The right-hand 
compartiment, toward the sonth, is sur- 
rounded at the sides and back Ly à stone 
beneh standing free froni the wall and in- 
clined toward the front, as Italiun stone 
market-tables tre made to this day. This 
cannot be more appropriately explained 
than as a place for the display of meat 
an] lish for sale, and this identification is 
strengthened by the presence of conveni- 
encés for the free use of water and for 
easy drainage. The walls of the booths 
and chambers are painted in the latest 
Pompeian style with  eonventionalized 
architecture and in bands and panels. ]n 
the shrine of Angustus the chicf panels 
bear Greek mythological subjects, such as 
Jo and Argens, and Phrixus on the Ram. 
and the panels above these display fish, 
ilesh, and fowl of all Kinds, subjects ap- 
propriate to à market, which reenr in the 
other chambers. The date assigned to 
this structure from the character of the 
arehiteeture and decoration and he ar- 
rangement of the shrine of Angnstus, 
falls between t4 and 25 4.p. 

Paz.Esrra, behind the Great Theatre. 
between the Forum Friangulare and the 
Temple of Hsis. 1t has been called Curia 
Isiaca, or place of initiation fo the Mvs- 
teries of Isis: but for this there is no evi- 
dence. The interior is surronnded on 
three sides by a portieo of slender Dorice 
column tufa. It is plain that the 
portico originally extendul all round, 
and that in a restoration of the temple of 
Isis, probably alter the earthqnake of 63 
A.D., à considerable piece was taken from 
the palæstra and added to the precinets of 
the temple. Inside it was found, during 
the excavation of 159%, the famous Dorv- 
phoros copied from Polveletus, now in 
the National Museum at Naples. In date, 
the palvstra is pre-Roman. 
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Te Scnooz, so-called, can hurdir have 
been à sehoo!, though no better identifica- 
tion has been made ont. The manifest 
dispositions for the entrance of a file of 
persons by the side door and their exit by 
a door on the Forum are suitable for vot- 
ing. {t forms à large quadranvle of some- 
what irregular form. In the middle of 
the south side is à large raised rectangular 
tribune or platform. On the side toward 
the Forum was a portico of eight colmmns, 
irregularly spaced. That the building 
was of importance is shown by the fact 
that it wus generonsly encrusted with 
aarble. The original construction was 
pre- Roman. but important alterations 
were made at two periods, the first prob- 
abiy Republican, and the second after the 
earthquake of 63 4.p, 

The SENACULUM or HOUSE OF Tue DE- 
CURIONS, so-vulled, à lirge structure on 
the cast side of the Forum. oceupies a 
rectangular area 60 ft. by 65 ft. with 
a large semicireular apse at the back, and 
a wide rectangular recess on each side, 
separated from the central area by two 
columuns. The apse is ornamented with 
columus which stand free along its walls, 
aud has in the middle a huge edienle 
flanked br eolumns, and with à two-Liered 
pedestal for statues. There are eight 
smaller niches for statues in the walls of 
the rectangnlar area, which has à rich 
pavement of marble of different eolors. 
and an altar in the middle. ‘The bases of 
eight columns stand in front of the arva 
on the edge of the Forum. but there is no 
indication of any architectural separation 
between the area and the publie space in 
front. This is a strong argument against 
the identification as the Nenaeulum, for 
the sittings of the Doeurions could not 
have heen eondueted entirelv in publie. 
The apse and the side recesses were evi- 
dentiy covered, but it is doubtful whether 
the central area was ever roofed. It mar 
have had à root of timber. The archi- 
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tecture and decoration fix the date before 
DENON 

TeuPLe (Greek) on the Forum Friangu- 
lare, long called the Temple of Tereules, 
but now thought to have been dedicated 
to Apollo or Artemis, Little remains but 
the massive stereobate of grav tufa, traces 
of the cella. and a number af architectural 
tugments. Lt was probable destroved be- 
fore the empire, and replaced By à later 
shrine. ‘lhe original temple appears to 
have dated from the vi eent. 8,6, and 
to have resembled Femple C. at Selinns, 
he stereobate of five steps measures at 
the top step 561 ft. by 89 ft. The tem- 
ple was hexastyle, with eleven colnmmns on 
the flanks. and the cella was vers small 
in proportion, Its side walls projectel 
in two anti in the line of the third later 
columm an each side. The columns were 
3 ft. 10 in. in diameter at the base, and 3 
ft Lin. at the neek : the eehinus is heavy 
and projects stronglr. The rongh tnfta of 
the shafts, which had eighteen channels, 
was couted with fine stucco. The cupitals 
are of finer stone. he gntter was orna- 
mented with terra-cotta lion-heads of 
archuic type. 

TEMPLE 6F AroLLo. long known as the 
Temple of Venus, on the west side of the 
Forum. a large peripteral structure facing 
the south. in à peribolos surrounded by à 
colouuade.  ‘Fhe identification rests upon 
an inscription on the eella floor, and is 
strengthened by the presence of an om- 
phales, and of à painted tripod on a pi- 
lister of the court. ‘The temple, which 
faces the south, was hexastrle, Corinthian, 
with ten cohumns on the flinks, stunding 
où à high basement with a central flight 
of steps. ‘he cellt was proportionatelr 
very sinall with à deep portieo before it. 
A great part of the floor was covered with 
a verx fine geometrical mosaie with à 
meander border, formed of marbles of dif- 
terent colors. Before the entrance steps 
stands the saeriticial altar. The structure 
dates from the tufa period, but w 
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stored in the last days of Pompeii. The 
portico of the peribolos was originally of 
two stories; the columns of the lower 
range were Jonie, but were transformed 
into Corinthian with stuceo, and tlie en- 
tablature was Doric. The lower parts of 
the colnmns were colored yellow, the upper 
parts were left of the white of their stucco 
coating. On the side toward the Forum 
the wall of the peribolos was represented 
by piers, the spaces between which were 
left open for passage. At the north end 
behind the portieo there was a series of 
chambers. no doubt connected with the 
service of the temple, with wall paintings : 
tumone these one representing Bacchus 
and Silenus is of excellent execution, 

TEMPLE OP THE FORTUNE 0F AUGUS- 
TUS, dedicated, as is shown by an inscrip- 
tion, by the Duumvir Mareus Tutlins. 
The rectangular cella walls are almost 
complete, with à prostrle, tetrastrle Co- 
rinthiun portico. The whole stands on à 
high basement with steps between piers 
in front, which, like that of the Temple of 
Jupiter, rises from a platform communi- 
cating with the street by a small flight of 
steps on each side, Between the tlights ot 
steps stands the altar, and the lower plat- 
form was no doubt enclosed by à grating, 
Atthe back of the cella, in an apsidal re- 
cess, was an edieule with two Corinthian 
cohumns for the statue of Fortune. Two 
rectanguluw niches on each side of the in- 
terior of the eella were probablr intended 
for statues of the emperor aud his funilr. 
Though not of great size, this temple was 
richly adorned. 

The TEMPLE OF THE GENITS OF 
AUGUSTES. on the east side of the Forum, 
has been called Temple of Mercury and 
Temple of Quirmus. It was presumably 
founded very soon after the eult of the 
emperor was officially established in Ÿ 
BC. On the side toward the Forum is a 
wall, original encrusted with marble, 
whose dour opens on à covered vestibule 
with four columns toward the court. In 
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the middle of the court stands a riehly 
seulptured altar of marble ; the front of 
the die bears à saeriticial scene, At the 
back is the temple proper, on «a high base- 
nent. The small cella, whose walls are 
nearly entire. was preceded by a tetrastyle 
Corinthian portico, to which steps ascend 
from behind, on each side of the walls of 
the cella. The walls of the court were 
ornamented with niches and other archi- 
teetural adornment, and several rooms, no 
doubt for the convenience of the priests 
and attendants, were connected with it. 

TEMPLE OF IIERCULES. Kee Temple 

(Greek). 

TEMPLE OF Isis, identified by an in- 
scription which also shows, together with 
the character of the architecture, that it 
was rebuilt after the earthquake of 63 4.p. 
The tufa stylobate of the portico, how- 
ever, belongs to the older building, and 
seems to go back to the 11 century B.c. 
The temple consists of à rectangular en- 
closure surrounded by à colonnaded val- 
lery with a central court, in which stands 
the temple proper. This has a 
cella brouder than long. preceded 
by a tetrastvle portico two inter- 
cohnmniations deep. ‘The cen- 
tral intercolumniation is the 
widest, and from it descends à 
flight af steps. On each side of 
the cella a rectangular niche for 
x vative statue projects laterallr 
bevond the anta, and à similar 
niche is placed against the back 
wall. In one corner of the 
conrt stands à curious edicule 
with a pediment and an arched 
‘doorway opening between Co- 
rinthian pilasters. From the 
back of the interior a stair de- 
scends to a subterranean cham- 
This edieule is eulled à Purgatori- 
um, or place of purification. [ts outer wall 
is ormamented with figure-reliefs in stueco. 
Severa] rooms of considerable size open on 
the enelosing court. (See Fig. 154.) 
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TEMPLE OF JUPITER, at the NX. W. end 
of the Forum. Its tufu masonrv assiens 
ittothe late Oscan period, about the end 
of the 11 century 8.6. here is evidence 
that it was injured in the great earth- 
quake 63 A. p., the colored wall-decoration 
and thick stneco of the columns show sev- 
eral restorations, one of which was in 
progress at the time of the final disaster 
in 39 A.p. ‘The temple was hexastyle, 
Corinthian. on à high basement, with à 
deep portico before the cella. The jHat- 
form in front was divided into two levels. 
The lower, reached by steps at each end, 
appears to have formed à platform for 
orators, the upper had the usual Lbroad 
flight of steps between two piers. The col- 
umns of the portico were about 39 ft. high. 
The imterior of the cella was divided into a 
broad nave and two very narrow aisles by 
two ranges of eight [onic columns between 
antæ. “These columns were about 15 ft. 
high. and above them were ranges of Co- 
rinthian columns 13 ft. high supporting 
the timber ceiling. The back of the nave 


Fig. 154 —Pompeu, Temple of Isis. 


is oveupied by three vaulted cells behind 
an order of pilasters, forming together à 
pedestal for the statue of the divinity. or 
divinities : for it is not unlikely that the 
temple was dedicated to a triad, like the 
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Capitoline temple at Rome, The ascrip- 
tion of the temple to Aupiter rests upon 
an inscription to Jupiter Optimus Maxi- 
mus and a head ot Jupiter, both found 
in the cell.  Almost the whole basement 
ix oceupied by a vadted chamber, Highted 
by narrow openings in the floor of the 
cella, and entered by a door in one «ide. 
Fhis may have been a treasurv, or x store- 
house [or accessories of the enlt. "The 
platform mesures 354 fe by 121 ft The 
basement with its steps, and the lower 
portions ot the columns of the portico and 
of the eella walls, remain in position. 

he T'EuPLE 07 JUrIrER JUNO. KND 
MixervAa has been called a Temple of 
Neptune. It is established within the 
walls of a former private house, and its 
constrnetion is plausibly assiened to the 
colons established by Kulla : it would con- 
seqgnentiy date from after S0 Be, Within 
the door opening on the strect was a env 
ered vestibule with two columns on the side 
toward the temple court, This court is 
about ES ft. deep, and init stands a reetan- 
gular ltar of excellent workmanship, sur- 
ronnded with à cornice and a Dorie frieze, 
and with gracefn]l volutes at the angles, 
Enunediately behind the altar nine steps. 
necupring the entire width of the eourt, 
aseund to the temple platform. The cell 
was preceded by a tetrastrle portico, two 
intereolumniations deep. At the back of 
the cella is a pedestal for the cult-statues. 
and here were found at the time of the ex- 
cavation, in 1566, statues of over life-size 
in terra-cotta of Anpiter and Juno, and a 
bust of Minerva. A  Corinthian anta- 
capital is preserved ? it has between the 
volntes à bearded face. 

TEMPLE 06 Mercury. 
he Genius of Hnqustus. 

TEMPLE 06 NEPTUNE. 
ÆAupiter, Juno cl Minerva 

PEUPLE o6 VENUS. 
{pollo. 

Great PnEArRE, lving on the cast side 
of the Forum Triangulare, and 


facing 


Sce Temple of 
See Temple of 


Sec Temple nf 
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south. In plan it combines elements that 
ure plaintr Greek, snch as the excess of 
the are of the anditoriun over a semieir- 
cle, with dispositions usually looked upon 
us characteristicallys Roman. It is shown 
by its masonrv and br an inseription to be 
entirely of pre-lRoman date, but to have 
been rebuilt and altered in some minor re- 
spects by two wealthy Romanotfire-holders, 
two or three vears hefore the Christian 
era. The cavea is in part set into a hill- 
side, in part built up on vaulted snbxtruc- 
tions. A broad vault, utilized as à passage 
for ingress and egress, encireles the back 
of the auditorium beneath the highest di- 
vision of four seats. A precinetion here 
opens on the passige by vomitoria opposite 
the six radial stairwavs which interseut the 
cavea, and has outside communication. 
A second precinetion girdles the cavex be- 
neuth the main division of seats, and above 
the four wide low steps next the orches- 
tra, which served, like the orchestra it- 
self, for the placing of chairs of honor. 
Communication with the exterior was pro- 
vided from this precinction also, and from 
the orchestre  Above the highest division 
of sets was a raised gullervr, supportel on 
areades surrounding the exterior wall, for 
the attendants who managed the ver or 
awning. The interior of the caver was 
cased in marble : the seetion of the seats 
is à plain rectangle, without mouldings or 
sunk space for the feet of the spoctators 
of the next tier above. The stage was 
raised onlv about 3 ft 3 its front wall las 
two flights of steps descending to tlie or- 
chestra, and three niches in which sat offi- 
cers of the peace, faeing the audience. 
The back wall of the stage displavs three 
doors which open in recesses, the central 
one round-headed, and the others rectan- 
sul, The recesses are famked Lx niches. 
The floor of the stage was of wood. Be- 
neath it can be (raced some arrangements 
for handling the curtain, and others which 
are not vet fully explained. Behind was 


a long. narrow hall.  Fhe ehief dimen- 
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sions are : interior diameter of eavea, 190 
ft. ; distance from prosceninm wall to 
back ot cavea. DES It. : size of stage 60 ft. 
biere 

Small TIIEATRE, east of the Great Tlhe- 
atre, ts of Roman date, and was a cov- 
ered theatre or odeum, intended for niu- 
sical performances and minor plays. For 
convenience of roofing, the normal theat- 
rival plan was modified. and the entire 
building ineluded in rectangular walls, 
which cut otf the normal pointed wings of 
the cavea “ch side, The triangular 
spaces enclosed behind the eavea were util- 
ize] for stuirways, The cavea presents 
oniv two parts—ù lower one of four wide 
Bwa steps for the chars of honor, above 
whieh is a precinction, and at upper one 
consisting of five wedge-shaped divisions 
for ordinary spectators. The chief en- 
trances were by vanlted side passages be- 
tween the stage and the cavea Over 
these passages there were tribunes of hon- 
or, which could be entered onlv from the 
stage. The seats of the upper part of the 
“uvea were covered with slabs of fufa, 
moulded on the npper front edge. and 
with x sunken space at fhe back for the 
feet of those in the seat next above, Be- 
sides the fhrec principal doors, the stace 
had two small ones near the ends, which 
were probablr separated by partitions from 
the remainder of the stage. The back 
wall of the stage has no architectural 
adornment, but is painted in the second 
style of Pompeian mural decoration. The 
hall behind the stage has four doovs in the 
back and one at each end: that on the 
west wus precede] by à porch of three 
columns. and that on the east opened on 
a large portico on the Strada Stabiana. 
The chief dimensions are: interior width 
of cavea, 92 ft: depth of cavea from 
proscenimn-wall, 32 ft.: size of stage, 
without the end chambers, 59 ft. by 164 
ft. Otis estimated that the eavea could 
acconunodate fifteen hundred people. 

Central THERuE, untinished at 


on 


the 
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time of the disuster of 59 4... and so of 
especial interest as presenting the precise 


aiTangenients in favor at that tone, They 
were surronndedl on at least two sides 


with shops opening outwardir, and bad 
a lirgc interior court or Jpudæstra on the 
west side. This court was to be sur- 
rounded with porticoes on the north, west, 
and south sides, and to have 
swimming-tank on the east side against 
the bath-butldings. There were public 
entrances on the three colonnaded sides. 
The baths consisted of onlx à single series 
of chambers, there being no duplication 
for separate women‘s baths There was 
a kuge vestibule before the epodyteriron 
or dressing- room, in which was plaved 
a piscina for the cold bath. From one 
end of the tepidarton or warm chamber, 
opened à domed laconicrun or hot-air bath. 
The large caddartum or hot bath had a 
piscina at each end, and à basin for wash- 
ing in a niche on one side, AJ the cham- 
bers except the Hiconicum were lighted 
by windows opening on the conrt, "The 
vaults were ornamented with somewhat 
rough stueco reliefs: the decoration of 
the play tiled lower walls and cement- 
ed ours was evidentiv incomplete.  Tep- 
idarium, laconienm, and caldarinm huve 
their tloors elevated on small brick piers, 
aud tile pipes in the walls for the ciren- 
lation of heated air. The disposition of 
the heating furnaces is as nsnal, but on 
account of the size of the chambers and 
the presence of the laconieum, two inde- 
pendent and widely separated  furnaces 
were introduced. 

Great FHERME, discovered in 1955. 
consisting of three divisions—the baths 
for men, the baths for women, and a series 
of private or single baths The bnill- 
ings were surrounded on two sides br 
shops, and disposed about à fine central 
colonnaded court 69 ff. by 108 ft. which 
served, as inseriptions show, as à palwstra. 
The west side. with no portico. has a paved 
ulley extending its entire length, on which 


a large open 
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a heavy stone ball, still in its place, was 
rollel for exercise. Behind this is a rce- 
tangular swimming-bath flanked by wash- 
rooms ul à dressing-room. Their walls 
are adorned outside with beantiful reliefs 
in stuceo, representing fanciful architect- 
ure diversitied with Ggures. white on red 
and blue ground, and encrusted below with 
marble, Seven doorwuys gave entrance to 
the thermæ. The mens baths, Hke those 
of the Small Thermiw, include apodyteri- 
an or dressing-room. erreur domed frigi- 
dard or cold bath. lepidarton or warmed 
hall, and cclderdn or hot bath. Both 
tepidarinum and caldarium have thur 
floors vaised for the passage beneath them 
of heated air, and also hot-uir spaces in 
the walls: these dispositions were intro- 
duced as alterations under the Ronans, 
for the buillings themselves are pre-lo- 
man. The tepidarinm presents an ab- 
normal arrangement in the presence at one 
end of à rectangular piscina, heated from 
without by a speeial furnace. The calda- 
run, almost an exact counterpart of that 
in the Small Thermaw, is a long vaulted 
ball, with a piscina for the hot bath at one 
end. and à circular basin for washing in 
an apse at the other. Light came in by 
windows and openings in the vaulting. 
The vaults and the upper parts of the end 
walls of the apodyterinm and the tepi- 
dariunt were décorated with excellent re- 
licfs in stucco, representing oïmamented 
panels, fantastie architecture, and figures, 
among then eupids sporting with dol- 
phins, and undraped nymphs The side- 
walls of the apodvicrium present a series 
of rectangular niches for the clothes of 
the bathers. The women’s batlis adjoin 
those of the men, rom which they are 
wholly separated: between them are 
placed the heating furnaces. with their 
battery of boilers The women’s baths in- 
elude à spacious apodyterium, in which is 
a roetahgukuw piscina for cold bathing, and 
a tepidarinm and caldarium similarly ar- 
“anged to those of the men's baths, bnt 


smaller and less richly ornamented.  "Fhe 
private baths, which are placed beyond 
the northern end of the central conrt, 
consist of à series of small rooms, each 
with à piseina or bath-tub.  Flhis division 
is practieally without decoration, 

Small THERMEÆ, occupring an entire 
block of buildings north of the Forum. 
A luge portion of the street fronts was 
oceupied by shops of one or more rooms, 
ænd while there is plain evidence ot the 
existence of an upper storv, it is not clear 
for what this was ntilized, The therma 
consisted of two distinct parts. baths for 
men and for women, between which was 
a comimon system of furnaces and boil- 
ers, serving for both, ‘The men's baths 
were much the larger and more richly or- 
nameuted, and have three entrances and 
an open colunnaded eonrt of some size, 
with which was connected à waiting-room, 
The apodyterinm meusures about 2? ft. by 
Dii ft. ; it was vaulted and provided with 
stone benches along the sides, and was 
Bghted by square windows of good size im 
the upper part of the ends, which were 
closed by heavy panes of glass set in bronze 
frames swung on side-pivots. The frigi- 
darinn cireular und domed, with a 
central piseina ; ts walls display large 
semicireular niches and are painted with 
green plants. Bençath the springing of 
the domeit is encireled by a lrieze of stucco 
relicfs representing races between eupids, 
on à red ground. The tepidarinm is : 
fine reetangular room with barrel-vault ; 
the cornice from which the vault springs 
rests on à series of vigorons but somewhat 
heavy Atlantes in terra-cotta. The vault 
was very richly adorned with stueco re- 
liefs, forming a broud band ot foliage- 
serols below, and panels of different forms 
contuning figures above. In this room 
were fonnd three benchies of bronze and a 
large bronze charcoul-stove. The cuda- 
rium is à vaulted hall about 18 ft bx 55 
fe, with à shallow circular marble basin 
for washing in an apseat one end, and a 
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reetangular tank for bathing at the other. 
The walls are ornamented with pilasters, 
and the vanit, which is pierced in several 
places for light and air, with large verti- 
cal flutes. The walls are surrounded by 
air-spaces, and the tiled floor is raised 
upon low brick piers, the spaces so formed 
comimunicating with the adjoining fnr- 
nauvce. The women s baths have only three 
apartments, an upodyterium, à tepida- 
run, and à caldarium, with à small vesti- 
bule apparently for waiting attendantx 
beside the single entrance ; there is no or- 
nament of consequence, and the onlv 
notable difference in arrangement from 
the men’s baths is the fact that the tepi- 
darium, as well as the ealdarium. has its 
floor raised for the introduction beneath 
it of hot air. This is due plainly to à 
ltter alteration. ‘The arrangements for 
the water and heat supply are praeticallr 
complete, and are of much interest. 
These thermæ are about contemporancous 
with the Small Theatre. 

ViLLA OF DIOuEnEs, on the Street of 
Tombs. This was one of the largest and 
richest of Pompelin abodes, and eon- 
sisted ot several stories, though these were 
onlv in small part snperposed, but in large 
meusure adjoined one another. being built 
on ground of different levels. The street 
cuts the front of the villa at à sharp angle, 
and makes the vestibule at the entrance 
triangular. The atrnun is replaced by à 
handsome peristyle of fourteen Doric col- 
unmns of brick, upon which open most of 
the rooms usually found about an atrinm. 
On one side of the peristyle projects the 
fiuest bedroom surviving in Pompeii: it 
is semicircular, with three large windows 
looking out on the former garden, an al- 
cove, & standing washstand, and an ante- 
chamber. Between the peristrle and the 
street are à kitchen and x complete bath 
of four chambers. At the back of this 
portion of the house, behind the tablinum 
and fauces, is a spacionus weus or state- 
chunber with a very large window toward 
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the west, disclosing the entire Bay of Na- 
ples. At the back, and extending under 
the reur gallery and the œeus ot the story 
first described, is à range ot soberly but 
tastefuly adorned rooms, which open on 
the pillured gallery which surronnds à 
garden over 100 ft. square. Beneath the 
whole of this gallery extends à cellar. in 
which were fonnd many skeletons of the 
iuhabitants of the house. The gallery 
bad an upper story, which was connected 
with that which existed over the first part 
of the house. The wall painting is in ex- 
cellent taste; it includes a number of 
exunples of the flouting figure trpe, on 
plain grounds, 
PONTE LUCANO, near Tivoli. Italy 

Fous oF TUE PLAUTIA FAMILY, of the 
same character as that o[ Cæeilia Metella 
outside of Tome. and one of the best pre- 
served of ancient fnneral monuments. Ît 
is à huge cylindrical tower standing on a 
quadrangular base of masonry : the orig- 
inal domical top is replaced by the battle- 
ments of à mediwval fortitieution. The 
rectangnlar entrance portico. with lonie 
semi-cohumus, faces Tivoli: in it are two 
inseriptions of M. Plautins Silvanus, who 
was consul in ? 8.0, 
LONDON rearRometdtals 

OMAN VIADUCT, an nnpressive work 
which earries the Via Prænestina on à 
level over à deep ravine. It is verv mas- 
sively built of large rectangular blocks of 
the peperino ealled lapis gubinuxs, in hori- 
zontal courses, and consists of seven high 
urches. Even the old pavement remains. 
The style of the masonrv is sumilar to that 
of the Tabularium at Rome, and the date 
is probably the end of the 11 cent. B.c., or 
the beginning of the first. 
PORT APLOTIIEKA (believed to be 

ane. Loryma), Caria, Asia Minor. 

he WaLzs, at the S.W. entrance of 
the port, form an important example of 
Helleuie military architecture. The space 
enclosed is long and narrow, and the fine 
walls, of large squarcd blocks of limestone, 
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are standing neaurlv to their full height, 
On each long side there are about six 
square towers, ane! at euch end à massive 
cireular tower. There are three narrow 
gates in the long south wall. 
PORTO (ane. Portus Trajtun). Italv. 
The remains of antiquity are of mnch 
interest, particularly those 6f the grent 
Ports of Trajan and of Claudius, the lat- 
ter of which was built on account of the 
sanding np of the port at Ostia The 
inner port. that of Trajan, hexagonal, 
was surronnded with huge arcaded magu- 
zines and otlices, built of brick. On the 
western side of the inner port is the Port 
uf Claudius, whose moles are still recog- 
nizable. It is about 4300 ft. lou and 
3.200 ft. wide. Between the two harbors 
la an imperial palace, with à theatre. 
thermaæ, and à forum. The ancient vate 
of the inner eireuit of lortifications, is à 
double arch, now called Arco di Nostra 
Donna. ‘There are remains of à temple 
ot Bacchus, of another temple with à 
vaulted eclla still possessing niches aud 
velief-ornament in stuceo, of à portieo of 
Valentinian IL. ete, 
POSEIDONIA. See Peso. 
POSILIPO. See  Pansilypnon, 
N'uples. 
POZZUOLT (ane. Puteoh), Ttal. 
he AUPIITIEATRE was reneWed in 
the time of Hadrian. It is probable that 
the older structure stoud on the same site. 
The venais are in LBur preservation. 
though injured by euthquakes and spoliu- 
tion. The plan is elliptical; the grenter 
auxis, 482 fe, the lesser, 384 ft. Te length 
of the arena is 236 ft The outer wall 
consists of three superimposed tiers of au 
eades, the lowest of large blocks of mason- 
rx, the others of reticulated brickwork. 
The monument was surronnded by an ex- 
terior portico. ‘The main entrancesat the 
cud of the greater axis Were approached by 
a triple range of areaded porticoes, encrust- 
ed with marble. The arena is paved with 
brick, carried on full of 
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vaults, and ïs 


square holes for trap-doors.  Exeavations 
have brought to light subterranean pas- 
cunals, drains. and dens for wild 
beasts beneath the podium. The arena 
could be flooded to à depth of about 
ft The seats are in four ranges, their 
computed eapacity about thirty-two thou- 
sand spectutors, The imperial seats were 
adorned with Corinthian columns of black 
marble, 

MoLe. restored by Antoninus Pius, and 
thus anterior to the 11 century Ab. ts 
mentioned by Seneca and Suetonins, and 
is built on the so-called Greek principle : 
that is, it consists of a series of massive 
piers of masonry connected by sureches, the 
object being to break the force of the 
waves while opposing to them as little re- 
sistance as possible, Tlhirteen piers now 
project above the water, and three cn he 
distinguished beneath it. It is believed 
that there were originallv twentr-five piers 
and twenty-four arehes, with a lighthouse 
at the end. ‘The piers are built of brick 
faced with stone, all firmls bedded in 
pozzolana cement. Not far from the 
mole, columms and other remains of two 
temples are visible in the water: these are 
culed the temples of Neptune and of the 
Nyvmphs. 

TEMPLE OF AUGUSTUS, huit, according 
to au inscription, by Calpurnins. ts re- 
mains are now incorporated with the ca- 
thedral of NS. Procolo, which oecupies its 
site. The chief of them is à portico of 
six lofty Corinthian cohunns with their 
architrave bearing an inseription, at à 
small side door of the church. 

PEUPLE 66 Nkraris, atiributed to the 
reign of  Domitian, but restored under 
Trajan, Mareus Aureliis, and Keptimins 
Severns, Jet was injuved in 1198. and partir 
buried by an ernptionof the Solfatara, and 
was exeavated in 1550, The temple proper 
was cireular. with a peristrle of sixteen 
Corintlian colummns on à podium 3 ft 
high. The columns have been removed 
from their pedestals and are now in the 
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piluce of Caserta, and the National Mu- 
seum at Naples. The temple was enclosed 
DIMM EN NE TE TM RON EN 117 Gt 
witha portico of forty-eight columns. Be- 
hind the portico were thirty-two cham- 
bers, above which there was à sccont 
story. In the middle of the NX. LE. side 
there is a projeeting portico, richly der 
oruted with six Corinthian colummns of 
cipolino 404 ft high. and two pilasters. 


the Amphitheatre. ‘Fhe chief portions 
visible are the two tiers of arches of the 
exterior wall ol the cavex, some vaulte 
passages of the substructions of [ie seuts, 
some of the entranees, and à porticu, 
PIRSENES IE Roc Pattes tr. 
RARES tete 

The CArHEDRAL à Romanesque church 
showing siens of Gothic inffinence, partic- 
ukuwls on the exterior, which is otherwise 


Fig 155 —Prato, Cathedral 


Three of these colnmns are still standing. 
The ehief entrance in the NS. W. «ide. 
towurd the sea, had à central passage and 
two side passages devcorated with pilasters, 
After the eruption the coast sank. and at 
abont one-third ot their height the stanil- 
ing columns mark the extent of the sink- 
ing by their girdle of borings made by 
marine animals. After some centuries the 
gronnd rose again, particularir at tlie ont- 
break of Monte Nuovo in 1530. 

Roman TuEeaTrEe. The remains, which 
cover à large area. now overgrown with 
trees and vines, lie on the hillside above 


remarkable among Ftaliun churches as ex- 
pressing slearly the interior arrangement, 
The façade has three divisions, correspond- 
ing elosely in outline to the nave and 
sles, The centre has a beantiful pointe 
arched doorway with splaved jnnbs, com 
posed with octagonal piers and <lender 
round columns: the door square-headed 
with a tympanun hearing figures in relief 
by Luea della Robbia. This door is the 
only opening in the front. Above it the 
wall is banded with white and dark mar- 
ble, the central portion terminating in the 
low gable of the nave roof, the side divi- 
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sions in the half gables of the lower aisle 
roofs. The cornices on front and sides 
have an arched eorbel-table, The tran- 
sept. high und square, has hipped roofs. 
The side walls of the aisles have blank ar- 
eades of high round arches on eolumme, 
with sua] cireulur Windows in the heuds 
ot some of the arches. The walls of the 
elerestorr are of alternate courses of white 
and dark green marble, and pierced with 
tive single pointed windows. À beautiful 
square Campanile stands at the angle 6f 
the south transept with à doorway at its 
base, and five stories of gronped arches, 
growme larger and more decorated as they 
ascend, and terminating in à fine beltry 
with three-light openings under à pointed 
arch. On the south angle of the front of 
the chnreh is à picturesque and beautiful 
pulpit corbelled out from the angle hier, 
with cireular balcon divided into panels 
and seulptured by Donatello, and covered 
by a circular caunopy. The interior shows 
a nave and aisles ot four bavs. with stilted 
round arches on rather low black marble 
columns with folitted capitals. and a clere- 
story with single-light pointed windows. 
the wall in stripes of white and dark mar- 
ble, The transept arms have each two bavs 
with four-part vaulting. The cast wall 
has five arches opening into the choir and 
into Jour chapels square in plan, decurated 
with frescoes by Filippo Lippi, whieh are 
considered the finest of his works The 
round pulpit is a remarkable work by 
Mino da Fiesole, resting on sphinxes and 
bearing panels filled with figure sculpture 
in relief. The interior of the church dates 
principally from the XII cent. bnt a por- 
tion, including the east end, belongs to 
the next centurx. The exterior was eom- 
pleted about 1450, (See Fig. 155.) 
MADONNA DELLE CARCERI an early 
lenaissunce church finished in 1491. from 
the designs of Giuliano di Sangallo. Its 
plan is a Greek cross measuring SA ft. in 
“eh direction, the arms covered by barrel- 
vaults springing from the entablature of à 


rich order of Corinthian pilasters which 
surrounds the whole interior, and the cen- 
tre by à hemispherical dome on à low in- 
terior drum, lighted br smull round win- 
dows between the dividingribs und erowned 
with a small high lantern, The exterior 
is very shnple and is in two stages. the 
lower faced with white and dark green 
miuvble and bearing an order of thin Doric 
pilasters without au entablature, the upper 
untinished, of brick, with a low gable over 
each arm of the cross. The central dome 
is masked by à round drum. in which ap- 
peur the round windows of the dome under 
a low conical roof through which the lan- 
tern pierces, 

PRIENFE, Carta, Asia Minor. 

The TEMPLE OF ATHENA PoLras (Pal- 
las, Guardian of the City). built by the 
urchitect Prtheus in 340 B.C., stood on a 
platform below the acropolis. The plat- 
form was longest from cast to west, and 
was enclosed by à wall embellished by por- 
ticoes, with handsome entrance-proprlæx 
on the east, The temple was lonic, hexa- 
style, peripteral, with eleven columms on 
the flanks. The bases of the eolnmns 
were formed of two blocks resting on à 
plinth : the shafts were fluted, formed of 
several drums, with no necking: the capi- 
tals bad graceful volutes and 'eushion. The 
architrave was in three plames : the frieze 
was one-third lower than the architrave. 
and plain: the cornice had dentils and 
lion-heads, and the eyma was decoratel 
with anthemia. The material is marble. 
The propylæa of the peribolos were of 
somewhat later date than the temple. In 
plan they resembled the propylæu of the 
Athenian acropolis, and had on each face 
a portico of four lonic columns, stronglv 
tapering, with twentv-four flutes. Their 
buses rested on square plinths, and their 
height was about nine and one-third diæm- 
eters, The interior had two ranges of 
square pillars restiug, like the columns, 
on plinths: the shafts taper, and the Ionie 
untu-Capitais are of novel design, with «u 
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female figure between volutes on the face 
aud affronted griftins on the sides The 
walls had pilasters both inside and outside. 
On each side of the main structure was a 
tetrastyle portico whose columns also rested 
on square plinths. Thematerial was marble. 
PUTEOLI. Nee Pozzuoli 

PHONE re AS MnTor. 


LYcrAN ForTRess to the west of the 
month of the Xanthns, in excellent 
preservation.  [t is a polygon, about 500 


tt. in diameter, with walls of well-jointed 
polygonal masonrv, about ft. thick. 
There are eleven rectangular projecting 
towers, uneveniy spaced, with doors open- 
ing on the interior of the enclosure, and 
large windows and loopholes. The towers 
are of two stories, the npper one commu- 
nicuting with the top of the walls. Some 
still rise to a height of 5 ft. "The exist- 
ing battlemeuts. built with mortar, on 
parts of the wall, are no doubt later. The 
fortress bas but two entrances.  Narrow 
steep flights of steps give access to the top 
of the walls. 
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RABBATIT AMMON, Palestine.  Kce 
«trnman. 
RAGUSA, Dalmatia. 
DOMINICAN CONVENT, à XIV cent. 


Gothic building, the chureh haviug been 
opened in 1306 and the convent finished 
abont 1348. In the XV cent. a round- 
arehed campanile was bnilt. The chnrch 
consists of «à single large nave with polve- 
onal eastern end across which, defiuing 
the choix. is a triple arch. There are 
also two side chapels and 4 fine round- 
arched south doorway with an ogce 
erocketed hood-mould and jamb-shaîfts. 
Across the west end of the nave is a Re- 
naissance triple arcade which formerly 
stood on the north side and once contained 
three altars. The cloister has an arcade 
of large ronnd arches supported on piers 
and enclosmg triple sub-arches, with 
tracery of quatrefoils and interlacing cir- 
cles. supported où round colonnettes with 
carved Gothic capitals. 
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The FRANCISCAN CONVENT was found- 
ed in 151%, but in 166% an carthqnake 
and fire destroyed much of the chureh. 
The interesting features of (ie church are 
à fine doorway of late Ftalian Gothic, and 
the campanile, which is the nninjured orig- 
ina, and is a work of mixed pointed and 
ronnd-arched architecture. Tlie beanti- 
ful cloister also remains unharmed from 
the XIV century. Each bay consists ot 
six ronnd arches supported on coupled oc- 
tagonal columns, and enclosed by à great 
ronnd arch with its tympanum piereed by 
a quatrefoiled circle. The capitals are 
well carved, in Imxuriant Romamesqne style, 
with foliage, animals, and grotesques. 
Three arches in the east wall open into 
the chapter-honse. On à pier im the 
court is preserved the name of the archi- 
teet, Master Mvdra, an Albaniun. 

Recror's PALACE,. À Ragusan munic- 
ip building of the xv cent., showing in 
its architecture a mingling of the Gothie 
and Renaissance, ft is two stories high. 
In the first the centre of the facade js 
orcupied by an arcade of six round arches 
opening into à loggia, at each end of which 
is a solid wing containing a ground floor 
und mezzanine. An the ærcade the col- 
umns belong to 1455. while the arches 
with Renaissance mouldings and sculpture 
were built during the restoration after a 
fire in 1462. The second story of the 
front, above à string course, has eight 
Gothic windows in two lights divided by 
shafts with tracery above, In the back 
wall of the loggia is a richly sculptured 
pointed doorwar, leading to a «square 
court enclosed by two stories of vaulted 
galleries with arcades, the upper of which 
has two arehes to one of the lower, on 
coupled colmmns. ‘The loggia walls are 
pierced by pointed doors and window. 
The interior has been modemmized, and has 
little of interest except two pictures, one 
of which is a Innette in one of the ante- 
rooms and represents the baptisim of Christ. 
The Gothie palace was begnn in 1435 by 
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Onofrio Giordant of La Cava to replace 
the older building destroved in tdiat vear. 
but in 1162 this second palace was partiatlr 
burned, and rebailt by Michelozzo Michel- 
021 and Giorgio Orsini. 

The NPONZA, or eustom-house and 
mint of lagusa, Was beswun in the XIV 
eent.. and added to at different periods 
during the next two venturies It is à 
three-storted building enclosing an oblong 
court surrounded by an areade and elois- 
ters of two stories,  Across the front ia 
line XVI vent, Renaissance loggia, and the 
second storv is pierced by windows of riel 
Venetian Gothie whieh date from the NY 
centurv. Of this period also are the ar- 
cades in the court, of which the lower 
tier are round, and supported on octag- 
onal columns with very plain eapitals: 
ut the ends the arches of the second story 
are round: on the long sides they are 
pointed, à pair to each one in the areule 
beneatli, separated by round éolumns with 
foliated capitals. The third story is of 
the XVI century. 

RAVELLO, [taur. 

Casa RCFFoLE. à palatial country 
house dating from the second half of the 
XI eent.. of irresular plan, rovering an 
area about 130 ft. square, with various 
outbuildings. The entrance to the 
grounds is through à tower about 25 ft. 
square and 65 ft high. with flat walls of 
red and black stone pierced by the greut 
pointed entrance-arches, encireted at the 
summit by a band of small interlacing 
pointed arehesof terra-eotta. The interior 
of the tower is an interesting exunple of 
the influence of Karacentie art. It is eciled 
by a slightiy pointed dome whose erown is 
40 ft above the pavement, its surfare 
broken up by vertical channelline. The 
wall below is decorated at two levels with 
blind arcades of high interlacing pointed 
arehes, springing from small eoupled eol- 
amnx. The most important feature of the 
iuterior of the palace is an enclosed court 
où Ft by 6% ft, whoxe decoration is nn- 
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paralleled in Italy. It is surrounded on 
three sides by two stories of vaulted ar- 
eades, tie tirst of simple high pointed 
arches somewhat stited. three on each 
side, supported on marble columns with 
shuple leafed eupitals: the second with 
slender vonupled rolumns supporting a wild 
mass of interlacing tracerr. moxtly spread 
over the surface of the wall.  Above this 
is a blind areade of verv small, coupled 
twisted columms af red terra-cotta, with 
tracery shnilar in character to that below. 
Over this again, on a light string-conrxe, 
are three semieireular blind arehes 
each side, each enelosing à round open- 
ing. The various apartments of the 
palace were rieblv decorated, with marble 
columns and ornaments in terra-cotta. 

The CATHEDRAL dedicated to 
Mauia and l’antalcone, is an X1 cent, cruci- 
form chureh, much modernized, but re- 
tuning in a considerable degree its aneient 
charaeter, The nave has, or had, nine 
round arches on each side, somewhat stilted 
and divided into three bavs by cblong piers 
alternating with pairs of columns, the 
latter of red marble. with capitals of 
various eharacter. The piers are faced 
with pilasters which carry the ribs of the 
later vaulting. Under the transept is a 
ervpt with seven aisles of three groincd 
bays cach. The elmreh contains a fine 
pulpit dating from 1242, of white marble 
with moxaie decoration, supported on six 
spiral columns standing on the backs of 
Bons. and approached by à stairease en- 
closed in a marble fence also decorated 
with à amosaie inlav. Of che façade onlv 
the lower portion belongs to the original 
building. This contains three fine Lom- 
bard doorwavs : the middle one i< elosetl 
by the finest bronze doors in Kouth ltalr. 
They are divided into fifty-four panels en- 
riched with fisure-subjeets in high relief, 
and bear the date 1159. The fine towe 
attached to the wall of the south transept 
in four stases : the lowest tinishes with 
corhel-table, the second and 
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third have a facing of red and vellow tiles, 
with two-light windows under à bearing- 
arch: the fourth has à blind arcade of 
interlaeing arehes in black and  vellow 
terra-cotta, on black ecolnmns.  avello 
was raised to a bishop's seat in FOSS, and 
the eathedral, begun a few veurs later, 
was conseerated earlv in the XII century. 

S. AGosrTiNo. À small Lombard chureh 
of the X1 cent. with nave and aisles ot 
three baxs, the former divided br two 
transverse arches and covered bv a slightir 
pointed harrel-vault, the Jatter groimed im 
square bavs. The three round arehes on 
eueh side the nave are supported on granite 
columns with composite eapitls and 
square stilt-blocks. The transept. which 
is the choir, and projects vers slightiv 
bevond the aisle wall, is shut of from 
nave and aisles bv à solid wall percer 
onty by a doorwar in the axis of the nave. 
An elliptical dome covers the centre. 
Tbe original facade has disappeured, 

STA. MARIA DEL GRADILLO, à small 
Romanesque church of Nicilian aspect, dat- 
ing from the middle of the x11 cent., di- 
vided by four round arches on each side 
springing from square pierx. ‘The nave 
and aisles, which are covered by a «single 
roof, and ceiled with wood, abut upon à 
transept which projects slightiv and is 
divided into three square bays, of which 
the central one is covered by x low dome 
on à high round drum. the two side havs 
being groined. Each hay has à flat ape 
in the east wall, and the floor of the cen- 
tral bay, which forms the choir, is raised 
by several steps above the nave. At the 
S. W. corner of the chureh is à small 
square tower, from the western side of 
which opens a small apsidal chapel. The 
front has a single gable eovering the whole 
breadth, the side walls have a series of 
pointed diseharging arches under which 
are small single round-headed windows. 
The transept ends show the intersceting 
vaults nnroofed. Over the crossing rises 
the drum with its low dome—the wualls 
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covered with interseeting areches Thu 
square tower has two stories of two-ight 
windows under round bearing -arches. 
separated bv a frieze of an inlay of white 
marble on à black ground between bands 
of tiles of varions colors. and a later round 
belfrv at top. 

BAIN ME See 


ARIAN DAPTISTERY, See Nu Maria 
in Coninedin. 
The DBAPTISTERY now ealled SN. Gio- 


“anni in Fonte, and known as the Ortho- 
dox Baptisterv, was attached to the old 
Cathedral, which has been rebuilt, and 
was presumably contemporars with it It 
is a simple oetagonal building, about 40 ft. 
in external diameter, the walls of rough 
brick, quite plain in the lower half, with 
a single round-arched window in each face. 
The upper portion is divided by pilaster- 
strips ending in an arched corbel-table 
into two panels in each face. and covered 
by à low octagonal root hiding the dome 
within. The interior is à single undivided 
hall with two stories of round arches, one 
to each face of the oetagon, springing 
from detached shafts in the angles. These 
columns were doubtless vathered from old- 
er buildings, as they are of varions sizes, 
and Btted with capitals of various form, 
Corinthian in the lower storv, lonie in the 
upper. all carrving stilt-blocks. In the 
lower story two of the eight sides are oc- 
eupied by semicireular niches, of which 
one contains an tltar, In the upper story 
each face is divided by columns into three 
sub-urches, the middle one much the 
lurgest. containing à broad ronnd-arched 
window. The great arches of the second 
story cut up into the hemispherieal dome, 
which springs from their columns, and 
which, as well as all the walls ahove the 
lower columns. is covered with the atlmi- 
rable and wéll-preserved mosaies of the v 
century. Those of the dome are in two 
zones. encireling the central pieture at the 
erown of the vanlt, which represents the 
baptism ot .lesus in the Jordan. The 
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zone next to the central picture is occu- 
pied by full-length standing fianres of the 
apostles, Weuring erowns : while the lower 
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zone and the wall within the second story 
arches are covered with extremely varie 
designs, arranged in panels, with figures, 
and seroll-work, and architectural com- 
positions, In the angles over the lower 
cohunns are fignres of the prophets in 
white drapery relieved on a gold ground. 
The centre of the floor is oceuyied br an 
octagonal font about 9 ft. in diameter, 
formerly used for baptism by immersion. 
lis of white maxble with panels of por- 
phvrv, and on one side of it is & semi- 
cireular amho for the ofliciating pricst. 
The floor of the building is now nearly 10 
ft. below the level of the ground outside. 
Fhis baptisters, tirst built by Ursus at 
the end of the 1V cent, was partiallr 
destroved by war, and repaired in 4253-30 
mnder the empress Galla Placidia. It is 
thus the oldest of all the existing build- 
ings at Ravenna. (See Ai. 156.) 

The CarneépraL (Ecelexia Ursinna), 
was the oldest of the Christian buildings 


of Ravenna, having been built br Ursns, 
archbishop, as early as the IV centurr. It 
was a tive-uisled basilica, but was entirelr 
rebuilt during the XVIII cent. 
as à Renaissance chnreh, with 
navée and single aisles, transept, 
and choir, with a polygonal eust- 
ern apse, and a circular lantern 
over the crossing: the latter 
having a high tambour divided 
by pilasters with pedimented 
windows between, and à Iniglh 
dome surmountel by a cupola. 
The ancient ronnd cunpanile is 
all which remains of the old 
basiliea, and this las been par- 
tallr rebuilt bx the addition of 
a belfrv with triple-arched 
openines under bearing arches : 
the façade is altogether unin- 
teresting. The interior has 
some fine pictures by Guido an 
his pupils, and by other masters 
of his school. Portions of the 
marble pulpit of the old basil- 
iea, und fragments of its aneient doors 
of vine-wood, are «till preserved in the 
modern chureh + amd in the sacristy is 
the ivory chair or throne of the bishop, 
Maximuanus, à work of the VI cent. amd 
one of the most exquisite remains of early 
Christian art which have come down to 
ns. Its front has five panels containing 
fullenstih figures of saints, and sur- 
rounded by bas-reliefs of foliage and ani- 
auls of great delicuey and beanty, and 
excented with admirable ski}. 

The MAUSOLEUM OF GALLA PLACIPIA, 
now the ehureh of SK. Nazuro 6e Celso, 
is a small monument, but one of extreme 
interest. The building is of the simplest 
design and éonstinetion. [ts plan is neur- 
lv a Greek cross, each wing searcelt more 
{han 12 ft. wide inside, the extreme inter- 
nul dimensions being about 33 ft wide and 
40 ft. long. The exterior presents a low 
square central tower of rude brickwork, 
against the four faces of which abut the 
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four arms of the cross, with low walls, 
broken bx blind arehes and terminating 
each in a gable end, The interior has an 
entrance vestibule occupring most of the 
western arm of the eruss, in which are two 
sarcophagi, which have been said to con- 
tain the bodies of the tutors of Valentin- 
ian and Ilonoria, the children of tlie em- 
press. The other three arms open from 
the central square by round arehes, and 
are covered by bawrrel-vaults  Above the 
arches rises the central tower, pierced br 
a single square window on each side and 
covered by a low dome with pendentives; 
perhaps the earliest authentie instance in 
éurope of à dome so built over à sqnare 
base. AT the walls. as high as the spring of 
the arches, are faced with slabs of marble. 
Aboye this point, the whole interior is 
covered with the original mosaies of the v 
cent.. of which some are of great beanty 
and vichness. Those of the walls of the 
tower and on the end walls of the arms of 
the cross are of figure-subjects, while those 
of the vaults are for the most part in geo- 
metrical patterns with gold and colors 
The eastern recess contains the large sur- 
cophagus in which the bodr of the em- 
press was deposited in à sitting posture. 
Lt is of marble, rnde in design and execu- 
tion, bnt was origimalls adorned with 
plates of silver and other ornaments, which 
bave now disappeared. Un the transept 
are the suwcophagi of Constantius the 
hnsband, and Ionorius the brother, of 
the empress. ‘Fhese are said to be the 
only tombs of imperial Romans which re- 
min in their original positions. Under 
the dome is an altar of alabaster, of sim- 
ple design, adorned with eurly bas-reliefs, 
supposed to be of the vi century. The 
mausoleum was built by the empress her- 
self. between 425 and her death in 450, 

ORTHUDOX BAPTISTERY. ce Laplix- 

Ldery. 

S. APOLLINARE IN CLassE. Of the 
remarkable group of neurly contemporary 
ecclesiastical bnildings at Ravenna, this is 


perhaps the most important and interest- 
ing, being that which has nndergonc less 
change than any other, Ht is almost ex- 
actlv contemporary with N. Apollinare 
Nuovo and NS. Vitale, haviug been built 
in the second quarter of the vr cent., 
and dedicated in 549 by the bishop Max- 
imianus. t is à rectangular Dasilica, 
standing on the «te of the abandoned 
port of Claussis, some three miles south of 
Ravenna., and measurme about 215 ft. in 
length by 105 ft. in breadth, with nave, 
aisles, tribune, and clerestorv, à high nar- 
thex swnng the front with no 
architectural relation to the church, and a 
round campanile standing detached at the 
N. E. angle. “The church was formerly 
approached through an atrium or fore- 
court, but this häs long since disappeared. 
The whole exterior is of rough brickwork 
and of the simplest design, the front and 
narthex bemg singularly bare and rnde, 
and the sides of uisles and clerestory di- 
vided Lx flat pilasters into ronnd-arched 
panels with plain windows. {fn the upper 
stories of the campanile are coupled win- 
dows with mullion-shaïts, ‘The interior 
has a nave 45 ft. broud, and side aisles from 
which it is separated by twelve colnmms 
on each side, of gray veined marble, rest- 
ing on square plinths with panelled faces, 
of which à portion las probably leen 
buxied by the raising of the pavement, 
Their capitals, of modifiel classic forms 
and byzantine character, curry low stilt- 
blocks marked with crosses, from which 
spring round arehes with moulded archi- 
volts and variously panelled sotlits. The 
high wall of the clerestory now presents 
a bare surface of plaster, pierced with 
plain round-headed windows. The roofs 
are of wood, and are of the rudext kind. 
The tribune, of nearly the full width of 
the nave. and covered by a semi-dome, is 
round within and polygonal without, and 
pierced with windows. The floor of the 
tribune is raised by eleven steps above 
that vf the nave, but there is no erypt, 
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thongh there is beneath the tribune a nur- 
row passage following the cireular wall of 
the ape, from whieh opens a small rect- 
angular burial chapel under the high al- 


vation, and are perhaps, in desien and exe- 
cution, as good an example as can now be 
found of the Bvzantine mosaies, though 
inferior in richness of color to those of 
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tar, in which were deposited the remains 
of the saint. “The sepnlchral urn whieh 
contained them is still here, but the bodr 
was said to have been removed in the IX 
cent., to save it from apprehended dese- 
cration by the Saracens, and deposited 
within the chureh of S. Martino, inside 
the city, of which the name was then 
changed to NS. Apollinare Nuovo (g. ».). 
But some antiquaries maintain that the re- 
mains were taken from the burial chapel 
oulr to be deposited beneath tie high altar 
in the tribune. The apse is flanked br a 
small chapel on either side, opening from 
the end of the aisle br a doorway, and ter- 
minating in a small eastern apse. Of the 
stimptuous which  formerlr 
adorned this chureh, searcelv anything re- 
mains except the mosaics of the vanlt of 
the tribnne and of the wall above the trib- 
une arch. “These are in admirable preser- 
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NS. Apollinare Nuovo. On the clerestorr 
wall directly above the nave arches, on 
either side, runs a line of medallions in 
fresco containing modern portraits of the 
bishops and archbishops of Ravenna from 
the 1 cent., replacing the original mosaics 
which were carried off in the XV cent, 
by Kigismund Malatesta. At the cast end of 
the north aisle is an altar of stone, covered 
by a curious biddacehino erceted in the 1x 
cent, to NS, Eleucadio. 14 has four col- 
umns with twisted shafts. without bases 
but resting on rude square plinths. and 
with curiouslr carved capitals, These are 
joined by four segmental arehes, with bor- 
ders of à broul interlaced Byzantine de- 
sign, and spandrels decorated with a vine 


pattern. ‘The sculpture is repeated on 
the inner faces of the arches, (See fig. 
JET 

NS, APrOLLINARE NUovo, onc ef the 
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two principal basilieas of Havenna, built 
at the beginning of the VI cent. by Thvo- 
dorie as the Arian Cathedral. It was à 
fully developed basiliea, with atrium an 
narthex, of which the former has disap- 
peared and the latter has been replaced 
or rebuilt. The exterior. like that of 
most of the monuments of Ravenna, 1 
simple and even rude, of rough brick- 
work. with little or no attempt at orna- 
ment. The facade shows above the mod- 
ern parthex three divisions corresponding 
to the nave and aisles, of which the cen- 
tre division has a modern two-light win- 
dow and à low gable. The narthex is à 
cracelul composition of five round arches 
on lonie eolumne, the three central arches 
corresponding to the breadth of 
the nave and divided from the 
end arehes by pilasters At the 
sonth angle of the front stands à 
tal] ronnd campanile, with many 
small round-arehed windows, sin- 
gle al grouped, of which onlv 
the lower portion is of equal age 
with the chureh. he interior 
has à broul nave, separated from 
the aisles on either side bx twelve 
volumns of grav marble, brought 
from Constantinople. They have 
aeuthus capitals of varving size 
and design, probably taken from 
older Roman buildings. and are 
surmounted by elnmxy stilt- 
blocks, earrving round arehes 
with monlded arehivolts and pan- 
elled sotlits. Between these arch- 
es and the high elerestorv. which 
is pierced by broad round-arched 
windows, is a broud frieze filled 
with à magnificent series of mo- 
saies dating from the latter half 
of the vi cent. and of à great 
variety of suhjects—processions of saints 
bearing erowns am receiving the bencdic- 
tion of the Saviour seated on a throne— 
proeessions of virgins with crowns. headed 
by the three Magi presenting their offerings 
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to the Virgin Mary and the Chilld—repre- 
sentations of the city of Ravenna with the 
church of N, Vite, and the port of 
Classis with ships on the sea, ete, The 
wall of the elerestorv also is covered with 
prophets be- 
tween the windows, and pietorial subjects 
on à smaller seale above, ‘Fhe nave is 
covered by a flat panelled wooden coiling. 
The castern apse, rebnilt in the 1X cent. 
on the old fonndations. is preceded by 
à rectungular compartiment covered by 
a groined vaut. This portion of the 
chureh has been wholly modernized in the 
worst strle of the Renaissance. An earlv 
urble palpit with bas-relicfs stands be- 
tween two, of the columns on the south 


mosaies—<invle fivures of 
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side of the nave. ‘This church was origi- 
nallv ealled S. Martino in Codo Aureo, but 
when the body of Nt Apollinaris was 
supposed, rightly or wronglv. to have 
been transferred hither from his church 
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at Classis to preserve it from desecration 
by the approuching enemy, it received its 
present name (See Ag. 158.) 

N, FRANCESCO. One of the carliest of 
the many basilicas of Ravenna, dating 
from the first quarter of the v cent., but 
much ehanged by modern restorations. 
ls ancient square cumpanile still stands at 
the angle of the front, and its two ranges 
of marble columnx, eleven on either side 
the nave, are unchanged, They are evi- 
dentiy from some more aneient classic 
building and their capitals beur stilt- 
blocks. which are kid to have been the 
carliest exunmples of that characteristie 
feature. The ceiling is modern. Manv 
interesting tombs and other reles of the 
age when the church was built are still to 
be seen within it, among them a sepnlchral 
urn containing the ashes of NS. Liberius, 
arehbishop of  Ravenna, and decorated 
with bas-reliets: under the choir are re- 
mans of the erypt. or ot the lower part of 
the original church, 

NS. (HIOVANNI EVANGELISTA. Oneofthe 
less important of the remarkalle group of 
basilicus, which were built in Ravenna 
during the vV and Vi centuries. [It has 
been much changed hv restorations, but 
still retwins its Ewenty-four marble col- 
umns with Corinthian capitals and stilt- 
blocks, its castern apse, polvgonal with- 
out and cireular within, and its square 
eampanile. The front has a ponted dour- 
way belonging probably to the XIII cent. 
richiy decorated with sculptures The 
mosaics of the interior have disappeured, 
with the exception of some fragments of « 
pavement in one of the chapels. The ceil- 
ings and vaults have at various periods 
been adorned with lrescoes, of which those 
in a chapel have been aflirmed to be the 
work of Giotto, The ancient altar, richly 
decorated with marble and porphvrv. is 
still preserved in the ervpt. The chureh 
is suid to have been founded in the earlv 
pit of the v eent.. bv the cmpress Galla 
Phacidia, in fulfilment of à vow made dur- 


ing danger of shipwreck, while on a 
voyage (rom Constantinople to lavenna, 
Ît is supposed that an atrium oceupied 
originallv the site of the little square in 
front of the church. 

NS. GIOVANXI IX FONTE. 
der. 

NS, DAIRITO, called also N. Teodoro, is 
perhips the oldest chureh in HRavenna. 1t 
is à three-aisled basilica, its somewhat 
stilted arcades carried on fonrteen eurly 
cohnons with stilt-blouks, and the apse 
built in between two square ehapels. On 
the outside af the south aisle-wall are 
traces of an open colonnade, perhaps add- 
cd, perhaps mceorporated. It was adopted 
by Thcodorie at the end of the v cent., 
from a very early church built by Agapi- 
tus in 206—some think it was lirst built 
by Thcodoric—as the first Arian church 
in Vavenna, Near by is Ste Maria in 
Cosmedin (g. ,), the so-called Arian Bap- 
tisterv. 

S. TEopono. $See ,S, Spirilo. 

S. ViTaLE, one of the most interesting 
and characteristie 0f Byzantine churches, 
ts external walls. entirelv of briek-work 
küd with joints as thick as the bricks, ure 
quite bare, Îts disposition is that of à 
central octagon abont où ft. in diuncter. 
coveret by a dome not visible externallr, 
and surrounded by two stories of exferior 
aisles or galleries. The angles of the octur- 
onal galeries are masked by projecting 
buttresses, which are connected with the 
piers of the central oetagon by round 
&rches in each galerv. The exterior faces 
of the gallery walls are broken by flat pi- 
laster-strips and simple brick cornices 
Fhe wall of the central octagon above the 
roof of the gallery is pierced by a window 
over cach face of the octagon. and covered 
by a low-pitehed roof hiding the dome with- 
in, which is of remarkable construction, 
being built wholly of hollow earthern pots, 
Raid spirally in cement, a light construc- 
tion common in the East rom early times. 
A small narthex or entrance porch, de- 
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Fig. 159.—Ravenna, S. Vitale. 


stroved in the earthquake of If6SS. for- 
merly occnpied the western face of the 
vetagon, and the apse of the choir pro- 
jects from the castern face. The narthex 
was flanked by two eirenlar towers—one of 
which still remains—not rising above the 
roof of the upper gallerr. to which a spiral 
stair in each tower gave access Two 
siniku towers, bat lower, stand at the sides 
uf the easteru apse. The original narthex 
was replaced by à longer one following the 
street line obliquely to the ehurch, and 
touching it only at one of the angles of 
the aisle. Fhe interior plan is somewhat 
complicated. (See Ag. 160.) The central 
dome js carried on eight massive piers of 
peendiar form, which are joined by ronnd 
arches. The intervals between the piers 
are occupied, on seven of the cight sides, by 
semicireular niches in two stories, project- 
ing into the surrounding aisles and borne 
on three round arches springing from col- 
umns, The surrounding aisle is divided 
into bays by round cross arches which con- 
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neet cach of the great piers 
with the external wall, and cov- 
ered by four-part vaulting of 
singubr form. cach of the cight 
bavs being divided ito threc 
aults. The sume arrangement 
is repeated in the gallery of the 
second story. From the eust- 
ernmost side of the central 
octagon opens the tribune or 
choir, consisting of an oblong 
groin-vandted bay, opening on 
either side by three arches into 
the snrrounding aisle, and ter- 
ninating in à semieireulir apse 
covered by a semi-dome.  ‘Fhis 
remarkable interior has been 
mmeh disguised by modern 
paintiug, but its decoration, 
execpt where in recent times 
it has been subjected to recon- 
struction, is in the highest de- 
gree characteristie of Byzantine 
architecture. The walls and 
vanit were evervwhcre vovercdl with mo- 
sairs of great richness and beanty, Of 
these only à small part remains. T'hose 
of the ehoir and tribune are, however, 
still in admirable preservation. They rep- 
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resent the Kaviour cr'owned, with angels 
aud arehangels, the apostles and saints, 
the emperor Austintur and the empres 
Theudora, and varions seripthiuul subjects. 
The colmmus ot the choir are of verd-um- 
tique and Egvptian marbles, the walls and 
the great piers and the sotlits of the arches 
were faced with mavble abs, and on the 
former are traces of a frieze. The mosues 
of the dome have been replace Dr a 
coarse decoration in fresco of the Xvin 
cents, The columns, partientarly those 
of the tiret story niches, are extremelr 
noteworths. They are about twentr-(wvo 
inches in diuneter, with no regular base, 
but resting on an expanding series of thin 
disks of stone. The chararteristie capital 
is trapezoidal and covered with à fine 
interlaced  basket-work, and with panels 
tillel with conventionalizedl loliage. and 
suvnounted by a high stilt-block. The 
upper colnmns are modifications of elas- 
They also are surmonnted by 
square stilt-blocks with their sides carved 
with slightiv indicated leafage. The Bx- 
fntine style was introdnced into Ravenna 
through the intimate conneetion main- 
tained by Che bikhops witdi {he court of 
Consluntnople. This connection was close 
toward the end of the reign 6f Throdorie, 
al it was in the year of his death, 326, 
that the chureh of NS, Vitale was begun, 
Lt was us almost exuetlv contemporarr 
with Sta. Not at Constantinople. The 
ebureh was built without interruption, 
aid was consecrated by Maximianus, the 
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suceesor Of Ecelesins, in 547, two vears 
before the couseeration of S. Apollinare in 
Classe. (See Fig. 159 160.) 
SNS. Nazzauo E& CELSO. 
dec of Gala Plaridiu. 
NTA. AGATA. An open-roofe] basilica 
with à deep apse and withont transept. 
Twenty irregul antique columnx carry 
the arcades of the nave on s«tilt-blocks 
which markel with « The 
crvpt remains, aud (he inner vestibule, 
opening into the nave by a simple archi, is 
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perhaps original : but the apse has been re- 
built. the clerestory windows changed, and 
chapels added. The outside, with a gabled 
front, retains a good deal of its old aspeet. 

STA. Mania 1N CosNEDIX, An earlv 
octagona building of rude brickwork be- 
longing to the sune period with the many 
others vereeted under the Gothic The- 
odorie, This was die Arian Baptisterv, 
but became à Roman church in the vi 
cent. when à rectangubku nave was added 
to the original octagon.  1t is à small 
buiklinug about 24 ft. in diuneter, with 
shafts in the interior angles with Corin- 
thin capitals, curving no stilt-blocks, 
and à round iwveh in euh lace of the octa- 
Above these arches is à 
range. also un Corinthian colunmms, and 
above these the octagonal dome, covered 
with mosaics which date from the period 
of the conversion of the building to the 
uses of he Roman chureh in the vi cent. 
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by Archbishop Aenello. who converted the 
baptisters into an orthodox church bv 
adding to it a nave of equal breadth. 
The walls were quite plain, but have been 
decorated witli frescoes of late date. A 
large cirenlar granite plinth in the centre 
of the pavement is supposed to have been 


the fonndation of the font, which has 
now disappoured. 

SN AN TAN DE I OION IAE 
Theodories Tomb. 

agoporics PALACE, so- called. AI 


that remains of this building. which was of 
great extent and magniticeuce, is à portion 
ol two-storied brick wall about 60 ft. long, 
which now makes the front of the Fran- 
eisean convent attached to the adjoining 
chureh of SN. Apollinare Nuovo. A cen- 
tral division coutains a round-arched door- 
wav with voussoirs of red and white mar- 
ble. with square jamb pulasters and 
Byzantine eapitals. without  projeetion. 
Aboye the doorwar is a broud and deep 
senneireular recess With angle shalts, cov- 
cred by a semi-dome. On each side are 
coupled arches at the ground level, now 
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walled np, and high above, à group of 
ronnd arches. eurried 
on columns with stilt-blocks, corbulled ont 


four blank stilted 


on à projecting sil A simple 
horizontal cornice, probably mod- 
ern, tinishes the front. Against 
the wall, in the vight-hand divi- 
sion, is set what was believed to 
be the sarcophagus of Theodorie, 
but which is with more reason 
now presumed to have been à 
bath. This fragment of Wall is 
probably à portion of à wing of 
the building, the exact location 
of which is not known. The 
columns, mosties, and other dec- 
oratious were carried of by Chur- 
lemagne, with the consent of 
Pope Adrian 1. to adorn his vari- 
ous buildings at Paris, [ngel- 
heim, aud Aachen. 
Fneoporics Tours, called also Sta. Ma- 
via della Rotonda, oue of the most re- 
markable of the early monuments of Ra- 
venna, standing abont half a mile without 
the walls of the city. It is à cireular 
building of stone, some 34 ft. in diuneter 
iuternally, standing on à high decagonal 
basement, on which stood originallv an ur- 
cade snpported on columns, surronnding 
the cireular building, and approached by 
two exterior staireases carried on broud 
flat arches resembling flying bnttresses. 
which staircases are probably modern. 
Each face of the basement wall is piereed 
with a round-arched niehe, square in plan. 
the vonssoirs of the arches euriously jog- 
gled. The wall of the upper building is 
phun, pierced with small windows, per- 
haps ot later date. above the roof of the 
missing arcade. [tis crowned by à heavy 
deeorated cornice of very peculiar design, 
and above this îs à flat elliptical dome 
formed of a single bloek of {strian lime- 
stone. aronnd the edge of which are ten 
projections of uncertain character, whieh. 
itis conjuetured, served as handles for the 
convenience of raising and setting this 


ponderous stone, whose weight has been 
estimated at above lour hundred tons. 
The interior 15 divided into two stories, of 


Fig. 161.—Ravenna, Theodonc's Tomb. 


which the lower is erneiform in plan à its 
floor is some feet below the present level 
of the ground. ‘The upper storv, entered 
ouly by a square doorway from the exte- 
riot terrace. is circular, withont arehitect- 
nrul or other decoration, aud roofed by 
the low dome. Oppoxite the door of en- 
trance is a square niche, perhaps of later 
date than the building. “he tomb was 
built, according to some anthorities, by 
Theodorice himself : according to others, by 
his daughter Aimalasuntha. În either 
ease, it belongs to the first third of the vi 


century.  (Sve Ag. 161.) 
RAIN Etre ace: 


TEMPLE OF NEMESIS, op a terrace above 
the town and the It was à Dorie 
peripteros, 45 ft. by 37 ft, with twelre 
colnmns on the flanks, and six on the 
fronts. Eight columns ure still standing. 
The eella had à pronaos and an opistho- 
domox. The statue of the goddess, attrib- 
uted to Phidias. was carved, according to 
tradition. from a block of Parian marble 
which had been bronght bx the Persins 
to set np as à trophy for their expected 
victory in Atticu. 
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Smaller TEMPLE, upon the same ter- 
race with the Temple of Nemexis. It 
consisted of a cella with two Dorie col- 
umns of loros stone, 24 «alis, and meas- 
ured 35 Ît. by 21 ft Nothing remains 
but shattered fonndations This was 
probably the old temple of Nemesis ruined 
by the Persians. 

BUTEUR 

The CISTERCIAN MONASTERY of à, 
Pastore, neur Rieti, was colonized from that 
of Casanova in about 1288, and its construc- 
tion dates from ubount the middle of the 
NU century, An inseription in the 
cloister gives the veur of its foundation as 
1255. and its architect as \nselm. The 
chureb, built of stone, is crucilorim in plan, 
with a square apse, four square side chap 
els, and six bays to the nave=the usual 
Cistereilan plan. Its exterior is entirely 
ruined and modernized. The interior is 
a fine specimen of pure Cistercian Ro- 
manesque.  [tslengthis neaurlv 125 ft, its 
width 60 ft, and at the transept S3 ft. 
The nave measures Ÿ6 ft. and the aïsles 12 
ft, in width. The high round arches of 
the nave rest on simple crueiform piers, 
from whose projecting faces spring pi- 
laster-strips along the wall of the nave aud 
ailes, and sub-arches. The main vaults 
of the transept and apse are great pointed 
tunnel-vaults that rise to a height of be- 
tween 45 ft, and 50 ft The low side- 
chapels have erossvaults. The vaults of 
the transept are 21 ft wide, that of the 
apse ft The nave and aisles are at 
present eovered br wooden roofs. bnt it is 
probable that they also originallr had 
tunnel-vaults, The etffect of the whole 
interior is one of extreme Jloftiness, ex- 
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ceedine that of anv other Cistercian 
chureh in ftalx. The vaults show the 
hand of French architects or their 


scholars, 

The Monastic Buildings still remain in 
part. ‘The chapter-house is à üne hall 
whose vaults have mouldings like those of 
the episcopal palace at Ricti: there also 
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remain two tunnel-vauited halls and part 
of the refectory of the Xi centurv. The 
present eloister is of briek, and was built 
in the XV cent. by Abbot Nilvester, whose 
inscription, dated in 1456, shows that he 
built aud restored mnch in the monastery. 
A bell in the tower which rises over the 
apse bas the date 1292. The architecture 
of this monastery is similar to that of its 
mother monasterx Casanova, and its sister 
monastery NS, Nilvestro d'Acre: all being 
based upon the tunnel-vaulted style first 
excmplified in tar in the Cistercian 
inonastery of SS. Vinecnzo ed Anastasio, 
onidenRonc MEME Er] 

REMENT (ane. Ariminum), [talv. 

AMPIITIEATRE, built probably in the 
DMC AD UN TS CONC URATITONtE 
he plan is elliptieal. the greater exterior 
diuneter 395 ft. the lesser diameter 298 
ft.: the axes of the arena 250 ft and 155 
ft. The whole building was of brick ex- 
cepting the seats, which were of marble. 
he arena was surronnded by fonr con- 
ccntric walls, the outer one of which was 
pierced with sixty arches. 

ROUAX BRIDGE of five arches over 
the river Marecchia (ancient Ariminus). 
at the junction of the Flaminian and 
ÆEmilin Ways ‘The bridge, beeun bv 
Augustus and finished by Tiberius, is of 
white travertine in very large blocks, and 
of admirable construction, Et is orna- 
meuted with Dorie details. the kevstones 
carved with vases and eivie crowns, and 
the interior of the parapet still bears the 
inseription conmmemorating the construc- 
tion. The length of the bridge is 256 [LL 
its width about 15 ft, aud the span of the 
central areh, which is the widest. 541 ft 
One arch was broken down br the Goths 
in 652, but was well restored in 16S0. 

NS. FRANCESCO, the present cathedral, 
originallv à Gothic church of the x1IV 
cent. with a nave about 50 ft. wide and 
115 Êt. long, flanked by three rectangular 
chapels on each side, opening from the 
nave by high pointed arehes in à flat 
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wall. The choir is à single oblong bay 
with à great round apse In 1450 the 
chureh was transformed, for tlie favish and 
tyranunical Sigismund Malatesta, by Leon 
Battista Alberti, whose masterpiece 1t is 
next to N. Andrea at Mantuu.  Alberti 
converted it into a sort of Ileroën for the 
Malatesta funily, and an embodiment of 
the aspirations of the Renaissance. It is 
culled the Tempio Malatestiane, and is 
protusely decorated with elassie ornaments 
and emblems, mythological seulptures, the 
elephants and other cognizanees of the 
Malatesta, and the initials of Sigismund, 
and of his mistress and tardy wife Isotta, 
the onlv symbol of Christian worship left 
to it being its older name, S. Francesco. 
Albertis façade is a sort of triumphal 
arch with three arches, the middle one, 
Jarger than the rest, contuining the door, 
in the iutervals of an engaged Corinthian 
order, above which the npper 
part, unfinished, snggests a sin- 
gle gable broken by a raised cen- 
tre with an order of pilisters. 
A dome was to have erowned the 
church, but was never built. 
The sides ure faced with a series 
of great arched niches, contuin- 
ing sarcophagi of the Malutesta 
and their friends. Within, the 
great pointed arches remain, ani 
the walls are covered with à pro- 
fusion of pilasters, large and 
small, smgularly arranged, with 
panels and reliefs and curvect or- 
Miunent. A shnple open-tim- 
bered roof takes the place of the 
intended wooden vault. The 
rich marbles with which the church is pro- 
fuselv ornamented are in great part the 
spoils ot older buildings. (Sce Fig. 162.) 

Trivumpuaz ARCH, now called Porta 
Romana, and spanning a street of the city. 
It was erected in honor of Augustus, in 
commemoration of the building of the 
Fhuninian Way. Itisa massive and well- 
built structure of white travertine, picrced 


by a single areh of 294 ft. span and 27 Ît. 
high : à Corinthian fluted column on 
vach side supports an entablature, above 
which is à low pediment, and remains of 
medivval battloments erown the whole. 
The spandrels are decorated with medal- 
ons, on one side of Jupiter and of Venns, 
and on the other of Neptune and of Mars. 
The total height is 46 ft. 
ANNEE 

STA, URoCE. À gmall and singular lie- 
naissance chureh belonging to the first 
half of the xvr eent.. of which the design 
is attributed to Cristoforo Solar. It is 
an octagon about 40 ft. in diameter in- 
ternallv, surrounded by à Roman Doric 
areade, of whose four cardinal arches 
one encloses the entrance door and the 
others open into square chapels. The 
fonr intermediate arehes vpen into trian- 
gular niches which fill out the plan to à 
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square. Above the arcade is the windowed 

drum of a high octagonal dome, decorated 

with frescoes and covered with a low 
prraumidal roof and à small lantern. 

LA ROCCELLETTA (Del Veseovo Di 
Solace), near Cutanzaro and Squil- 
lace, Itulv. 

The Basilica. which dates apparently 
from the1v or V cent., is the most inter- 
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esting and perhaps the oldest of the very 
early chuvehes hi the old kingdom of Na- 
les. It is ofthe Latin type, about 150 
ft. long, with nave and aisles, broud tran- 
sept, and three castern apses. The nave 
colunmms and the roof are gone : otherwise 
the ehurch is well preserved. Under the 


choir and apse is à large crvpt The 
masonry appears to be Roman, of the 


period immediately after Constantine {the 
walls are of stone, banded with large 
bricks, and the windows arched in briek. 
This part of Italy was Latin, and ecclesi- 
asticallr dependent on Tome, as late as 
the vr ceut.; but afterward came nuder 
the Greek Church and was dependent on 
Constantinople. It is possible that this 
basilica dutes from the time when Cassio- 
dorux, the prime minister of Thecdorie, 
withdrew to Squillace, and fonnded in 
this neighhorhood the great monastery of 
Vivarese, and other ceclesiastical establish- 
ments. Ina wall near by is set à By- 
zantine relief in marble representing the 
Virgin and Child. The Virgin wears the 
costume of the empress Thcodora in the 
mosues of St Vitale at Ravenna, and the 
Child is dressed like à Bttle Roman em- 
peror of that period. The workmanship 
is excellent. and the reliel may have come 
frou the church. 
ROME (Roma), Ftalr. 

NS. ANGELO, Nec Castle of NT nyelo. 

Au Cœlr. See Na. Maria in Arurelt. 

ARCUS ARGENTFARIUS, the Are of Sep- 
tünius Sevorus on the Velabrnum (called 
Arch of the Nilversmiths), erected by the 
money-changers and  merchants of the 
Fomun Boaruun to the emperor, the eni- 
press Julia. and their sons Caracalla and 
Geta. The monmment of brick en- 
crusted with marble: the masonrr is good, 
but the overrieh decoration testilies to 
the decadence of at. The cornice con- 
siats of seven elaborately moulded mem- 
bers, and the frieze bears exuberant foli- 
age ormanent. On each Jong side there 
are four, on each small side two, pilasters 
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with Composite capitals. On the sides of 
the opening, which is not an arch, but has 
a laut intel, are reliefs representing the 
emperor and his family offering sacrilice ; 
though damaged, they are of much value 
from the archæologieal details illustrated. 
There are also some sculptures on the ex- 
terior. This arch was obvionsly the model 
for much of the decoration of the early 
Renaissance. It abuts against the church 
of À. Giorgio in Velabro. (Ser fig. 182.) 

ARCH OF AUGUSTUS, à triumphal arch 
erceted in honor of the vietory at Actium. 
Ît stvod on the Forum Romannm, adjoin- 
ing the Temple of Julius, and was in part 
masked by the Temple of Castor and Pol- 
Jux as rebuilt by Tiberius, This arch is 
now gone except its massive foundations 
of travertine, which were discovered in 
1S8S, These show that it had three arch- 
ways, the central one of which was 14 Ft 
in span, 

ARCI OF COXSTANTINE, the best pre- 
served of Roman t'iumphal arches, and in 
general effect the most jmyressive. It 
was dedicated in 319 Ab. It has a large 
central archway tlanked by two smaller 
arches Each front is ornamented with 
lour Corinthian eolumns on pedestals, 
supporting blocks of the entablature, 
which, with the dics resting upon them, 
form pedestals for statues in Dacian cos- 
tume, Above the entablature is à high 
attie, the central compartiments of which 
bear inscriptions, the others are tilled 
with reliefs taken from the monument of 
Trajan, and representing that emperor's 
triumphs over orientals and Dacians. 
neath the entablature, on cach face, over 
the small arches, there are four cireular 
medallions presenting seones from Trajan's 
private life. also abstracted from his mon- 
ument, Benceath these à small band is 
carried round the structure, with very 
rude sculptures of Constantines cun- 
paigns. In the spandrels of the large 
arch are Victories, rudelv carved, and in 
those of the small arches nymphs and 
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river deities, On the side-walls of the 
hiwge archway are other reliefs portraying 
exploits of Lrajan. and on dose of the 
small arehes portraits of the sons of Con- 
stantine. On the basement-piers are 
seulptured Victorys and barbarian prison- 
ers. On the summit originally stood à 
brouze group of Constantine in à quadriga. 
The reliefs of the time cf Trajan repre- 
sent the highest tvpe attained by Roman 
decorative art: the contrast with them of 
the rough sculptures of Constantine's day 


dle ages it was transformed into a fortitied 
tower,  lpon the attie were originally 
placed an equestrian statue of Drusus and 
military trophies. 

ARCH OF (ALLIENUS, now a simple 
arch of travertine, 29 ft. high and 24 ft. 
in spa, flauked by pilasters with Corin- 
thian capitals supportimg an entablature, 
and bearing an inscription of 262 À.p. 
commemorating the invincible bravery and 
the remarkable pietv of Gallienns A 
drawing of the Xv cent. shows this arch 


Fig. 163.—Rome, Arch of Constantine. 


is striking. The height of the large areh- 
way is 55 ft. of the small ones 241 ft. 
(See Fig. 103.) 

Aron OF DRtrsts, father of the em- 
peror Claudius, erected over the Appian 
Way by decree of the Sonate in $ 5.6. in 
recognition of the general's successes in 
the Rhætian and German wars It has à 
single archway of massive travertine ma- 
sonrv, flanked by two Composite columms 
où high pedestals. Traces ean be distin- 
guished in the mass of masonry first placed 
on the arch by Caracalla, who made it 
serve to curry the Anio aqueduct over the 
street, of the pediment which originally 
surmounted the entablature. In the mid- 
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with a central deeorative pediment and 
two side portals Ît was erceted in 262 
A.b.. in the fine of the Servian wall, and 
corresponds to the ancient Esquiline Gate 
of Tarquin, part of whose foundation ex- 
ists, {t spans the modern Via di 
Vito. 

ARCI OF JANUS QUADBRIFRONS, a four- 
way urch of Greek marble at one extrem- 
ity of the Fornm Boarium, built in part 
of older materials. Et is heavv and de- 
based in style, and instead of having any 
connection with Janus, it is plausibly con- 
jectured to have been built for the tri- 
umphal entry of Constantine after his 
victory over Maxentius. It was used in 
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antiquity as a sort of financial exchange 
or bourse. It is pierced bv two passages 
at xight angles, Jeaving four massive 
apgle-piers, the central space being covercd 
bva groined vault formed of pots. On each 
face, arranged in two tiers beside the arch- 
wav, are twelve niches, eight for figures of 
divinites and four blind. The frieze and 
cornice are much damaged, and the attie 
is gone, The present heigh£ is 39 ft. 

ARCIT OF NEPTEMIUS SEVERUS, in the 
Forum lomanum, built 203 A... in com- 
memoration of the victories over the Par 
thians and Arabe, and in honor of the em- 
peror and lis sons Caraeulla and Geta. 1€ 
has three archways with coffered vaults, 
the central one much the largest, flankeu 
by Composite coltumns on high basements, 
Ju the spandrels of the large archway are 
earved Victorxs bearing trophies : in those 
ot the smaller ones are river gods. Over 
the small archwavs are reliefs presenting 
incidents of he cumpaigens, and on the ped- 
estals of the colnumns ure sculptured cap- 
tive barbarians. The high attic beurs 
pompous iseriptions, and originalls sup- 
ported à group in bronze of the six-horse 
tinumphal chariot of the laurel-crowned 
eruperor. The substrmeture 1 of traver- 
tine, the columns of proconnesian marble, 
and the rest of the monnment of pentelie. 
The width is 82 fu. the height 33 it 
From the avtistie side the monument 
shows decadence in its proportions, and 
piurtieularlv in its senlptnre, 

ARC OF NEPTIMIUS NEVERUS ON TIIE 
VELARRUM, Nee freus lryenlarius. 

ARC OF TETCS, à monument dedicated 
in SI A.b., by the Roman senate and peo- 
ple, in honor of the destrnetion of Jernsa- 
lem in 30 4.p. It stands on the elevation 
called the Velia, SE, from the Forum 
Romanum.  Inthe middle ages it was em- 
bodied in the construction of à fortress- 
tower of the Frangipani. and it was not 
isolated until 1822, Itisa triumphal arch 
of a single openine, simple in ontline, nl 
in excellent arehitectural taste. The arch- 


wav is flanked on both faces br two en- 
gaged Composite columns on each side, 
supporting an entablature whose frieze is 
sculptured with a sacrilicial procession, 
Above the cornice rises an attie about 14 
ft. high. bearing in panels the dedicatorv 
inscription and that commemorating the 
restoration by Pins VIE Upon it origi- 
nalv stood a four-horse chariot, The span- 
drels of the arch are carved with Victo- 
It is especiallv note for the reliefs 
which adorn the interior of the passage. 
These count sumong the best prodnetions 
of Ronan decorative art, and represent ou 
one side the emperor Titus erowned br 
Victory in his triumphal chariot, condnet- 
ed by the goddess Roma and attended br 
lictors and rejoicing citizens : and on the 
opposite side the procession with the bootr 
of Jerusalem, in which the shew- bread 
table and the seven-hranched candlestick 
are conspicuous, At the summit of the 
coflered vaut Titus is seen borne np to 
the gods by an eagle, The height of the 
arch is 31 ft. 

ARCIL OF TRAJAN, originally connect- 
ing the Forum of Trajan with that of 
Augustus, [ts seulptures were used to 
adorn the existing Arch of Constantine, 
und other fragments survive in the Later- 
an Museum. 

ArRIUM VESTE. See {ouse of the Ves- 
tal Virgins. 

AUDITORIUM OF MECENAS, so-called, 
an interesting structure in the ancient 
gardens of Micenas.  Etis reetungular in 
plan, 62 ft by 3$ ft, with six reetangular 
niches in the side walls ot the interior, 
and at one end a semicirenlar exedra of 
six tivrs of seuts originallr encrnsted with 
marble. The niches are painted with 
trees, flowering plants, and birds, of good 
style. The walls show inside and out the 
opus relicrlatun masonrv, in small blocks 
of tua, of the carly empire. 

3APTISTERY OF UONSTANTINE. 
(riovanni in fonte. 
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men enrolled from the beginning of the 
empire, under military discipline, to serve 
as police, firemen, and hunpligbhters. The 
staliones were sumptuous buildings, with 
halls decorated with marble 
and mosaies, as well as statnes 
and other works of art, "The 
minor biracks were also large 
aud fine buildings, ‘The most 
parfeet of them surviving is 
one of the two of Cohort VII. 
near the chnreh of K. Criso- 
gone in Trastevere. I& has a 
large colonnaded atrinm with 
mosne pavement, suwrronnded 
by series of rooms, some of 
them lavishly decorated, which 
formed two. and perhaps three, 
stories.  Among the rooms are 
an interesting larariumn or 
chapel, and one fitted as à 
spacious plunge-bath, with in- 
crustation of thin <labs of colored marbles 
arranged in panels. 

BASILIOA OF CONSTANTINE. on the 
Forum Romanum, formerliy known as the 
Temple of Peace, built br Maxentius, and 
after his fall dedicated in the name of Con- 
stantine. ‘The fonndations of the great 
structure, the finest example of a vaulted 
basilica. can be traced throughout. and 
suflicient of the piers and vaulting remains 
standing to afford material for 4 complete 
restoration, The building is of architect- 
url jmportance from its wide deviation 
from classical traditions. so that it repre- 
sents a step in the development of later 
styles, It consisted of à nave 262 ft long 
and 8? ft. wide. tlanked br aisles 42 ft. 
wide. Each aisle was vaulted in three 
bays at right angles to the nave. The 
vaults vf the north aisle. with their im- 
posing arches S0 ft. high and 65 ft in 
span. are still standing. and were studied 
as models by the arclitects of St. Peters. 
At the western extremity of the nave 
there was à tribune. At a subseqnent 
date, an entrance with à portico and à 


flight of steps was formed in the middle of 
the south long side. and a second tribune 
was constructed opposite to it in the cen- 
tral bay of the north nave At the eust 


Fig. 164,—Rome, Basilica of Constantine and SS Cosmo and Damiano, 


end x seven-arched portico was earrivd 
across the entire front. In the exterior 
wall of each bay of the aisles opened three 
large arched windows, The nave was 
covered with groined vaulting. whieh at- 
tained the height of 115 ft. and also had 
windows, The decoration included huge 
columns, niches. and many statues. The 
bagilea was ruined by an carthquake in 
1349. (See Fig. 154.) 

BasiLicA Jovis, à great hall to the 
right of the entrance of the palace of 
Donitian, on the Palatine IE formine 
a room of the palace for the admimistra- 
tion of justice. It is of excellent propor- 
tion, with wide nave and uarrow 
aisles, each separated from the nave by: 
range of seven columns. At one end there 
was a large apse with seats for the judges. 
A balustrade divided the space reserved 
for the magistrates from that open to the 
publie. This hall was probably vaulted, 
and in typeit is very close to the earlicr 
Christian basilicas. 

BasiicA JULIA. on the sonth side of 
the Forum Romanum, à great building 
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begun by Cæsar in 54 B.6., and finished 
by Augustus. It formed practically à 
covered forum for the courts of jnstice 
and the needs ot business, It was greatiy 
injured by lire, and was restored in 37% 
An, by the prefect Gabinius Vettins 
Probinnus. ‘The existing remains repre- 
sent this restoration. Ju plan. it is a rec- 
tangle 154 ft. by 535358 ft, the long sides 
being the fronts. It had neither columms 
nor projecting tribune, bnt on the lon 


LL 


Le] 
sides three ranges of areades, each resting 


on eighteen picrs, and on the small sides 
also three ranges, each with eight pivrs. 
Fhe central space, measuring 59 ft by 
253 ft, had fourteen piers on each long 
side and four on each small side. "The 
Basiliea had galleries over the aisles, which 
were covered with groined vaulting : the 
central space was roofed with wood, or 
possibly sheltered merely by an awning. 
The pillars were partly of brick, parti ot 
travertine ; those on the Forum front 
were of travertine. On the ontward side, 
the piers were adorned with semi-commms, 
those of the first story being Dorie with 
three rosettes on the neck and Attie bases, 
and those of the second story being 1onic. 
The range of arcides toward the Forum 
was called the Porticus Hulin: init were 
placed the tables of the money-ehangers, 
The eentral space, two steps higher than 
the porticoes, was enelosed by perforated 
barriers of marble ; it was especially ap- 
propriated to the civil court. Twenty- 
four piers have remained standing, most 
of them toward the NX, W. corner. On 
the south long side there remain piers 
and walls of tufa, lorming à row of shops, 
whieh represent the eonstrnetions of 
Cæsur. 

BASILICA ULPIA, occupring a great 
part of the NX, W. end of the Forum of 
Trajan. Both its ends are coverel by 
modern houses, but the lower parts of tlie 
columns and walls of the central portion 
are exposed. It was of two stories, IS FE. 
wide, tive-uisled, the width of the middle 
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aiste 82 ft. The long sides were the chief 
fronts. The columns were of giallo an- 
tico, pavonazetto, and granite: the roof 
was covered with shects of bronze, and the 
floor paved with marbles of different col- 
lt is held by some authorities that 
the central space was open to the sky. 
On the NX. W. side of the basilica was à 
court surrounded by two-storied  colon- 
nades ; in the centre of this court stoo 
the column of Trajan. 

Barus. Nec Terme. 

BoccA DELLA VEKITÀ, 
in Cosmrdin. 

BRibée OF SANT ANGELO, the chiet 
bridge of Rome, built in 134 A.p. by Ia 
drian, directly opposite his monument, 
and in antiquity ealled the Pons Elus 
and forming part of the Via Aurelia. 
Five of the massive travertine arches are 
ancient, the sixth dates from the xvi 
century. In 1530 Clement VIL set up the 
statues of St. Peter and St Paul on the 
parupet at the entrance of the bridge, and 
in 1668 Clement IX. placed the statues of 
the ten Angels of Suffering over the piers. 

BRIDGE OF THE QUATTRO CAPI, us now 
called from the quadruple Janns-heads 
on the surviving one of the ancient bar- 
rier-piers,  1tis theoldest surviving bridge 
of Rome, the ancient Pons Fabricins. 
The original inscription, whieh is still in 
phice over one of the two fine semicireular 
arches, shows that it wus built by abri 
cins in 62 8.0. and tested by the Consuls 
Pautus Æmilius, Lepidus, and Marcus 
Lollins, in °1 6.0. ‘he rongh masonry is 
of tufa and peperino, the facing of traver- 
tine. ‘The central pier is pierced Dy am 
arehed opening framed by pilasters, The 
bridge, 230 ft. long and 21 ft. wide, leads 
to the island in the ‘Tiber, formiug one 
section of à bridge to the Trastevere, 

Casripout10. See (Cupitol. 

The CANCELLERIA, one of the largest 
and most important of the Roman palices, 
built at the end of the XV cent,, from the 
desiuns of Bramante, for Cardinal Riario, 
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nephew of Sixtns V., for the uses of the 
papal chancery. The buildings are ex- 
tensive, covering an area about 235 Ît. 
square, and including as an integral part 
ot the plan the church of S. Lorenzo 
in Haunaso (g.v.). A portion of the of- 
ficinl apartments lies behind and at one 
side of the church, but the greater part 
is disposed about a great oblong court 
of hmposing design, onc of the most 
justiy eelebrated works of Bramante, 
measuring about %0 ft, by 110 f£., and 
surronnded by two stories of vaulted 
areades, the arehes in both springing 
from quasi-Roman Dorie columns, of 
which the shafts of red granite were 
taken from the ancient busilica of K. 
Lorenzo which was replaced by the new 
ehurch, and more remotely from the 
neighboring theatre of lompex. The 
areudes are each crowned by x full en- 
tablature, and above the arcades is a 
third stage, consisting of à flat wall 
faced with an order of Corinthin pi- 
lasters embraeing two half-stories. the 
windows of the lower square with moulq- 
ed architraves and horizontal caps, those 
of the upper small and round-arched, 
surrounded by simple moulded archi- 


trave. The façades are of great ele- 
gance. They are in three stages of rns- 


tic masonry: the first stage à plain wall 
with single round-arehed windows, erown- 
el by a strong mouldel cornice ; the two 
upper stages each with an order of flat 
Corinthian pilasters arranged in conples, 
The principal front on the Campo dei 
Fiore has à length of neurly 300 ft., of 
which about one-third covers and hides 
the church of NS. Lorenzo. At each ex- 
tremity is an angle pavilion of no great 
projection. The first story has two door- 
ways, one forming the entranee to the 
palace and the other to the chureh. The 
latter, designed by Vignola, is eomparative- 
ly simple. The former, bv Fontana, is 
much more pretentious. consisting of an 
arch some 10 ft. by 20 ft., with seniptured 


spandrels, enclosed in an engaged Dorie 
portico of four columns, with trielyphs in 
the frieze and surmounted by a balustrade. 
The walls ire of travertine, perhaps taken, 


Fig. 165.—Rome, Cancellaria, Court 


as has been asserted, from the ('olosseum ; 
the doorway and windows are of white 
iwarble. The details are everywhere re- 
fined and temperate. ‘The interior has 
many fine apartments, some of which are 
decorated with frescoes by Vasari, Peruzzi, 
and other masters. (Nre Zig. 105.) 

The C'apiroz. (11 Campidoglio.} The 
Capitol bill. the central seut of the Roman 
power. had at the epoch of the Renaissance 
become degraded from its aneient arehi- 
tectural splendor. ‘The Citadel 61 Arx on 
the one side, and the Temple of Jupiter 
Capitolinus on the other, had disappeared. 
Between them the mediæval palace was 
still standing, rebuilt in 1380 by Boniface 
IX. but in its front was a rough, imprac- 
ticable clitf, and in the rear were the in- 
elined planes leading down to the Forum. 
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Toward the middle of the XVI cent. Paul 
1H1., desiring to put this central point into 
a more befitting condition, commissioned 
Michael Angelo to lay out the level pla- 
tean in front of the mediæval palace and 
to ereet suitable buildings. Under his di- 
rection the old palace was suhstantially re- 
built and two new oncs ereeted, enelosing 
on three sides à trapezoidal space about 
200 ft. in depth, 150 ft. broad at the rear, 
where the old palace stood. and 150 ft. at 
the front. the two side bnildings converg- 
ing toward the front. like the colonnades 
of St. Peters, From the foot of the hill 


a long inelined plane, or gradinata. anked 
by balustrades. leuds to the platean, end- 
ing at the top in two great pedestals bear- 
ing the statues of Castor and Pollux with 
middle of the 


horses. [In the square 


Of the buildings, the two on the sides of 
the square, known respectively as the Mu- 
seum of the Capitol, and the Palace of the 
Conservatori, are alike in their exterior, 
the design consisting of à single strongly 
marked order of Corinthian pilasters stand- 
iug on high pedestals, the cornice sur- 
mouuted by à balustrade, the intervals in- 
eluding two stories, uf whieh the first is 
an open loggia marked by a sub-order of 
lonic colnmns in the intervals of the 
great pilasters. The second story has in 
each interval a square window with balus- 
trade, enclosed by a Corinthian order with 
curvel pediment. Both these paluees con- 
tain extremelr interesting eolleetions of 
ancient works of art, and the gallerr of 
senlpture in the Musewm is, next to that 
ot the Vatican. the most important and 
valnable in existence, (See AG. 
166.) 

he central building, known 
as the Palace of the Kenator, 
which encloses, or replaces, the 
mediæval palace, is in harmony 
with the others, though of some- 
what simpler architecture, Its 
plain rear wall. whieh towers over 
the Forum Romanum. is built on 
the remains, and even imbeds 
some of the Dorie areades. of 
the ancient Roman TFabularium. 
lis façade. about 200 ft. Jong. 
repeats the order of Corinthian 
pilasters, raised, however, on a 
high basement which is nearly 
covered by an imposing double 
flight of steps. the two ramps 
skirting the wall and meeting in 
the middle over an elaborate 
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Fig. 166.—Rome, Capitol Hill. 
Scale of 100 feet. 


1. Capitoline Museum. él 
3. Capitol. 4 Church of Araceli. 


stands the ancient bronze equestriam statue 
of Mareus Aurelius, the only complete ex- 
ample of its class which is known to exist. 


Pal. of the Conservaton, 


fountain. The order covers two 
stories of windows, the lower 
rauge substantiallx like those in 
the other palaces. Ofthis façade 
only the basement with its great 
stairease was completed at the time of 
Michael Angelo’s death: the npper por- 


tions were earried out under Giacomo 
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Fig 167.—Rome, Capitol and Steps. 


della Porta and Girolomo Rainaldi. The 
square tower, which tukes the place of that 
on the mediæval palare and has two Lelfrv 
stages, was built by Martino Lunghi about 
1380. (See Fig. 167.) 

CASTLE OF NS. ANGELO, the modern 
nue of the mausoleum built by the em- 
peror Iadrian about 136 4.p.. and finished 
some ten years later by Antoninus Pius. 
The ancient Lbnildimg 
wasaronnd towerabout 
250 ft. across, on à huge 
square substructure 
and surmonnted prob- 
ably by a smaller tower, 
rising some 165 ft. 
above the gronnd. The 
exterior was faced with 
marble and probably 
encireled by a range, 
perhaps by two ranger. 
of columns which. it is 
sud, fnrnished the eol- 
umns of the old basilica 
of St. Paul withont the 
walls. It bore upon its 
sumamit. according to 
some authorities, the 
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statue of Tfadrian, uc- 
cording to others the 
gilded pineapple which 
now ados the upper 
court of the Vatican. 
The square basement 
is lost in mediæval ad- 
ditions, the upper cir- 
cle has disappeared, 
and the great tower has 
been heightened by a 
blank wall crowned 
with an urched corbel- 
table surrounding the 
building, with à high 
wall above, piereed ir- 
regularly with open- 
ings of various forms 
and sizes. Still above 
this. on the side toward 
the bridge, rises à square building of 
three stories, capped with the familiur 
bronze figure of the archangel Michael. 
The masonry of the original bnildimg 
is of hewn peperino and of extraordinary 
thickness, the momument having con- 
tained but a single square chamber in the 
centre, approiched from an entrance arch- 
way through an ascending spiral corridor 
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it ft. wide and 30 ft, high, and lighted 
by narrow openings in the enelosing 
walls. The modern portions of the build- 
ing contain manv apartments, of which 
some are decorated with freseocs br Giulio 


Romano, Perino del Vaga, and other 
masters, The history of this remarkable 


monument is as varicl as that of Home 1t- 
self. It served its intended uses üs an im- 
perial burving-place only until the death 
of Septimius Neverus, in 21, scarcely 
eighty vears frour its commencement, 
Two centuries later it became a fortress 
under Honorins, and in the siege by Viti- 
ges the soldiers of Belisarius defended it by 
throwing down its marble statues upon the 
heads of the Goths. During the tronbled 
centuries which followed it fell succes- 
sively into the hands of Romans. Goths, 
and Greeks.  Abont the middle of the x 
cent. it was the stronghold of the popes, 
and while occujied by the French eardi- 
nals, underwent various changes of form. 
Et was vuined by the Romans themselves 
in 1359, in anger at its oceupation by the 
partisans of the antipope Clement VIT. 
and repaired by Boniface à dozen vears 
later, Alexander VI. about 1500, built 
additional fortifications between it and the 
river. and finished the gallerr of commu- 
mieation with the Vatiean. In 1644 the 
onter fortifications were hnilt, où an ex- 
tensive scale and of great strength, from 
Bernini's designs. Many remarkable and 
famous statues and other remains of an- 
cient Rome have been found in thismonu- 
ment. (Sre Fig. 158.) 

CniEsA Nrvova. 
V'ullicelle. 

Cure OF THE GEsFiTI, called I Ge- 
Sù the chief éhureh ot the Jesuit lathers, 
note for the sumptuousness of its Interior 
décoration, Ltwas planned and partir built 
by Vignola for Cardinal Alexander Farnese 
about 1568, and fushed after his death by 
his pupil, Giacomo della Porta, who added 
the façade, with some variation from Vig- 
uola’s design.  Toward the end of the next 
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century the Jesuit father Andrea Pozzo 
added the decorative features which set 
the fashion in the rococo style for Jesuit 
ehurehes throughout Europe. The church 
is erncitorm, and has a spacious nave 25 ft. 
wide, short transept arms. « choir of one 
bay al eastern apse. The four arms are 
barrel-vaulted and the crossing covered br 
a hemispherical dome. A single order of 
coupled Cornnthian pilasters, lining the in- 
terior, shows the simplicity and dignitr of 
Vignola's design. Square chapels with 
low domes border the nave and ehoïr. The 
drum of the great dome is wainscoted with 
a smaller order of pilasters, enclosing pedi- 
mented windows and niches. The vaults 
are lavishir decorated, and in their Junettes 
the riehlr framed rococo windows of the 
clerestors. Della Portas façade consists 
of two superposed orders of coupled Co- 
miuthian pilasters Fhe lower storx has 
a donble pediment (a triangulr within a 
eurved) over the central door : the second. 
narrowed to the width of tlie nave and 
flmked bv scroll buttresses, has a pedi- 
muented window between two niches under 
a huge tringular pediment. 

The Cirevs or MAXENTIUS. built in 309 
A... could receive seventcen thousand 
spectators, The round end is turned to 
the cast : at its centre is the porfa drium- 
phutis. through whieh the victor passed 
in triumph, and at the west, between two 
three-storied towers, the ten carceres ar- 
ranged on the are of à cirele, in which the 
raeers were contined to insure à fair start. 
The cirens is 1,520 Roman ft. long and 240 
ft. wide: the spina is 1.000 ft. long, placed 
a little diagonalls, so as to give more room 
at the entrance than at the opposite end. 

CLOACA MAXIMA. à fonous monument 
of the time ot the kimgs of Rome, intended 
to relieve the town of rain tloods, The 
semi-cylindrical vault ot splendid Etrus- 
can niasonry in large voussuirs of tufa. 
with arches of travertine at short inter- 
vals, opens on the Tiber, still perfect aid 
performing its original function, The 
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height of the arch is some 12 f4. and its 
with 11 ft. 

COLLEGE OF TIE 
Ste. Huriu dei Monti. 

CorLrGio Rouaxo. "The very exten- 
sive buildings of the Roman (Jesuit) Col- 
lege, founded in 1382 by Gregory XIV, 
were built from the designs of Ammanati. 
They include the sumptuous church of . 
lgnazio (g. #.). amd cover an area nicasur- 
ing about 310 ft. by nearly 450 Ft, enclos- 
ing two great courts: one an oblong of 
about 55 ft. by 150 ft. laid ont as a gar- 
den, with vaulted arcades on three sides, 
the other a square of rather more than 100 
ft., surrounded by two stories of vante 
areudes each enclosed in an order of pilus- 
ters, Tonic and Corinthian respectively, 
the arcades giving access to the numerous 
class-rooms and other apartments of the 
college. The principal façade is flat and 
uninteresting. It has a length of more 
than 300 ft. its centre slightly projecting 
and of superior height, with two entrance 
doorways in the first story. The height is 
divided into two stages, each incinding two 
stories of windows enclosed in square pran- 
els. with an attie above the main cornice, 

The CoLosseru. or Flavian Amplhithea- 
tre, the greutest architectural monument 
of the Roman people, was begun by Ves- 
pasian on the site of an artificial Fake be- 
longing to Nero's Golden Iouse, and 
dedicated by Titus in S0 4h. Althongh 
ravaged in the XI cent. by Robert Guis- 
card, afterward à baronial fortress of the 
Frungipani, later a robber stronghold. and 
for centuries à publie quarry. about half 
of the total mass still remains, including 
more than half of the inassive exterior 
facing of travertine, with three tiers of 
arcades, originally eighty in each tier, 
adorneJ by engaged column, Dorie, fonie, 
and Corinthian. and entablatnres, and 4 
fourth story with Corinthiun  pilasters, 
but with the intercolumniations closed ex- 
cept for rectangular windows in alternate 
spaces. The seuts rose in tivrs, the low- 
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est of them elevated, For security, on à 
podium above the arena, and were sub- 
divided by two precinetions or horizontal 
passages of communication, each with a 
wall at the back, and bordered above by a 
colonnaded gallery. Communication was 
further provided for by a number of radial 
stairways iu the tiers of scats. Access to 
the auditoriun was established by an elab- 
orate system of passages and sturs dis- 
posed in the concentrie vaults upon which 
the seats rested, and by once hundred and 
sixty doorwars, called couitorie, from these 
into the auditoriwum. The seats were of 
inarble, the most important constructive 
parts of the interior walls of travertine, 
and the less iuportant parts and the vaults 
of brick, tufa, iuul conerote, In some 
of the lowest vaults were arranged dens 
for wild beasts, and quarters for gladiators 
and the various requirements for service, 
An elaborate system of substructions Le- 
neath the arena appears to indicate that 
it could be flooded for à naumachv, and 
there were efficient devices for the dr'uinage 
of the entire interior, which have been in 
part restored.  Corbels and pierced stones 
in the highest story mark the placing of 
the masts which supported the cela or 
awpings for protection from the sun. 
The dimensions arc: axes of exterior el- 
lipse, 615 ft. and 312 ft. ; axes of arena, 
282 ft. and 148 ft. ; exterior height. 139 
ft. The auditornun could hold cighty- 
seven thousund people. 

Cozunx or MARCUS AURELIUS. in the 
Piazza Colonna. 16 is am imitation of the 
Cohumn of Trajan, a Roman-Dorie col- 
umn of white marble 85 ft high, on à 
square pedestal of the haght of 10 ft 
he shaft, 15 ft. in diameter at the base 
and 12 ft. at the top. is formed of twenty- 
eight drums, and is sculptured with the 
Roman campaigns against the Marcoman- 
ni and kindred peoples, in high relief and 
in a somewbat hard and dry style, ocenpr- 
ing a spiral of twents tumms. The render- 
ing of rivers. buildiugs, ete, is like that 
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on the Column of ‘Frajun. The present 


base is modern : the anvient one Hes decp- 
The existing inscription, ascribing the 


er. 


= 2 À tn art 28 DEAR ane 
Fig 169,- Rome, Column of Marcus Auretius. 
monument to Antoninus lius, is incorrect. 
In the interior of the shaft there is a 
winding stuir leading to the top of the capi- 
tal, on which stands. since 1589, à gilded 
bronze statue of St Paul, 135 ft high, 
placed there by Sixtus V. (Sre Fig, 169.) 
COLUMN OF Piioeas, conspicuous in 
the middle of the Forum LRomanum, a 
futed Corinthian coltmm 54 ft. high. taken 
from some aneient building, and raised on 
a high base of brick with steps in prram- 
idal form on the four sides. An inserip- 
tion shows that it was erceted by the 
exarch Smaragdus in G60$ A.p.. in honor 
of the emperor Phocas, whose statue in 
gilt bronze formerlv stood on the capital. 
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COLUMN OF TRAJAN, at fhe XN.W, end 
of Trajans Forum. between the Basilica 
Ulpia and the temple of ‘Frajan, The 

cohunn was erécted in honor of the em- 

peror, in 113 4... by the Roman Kenatu 
ad people, and his ashes were placed in 

a sepulehral chamber beneath it. TE is 

a gigantie Roman-Doric column restiie 

où à sqnare basement, ornunented on 

three sides with military trophies in re- 
lief. and having à door in the fonrth 
side, On the angles stand imperial 
eagles, and the plinth and torus of the 
column are carved with wreaths of ok 
and ivv. The shaft consists of twenty- 
three blocks of marble, on which are 
seulptured, in à spiral of twenty-two 
turns about 3 ft. high. incidents of 

Prajans two triumphant Dacian cam- 

paigns, The style is vigorous and reul- 

istie, and the execution eareful, On 
the pedestal above the capital of the 
column stood à statue of Trajanr : since 

1583 its place has been occumied bv à 

bronze figure of St. Peter. The total 

height is 14% ft.; height of shaft S3 ft.: 
diuneter of shaft above base Ft ft: at 
neck 10 ft.: height of basement 164 ft. 
The Cora. theechief mecting-place of 

the Senate, îs identified with practical 
certuinty by Lanciani with the nnimpor- 
tant existing ehurehofs, Adriano.which 
faces the Forum Romanum.  Established 
by Tullus Lostilius, it was several times 
biuned or pulled down and rebuilt. the 
last time in the reign of iocletian. The 
ancieut structure has been much moditied 
since it was transformed into a church, 
the level of the tloor having been raised 
about 20 ft. and the upper parts altered. 
The front is about 30 ft. wide, built of 
concrete faeed with brick, and was origi- 
nallv coatel with hard stueco. There were 
three large windows, now bloeked np, in 
the favade over the ancient doorwar. A 
drawing of the XVI cent, made before the 
level of the floor was changed, shows the 
facade with à hexastyle portieo and a 
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pediment. The bronze doors, older than 
the restoration of Diccletiau, were taken 
by Alexander VI. for the chief entrance 
to the nave of St John Lateran, where 
they sül] are. 

CERN SO ENATAONLE 
di Monte ('ilorio. 

Doutcs ATREA, or Golden 
Nero. See Terme of Titus. 

FLAVIAN AMPIHITIHEATRE. 
seu. 

FONTANA DELL ACQUA FELICE, con- 
spienons among the Roman fountains, 
erceted in 1585-87, under Nixtus V. (whose 
name was Felice Peretti}, from the designs 
of Domenico Fontana. the water being 
bronght from springs in the Alban Moun- 
tains, a distnce of about thirteen miles, 
Fhree great arched recesses are faced with 
an order of engage Lonie columns, stand- 
ing on high pedestals. The entablatnre 
is overloaded by an attie as high as the 
columne, bearing a long inscription, and 
surmounted by a group of seuipture cov- 
ered by à pediment and flanked br great 
consoles.  Obelisks rise from the angles, 
Under the central arch is a co- 
Jossal statue of Moses striking 
the rock : the side arches con- 
tain figures of Aaron and Gide 
con. AI these stand on pedes- 
tals of roekwork from which 
the water springs into a ree- 
tangular basin. Four KHons of 
gray marble cronch in front of 
the pedestals, in the place of 
four ancient ones of black ba- 
st which have been placed in 
the Egvptian Mnsenum of the 
Vatican. 

FONTANA PAOLIN A, the most 
imposing of the architectural 
fountains of Rome. It is sit- 
uated on the slope of the Jan- 
ieulum, and was built in 1612 
by Paul VY.. from the designs of Giovanni 
Fontana and Carlo or Stefano Maderno. 
It is a great rectanguku building about 90 


See Pulazzo 


House ot 


See ('ulos- 


ft. long, laced with an order of Tonic col- 
umns of red granite on verx high pedestals, 
surmounted by an overpowering attie bear- 
ing a long inseription. The central por- 
tion resembles an open three-arched loggia. 
Between the pedestals arc five greut rect- 
angulr niches from which the water 
springs into an immense basin, with 4 
semicirenlar front. about 90 [4 broud. 
The water is bronght from the lake ot 
Braccino. abont twenty-five miles distant, 
by the ancient HKoman aqueduet called 
the Aqua Alsietina, or ‘Frajana, which 
was restored by Paul V. and given its new 
niune of the Acqua Paola. (See Fig. 170.) 

FOoxXTANA ni TREVE This fountain 
is the best known and most admired in 
tome, on acconnt of its tradition and its 
bizarre pictnresqueness. It gains greut 
effect from its position in the middle of 
the façade of the Palazzo Conti. The 
water is brought from à point on the 
Via Collatina about eight miles from the 
city, Dv an amcient Roman aquednet 


eulled the Aqua Virgo, which fell into run 
and was repaired by Leon Battista Àt- 


Fig. 170.—Rome Fontana Paolina. 


berti, nnder Nicholas V., about 1453. The 
fountain was built by Clement XIT.. in 
1:35. from the designs of Niecolo Salvi. 
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Its front. backed bx the faeade of the 
palace, has a breadthi of about 6$ ft. faceil 
by a great order of four engaged Corin- 
than coltumns on high pedestals, and sur- 
mounted by à high attie bearing statnes 
amd an inscription, In the middle in- 
terval is a broad decorated niche with à 
statue of Neptnne: standing statnes also 
occupy the side intervals, with hax-reliefs 
in panels above. The same architecture ïs 
continued across the whole façade of the 
palace, nearly 130 ft. with Corinthian pi- 
lasters, and two stories of windows in the 
intervauls. At the foot of the fountain is 
a mass of rockwork, over which the water 
daushies from openings hetween the central 
pedestals, with the horses and tritons of 
Neptune in violent action in the midst, 
amd falls finally into à great hasin about 
110 ft. broud. 

The Fortu or At&usTrs, betwecn the 
Forum of Nerva and that of Trajam, 
formed a stepin the great imperial ex- 
tension of the Forum Romanum. Ît con- 
tüiuel the splendid Temple of Mars Ultor, 
and was surrounded by rich porticoes, 
lavishly decorated and adorned with many 
works of art. The remains of the en- 
closing wall are among the 
most impressive in Home, 
It is in massive masonry of 
peperine. and extends to a 
height of S6 fCQ above the 
present ground-level, and 
to a depth of 25 ft below 
it. l'our arehed doorwarys 
are still visible in the walk. 
Near the Temple of Mars 
an arch which spanned the 
anelent street «till stands, 
over the modern Via Bo- 
nella ; jt is built of great 
blocks of travertine, and 
is now called the Arco dei Pautani, 

Fort ROMAN, an obloug area ahout 
O0 C ons And TUE tot 2UMft Il 
extending from the Fabularium at the foot 
of the Capitoline Hill, to the Temple of 
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Vesta and the Regia at the extremitv of 
the Saera Via opposite the Temple of An- 
toninus and Faustina, This area consti- 
tutedl the eentre of the primitive Roruan 
state, and became the site of a long array 
ol historie scenes. In the course of time 
it was surronnded, and even encroacheld 
upou, by many great buildings, and nu- 
merous statues and other works of art, be- 
sides inscriptions, were set np within it. 
On the N. E. side rose the Mamertine 
Prisons, the Curia, and the Basilica . Emi- 
lin: onthes. W. the Temple of Saturn, 
the great Basilica Halia, and the Temple 
of Castor and Pollux. The central open 
space formed the Comitinm, where publie 
meetings assembled.  Adjoining this on 
the N. W. were the Rostra, constituting a 
platform for orators, The temples ot 
Concord and Vespasian were later brilt in 
the Fornm itself, in front of the Tabula 
rium, and the Arch of Septimius Severus 
rose beside the Rostra. At the S. E. erul 
the Temple of Julius Cæsar was placed 
before the legia, and finally, in the vil 
cent, the Column of lhocas was built be- 
fore the Roxstra, As the city increase, 
the ancient Forum became too contraeted 
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for the publie needs. and between the time 
of Cesar and that of Trajan five magniti- 
cent new fora were formed, extending in a 
northerly direction from the Forum Ro- 
manun to the Campus Martins. During 
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the middle ages some of the huilklings 
the Forum were altered into churches 
strongholds : others were used 4s 


feudal 


Minerva which constituted its chicf orna- 
ment, but has now disappeared, and the 
Forum Transitoruun because it formed a 
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Fig. 172.—Rome, Forum Romanum. 


À À, Cloaca Maxima. 


1. Temple of Saturn. 5. Temple of Julius Cæsar. 

2. Basihca Julia. 6. Temple of Antoninus and 
3, Temple of Castor and Pollux. Faustina. 

4 Temple and House of Vesta. 7, Curta. 


quarries and their marble encrustation and 
seulptured ornament as raw material for 
the production of lime ; and the area be- 
came so mueh choked with rubbish and 
with earth washed from above that in 
places the ancient parement was buried to 
a depth of 40 ft. Early in the present 
century excavations were begun and car- 
ried on in à desultory way until 1848. 
Work was resumed by the [talian (rovern- 
went in 1531, and energetieally pnshed to 
its present practical completion. (Nre Figs. 
Re) 

The Foruu or NERVA, hetween the 
Forum of Augustus and that of Vexpa- 
sian, begun by Domitian, and dedicated by 
Nerva in 97 AD., was also called the 
Forum Palladium from the temple of 


BB, Clivus Capitolinus. 
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C, Via Sacra. 


8. Column of Phocas. 
9. Rostra. 

0. Arch of Septimius 
1. Mamertine Prisons. 


12. Temple of Concord. 

13. Temple of Vespastan. 

14. Porticus Deorum Consenti- 
um. 


Severus. 


us thoronghfare from the NX. E. fo the 
Forum Romanum. Tt was enclosed br a 
wall, which still stands, in one place ad join- 
ing the Forum of Augustus, to its full 
height of nearly 100 ft. On the opposite 
side, next the site of the temple, a lower 
piece of this wall is standing, and in front 
of it the two deeply buried Corinthin col- 
umns known as Le Colonnacce, whose 
broken entablatures project from the wall. 
Its frieze is seulptured with high reliefs of 
excellent strle illustrating Minervas cure 
for women's work. ‘The cornice is heavy 
aud over-rich. In a niche in an attic be- 
tween the two columns. stands a statue of 
Minerva. Between the columns is a flat- 
arched doorway which opened into the 
Forum of Vespasian. The entire interior 
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of the wall was ornamented thns with col- 
uns, entablature, and statues, 

The Fortvu or TRArAN, adjoinimg the 
Form of Angustns on the N. W.., was the 
largest and most splendid of the Roman 


Fig. 173 —Rome, Forum of Trajan 


fora, and was bordered on two sides by à 
double peristyle.  Except the portion nn- 
covered in the Piazza del Foro Trajano, 
half of which was included in the great 
Basilica Ulpia, its site is almost entively 
covered with modern buildings. (See Zu- 
sie Ulpie and Colunn of Trajan. also 
li. 178.) 

[IL GESÉ (Jesuits church). See N Spire 
to. 

Iouses op Livia. 
Cesurs. 

House OF NALLUST, oceupied in sne- 
cession by Nero and several later emperors, 
until 400 À.p,, and built in the valler at 
the foot ot the cif of the Quirinal Hill, 
against which a massive retaining-wall was 
coustructed. Some of the walls still stand 
to à height of over 40 ft, though much 
has recentlr been destroved for applica- 
tion te modern uses. There is an open 
conrt beneath the eliif, on two sides of 
which buildings rise to à height of four or 
five tu the middle of the build- 
ings excavated there is à large circular 


See Palace of the 
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domed hall, once enernsted with marble 
and ormmnented with niches for statnes, 
From beside ts hall ascended à monu- 
mental stairease of marble, and another 
winds abont one corner of the court to the 
top ot the elift, with landings 
at the several stories, 

ITOUSE oF THE VESTAL 
Virgins, or Atrium Vest:æ, 
at the east end of the Roman 
Forum, behind the Temple of 
Vesta. of whielh only the cir- 
eular foundation remains, ]t 
consisted of a group of con- 
strnctions about à rectangular 
colonmuled court, measurine 
OM SN eNCoT 
was adormed with portrait- 
statues 6f sume of the chcf 
Vestals. In the cast wing lies 
the fablinun or drawing- 
room, à large and beautiful 
room with x Îlour of opus 
seelile in inlail patterns of porphrry. 
basalt, and marble, and walls originally 
enernsted with mavble: from this roum 
low dovrs with jambs and sills of red 
mavble lead into the bedrooms of the six 
Vestals.  Opposite the doors arched win- 
dows open on two side-eourts The ex- 
cellent constrnetion and decoration point 
to the time immediately alter Nero fire, 
From une of the rooms of this wing a re- 
stored stair of thirty-six steps leads to an 
upper story, which seems of later date: 
here are remains of « bath. There was 
still a third story. The south wing, dating 
from the reign of HMadriin, contains à 
uumber of anal] rooms, some of them titted 
with grinding-mills and other ntensils, 
and the dining and audience halls, riehly 
adorned with marble and otherwise. The 
north wing is in a ruinous state, and the 
western angle is covered bv Sta Maria 
Liberatrice, 

The LATERAN PALACE was in existence 
before the time of Constantine, but was 
endarged by him. and subsequently by 


our 
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successive popes, br whom it was occupied 
as the oftlicial residence up to the removal 
ot the papal seat to Avignon, lt was re- 
peatedly destrored by fire, and was sacked 
by the northern barbarians, but was as often 
rebuilt, The last rebuilding, under Nixtus 
V.. at the end of the XVI cent., from the 
designs ot Domenico Fontana, left tie 
palace substantiallr as it exists tLo-dav, 
covering much less ground than formerlr. 
Its plan is approxunatelr à square of 250 
ft. with three similar façades of three 
stories, ‘each with an arched dourway of 
rustic masonry in the centre, within a 
parrow portieo of engaged Doric columns. 
The windows have in the lower story hori- 
zontal caps, in the others pediments alter- 
natelv triangular and sewmental. The 
stories are separated by pedestal courses, 
the angles groined, and the building is 
crowned by an enriched cornice. The 
apartments surround a square court, with 
two stories of open arcades, the arches en- 
closed within an order of pilasters, Doric 
and Lonie respectivelv, aud a third story 
in which the order is of carvatids and the 
intervals are filed with square windows. 
The palace is now ocenpied as a imusenm 
of antiquities, and the rooms of the first 
and second stories contain à most interest- 
ing collection of ancient sculpture, sar- 
cophagi, mosaics, and pictures. (See also 
S. (iovenni in Luteruno.) 

LIBERIAN BasiLica. See Sa. Maria 
Mayyiore. 

The MAMERTINE PRISONS consist of two 
chambers one above the other, excavated 
out of the rock of the Capitoline Ilil}, and 
lined with massive stone masonry without 
mortur. The upper of these is about 30 
ft. long and 22? ft. broad: the lower is 
smaller and lower ; in both the courses of 
the masonry are overlapped s0 as to form 
a vanited roof. The two chambers ure 
connected by a circular opening in the 
floor of the upper. The upper chamber 
was probably entered originally in the 
same way, but is now reached by a flight 
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of steps from the chureh of S, Giuseppe 
dei Falegnami overheand, leading down to 
a modern dour, These prisons are among 
the oldest remains of Kontan architecture, 
having been begnn, according to Liv, by 
Aneus Martins, and enlarged by Nervius 
Tullius, whence they were 
Known as the Tulliun prisons. KE Peter 
is believed to have been confined here 
under Nero, and the upper of the two 
chambers bas been dedicated to him and 
known since the XV cent. as K, Pietro in 
Carcercn (y): 

MAUSOLEUM OF AUGUSTUS, on the Cum 
pus Martins, à tomb for his family crected 
by the emperor in ?8 8.0. It was à ciren- 
l structure about 520 ft in lower diame- 
ter, rising in three stages, with à number 
of separate vanlted bnril-chambers in the 
interior, Originally the base of masonry, 
revetied with white marble, was surmount- 
ed by a mound of earth planted with cy- 
presses, on the summit of which stood à 
bronze statue of Augustus. Before the 
tmausoleum were set ui bronze tablets, on 
which was imseribed a record of the em- 
perors deeds. The copy of this on the 
cella wall at Aneyra, is the famons Monu- 
mentum Aneyranum. Access to the re- 
mains of the mausoleum is through a pri- 
vate house in the Via dei Pontefiei, 
There are visible important remains of the 
eylindrical substructions, in reticulated 
masonry Of small blocks of tufa. with 
niches built of brick. À large part of the 
remains is incorporated in the Teatro Um- 
berto L.  Several of the burial-chambers, 
however. are still accessible. 

MatsozEuM or IEADRIAX, 
of Sant Lnyelo. 

Musso CAPITOLINO. See Capitol. 

OBELISK OF THE ISEUM AND SERAPEUM, 
discovered in 188? among the ruins of that 
sanctuary, near the apse of Ktt Maria 
sopra Minerva. It is of Nyene granite, 
144 ft. long and 3 ft. wide at tie base, and 
is covered with hMieroglvphs reterring to 
Rameses IT, It has been erected before 
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the railway station, as a monument to the 
soldiers who fell at Dagola, Abvssinia, in 
January, 1SS3. 

OBELISK OF THE LATERAN. of red gran- 
ite. the oldest of the obelisks of Tome and 
the Jwrgest known, It was set np by 
Thothmes IV, in the XVI cent. B.6.. be- 
fore the Temple of the Sun at IHeliopolis, 
Egvpt, brought by ship by Constantine the 
Great, and erected by Constautius in the 
Circus Maximus, On this site it was 
found buried in the ground and broken in 
three pieces, and was re-crected by Fon- 
tana before the Lateran Palace in 1588, 
under Sixtus V, Itis covered with hiero- 
glvphs. The length of the shaft is 106 
ft. : dimensions at the base, 9 ft, by ONE TL ; 
total height, including Fontana's pedestal 
and cross. 149 ft 


OBELISK O0F MonTE CAvVALLO. Nce 
Obelisk af Ste. Marie Maygiore. 
OBELISK OF THE PIAZZA bi MoxTE 


Crrorio, brought by Augustus from Ieli- 
opolis at the same time with the obelisk of 
the Piazza del Popolo, 50 8.6. The foot 
still beurs an inscription of dedication bv 


Angustus to the San. The hindsome 
hieroglyphs include the cartonche of 


Psammetichus 4. In antiquitv. the obe- 
lisk was made to serve as the needle of à 
sun-dial. It fell and became buried, and 
was rediscovered in 1436.  Benediet XIV. 
“used it to be excavated, and Pius VI. 
set it up inits present position in 1392. 
The height of the shaft is 304 ft. 

OBELISK OF THE l’IAZZA DEL POPOLO, a 
monolith 384 ft. high (now broken), which 
stood orisinalls before the great temple at 
Icliopolis. Egvpt. tt was brought to 
Rome and creeted by Augustus in 10 B.c. 
on the spina of the Circus Maximus. Ît 
fell and was broken into two pieces, which 
were set up in their present position by 
Fontana, under Sixtus V., in 1585. The 
obelisk is of granite, and bears the hicro- 
glvphs of Keti Menephptah 1h, son of 
Sesostris (LIUS Be), and lameses HI. 
It stands on à pedestal in the middle of 
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the square, with lionesses at the four 
angles sponting water into hasins. The 
total height, including the cross on the 
cLpene ns nine 

OBELISK OF STA. Maxia MAGGIORE, 
erected nnder Nixtus V. by Fontana, in 
1585. Its of red granite, without hiero- 
glvphs, and was found broken in several 
pieces. TES one of à pair which stood be- 
fore the portal of the Mansoleum of Au- 


gustus, and is believed to have been 
brought from Egxpt br Claudins. The 


height of the shaft, without the base, is 
si ft. The companion obelisk was erect- 
ed on Monte Cavallo in 1586, by Pins VI. 
It is slightly shorter than its fellow. 

OBELISK OF THE TRINITA DE MoxTr. 
of red granite, with hieroglvphs. It was 
taken from the (rardens of Sallust in 1589, 
under Pius VI, and erected where it now 
stands. The height of the shaft is 48 ft. 

OBELISK OF THE VATICAN, or of the 
Piuzza di Nan Pietro. crected ou its pres- 
ent site by the arehitect Fontana, nnder 
Sixtus Vin 1586. It is à monolith of 
red granite without hieroglrphs, and was 
brought from Ieliopolis under Caligula, 
and set np later in the Circus of Nero. 
The height of the shaft is 824 ft : the 
side of the base measures S ft. 10 in. 
The total height. with the modern pedes- 
tal and cross. is 132 ft. 

ORATORY OF ST. 
(lemente. 

Palace. See also luluzzo, 

PALACE OF THE CLESARS, which in its 
final form oceupied both summits of the 
Palatine IH and the depression between 
them. ‘Fhe Palatine was the centre of the 
primitive eitv and the home of the ol 
kings.  Augnstns early established his 
residence, with his celebrated library and a 
temple of Apollo, on the southwest «lope 
of the Palatine. Tiberius built himself 
a palace toward the north. and Nero's 
Golden Iouse extended from the Pala- 
tine tothe Esquiline, The Flavian em- 
perors lnult their additions adjoining the 
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House of Augustux, between the two sum- 
mits of the Palatine, The stadium, east 
of the Ionse of Augustns, was built by 
Domitian and Iadrian, and restored by 
Septhnius Severus, who added the Septizo- 
nium, à renurkable structure, though 
probablv never, as held by some, seven 
stories high. at the S. W. extremitr of the 
hill. This stood in part until the xvi 
cent, when it was torn down by Nixtus 
V.  Odoacer and Theodorie oceupied the 
palace, but from the X cent. its ruins 
hegan to be invaded by monasteries and 
private establishinents. The eurliest hn- 
portant exeavations took place in 1726, 
and since then work has been carricd 
on with important results by the Jus- 
sin Government, Napoleon III, and 
the Italian monarchs. Aweng the most 
notable remains diselosed are: à part of 
the wall of primitive Rome in large blocks 
of tufa, kid without mortar, alternately in 
heuders and stretchers ; the substrnctions 
ot the Temple of Jupiter Victor, dedicated 
in fultilment of a vow by Fabius Maximus ; 
the Ilonse 6f Livia, with exceedinglv fine 
mural paintings of mythological subjects : 
tbe great throne-room of the Flavian pal- 
ace, with the tribune for the throne and 
niehes for statues : and the peædagoytiun, 
or sehool for imperial slaves, whose walls 
and piersure covered with sgraftiti serawled 
by the pupils "The walls and arches re- 
maining are in part of à highly imposing 
character. 


PALACE O6F THE CONSERVATORI Nec 
Capitol. 

DSCN CON OBNTITOMIENTRIEAN MCE 2e 
Cr, 

PÉPACENOTSRIMNENUTIEr Sec 
ten. 


PALAZZO ALFEMPS, a spacious and in- 
teresting palace of whieh the date and the 
architect re not known, though its design 
is attributed in part to Martino Lunghi, 
and in part to Perrnzzi. It covers à space 
measuring about 140 ft. in width and 215 
Ît. in depth, with favades on the front and 
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rear of no great interest, from the doorwavys 
of wlieh straight corridors lead to open- 
vanlted arcades at the two ends of à large 
court, about 56 ft. wide and 85 ft. long, 
which is the most interesting portion of 
the palaee. It has two stories of arcades, 
cueh faced with an order of pilasters, Do- 
rie below and Tonic above, but closed on 
two sides with windows, those of the sec- 
ond story being raiscd on pedestals con- 
neeted by a balustrade, and the «pandrels 
filed with decoration in relief. he third 
story, somewhat ont of keeping with those 
below, has ïi-proportioned windows in 
square panels. 

PALAZZ0 ALTIERI, one of the largest of 
the Roman palaces, built in 1650 For Car- 
diual Altieri, from the designs of Giovan- 
ni Antonio ossi, and covering an are: 
about 10 ft. by 350 ft. Its plan includes 
two greut courts, of which the prineipal, 
ieasuring about 30 ft. by 100 ft., is en- 
tered from three strects and surronnded 
by vaulted arcades faced with an order af 
grouped pilasters. The other eonrt, meas- 
uring abont S0 ft. by 150 ft.. is bordered on 
one side by extensive vaulted stables. The 
huge façades are in three stories of pedi- 
mented windows, with occasional quoined 
piers and a heavy bracketed corniee : that 
on the Via del Plebiseito is raised in the 
middle into a two-storied attic. 

PALAZz0 BARBERINI. one of the most 
extensive and magnificent of Roman pal- 
uces, begun about 1625 for the cardinal 
Francesco Barberini, from the designs of 
Carlo Maderno, continued under Borro- 
mini, and finished in 1630 under Bermmi. 
The estate of whieh it forms à part covers, 
with its dependencies and gardens, an area 
of something less than ten acres ot gronnd. 
The palace itself is in plan about 280 ft. 
by 200 ft. with à raised centre amd two 
projecting wings on its prineipul front. 
Between these wings the façade consists of 
three stories with three areaded orders of 
pilasters, Dorie, lonie, and Corinthian, in 
seven bays, whieh in the first story are occu- 
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pied br the open arches of à fine entrance 
loggia. The treatment of the upper stories 
is similar to that of the first, the orders 
being raised on balustrade courses and die 
arched openings Blled with windows. On 
the wings and [fauks of the building the 
principal Hnes of the orders are continued, 
the wall of the second story being divided 
into pancels by flat pilaster-strips. An en- 
riched corniceione is carried around the 
whole building. Fhe plan is extremely 
elesant, ingenious, and effective. A con- 
siderable proportion of the entrance story 
is given to an imposing vestibule, divided 
by rows of piers into square vanited bays, 
and conducting on three sides to staircases, 
of which the central one, à double flight 
in ap oliptical hall whose longer diameter 
is abont 50 ft., leads to à fine terrace at 
the reur of the palace, on a level with the 
principal floot and with the gardens. To 
these a gentle inelined plane also conducts, 
opening from the lower hall between the 
two flights of the oval staircase : its Jong 
perspective is terminated by a monumen- 
tal fouutain surmounted by à statue of 
Apollo. at the distance of 150 vards from 
the palace. Another stuircase, in a smaller 
oval at one end of the vestibule, is à con- 
tiuuous spiral to the top of the build- 
ing, with à continuous ramping order of 
conpled Dorie columns on à balnstrade 
following the «piral, a design manifestlv 
anspired by the celcbrated staircase of 
Bramante in the tower of the Belvedere 
of the Vatican. The apariments of the 
prineipal floor, arranged with perfect sym- 
metry, ure of great splendor. ‘The great 
salon in the centre of the principal front 
is some SO ft. long, and neurly 50 ft wide, 
with à ceiling covered by a fresco of Pietro 
da Cortona. Behind it is a graceful ellip- 
tical vestibule over the great staircuse, 
opening on the terrace and gardens. A 
suite of rooms in one wing of the palace 
contains à fine collection of pictures, and 
another on the upper floor is given to the 
famous Barberini Library, 
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Vazazzo DOADILE. 4 XVI cent. palace 
ascribed to Giacomo dell Porta. It has a 
simple façade in threc stages of square- 
heuded openings, the first with à high 
doorwar not in the centre of the front : 
the low segmental-avched  openings on 
cuelt side are an unnsnal feuture in the 
Rentissance, if they are origin. The 
second stige consists of à range of fine 
windows, on x balustrade course, with 
horizontal caps supported on consoles, also 
with a mezzanine story above. ‘The stages 
ure separated by string courses, the angles 


quoined, and the whole crowned by à 
strongly projecting enriched cornice. ‘The 


interior has à court of which three sides 
are unfinished, the fourth side having two 
stories of arcades included in orders, re- 
spectively Dorie and Tonic. 

PALAZ20 BORGIESE. perhaps the most 
extensive and best known of the HKoman 
palaces, begun in 1590 by Cardinal Dezzo, 
& Spaniard, under the architeët Martino 
Lunghi the elder. À few years after it 
came into possession of Cardinal Borghese, 
who, becoming Pepe Panl V., gave the 
palace to his brothers. by whom it was 
enlarged from the designs of Flaminio 
Ponzio. Its plan is very irregular. The 
principal front is about 1390 ft. loug, on 
the Via Fontanella ; that on the Piuzzu, 
originallr about 200 ft, was lengthened 
by the extension of the palace to the Via 
Ripetta to not less that 400 ft. There is 
also & short frontage on the last-naned 
street. The exterior is of tte infercst ; 
the fwo principal façades are in three 
stages, caeh including à principal story 
aud à mezzanine, with à central doorwax 
under à Dorie portico, and an Tonic por- 
tico enelosing the window above, the 
angles of the fronts emphasized br quoins 
and the faxades crowned by an euriched 
aud effective corniccione, with à broad 
frieze, in which are the windows of the 
upper mezzanine, The small front on the 
Ripetta (that portion of the building hav- 
ing only the height of the first stage of 
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the greater fronts) is of more claborate 
architecture, with à portieo of coupled col- 
umuns across the whole front, and a loggia 
above, The interior contains à 
vast nnmber of rooms, large nd 
emall, of which the greater nnm- 
ber surround a noble court mens- 
uring GS ft. by 96 ft, enelosed 
by two stories of vaulted arcades, 
the avehes springing from blocks 
of entablature over coupled Doric 
und Tonic colunins On three 


sides of the court these arcades 
carry à third storr, with win- 
dows : on the fourth side the sec 


opd arcade is open both to front 
und rear, and gives à view of 
spacious gardens beyond, with 
three fountains on the enclosing 
wall A long suite of apart- 
ments on the ground -floor are 
aceupied by what is perhaps the largest 
and finest private collection of pictures in 
Europe. (See Fig. 174.) 

PaAzazzo BroxcoMPAGxI (or Sora), à 
lirge pudace built for Cardinal Fieschi at 
the beginning of the XVI cent., of which 
the design is, though with some unncer- 
tainty, attributed to Bramante. Its plan 
is nearly a square of 138 ft. enelosing an 
ablong conrt about 30 ft. by G0 ft. sur- 
rounded by broad arcaded corridors. It 
has air imposing façade in three stages, 
the first with a central arched doorwayr 
enclosed within an engaged portico of 
Doric püiasters with entablature, and 
flmked by five windows of similar design 
on each side. The windows of the sceond 
story, also round-arched, are enclosed 
within Corinthian pilasters carrying en- 
tablatures and pediments alternately tri- 
angukur and segmental. ‘The third stage 
has à range of squure-heuded windows 
with horizontal caps, and small square 
windows close under the eornice. The 
extremities of the facade are marked Dy 
pavilions of slight projection with an order 
of Hat pilasters on each stage, Dorie, Tonie, 
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and Corinthian respectively. and these 
pavions are carried above the Hat roof 
us small square towers with angle-quoims 


Fig. 174—Rome, Pal, Borghese. 


and a single plain square window in each. 

PaALazzo C'AFFARELLIL See Paluzio 
Pidonr. 

PALAZZ0 CiGr. situated on the Piazza 
Colonna, and built about 156? from the 
designs of Giacomo della Porta. 16 has à 
simple facade in three stages, of which 
the first is a low basciment having win- 
dows with horizontal caps: the second 
bas à range of high windows with pedi- 
mented eaps alternately triangukuw and 
segmental, and à mezzanine of square 
openings above. The main eornice 
over the mezzanine, the fourth story be- 
ing treated as an attic. 

PNA 0MOCAron EAN tieeunle 
palace, built about 1320 from the designs 
of Giulio Romano. Its façade. about 11? ft. 
in length. is in three stages, of which the 
first is of rnstie masonry with à high cen- 
tral arche doorway and three low square 
openings où each side for shops, covered 
by horizontal arches, and with a beuring- 
arch above like that of the doorway. en- 
closing small mezzanine windows. The 
wall of the second and third stories is 
dividel into square panels, those of the 
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second story occupring the intervals of 
a badly developed order of pilasters. and 
containing square windows with horizon- 
tal caps. Over the third story is à pro- 
jecting cornice with modillions, and above, 
an attie consisting of an open colonnade 
divided by flat pilasters into groups, each 
of four openings. 

PALAZZ0 DELLA CONSULTA. This pal- 
ace, now ocenpied as the Ministry for 
Foreigu Affairs. was built about 1:50 for 
Clement N1.. from the designs of Ferdi- 
naudo Fuga, 1t has a trapezoidal plan of 
much ingenuitv, with à principal frontage 
of about 220 ft. and a depth of about 230 
ft. The principal feature is a rectangular 
court 6 ft. by s2 ft with corridors lead- 
ing from the centre of each of its sides to 
the four faeades, The architecture of the 
court follows that of the façades, the wall 
being divided into two high stages, each 
with a principal and mezzanine story, and 
crowned by a cornice and frieze with tri- 
glypbs. with a balcony and low attie above, 
The front is of vigorous though somewhat 
baroco design. divided into three vertieal 
compartments with à doorway in each, 
that in the centre flanked by detached 
Doric columns supporting blocks of en- 
tablature, and à broken pedimeut with 
sitting figures. This front is in two stages : 
the lower includes à high basement story 
and mezzanine ; the upper has a range of 
high wiudows with consoles carrying seg- 
mental pediments, the windows of both 
stories being enelosed in square panels. 
The angles of the front and the limits of 
the central division are marked in the first 
story by rustie quoins, in the second by Co- 
rinthian pilasters, and the whole is crowned 
by a heavy projecting cornice on consoles, 
between whieh are square windows. 

Pazazzo Const ‘This great palace, 
of which the original design has been at- 
tributed to Bramante, was built by the 
family of Ririo, presumably in the XVI 
cent., and bought in 1532 br Cardinal 
Corsini, a nephew of Clement XII. who 
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made extensive changes and additions to 
it from the designs of Ferdinando Fuga. 
lts plan is a rectungle measuring about 
340 ft. on the strect, and having a depth 
of 156 ft Its long façade is monotonons 
and uninteresting. Three great arehes in 
the centre open into à vaulted vestibule 
14 ft wide, leading to the great double 
stairease oceupying the two long sides of a 
ball 44 Ft. by S0 ft. on each side of which 
is à square court Go ft by S0 ft, with 
vaulted areades on front amd rear, the 
latter open and continued along the whole 
length of the palace, interrupted only by 
the grand staircase in the centre, and 
opening on à great reetangular court, be- 
vond which are extensive gardens running 
up the slope of the Janiculum. Many of 
the apartments of the principal story are 
oceupied by a large and fine collection of 
pictures, 

l’ALAZZo Cosra. This XVI cent. pal- 
ace, probably from lPeruzzis designs, has 
a fine facade about 63 ft long. in two 
principal stages and an attie. The first 
story is of coured masonry vigoronsiv 
rustieated, with à central square door and 
broul square opening for two shop-fronts 
on each side, combined with a row of mez- 
zauine windows. ‘The second story has 
an order of grouped Dorie pilasters with 
triglvphs in the frieze and pedimented 
windows in the intervals on à pedestal 
course. The high attie is divided by pi- 
lasters, the intervals panelled, with square 
plain windows. 

PALAzzo DoRIA PAMFILI, one of the 
largest and most magnificent of the Roman 
palaces, covering an area somewhat more 
than 200 ft. wide and 330 ft. deep, with 
a front on the Corso, another on the Pi- 
azza del Collegio Romano. and a third on 
the Piazza di Venezia. From the Corso 
one enters directly à spacious and ele- 
gant court measnring about 55 ft by 85 
ft., surrounded by two stories of vault- 
ed areades with Dorie and lonie colnmns. 
From the side the entrance is by à curi- 
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onsly vaulted vestibule, designed by Dor- 
romini or by Bernini, with semicireular 
ends, from which a broad stairease as- 
eends to the upper floors. The interior 
contains many line apartments sumptu- 
ously adorned, of which an extensive suite 
is oceupied by one of the largest private 
eollections of Hetnres in Rome, The 
fawades, of somewhat monotonous archi- 
tecture, are the work of Valvasori and 
Pietro da Cortona. The spacions stables, 
in three vaulted aisles snpported by 
Tusean colnmns, deserve notice. 

PALAZZO FARNESE. ‘his famous pal- 
ace was begnn in 1530 by the cardinal 
Alexander Farnese, afterwid Paul UE, 
from the designs of Antonio Sangallo 
the younger. ft has a perfectiy regular 
rectangular plan, measuring 187 ft. 
in front, and 245 ft. deep. [ts prin- 
eipul façade is characterized by à 
noble shmplicity of design. The long 
front is unbroken by any vertical di- 
visions or by any gronping of win- 
dows. The unnsual height of 96 ft. 
is Œvided into three stages, of which 
the first has a eentral arehed duor- 
way in rustie work, flanked by six 
windows on each side with horizontal 
aps, and is crowned by à stronglv 
profiled coruice. The second story 
has a range of rectangular windows 
où à balustrade eourse, flauked by 
Corinthian three-quarter colnmns 
with entablature and pediments, the 
three central ones grouped together. 
The stories are separated by friezes 
and eornices bearing balustrade- 
eourses. Te third story presents an 
unbroken range of thirteen ronnd- 
arched windows, with Tonic three- 
quarter colnmns carrying broken 
pediments. The angles of the front 
are emphasized by quoins, and the fa- 
çade is erawned by a magnificent cornic- 
eione. This great composition is one of the 
most celebrated and most admired in Italy, 
and not without justice, for though its 
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fautts are obvions — the crowding of parts 
at the centre and at the angles, the flatness 
of the central motive in the second story. 
and the surprising ugliness of the windows 
inthe third—vet the simplicity and breadth 
of the design. the grandeur of its scale, the 
noble spaces of wall above the windows, and 
the unrivalled cormive, ae suflicient fo 
produce an effect of majesty which scuree- 
Ly belongs in the same degree to any other 
exunple of domestic architecture. The 
other elevations follow the lines of the 
principal front, except that in the rear the 
central portion, about 68 ft. broud, is given 
in each story to an arcade of three arehes, 
faced with orders of columns, Doric and 
Jonic, and Corinthian pilasters. With this 
magnifieent exterior, the interior is fully 


Fig. 175.—Rome, Pal, Farnese, Loggia. 


in keeping. rom the central doorway 
of the front, a three-tisled vestibule 37 
ft. wide and 43 ft long, divided br two 
lines of Doric columns on pedestals—the 
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central aisle covered with a pauelled amd 
vichly dévorated barrel-vault, the Side-walls 
divided by hidt-columus with niches be- 
tiween—leads to an interior court 8S ft 
square, surrounded by two stories of Ro- 
man ureaudes—of which those of the first 
story are open on all sides, ane thoxe of 
the sveond on two—nnder à Dorie order 
on the tirst storv, and Touie on tlie second. 
Fhe third story wall is faced with a corre- 
sponding order of gronped Coriathtiin pi- 
lasters, the interviuls oecupied by beantiful- 
IF composed windows with pediments. 
AI the details of this court are of the 
greatest elegance, Many of the apart- 
ments of the palace, the smaller as well as 
the larger, are remarkable for the richness 
of their panelled eoilings, and the gallery, 
a fine room about 21 ft, wide and 65 ft. 
long, is devorated with a series of frescocs 
of mythological subjects by Anmibale Ca- 
race. The work besnn br Kangalle, and 
eavricd forward by hhn for more than fif- 
teen vears, he was not permitted to finish. 
In 1546 the exterior walls were fonished up 
to the cornice, und two stories of the conrt 
were neurlv complete. But the pope re- 
solved to establish à competition of arehi- 
teets for the contimuanee of the work. 
Projects were accordingly received from 
Sangallo. Michael Angelo, Vasari, Sebas- 
tin del Piombo, and Perius del Vagu. 
The work was given to Michael Angelo, 
who added the great vornice, and whose 
connection with it continued nntil his 
death : although it has been maintained 
that the credit for the completion of the 
palace belongs rather to Vignola, who cer- 
tainiv eame into control after Michuel An- 
gelo’s death. \ part of the façade in the 
rear was the work of Giacomo della Porta. 
(See Fig. 175.) 

TND ZZOMENEN ESSONNE MTEnITe 
sina. This famous palare, one of the most 
interesting works of Baldassure Pernzzi, 
has rather the eharaeter ol a villa, being of 
comparatively small dimensions, and stand- 
ing detached in spacious pleasure-grounds 


on the river bank. Tt was built in 1506 
us the residence of the renowned bunker 
Agostino Chigi, the muniticent patron of 
letters and art, and friend of Leo X, Its 
phur is a rectangle of abont 115 ft. by S$ 
ft, the principal front having à recessed 
centre between two projecting wings. It 
is in two stages, each with an order of 
Dorie pilasters and plain entablature 
raised on pedestal courses. In the first 
story the five intercolnmniations of te 
central portion of the front were once an 
open arcaded loggia, bnt are now closed by 
ulazed sashes, In the projecting wings 
und in the second story the bays have each 
a square-heded window with mouldul 
arehitraves and horizontal cap. The up- 
per order has a broad frieze with small 
windows, between which are reliefs of a 
plasful character, amd an cnriched cor- 
nice. The chict fine of this pulace at- 
taches to the interior, which contains sev- 
eral large and fine apartments of which 
the decoration js of the most remarkable 
character, The principal rooms were 
adorned with frescoes br Raphael, Ginlio 
Romane, Sebastiano del Piombo, Daniele 
da Volterra, and Anmibale Caracei, The 
long entrance-hall, formerly an open log- 
git, beurs on the lunettes of the ceiling a 
series of paintings designed bx Raphael, 
and excented for the most part by his 
puis, representing the story of Cupid 
and Psvehe, and the long room opening 
from the end of the entrance-hall contains 
one of the most celcbrated of Raphael's 
frescues, tbe Trinmmph of Galatea. The 
second story bas two great rooms painted 
by Ginlio Romano, Sodoma, and Peruzzt. 

PALAzzo Di FIRENZE. formerly the 
otlivial residence of the Tnsean ambassa- 
der, built by Pope ‘Julius TE npon the 
basis of an older strneture about 1550, front 
designs attributed, though without cer- 
taintv, to Vignola. [ts plan îs irregnlar, 
with three lrontages, ot which the prinei- 
pd, though the shortest, is about T2 1. 
long, There is an interior court soine 48 
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ft. by 65 Ît., with vaulted arcades on three 
sides. composed of round arches supported 
on columns with composite éapitals, and a 
luge enelosed garden. toward which the 
buildings present a fine façade three stories 
high, with the centre of the first two ocent- 
pied in each case by an open loggia with 
three arches under an order of three-quur- 
ter columns, lunie below and Corinthian 
above, the first loggia vaulted, the second 
with a flat ceiling panelled and richly dec- 
orated : the walls also decorated with 
mnch elaborateness, 

Palazzo GIRAUD. It was built about 
1506 from the designs of Bramante, for the 
Cardinale da Corneto, Its plan is a ree- 
tangle of some 155 ft. on the front and 1S0 
ft. deep, enclosing a large square court 
surrounded on the first story by vaulted 
areades, The façade is of rnstie masonrv 
in three stages, the first a plain basement 
with à weak central doorway of later de- 
sign and three small square windows on 
either side. The two npper stories are 
each faced with an order of wide-spaced 
coupled Corinthian pilasters, ocenpiel in 
the second story by ronnd-arched windows 
with pilasters and horizontal cap, and in 
the third story by two ranges of insignifi- 
cunt windows. 

PaLazzo LANTE, an interesting palace 
of which the date and the architect are 
uncertain, but which is believed to have 
been built by Leo X. earlv in the XVI cent., 
for his brother Giuhiano de’ Medici. per- 
haps from the designs of lBramante, amd 
carried out by Sansovino. It has à simple 
but fine fagade about 120 ft. long. in 
three stages separated by slight moulded 
cornices. The openings are alike through- 
ont. except for variations in detail. and 
all are sqnare-headed, with flat caps and 
consoles, except that in the third stage 
is an upper hali-story of square windows 
framed in simple mouldings. On each 
side are three windows of similar design 
to the doorway. with basement windows 
under them. Under the rovf is à rich 


and graceful cornice above à seulptured 
frieze. ‘The interior has à fine oblong 
court, approuchel through an arched ves- 
tibule whose walls are divided by niches 
and panels, and surrounded on three sides 
by two stories of vanlted arcades, the arch- 
es springing from Doricand lonie columns, 
At one end is à monumental fountain snr- 
mounted by 4 group of antique sculpture. 

PALAzz0 LINOTTE, sometimes called the 
little Farnesina. à small but interesting 
palace, whose history is unknown. and 
whose design has been conjecturally as- 
eribed to Brumante. to Michacl Angelo, 
and with more probability to Baldasure 
Peruzzi. The facade is in three «stages, 
the tirst of coursed rustic masonry with a 
rouud-arched central doorway and win- 
dows. [nn the two upper stories the 
windows are square-headed. those of the 
second story having pedimented caps alter- 
nately trlmgukw and segmental. The 
fleur-de-lys of the Farnese fumilr orna- 
ments the belts between the stories, and 
the window sills are continued as string 
courses across the front. The angles of 
the two upper stories are quoined. and the 
front is crowned by a good cornice with 
modillions and dentils. In the interior a 
vestibule with an order of pilasters on the 
side walls and à panelled barrel-vault Jeads 
to a small but elegant court, open toward 
the rear above the first story, of which the 
three stories are treated in a style of great 


elegance with open loggie, arcaded below 
and colonnaded above. 

PALAZz0 Massiui, the nine of two pal- 
aces Imilt during the first half of the xv1 
cent. by the marquis Domenico Massimi. 
for his two «ons, on the site where his 
ancestor Pietro Massimi had, in 1455, es- 
tablished the first Roman printing-press. 
The buildings were begun br Baldassure 
Peruzzi after the sack of Rome in 1325 by 
the Constable de Bourbon. and were the list 
important work of that architect. who 
died in 1536, before its completion, The 
façades fitted the eurving line of à nar- 
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row strect, and have together à length of 
about 165 ft, of which about 90 ft. be- 
longs to the larger palace, Of this front, 
which is of rustié work. most of the 
lower story is given to an open vestibule 
behind an order of Dorie columns. con- 
tinued at the ends in pilasters, Above 
the entablature of this order is à balus- 
trade course bearing à range of rectangu- 
lar windows with horizontal caps sup- 
ported on consoles. Two stories of small 
oblong windows follow, and then an en- 
riched corniceione. The interior is in- 
teresting from the ingenuity of its plan. 
and from the extreme elegance and beauty 
of its details and decoration. rom the 
curved vestibule of the front, à master- 
pivce of decorative design, à straight 
vaulted corridor leads to an oblong court 
about 30 ft. by 35 (t, with a vaulted colon- 
nade at eaeh end, and the order carried 
around the sides by pilasters. over which is 
a second storx with an order of lonie pi- 
lasters with a decorated frieze, and win- 
dows in the intervals. From the front 
colonnade a stairway ascends to the prin- 
cipal storv, where at the endof the court 
is an open logoia. with an fonie colonnade. 
The principal apartments of this floor are 
interesting and valuable examples of the 
most refined and  artistice Lenaissanee 
decoration: the doors of carred oak, 
tramed in white marble, the ceilings of 
oùk and pine, with curved panels decora- 
ted with gold and color, the walls adorned 
with broad friezes of varied character, are 
characteristic of the best period of the Re- 
naissance. The smaller palace partakes 
of the general character of the larger, but 
with less richness and elaborateness of or- 
nument; its plain favade continues the 
features of the larger palace, but without 
the order in the lower storv, the rustion- 
tion, or the enrxiched cornice. The conrt 
has & picturesque loggia at the farther 
end, 

PALAZZ0 MATTET DIT GIOVE, à late Re- 
naissance palace built in 1621 for the 
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duke Asdrubale Mattei, from the designs 
of Carlo Maderuo, and interesting mainly 
from the extent and character of its 
sculptural adormnents, 1t has two fa- 
eudes of nearly equal length (about 130 ft.). 
ot which, however, one is extended by ac- 


cessory buildings. From each of these 
a corridor leads to the central court, 


50 ft, of which 
a three-arehed 


measuring about 40 ft. by 
one end is bounded by 
vaulted loggit, repeated on the second 
story, and with a third story of blind 
arches, the urches in each story being in- 
cluded within an order of pilasters. At 
the opposite end of the court, this archi- 
tecture is repeated in à single story, over 
which is a terrace, and through the een- 
tral areh of which access is had to à sec- 
ond court, larger but plainer than the 
first. Statues stand on pedestals against 
the pilasters of the first court, and the 
side walls, whieh havelittle relation to the 
ends, are hung like a musenm with a mul- 
titude of aneient bas-relicts. medallions, 
busts, and seulptured ornaments between 
their many windows. ‘Fhe vestibule, lou- 
gie, and stuireuse are utilized in like man- 
ner. ‘The principal rooms are painted 
with frescoes, and the stairease landings 
are covered by low domes with stneco dec- 
orations. 

PALAZZO MATTEI PAGANICA, Ludovico 
Mattei bnilt this palace in the middle of 
the XVE century. Its design has, though 
with some uneertainty, been attribnted to 
Vignola. T6 has a regular plan, covering 
a square of about 90 ft. with à straight 
corridor leading from the eentre of the 
facade to a reetangular eourt, entered 
under à vaulted areade at the end, over 
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whieh is an open loggia with à flat 
panelled ceiling riehly decorated. From 


the farther end of the court opens on each 
side, like à transept arm. à vaulted loggia. 
The plain façade, with four raniges of 
square-headed openings and a central 
door, has quoined angles and an enriehed 
frieze and corniee. 
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PALAZz0 D1 MONTE CAVALLO, or del 
Quirinale, formerly à summer palace of 
the popes, on the Quirinal Il, now the 
oficial residence of the king of Italy, 
The buildings are of immense extent, and 
though the work of successive periods, the 
original summer palace of 1340 haviny 
been enlarged repeatedls by various popes 
and nader various architects, among whom 
were Domemco Fontana, Carlo Maderno, 
Lorenzo Bernini, and Ferdinando Fuga, 
they preserve à substantial svminctry of 
plan and uuifonmity of design. The plan 
includes à rectangular court 140 ft. wide 
and 325 ft. long, enclosel on three sides 
by à vaulted arcude in the intervals ot an 
order of Dorie pilasters, above which is a 
single story of square windows with hori- 
zontal caps. At the end of the great 
court à recess@l portico of five arches, 
from which opeus à spiral oval staircase 
with a ramping order of colimns, gives 
uecess to the apartments of state, which 
are uumerous and well-appointed, thongh 
of no special architectural interest, They 
are also approached at the other extremity 
of the court by an imposing double stair- 
case, built by Flaminio Pouzio, which 
leads to the richly decorated Sala Regia, 
a hall 130 ft, long, and the adjoining Ca- 
pella Paolina, all additions of Paul V. 
The exterior architecture is simple and 
reeuhur, though somewhat ineffective. The 
principal front on the Villa Pia is in two 
stages with an arched doorway enclosed in 
two rustic pilasters, the principal story 
presenting a long range of windows with 
peimented caps, on à balustrade course, 
Above the original cornice two atditioual 
stories have been built, quite ont of keep- 
ing with those below. Behind the palace 
are exteusive gardens. 

PALAZZ0 DI MONTE CiTorio, or Curia 
Dinocenziana, à large palace begun in 
1650, by Prince Ludovisi, from the de- 
signs of Bernini, and bought in 169%, after 
a long discontinuance of the works, by In- 
nocent XIL, who finished it under the di- 


reetion of Carlo Fontana, for the use of 
the higher courts of law, and gave it his 
munc. The plan is chiefly interesting from 
its central feature, à spacions vaulted vesti- 
bule divided into three aisles, and leading 
directly to a fine court 118 ft. wide and 
150 ft. decp, terminating in a great semi- 
cirele, aronnd which is earricd à broud 
corridor. T'his court has been, since the 
vecupation of Rome as the capital of the 
kingdom, the seat of the Italian Parlia- 
ment, à provisional building of wood hav- 
ing been constructed in 1831 tilling its 
semicireular portion. The long facade 
is of brick in five vertical divisions, of 
which the central one has à portico of 
four Doric three-quarter columus with en- 
tablature and balustrade, the three inter- 
vauls enclosing doorways. On each side ot 
the central division the line of the front 
bends backward. This front is in three 
stages. À strongly moulded cornice sepa- 
rates the first and second stages, above 
which the vertical divisions are marked by 
Corinthian pilasters carrying à full Co- 
rinthian entablatnre with small windows 
in the frieze, 

PaLAzzo MUTI-PapazzURRI. Of the 
two palaces known by this name the larger, 
situated in the Piazza della Pilotta, was 
built neur the end of the XVIr cent. lrom 
the designs of Mattia de’ Rossi, a pupil of 
Borromini, Et has an irregular plan cov- 
ering an areu about S5 ft by 160 ft The 
front shows two narrow advancing wings 
embracing a deep court, which is elosed in 
the lower story by a wall, where the arched 
entrance is covered by an engaged portico 
of four Tuscan columns, flanked hr pilas- 
ters, with à balustrade adorned with stat- 
nes. The simple façades have three rows 
of windows with caps, pedimented below 
and plain above, and à bracketed cornice 
with balustrade and statues, The court, 
level with the street, is lined with stone 
benelies, and raised at the rear into à plat- 
form with a balustrade and steps leading 
to à fountain ut the back, and a door on 
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either hand. À vaulted transverse corri- 
dor separates the plan into two portions, 
of which the reur portion contains the 
greut staircuse and extensive stables, 

PALAZzz0 NEGRONI. à Harge palace of 
simple design. built in 1564 from the de- 
siens of Bartolonnneo Ammanati. Its 
plan is regular and forms 4 sqnare of some 
112 ft. with a central court abont 36 ft. 
square, surrounded br arcades, and à wing 
in the rear. The façade, with quoined an- 
gles and a light modillioned cornice, is in 
three stages, the lowest having à eéentral 
doorway with monlded architraves and a 
horizontal cap with consoles, and four win- 
dows of similar design on each side. The 
second stage has a range of similar win- 
dows on a balustrade-course, with 1 mez- 
zanine story of square windows above ; 
the third has simple rectmigular windows 
with moulded architraves. 

DALAZZO NICCOLINI, a small paliee 
built in 1326, from the designs of Nanxso- 
vino, with a skilfnllv arranged irregular 
plan, its frontage being inconsiderable, bat 
with a depth of FS5 FE, aid à breadth at 
the rer of abont S0 ft. A long corridor 
leds from the centre of the front to a very 
elegant square court with a broul vaulted 
low at each end, faced with in order of 
Dorie pilasters enclosing arches, the order 
being carried round the siles of the conrt, 
and lu wall above having an Tonie order 
of pilasters with two stories of windows in 
the intervals, and a broud decorated frieze. 
Bevond this is a larger court of simpler 
architecture, bordered on one side by the 
stables, with à niche and fountain oceupv- 
ing the centre of another side. The sober 
façade, which lacks its cornice, is in three 
stages, separauted by strong balustrade- 
courses, the lowest having a central arehed 
doorway of rustie masonry, between two 
broud shop-windows covered br horizontal 
arches. The windows above are squiure- 
heuded, the middle stage including the 
piuno nobile and a low mezzanine. 

PALAZZO ODESCALOHI, a large palace 


built from the designs of Bernini, about 
1660, with a great façade in three divi- 
sions, of which the central one ls à base- 
ment story with iwo aurched doorways 
flanked by detached Dorie eolumns, with 
eutablature and balnstrade.  Above this 
stors is a cornice on which is an order of 
Corinthian pilasters, enclosing two stories 
of windows and supporting à full entabla- 
ture, the cornice projetting on consoles 
with enriched panels between, and à balns- 
trade above. On each side of the central 
mass is a short prolongation of it, in which 
the windows of the three stories are con- 
tinned, but the wall is of rustic work 
without the order. 

PALAZZ0 OSSOLI, à small palace built 
during the first half of the XVI cent., from 
the designs of Peruzzi, enclosing an in- 
terior court about 25 ft. square with a 
vaulted areude on one side, [ts façade ïs 
in three stages, the lirst of rustie work, 
with à narrow central arched doorwar and 
two square windows on each side, with 
imoulded architraves and consoles support- 
ing horizontal eaps, ‘The two upper 
stories have exeh an order of pilasters, 
Dorie and lonie respectively, on high lul- 
ustrade-conrses, the intervals having each 
a square window, of which those of the 
second story have horizontal caps. 

Parazzo PaLuA, a Renaissance paluee 
built in the XVI cent.. from the designs of 
Antonio Sungallo the vounger, and highly 
praised by Vasari. [ts plan is a rectangle 
of about 85 ft. by 114 Ît.. with two fronts, 
of which the prineipal has three stories ot 
simple square-headed windows with monld- 
ed avrchitraves and horizontal caps of 
small projection. Under the second story 
is a belt ornamented with à guilloche, un- 
der the third a dentil corniee which is re- 
peated on a large seule at the caves, The 
angles are quoined, and in the centre is an 
arched entrance doorwar, enclosed by an 
engaged Dorie order of columns on high 
pedestals. The Interior contains a court 
about 33 ft. square, with two superimposed 
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orders of pilasters, a low Dorie order eu- 
closing arches in the trst story, and à 
high Tonie with square windows above. 

PALAZZ0 PAMFILI à conspieuous palace 
built about 1650 by Innocent X., from the 
designs of Girolamo Rainadi, with a 
fagude on the Piazza Navona of nearly 250 
ft... aud depth of 190 ft. The facade is 
in the worst style of the Renaissaneu, 
three stories high, the ornate central di- 
vision carried up with an additional story 
treated as an open loggia. The plan has 
some interesting features. A square vesti- 
bule, divided by two lines of piers into 
nine vaulted bavs. leads to an interior court 
about 50 ft. sqnare, separated from an- 
other somewhat larger by an open logeia 
of six square bas, vaulted like those of 
the vestibule, 

PaLAZzo RospraLrost, on the Quirimal, 
a large and interesting palace. with much 
pieturesqueness in its disposition, but not 
especially remarkable for its design. The 
palace itself encloses on two sides à sqnare 
court, opening on a third side to the street. 
and having on its fourth à long garden 
raised some 15 ft. above the street, at one 
end of which next to the strect is à casino 
with three rooms, of which that in the 
centre has on its ceiling the Aurora ot 
Gnido. The ather two rooms contain not- 
able pictures by Domenichino, Vandyke, 
Rnbens, Titiun, and other masters. The 
palace was built in 1603 for Cardinal Sci- 
pio Borghese, from the designs of Flami- 
mio Ponzio. Jt was enlarged a few vears 
later under Carlo Maderno. for Cardinal 
Mazarin. 

Pazazzo Rusporr. This is one of the 
largest of the private palaces of Home, 
built in 1556 from the designs of Aimma- 
nati. ft has an unbroken front about 250 
ft. long, of great simplicitr. with quoineil 
angles and an enviched cornice. Itis in 
three stories, the first having an arched 
entrance doorway of rnstie masonry with 
a horizontal cornice, dividing à range of 
square windows with horizontal caps, with 


square panels below. The second, or prin- 
cipal story, has nincrcen windows on à 
simple string-course, with triaugular pedi- 
ments : the third story windows are plain. 
The interior is remarkable chictly for its 
fine starcase of white marble, built by 
Martino Lunghi the vounger. 

PALAZ20 NACCHETFTE a large palace of 
simple architecture and elegant detail. 
built abont the beginning of the xvi 
cent, by Antonio Sangallo ile young 
er, as his own residence. Its plan is nearly 
a square of 1101, enclosing a large sqnare 
court surrounded by a single story of ar- 
cades vaulted on two sides, enelosed in Do- 
ric pilasters, and with a lurge terrace-vur- 
den in the rear, at the back of which is 4 
small gurden-house with à loggia overlook- 
ing the Tiber. he facade on the Ntradu 
Giulia is in three stages : it has a central 
squure doorway with moulded arehitraves 
and simple horizontal caps on consoles, and 
three runges of windows of nearly similar 
design, the second stage having also à 
mezzanine story with square windows. 
The stories are divided by broad friezes 
without ornament, and the front is erowi- 
cd by an enrivhed cornice. 

PALAZZO NALVIATI, an extensive Juil- 
ace, Florentine in stvle, built abont 1580 
by the cardinal of that name, from the de- 
signs of Baccio Bigio, in preparation for à 
visit of King llenrv IE of France. The 
plan. which measures about 190 ft, by 330 
ft. lis some interesting features. It in- 
cludes three courts. the largest of which 
is sqnare, snrrounded on three sides by 
vaulted arcades. the fourth side open to 
the gardens : the other two are narrow and 
long with semicireular ends, Of these 
one is in two levels. following the slope of 
the Janienjum, with à donble soniciren- 
lar staircase connecting the two. à foun- 
tüin between, and the vista prolonged by 
an artificial cascade. The facade is in two 
stages and five vertical divisions. The first 
stage is of rustie work of nnusual and com- 
plicated design, with square openings in 
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the centre and arched in the wings; and 
a mezzuune story above. The second 
stage has à range of tall windows with 
horizontal eaps on à balnstrade-course, 
and above them are low windows, all 
squarc-headed. The vertical divisions are 
marked by angle-qnoins, and the front 
is erowned by à projecting cornice with 
brackets. 

VALAZZz0 ScIARRA, built at the com- 
mencement of the XVI cent., from the 
designs of Flaminio Ponzio. with a single 
and dignitied favude about 140 ft. long. 
iu three stories, the lowest having à fine 
central doorway which has been attrib- 
uted to Vignola, and is composed of an 
arch of rustie masonry with decorated 1m- 
posts and keystone, faced with a Roman 
Dorie order of two detached columns on 
pedestals. The windows, all square-heudl- 
ed, have im the first and second stories 
simple horizontal caps. The second story 
windows rest on à balustrade-course, those 
of the third on à moulded bell The 
angles are quoined. and the wholeis fin- 
isbed by à fine enriehed cornice, 

PALAZZO DEL NENATORE. 
itol. 

Pazazzo SORA. Sec Puonrompugni. 

PALAZZ0 NPADA, built about 1560, 
from the designs of Giulio Mazzoni, à 
pupil of Daniel of Volterra, who showed 
himself to be more decorator than archi- 
tect. Lt covers a square o[ about 150 ft. 
with spacious gardens and ontbuildings in 
the rer. Its singuku facade is in three 
stages, of which the first is of rustie ma- 
sonry, with a central arehed doorway and 
four square-headed windows on each side, 
with moulded architraves and horizontal 
eaps. The second and prineipal stage 
has two ranges of simple windows, be- 
tween and about whieh the whole wall is 
fretted with a profusion of niches, tabletx, 
medallions, figures, garlands, and other or- 
uunents in stueco, suggesting à design in 
tapestry more than an architectural com- 
position. T'he third stage has simple 
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square windows, between which are square 
decorated panels. and above them an en- 
riched eornice. The interior contains 
two courts, of which the principal is sur- 
rounded on three sides by handsome vault- 
ed arcades, faced with an order of Doric 
pilasters, over the entublature of which is 
a band of stuccu reliefs. The wall 6f the 
court above the arcade is in two stages 
corresponding with those of the favace, 
with an elaborately euriched corniee, aid 
seulptured friezes above and below the 
upper windows. The design ot the mid- 
die stage repuats with variations that of 
the facade. Much of this decoration is 
the work of Borromini, who also built a 
colonnade leading from the smaller court, 
constructed in simulated perspective, nar- 
rowing toward the end. the eolumns placed 
at diminishing intervals and Jessening in 
size aud height—a trick to which there are 
muy parallels in fhe Italian Renaissance. 

PALAZZ0 STUPPANI, ce l’'ul Vidont 

PALAZz0 pi VENEZIA. onc of the oldest 
as well as one of the lugest and most im- 
posing of the Roman palaces : attributed 
by Vaso and Milizia to Giuliano da Ma- 
jano, and latelr to Francesco del Borgo. 
It was built in 1468 by Pope Paul DE, a 
Venctian, and given by Pinus IV., à cen- 
tury later, to the Republic of Venice tor 
the residence of its ambassadors. When 
Venice was absorbed by the Austrin em- 
pire, the palace beeame the propertr of the 
emperor, and itis now the otlicil residence 
of the Austrian ambassador. The palace 
was built abont the aneient chureh of X. 
Marco (9. r.). at the time of the restoration 
or rebuilding of that chureh. Its planisa 
rectangle some 400 ft. long and 230 ft. 
broud, enelosing à great oblong court, and 
withtwo prineipul faeudes Florentine in 
style. in three well-marked stages xep- 
arated by monlded string-courses, the first 
with simple round-arched windows and 
moulded architraves, the second with broud 
square windows divided verticalls and Lor- 
izontalls after the manner of à French 
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croisée ; the third with small square win- 
dows and horizontal eaps.  Above all is a 
bold arched ecorbel-table crowned with 
square battlements, giving to the building 
a mediwval character rare among the Lo- 

man puaces. The great interior court 

was to be surrounded by two stories of 

vaulted arcades, which were left unfinu- 

ished. Fey have slender arehes under 

orders of Dorie and Corintinan engaged 

cohuuns, those of tlie lower story on high 

pedestals ; the second order raixed on à 

balustrade-course. One end of the court 

is bounded by the chureh of NS, Marco, 

into which à side entrance opens from 

the arcade. Attached to the palace at 

one angle is à second court about 115 ft. 

square, sometimes culled the Little Palace, 

surrounded by two stories of vaulted ar- 

cades. the arches springing in the first 

story from octagonal Corinthian pilasters, 

and in the second from short lonie eol- 

umns, These arcades, opeu toward the 

eourt, are closed on the exterior by façade- 

walls in three stories, the two upper hav- 

ing arched pauels connceted by mould- 

ed inposts, the second story crowned by 

a strong arched eorbel-table, the third, 

apparentir a later addition, with square 

battlements. (See Fig. 176.) 

PALAZZ0 VIDONE, or Stoppani, à large 
palace of simple and digmified design. 
commonlv attributed to Raphael, and pre- 
sumed to have been built about 1515. 
It has à façade some 230 ft long. in 
three stages, the lowest of rustie masonry, 
with the centre distinguishel hy à dif- 
ferent treatment of wall surface, and of 
openings. of which there are seven, alter- 
natelv square and arched. "The second 
story presents an unbroken ruige of 
coupled Dorie colnmns on à balustrade- 
course, with tall windows with horizontal 
caps in the intervals. The third story is 
an ill-designed attie of later date. and 
quite out of keepiug with the general 
composition, 

The PANTHEON, the best preserved an- 
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cient monument of Rome, and one of the 
most notable buildimgs in the work, con- 
sists ofa great evlindrical cella, covered by 
à dome 143 ft, in diumeter—the largest 
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Fig 176.— Rome, Pal. di Venezia, Court 


existing dome of masoury —lighted by a 
cireular opening at its vertex nearly 30 ft 
across, and preceded by a Corintlian por- 
tico 110 FE by 46 f4 Te main structure 
is of concrete bouded and faced with fine 
brick-work. ‘The walls withont. now bare, 
are divided by two moulded string-courses : 
the lowest space was originally ineruxsted 
with marble, the two above with orna- 
mental work in stneco. The base of the 
done is masked ontside by a blocking- 
course above which six encireling steps 
lead up to the spherieal surface, Under 
Urban ViLL (1623-44) Bermini added two 
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belfrvs. one each side of the portico, 
These, which were nicknamed Berninis 
ears, have recentlr been taken down, 
The building stood on a quadrangular 
platform, au tive steps, four of which are 
uow buried, led up to the portica. "Fhis 
portico, though not well adapted to the 
great rotunda, is in itself the finest in 
Rome. It bears à high pediment, is octo- 
style and three intercolummiations deep, 
but alternate pairs of Interior cohmmnns are 
suppressed, making three aisles whoxe 
ccilines are vaulted in cotfered barrel- 
vaults. (See plun, Fig. 177.) The original 
columns. of which three have been replieed, 
are mouoliths of gray and pink Egvytian 
granite with eapitals and bases of white 
imarble, and are more than 40 ft. high. 
The proportions of the interior are ex- 
tremely simple. The whole height is 
equal to the whole diumeter : and the dome 
is à hemisphere of the «une height as the 
wall below it, su that its surface, if ex- 
tended into a complete sphere. would ex- 
aetlv toueh the floor. The massive walls, 
made more than 20 ft. thick to abut the 
thrust of the dome, are cut away inside 
into eight lue niches, alternatelr rectan- 
eular and semieireuhkuw. A great Cor- 
inthian entablature encircles the interior 
at half the height of the wall. carried 
above the niches on pairs of fluted eol- 
uns of Numidian marble flanked by pil- 
asters. Between the niches stand eight 
cunopies aguinst the wall, each consisting 
of a pediment borme on two smaller col- 
uns, üi purs alternately of giallo-antico 
and porphyry, standing pedestals. 
Under these pediments, which are alter- 
nately triangular and eurved, are modern 
altars. Over the main order is au attie, 
decorated with à small order of Corinthian 
pilasters with reetangular niches in the in- 
tervals. vorresponding to the niches and 
ranopies below. From this attie rixes the 
dome, divided into deep cotfers between 
twentr-cight meridional ribs and four hor- 
izontal, a brond smooth zone being left 
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about the open eye. The effect of this in- 
terior is of nnequalled simplicitr, spacions- 
ness, and majesty, and the lighting is un- 
exunpled.  Perhaps the want of relation 
in the design of the dome to that of the 
wall, and à discordance in scale between 
its coffering and the details below it, are 
its only faults.  Besides its colnmns of 
precions marbles, it was splendidiy revet- 
ted and paved with marbles, and despite 
plundering earried on through centurics, 
much of its ancient decoration survives, 
The interior of the dome was once plated 
with bronze. ‘Fhe bronze-plated door, 
simply but elegantiv panelled, are the 
original doors of the temple. : 

The Pantheon has always been as- 
scribed to Marcus Agrippa, whose inserip- 
tion still decorates the portico, and was 
presuimed to be the great rotunda of his 
baths :; but in 1892 à careful architectural 
examination of it was condueted by the 
Italian (Government, with unexpeeted re- 
sults. It is henceforth established that 
the existing rotuuda and dome were con- 
strueted by Hadrian, about 125 à.p.. and 
reinain essential as he built them. “The 
portico was perhaps later, between tlie time 
ot Hadrian and that of Septimius Severns, 


Fig 177.—Rome, Pantheon. 
Scale of 100 feet 


the inseription on the entablature being 
the original from Agrippas lPantheon. 
transferred to Îts present position. “The 
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Pantheon of Agrippa. built in 25 Be, am 
restored nnder Titus after the conflagra- 
tion of SD À,D., Was a cireular structure 
of esentiallr the same disposition as the 
present rotunda, but with a conieal root 
of Wood which was probably 
supported by an interior ciren- 
la range of columns. The 
pavement of Acrippas build- 
ing was abont 6 ft. beneath 
that of the existing monument. 
Originally dedicated to the 
chief gods of Rome, and es 
pecially to those connected with 
the Julian funilr, the Panthe- 
on was consecrated as à church 
by Boniface IV, about 608$, 
under permission of the Em- 
peror Phocas, in the name ot 
Sta. Maria ad Marivres, but 
was soon known by the name 
it still bears—Sta. Maria della 
Rotonda. [t contains the tomb 
of Raphael. who was buried here 
Un JE M (SMS SEE) 

PORTA MAGGIORE, ancient Labicana, à 
monumental structure by which the aque- 
ducts of the Aqna Claudia and the Anio 
Novus are carried into the cit over the 
rondwav.  [t was first Incorporated in the 
city walls by Anreljan, and still affords 
passage to the Via Labicana and the Via 
Priwnestina. It is massivelv built of rus- 
ticated ashlar in travertine. and consists 
of two archways 45 ft. high, the piers sup- 
porting which are piereed br small arches 
between engaged columms (also rusticated 
and perhaps nnfinished). supporting en- 
tablatures and pediments. [n the high 
attic pass. one over the other. the two 
water-channels, The attic is divided into 
three bands which bear inscriptions, the 
first recording the construction by Clan- 
dius in 52? 4.p., and the two others com- 
memorating restorations by Vespasian and 
Titus, in Ÿ1 and S1 A.p. 

PORTA LEL PoroLo. This gatewar, 
constructed out of the materials of the an- 


cient Porta Fluminia, was built br Pins 
FEV. in 1561, Trou the designs of Vignola. 
The wall is of travertine, with à bigh 
rond entranée arch springing from dec- 
orated imposts, and flanked by two de- 


Fig. 178.—Rome, Pantheon. 


tached Doric columus of red granite and 
breecia marble on pedestals, currving an 
ebptablature with triglvphs, surmonnted 
by à high and rather clumsy attice. Two 
statues occupy the intercolumaniations on 
cuch side the arch. 

PorTA Sax LoRExzo, the ancient Ti- 
burtine Gate, built of travertine, Un the 
inucr side of the gate the Arch of Augns- 
tus is seen aboveit, carrving over the open- 
ing the three conduits of the Aqua Julia, 
the Aqua Tepula, and the Aqua Marcia. 
Au inscription sets forth that the aque- 
duet arch was restored by Vespasian and 
Severus. The archis flanked by pilasters. 
and beurs à bull's head on the Keystone. 
On the exterior side, between two XV cent. 
tuwers, appear remains of a gate-structure 
of the time of Arcadins and [onorins, 
with an inscription. 

Portico or TUE Dr CONSENTES (the 
udvising or eonnselling gods)., the six 
chicf male and six chief female deities of 
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iome, in the $. W. angle of the Forum 
Romannm, The portico was restored in 
364 AD. by the prefect Vettins Agorius 
Prætextatus, and the existing remains 
conform in style to that date. There are 
nine colnmus, five of them of travertine 
and unfluted, in part preserving their en- 
tablature, and à series of vaulted chambers 
whieh served as ofices for the clerks and 
criers of the ædiles. 

The Porrico or OeravIA. with the 
temples it enclosed, eonstitnted in anti- 
quity one of the most remarkable groups 
of buildings in the region of the Flamin- 
in Circus. It was built by Augustus on 
the site of the portico of Metellns. which 
dated from 146 B.c In plan it was à 
large rectangle surronnded on the inside by 
a colonnade, and having on one side 4 een- 
tral pedimented porch or propylæum. In 
the court stood temples to Juno and to 
Jupiter, earlier foundations rebuilt by 
Augustus. In connection with the portico 
were a honse (euria) for meetings of the 
senate, two libraries, and an establishment 
for notaries. This group of buildings was 
adorned with many of the most splendid 
Greck works of art, including statues by 
Phidias. by Cephisodotus, and by Lysip- 
pus. Great dumage was done by a fire 
under Vespasiin, and the buildings were 
restored under Keverus, in 203 4A.b. The 
entrance-poreh snrvives still in large part ; 
it had originally à hexastyle Corinthian 
portico on each fuee, and the pediments 
were Jilled with seulpture. Eight col- 
umns of Parian marble, about 33 ft. high, 
are a situ, 6f which three belong to the 
outer colonnude and two to the inner. 
Portions of the antæ also remain, in con- 
erete faced with brick, and à number of 
monohithic Corinthian columns. of poor 
style amd no doubt dating from the re- 
storation of Severus, of tlie portico proper. 
There are in addition some remains of the 
two enclosed temples, 

The Portico 06 THE SÆPTA JULIA, on 
the border of the Campus Martius, a cov- 


ered portico of great extent surrounding a 
large open space. Ït was projeeted by 
Julius Cæsar and completed by Agrippa, 
as à voting-place for the Comitia Cen- 
turiata. lt was divided by picrs into 
aisles, and was richly adorned with statues 
and with inerustation of marble. It was 
sometimes nsed for speeeh-making and for 
atbletie exhibitions, aud in later times be- 
uune à bazar. Eight ranges of piers of 
travertine, 3% ft. square, survive, five in 
the sacristy of Sta. Maria in Via Lata, 
aud three beneath the Palazzo Doria. 

The PYRauID oF Caltvs CESTITS. 
prætor, tribune, and priest, à notable 
tomb dating from about the beginning of 
the empire, rises beside the semi-Roman, 
semi-mediæval, double-arched Porta San 
Paolo, and consists of a steep prramid 98 
ft. square at the base and 122 ft. high. It 
stands on à fonundation of travertine, and 
is formed of à core of concrete faced with 
good masonry of large marble blocks. The 
burial-chamber. built of brick, is about 
20 ft. long, 13 ft. wide, and 16 ft. high; 
its barrel-vault is eouted with fine stueco 
painted with excellent arabesques. The 
present entrance was broken throngh in 
the xvI1 cent., efforts to find the original 
entrance having been unsueccessful, but 
the burial-chumber was found empty. A 
colossal bronze statue originallv stood be 
fore the pyramid ; one of its feet is in the 
Palace of the Conservators. 

QUIRINAL, See Palazzo di 
Cuvullo. 

EGIA, the publie office of the Pontifex 
Maximus, an important ceremouial foun- 
dation, traditionally aseribed to Numa, 
including the couneil-room of the pon- 
tifices, and the record-office of the Fasti 
and similar public documents. It stood 
on the Forum Romanum at the end of 
the Sacra Via. The plan was a trapezium 
measuring about 25 ft, by 651 ft. divided 
into three rooms. At the west end parts 
are standing of walls of opus quadratuin 
and eonerete faced with opus relirulatum. 
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One partition-wall ïs built of solid blocks 
of Carrara (luna) marble, à very rare 
method of construction in Rome, 

losrRAa, the tribune or platform for 
orators in the Forum Romannm, Tt was 
originalls placed before the Curia (the 
church of N. Adriuno). and was removed 
to the position of the existing remains, 
toward the middle of the Forum, by Julius 
Cæsar in 44 BC. This famous tribune 
had its nune from the affixing to it, in 338 
B.C., of the bronze beaks from the ships 
“aptured at Antium. ‘The excavations of 
1882 have made known the plan and de- 
tail of Cæsur's structure, which eonsisted 
of a rectangular platform S0 ft, long and 
11 ft. high, with front and end walls of 
tufa. The floor was formed of slabs of 
travertine supported bv two rnges ot 
piers with lintels The entire exterior 
was incrusted with marble slabs, and the 
top was crowned with a pierced parapet 
of marble. ‘To the front wail were aftixed 
the beaks of the ships, in two tiers, and on 
the platform were set np a number of 
statues. Behind the rostra, and concealed 
by it in its present position, are the re- 
mains of a very richly adorned platform 
of convex plan, called the Græcostasis. 

SN. ADRIANO, Nec Curie. 

DT AN GATAMAT DA MS UDURRA UMA 
basilica with aisles and apse. bnt withont 
transept, built as an Arian ehurch by the 
Gothic Iicimer, near 460. [It was re-dedi- 
cated bv (Gregory the Great in 693, after 
long abandonment, and was thoroughly 
modernized in the XVI cent., but the old 
walls of nave and aïsles remain, and their 
twelve columns of gray granite, with 
stnecocd lonie eapitals, bearing stilt- 
blocks and ronnd arches. In front of it is 
an atrinm surrounded by loggias, whieh, it 
it is original, has at least quite lost its old 
aspect. 

STA. AGNESE, in the Piazza Navona, oe- 
eupies the site af an older church replaced 
about 16530, under Innocent X.. from the 
designs of Girolamo Rainaldi. Its plan in- 


ternallv is that of a Greek cross, with a cen- 
tral oetagon about ä5 ft, in diameter, with 
four great recusses opening by round arches 
from its four greater sides, and four semi- 
cireular niches from the amaller sides. Of 
the square recesses, one forms the entrance 
vestibnle opposite which is the choir with 
the high altar, the other two being chap- 
els with semicirentar apses. The octagon 
is covered by à high dome on a drum 
piereed with eight windows. The ma- 
teriais of this interior are of great rich- 
ness, and the decoration is profuse and 
costiv. The church is enclosed br a great 
number of aceessory apartments, and on 
one side is the small College of the Inno- 
cenzlana, built a little later by Borromini. 
The picturesque exterior of the church, 
also by Borromini, has in front à central 
portico of four Corinthian colmmns with 
pediment and high attire, and two advanced 
flanking towers joined to it by enrving 
wings. ‘The towers terminate in open bel- 
fries surmounted by rather rococo spires. 
The central dome is elevated on a high 
tambour, surrounded by an order of 
coupled Corinthian pilasters, and crowned 
by an octagonal lantern. 

NTA. AGNESE FUORI LE MURA is a small 
basiliea some 60 ft. by 100 ft, without 
transept, dating from the time of Con- 
stantine, aud comparatively little dis- 
guised by modern alterations; and 
apart from its sanctitr, is of great histori- 
cal interest. It stands abont à mile and a 
quarter outside the Porta Pia, on the Via 
Nomentana. on sloping gronnd whose level 
has so risen about the front that its floor 
is reached by a long descending flight of 
marble steps. Tt has the peeulianity, rare 
in Rome, of a nnn's gallery or upper 
story over the aisles, which crosses the 
front, and above which rises a clerestorv. 
Eight pairs of ronnd arches divide the 
aisles, which are only about 8 ft. m clear 
width, from the nave, which is 30 ft., and 
are supported by columns, Corinthian and 
Composite, taken from various older bnild- 
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ines. The lower aisle is groin-vault- 
ed, the upper. with an arcade resting on 
smaller columns, is also groined. and has 
windows the front, ‘Vlhe clere- 
story is of plain round-arched windows, 
aud supports a rich modern flat veiling. 
The conch of the apse retains its original 
mosuie on à gold ground, with à figure 
of St. Agnes between Nts, Symmachus and 
Jonorius, and below, its original clothing 
of marble. The remains of St. Agnes lie 
under the high altar, which is modern. A 
poreh at the level of the road gives direct 
uceess to the npper aisle built for the use 
of the nuns of the adjoining convent at 
the left of the apse, which is tlanked on 
the onter side by a campanile of which the 
lower part ïs nearly as old as the church. 
Constantine is said to have built the 
church in 324, at the request of his daugh- 
ter Constantia, over the tomb of St. Ag- 
nes, Constantixs own mausoleum, now 
known us the church of St Constan- 
za (g. e.). stands neur by. The ehunrch 
was restored br Symmachus at the begin- 
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Fig. 179 Rome, Sta. Agnese fuort le Mura. 


niug of the VI cent. and à century later 
by Elonorins, They doubtless followed 
the ol plau : but it is ditticult to judge 
how much of the original work remains. 
Since then there is probably little change, 


bre 


except for the modern chapels that flank 
the aisles, the eciling added by Cardinal 
Sfonderato, and the decoration restorel 
by Pius IX., who also rebnilt the hall 
which opens from the court, replacing one 
that fell down with him during a solemn 
assembly in 1854 (See Fig, 179.) 

S. AGOSTINO, à small XIII cent. conven- 
tual church, built for the mouks of the 
order of St. Augustine, but enlarged in 
the xv cent. by Giacomo da lPietra Santa, 
and Sebastiino, à lorentine, In 1480 
and uîter, Baceio Pintelli executed the 
façade and eentral dome. In the xvir 
cent, the church was again restored from 
the designs of Vanvitdli The plan 
includes à nave and aisles abont 125 ft. 
long, the nave in three vaultel bars, 
the aisles each in six, a transept. and 
deep apsidal choir with lateral ehapels. 
The bays of the nave are marked by 
square piers faced with colored marbles 
and bearing an order of Corinthian pilas- 
ters. Each nave bay has two ronnd 
arches divided by an intermediate pier, 
which determines the division 
of the aisles into square bays 
according to the arrangement 
of the original Gothic vault, 
which remains. Above the 
nave arches is a clerestory with 
an order of low Corinthian pi- 
lasters which take the ribs of 
the vaulting. From each aisle 
opens a series of semicircular 
miehes or ehapels. between 
which Corinthian pilasters take 
the ribs of the aisle vault. The 
transept arms have each two 
oblong groined bavs. terminat- 
ing in à round ape. ‘Fhe hem- 
ispherieal dome built by lPin- 
telli. and said to be the earliest 
example of a dome upon à drum sup- 
ported by pendentives, which was taken 
down in the last century, has been re- 
placed without the drum, and in 1855 was 
decorated with paintings of the twelve 
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apostles by Gagliardi. The façade, of no 
great merit, has the fine detail that is char- 
acteristie of Pintelli, Upon a flat wall the 
autline of the nave and aisles is marked by 
pediments, cornices, and sparse pilasters, 
the elerestory flanked by enormous scroll- 
buttresses. There is a round window in the 
end of the nuve, three doors, the central 
one rich and loft, and scattered panelting. 

S. ALESSIO (St. Alexis), a Renaissance 
chureh, rebuilt in the XvIIE century. Itis 
in plan a rectangle about 90 ft, wide and 150 
ft. long, preceded by x square atrinm the 
full breadth of the church, with à vaulted 
arcade at each end. The interior has a 
broad nave, barrel-vaulted, with an order 
of coupled Composite piasters, between 
which arches open into the square bays ot 
CH CRETE SSI CRTC) D RTAETRTSS 
does not project bevoud the aisle walls. A 
senmicireular tribune opens from its centre, 
and the crossing is covered by a dome. 
The choir, including the transept, is ruised 
uhuve the nave:; and beneath is the ol 
crvpt, divided by ten columns into two 
aisles. The original church is said to 
have been built early in the Iv cent., by 
St. Alexis, on the site of a temple in lon- 
or of St. Boniface. and the new one fol- 
lows its lines. preserving the atrium, the 
three aisles, the transept, and apse: but 
the columns have disappeared and the old 
forms ure entirely lost. It was consccrated 
anew by Honorius IE in 1217, when the 
bones of St. Boniface and of St. Alexis 
were discovered and deposited under the 
high altar. In 1:44-50 the church was 
substantially rebuilt by the monks of the 
adjacent monastery, Ân extensive con- 
vent is attached to the chureh on the left, 
of which the rooms are disposed about a 
square cloister some 70 ft. on each side, 
surrounded by vaulted arcades on columns 
and with fine spacions gardens in the rear. 
The square brick campanile dates back 
from the X11 or XIII century. 

S. ANASTASIU, See 4, 
Anastasio. 
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S. ANDREA, à little ehapel on the Via 
Fluminia, near the Villa dis. Giulio (ge), 
a mile bevond the Porta del Popole, built 
by Vignola for .Hulius 111 before his aeces- 
sion, in memory of his escape front danger 
during the sack of Rome by the troops ot 
Charles Ve. in 152% Its plan is à rect- 
angle 40 ft. br 32 ft Tts facade is com- 
posed of an order of Covinthian pilasters, 
coupled at the angles, crowned br à pedi- 
meut, above which is at attie more than 
half as high as the order itself. Over this 
attic the high oval drum of the low dome 
is visible. The middle intercolumuiation 
is occupied by à square door with a pedi- 
ment, the sides each by à window in a 
decorated niche. The interior is an un- 
divided hall with an order of Corinthin 
pilasters carrving the pendentives ot the 
oval dome. See also S. (regorio Moyno. 

S. ANDREA DELLE FRATTE (St. Andrew 
of the Iedges), This chureh was, in 
keeping with itsuame, the property of the 
Scoteh Catholies up to the English Refor- 
mation. A substantial rebuilding was be- 
gun in 1603, under the architect Gaspare 
Guerra. Its plan is a rectangle 68 ft. Ly 
150 ft. The nave, 42 ft. wide and 95 ft. 
long, is flanked by shallow rectangular 
chapels. The transept arms are onlv two 
brouder chapels. The crossing is covered 
by à hemispherieal dome, built from Bor- 
rominis designs, as was also the rather 
extravagant bell-tower, The square choir 
ends in a semicircular tribune. ‘Fhe 
façade of simple design, by Giuseppe Va- 
ladier, was added in 1826. On the right 
of the church is à fine cloister, 43 ft. 
square, enclosed by vaulted arcades. and 
surronnded by the buildings of à snall 
convent. 

SN, ANDREA DELLA VALLE, à cruciform 
eburch begun 1591. from the designs of 
Pietro Paolo Ofivieri, and finished under 
Carlo Maderno. Its plan forms a Latin 
cross, about 260 ft. in length and 140 ft 
in hreadth across the transept, with à tuu- 
nel-vaulted nave 50 ft. wide and 130 ft. 
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long, separated from the aisles by broud 
piers faced with triple pilasters, from 
which transverse arches are thrown across 
the nave. The aisles are divided into 
square chapels by transverse walls with a 
dour of communieation, "The erossing 1s 
covered by a lofty dome painted by Lan- 
frane, on the pendentives of which are the 
four Evaugelists by Domenichino. The 
reetangular choir is flanked by à domed 
chapel on each side, and terminates in a 
semicirendar tribune. The façade has au 
order of pilasters and engaged eolumns on 
high pedestals, with broken pediments and 
some exuggeration of design, the work of 
Carlo Raïnaldi. 
SNS. Arosrozr. This chureh was orig- 
inally à Christian basilica. If has been 
«led Basilica Constantiniana, but was 
founded by Pelagius L in 339, and enlarged 
by John HIT It was rebnilt early in the 
xv eent., under Martin V, The apse was 
added half a century later, with the fa- 
eade, under Sixtus IV. the last from the 
designs of Baccio Pintelli In 1702 
the interior had become rninous and was 
thoroughly rebuilt by Clement XI, the 
architect being Franceseo Fontana. The 
plan, exelusive of the choir, is neurly 
square, the breadth being about 150 ft. 
and the length 160 ft. The scale of the 
interior is imposing. The nave, about 55 
ft. wide and burrel-vaulted, with lunettes, 
is sepurated from the aisles by three great 
urches springing from massive piers, faced 
on three sides by eoupled pilasters. ‘The 
aisles are in three ncarly square bavs, sep- 
arated by double transverse urches spring 
ing from detached columns, and covered 
each by an oval dome. Each bay has à 
shallow chapel in the thiekness of the side 
wall The choir is verv spacious, and is 
divided into a single square bay and a 
round upse. The facade consists of a 
great double portico, standing obliquuly to 
the front of the church, and eomposed of 


two unbroken ranges of round archos, 
neurly 15 ft. wide. Both arcades were 


originally open, but the upper one has 
been walled up, and the increased weight 
thus occasioned made it necessary to rein- 
force the piers below, Each arcade is 
surmounted by an entablature, of which 
the upper one beaurs à balustrade with 
statues of the apostles, and Christ in the 
middle, 

NTA. BALBINA is a small chureh whose 
consécration by Gregory the Great (390 
604) is recorded. It is shnply a plain 
nave, quite modernized, but retaining an 
open roof with some traces of its old orua- 
ment. It has flat pilasters on its walls, à 
large round eastern apse. and rows of later 
chapels along the sides, with à tier of win- 
dows high np in the walls, Hike à clere- 
story.  Across the front is a porch of three 
arcaded bays on pilasters, the side arches 
fille up, 1t is noticeuble that no colnumns 
are seen in the building. It has been as- 
sumed that the chureh was built by St. 
Gregory, and Mothes has argued that it 
was originally built with aisles in place of 
the side-chapels and piers between :; but 
Tiubsch and the latest anthorities agree 
that it was one hall, like the so-called Bas- 
iliea at Vrier, and was built in heathen 
times, perhaps as late as the IV century. 

Sra. BanBars, See SN (regorio 
Magno. 

S. BARTOLOMMEO ALL’ IsoLA stands on 
the island of the Tiber, on 4 site ocenpied 
as early us the X cent. by the church of St. 
Adalbert, wliüeh had itself replaced an an- 
cient temple of Jupiter, or perhaps of Es- 
culapins. The present chureh was origi- 
nally built —according to an inscription 
overits central door—by Paseul 1, in 1115, 
but was restored a few veurs later under 
Gelasins TE. again in the same century by 
Alexander IL, and finallv, in the latter 
half of the XVI cent., by Gregorr XNITE,, 
from the designs of Martino Lunghi. It 
is a rectangular basilica. and the interior, 
divided into à nave and aïsles, is about 38 
ft. wide and 65 ft long. separated hy ur- 
cades borne où antique eolumns of granite 
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and marble, with Composite capitals, pre- 
cededl by à two-story vanlted narthex 
whch runs across the entire front, and 
opening into a transept about 20 ft, wide, 
raised bv several steps above the nave ad 
over the neglected ervpt. Of the columns, 
that next the eontrance on the left was 
üubedded in a pier for the support of the 
medieval bell-tower which shows its three 
upper stories of triple windows over the 
end of the aisle, behind the favade. From 
the centre of the transept opens à semi- 
cireular tribnne, flanked on each side by a 
deep rectangnlar chapel, From the alter- 
nate buys of each aisle open other reectan- 
gular chapels. The nave has à panelled 
wooden eeiling dating from 1624, and dee- 
orated with gold and color. “he fagaule is 
in two stages, the centre brought forward 
slightls over à portico of fonr detached 
grunite columns and covered with a low 
pediment. "The louwest stage has an order 
of Corinthiun pilasters on pedestals, with 
three arches opening into the narthex, the 
other two filled by niches, The upper 
stage has square-headed windows on a pe- 
destal-conrse, with pediments and horizon- 
tal caps. The church was founded br 
the Emperor Otto FL. in 982 (or. as some 
have thought, by Otto ITE}), on the site 
of a temple of Esculapius, rebnitt aecord- 
ing to an imseription bv Pascal T1. in 
1113, often altered and finally given its 
present form in the latter half of the xvi 
cent., bv Martino Lunghi. The outlines of 
the original ebnreh remain, and also the 
columns and arcades. 

S, BasiLI0. See Temple of Mars Ultor. 

NS. BERNARDO, See T'Lerme of Diocle- 
tu, 

STA. DIBIANA, an early basilica near 
the lorta. Lorenzo, consecrated in 453, 
by l’ope Simplieins, over the grave of the 
martyr, and according to tradition, on the 
site of a memorial chapel built by the 
matron saint Olvmpia in 365. It has 
been mueh rebnilt at different times, and 
the aisles are covered by side chapels : 


but the original eight antique columms 
and flat roof remain, as well as the one 
square bay of the choir. In 1624-30, 
it was remodelled by Bernini, who added 
the portico of three arches with an order 
of coupled Tonic pilasters. 

S. CAREO, an jimposing Renaissance 
chureh in the Corso, was founded in 1612 
in honor of the eunonization of S. Carto 
Borromeo, It was begnn under the archi- 
tect Onorio Lnnghi and his son Martino, 
aud finished by Pietro da Cortona. The 
plan is a rectangle about 140 ft, broad and 
190 ft. long. The nave has a breadth of 
about 45 ft. and is covered by à barrel- 
vault adorned with paintings, and piereed 
on each side by three lunettes with win- 
dows. The nave piers are faced with 
coupled pilasters : the aisles are divided 
into three square bays, each cuvered by a 
low dome ; from each bay opens à large 
square chapel. The transept has the 
same width as the nave, and the crossing 
is covered by an elliptical dome, ‘The 
choir is square and terminates in a round 
ape ; the aisle is carried round it, divid- 
et into bays, covered as in the main aisles 
by low domes, The chureh is connected 
with various accessory buildings on each 
side, among which is à hospital for Lom- 
bard patients. The clumsy façade added 
in 1690 from the designs of Menicueci is 
of little interest, 

NTA. CATERINA DEI FUNARI (of the 
tope-makers), a small church on the site 
of the Circus Flauminius, aud of ax subse- 
quent ropewalk from whieh it takes its 
name, is chieflv noteworthy for its façade 
built in 1563 by Giacomo della Porta, 
This has a lower order of Corinthian pil- 
asters, with a central door under an en- 
gaged and pedimented porch, flanked by 
two pairs of niches. \ band of sculpture 
conneets the capitals below the archi- 
traves: the whole is linely proportioned 
and of délicate detail. The second story, 
parrowed to the width of the nave and 
flanked by scroll-buttresses, has a similar 
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order with like treatment, erowned by à 
pediment and enclosing à central rose- 
window in a square decorated panel. The 
lower order and the main lines above are 
continned round the Elanks with good 
ctrect. 

NrA, CECILIA, in the Trastevere, is an 
Guy basilieu, built, according to tradition, 
by Urban 1. about 225, but more probably 
two centuries later, and thonght to oe- 
eupy the site of St Cecilias honse. It 
was almost completely rebnilt in 821 Dby 
Pasehal LE, and two or three times atter 
more or less transformed. It preserves 
the ancient atrium, preceded by an open 
portieo with four detached cohimms, alxo 
the hexastyle portico of the ehnrch itself, 
adorned with eurly mosaics, and the nar- 
thex. The tribune, also nuunly nnaltered, 
coutains the old bishop's chair and some 


original mosuies of the 1X century. The 
main areules of twenty columns were 
transformed in 1822, when the columns 


were encased in synare piers, and the 
nans’ galleries which formed the second 
story of the aisles and narthex were dis- 
guised. The Gothie ciborium and high 
altar were made in 1283 by one Arnolfo, 
who hus been held, thongh not without 
contradiction, to be Arnolfu di Cambio, 
the arehiteet of the cathedral of Florence. 
in the confessio nnder it Paschal 1. de- 
posited the body of St Cecilia, brought 
hither from the catacombs of St, Calixtns. 
The chureh belongs to x Benedietine con- 
vent, for whose nse the original nuns’ gal- 
leries were construeted. The square cam- 
panile was a later addition. The tomb of 
St. Cecilia has a fine reecnmbent figure br 
Stefano Maderno, copring the attitude in 
which her body was found when her tomb 
was oponed in 1999, 

S. CLEMENTE is one of the most inter- 
estins of the older basilieas.  1t was bnilt, 
according to tradition, on the honse of Nt 
Clement, the third or fourth bishop of 
Rome.and is mentioned in Mistory as carly 
as the IV century.  Gregorr the Great, in 
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thé VI cent., annexed to it a Bencdictine 
monastery. and made it a place for peni- 
tential processions ; and in 86% the body 
of St. Clement, martyred, it is believe, 
in the Crimca, was bronght here by Cynil 
of Thessalonier, who is himsclf buried 
here. The choir was rebuilt or refurnish- 
cel in 872-892, by John VII. In OS it 
was burned by the fire which, in the sack- 
ing by Robert Guiseard, wasted the city 
from the Colossenm to the Lateran, but 
it was rebuilt in time to be nsed at the 
election of Paschal IT in 1099. The 
atrium of the earlr chnrch is preserved, 
though much altered by Carlo Fontana at 
the beginning of the XVI eent., and is 
entered by an old porch which resembles 
those of the NSta Maria in Cosmedin, 
Sta. Prassede, and Sta Saba—a single 
vaulted bay borne on four antique col- 
mins. ‘The atrnun is surrounded 6n all 
sides by open galleries, that in front of 
wide arehes on heavy piers. those on the 
sides with light lonie colonnades: the 
fourth side, rebnilt by Fontana for Clem- 
ent NI. early in the Xviti cent., is an ar- 
cade on lonie eolumns carrving the fa- 
qude of the church, in the style of its 
period, and serving as an open porch. 
The chureh consists of à nave some 35 ft. 
wide with unequal iusles and an apse, but 
no transept. Each side the apse is a later 
apsidal chapel, and a sqnare chapel is built 
in on either hand at the entrance, which 
is from (he east. The main arcades con- 
sist cach of two gronps of five arehes sep- 
arated by à wallpier, and carried on an- 
tique Jonie columns, some tluted, some 
phun. The entablature over the arcades, 
which continues round the chnreh. the 
cliborale panelling of the walls, and the 
richly cotfered ceiling, are duc to Fon- 
tana: but the coneh of the apse and the 
end wall of the nave retain their old 
mosaics, that of the apse of arahesques 
on a gold ground enelosing a erucitix, 
and dating from the XII cent. those 
ot the wall, on blue ground and prob. 
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ably older, figures of saints and the sym- 
bols of the evangelists. "The ehoir and 
its furniture are often quoted as showing 
the unaltered arrangement of the early 
churches. The flour of the apse and a 
space in front of it, including 
the high altar, are raised above 
the nave for à presbyterv, and 
the marhle bench for the elergv, 
broken by the bishops ehair in 
the middle. Hines the apse. A 
considerable space in tlie midale 
of the nave is enclosed for a 
choir. with barriers or screens of 
marble, panelled, carved, and in- 
laid with mosaie. The two am- 
bones are incorporated with the 
sereen—on the left at oetagonal 
pulpit flanked by a marble eol- 
ump, twisted and imlaid, to hold 
the paseal taper : on the right a 
rased readimg-desk with double 
lectern. The ciborium over the 
ultiur is of an early type. a square struct- 
ure on four Corinthian eolumnx, carrr- 
ing an architrave that supports a gabled 
roof on colonnettes. It is noticeable 
that the pulpit and lectern are on oppo- 
site sides from those im the other early 
churehes that still preserve them, and 
though the panels ot the choir-screens 
bear apparentiv the monogram of John 
VII].. they are put up with à carelessness 
which snggests removal and refitting. 
Excuvations undertaken within à few 
vears by the priurof the adjacent convent, 
now Irish Dominieun, have unexpectedly 
shown that the chnreh stands on the rnins 
of an older one (which. it is inferred, 1s 
the one destroved in 1084). and was prob- 
ably bnilt entirelv anew at the end of the 
Xi century. The lower ehurch was a ba- 
siliea substantially like the upper: but 
apparentlv with entablatures instead of 
arcades resting on its colonnades, Its 
ranges of columns are to be seen built up 
in the walls that support the upper church. 
its original walls are covered with many 


paintings of the history and legends of the 
churech, attributed to varions dates, from 
the v cent. to the xX11 The floor of the 
old church is some 20 ft. below that of the 
new, and beneath this are found two older 


Fig. 180.—Rome, S. Clemente, 


strata of walls ascribed to the imperial 
tune and the republiran. Under the apse 
and behind it are chambhers, one of which 
is called the Oratory of St Clement : an- 
other, à kuger vaulted room, is taken for 
aplace of worship of the Persiur god Mi- 
thras, whose altar, found under the apse, 
has been moved to the narthex of the 
lower chureh. At the rebuilding the 
chureh was narrowed. so that while the 
left aisle and range of columns are over 
those below, the nave and the right 
aisle, which is narrowed for the purpose, 
are included in the old nave, and the 
apses do not agree, the older being much 
larger. It is assumed that the new eburch 
was built directly on the aceumulated 
ruins of the old. and that the screens and 
furniture of the choir were set up again 
us before. though somewhat carelesslr : 
vet it is difficult to see how they could 
survive tbe violent and total destruction of 
the lower chureh. The episcopal chair 
bears the name of Anastasius, who was 
titular cardinal of the chureh at the be- 
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ginning of tlie XII century. 
180.) 

S. COSIMATO was original a three- 
aisled basilica without transept, built for a 
convent of nuns under Gregory V. It was 
mainiy rebnilt in 1455, nnder Calixtus I, 
with a faeude by Baccio Pintelli, 
The old atrium and the shell of 
the original chureh remain. The 
atrinm isentered, as in Nta. Saba 
and N. Clemente, through a pro- 
jecting poreh, which here is of 
eurious form and penetrates the 
front wall, being half within and 
half without, «nd <o is divided 
into two bavs, one eross-vaulted 
and the other wagon-vaulted, 
while the corners stand on de- 
tached  Corinthianesque 
uns. 

SS. CosA E DAMIANO. This 
small and ancient church, of 
which only the porch is seen 
trom without, is à one-aisled 
basiien, with à nave 45 ft. by 
65 {t, of four bavs of arcades 


(See Li. 


col- 


carried on  gronped  pilasters, 
with a panelled attit above and 
a horizontal volfered  ceiling. 
It took its present shape in 
1633, under Urban VITE, as an 


inscription tells ns, when the 
side aisles, **dejectis lateralibus 
parietibus.” were replaced by 
rows of chapels. Of the original 
CHIC DIN ROIS INT in 525 Me lt 
apse remains, somewbat too broad for the 
present nave, with its mosaies, as well as 
those about the great arch, more or less 
altered. ‘The vestibule is a round bnild- 
ing whieh has puzzled archæologiste, bnt is 
belivved to be a temple dedicated first to 
Romaulus, the son of Maxentius, and after- 
ward to his conqueror, Constantine, be- 
fore his conversions which, by a natnral 
confusion of tradition, has been contonnded 
with a temple of Romulus and Remus. 
Behind the chureh were discovercd the 
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maurble slabs engraved with the plan of 
Rome at the end of the 11 cent, which 
are preserved In the Capitoline Museum. 
When the church was restored in 1655, it 
was found necessarv to raise the floor 
several feet to suit the accumulation of 


Fig. 181.—Rome, Sta, Costanza, 


the outside soil, so that there is now à 
busement or lower church in which are 
the tombs of Saints Cosma and Damiannes, 
the two Arabie physiciins martyred nn- 
der Diocletian. to whom the chnrehis ded- 
ieated, and of St. Felix. (Sre Fig, 164.) 

STA. COSTANZA, the mausoleum, 
baptisters. oÙ St Constance, is à ronnd 
building ot some 33 ft. interior diameter, 
lose by the church ot St. Agnese fnori le 
Mura, and a mile or so outside the Porta 
Pia, and dates from the time of Constan- 
Wine, It has a central rotunda snrrounded 
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by twelve radiating couples of Composite 
coluimnes, carrving as many pieces of entab- 
lature with round arches upon them, and 
above these à cireular drum pierced br 
twelve round-arched windows, and a bemi- 
spherieal dome with brick ribs sunk in a 
concrete shell.  Itis a singnlar peculiarity 
that since the blocks of cntablature make 
squure piers, the pier-arches widen outward 
to suit the expanding wall of the drum, and 
their sofhits are coniceal. Outside the ro- 
tunda is a cireular aisle, whose annular 
fault is abutted by à very thick outer wall, 
and in this wall are twelve niches alternate- 
lv round and square. The four cardinal 
niches are larger than the rest : that in front 
contains the entranee, leading from an ob- 
long vestibule, now dilapidated, which had 
an apse on each side, and an arcade of 
three arches in front. The niehe at the 
back of the aisle contained the richly carved 
sarcophagus of porphyry whieh has been 
transferred to the Musenm of the Vatican. 
In the lateral niches are two doors which 
épun into à narrow surronnding are. once 
covered. it is believed, by à colonnade, and 
containing two stairways that lead down 
toucrvpt. The bnilding was built, it is 
said, by Constantine. in 326, serving first 
for the baptistery of his danghter Con- 
stantia (or Constantina). and of his sister 
of the same name. and afterward as their 
tomb. The vault of the aïisle still shows 
considerable portions of its original deco- 
ration in mosaie, with genii and animals. 
vines and grapes : and other mosaics adorn 
the walls in places : those that covered the 
dome were destroyed when it was restored 
at the end of the XVI cent., and modern 
paintings substituted for them, but a 
drawing of the original decoration is pre- 
served, we are told, in the Escurial in 
Spain. (See Fig. 181.) 

NS. CRISOGOXO, in the Trastevere, à ba- 
siliea as ol as the v cent., and mentioned 
in the record of the Conncil of Symma- 
chus, but like others much restored and 
altered.  [t has à flat-ceiled nave. 35 ft. 
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wide and 140 ft. long. lined with eleven 
pairs oË antique colnmns carrving an en- 
tablature, the original trinmphal arch 
borne by two ancient éolumns of porphyry, 
à ansept with apsidal choir, and two 
square side-chapels. Other chapels ad- 
join the left aisle. The whole transept 
and choir are eonsiderably raised, as if 
to permit an unuseuallr large ronfessio or 
crvpt. In this, as in several other points, 
it resembles the neighhoring church of 
Sta. Maria in Trastevere. The transept 
ix probably an addition of the vit cent. 
and the vaulting of the aisles of the 
XI. Over the altar is arich modern bal- 
dacchino of alabaster. The façade, the 
work of Koria, in 16%3, consists of a por- 
tico Ïn one story, with four Tuscan col- 
mins between pilasters enclusing arches, 
and an order of Tonic pilasters and pedi- 
ment above. The mediæval eampanile 
against the north aisle, in five stories sep- 
arated by cornices, is modernized. 

STA, CROCE IN GERUSALENME, or the 
Sessoriun Basilica, so-called becanse 1t was 
built on the Sessorian palace, has been a 
puzzle to archæologists. At present, 
alter a complete overhauling by Grego- 
vini,in ist, it has à high rather narrow 
pare covered by à barrel-vault pierced 
with Junettes. and aisles which are groin- 
vaulted. Nave, aisles, and transept are all 
under a single low gabled roof, the galler- 
ies which once appeared over the aisles 
being closed up. Originalls the nave and 
aisles were separated by six antique col- 
nmns on each side carrçying arches. but 
these columns are now subordinated br 
filing alternate openings with piers, faced 
with the pilasters of à great Corinthian 
order, und the intervening arches are dis- 
guised by inserting lintels which carry 
panels of sculpture. The tribune of the 
choir is iouch wider than the nave, and 
occupies almost the whole east side of the 
transept, leaving room only for à narrow 
passage on each side. That on the right 
leads down by a sttirway to the subterra- 
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nean chapel behind the apse, built by Ilel- 
ena, the mother of Constantine, to reccive 
the fragments of the true cross which she 
bronght from Jerusalem, whence the 
ehureh is named. It has a domed cciling 
adorned with mosaies which are aseribed 
to Pernzzi, as are the frescoes of the apse, 
by some eredited to Pinturrichio. That 
on the left communicates with à corre- 
sponding but much later vanlted chapel. 
The old colonnaded porch was destroyed 
when the nave was remodelled, to make 
room for a great oval narthex by Grego- 
rini, a rotunda divided from 4 surronnd- 
ing aisle by piers of gronped pilasters, to 
which is prelixed à rococo façade. The 
medieval campanile still stands beside it. 
The church daies from abont 330, though 
its older existing parts doubtless mostly 
belong to 20, when it was restored by 
Gregory 11. from great dilapidation. 1 
was further moditied in the middle of the 
AU cent. and of the Xv, before it was fi- 
nally transtormed. A trace of the monas- 
üe (Cisterein) rule under which it passed, 
still lingers in the order that women shall 
not enter the chapel of St. Ilelena except 
on the anmiversary of its dedication. 

S. ErseBro. This conventnal church, 
a rectangle of about 68 ft. by 110 ft., 
stands at the end of a long enclosure, 
across which extends its vaulted portico of 
live round arehes on massive piers, with à 
single doorway in the centre of the nave. 
The nave is in five oblong bays, barrel- 
vanlted, divided by transverse arches, and 
separated from the aisles by arcades of 
whielh the piers are faced with pilasters. 
The aile buvs are square and covered by 
low domes, The transept, which does not 
projeet bevond the aisle walls, is divided 
into three bays, from the central one of 
which opens a square ehoir with eurved 
walnut stalls on three sides, The ceiling 
ot the nave is painted by Raphael Mengs. 
The original ehureh, probably a basilic, 
is believed to have existed in the time of 
Gregory the Great: it was restored br 


Pope Zacharias, and again by Gregory IX. 
who, in 123$, dedicated it to St. Ensebins 
and Nt. Vincent, In 1511 it underwent 
a third restoration by the monks, under 
the architeet Carlo Stefano Fontana, and 
was finally remodelled, in 1550, by Nic- 
cola l’iecione, when the ancient volumns 
of the nave were replaecd, or perhaps en- 
closed, by massive piers, Au exteusive 
convent is attached to the church on the 
right, with an oblong court of peeuliar 
plan, composed of à central square with 
two stories of open arcades on two sides, 
ane! a narrower retreating bay at eteh end ; 
the Dorie and Ilonic orders of pilasters 
éurried round the whole. 

STA. FRANCEsCA HRouANA, an old 
church built in the middle of the 1x cent. 
by Popes Leo IV. and Nicholas L, and 
ST retaining the old walls and the orig- 
inal apse, which is remarkable for some 
carly mosaies, Of uncertain date but as- 
cribed by some to Nicholas himself. 16 
has been much transformed, ehielly in 
1620 by Carlo Lombardi, who added the 
facade. The aisies have been divided into 
chapels, and the nave covered with a rich 
coffered ceiling. The modern front gives 
an open porch of three arches, an order of 
Corinthian pilasters against the nave with 
pediment and pedestals, a lower Dorie or- 
der against the aisles, and scroll bnttresses 
over them. Under the raised choir is à 
ervpt containing the body of the saint. 
The church is built on the fonndations of 
the Temple of Venus and Rome. Against 
its north side stands à well-preserved bell- 
tower, perhaps of the X1 cent., with five 
arcaded stories—in the three upper ones 
pairs of coupled arches on nid-wall shaîfts. 

NS. GIOGRGIO IN VELABRO, a basilica of 
very primitive style, called the Sempro- 
nian basilica becanse it is thonghl to stand 
on the site of a palace, or perhaps à basil- 
ica, built by the Sempronii. It was ap- 
parentlv built under Pelagins TT, near the 
end of the vi cent., but had to be rebuilt a 
hundred years later. It is only about 100 
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ft. long, fronting the south : its nave and 
aisles, ceraumped by tlie site, contract 
toward the choir. Its arcades rest on 
sixteen rather irreguluw antique 
columps, lonie and Corinthian, 
oue bay being eut ont from the 
west aisle by the sqnare campu- 
ile at the. W. corner, Above 
the round-arched clerestory is 4 
simple wooden ceiïling, and the 
interior is plain and bare, except 
the chair. This, oceupring the 
last bay of the nave and the apse. 
is raised half à dozen steps, to 
give room for the confessio be- 
neath, whieh holds the relies of 
St. George. The apse is lined 
with marble and has a bench for 
the elergy with the bishop's chair 
in the middle. à wainscoting, and 
over it an orderof pilasters. Its 
semi-dome is painted with colos- 
sal figures of Christ, St. George, 
and other saints, apparentlr eov- 
ering pietnres whieh (riotto is 
known to have painted here. 
Over the altar is a characteristie 
and well-preserved early eibori- 
um, a four-square canopy of Co- 
rinthian columns, carrying a 
kind of octagonal lantern sup- 
ported by colonnettes. The al- 
tar below, and the face of the 
confessio beneath it, which 1s displaved 
by a gap in the steps, are ornamented 
with mosaies The front has à richly 
eurved arehitrave about the front door. 
evidently built of Roman fragments, and 
is crossed by an open porch with four 
lopie columns ?7 cnfis amd an entabla- 
ture built up of brick and marble, and 
made disproportionatelr high by brick 
relieving arches whieh are let into the 
frieze. The inscription on the porch in- 
dieates that it is an imitation of classie 
forms built in the X11 century. The tower, 
une of the earliest in Rome, dates from the 
rebuilding at the end of the vir century. 


Fig. 
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Ït has four arcaded stories above the roof, 
divided by modillioned cornices, the np- 
per areade éarried on mid-wall shafts. 


in Velabro and Arcus Argentarius. 


Against the tower, and partially swal- 
lowed up bit, is the Arens Argentarius 
(g. v.), or Arch of the Silversmiths. some- 
times called Arch of the Goldsmiths. 
There are indications that the church, 
like Sta. Maria in Cosmedin, belonged to 
a colony of Greeks: and Pope Zacharias, 
himself a Greek, in 545 deposited here 
the head, the helmet, and the xpear of its 
patron, St. George, who is much honored 
in the Greek church. (Ner Fig, 182.) 

S. GIOVAXN NI DECOLLATO (St. John the 
Beheaded}. ‘This little church was built 
by the Florentine Brotherhood of the 
Misericordia, whieh founded about 
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1450 for the purpose of assisting and com- 
forting prisoners condemned to death. 
le clinreh is a rectangle 35 ft by 90 ft, 
with a single nave with broad flat pilasters 
dividing the walls and carrving a light en- 
tablature. In the intervals are shallow 
arched recesses, above which in the three 
middle iutervals arc round-arched win- 
dows flanked by panels Fhe choir is 
separated from the nave by 4 transverse 
wall and ronnd arch, the altar being in a 
square vaulted recess at the back. The 
whole ehurelhi has à flat panelled eeiling 
which, as well as the pilasters and wall-sur- 
faces, is elaborately decorated. The façade 
consists onlv of an order of fonr Dorie pi- 
lasters with low pediment, with a square 
door flanked br two niches between the 
middle columns. Attached to the left flank 
of the church is atine cloister 54 ft. square, 
surronnded on three sides by vanlted ar- 
cudes with Dorie eolnmns, giving access 
on two sides to varions subordinate apart- 
ments. The cnclosure was the burial place 
ot the condemned. 

5. GIOVANNI DE’ FIORENTINI, a Renais- 
sance ehurch which, exelusive of the choir 
and its chapels, Ïs a rectangle measuring 
abont 11% ft. broad and 150 ft. long, with 
a tunnel-vaulted nave 35 ft. wide and 
nearly 100 ft Tong, and aisles divided by 
transverse arebes into tive square Days, 
from eaeb of whieh opens a square chapel, 
two of them used as vestibules. The tran- 
sept is as Wide as the nave, with square 
cuds: the crossing is covered by a high 
dome on à tambour. The choir is square 
with flat niches on three sides, and is 
lanked on each side by a square chapel. 
It was founded in the second half of the 
XV cent. by an association of Florentines 
whose duty it bad been, during the plague 
of HIS, to attend to the burial of the 
poorer vietims of the disease, and who 
alterward determined to build à national 
chureh in conmemoration of that serviee. 
A competition was set on foot, in which 
Michael Angelo, Peruzzi, Raphael, Sam- 


gallo and Nansovino were among the con- 
testants. The work was given to Kan- 
sovino, but was suspended on account of 
ditliculties in construction resulting in 
failures; and the control passed about 
1530 into the hands of Sangallo, and later 
into those of (Giacomo della Porta and 
Carlo Maderno. The façade, added in 
1554 by Alessandro Galilei, has an order 
of three-quarter columns coupled, with 
three doorways in the intervals, amd the 
dome, Whieh is cireular in plan inside is 
octagonal outside. 

S. (TIOVANNI IN FONTE, the baptistery 
of the Lateran, commonlv known as the 
Paptistery of Constantine, stands detached 
to the rear of the éhurch and conneeted 
with it and the adjacent monasterr by a 
large enclosed court. In plan itis an ae- 
tagon of ?8 ft. diameter, covered br a 
dome and surrounded br an octagonal 
aisle, the whole diumeter being about 68 
Et. The central octagon is supported by 
eight aneient shafts of red porphyry with 
Tonic, Corinthian, and Composite eapitals 
cuvrying an architrave, above which is a 
second range of columns of white marble 
and 4 heavy entablature reaching to the 
Hat, panetled, and decoratel ceiling of the 
surrounding aisle, aud bearing the drum 
of the octagonal dome, which appears ex- 
ternally above the roof of the surrounding 
aisle only as a low octagonal wall pierced 
by small round windows and covered by a 
low roof, The central space is enclosed 
by à balustrade, within which is the an- 
eient basin, sunk three steps below the 
pavement : in the middle stands the vene- 
rated font of green basalt. The wall of 
the aisle has on four of its sides great 
square panels filed with pictures repre- 
senting the exploits of Constantine. above 
whieh are four square windows with taste- 
decoration. The building is ap- 
proached by a vestibule with two apsidal 
chapels on its sides. From two opposite 
sides of the surrounding aisle open chap- 
els dating from the Ÿ cent., dedicated to 
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John the Baptist and Johnthe Erangelist : 
and from a third side opens the oratory 
vËN. Veénauzio, a square apartment with 
a semicireular apse. The extertor is quite 
shuple, the onlv decorative feature bemg 
an éntrance portico of two am 
tique Corinthian columns be- 
tween pilasters attached to the 
vestibule. The baptistery was 
built by Sylvester at the order 
of Constantine, who, however. 
uotwithstanding the popular 
tradition, was not baptized 
here, but in Nicomedia.  NSyl- 
vester Hned the basin with sil- 
ver. surrounding it with the 
eight porphvry columns which 
eurried à golden. or gilded, en- 
poli. sys Anastaxins. \ cen- 
tury later Sixtus IE enlarged 
it, au Iilarius added the 
chapels of the Baptist and the 
Evangelist. In the middle of 
the vis cent. John IV. built 
the chapel ot S. Venanzio. Modern res- 
torations have not greatlv changed the 
strueture of thebuïlding. (See Fig. 183,) 

S. CIOVANNI IN LATERAXNO, the Mother 
of Churehes, fronts eastward and is faced 
with a narthex or portico extending quite 
across the front, and about 30 ft. deep. 
with five open arehes toward the square, 
and five doorways entering the five ailes 
of the interior: it has a nave nearly 60 
ft. wide and 250 ft. long. flanked by two 
aisles on each side, the whole interior 
breadth being about 150 ft. : a transept 
50 ft. wide erossing the whole, and raised 
four steps above the nave, with a round 
apse opening from its centre, surrounded 
by a polvgonal vaulted ambulatory of the 
width of the inner auisles. ‘The rows of 
eolumns and arches in the original basilicu 
were replaced or encased under Borromini 
by the great piers. of which those next the 
nave are 26 ft. broad, rismg through the 
entire height of the nave, and faced each 
with two great Corinthian pilasters carry- 


ing an entablature : between these pilasters 
is a broul niche of extravagant duosign en- 
elosing à colossal statue. Over the niches 
are square panels filed with bas-relicfs, 
and above (hese again great puinted medal- 


Fig, 183,— Rome, S, Govannr in Fonte (Baptistery of Constantine), 


Hons, Between the piers are ronnd arches 
with à span of about 20 ft, and half as 
high us the nave, over which arc the square 
windows of the clercstorr. enclosed within 
pilasters carrving broken pediments. The 
nuve is covered with a flat coiling deeply 
panelled and profuselr decorated, The 
twe rows of vaulted aisles on cach side 
the nave are separated by square piers 
bearing longitudinal lintels and transverse 
avches, the latter of which divide the 
tuisles into eleven bays each, corresponding 
to the arches and piers of the nave, ‘The 
bays of the inner aisles are covered by low 
domes. T'he great trinumphal arch of the 
busilica is retained, and springs from two 
Corinthian columns set against the nave 
piers, and carrving blocks of entablature. 
The transept ends are square, and in that 
on the right hand are three doorways 
opening from a vaulted portico of five 
arches which forms the lateral entrance 
from the piazza. The tribune. whieh with 
its surronnding aisle is the only portion 
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of the church that retains something of 
its earlier character, is à great semicircle 
ot which the diameter is equal to the 
breadth of the nave, and covered with 
a semi-dome decorated with  mosaics 
of the x11It century. ‘The snrronnding 
Gothic double aisle, of the same width as 
the inner aisles of the nave. and subdi- 
vided by à line of <hafts into two coneen- 
trie lines of groined bavs, has just been 
restored away. On the left of the aisle 
an oblong chapel opens from the transept. 
used for the services of the chureh in 
winter. The high altar is neurly under 
the trinumphal arch. and is covered by a 
high Gothic eiborium in two stories, 4 
work of the XIV eent.. the lower story 
with square openings, the npper with four 
round foliated arches with gables flanked 
by pinnacles and covered by à prramidal 
spire. Several private chapels, built and 
maintained by as many great Roman fami- 
lies, open from the outer aisles, among 
which the most remarkable is the Corsini 
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chapel, bnilt in 1529 by Pope Clement MTL 
from the designs of Alessandro Galilei. 
Its plan is a Greek cross. it< arms covered 
by barrel-vaults, its centre by à high hemi- 


spherical dome with drum and lantern, 
and the whole interior of almost unex- 
ampled richness of material and decora- 
tion. This chapel has on the flank of the 
chureh a lofty three-story façade with an 
entrance doorwar approached by à high 
flight of steps. The facade of the right 
transept, after snecessive changes. was 
brought to its present form about 1585, 
under Sixtus V., by Domenico Fontana. 1t 
consists of two stories of open arcades, the 
arches, five in each story, oceupying the 
intervals of an order of pilasters, Dorie 
below and Corinthian above, eoupled at 
the angles, and the entablatures sur- 
mounted by balustrades.  Above and he- 
hind the arcades. over the wall of the 
transept, appear two older square angle- 
towers joined by à blank wall with à hori- 
zontal cornice. The latest portion uf the 
ehurch is the great faeade of the nave and 
aisles, an hnposing structnre covering the 
narthex and having little or no architect- 
ural relation to the chureh behind it. 
It was the result of à 
competition set on foot 
by Clement XII Of 
twentv-one designs 
sent in. that of Ales- 
sandro Galilei was ae 
cepted and carried ont. 
ltis av rectanguiar 
building with a front- 
age of abont 205 ft 
und a depth of 44 ft. 
composed of à single 
great order of Corin- 
thian pilasters on high 
pedestals covering two 
stories, with a high bal- 
ustrade above the cor- 
nice, and colossal stat- 
ues of popes crowning 
the pedestalk The 
centre is brought forward on conpled three- 
quarter columns and crowned with à pedi- 
ment. Behind the pilisters are the two 
stories üf open arcades delined br sub-or- 
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ders of Corinthian pilasters, that of the The chnreh is the most venerable in 
first story having an entublature running Rome, possibly the oldest, in spite of the 
between the great pilasters, that of the elaim of Nta Pudentiana  Until the 
second story having round 
arches. "The composition is 
simple and on à grand scale, 
and is extremelv imposine. Its 
effect is heightened by à great 
platform surronnding the 
building, in two levels, with 
two ranges of steps encircling 
it. Nouth of the transept is a 
cloister which is one ot the 
most interesting in Italv. It 
is in the style of the Cosmati, 
eloselv resembling that of 
Paolo fnori, and must date 
from neur 1240. The eourt is 
about S0 ft. square, and sur- 
rounded by à gracefnl arcade Fig. 185.— Rome, S. Giovanni in Laterano. 
of small round arches spring- 
ing from conpled columms of varied de-  popes were driven to Avignon, in the be- 
sign, the shafts plain, spiral, twisted,  ginning of the XIV cent.. the Lateran was 
octagonal, many with an inlay of deli- their residence and ïts church their pri- 
cate mosaic, the capitals of à compos-  vate chapel: when they returned to Rome, 
ite design greatly varied, and with abaci in 135%, the Vatican became their resi- 
joining the two capitals of each pair. dence and St. Peters their ehapel: but 
The eolumns stand on a stylobate, amd the Lateran chureh still retains its pri- 
over the arcade, which is divided into macvas the Mother and Ilead of Churches. 
bavs of five arches each, separated by It was not until the middle of the xi11 
broad tlat pilasters, runs à heavy entab- cent, however, that it wus dedicated to 
lature, of whieh the architrave and frieze St. John the Baptist and St John the 
are enriched with mosaies aud the cornice  Evangelist, and later still that it assnmed 
with sculpture, The galeries are divided the title that is inseribed upon jt, ** Nu- 
into square bays whieh are covered with  erosanta Lateranensis Ecelesia, omnium 
groined vaults, springine from lonie col unxbis et orbis ecclesiarum mater et 
unns without bases set inside the arvade, capnt.” It is impossible to make out 
and from responding pilasters on the wall eleurly the history of ïts vicissitudes, 
at the back. The cloister is the eourt of  alterations, despoilings, and rebuildings. 
the monastery attaehed to the chureh. Kergius FIL [9403-11] rebuilt it in what 
which was founded by Bencdietine monks.  perhaps is the oldest form now to be traced 
The Lateran chureh and palace take in it. It was a five-aisled basilica, the 
their name from the Roman family of the nave bordered with arcades of fiftcen great 
Laterani, whose palace the present build- colnmms on each side, mostly antiqne, the 
ings replace. Constantine gave the palace aïisle arcades emrried on smaller columns 
to Sylvester, then bishop of Rome, who, supported by pedestals. The transept and 
as early as 314, began there à basilica apse followed the present lines, but with- 
which he dedicated to the Saviour in 324 out the apsidal sisle: the flat gilded ceil- 
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ing. ulready once or twice renewed, had 
given it die mune of Basilica Mure The 
triumphal aréh sûIT remains. [t had an 
open portivo in front, making part of an 
atrinm whieh has disappeured, and 4 
facade adorned with mosaics In 1289 
Nicholas IV, built the double-vaulted aisle 
with pointed windows about the upse, as 
we now sve it, which borrows the nime 
of the Leonine Portieo from some older 
structure not identified, It was twice 
burned out in the XIV cent.. and the 
popes on their return to Rome found 
the palace in ruins Gregory XL restored 
the ehureh : Pius IV. built the two small 
bell-towers which still mark the front ot 
the transept, and the façade below them, 
which is now hidden behind the two- 
storied loggia that Fontana built asainst 
it for Sixtus V. The interior was entirelr 
rebuilt in its present form in 1644-50 for 
Innocent X., by Bonomini, who. it would 
seen, suppressed every tlürd column in 
the arcades and wulled up the resulting 
couples into the enormons piers which we 
now see, and changed the fenestration. 
Finally. in 1435. Alessandro Galiler added 
the superb double portico which makes 
the principal favade. (See Fiys. 184, 183.) 
See also Laleren Palace and NS (rivcenni 
in Loute. 

Nore. “The eloister was built br the 
most talented Roman artist of his day, 
Vassalleetus, and his father, and its exuet 
date has only recently been ascertained to 
be 122%. Fois the prototvpe of that beuut- 
tiful type of cloister with eltborate deco- 
ration in stuceo and mosaiie work, and 
with double twisted colonnettes sustauining 
pauelled round arches. which was even 
then termed the Roman style. [A Fr. 
Jr.] 

SNS. GIOVANNI E Paco. This verv old 
ehureh, attached to a l’assionist convent, 
stands on the brow of the Cœliun Jill. 
lt is à three-uisled basiliea without tran- 
sept, the nave ending in an apse. [It has 
u vestibule across the front, showing eight 


antique columns, and it is one of the few 
churches in Rome that have a gallery in a 
second story across the front of the nave, 
over à narthex. The interior was entire- 
1x modernized in 1526, but still shows 
against its grouped pilasters the sixteen 
granite cohunns with composite caps that 
bore its original arcades, and the apse re- 
tainus outside its Lombard arcaded euves- 
gallery, the only one in Rome, The 
chureh was founded by Pammaehus before 
400, it is said, and was restored by Nviu- 
machus at the end of the V eenturv. Jt 
was rebuilt under Adrian LV, (Ht5459). 
when the vestibule and probablr the ar- 
eaded apse were built. The detached bell- 
tower is mentioned as earlv as the Vir een- 
turv. It has, ln its present form at least, 
three stories of quadruple windows. 

DAMUTONANNIMINMIRORTS ENTIER 
emall basilica of the Viit cent. close by the 
old gate from which it is named, The 
open porel across its front had an arcade 
of seven arehes, four of which are walled 
up. resting on irregular Corinthian col- 
vumns. It has à 
out à transept, With an apse of Bvzantine 
form, unusual in Rome. three-sided with- 
ont and round within, which is extended 
into a choir by walling off the ends of the 
transept, The nave, 25 ft. by 55 ft. has 
round areades of six bays on ten various 
antique Corinthian columns The church 
was built, or rebuilt, by Adrian 1. (52- 
595), but the interior has been modern- 
ized by varions restorations, main] under 
Cardinal Raspont in 1686. The lower 
part of the line mediæval belltower prob- 
ably dates from Adrian. 


nuve ad] aisles, with- 


NS. GIUSEPPE DE FALIGNAMI  Kee 
Meunertine Prisons. 
S. GREGORIO DE’ CAMALDOLENSI. Nee 


SN, Giregorio Magno. 

S. GREGoRIO MaGxo. OÙ the church 
built originally by Gregor Il. in the 
VIII cent, on the site of the conntrv- 
honse of Gregor the Great, and of the 
monastery which he fonnded on the slope 
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of the Cœælian. little remains, The atrinm 
was rebuilt and its fuvade added in 16355 
by Cardinal Borghese, from the designs of 
Giovanni Battista Sorkt, and finally in the 
XVI cent, nuder Clement AT.. the whole 
church was entirely remodelled by the 
monks. T'hv works were finished in 1534, 
by the architect Francesco Ferrari. The 
chureh vecupivs a commanding position on 
the hillside, and is approached by à triple 
rase of steps of the full breadth of the 
front, enclosed hetween high garden walls. 
The façade of the atrinm is in two stages, 
each with an order ot coupled pilasters. 
lonie below and Corinthian above, the 
upper order raised on a balustrade-course 
and covered with à pediment. The lower 
story is an open arcnde ; in the second are 
three square windows with pedimented 
caps. The atrium, 36 € by 60 ft, is sur- 
rounded by vanlted arcades, from the far- 
ther ot which three doorways enter the 
CONICH AM INC NAISSENT an uit 
long. the nave separated from the aisles by 
massive piers faced with an order of pilas- 
ters. and flunked by the columns of a snb- 
order, whose shafts of Egvptiin granite 
perhaps earried the arcades of the origi- 
nal church. The aïsles are divided by 
transverse arches into four square bays, 
each covered by a low dome, The nave 
terminates in à square-cnded ehoir; the 
aisles have apsidal terminations, occupied 
as chapels.  Adjacent to the chnreh is an 
enelosure ending in three sides of an octa- 
gon, from which radiate three «nall 
chapels connected in a group by an open 
portico of four Corinthian coJumns, which 
crosses the front of the imiddle one, 
Dedicated to S. Andrea Nta Barbara. 
and Sta. Silvia, ther were built originally 
by Gregory LL. but since rebuilt. "The 
lateral ones have round apses, the middle 
one à square end. Their architecture is 
very sunple, but two are lavishlr painted 
within, the middle one, St Andrew*=. 
with the noted frescous painted in rivalry 
by Guido and Domenichino, The rain 
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chureh is populkulr known as N, Gregorio 
dei Cuomuldolensi, from the Camaldolese 
monks into whose possession it passed in 
the XVI century. 

NS. IGN AZ10 forms an important portion 
ot the extensive buildings of die Collegio 
Romano (4. e.), although the chnreh was 
finished à eentury later than the remain- 
ing portons. Jts corner-stonce was Jaid 
by Cardinal Budovisi in 1626, but it was 
only completed in 1683. The design was 
adapted by Father Grassi from two designs 
of Domenico Zampieri (Womenichino), 
the painter, The plan is à Latin cross 
about 150 ft. by 250 ft The rather heavy 
façade added by Alessindro Algardi has 
two superposed Corinthian orders of col- 
wuns and julasters, with scroll-buttresses 
over the aisles, and doors and windows sur- 
mounnted by pediments, The nave, about 
58 ft, wide and 130 ft, long, is covered 
by à barrel-vault and divided into three 
oblong bays by double transverse arches 
springing from massive piliers, faeed with 
coupled Corinthiut columns which carry 
an entablature above the great nave arches 
which spring from the detached columns 
of a sub-order. The aisle bays are square, 
forming distinct chapels, each covered by 
a round dome. The transept, as brond as 
the nave, does not project bevond the 
aisle walls.  Instead of the exterior dome 
which was intended, the observatory of the 
Jesuit Fathers covers the crossing, which, 
however. feigns within à dome elaborate- 
y painted with architectural compositions 
by Andrea Pozzi. one of the fathers, who 
also covered the vault of the nave with 
a wild and ilusive architectural compo- 
sition. ‘The choir is à single rectangn- 
Br bay with a fine semicircular tribune, 
flanked by two chapels similar to those of 
the aisles The chureh is vers rich in 
marbles and bronzes, and in color decora- 
tion. 

S. Ivo, Nec La Supienza. 

NT. JONN LATERAN, ee N, (ioranni 
in Laterano. 
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S. LORENZO 1N Dauaso, whieh oe- 
citpies the site and probablv the founda- 
tions of the original basilica of Pope Da- 
masus À (3266-84), was entirelv rebuilt 
with the palace of the Cancelleria (9, #.}, 
and is concealed behind its façades. The 
design is simple and acdmirablr treated — 
au nave, 50 ft by SO ft, preceded by à deep 
narthex, surrounded on three sides by à 
vaulted aisle, and ending in à choir of one 
straight bay and an apse. The arcades of 
the aisle, in five bays lengthwise and four 
ücross, are curried on pilasters with pedes- 
tals. A straicht entablature above the 
urches Leurs a panclled attie, and this 
originally éuried a barrel-vault broken 
by a central dome. These have been re- 
placed by a clerestors of round-headed win- 
dows on the south, balanced by painted 
panels on the north, above which is à 
lat coflered ceiling, The apse of the 
choir is lighted by a semicireular eye, 
and adorned with balconied loggie like 
proseeninm boxes, 

N. LORENZO FUORI LE MURA (St. Law- 
renee ontside the walls). This early and 
venerable chureh, one of the five greut 
patriarchal basilicas, so called, is à come 
posite of two churehes of different dates, 
the older serving now as the presbrterv, 
or choir, and the later as the nave: the 
whole making à great basilica without 
transept, 260 ft long by ?2 ft. wide. It 
has now no alrinm ; its custward front is 
crossed by a deep open poreh with a co- 
lonnade of six oùl Tonie columns on low 
pedestals, carrying an entablature adorned 
with carly seulpture and mosuies, above 
whieh rises the front of the nave, recently 
painted with hmitations of old mosaic. 
The rest of tie outside is entirely plain, 
and against its northern flank rises a bell- 
tower of the X1r eent., with five stories of 
coupled windows under round inelosing 
urches. The nuve, of 36 ft, clear width 
and 195 Lt long, has on each side eleven 
antique Jonie columns, of unequal size, 
some granite, 4nd some cipollino, bearing 


a straight entablature with braeketed cor- 
nice, whose frieze is oceupied by flat re- 
heving arches  Above the arcades is à 
high plain wall, pierced with round-arched 
widowxs, covered with modern paintings, 
and carrving 4 modern open ruof. The 
older chureh continues the lines of the 
nave westward on à different level. {ts 
floor, as appears in the aislés and in the 
old vestibule that crosses the rear, is much 
lower than that of the nave. But when 
the churches were joined, the tloor of this 
part, taken as the presbrtery, was raised 
several feet, bringing it above the level ot 
the nave, and the ervpt built under îts 
central part, the former nave. It is bor- 
dered by ten fine antique Corinthian col- 
uimns of pavonuzzetto, and two of white 
miurble, which earrv an entablatnre built 
of irregular fragments of ancient build- 
ines, and above this an arcaded upper 
aisle or women’s gallery, with smaller 
Corimthian colnmns and enshion-shaped 
stilt-blocks under the arches. The gallery 
crosses the rear end of the chnrch, and the 
upper wallis oceupied by modern panel- 
linge and ronnd-urched clerestory windows, 
The old triumphal areh divides the two 
parts of the chureh ; the wall over it is 
adorned on the side foward the choir with 
the old mosaies, representing Christ and 
St. Peter, St Paul, SE Lawrence, and Pe- 
lagius, the restorer of the church : on that 
toward the lower nave witlr modern paint- 
ings, Inits spandrels are «till two of the 
original veau windows, lille with perto- 
ated sJabs of marble. In the presbyrtery, 
over the high altar, slands the old cibo- 
vium with four coluuns supporting à ul- 
ler of colonnettes, above which is an oc- 
tagonal canopr.  Budow is the confessio, 
containing the remains of SE Lawrence, 
St. Stephen. and St. Justin : it has prob- 
ably been nndisturbed since the earliest 
days of the church. An inseription claims 
the eiborimun as the work of the sons of 
one Paulus in Ef4s. ‘The presbyterv is 
{oored with à rich mosaie pavement of 
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opus {lerandriniun, which is continued in 
part in the middle of the nave, At the 
back of the ehurch the cuthedra, or 
bishop's chair, not, as usual, filling the 
back of an apse. for there is no ape, the 
church having à square end and cross- 
aisle, The chair stunds at the end of the 
presbytery, oceupving the middle of à 
broud screen of rich marbles and mosaie, 
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ing à roof of stone «labs. The historr of 
the chnreh is very diflicult to unravel. It 
is kuown to have been founded under Con- 
stantine before 5356, and wus altered or re- 
built many times—by Nixtus HE in 432- 
40, who adorned the confessio with silver 
and built a ervpt about it: hy Pelagius 
If. in 580 : by Adrian JL in the VIII cent.: 
by Nergius El. (S41-7): again in the 
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and is flanked by benches for the elergv. 
In (he nave below, on either «ide, are 
marble ambones. that on the Jeft side be- 
ing like the cathedra in style and beauty. 
in whieh no others in Rome equal them. 
An inscription on tlie back ofthechargives 
the date, 1254 Both the chair and the 
sonth ambo belong in style to the work of 
the Cosmati, famous Roman mosticists of 
the x111 century, Under the floor of the 
presbvtery is a éonsiderable ervpt. in three 
aïsles separated by marble eolumns carry- 
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middle of the X11 cent. and in the XII. 
The best conclusion scems to be that the 
ehurch of the time of (Constantine stood 
where the nave now stands, fronting the 
east, like all the earliest churches, with a 
western apse behind which was the tomb 
of the saint, and the original confessio : 
that Pelagius built a seceond smaller basil- 
iea behind the first. facing westward and 
with an apse inelnding the confessio. 
That basilica is probably the present pres- 
byterv, and its front the straight rear wall 
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of the church as it now is Adrian [ 
probably rebuilt the nave and threw the 
two churehes into one. closing the western 
door. The eloister which adjoins the 
chureh on the north has been ascribed to 
the time of Clement IE (1290), but is 
likely to be older. [tas triple arches in 
brickwork, and shafts with rongh eorbel 
cupitals. The ehurch has been considera- 
bly restored mthiseentury. (ve #i.186,) 

SMBORENZO INA DBUTIN AMIS A VON ol] 
chureh, whose fonndation hus been as 
eribed to St. Luvina, in the 1 cent., and 
whieh in history goes back to Sixtus TE, 
at the middle of the V century. It was à 
three-nisled basilic, of which still remain 
the apse and parts of the clerestory wall, 
with outside pilaster-<trips and areading, 
the Grst appearanee in Rome of a form 
unushal there, JE was renewed in the 
XII cent. and retains the six granite vol- 
uinns of die medivval porch, bat was en- 
tirely built over and disguised at the be- 
ginning of the AVIr cent., under Paul V. 
The bell-tower is one of the oldest in 
tome. at least the plainer lower stories 
with single windows, while the two upper 
stories, with grouped windows. mar date 
from the time of Adrian 1. (532-505), 

S. LORENZO IN MinaNpA. See Teinple 
of Antoninns end Fuuxtina. 

S. Makeo, an interesting church in- 
eluded within the precinets of the Palazzo 
di Venezia (g. r.), built about 356 by Pope 
Mark LL. and dedicated to his patron 
saint : restored in 722, by Adrian LE, and 
agun in SS3, by Gregory IV. by whom it 
was extensively adorned with mosaies, In 
1468, when the great palace was built by 
Paul 11, the chureh was practieally re- 
built, and little of the original building 
remains. ts plan is that of à basilica 
whose external dimensions are abont 73 
tt. by 200 ft. with a nave about 35 ft 
broad and 105 ft. Jong, approuched by an 
open vaulted (hree-arehed loggia in front, 
separated from the aisles by the nine 
original colnmns of jasper on each side, 


against which piers have been built, with 
arches in the intervals, the aisles divided 
into square groined bays and flanked by 
niches alternately square and round, the 
nave covered with à wooden ceiling with 
deep decorated panels.  Bevond the nave 
isa transept with vanlted arms, and be- 
vond this à semicireulir tribune with à 
spherical semi-dome, covered with the 
original IX éent. mosaics. The payement 
ot the nave and aïsles is some steps be- 
low the street ; that of the transept. which 
serves as choir, is raised to allow of the 
crvpt heneath, in which is preserved tlie 
body of the founder, The aïsles have 
side entrances, the one from the great 
court of the palace, the other from one of 
its corridors. The facade. added at the 
time ofthe rebuilding by Paul IE from 
the designs of Giuliano da Majane, is in 
two stuges, the first consisting of three 
open round arches in the intervals of an 
order of engaged Tonie columns : the sce- 
ond of corresponding blind arebes in an 
order of flat Corinthian pilasters, the in- 
tervals having cach à square-headed win- 
dow. with a cireular window above in the 
arch-hoad, 

STA. MARIA DEGLI ANGELI, once of the 
most interesting and successful examples 
of the adaptation of an ancient elassie 
building to modern uses. Among the ex- 
tensive rains of the Baths of Diocletian 
was a gro rectanguluw hall, about 38 ft. 
wide and 190 ft. long, voofed with à 
groined vault, of which the crown was 93 
ît. above the parement. ‘Fhe maxonry 
both of walls and vault was in good con- 
dition, and Pinus IV. determined to con- 
vert the hall into à Christiin chureh. 
The work was done by Michael Angelo. 
Eight noble columns of oriental granite. 
more than 5 ft. in diameter, still stuniding 
along the sides ot the hall with their 
blocks of entablature, formed the basis of 
the new design, an enriched Corinthian 
order encireling the chureh. The hall 
was lengthened to nearlr 300 ft by the 
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addition of a square choir at one end and 
a corresponding bay at the other, and 
short transept arms were added opening 
from the centre. Unfortunatelr for the 
architecture, the dampness of the situa- 
tion obliged or induced Miehuel Angelo 
to raise the fioor 6 or S ft.. shortening 
tbe columns and injnring the pro- 
portion of the order. Two centuries 
later, nnder Benedict XIV. great 
changes were made in this simple and 
grand interior, Under the dircetion 
of the architeet Vanvitelli, the tran- 
sept wus doubled in length by the ad- 
dition of a long choir and tribune on 
one side, and the connection, on the 
other side, with the chureh of à cir- 
cular hall 58 ft. in diameter, a luron- 
icrun or hot chamber of the ancient 
baths. The original nave of Michael 
Angelo thus becume the transept of 
the newer chureh, of which it forms by 
far the noblest portion. An extensive 
Carthusian monastery was established 
within the area formerly occupied hx 
the baths, its buildings surrounding a 
great cloister 215 ft, square, enelosed 
by vaulted arcades in one story sup- 
porting à low attie, from Michael An- 
gelo’s design.  Aceording to the plan, 
three siles of this conrt were to he 
surronnded by the individual dwellings of 
the monks. entered from the areades of 
the eloister and provided each with its 
small garden. The plan remains incom- 
plete. onlv one range &f dwellings having 
been built. (See Fig. 197.) 

STA. MARIA DELL’ ANIMA. An inter- 
esting Renaissance church of the early XF 
cent., founded By a German or Fleming 
in connection with à hospital which still 
exists, but enlarged and essentiallr changed 
a century later under the partial direc- 
tion of Bramante. Its plan is singular, 
the breadth of the nave and ailes being 
eqnal to their length, abont 3$ ft; they 
are divided into four bays whose height is 
equal in nave au aisles, the bays of the 


latter being groined, while those of the 
pave are covered by à flalter vault inter- 
sected by the eross-vauits that rest on the 
round arches of the nave. which spring 
from grouped pilasters standing on ped- 
estals and erowned with blocks of en- 
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tablature. From each bay of the aisle 
opens, by a great arch as high as thoxe of 
the nave, à chapel of which the plan is a 
semi-ellipse, while from the extremitr of 
the nave a single round arch opens into a 
square chair eovercd by a flat coiling, with 
a eove pierced Dby two lunettes on each 
side. and terminating in a round vaultel 
apse. The palace-ike façade, said to 
date from 1522, and attributed to Antonio 
da Sangallo. is a square abont 3S ft. wide 
and high, without à gable. in three stages, 
euch eaged in à thin order of Corinthian 
pilasters, the pilusters coupled at the 
angles. the intervals of the first stage oceu- 
pied by three doorways under Corinthian 
orders with pediments. 
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SNA EN RCE (A INC), 
a spacious basiliea, probably of the x 
cent. stands on the brow of the Capito- 
line Ii In spite of its commanding 
position it is mnch concealed by the ad- 
joining eonvent and the Capitoline Mnse- 
um. Jtisatthe top of a long flight of 
stairs bnilt of one hundred and twentr- 
four steps, taken in 158 from the steps of 
the temple af Quirinus. The exposed 
facade. of bare brick, stripped of the 
mosaie which probably onee covered it, is 
only pierced with three doors and two 
trivial round windows, The broad nave, 
50 fr. by 160 ft. has round-arehed ar- 
cudes resting on twenty-two aucient col- 
uimus of different orders and nneven size, 
and à horizontat cotfered ceiling. The 
aisles are groin-vaulted and Hned with 
modern ehapels : the old pointed windows 
of the clerestory have been replaced by 
large square-headed ones over alternate 


arches. The transept, raised somewhat 


Fig. 188.—Rome, S. M. in Araceli. 


above (he nave, extends unbroken the full 
width of the lateral chapels, and the orig- 
al apse is replaced by à deep modern 
square-ended sinetuary or choir. tlimked 
by chapels. Against the piers at the tri- 
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umphal areh stand two remarkable ambones 
in the style of the Coxmati, which once 
stood eaeh side of the nave, One bears an 
inseription caiming it as the work of Lan- 
rencins (Lorenzo), who founded the fumily 
of the Cosmati at the end of the X11 cent., 
and his son Æacobns, The puipits are 
richly adorned with twisted columns, and 
disks and panels of colored marbles and 
fine mosuc, In the left arm of the tran- 
sept stands an octagonal canopy over the 
position ascribed to the altar of Augus- 
tus. from which the name of the church 
is cominoniy deduced, and under it is 4 
réceptacle of porphvrr which once con- 
tained, it is said, the akhes of St. Lelena. 
There is dispnte over the early history 
and date of the church. some anthorities 
assigninge it to the XIII cent.. and others 
setting it asearlvasthe vi: but probability 
favors the record cited by Mothes, that it 
was founded in $$$ by the patrician Cres- 
centius. Built for the special use of the 
Roman Senate, and orig- 
inally called $S. M. in 
Capitolio, it was in the 
hands of the Benedic- 
tines and was restored 
under them in the XII 
cent.s its medivval as- 
pect dates from the mid- 
dle of the XIII cent. 
when Innocent IV, trans- 
ferred it to the Francis- 
cans. who have since 
held it and the adjoining 
convent, Leo X. (1513— 
22) made it the titular 
chureh of à eardinal at 
about the time when the 
preseut gilded ceiling 
was added to the nuve. 
lt has been believed that 
the ehurch occupied the site of the van- 
ished temple of Anpiter Capitolinus: re- 
cent discoveries, however, have eonvineed 
most archivologists that the temple (g. &.) 
stood on the southern summit of the hill, 
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while the Araceli covers the original arx 
or eitadel. À second high flight of steps, 
between the Museum and the Palace of 
the NSenator. leads up to à handsome 
quasi-Doric arcaded por- 
tivo, believed to be the 
work of Vignola, which 
gives entranee to the 
convent and its eloister 
behind the chureh. (See 
Fiys. 166. 158.) 

STA. AJARIA IN Cos- 
MEDIN, à basilica Duilt 
into the ruins of à tem- 
ple identified as the tem- 
ple of Ceres, Liber, and 
Libora. {ts earlv history 
is obsenre : it is reported 
as built in the IV cent. 
by Damasus, and refitted 
in the vI by Belisarius 
for a Grecian colony or 
school : and was rebuilt 
about 580 by Adrian I, 
to whom its present form is most like- 
ly due. It is about 53 ft. by 100 ft. 
and has à nave and ailes without tran- 
sept. each ending in an apse. Its struct- 
ure is pecular, its nave being bordered 
not by continuous colonnades, but by 
groups of arches in fours and threcs sep- 
arated by piers of plain wall, and so is 
one of the earliest instances of the alter- 
nation of different supports which be- 
came the habit in Lombard and German 
churches, but has an example in the prob- 
ably earlier (rreek ehurch of St, Deme- 
trius, at Thessalonica, ‘The columns of 
the nave are mostly antique and irregu- 
lar, with eapitals of various forms. 
Others, appurently remaining in place 
from the peristyle of the original temple, 
are built into the outer walls. The nave 
is considerably changed, by covering the 
walls with Renaissance ornament in paint 
and sinceo, and by the insertion of a 
tuunel-vanit beneath the old timber roof. 
The choir, which extends a good way 


into the nave, is somewhat raised above 
the ervht. Fhis is itself à miniature 
chureh, with nave and aisles divided bv 
six columus and à pair of piers, a tran- 


Fig, 189.—Rome, S. M. in Cosmedin. 


sept. and an apse. Its ceiling is of flat 
etones, and its walls on three sides are 
sunk into niches. The nave of the main 
chnreh retains most of its old parement 
of opus clleraudriniwm. ox stone mosaic, 
as does the choir. Over the high altar is 
a handsome Gothie ciborium borne on 
classic columns :; behind it. at the back of 
the apse, the ancient episcopal chair: 
and in front, at the sides of the choir, 
two ancient ambones. enriched with mo- 
saies. The narthex crossing the front was 
remodelled in stueco (1518) by Grinseppe 
Sardi, in the degenerate stvle of his thne. 
and à frontispiece built before the nave. 
The bell-tower. which Stands against the 
right. or sonthwestern, aisle, is one of the 
most interesting of the earlr Roman cam- 
panile, and unusnally tall, being 110 ft. 
high or more. 1t has been ascribed, like 
the body of the church, to the time of 
Adrian 1, but probablv at least the npper 
five of its many stories, with triple windows 
divided by shaîfts, belong to the xX11 cen- 
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turs. In a corner of the vaulted narthex 
an antique mask, probablv from some an- 
cient fountain, is fixed in the wall, and 
gives the chureh its popular name of La 
Bocea della Verità. from a tradition that its 
jaws will elose on the hand of à false wit- 
be smul early porch in front of 
the narthex, a single groined bay resting 
on four ancient colnmns, is, like the rest 
of the favade, disguised by the alterations 
of Navi.  Pliny says that the original 
temple, which was one of the richest in 
Rome, fonnded 494 2.0, was the first in 
Rome to he decorated bv Greek artists : its 
mural pauntinges were especiallr admired, 
ad were carefnlly removed when the 
temple was rebuilt by Augustus and 1 
berins. (Sr Fig, 189.) 

Se MT NON (Tin E 
Navicella, is a basilier of the first half of 
the vi cent., rebuilt under Paschal L in 
the 1x, and restored, itis sud, by Raphael. 
lt has a wide nave (36 Et), with a flat 
ceiling, areades resting on nine antiqne 
granite eohtumns on each side, and narrow 
vaulted aisles. There is no transept : the 
wiumphal arch, borne by two columns ot 
porphyrv, opens iito the apxe, or tribune, 
which retains the original mosues of 
Paschals time. Under the raised choir, 
whieh is carried ont into the nave. is the 
nana] confesso. The two small apses at 
the ends of the aisles are perhaps later 
than the principal one. The walls of the 
nave above the elerestory are painted by 
Raphacls assistants. The front has a low 
open poreh or loggia, of five arches and 
an order of tul Tuscan pilasters on per- 
The popular name La Navicella 
is given by à marble model of a galler, 
said to be vopicd from an antique. placed 
in front of the church by Leo X, 

Due ANR MINES 
Lorlunn Virilis. 

NSTA, Mais pr LORETO, à Renaissance 
ebureh built br the community of bakers, 
eonmenced abont 150%, from the designs 
of Antonio Sangallo the younger, and 


NUS 


ustals, 


See Temple of 


finished in 1580 under Giacomo della 
Duea. Its plan, dictated by the limits of 
the site, is singnlar, consisting of a square 
of about 60 ft. with a trapezoidal addition 
about 30 ft. deep. containing the choir 
and sacristy with their accessories, The 
square portion is finished internally as an 
octagon, with semicirenlar niches in the 
four cornurs of the square occupied as 
chapels, three other sides having entrance 
doorwiys, and the remiuning side oceupied 
by the great arch of the choir. This 
space is covered by a dome, raised on a 
drum supported by an order of Corin- 
thian pilasters with arches between. The 
choir is x rectangle about 22 ft. wide and 
30 ft. deep, and behind it is the sucristy, 
with recesses of varving depth in its sides. 
The choir is covered with à fine barrel- 
vault panelled in caissons, and with a semi- 
cirenlar window under the vault, over the 
roof of the sacristy, The fagade is in two 
stages, the lower having a fine order of 
conpled Corinthiun pilasters on à High 
stvlobate. In the middle interval is an 
arch, enclosing a high square doorwar with 
pedimentel cap on consoles : the side in- 
tervals are occupied by niches. The upper 
portion of the exterior, thongh pietu- 
resquely composed with its dome and en- 
pol. is disfigured by fantastie and extrav- 
agant ornament. 

NTA. Mans MAGGIORE, one of the five 
patiarchal basilieas, ealled also the Li- 
berian Basiliea, stands in à conmmanding 
position on the erown of the Esquiline 
Hit, surrounded by an open square, and 
is the third in importance of the Koman 
churches. The original chureh, of the 1v 
vent, is s6 built about with modern addi- 
tions that nothing of its early character 
appears without, The exterior is of trav- 
ertine. Its principal front, before which 
stands a great column from the Basilica of 
Constantine bearing a figure of the Virgin, 
setup hy Paul Visa palatial façade in 
several stories, 250 ft. long and 100 ft, 
high. filed with windows and pilasters 
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and erowned by a level balustrade, in the 
baroco style of the middle of the xvr 
century. From the centre projects as it 
were the frout of an ordinary Italian 
chureh. in two stories—un fonie omler 
ot five bavs below with horizontal eu- 
tablature, narrowing to three bavs above 
ot à Corinthian order with arcades, the 
whole adorned with engaged columns. 
gronped pilasters, broken pediments, aud 


of the two great lateral chapels bevond it. 
The reur façade, vising behind an impos- 
ing flight of steps from the slope of the 
hill, is of the previous century, and more 
interesting,  {tis also palatial, but treat- 
ed in two stories, With à lotty order of 
Coriuthian pilasters below, and a high at- 
tie and plain pilasters above, The great 
apse of the tribune projects from the mid- 
dle, and the eupolas of the chapels make 


Fig. 190.—Rome S. M. Maggiore, Rear. 


statues. ‘This covers the original narthex. 
ehind and nnder it mar still be seen the 
upper part of the old front of the church. 
and its conting of handsome mosaies, 
signed by Phülippus Rusutus, in t3 

and continued by Gaddo Gaddi. From 
the balconv in the middle of the front it 
has been the custom of the popes to bless 
the people of Rome on the festival of the 
Assumption. A mauy-storied mediæval 
bell-tower, presumably of the vit cent. 
with modern roof, stands over the em] of 
the right aïsle, and, from a sufficient dis- 
tance, groups etfectively with the cupolus 
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an imposing though divided eomposition. 
The interior shows the plan of the orig- 
iual ehurch, comparatively unaltered—à 
spaeions three-uisled basiliea, now withont 
transept, and with à deep apsidal tribune. 
The nave, next in size to St. Peters and 
St. Paul's, being some 230 ft. long by 36 ft. 
wide, and distinguished for the Jong lines 
of its horizontal entablature borne br 
twenty-one columms on each side, is the 
most impressive of its kind. Its compar- 
ativelv small height. onlv about 66 ft. 
the elose spacing of its columns, and the 
multiplied cotfering of its flat ceiling, give 
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it seale, and are seconde by a modern 
upper order of Corinthian pilasters be 
tween the alternate windows and panels of 
the elerestors. The continnity is only 
once broken. in the fourth bay from the 
tribune, where, as appears from the spac- 
ing, two of the original cohummnes ou each 
side have been spread apart to make room 
for arched passages across the aisles to the 
two great lateral chapels just mentioned. 
which take the place of a transept. The 
aisles, of less than half the width of the 
uave, have modern tunnel-vaults broken 
by Junettes. he tribune is extended 
toward the nave by straight walls tangent 
to the eurve of the apse. [ts semi-dome 
is covered with splendid mosaies of the 
end of the x171 cent., by Vorriti, who also 
exeeuted those in the apse of St. John 
Lateran. They represent the coronation 
of the Virgin between groups of adoring 
angels, with apostles and saints. 
are surrounded by 
parelr elassieal in 


These 
arabesque scrolls so 
character as to give 
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color to the thought that the old mosaic 
background of perhaps the v ceut. was 
left undisturbed.  Below are scen, on the 
inside only, the pointed windows eut in 
the apse in the Xt11 century. On the face 
of the triumphal arch and the walls of the 


nave are older mosaies, representing scenes 
from Old Testament historv, while those 
about the areh depiet the early life of 
Christ. These are among the oldest Chris- 
tian mosaics in Rome, and are suppoxed 
to date from the time of Nixtus 1... whose 
name is inseribed over the areh.  Benediet 
XIV. replaced the old ciborinm by a rich 
modern baldacchino, and the confessio and 
subterranean chapel of St Matthew be- 
neath it were handsomelr rebuilt by Pins 
IX. The two great chapels which flank 
the choir. those of Sixtus V. and Paul V.. 
are substantially alike in design, being 
Greek crosses with arms of small projec- 
tion, about 40 ft. across within, the cen- 
trul spaces covered by domes resting on 
octagonal drums and crowned by eupo- 
ls, with an interior height of 150 ft. A 
single order of Corinthian pilasters sup- 
portsthe pendentives and the vaultsof the 
arms: the drums have an order of grouped 
pilasters with windows between. The in- 
teriors are sumptuons with colored mar- 
bles, seulpture, aud painting. 
lu the middle of the Nixtine 
chapel is an altar with à taber- 
nacle snpported by bronze 4n- 
gels, and beneath it à confessio 
enelosing five boards from the 
manger of Christ, brought from 
Bethlehem in the vir cent,, by 
Theodore 1. From them the 
chapel ïs called the Capella del 
Presepe (Chapel of the Manger). 
Various other chapels line the 
aisles, among them the curious- 
lv planned chapel of the Sforzas, 
which ordinarily serves as choir, 
The church was bnilt by l'ope 
Liberins (332-366) on the site of 
the private basilica of one Sicini- 
nus, and was still known as the Basilica of 
Sicininus when, after the death of Libe- 
vins, a bloody frav in the ehureh itself be- 
tween the adherents of two rival candi- 
dates, Damasnus and Ursinns, gave the 
papal chair to Damasus. We are told that 
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Liberius was warned in a dream to build a 
ehureh to the Virgin on the spot where 
snow fellonan August night, wheneeit has 
been also ealled Sta. Mana ad Nives, This 
miracle is represented in the ol mosaic 
framed in the front, Nixtus 111, (4352-40) 
rebuilt it with great splendor directly after 
the Council of Ephesus had declared the 
Virgin to be the real mother ot God (Dei 
Genetrix). and dedicated it to her as Dei 
Mater. The apse, perhaps the front also, 
was remodelled in the XII and xi11 cent- 
uries. Near 1500 Giuliano Sangallo added 
the coffered ceiling to the nuve, gilded, it 
is said. with the first gold that was brought 
from South America. ‘The rear façade 
was added nnder Clement X.. in 1670-50, 
by Carlo Rainaldi, and the front, in 1541, 
for Benedict XIV., by Ferdinando Fuga. 
Domenico Fontana was the arebitect of 
the ehapel of Sixtus V., about 1583, and 
Flaminio Ponzio of that of Paul V., called 
so the Borghese chapel, and of the bap- 
tisterv, near 1608. The chapel of the 
Sforzas was designed by Michael Angelo, 
but finished by Gincomo della Porta, and 
considerably altered by Fuga when he re- 
built the front. (Sre Æiys. 190. 191.) 
STA. Maria sopPRA MINERVA. an an- 
eient chureh standing on the site of a 
Roman temple of Minerva, and belonging 
to nuns of the order of St. Bail, was ceded 
in 1354 to Dominiean monks, and imme- 
diately replaced bx the present chnreh, 
which is presumed to be from the designs 
OT Fra Nisto, of Florence, à Dominican, 
who with his associate Fra Ristoro built 
the ehureh of St Maria Novella in that 
city. It is a cruciform ehnrch measuring 
about 150 ft. wide and 300 ft. long, and is 
remarkable among the ehurehes of Rome 
for being the onlv one in the Gothic 
style. The nave, about 40 ft. wide, 1 in 
six square bays, and is separated from the 
aisles bv square piers, with half éolumms 
wlüeh earry the pendentives of the high 
groined vaulting. and two others support- 
ing the pointed nave arches, The aisles 


are divided into oblong bavx, from each of 
whieh opens à reetangular chapel They 
are lofty, and the arcades reach to the 
springing of the vaults, with onlv lunettes 
above them, whieh are pierced with many- 
foiled round windows. The original ar- 
chitecture is very shnple, the vaulting 
low, the capitals plain, and the archivolts 
without mouldines. The transept, which 
has no projection beyond the walls of the 
chapels, has à square bav at the eross- 
ing «nl one square bay on each side like 
those of the aisles. The choir has à sim- 
ple square bar, flanked on each side by 
two narrow chapels opening from the 
transept, and terminates in à polygonal 
apse, while à modern chapel opens un- 
der à round arch from each end of the 
transept, whose floor is ruised above the 
uave. The church was vestored in the 
xvii cent. under Carlo Mademo, when 
the façade was partially rebuilt im the 
Renaissance style : and in IS4S-53, à very 
thorough restoration was carried out, aud 
the interior given an aspect of great rieh- 
ness, the piers and walls being couted with 
fiue marbles, the vaults covered with fFres- 
eoes in the style of the XIII cent., and the 
clerestory painted in garish fashion, 

NTA. ManrA DEI MiRAcOLI antl STA. 
Mana pr Monte NaxTo These two 
sauall churehes, alike ir their façades and 
similar, though not identieal, in plan and 
disposition. stand on the Piazza del Popolo 
ut the two corners of the Corso. They 
were begun about 1662, under Alexander 
VIL., from the designs of Rainaldi. but 
the façades were added by Carlo lontana. 
In plan the one church is a circle, the 
other an ellipse. surrounded by chapels 
and covered by a polygonal dome on a 
high tumbour. crowned with 4 lanterm. 
Each façade has à projeeting portico of 
four Corinthian columns, with pediment, 
and each ehurch has, on the side next the 
Corso. a square belfry above the roof, with 
a somewhat fantastie spire. 


STA, Mania DEI MoxTI, à emall Re- 


399 


ROME 


naissance conventual church. built in the 
latter half of the XVI cent.. lrom the de- 
siens of Giacomo della Porta. [ts plan 
consists of à nave abont 32 ft, wide and 
50 ft. long, flanked on each side by three 
rectanæular recesses, of which two are 
chapels ul the third an entrance vesti- 
bule, and opening by à great round arch 
into a sqnare central space covered Dy a 


Fig, 192.—Rome Sta, Maria de a Pace Cloister. 


hemispherical dome raised on a high tam- 
bour. ‘This is borne on pendentives br 
four great arehes. which open into the 
nave, the <hallow transept. and the semi- 
cireular tribune : the whole carried on an 
order of Corinthian pilasters which sur- 
rounds the interior. In the nave the iu- 
tervals of this order enclose ronnd arches 
opening into the ehapels and vestibules, 
and from its entablatnre springx the en- 
riched vault of the cciling, pierced with 
lunettes. The façade is in two stages, 
nach carrying an order of Corinthian pi- 
lasters, (he central interval occupied in the 
lower story bv à doorwar with arehitrave 
und pediment, in the upper by a window 
with balnstrade, enclosed between Corin- 
thian colnmns with entablature and pedi- 
ment. The side intervals have niches and 
panels, and above them seroll-buttresses 
Ilank the narrower upper story. The ad- 
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juining College of the Neaphrtes was 
added br S. Onofrio under Urban VIII. 
(10 

DD NAN NE 12 NAT ONE Eee 
SW. in Domanira. 

STANTAREA DELIAMPACE Tr emule 
naissance ehnreh built by Nixtus IV. in 
1185, from the designs of Baceio lPintelli, 
and restored with important alterations, 
about 1660, by Alexander VIT. 
Its plan is peeuliar, consisting 
of a nave about 23 ft, wide and 
45 ft. long. divided into two 
square vaulted bays br wide- 
spaced Doric pilasters, between 
which open small ehapels in the 
thickness of the wall. {wo square 
and two semicireular, while 
above is à clerestory with à 
simple round-arched window in 
each bav. The nave opens in- 
to an octagon 45 ft. in diam- 
ter. hevond whieh is a square 
choir. The octagon has an or- 
der of high, thin composite 
pilasters, in the intervals of 
which on fonr sides are the 
arched openings of square chapels in the 
thickness of the wall. Above the en- 
tablature is a low segmental dome with 
panelled soflit, raised on à high tambour 
with Coriuthian pilasters and windows 
between, and carrying à lantern. The 
baroco fagade in two stages, with orders 
of pilasters and a low pediment, was 
added under Alexander VIT (1655-65) 
by Pietro da Cortona The first story 
has à projecting semieireular portico of 
couplea Corinthian columns,  Attaehed 
to the chnrch on the north is a convent 
with à fine cloister, an admired work of 
Branante. 43 ft. square. surrounded br 
aulted areades on the first storx, and on 
the second by an open corridor with 
grouped composite pilasters, the intervals 
divided by single columns. (See Fig. 
122) 
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cruciform chnreh of the early XIII evnt., 
but rebnilt in 1451 under Nixtus IV.. from 
the designs of Baccio Pintelli. {ts nave 
auct aisles are in four bavs, square in the 
nave and oblong in the aisles, covered 
with four-part vaulting. and are separated 
by clnstered piers carrying ronnd arches. 
The transept, in three square bavs, has à 
semicirentar upse or tribune at each end. 
The crossing is covered by an octagonal 
dome. The choir is very long, and bas 
three square bays and à semicircular trib- 
une of the full width of the nave. Its 
ceiling is painted with frescoes by Pintn- 
ricchio, and on its walls are two tombs of 
similar design, of extreme richness and ele- 
gance, by Andrea Sansovino, the tombs 
of Ascanio Sforza and Hieronimo Basso. 
The choir is flanked on each side by 
two long chapels opening from the tran- 
sept. The chnrch is remarkable for the 
richness of its chapels, of which fonr 
open from each aisle. ‘Fhese are all 
characterized by great elaborateness of 
design and decoration, but two of them, 
the Chigi chapel on the left, and the 
Cibo chape] on the right, surpass the 
rest in sumptuousness of material and 
profnsion of ornament. The lutter, in 
the form of a (rreek cross, is from the 
designs of Carlo Fontana : the former, 
an octagon covered by a dome, is at- 
tributed to Raphael, and the mosaics 
of the dome are believed to be from his 
designs. The façade of the church is 
af simple design, in three vertical di- 
visions marked by flat Corinthian pilus- 
ters on a pedestal-course, with three 
square doors in the intervals. The cen- 
tre is carried up with two angle pilas- 
ters and a round window, finished 
with a low pediment, and flanked by 
broken enrved half pediments of corrupt 


design. (See Fig. 193.) 
STA. MARIA DELLA RoToxpA. See 
Pantheon, 


STa. MARIA ScaLA CELI, one of the 
three ehurches at the Tre Fontane, 1s a 
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sul octagonal elhmreh designed by Vig- 
nola for Cardinal Alessandro Karnese on 
the site of an older one, and has the charm 
of proportion that belongs toallof Vignola's 
work. Ît is an octagon with its cardinal 
faces bronght forward in reveals, against 
three of wlich apses are built, and against 
the fourth an entrance poreh, the whole 
crownedl with à low octagonal dome and 
cupoli. The poreh has an order of 
Tuscan pilasters whose corniee is earried 
ronud the church, and above this is an 
attie with a plain modillioned cornice, and 
piunaeles at the angles Within, the 
dome is semicireular in section, and car- 
ried on an order of Corinthian pilasters. 
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Fig. 193—Rome S. M. del Popolo, Sforza Monument. 


In the three apses are altars. and in the 
intermediate sides are niches with windows 
above them. One apse is decorated with 
mosaics by Zuccheri. The original church 
was built over the cemetery of Kt. Zeno, to 
commemorate a vision of Ni Bernard in 
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whieh he saw angels leading up a ladder 
the souls which his pravers had released 
from purgatorx. The altar at which the 
vision occurred is preserved in a subter- 
ranean chapel under the chureh. (See 
also SN Paolo alle Tre Fontune.) 

NTA. MARIA DEL SOLE. 
Lerrules. 

Sra. Mania IN TRASTEVERE is histori- 
eally one of the oldest churches in Rome, 
and one in which very complex changes 
have taken place. It is a threc-aisled 
basilica of moderate size and plain exte- 
vior. with a transept as wide as the aisles. 
lt has a modern portico of Ionie arcades 
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Fig. 194 


ta. Mana in Trastevere, Chour. 


coyvering doors framed in fragments of an- 
cent trabusques, above which rises the 
old front of the nave adorned with mosaies 
of the XII cent., represeuting the Virgin 


See Temple 0f 


and infant Saviour between the wise ant 
foolish virgins of the parable. "The in- 
terior is à singular patchwork. The nave 
is abont 123 ft. long by 40 ft. wide, with 
aisles of half its width. It is bordered 
by twenty-two verv irregular ancient col- 
umus, with bases and capitals of great 
arietv, lonie, Corinthian, and Composite. 
The columns earry straight arehitraves : 
the frieze is occupied by eoncealed brick 
reheving arches, and above it is a heavv 
cornice supported by innumerable vertical 
slices of old entablatures, entirely discor- 
dant among themselves, nsed as braekets, 
If the original elerestory windows are 
stopped. apparentiv. and the rest 
altered into arch-hended open- 
ings, framed in modern mould- 
ings : the pavement has recently 
been raised somewhat and the 
columns shortened, by a new 
pivement. À gorgeous modern 
ceiling by Domenichino, carved, 
gilded, and painted, replaces the 
old open roofs. The transept, 
flush with the aïsles, has in the 
middle à modern baldacchino 
over the high altar, beneath 
which is à confessio, or rather 
ervpt, containing the remains of 
Calixtus, the founder of the 
chureh, and four others of the 
popes. ‘The great apse is cov- 
cred with mosaies of the x11 
cent. — Christ and the Virgin 
enthroned between several saints, 
Below is a series of scenes from 
the life of the Virgin in panels, 
ascribed by Vasari to Pietro C'av- 
allini (about 1340), à pupil of 
Giotto. The triumphal arch is 
bare of decoration : above the 
areh ot the apse are mosaics of 
the svmbols of the four evan- 
gelists. and beside it the prophets Isaiah 
and Jeremiah. The aisles and transept 
arc overgrown with a great number of 
modern chapels. À chureh was founded 
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here, it is said. by Calixtus FE, in 222, 
and rebuilt by Julius IL (33-52). re- 
stured in 849 by Leo IV, and again by 
Innocent Il. in 1159  Domenichino's 
ceiling was added about 1630. There 
has been much eontroversy over the 
age of the church as we now see it. 
[übseh, Bunsen, and other older anthori- 
ties believe that it dates only from the 
restoration of Innocent If.: others, in- 
chuding Mothes, that the main parts are 
the work ot Jnlius L (See ig. 194.) 
DIN TIRRE TS CTICE LAC AINTS 
church, more generally known as La 
Chiesa Nnovathe new church=—was built 
originally by St Crregory, but having in 
the xvi cent. fallen into à ruinons con- 
dition. was rebuilt by S. Filippo Neri. 
authorized br Gregory XIII The work 
was begun in 1555, and was carried on 
under various arehitects, among whom 
was Martino Lunghi, till the éonsecration 
in 999. The square façade, masking the 
nave and aisles, is in two orders of grouped 
Corinthian pilasters, with three doors be- 
low and a window and two niches above, 
all under pediments. À broul low pedi- 
ment erowns the whole. Its peenliar 
plan covers an area about 110 ft. by 215 ft. 
The barrel-vaulted nave is about +4 ft. 
wide, separated from the aisles by arcades 
of five round arches on each side with 
Corinthian pilasters between, The aisles 
are narrow. in reetungulir Days con- 
neeted by arches, and bordered by semi- 
eireudar eéhapels, The transept arms are 
as wide as the nave, the crossing is eov- 
ered by à hemispherieul dome ; the choir 
has a single rectangular bay with a round 
apse or tribune beneath which is the rich 
chapel of S. Filippo Neri. ‘The materials 
and decoration of the interior are sump- 
tuous, the walls being eovered with rieh 
gilding and the vaults and arehes with 
stucco reliefs. The vaults are lavishly 
decorated by Pietro da Cortona. The 
adjacent convent, built for the most part 
from the designs of Borromini, has two 


great courts, and some fine apartments, 
notably the sacristy, the oratorx, and x 
oval relectory. 

STA. MantA IN Via Lara, a small basil- 
icu, with nave ?2t ft. wide and groined 
aislex, built ut the end of the vit cent, by 
Sergius L, much altered in 149E, and 
again in the XVII cent. and highly dec- 
arated, The twelve antique lonie col- 
rmns which support the areades of the 
nuve have been recased and their capitals 
gilded :; the old tribune remains The 
front, an adnmired work of Pietro da Cor- 
tona, is à two-story columnar loggia. of 
a Composite order above à Corinthian, 
crowned by a pediment, the lurge central 
arch breaking the entablature of tlie pedi- 
ment, which is carried round it. ‘The 
ervpt, which is part of the ancient Septa 
Julia, is under the front part of the nave, 
and reached from the loggia, Legend as- 
sociates it and the spring which is found in 
it with the centurion with whom St. Paul 
lodged. The church eontains the tombs 
of two of the Bonapartes and of other 
notables, Its name is derived from the 
original Roman street, whieh nearly coin- 
eided with the Corso. 

STA. MARIA DELLA VITTORIA, à cruci- 
form ehurch with an octagonal dome, 
built at the beginning af the XVII cent. 
by Paul V.. chiefly from the designs of 
Carlo Maderno, with à façade by Giovanni 
Battista Soria, The fagude, rising from a 
high flight of steps, has two stages cuch 
with an order of Corinthian pilasters. 
coupled in the central division and en- 
elosing an enriehed doorway with à sort 
of porch surmounted by a broken pedi- 
ment; the side intervals are decorated 
niches. The upper stage has only the 
breadth of the nave, with a central arched 
window enelosed in pilasters and pedi- 
ment. À low pediment with a balustrade 
following its ruke, covers the whole of the 
upper stage, which is flanked by large 
consoles. 

S, ManTixo A1 Moxri. an old busil- 
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ica, bnilt by Symmachus in 500, altered 
in the middle of the 1X cent. by Popes 
Sergius FE and Leo IV., restored at the 
end of XII, um much modernized in 
1650-16, Ofthe original chureh we may 
still see the open atrium and the twentv- 
four ancient Corinthian colnmns that line 
the broud nave. These stand on pedestals 
and carry à horizontal entablature. The 
flat coiling above is due to N. Carlo Bor- 
romeo. he «isles have in like manner 
horizontal ceilings, and there is no tran- 
sept. The apse may be part of the 
chureh of Symmachus, or even of an ear- 
lier chureh which is said to have been 
bnilt here by Pope Sylvester in the time 
of Constantine, ‘he choir, which ex- 
tends into the nave. is considerably raised, 
and in front af it an open well and stair- 
way leu to the ervpt, claborately restored 
in 1690 by Pietro da Cortona. From this 
aguin à passage leads to a subterraneaun 
groined room on the north, which is be- 
lieved to have been part of the baths of 
Prajan, used as a very early church, over 
which is the handsome vaulted sacristy. 
The church is richly decorated, and on 
the walls of the aisles are landscapes and 
figures by the two Ponssins. also interest- 
ing paintings of the intcriors of the old 
basiliea of St. Peter, and of St John 
Lateran in its early condition. 

SS, NEREO ED ACIHILLEO, one of the 
lesser basilicas, built near S00 by Leo TE, 
and restored from à state of great dilapi- 
dation in 1593 by Cardinal Baronius, with 
an elfort to preserve its ancient character 
according to the light of his day, but 
pretts thoroughly modernized in its pres- 
ent condition. Et has the simplest pos- 
sible facade, following the outline of the 
nave and aisles, stnecoed and once painted, 
with à pedinented porch on two Tuscan 
columns against the nave und a pedi- 
mented window over it. There is no 
transept: the nave, 25 ft. wide, is sep 
rated From the ailes by six broul low 
arches, on octagonal piers with stncco 
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capitals and supporting high walls The 
low roof is open-timbered. The choir-apse 
is ancient, and about it remain some early 
mosaies representing the Transfiguration 
and the Annunciation. The ancient ar- 
rangement is seen in the raised ehoir, 
inclosed in a screen, under which is 
the confessio containing relies of saints, 
among them those of Kta. Domitilla, to 
whose attendants, Nerens and Achilles, 
the chureh is dedicated. The medivval 
anbones remain, and the altar and taber- 
pacle, which stand nnder à modern bal- 
dacehino. 

N. NICCOLd IN CAaRCERE Îs à small ba- 
siliean ehureh of the 1X cent., with tran- 
sept and apse, much modernized, and s0 
called from its position neur, or as has 
been thought upon. the site of the prison 
af Appius Claudins. ft is built on the 
fonndation of à group of ancient temples, 
its arcades, according to Mothess exam- 
ination, following the lines of one cella 
wall, and some of the original columns 
remaining x situ on the front. This 
may acconnt for the narrowness of the 
nave, which is only 22 ft. by 90 ft. and 
has its arcades carried on irregular col- 
umns from various butldings. The whole 
interior width is 60 ft. The irregulur 
aisles, noarlv as broud as the nave, and 
covered with barrel-vanits, hnbed in their 
walls the Jateral columns of the adjoin- 
ing temples of Spes and Juno Sospita. 
The modern eampanile stands over the 
end of the right aisle, beside the front, 
which dates from 1599. The chureh has 
lately been restored: its nave-walls are 
covered by pantings of scenes from the 
life of St, Nicholas. and the choir with 
pictures of the Couneil of Nice, In the 
crvpt appear the substrnetions of the an- 
cient temple. (See Zemples of Spes and 
Juno Nospitie.) 

S. OxorRio, a small chureh on the 
Janieulan hill, belonging to the adjoining 
convent of the Girolomini, or monks ot 
St, Jerome. It was a late Gothic church, 
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built in 1429: its original style has dis- 
appeared under many ulterations. Ft con- 
sists of a nave of three nexrly sqnare bays, 
groin-vaulted, with aisles whieh have been 
divided into chapels, and a Renaissance 
tribune, A sqnare eampanile is set into 
the N. E. angle of the front, which faces 
north, and an open vaulted poreh eon- 
neets with an arcade in the front of the 
convent. ‘The church is noted as the 
buril-place of Tasso, who died in the con- 
vent. Ulis body lies under an elaborate 
tomb latelv built in the ehapel of St. 
Jerome. ‘The tribune is painted in three 
tiers of pictures. the lower by lPeruzzi, 
the upper probably his also, though they 
have been attributed to Pinturicchio. 

S. PaNCRAZI1O was built at the begin- 
ning of the vi cent. by Pope Symmaehus, 
but has been sinee many times rebuilt, 
last after the siege of Rome in 1849, when 
it was partienlarly exposed bx its position 
outside the Porta Aurelia. 16 retains its 
old apse and the confessio bencath the 
choir, reached by a double staircase. 
Some of the original areading of the nave 
also remains, and shows the arrangement, 
unusuaul in Rome, of piers alternating 
with pairs of eolumns. Some fragments 
of the early ambones are ineorporated in 
the modern pulpits. 

S, PaoLo rtvoRt LE Mur (St. Paul 
outside the walls). This great hasiliea, a 
mile or more outside the Porta N. Paolo, 
was recently built to replace the famous 
one of the age of Constantine, which was 
burned in 1823. 1t follows the lines and 
dimensions and structure of the old one, 
varving somewhat from it in details. Itis 
a great five-aisled basiliea with transept 
and à large tribune. The whole length, 
withont the tribune, is abont 400 ft. the 
breadth across transept 250 ft, across 
the nave and aisles 220 ft, The exterior 
is plain. except the front, toward the Ti- 
ber, where the end of the nave retains in 
some degree its old mosaics, curefullr re- 
storcd since the fire, and representing 
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Christ with St. Peter and St. Paul, and the 
four great prophets below. 
in front. still unfinished, 
rounded by open arcades on granite col- 
umns. À portico of eight Corinthiin 
columns against the north transept marks 
the entrance toward Rome. Within, the 
nave and aisles are separated by four rows 
of great granite (Corinthian 


The atrium 
to be sur- 


1s 


columns, 


twenty in each, earrving arcades. The 
enormous nave. SU ft wide and about 
100 ft. high, is nearly 300 ft. long. The 


cornice above its arcades is continued in 
an entablature round the impost of the 
triumphal arch, which remains from the 
old ehureh and is supported by two lonic 
colunms larger than the rest. The mo- 
saic over the arch, representing Christ 
and the twenty-four elders, is reprodneed 
from the previous one, damaged in the 
fire. which was put up. it is believed. by 
Gallu Placidia. sister of 1[onorius, in 440, 
Above the main areades is à series of me- 
dallions extending into the transept, and 
containing portraits in mosaie of the popes. 
between the pilasters which decorate the 
clerestorv walls, and alternating with the 
round-arehed windows, are pictures from 
the life of St Paul by modern Italian 
painters. The coffered horizontal ceiling 
above is richly earved and gilded. The 
great nave, almost nnequalled in width, 
but somewhat low in proportion, the doub- 
le aisles and conntless columns, produce 
un etfect of extreme spaciousness and in- 
tricate perspective, and the sumptuousness 
of the walls and elerestory contrasts sin- 
gulwly with the rather cold grandeur of 
the lower architecture. In the transept, 
behind the trinmphal arch. is the fine old 
Gothie eiborium over the high altar, cov- 
ered by a recent baldaechino rich with ori- 
ental marbles and malachite. Inscriptions 
on the eiborium declare it to have been 
built by order of Abbot Bartolomew, in 
1285, and that it was the work of Arnolfo 
and his fellow Pietro. This is believed to 
mean Arnolfo di Cambio, architect of the 
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cathedral at Florence. Under the altar is 
the small co fessio or niche containing the 
boncs of St Paul, except the head, which 


sition and proportions very unclassie : the 
entablature is very heavy, the columns, 
conpled in the thiekness of the wall, are 


Fig. 195.—Rome, S. Paolo fuori le Mura. 


is preserved in the Lateran, The apse be- 
hind the altar retains its mosaies of the 
NII cent., representing Christ surronnd- 
ed by Peter and Andrew, Paul and Tuke, 
with Honorius EE at his feet, Over the 
triumphal arch, on the side next the tran- 
sept, are the original mosaies, only in part 
restorations, showing Christ between Peter 
and Paul. ‘he rest of the transept is 
decorated with modern paintings. 

he Convent adjoining the church be- 
longs to the Benedictines. It has one ot 
the tinest and best preserved of early eloïs- 
ters, much Bike that of KG John Lateran, 
in the manner of the Cosmati. This en- 
closes à rectangle of about 30 ft, by S0 tt. 
with an arcade supported on délicate coup- 
ll colummns. he arches, standing above 
a continuous stylobate, are grouped in 
fours between heavy pilasters, and carry 
u complete entablature. The forms and 
details arc mostiy elassie, but the compo- 
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slight, with thick abaci of mediæval pro- 
portion, the shafts now plain, now twist- 
ed, now inlaid with mosuic. “The high 
frieze is richlv inlaid throughout with 
elaborate  mosaie in interlacing bands. 
The architruve bears à continuons inscrip- 
tion in rhymed hexumeters, telling that 
the eloister was begun by Peter of Capua. 
ifterward cardinal, and finished by John 
of Avrdea, Peter of Capua and John of 
Ardeu were abbots of the monastery from 
1193 to 1241, which fixes an appropriate 
date for this work. The original chureh 
of St. Laul is said to have been founded 
heve in 324 À rebuilding was begun un- 
der Valentinian, in 386, and completed in 
397 under Ilonorius. Gallas Placidia, 
Ionorius's sister, adorned it with mosuics, 
and, it has been said, reversed the orienta- 
tion, which now turns the front fo the 
west, agaiust the rule of the earliest 
churehes. The mosuics of the tribune are 
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ascribed to Honorins LIT. (1216-25 No 
serious changes had been made. apparent- 
lv. from that time till its destruction in 
1S%3. The transept was restored by the 
architect Belli, in 1828-40, and the nave 
rebuilt in IS41-50, by Poletti One or 
two of the original chapels still remain as 
before the fire, notably that of the Coro, 
on the right of the tribune, designed by 
Maderno. A new chapel has been added 
on the other side of the tribune, by Pulet- 
ti, an] a new eampanile built against its 
north side. (See Ligs. 195, 196.) 

NS. P4oLo ALLE TRE FoNTANE. This 
small] church, adjoining that of SNS. Vin- 
cenzo ed Anastasio, was built abont 1540 
for Cardinal Aldobrandini, by Giacomo 
della Porta, to cover the three fountains 
that sprung up in the places where St. 
Paul's head bounced three times after it 
was eut of. Atis of peculiar plan, con- 
sisting of a transverse nave, or what may 
be eulled a detached transept. standing be- 
tween an apse and à small entrance poreh. 
This transept has a shallow apse and altar 
at each end, and the fountains spring 
from three niches, in the prin- 
cipal apse and in the wall of the 
transept on each side ofit. The 
design is simple, the interior be- 
ing covered with à tunnel-vault 
broken by lunettes, and the ex- 
terior and interior ornamentel 
with a single order of plasters. 
(See also Sa. Maria Seala Celi) 

ST. PETER, the so-called Ba- 
silica of S. Pietro in Vaticano, 
the largest and most imposing 
of Christian churehes, is magnit- 
icently placed at the western 
end of à large open square, the 
usual orientation of Christian 
churches, negligently followed 
in Italy, being here reversed, 
an the fauade frontingthe eust. It is ap- 
prouched throngh two snecessive courts 
nearly à quarter of a mile in length (see 
Fig. 197) —frst a great oval more than 500 
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ft. broud, lined with open porticoes of four 
rows of Tusean columns, next an open- 
fronted quadrangle some 400 (t. deep. its 
sides faced by galleries which continue in 
pilasters the order of the open colonnades, 
and which enclose at the end the façade of 
the ehurch. ‘This fagade is à plain rec- 
tangle, some 580 ft. long by 150 ft. high, 
composed of à single gigantic Corinthian 
order 10$ ft. high, standing on a stylo- 
hate of 18 ft. and crowned by à tall attie. 
It is a simple, straight front, divided by 
pilasters, with level skv-line, and only 
slightir broken by à portico of four en- 
gaged columns carrying a pedinent, which 
covers the end of the nave. The simplic- 
ity of the front is relieved onls hy the 
decorations of the doors, windows, and 
niches that occupy the intercohimniations, 
and by the statues and the trophy-like 
clocks that erown the balnstrade. live 
doors give entrance to the front. ap- 
proached by à great stone platform, to 
which steps lead np on three sides. "The 
Corinthian order which decorates the 
dront is carried round from the nave and 


Fig. 196.—Rome S Paolo fuor, Croister, 


choir, being, in fact. the order designed 
by Michael Angelo, which envelops the 
whole church. ‘The exterior is built ot 
the warm vellow travertine which is the 
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principal building-stone of Rome, From 
any possible outside position the ernei- 
form disposition, shown within by the 
dominating height of the nave and tran- 
sept, is entirely lost, the walls being eur- 
riel up unifommly to the height of the 
nuve vanit, so that the building. with its 
three tiers of windows, is à huge pala- 
tial mass, to three sides of which cling 
majestic round apses, and to the fourth 
the advancing nave, while out of the mid- 
dle sours the great dome. The substruet- 
nre of the dome is a round drum, which 
serves as à stylobate and Bifts it above the 
surronunding roofs On this stands the 
ring-wall of the tambour, decorated with 
a Corinthian order and carrving an attie, 
and on this sits the oval mass of the no- 
blest dome in the world. The tambour, 
sU ft. high. is pierced by sixteen square- 
headed windows. The enormous thick- 
ness of the stylobate allows an outside 
offset snilicient to receive the buttress- 
es, which are set between the windows, 
in the shape of spur-walls with engaged 
cohunns at the rorners, over which the 
entablature is broken, he enrve of the 
dome, higher than x semicirele, is of ex- 
traordinurs beauty, Between its ribs, 
corresponding to the buttresses helow, are 
three diminishing fiers of small dormer 
windows. The lantern above, with an 
lonie order, repeats the arrangement of 
windows and buttresses in the tamhour 
below, and is surmounted by à Latin 
eross, rising, il is said, 448 ft. above the 
pavement, The sacristy, adjoining the 
south transept, and connerted with the 
chareh by two galleries, would itself be 
an huposing building anywhere but ander 
the shadow of Kt, Peters. The galleries 
lead to a central building in which are 
three great and richly adorned halls serv- 
ing 4s special sucristies, the middle onc 
octagonal and covered by a dome with à 
enpola 150 ft high. The rest is a pair of 
all, manv-storied wings which enelose a 
court, and in whieh the canons are lodgeu. 


Bat the glory of the church is its in- 
terior, The plan is simple—originallr : 
Greek cross with long arms and apsidal 
ends, its centre covered by the great dome, 
resting on four piers, outside which runs 
& broaud square aisle intersecting every arm 
of the cross. To this is pretixed the nave 
of three additional bays, with aïisles and 
lateral chapels, the whole preceded by the 
spacions narthex in two stories which 
crosses the front behind the fagade. One 
enters from the front by the narthex, a 
great vaulted gallery or hall, 40 Ft. wide, 
and 340 [t, long, inclnding the two lateral 
vestibules at either end, in which stand 
cquestrin statues of Constantine and 
Charlemagne, It is sumptuonsly orna- 
mented in stucco and gilding. Over the 
middle eutrance is à famons mosuic, exe- 
euted in 1298 by Giotto for the original 
hasillea of Nt Peter. It is called the 
Navicella, and represents St. Peter walk- 
ing on the seu, bat is much transformed 
by restorations, Five doorways leiul into 
the church, corresponding to those in the 
fagade, and the central one, opposite the 
Navicella, which is used onlr for great 
eeremonies, is closed by two bronze doors, 
likewise from the old basilica, the work of 
the arehitect Filarcte, and Simone Ghüni, 
sometimes ealled without warrant the 
brother of Donatello. "The modulus of 
the interior is the immense Corinthian or- 
der, 100 ft. high, corresponding nearly to 
the external order, which carries the 
vanlts of the nave, choir, and transept, 
and the pendentives of the dome. The 
nave is of 83 Lt, span and 500 ft. long, in 
four bavs divided by massive piers with 
arches 40 ft. wide. Each hier is faced 
with two pilasters, carrving a full entablee 
ture on which rests the coffered tunnel- 
vault 130 ft. high. The same ordinanee 
and the same vault te carried through 
the other arms of the cross, Ai inserip- 
tion on the marble Hoor at the middle 
door records the whole inside length From 
the back of the tribune. S5? palnn, or 
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G14 ft. ; 96 ft. added to this give the ex- 
treme outside length, *10 ft. The breadth 
across the transept is, by Fontana's plans, 
445 ft inside, 455 over all 
mental-heuded windows, eutting into the 
vault like lunettes, give it light. The 
aisles are divided by cross-arches in two 
stories into bars which are covered with 
snuul oval domes, and whieh open into 
lateral chapels. From the third bay on 
each side opens à verv large rectangular 
ehapel, 45 ft. bv 80 fe, with a vaulted 
ceiling, and decorated with great richness, 
that on the south called the Gregorian 
Chapel, or choir-chapel, that on the north 
the Chapel of the Holy Sacrument. The 
uuve leads to a rotunda between the four 
colossal piers, reallv towers 62 ft. square, 
which curry the pendentives of the dome. 
At the junetion of the three added bays 
of the nave the plan expands with mar- 
vellous effect. The great piers are iso- 
lated in à vast square ; the quadrangular 
aisle that surrounds them is nearly 30 ft. 
wide—us wide as any church naves but 
the widest—and about 300 ft. long each 
wav, its angles inarked br small domes. 
Great arches 150 ft. high and $0 ft. wide 
open into the rotunda. whose height and 
amplitude are overpowering, The modil- 
Honed cornice of the entahlature that en- 
circles and crowns the pendentives, is 175 
ft. high above the flour. [It carries the 
tambour, decorated with a Corinthian 
order corresponding to that outside, and 
having coupled pilasters in the intervals 
of the sixteen windows. which are capped 
by pediments. From an attic above the 
order springs the inner shell of the dome, 
somewhat lower in curve than the outer. 
ribbed and panelled, and showing the in- 
terior of the lantern through an opening 
atthe top. The clear span of the dome is 
140 ft., the height 330 ft. to the opening 
of the lantern. The interior of this, 60 
ft. high and covered by à &mall dome. is 
too mucli foreshortened br its position to 
be cleurlr seen from below. In the cen- 


Large seg- 


tre, over the high-altar, is the monxtrous 
bronze baldaechino, baroco in style, and 
95 £t high, designed hy Bernini, who also 
added the preposterous throne. or shrine, 
supported by statues of four early fathers 
of the charch and encompassel by 
swarin of cherubs riding on bronze elouds, 
which ineloses the legendary hair of St 
Peter, and oceupies the western tribune, 
The interior architecture is mainlr of 
stucco enriched with gilding—the great 
order, the panelled vaults and architect- 
ural details and the interior of the 
dome. But the pendeutives and panell- 
ing of the dome are rich with mosaics; na 
the pendentives are round panels charged 
with huge mosaics representing the fonr 
evangelists. The chureh abounds in al- 
tars and tombs, built of colored marbles 
and niched into the intercolumniations. 
Popes, Kings, and saints «re buried here. 
ITundreds of statues stand about the 
tombs and altars, or fl niches, or slide 
down the backs of archivolts : sub-orders 
of colnmns, niches, pediments, balconies, 
erliven the wall-spaces of the piers. In 
front of the baldacchino à double horxe- 
shoe staireuse leads down to an open space 
iu front of the high-altar, called the Con- 
fessio, which verves as anteroon to the 
labyrinthine ervpt, and wbich shows in a 
niche under the altar the tomb of St. 
Peter. The ervpt is in two parts—tfirst. 
the three-aisled crypt of the old basilica, 
extending eastward under the nave: sece- 
ond, an oval gallery encircling the mid- 
dle space in which are the confessio and 
the cruciform Chapel of the Confession. 
and communicating with four radiating 
passages which lead to four chapels in the 
foundations of the great piers. and to as 
many staircases for access to chapels 
above. In the old crvpt are many tomb 
of popes and other dignitaries. removed 
thither when the old basilica was pullea 
down. 

The church occupies the site of one of 
the eurliest and most venerated of Chris- 
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tian basilicas, that built by Constantine 
over the Cireus of Nero, à place conse- 
crated by the blood of the early martyrs, 
and covering the adjacent tomb or Marty- 
rium ot St. Peter. which, according to 
tradition. is that which is still preserved, 
Constantine, the tradition says, passing the 
place in his triumphant entrv into Rome 
after his defeat of Maxentins, vowed a 
imemorial chureh to St. Peter, and not long 
atter laid the corner-stone with great so- 

It was the largest, if not the 
built in 324330, à five-anisle 


lemnity. 
oldest, 


church. not far from 400 ft. long and 200 


ST 
RS 


ne, St. Peter's witn its Colonnades 


ft. aeross, with transept projecting to 25( 
Ît.. and a nave 40 ft wide. Its decora- 
tions and furniture, destroyed and dis- 
persed at or before its destruetion, were 
the wonder of pilgrims and chureh his- 
torians during the middle ages This 
chureh, built in haste, on infirm gronnd 
and at a time of decadence, required eon- 
stant repairing, and after eleven hundred 
years of cure, varied br occasional neglect 
and even il nsage, had become so nnsonund 
that in the middle of the XY eent, Nicho- 
las V. resolved to build à new ehurch, 
which should, he saïd, equal in magnit- 
icenee the Temple of Solomon. Ile sum- 
moned from Florence the arehitects Ber- 
nardo Rossellino, and Alberti. Between 
them they planned an enormous churech 
whieh was intrnsted to Rossellino, and in 
1456 work was begun on the tribune of 
it behind the apse of the ot basilica. 
Nicholas died in 1455, wheu the walls of 
the new apse were barely seen above 
ground, and no pope resumed the projeet 
till Julius 11. Ile, early in his reign. 
having commissioned Michael Angelo to 
build him a splendid tomb. and easting 
about for a place to put it, decided to take 
up the project of Nicholas. Arehiteets 
were called into council—the two Nan- 
galli, Peruzzi, Fra Gioeondo, and Bra- 
mante. The Jast. then in the fulness of 
his fame. prevailed,  Flushed with en- 
thusiagm for the revival of classieal archi- 
tecture in its puritv. and full of audacious 
conceptions, he resolved to build a more 
splendid ehnrch and mure strictir classi- 
cal than had vet been built, proposnsg to 
himself, we are told, to ** set the dome of 
the Pantheon npon the arches of the Tem- 
ple of Peace." Pope and architeet fell to 
work with equal cagerness, Julius to ruise 
money by the sale of indulgences all over 
Europe—which speciallr roused the indig- 
nation of Luther, and did more, perhaps. 
than any other thing to precipitate the 
protestant Reformation—Bramante to pull 
down the old basilica and begin the new, 
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The corner-stone was laid, in the founda- 
tion of the NS. W. plier of the dome. on 
April 18.1506. Benton realizing his main 
conception of the dome, Braunmante pressed 
the construction of the four great piers 
and their arches so cagerlr. that at the 
time of Julius's death, in 1513, they were 
néarly reudv for its base. But the etfects 
of haste and of inadeqnate construction 
showed themselves in serious settlement 
and eraeks.  Bramante died a few months 
after Julins, leaving the work in this con- 
dition. 1t would appear that his designs 
were lost or destroyed, and it is in dispute 
whether he intended à nave and aisles, 
and what form he would have given to 
the outside.  Kerlio published, half a cen- 
turv later, à plan which he aseribed to 
ramante, but it is more likelx that it was 
au modification proposed by Raphael, whom 
Brunante on his death-bed recommended 
as his successor to Leo X., the new pope. 
Itis probable that Bramante's plan, like 
Michael Angelo's, was for x Greek cross, 
und it seems hardlr donbtf£ul that he de- 
signed the church with a single order 
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within and without, us it was excented, 
In this innovation. followed by Michael 
Angelo, he set à fashion which greatly 
changed the course of Renaissance arehi- 
tecture, abandoning the older treatment 
of à smaller order in each storr, and 
bringing the style back, as they argued, 
to the simplieity and dignitr of classie 
models, though some modern cerities, M. 
Geymüller for instance, restore it with 
two. Raphael was appointed in Bramante's 
place, and Giuliano Nangallo and Fra 
Giocondo were also called in, AI three 
died suecessively in the next half-dozen 
years, Raphael last, leaving à plan behind 
him ; but nothing had been accomplished 
except to strengthen the inadequate con- 
struction of Bramante. Baldassare Peruz- 
21, and Antonio Sangallo, the nephew of 
Giuliano, were next appointed. To dimin- 
ish the cost, Peruzzi again changed tlie 
plan, omitting the long nave proposed by 
Raphacl, and restoring the Greck cross. 
His plan. preserved by Kerlio, was in the 
main Jike that which was afterward 
adopted by Michael Angelo, but more 
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complieated. Nothing of  nnportunce 
seems to have been aceomplished ti the 
pontiticate of Paul HA. Peruzzi died in 


1536, and Paul, taking np the project 
ancw, ordered à new desiygn of Sangallo. 
Is eluborate model, 26 ft long and 15 
ft. high, is still preserved, and shows a 
Ile pretixed an 


radical chant ot design. 


P iraatsu à 


enormous narthex, flanked by two high 
towers, and reverting to the eaurlier Re- 
naissunce manner, carried two small orders, 
sepuruted by a mezzanine, over the whole 
design, instead of the single great order of 
the previons architeets. But in 1546 he 
also died, having done little but to pre- 
pare his design. and still further strength- 
en the inadequate masonry of Brumante. 
At this point Paul summoned Michael 
Angelo, who hal fonnd fault with San- 
gallo’s desiun, calling it Gothie in ehar- 
acter, and in spite of his repeatel refusals 


insisted on bringing him from Florence to 
take charge of the work. Michael Angelo 
at last consented, and in a fortuight pre- 
pared a new model, whieh, Hke Sangallo's, 
is still preserved. Ile simplified Pernzzrs 
plan, struek off Sangallo's narthex, sub- 
stituting à plain portico of detached eol- 
uimns, and restored the single great order 
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as we now see it. For the rest of his hife 
he gave himself up to this work, turnimg 


off the jobbers who, as appears bad 
fastened themselves upon it, refusing 


every veur the fee that was offered him for 
his services, maintainimg his position and 
the confidence of four snecessive popes. 
in spite of detraction, intrigue, and 
ealhumny. Ile began, like his predecessors, 
by further strengthening Braumantes nn- 
Iueky piers, puiled down the small addi- 
tions of Nangallo, and im the course of his 
seventeen vuars administration suceceded 
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in carrrying up the walls and facing them 
with the exterior order, establishing the 
interior order, building the pendentives 
and stylobate of the dome, and construct- 
ing à model of the dome itself so thor- 
onghly detailed that there was no excuse 
for departing in any degree from his in- 
tentions, Neur the end of bis almainis- 
tration Vignola and Pirro ligoris were 
appointed to assist him, and when in 1514 
he died, at the age of eighty-nine, they 
succeeded him on the express condition 
that they should make no change in his 
design. Ligorio was soon discharged by 
Pius V., then pope, nd Vignola, left im 
authority, serupulonsir carried ont the de- 
sign. finishing the exterior all but the 
facade, including the tambonr of the 
dome with its order, and building two of 
the four small cupolas with whieh Michael 
Angelo had proposed to surround ït, 
Vignola died in 1555, and the work 
lingnished till the accession of Nixtus V,, 
who appointed Giacomo della Porta, à 
pupil of Vignola, and Domenico Fontani 
to continne it. ‘l'hey, with Sixtus's per- 
mission, changed the eurve of the dome, 
giving it the snperb outline which dis- 
tinguishes it from all others, and 
pressing it with great energy, finished 
it in two years, so that Nixtus. in 1590, 
lail with great ceremony the finishing 
stone of the ring that was to support the 
lintern. Fontana meanwhile had won 
réputation by transporting and setting up 
the great ohelisk in the square im front, 
and Della Porta, who was a clever de- 
sisner of ornament in stucco, had adorned 
the interior. The lantern was added nn- 
der Clement VEIL. but it was not till Paul 
V. that the facade was nndertaken. Ie, 
finding the length of the nave inadequate 
for the crowd that attended the great fes- 
tivals, and insisting that the whole con- 
secratedl area of the original basilica should 
be ineluded, called à new competition, in 
which the project of Carlo Maderno, 4 
nephew of Fontana, was chosen. Me 


added three bays to the nave, &o reverting 
to the plan of the Latin cross as propoxcd 
by Raphael, and built the facade, which 
bears the date MDCNIE The next pope, 
Urban VIT, appointed Bernini to finish 
the work, who continued the interior 
decoration, and later, under Alexander 
VIL, added the splendid portieues and 
galleries that lead up to the façade, Ile 
also made the statues ot Constantine and 
Charlemagne that oceupy the two vesti- 
bules. Maderno had attempted to add 
two towers on the flanks of his façade, but 
had blundered so in his foundations, that 
he gave if up as impracticable,  Bernini 
uuwiselr undertook to curry ont Madernes 
plan, and was soon stopped by the fulnre 
of the masoury. This was made à pre- 
text for displacing him by Borromini, 
who thus got the opportunity to adorn 
the interior with the sprawling colossal 
figures in stucco that disfignre the nave. 
Alexander VIL reuppointed Bernini, and 
his additions practically finished the great 
work which had been in hand for two 
centuries, under thirty popes, and fifteen 
architects. the most distinguished of their 
time. The only important later addition 
was the sucristy, by Marchiont, in 1446-K4. 
The men whose hands are distinctly seen in 
the result are Brinunte, Michacl Angelo, 
and Bernini in rigbt of their talents, ani 
Maderno by virtue of his opportunitr. 
To Brunante belongs the great convep- 
tion, so firmlv held and so elearlv set forth 
that, except for the momentarv aberration 
of Antonio Nangallo, none of his succes- 
sors thought serionsir of departing from 
it: to Michael Angelo the form ïin 
which the conception was embodied, the 
details of the plan, the design of the out- 
side and inside orders, and of the dome, 
with its peristvle of buttresses and its 
lantern : to Maderno the first serions de- 
parture from the intention of his great 
predecessors, probably enjoined npon him 
by the pope, and the commonplace façade : 
to Bernini the noble approach.  Tt is uni- 
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versally recognized that the design of 
Bramante and Michael Angelo is greatlv 
injured by the lengthening of the nave, 
which covers the dome from the accessible 
points of view. and hides the grouping of 
the principal parts of the chureh. It 
mnst be said, however, that the great 
artists to whom the chnreh owes its 
splendor also contribnted each in some 
way to diminish its etlect ; for the single 


feels the chnreh to be smaller than he had 
expected. The diflieulty is increased by 
the colossal size of the seulptured figures 
in the decoration, which suggest «à false 
scule, and mislead the spectators judg- 
ment. Hernini, too, contributed his mis- 
eulculation, or insteul of making the 
long galleries which connect lis colon- 
nades with the church parallel to each 
other, and at right angles with the front, 
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great order, for which both Bramante and 
Michael Angelo are responsible, while ït 
adds dignity to the design, nndonbtedly 
tends to dwarf it and prevents its scale 
from being appreciated. The grandeur of 
the design appears, not from the front, 
but from some point in the rear where the 
dome can be seen in combination with 
the apses that surronnd it. Inside, the 
length of the nave adds to the effect of 
the chureh, bnt the enormous scale of 
the principal order is even more deceptive 
than outside, and almost every visitor 


he made them converge from it. ‘The ef- 
feet to one who approaches the church is to 
appurentir shorten then and make it look 
nearer than it is, and therefore smaller. 
But familiarity, and especially the presence 
of x crowd of people, enable the spectator 
to comprehend the size of the interior, 
and the final impression is one of over- 
whebming grandeur. Manv faults have 
occurred in the construction ot the 
chnreh. The fonndations of Maderno's 
front were out of line aud so weak, as we 
have seen, that the tower which Bernim 
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tried to build on them had to be taken 
down. Bramantes picrs were strength- 
encd again and again by his sucecessors, and 
ouly when they were finally reinforced by 
Michael Angelo, were thonght strong 
enough to carry the dome. Built of solid 
stonework, they would have sutliced with 
half their present size ; but they are of 
rubble and conerete, faced with plaster. 
A century after the church was tinished 
it appeared that there were serious cracks 
in and under the dome, A council of 
architects and engineers was called, who 
decided that the tumbonr and dome must 
be strengthened by iron bands, and this 
was accordingly done at four or five levels, 
Cracking and splitting of the masonry 
has gone on slowly but continuousiv since 
that tue ; and à commission appointed 
to examine the dome some years ago, re- 
ported that the strncture had seriously 
deteriorated in consequence. Under these 
conditions, it requires à sanguine spirit to 
trust that the great work of Michael 
Angelo will last as long as its predecessor, 
the basilica ot Constantine. (See F'igs. 
197-200.) 

S. PIETRO IN CARCERE is the name 
given by the Church to the upper of the 
two chambers excavated in the rock of 
the Capitoline ii. and known us the 
Mumertine Prisons (y. #.). Itisa rectan- 
gnlar apartment about 30 ft. long, 22 ft. 
broud, and 14 ft. high, enclosed in a wall 
of rugoed Etruscan masonrv, of which the 
courses overlap horizontally so as to close 
in a false vanit. The place was in use as 
a Christian basilica as curky as the IV cent.. 
and in 1455 was converted into à simple 
oratorr under the direction of Baceio 
Pintelli, and dedicated to NKt Peter, 
who, according to the tradition of the 
Church, was here kept in confinement 
nnder Nero. An ascending staircase of 
twentr-eight steps connects the chamber 
with the chureh of San Ginseppe dei Fu- 
legnni. (See Mumertine Prisons.) 

S. PrErRo IX MoNrorto, à Renaissance 


eburch, stands in à commanding position 
on the Jamieulum, occupying, it is suid, 
the site ot an older one founded by Con- 
stantine to mark the spot of the crucifix- 
ion of Nt. Peter, and was rebuilt at the 
end of the XV cent., at the instance of 
Ferdinand and Isabella of Spain, from the 
designs of Baccio Pintelli. 1t consists of 
a single rectangular nave abont 32 ft. 
wide and 90 ft. long, divided by pilasters 
and transverse arches into three square 
Days covered with four-part vaulting. On 
the sides of the first and second bays of 
the nave are small semicireulur chapels, 
two to each bav. From the sides of the 
third or eastermmost bay open semicireu- 
kw tribunes or apses, oecupying the place 
of transepts, but appearing from withont 
only as chapels, and its eustern end ex- 
tends into à choir consisting of a single 
recetangular bay, terminating in à vaulted 
polygonal apse. The exterior design is of 
great simpliuity. The façade is à plain 
flat wall of stone in two stories, with angle 
pilasters and a low gable ; in the centre of 
tue first story is a simple square doorway, 
above it à small whecl-window. The 
sides are divided by pilaster-strips into 
fon compartments, each with à plain 
round-arched window. The «pse is abso- 
Intely plain. On the south side of it 
rises à square campanile with an open 
arched belfry and pyramidal spire. At- 
tached to the church on the north side 
are two square cloisters surrounded by 
vaulted arcades, the first containing in the 
centre of the enclosure the famous round 
temple (Fempietto), built in 1502 from 
the designs of Briumante, and presumed 
to mark the exact spot where the cross 
of Peters martyrdom was set up Lt is 
a cirele of about 20 ft diameter, sur- 
rounded by x Dorie colonnade of sixteen 
cohunns and covered with a hemispheri- 
cal dome on a high tambour. The inte- 
rior has an order of Doric pilasters with 
four niches in the alternite intervals. 
Under the temple is a crypt with its walls 
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divided into panels by pilasters, and with 
a low vaulted ceiliug panelled and richly 
decorated with reliefs in stucco.  DBra- 
mante projected a rebnilding of the clofs- 
ter with à cireuluw colonnade eoneentric 
with that of the temple, bat the design 
was never carried into execution, 

S. Pigrro IN ViNtoLt (St Peter in 
Chains), euled officialls the Basilica Eu- 
doxiana, is à plain basiliea of the v cent., 
consiste of a nave, aisles, and transept 
with three eastern apres. At is mostly 
covered by adjacent buildings, and the 
expoxed front added by Baccio Pintelli is 
very sunple—an open arcade of five bays 
carried on grouped pilasters, with à plain 
story of as many square-headedl windows 
ubove, ‘The nave is spacions but short, 
being 30 ft. by 123 ft The aisles are of 
less than half the width of the nave, and 
the main areades are unique, having niur- 
row arehes that rest direetlr on two rows 
of ten <lender Greek-Dorie columns of 
Parian marble, perlectly nniform, whose 
shatts are monoliths, and provided with 
The old decoration and the ol 
windows of the nave have been displaced, 
the walls stnecoed over, and a vaulted eeil- 
ing alded in modern ümes. The trium- 
phal areh is borne by two Corinthiun 
columns backed by gronped  pilasters. 
The principal apse, or tibune, retains the 
ancient hishops" ebair, but has lost the 
lininge of marble and mosaie which prob- 
ubly once covered it. The vanlting of the 
transept is modern, and probably that of 
the ailes In the right arm of the tran- 
sept is the famous monument of Julius TH. 
who, however, is buried in St. Peters. It 
is but a fragment of the original design, 
sou its principal interest is in the statue 
of Moses. by Michael Angelo, which is its 
most conspienous feature. The church 
was fonnded in or near 442 Dr the em- 
press Eudoxia, as à depository for Nt. 
Peters chaine. These, one-half of them 
preserved in Rome and once-half bronght 
from Jerusalem by the empresss mother 
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Éudocia, spontaneously linked themselves 
into a single chain when they were bronght 
together.  [lence the different names of 
the churech—"T'itulns (parish ehureh) Eu- 
doxiæ, Basilica Eudoxiana, and $S. Petrus 
in Vinculis. Et has been several times re- 
stored: in 556 by lPelagius 1 as an inserip- 
tion on it shows; by Adrian IT (32-05), 
by Sixtus IV. (46), to whom the vanlts 
we due ; for Julius FE by Buceio Pintelli ; 
and finally modernized in 1505 by Frui- 
ceseo Fontana, who remodelled the nave 
and added the wooden ceiline. ‘The ad- 
joining cloister is believed to be the work 
üuf Antouo Sangallo, who is buried in 
the chureh. It is surrounded by a very 
open arcade of plain arches. carried on 
lonie columns. In the centre is a well 
with an octagonal seulptured curb, under 
un entablature borne by four Jonie eol- 
lumns, which is ascribed to Michael An- 
gelo, but is doubtless by the designer of 
the cloister. 

STA. PRASSEDE, an early basilica, built 
in memory 6f St. Praxedis, duughter of 
the senator Pudens, with whom. accord- 
ing to tradition, St. Paul lodged during his 
stay in Rome. There is some appearance 
of confusion between this chureh and St 
Pudentiana (g. ».), in the legends which 
place both on the site of an oratory built 
in the 11 cent. by Pius LL Record tells as 
early as the end of the vcent., of a chureh 
which fell into decav, and was replaced 
ASS 0 url ee UIMIENDItEn et 
building which still remains. apparently 
on an udjoining site. [It has a nave and 
ailes, scparated by two rows of Corinthian 
colunns carrving an entablature which is 
relieved by flat bearing-urches in the wall 
over each intercolumniation, a transept, 
and apsidd ehoir. The ol atrium. built 
about with modern buildings, is represent- 
@l by a small eourt-vaurd that oulv partiallr 
dsplays the front, renewed in tlie XVI 
century. This is reuched br a passage at 
whose entranee is an interesting original 
porch, à barrel-vanited bay, borne on pro- 


jecting lintels and supported by a pair of 
Jonie columns. The nave, #4 FE wide. 
has a modern flit cotleredl ccilinug : the 
narrow transept is bloeked by a bell-towcer 
and by sereens: and the choir, which 
extends across the middle of 
it, is raised several steps 
over the semicircular con- 
fessio, in which are the 
tombs of SE Praxedis and 
her sister St lndentiana, 
with others. ‘The marked 
peculiarity of the church, 
one which has been a suh- 
ject of controversy among 
archæologists, is that every 
third column is replaced by 


a pier cavrying an arch 
across the nuve. as in S. 
Mhnato im Klorenee aml 


some other later basilicas. 
These arches, repeated 
across the susles, divide the 
church into bays of three 
intercolumniations each, à peculiaritr 
which, if it could be shown to belong 
to the original structure. would give the 
first known example of the division into 
compound bays which characterizes the 
Lombard and German churehes. But it 
is probable that the piers and arches were 
later insertions added to stay the colon- 
nades when the barrel-vaults were built 
over the aisles. The mosaics of the apse 
aud the triumphal arch. which date from 
the first building of the church, are very 
interesting. No are those which decorate 
the chapel of St. Zeno, or of the Colonna 
Santa, in the right aisle. This chapel is 
of the X cent. and was named, because of 
its splendor. Orto del Paradiso. Other 
chapels line the aisles, of which the chief 
is the Olgtati, built near the eud of the 
XVI cent. by Martino Lunghi. At the 
end of the x1r cent. Innocent 1IT. gave 
the church to the monks of Vallombrosa. 
In the xXv1 NS. Carlo Borromco, its titu- 
lar cardinal, built the monastery wlose 


eloister is behind the choir, rebuilt the 
fade, and modernized the interior. (See 
Fig. 201.) 

STA. PRisci, a very old church, oecu- 
priug. it is thought, the site of Kervins 


Fig. 201 —Rome, Sta Prassede. 


TFullius's temple of Diana. It was à threc- 
aisled basilica, its arcades kipported on six- 
teen cohumns of marble and granite, which 
were Incorporated into the piers when the 
chureh was modernized by Carlo Lombardi, 
in the beginning of the XVII centnry. 
There is record of the church as early as 
the v cent., and according to tradition it 
dates back to the 1 ccenturv. A double 
flight of steps leads down to the erypt, 
which, according to tradition, was built 
into the house in which Nt. Prisea bived 
and was baptized by St Peter. 

STA. PUDENTIANA has been called, ap- 
parentiy without suilieient reason, the 
oldest church in Rome, but retains little 
of its early aspect. Lt was à three-aisled 
basilica without transept, flat-ceiled. and 
with an apse of unusual form, secgmental 
in plan, instead of the ordinary semieir- 
cukw tribune. The arcades, of wide «pan, 
were carried on seven pairs of marhle col- 
uns. These had no bases, but pecnliar 
capitals of a kind of water-lcaf, and may 
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still be seen imbedded in the laier piers 
added at the time of vaulting the aisles, 
which are now divided into chapels. ‘Fe 
two vastern bavs have been marked off by 
heavier piers which supported an oval 
dome overlipping the ancient apse, The 
building is believed to stand upon the 
house of the Roman senator Pndens. 
whose duughters, St. Pudentiana and St. 
Praxedis (see Na. Prassede) Were among 
the earliest martyrs.  Aceording to the 
legend Vins L in 145 consccrated à 
chureh here, but it is impossible that any 
important part of the existing church 
should date from that time. There is 
record of a rebuilding by Adrian 1. in the 
latter part of the vin century. Tübsch 
attributes the chureh to the 1v cent., but 
the width of the arehes, the slightness 
and the structure of the walls. are against 
this thoury, which is not snphorted by 
record, and Mothes and other late 
authorities hold to the viri century, In 
like manner the mosaies of the apse have 
been aseribed to the 1V cent., but the bal- 
ance of authority inclines to the 1x. 
A smal chapel, which makes the end of 
the left or southern aisle, and was sud to 
contain the table on which St Peter cele- 
brated the holr supper, may be part of an 
eurlier chnreh ; and the vaulted «uhter- 
vanean rooms over which the building 
stands are donbtless parts of the palace of 
Pudens. The fact that the chnreh be- 
longed and still belongs to a convent of 
nus, is reason for the women’s gallery 
over the entrance. The bell-tower, im- 
phantel in he left uisle, can hardir be 
earlier than the time of Adrian TL, and its 
three upper stories, which resemble those 
of. M. in Cosmedin. are probably later. 
The church was more or less Altered in the 
XI and XH eents., and eonsiderab}y trans- 
formed in 598 nnder Cardinal Gaetano, 
who addet the elaborate ehapel of the Gae- 
tani, opening out of the left aisle, Kecent 
ulterations have farther distiguvred it. with 
special injury to the mosaies, which are 
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among the finest of their early period. At 
the saine time the front, which contains an 
old doorway flanked by twisted columns, 
was restored, and ornamented with new 
mosaics, 

SS. QUATTRO CORONATI, à small basilica 
of unnsual form, which took the place of a 
temple of Diana in the IV or v eent.. it is 
said, and was dedicated to fonr mnartyrs 
of the perseeution of Diocletian, It was 
originally a large church, with nave and 
aisles separated by two rows of thirteen 
columns, carrving arcades and an upper 
gallery, with a western apse and no tran- 
sept. The chureh, which in this form 
was probably the work of Honorins, eurly 
in the vi cent., and was afterward aug- 
mented by Leo IV. in the 1x. was de- 
stroyed bx Robert Gruiseard in 1084, and lay 
desolate till, in 1111. Paschal Il. rebuilt it 
on a diminished scale. The present chureh 
was made by blocking up the areudes of 
the old, so that the original nave is now 
the whole, building into it new aisles, 
areaded, vaulted, and with galleries above 
them: bnt half the old nave has been 
eut off for an open atrinim and à vaulted 
narthex, and the aisles only five bavs, 
stop short of the apse, leaving a kind ot 
transept. The nave and transept are flut- 
ceiled. and the apse. which takes the 
whole width of the chureh as it now is, 
and suflices for the choir, is raised above 
a crypt that contains in four urns the re- 
mains of the patron saints The ancient 
bishops" chair still keeps its place in the 
ventre of the wall of the apse, The orig- 
inal atrhum. in front of the whole building, 
remains, but is encroached on by the 
nunnery to whieh the chnreh belongs, 
From it opens the Chapel of St, Sylvester, 
added at the end of the Xiti century, The 
churebh js held in reverence by the stonc- 
masons of Rome, commemeorating, accord- 
ing to their legend, some early seulptors 
who suffered martyrdom for refusing to 
make statues of heathen gods. 

STA. SABA is the church of a monastery 
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on the Aventine Hill, and, it is believed, 
on the dwelling of Sylvia, mother of Greg- 
orv the Great. Et was probablé built 
about 630, by Honorius L., for a company 
of Greek monks of the order of St Basil. 
Ït is à small three-aisled basilica, about 
100 ft, long, without transept. Its miost 
marked peculiarity is an open narthex 
which, as in many German churches, but 
in no other Roman oue, is carried up 
above the uisles in three stories, muking à 
sort of cross-wing nourly as high as the 
nave. The lower story is supported on 
squitre brick piers which take the place. it 
is said, of mawble column first used. The 
upper story is an open arcuded loggia on 
columns of plain mediæval form. An ar- 
cuded cornice of Lombard type on the 
rear side shows that this loggia and nar- 
thex were considerably modified by later 
rebuildings. The main arcades of the 
uave rest on fourteen somewhat unequal 
uncient columns, Ionie and Corinthian, 
the clerestory windows are small and 
sparse, and the roof open-timbered. ‘The 
rather small apse is sereened off according 
to the habit of the Greek church, by 
kind of iconostasis, which crosses the rear 
wall of the nave and includes the baldae- 
ehino over the altur. The original exe- 
dra, of stone bench for the clerey. has 
been removed. The last bar of the nave 
and aisles ruised over the confessio, 
which extends under the apse and contains 
au altar decorated with moxuie. Early 
mosuics, or substituted paintinex. deco- 
rate the vault of the apse. and a mediæval 
painted frieze crowns the walls of the 
nave. du the walls of the aisles are seen 
blind urches, not answering to the main 
urcatles, and resting on corbels like the 
capitals of columns built up in the wall. 
us if there had onee heen an outer aisle, 
since suppressed by blocking up the ur- 
cudes, An inscription on the walls shows 
that Cardinal Francesco, of Niena, added 
the open roof in 1463. and two small side 
chapels were added to the aisles in the xvi 
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eentiuv. The enclosure of the monasters 
is entered through an interesting porch. 
like those of NS. Clemente, and Sta, Pras- 
sede, and St. Miuia in Cosmedin, which 
consists of à bit of barrel-vaulting under a 
guble, supported on two antique columms 
bearing Hintels. 

STA. SABIN A, built on the site und per- 
haps of the materials of an ancient tem- 
ple. is a three-uisled basilica of considerable 
size, dating from the IV century. The 
nave, #3 ft. wide, 50 ft, high, and nearlv 
160 ft. long, is scparated from the aisles 
by areades of tluirteen urches, carried on 
marble Corinthian colnmuns ant support- 
ing à wall pierced by ronnd-arched clere- 
story windows. The regularity and work- 
manship of the columns and arcades has 
led Mothes to conelude that thev show the 
bypæthrum of the original Temple of Lib- 
erty, unaltered. The roof is open-timbered, 
There is no transept. and the great apse 
at the end of the nave is flanked bv à 
smaller one at the end of each aisle. The 
church is attached to à Dominican monas- 
terv.aud the last three bays are according- 
1; ruised to form a great choir, with steps 
crossing the whole church, while à stair- 
way leads down in the middle to the eon- 
fessio beneath it. The narthex across the 
front, lined with detached eolnmns sup- 
porting eross-urches, is à ruder structure, 
perhaps of the IX centurv. Ît is some- 
what transformed by later changes, and 
the present entrance 1s on the right (east) 
side, under à portico of columms. Two or 
three modern domed chapels open from 
the right aisle, und one on the left, the 
Chapel of St. Catherine. is lined with mar- 
ble, The chureh was built, or adapted. 
under Celestine I, about 425, by a priest, 
Peter the [lvrian. whose name is recorded 
in an early mosaie on the wall over the 
door, It was restored by Adrian 1. amd 
Eugenins 11. and considerablr modern- 
ized in 1583-90, by Sixtns V.  Honorins 
Fil. (1216-25) gave the chureh and ad- 
joining palace to the Dominieans, who 
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turned the whole into a monastery: but 
it is not likely that they built the cloister 
which connects with the church on the 
west, for it is of rude architecture and 
evidentiy too early in date. It is, how- 
ever, of Interest, for it shows à kind of 
Lombard design rare in Rome, having 
broad arches carried on square piers, and 
divided and snbdivided by sub-arches rest- 
ing on columns alternately single und 
coupled. 

NS. NERASTIANO FEUORI LE MURA, an 
ancient Christian basiliea on the Vin Ap- 
pia. two miles beyond the Porta K. Ke 
bastiano, reported to have been bnilt in 
the 1V eent.. but restored in 1296, and 
practieallv rebuilt in 1611 by the Cardinal 
Scipio Borghese, nnder the direction ot 
Flamme Ponzie. The chureh consists of 
u have without aisles covered by a wood- 
en coiling, no transept, and square choir. 
his ehoir is covered by à dome belong- 
ing to the restoration of 1246, and under 
the nave is a groined ervpt. The façade 
is of two orders, coupled lonie columns 
below with arches between, and Dorie 
piasters above enelosing square - headed 
windows. À Jow pediment covers the 
whole front. From a door in the wall of 
the nave a narrow star descends to the 
extensive ancient cemeteries close to the 
Catacombs of St. Calixtus. 

NS. NILVESTRO IN CAPITE is à small 
basiliea built by Paul EL in the vrir cen- 
tury. Et has à nave in four bays with 
piers and arcades, covered with à late 
barrel-vault, à small transept, and apse. 
The aisles have been divided into chapels. 
The lines of the atrium are preserved and 
also the original bell-tower. The ehurch 
was restored and mneh atered in 1696 by 
Giovanni di Rossi, who added the present 
facade. Et takes its nine from the head 
of St John, which is here preserved, it is 
said. 

STA, NILVIA. Nec NS. (regorio Mugno. 

SN. SPIRITO IN NASSIA This chureh is 
attached to the hospital of the same name. 


the largest in Rome, founded in 1198 by 
Pnnocent JE. on the site of an older one 
dating from 91%, and built, it is sud, by 
fna, king of the Saxons, whence the name 
of the chureh. The hospital, destroyed 
by tire, was rebnilt after 145 by Nixtus 
EV., from the designs of Baccio Pintelli, 
who also bnilt the church at nearly the 
same thne. The churech is a rectangle 
about 68 ft. wide and 160 ft. long. Its 
nave, about 40 ft. wide and 110 ft. long. 
is flanked by live semicireular chapels on 
euch side, and terminates in a sqnare 
choir with à semicireular tribune. The 
façade is in two stages, each with an order 
of Corinthian pilasters, of five bavs in the 
lower story, narrowing to three in the 
upper: the latter crowned by a pediment 
and flanked by consoles In the middle 
interval below is à doorway, in that above 
a round window ; the other intervals con- 
tain niches. At the vear of the chureh 
vises a square cumpanile terminating in 
two stories of pilasters, with two intervals 
in each face, cach interval including two 
stories of two-light windows under à 
round bearing-arch. The hospital, which 
is of vast extent, inclnding severu courts, 
and with a fagade 400 ft. in length. is 
separated from tie éhureh by the palace 
of its governor, which has x frontage of 
something more than 150 ft. contiguons 
to that of the chureh. and ot which the 
buildings enelose à square court with two 
stories of light open arcades, the lower 
vaulted, the upper with à flat wood ceil- 
ing, 

NS. NTEFANO ROTONDO is à singular 
round chureh of the v century. At pres 
ent it is à circular building of about 140 
ft. diameter, consisting of à central ro- 
tunda of 50 ft. elear width, surrounded 
by an aisle of 30 ft. The wall of the 
rotunda, 5 ft. high, is carried on à cirele 
of twenty lonie colmmnns 22 ft high, and 
two picrs. These carry à horizontal entab- 
lature with relicving arches over the in- 
tereolumniations.  Above is « clerestory 
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of round-arehed windows, and a low coni- 
cal vovf. The aisle was once an open 
arcade with an onter cireuit beyond it ; 
but the outer cireuit has mostly disap- 
peared, and the inner is walled up. The 
areude, of forty-four arches, was divided 
by eight piers into as many groups of 


Fig. 202.—R5me, S Stefano Rotondo, 


alternately five and six arches. The 
smaller groups, corresponding to the ear- 
dinai points, have Migher arches earried 
on Corinthian eolumns. the intermediate 
ones lower, on Ionie eolumns. In this 
arcade all the columms earry stilt-blocks, 
those on the Corinthian capitals marked 
with à cross. The eastern group of arches 
has been left open. giving entrance to à 
chancel provided with à small ape, mark- 
ing the main axis of the chnreh. and 
flanked on each side by one or two mod- 
ern chapels, which follow the lines of the 
old outer aisle. Across tliis main uxis, 
in the middle of the church, a later wall 
has been carried. spanning the rotunda, 
as if to strengthen the failing construe- 
tion, resting on arches borne by two high 
Corinthian calummns and by two of the 
piers above mentioned. which replace or 
enclose two of the columns. The present 
entrance is oblique. on the north side of 
the apse, under an open porch with four 
free-standing columns. Some early mo- 
sucs still remain in the apse, and the 
walls are paiuted with scenes of Christian 
martyrdom before the time of Julian the 
Apostate, by Pomeranzio, in the XVII cen- 
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tury. The original plan of the church 
is somewhat obseure: bnt according to 
Hübseh's restoration the onter circuit was 
divided by four radiating arms corre- 
sponding to the one which remains, with 
its apse, and forming à kind of cross, 
These were connected by four segments of 
à narrower aisle, corresponding to the 
four groups of five smaller arches, and 
the space filled ont to the cireumference 
of the arms of the cross by a ring of four 
iurow courts, walled in but noi roofel 
(see plan, Fig. 202. The chnureh was 
built by Pope Simpliciux, and consecrated 
in 468: the irregularity of the materials 
and the roughness of the work correspond 
with tlüs date. 1t was repaired by John 
E and his successor, Felix IV, who lined 
it with mosaies and marbles that have all 
but disappeuwred. The eross-wall which 
stays the roof is ascribed to Adrian I. 
i42-91 ); and Nicholas V. (1447-55) find- 
ing the church too dilapidated for his re- 
storing, walled in the inner aisle and left 
the outer parts to crumble, The singular- 
ity of its plan has led some authorities to 
believe that it could not have been origi- 
nallv a chureb ; and it has been assumed 
to contain the remains, or at least the 
foundations, of the Macellum Magnum or 
great market of Nero; but the constrnc- 
tion, even of the foundations, is incom- 
patible with such à theory, 

STA. NUSANNA, an early church, men- 
tioned as long ago as the IV cent., and 
altogether rebuilt in the first vears of the 
XVII cent., by Carlo Maderno. It is a 
cruciform church without aisles, and owes 
to him the rich and heavily panelled flat 
ceiling of the nave, as well às the fagade. 
Tlis last is the carliest work of Maderno, 
and marks the beginning of the baroco 
style in [taly, though it is far soberer than 
the buildings in that style that followed 
it. Ît shnulates rather than follows the 
outline of the nave and aisles, and has an 
order of Corinthian eolumns in the lower 
story enclosing niches, and in the centre 
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a large doorway nnder à pediment. In 
the second storv, flanked by seroll-but- 
tresses, is an order of pilasters, likewise 
Corinthian, with a great central niche 
under à sub-order, and flanked by two 
lesser ones. the whole surmountel by à 
broken pediment and raking balustrude. 

ST. URINITA Der Moxri, à fwumiliur 
chureh by Domenico Fontana. oceupring 
a conspienous site at the head of the Spaur- 
ish steps, so-called. [ts histors is obxeure. 
There is a tradition that it was founded by 
Charles VIT of France in 1494 The 
facade is ascribed to Fontana, though one 
of the towers bearx the inseribed date 1570, 
when he was but twenty-ceven vears old, 
he interior was apparently older. and 
the transept still shows pointed arches. 
Alter the failure of à portion of the vanlit- 
ing toward the end ol the XVIII cent. it 
was restored about ES16 by a French areh- 
iteet, Mazois. It is à éruciform church, 
with a nave separated by four piers on ench 
side from à range of connected ehapels 
eceupying the place of aisles, and a square 
ehoir. The facade is narrow and high, in 
three divisions with an order of Corinthian 
pilasters, the central interval occupied by 
& doorwar, the side divisions slightly ad- 
vanced and erowned by two similar towers, 
with square open bellries capped by oc- 
tagonal lanterns. At he left side of the 
chureh is a vonvent, of which the build- 
ings enclose à square eloister surroundel 
bx à vaulted arcade, 

D RIRE D TE TRIENT EN 
ehureh and hospital, the latter founded in 
1548 by S. Filippo Neri. the former built 
about IG14 from the designs of Paolo Mag- 
gi: the façade added à eentury later by 
Francesco de’ Sanctis, The whole plan 
covers an area Of ubout 215 [t. by 260 [t.. of 
whieh the chureh oceupies one angle. It 
is interesting for its skilful and cetfeetive 
disposition of parts, and inelndes some fine 
apartments. The chureh is à reetingle 
of about G4 Ft. by 140 ft, divided into a 
short nave flanked by three reetangular 
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chapels on each side, opening by arches in 
the intervals of an order of pilasters, a 
short transept, and a choir consisting of a 
short rectangular bay with a semicireulur 
tribune, The crossing is bounded by four 
great avches springing from detached col- 
uns, and is covered by a dome. 

SNS, VINCENZO Eh ANASTAsIO, culled 
also NS. Vincenzo alle Tre Fontane, i 
basiliea of the vr1 cent., rebuilt at the end 
of the VIIT, and retaining in the min its 
form of that date. [t is about it 
long, and 100 ft. across the transept, with 
a pave of brick, and aisles, transept, and 
chance} alternatelv coursed in brick and 
tufa.  Across the front is an open poreh 
like that of S. Lorenzo fuori (g. #.), with 
four wide-spaced granite Honie columns 
in front, supporting an architrave pro- 
tected by flat relieving arches. The clere- 
story walls have flat pilaster-strips and à 
brick cornice with small marble modil- 
lions, Within, the nave, 138 ft. long, is 
bordered by heavy piers 44 ft square. 
carrving uine round arches, of which the 
two nearest the entrance are walled up. 
The roof is open-timbered, and on the 
piers are painted the twelve apostles from 
Raphuel's desions, disfigured br restorn- 
tions. The aisles, which. like the tran- 
sept and square-ended chancel, are later 
than the nave, are vaulted ; the transept 
does not cross the nave, but is lower, and 
its arms open through arches larger than 
those of the main arcades The high 
clerestory wall, above the low arcades of 
oniv 20 ft, high, is pierced with «mal 
vound-headed windows, many of which 
retuin their old filing of perforated 
marble labs. T'he arms of the transept 
have each beside the chancel two square 
chapels of later date. The chureh was 
founded by lfonorius EL, in 629, restored 
by Adrian Ï, in 512, and rebuilt *‘: 
fandamentis in 396, by Leo 11. The 
portico insceribed with the date 1140 be- 
longs to the administration of Innocent 
11. who built or reorganized the udjoining 
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monastery for the Cistercians under Nt. 
Bernard, Since 1868 the whole, with the 
two adjoining churches (see NS Paolo 
alle Tre L'ontune and Sla Marie Scala 
Celi}, has been in the possession of the 
French Trappists. Two aiïsles of the 
adjoining cloister remain, rather rudely 
built, with groups of four sub-arches un- 
der enclosing arches carried on marble 
columns with bracket caps. 

The NAPIENZA, the great University of 
Rome, was founded as early as the mid- 
dle of the x111 cent., nnder Innocent IV., 
for the study of the canon amd civil law. 
It was greatly enlarged, both as to its build- 
ings and the scope of its teaching, under 
successive popes, but the present build- 
ings, not begun until the beginning of the 
KvI cent., were finished as late as 1556. 
under the direction of Giacomo della 
Porta. Their plan is a rectangle, measur- 
ing nourly IS0 ft in breadth by 265 ft. 
in depth. witha long court in the centre, 
entered directly from the central doorway 
of the principal façade, and flanked by 
corridors which give access to the various 
halls of the University. The majestie 
front, of extraordinary simyplicity, is di- 
vided by string-courses into three stories, 
of which the lower is almost nnbroken ex- 
cept by the central pedimented dour, and 
the others have à gronp of windows in the 
middle. ‘Fwo narrow hays like pavilions 
are marked off at the ends by quoins, and 
a modillioned cornice erowns the whole. 
The great court, which measures about 
65 ft by 156 ft. is surronunded on three 
sides by two stories of very simple vaulted 
arcades faced by orders of pilasters, Doric 
below and Lonic above, with a third story 
of flat wall divided into panels, each with 
a square window with moulded architraves 
and smaller horizontal panels above each, 
with a ronndel containing a lion's lead. 
At the extremity of the great court is à 
churclhi dedicated to San Ivo. built from 
the designs of Borromini, with a fantastie 
plan composed of à triangle whose sides 


are broken by semicireular niches, and 
surrouuded by an irregulur cluster of 
chapels. Tt has à concave front toward 
the court, above which rises a dome on à 
drum ot broken ontline, and at the top am 
absurd spiral lantern. 

The SCALA SANTA (Holy Staircase), 
consisting of twenty-cight marble steps 
abont 12 ft. broad, brought from Jeru- 
salem by the empress Ilelena in 326, and 
asserted to be those of Pilates palace—is 
enclosed in à building erected by Leo LEL, 
and rebuilt with additions by Sixtus V., 
about 1585, from the designs ot Domenico 
Fontana. It is flanked by two straight 
stuireases on each side, separated by solid 
walls, with x portico of five arches im 
front. Atthe head of the stairs is a log- 
gia from which opens the Kancta Sancto- 
rum, so called, à Gothie chapel of «mal 
size, which forms the only portion now 
rerbaining of the ancient papal palace of 
the Lateran, The facade has a length of 
about 96 £t., and, as built from Fontana's 
designs, consisted of two stories of open 
arcades, faved with Dorie and Corinthian 
pilasters. Of these only the lower re- 
mains, the upper having been replaced 
during the reign af Pins IX. by à flat 
wall with an order of Tonic pilasters, with 
pedimented windows in the intervals. 

SEPTIZONIUH. See Palace of the Ce- 


surs. 


SESSORIAN BASILICA. Nee Mu. Croce 
in Gerusulenine. 

NISTINE UHAPEL. See J'utican. 

TABULARIUM, the seat of the state 


arehives, and of those concerning the 
public treasury. It faced the Forum, in 
the immediate neighborhood of the tem- 
ple of Katumm. where the treasurr was 
established, and has left considerable re- 
nains. An inscription shows that the 
existing edifice was built by the consul Q. 
Lutatins Catulus, in 58 Be. The massive 
walls at the back are of peperino on the 
outside and tufa within: opposite them 
stands à range of arcades with heavy piers 
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of peperino, ornamented on the side tow- 
ard the Forum with fluted Dorie semi- 
columns whose eapitals are of travertine, 
and opening on à series of vanlts Upon 
this snbstructure stood à donble arcade 
with Dorie and Jonie columns : the lower 
range formed à public passage, and inside 
of it à series of rooms was grouped abont 
icourt. The qnadruple series of vaulted 
chambers behind the arcades of the façade 
was in part walled up by Michael Angelo 
in the construction of fonndations for the 
Palace of the Nenator, and these vaults 
were used under Nicholas V. as a store- 
house for salt, ‘The arcaded portico 
formed an architectural connection be- 
teen the two parts of the Capitoline IT. 
The length of the substructure is 233 ft., 
its height 49 ft. The portico now serves 
as a musenm for architectural fragments, 
especially from the temples of the Forum. 
A steep ancient stair of sixty-seven steps 
leads from the outside of the building, 
at its lowest level toward the Forum. to 
the large hall which faced an the back, 
TEeurigrro. See NS. Pietro in Montorto. 
TEMPLE OF ANTONINUS AND É'EUSTINA, 
Eronting on the north side of the Forum 
Romanum, opposite the llonse of the 
Vestal Virgins. It is the best preserved 
temple on the Forum. ‘The cella, still 
sarviving in great part. was in the XVII 
cent. converted into à churech under the 
invocation Of San Lorenzo in Miranda. 
The ancient prostvle portico of six col- 
uuuts, with two intervening on each flank 
before the antæ, still exists : the colnmns, 
46 ft. high. are nnlluted, of beautiful 
cipollino marble, with handsome CUorin- 
thian Capitalk of white marble. The 
architrave bears the ancient dedicatory in- 
seription. The frieze of the long sides is 
seulptured with rich candelabra and vases 
between advaneing grifins. On the cast 
side almost the entire frieze is in place, 
with portions of the ornate corniee, The 
temple measured in plan 52 ft. by 120 ft, 
and was raised on à basement 15 ft. high. 
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TEMPLE OF AUGUSIUS, discovered in 
1890 in the Via Tordinona.  Portions of 
the foundations and stylobate show that it 
was cireular, and preserve the marks of 
the colnmn-bases The entablature is 
Corintlian, and the cornice has lion-head 
water-spouts. The expitals, of Corinthian 
outline, are peculiar ; they represent à 
panther-skin wrapped about the echinus, 
with the paws projecting at the angles. 
The temple was preceded by à portico of 
horseshoe form. Another temple of Au- 
gustus, tounded by Tiberins and completed 
by Caligula, has been conjecturally iden- 
titied with ruins behind the temple of 
Castor and Pollux. 

TEMPLE 06 CASTOR AND POLLUX, near 
the eastern end of the Forum Romanum, 
auljoining the Basilica Julia. Only three 
fine Corinthian eolumns of the peristyle 
remain standing, with part of their en- 
tablature : these belong to the western 
long side, and are 46 ft. high, Some por- 
tions of the cella walls remain, and part 
of the eareful black and white mosaic of 
the eéella floor. The basement of the 
temple is 244 ft. high and 98 ft. wide t it 
was approached from the side of the 
Forwun by à large triple flight of steps. 
The columns belong to the embellishment 
exeeuted nnder Tiberius ; the interior 
portions of the temple to the old Repub- 
lican sanctuary, whose original lonnda- 
tion gocs back to the battle of Lake 
Regillns, in 496 Be The temple was 
peripteral, oetastyle, with eleven columns 
on the flanks. 

TEMPLE 06 CoNconp, occupying the 
N. W. angle of the Forum Romannm, It 
appears to have been founded by Camillns, 
in 344 B.c., in honor of the reconciliation 
of patricians and plebeians. Under Au- 
gnstus the structure, which had become 
deerepit, was rebuilt in the Corinthian 
style, The building consisted of two 
parts? that in front, forming the temple 
proper, was S51 ft, wide and 451 ft. deep: 
that behind, which served as the Senate- 
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house, was 1454 ft. wide and 39 ft, deep. 
Ït stood upon à massive basement: the 
front part. whieh had six columns on the 
façade and four on each fkuik, was pre- 
ceded by à monumental flight of steps. 
The interior of the cella had vanges of 
columns along the walls. on à raised stylo- 
bute. The Senate-honse was ornamented 
with paintings and statues. The founda- 
tions survive, together with many frag- 
ments of the rich architectural decoration. 
which is among the finest in Rome and 
evidentiv of Greek workmanxhip. 

PEMPLE 6F DEUS REDICULUS (the god 
of turning back). a short distance outside 
of the lorta San Sebastiano (the ancient 
Porta Capena), so-called from the legend 
that Iannibal, alarmed by visions, turned 
back here from his advance npon the 
city, The structure, however, is not à 
temple, but 4 funeral monument in the 
form of a psendo-peripteral temple with 
Corinthian pilasters, built of red and yel- 
low brick. ‘The walls are divided br two 
bands of meander in baked tiles; the 
teehnique of the brickwork and ornament 
is excellent. The interior consists of two 
stories with groined vaulting. the luwer 
arranged to receive the burial urns and 
the upper as à chapel. T'here is ground 
for believing this to be the tomb of the 
eelebrated Herodes Atticus, of his wife 
Annia Regilla, and of their children. 

TEMPLE OF FAUSTINA. 
Aatoninus and Faustinu. 

TEMPLE OF FORTUNA VrRiLis, so-called, 
now the Armenian Catholic church of 
Sta. Maria Egiziaca. It is lonic, tetra- 
stvle, pseudo-peripteral, with seven eol- 
uns on the flanks. and is one of the 
most perfect monuments of ancient Rome 
remaining. The four columns of the 
ont portico, with one on ewh flank. orig- 
inallv stood free, but the intercolnmnia- 
tions were walled np when the temple was 
converted into à church. The entablature 
remains perfeet on the west side. The 
frieze was carved with buerania and 
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gracefn} festoons, and the cornice orna- 
imented with dentils the ege-and-dart 
moudding. and à evma bearing acanthus 
sprays and Hon-head waterspouts. The 
ceHa and the high moulded basement are 
built of tufa, originally coated with stue- 
co ; the décorative parts are of travertine, 
It is probably the temple of Fortuna. 
without any cpithet, or else that of Mater 
Matuta, both built by Servius on the 
Forum Boarium. The temple measures 
36 ft. by 62 ft; the height ot the col- 
umns is 2: ft. 

TEMPLE OF IlADRIAN, so-called, thongh 
by some the monument is 
thought to be the Baxilica of Neptune, or 
Portico of the Argonauts, built by Agrip- 
pa in commemoration of his naval sue- 
cesses in ?6 B.@, If the first attribution 
is correct, and it seems confirmed by the 
style, it was built by Antoninns lius. 
Eleven great Corinthian columns 49 ft. 
high, of Carrara marble, remain with their 
entablature in the Piazza Pietra. betore the 
Camera del Commercio, forming part of 
the north portico of the ancient structure. 
which was à peripteros of eight coliumns 
by fifteen. on a high basement. The inter- 
columniations were walled np by Innocent 
XI, in 1695, to obviate impending ruin. 
A portion of the barrel-vault of the cella, 
ornumented with cotlfers, remains in the 
interior. 

TEMPLE OF ITERCULES. the identitica- 
tion at present best authorized for the 
beautiful columnar cireular monument em 
the ancient Forum Bowrium., long funiliar 
as the Temple of Vesta (g. #.). From its 
warble stvlobate rise nineteen of the oriy- 
inal twenty slender, well - proportioned 
Corinthian peristyle ecolumns of larian 
marble. The shafts are about 26 ft. high, 
and the capitals appear to date from about 
the time of Sulla. The entablature and 
the ceiling between it and the surviving 
cella wall are gone : the existing eonical 
roof rests directiv on the columns. ‘Fhe 
diameter of the cella is 33 ft. ; the door 
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was on the east side, and was flinked by 
windows. Æhe temple was at an early 
date dedicated as a chureh, at first to, 
Stefano, and later to St Maria del Sole, 
whieh latter attribntion it preserves, 

TeupLe or JULIUS Cesar (Aedes Divi 
Jul), at the castern end of the Form 
Rominmm, à prostyle pyenoxtyle strnetnre 
on a very high basement, dedicated by 
Augustus on the site of Casars funeral 
pyre.  Ît was the carliest temple in Rome 
dédieated to a mortal. At the Forum end 
was the orators platform (Rostra Jnlia) 
of Cu and Angustns, whose plan shows 
a large semicirenlar recess in the middle ; 
the front of this platform bore the beaks 
ot the ships taken at Antium. The re- 
mains are seanty, yet suflicient to supply 
a complete pla. Between this temple 
and that of Castor and Pollux rose the 
Arch of Angustus, now gone except parts 
of the fonndations. 

TEMPLE OF JUNO SOsPTTA. 
pie of Sprs. 

MEMPLE Où JUPITER CAPITULINUS, à 
funous sinctuary, now almost wholly de- 
stroved.  Itoceupied the western smmmit 
of the Capitoline Hill, and is described as 
abont 200 ft. square. 1t had three ranges 
of widely spaced colmnns in front, on à 
high raised basement, aud three ecllas side 
by side, dedicated to Jupiter, Jnno, and 
Minerva. An both plan and details it was 
much more Etrusean than Roman.  1t 
was founuded by Tarqninius L, but dedi- 
cated only in 509 6, after the expulsion 
of T'arquinins Superbus. In the course 
of later restorations, the last one by Do- 
mitian, it was Jlengthened, and perhaps 
male narrower : the portions of the fonn- 
dations remaining show the width to have 
been IS Land the length somewhat 
greater. The greater part of the site is at 
present covered by the Caffarelli palace 
and gardens. 

FEuPLe or JUrITER Sraror, beside the 
ancient Porta Mugonia. 11 has been con- 
jecturally identified with the remains of à 
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large platform in concrete elose to the 
snpposed position of the Porta Mugonia. 
Another great temple under the same in- 
vocation stood beside tliat of Juno Regina 
within the Portico of Octavia. (See P'or- 
ice of Octavia.) 

TEMPLE 66 Mans Urror (the Aven- 
ger), in the Forum of Angustus. {t was 
fonnded by Augustus in fulfilment of a 
vow made at the battle of Philippi, and 
was dedicated in ? 8.0. It ranked as one 
of the most splendid temples in Rome, 
and was adorued with works of art and 
military trophies. Three of the fine Co- 
rinthian peristvle columns are still stand- 
ing, with à pilaster and part of the cella 
wall. The colnmns are 59 ft. high and 53% 
ft. in lower diameter. These belong to the 
custern long side. "The cotfered ceiling 
between the columns and the eella wall 
is of excellent design. Toward the elosc 
of the v cent. the church of S. Basilio 
was built among the rnins of the temple, 
and until 1820 its campanile rested on the 
surviving eolumus. The temple was octa- 
style, with porticoes on threc sides onlr : 
at the back it had an apse and was bnilt 
agunst the massive end wall of the Forum, 


TENPLE OP MINERVA See Zürun 
Bonanum. 
TEMPLE 06 MINERVA MEDICA so 


called from the discovery here of the well- 
known statue nf Minerva Mediea, in real- 
ity an elaborate structure for the reception 
and distribution of water, Et may be the 
monument known in antiquity as the 
Nvmphaun of Alexander. 14 is one of 
the most hnportant domical structures 
that have come down from ancient times, 
and from its masonry and style is assign- 
able to the 111 éenturx. Unfortunatelv, a 
part of the wall and dome of the central 
building fell in 182$ and 186$. The plan 
is à deeagon with ten large intertor niches, 
the diameter S2 Ft, and the height of 
the dome 108 ft. The walls are picrecd 
in the upper part with a number of well- 
proportioned round-headed windows. The 
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monument ha originally a semicirenlar 
wing on each side of the central rotnnda, 
and was preceded by à vestibule with col- 
utins, 

TEMPLE OF NEPTUXE, or l’oseidoneum, 
on the Cumpus Martins, identitied with 
strong probability in the remains of 4 
puripteral temple recoguized in the bnild- 
ings of the Dogana di Terra or Dogana 
Vevcehia. There are still standing eleven 
Corinthian columms of luna (Carrara) 
marble, with their entablatnre, a large piece 
of one side of the cella. and à small piece 
of one end. The ceiling of the pteroma 
consists of à barrel-vault of concrete, orig- 
inally adorned with reliefs in stucco. 
Palladio gives à plan of this temple as 
hesastyle with fiftcen columns on the 
flanks. Excavations made in IS5S dis- 
closed remains of porticoes forming an 
enclosure about 550 ft. square about this 
temple. This is plausibly held to be 
the Porticus Neptuni built by Agrippa. 
Tu the baement of the temple were set 
thirty-six reliefs representing the prov- 
inces of the Roman Empire, separated by 
trophies of the military equipments ehar- 


acteristic of the several provinces. A 
number of these reliefs still exist. 
TEMPLE OF PEACE. See Pusilice of 


Constantine. 
HP TE OR 
e Damian. 
TEMPLE OF NATURN. on the sonth side 
of the Forum Romanum, near its Western 
end, A very ancient altar to Saturn stood 
on this spot, and was at an early date re- 
placed by a temple. This temple was re- 
built nnder Augustus, and restored by 
Septimius Severus, and finalls by Dioele- 
tian, The six unfluted lonice evlumns of 
the taeude are standing with their entab- 
lature and part of the pediment, together 
with an adjoining column on each tlank. 
The marble capitals are of «à debased tvpe 
with four angle-volutes : the shufts are of 
gray and red granite. À part remuins of 
the flight of steps which gave access to the 
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lofty platform of tlie temple, 51 ft by 107 
fe. which is built of travertine and be- 
longs to the building of Augustus. From 
the early days of the Republic, the Temple 
of Saturn served as the chieÏ public treus- 
urv. 

TEMPLES OF NPES AND JUNO NOSDITA, 
as identified with strong probability, two 
of à group of three pre-hnperial temples, 
perhaps restored in the early empire, side 
by side on the Forum Olitorinm, or oil- 


market.  Considerable remains of all 
three are Incorporated in the present 
church of N. Niceolo in Carcere. The 


central temple was the largest, and wus 
Jonice, hexastyle, peripteral, with a deep 
pertico of three interior ranges of columns 
before the cella. One side of its cella- 
will, in travertine, and four colnmns sur- 
vive. The second largest temple was also 
Tonie and hexastyle, ant would have been 
peripteral but for the extension across its 
side porticoes of the back wall of the 
cela. The third temple was considerablr 
sntller : it was hexastyle, peripteral, and 
of Tusean order. Five peristyle columns 
of the last temple are standing, and seven 
columus with some pieces of wall of the 
second. Fragments of the walls are vis- 
ible in the ervpt of the church. some of 
the eolnmns appear in its façade, and 
others in its side walls. In the upper part 
of the chureh structure appears some of 
the entablature of the middle temple, 
with à gracefully sculptured frieze. (See 
NS, Niccolo ir Carrere.) 

TEMPLE OF VENUS AND ROME, on the 
Sacred Way, near the Forum. and he- 
tween the Colossenm and the Basilica of 
Constantine. The temple had two cellas, 
back to back, the colossal goddess-statue 
in cach oceupying a semi-domed apse at 
tlie inner end. ‘The eella walls were each 
ornamented with five niches for statnes, 
alternately round and square, with side- 
columns and alternately round and trian- 
gular pediments. Between the niches 
rose decorative columns supporting an en- 


ROME 


tablature and sculptures, The two semi- 
domes with their diumond-shaped licu- 
nurs of stuevo, and one wall of each cella, 
survive, one éollt being within the enclos- 
ure of the convent of Nta. Francesca Ro- 
mana. Before each cella was probably a 
pronos of four columns ix antis. The 
peristyle had ten great fluted Covinthian 
columns of white marble on each front, 
and twentr on each flank. The pedi- 
ments were filled with sculptures, The 
stylobate was raised on seven steps 
Abont the temple was à spacious court 
paved with white marble and surrounded 
with porticous of gray granite and red 
porphyry colummns ‘Fhere were raised 
and decorated propylæa in the middle of 
eteh side. The court was ornamenteld 
with monumental eolnmms, flanking the 
temple, which perhaps bore statues of the 
empress Sabina und the emperor Iadriun, 
the founder of the temple. 

TEMPLE OF VESPASIAN, formerly called 
Temple of Jupiter Tonans, in the Forum 
Romanum, at the N. W. end, built against 
the Tabularinm. The three fluted Corin- 
thian columns of Carrara marble, with 
their entablature, which formed the north- 
ern angle of the prostyle hexastyle west 
front, form à eonspicuous memorial of 
this temple. The height of the columns 
is 50 ft. their base-diameter over 3 ft. 
The richly ornamented entablature was 
long studied as an architectural model, 
and is effective despite its exvess of ex- 
uherance, Much of the marble pavement 
of the cella remains in place, 'Fhe in- 
terior had ranges of columns along the 
walls, on a raised stylobate, This temple 
was dedicated br Domitian, abont 4 4.p.. 
and restored by Neptimins Severus and 
Caracalla. 

Teupee op Vesra, the sceut of the eere- 
monial hearth of the Roman State, at the 
eastern end of the Forum Romanum. 
Only the substrnetions of tnfa and rubble 
remain of this venerable sanetuarv, with, 
however, enough architectural fragments 


to afford material for a complete restora- 
tion as the temple existed in the 111 cen- 
turv AD, It was cireular, about 50 ft in 
dixuneter, with a portico of twenty mono- 
hthie fluted Corinthian columns. This 
monument is not to be confounded with 
the famihar cireular edifice in the Piazza 
delkt Bocea della Verità. whieh was forin- 
erly known as the Temple of Vesta, but is 
now gencrallr called the Temple of Iler- 
cules, 

THEATRE or MaRcEzEUs. founded br 
Julius Cæsar, and dedicated by Augustus 
int re Ttand the theatre of Pompe 
ure the earliest examples of the complete 
Roman theatre in masonry with arehi- 
teetural adornment of the exterior ar- 
cudes. The outer wall was solidir built 
in two arvaded stories of splendid traver- 
tine maxonry. ornanented with engaged 
columns and entablatures—those of the 
lower tier Dorice, of the upper Lonie. 
The lower tier is now buried to two- 
thirds of its height. Twelve of its ur- 
cades are still visible, al with those 
uhove are now oceupied by modern house, 
which have replaced the mediæval fortress 
of the Pierleoni and Savelli. The stage 
was very deep: some part of the exterior 
of the stage-structure still exists. Ac 
cording to anvient records, this theatre 
could receive thirty thousand spectators, 
but from the existing remains this is 
cleurlv an exaggeration. 

TaigarREe 67 Pourey, brilt by the 
great Pompey, and completed in 5? 8.0 
It was the first theatre built of stone in 
ome : the seuts and architectural adorn- 
ment of the Interior were of marble, and 
the exterior arches, whose lower tier was 
ornamented with engaged Tusean eol- 
ans, of travertine. It could hold forty 
thonsand people. Much still remains of 
this theatre, though for the most part con- 
cealed by modern houses. At the back of 
the stage-strueture was the splendid Por- 
tico of lPompev, with several parallel 
ranges of columns surrounding à court, 
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and adjoining this was the Curia of Pom- 
pes. in which the Kenate met, and where 
Cæsar was murdered, 

THERE or AGirPA, the first of the 
great publie baths of Rome, opened in ?1 
B.c. They were situated immediatels be- 
hüul the Pantheon, were very large and 
splendidir ornamented. and were supplied 
with water by the aqueduct of the Aqna 
Virgo. also built bx Agrippa, These 
thermæ survived in great part down to the 
early XVI cent. but what little is now left 
is for the most part masked by modern 
houses, In EISSI-S2 à row of houses built 
behind the Pantheon was removed, and 
important remains of the great hall of the 
thermæ were exposed. It was ornamented 
with flnted eoluinns of payonazetto marble 
and with an entablature of l’entelie mar- 
ble, ineluding a frieze sculptured with 
dolphins and tridents. Part of the entab- 
Jature has been replaced in position. The 
hall was encrusted and paved with beanti- 
ful marbles, and an apse for à statue was 
added by Iadrian on the side toward the 
Panthcon. ‘The theory once entertained 
that the Pantheon was connected with the 
thermæ of Acrippa is now rejeeted. 

THERMLE OF CARAUALLA, one of the 
most sumptnous fonndations of Roman 
imperial luxurv, still imposing in its utter 
ruin, ‘he main central structure, melud- 
ing the baths and their immediate acces- 
sories, Was completed by Caracalla in 216 
A.b. ; the outer eourt, about 1,100 €. 
square, with its porticoes, exedras, sta 
dium. gardens, ete., was added by ITelio- 
gahalus and Alexander Severus. ‘The great 
central hall of the baths. once the epide- 
rüun or Warm bath, was a noble room 180 
[t. by 49 ft. eovered with groined vaulting. 
The caldurium or steam-bath was à ro- 
tunda 160 Ît. in diameter, The decora- 
tion of the whole, with precious marbles, 
alabaster, mosaies, wall -paintings, and 
senlptures, was of the most lavish charac- 
ter. The athlete mosaie of the Lateran 
came from the palæstra of these thermæ, 


and here were excavated in the XV1 cent, 
the famous Farnese Bull, Farnese Iler- 
eules, and Farnese Flora, and over one 
hundred other picees of ancient sculpture. 

TuERME OF DiocLEMAX, hetween the 
Viminal and the Quirinal, dedicated 303- 
306 A.p. The architect Palladio took the 
plan of the remains in the days of the Re- 
naissance ; now but seanty fragments sur- 
vive, in brick masonrv. besides the mod- 
ern ehureh of S. Bernardo, together with 
the splendid central hall, which, as adapt- 
ed by Michael Angelo, constitutes the pres- 
ent transept of St. Maria degli Angeli. 
This hall is about 200 ft. long, 95 ft high, 
and 59 ft wide ; it is covered by three 
superb groined vaults, whose imposts are 
received by eight colunms of red syenite 
with monolithic shafts 38 ft high, to 
which their Cornthiin and Composite 
capituls add 6 ft The tincient bases are 
buried 3 ft. beneath the raised modern 
pavement. ‘The lighting is managed bv 
windows high ïn the lunettes of the 
vanlts. Despite the disfigurement of mod- 
ern decoration, this noble hall is highly 
impressive. It exerted à profound intlu- 
ence upon the arelutecture of the Re- 
naissance, At each angle of one side of 
the enclosure which surrounded the cen- 
tral buildings was a cireular domical buila- 
ing resecmbling a small Panthcon. One of 
these is still essentially perfeet, and since 
L548 has served as the chureh of N, Ber- 
naurdo alle "Terme. The opening al the ver- 
tex of its dome is covered by a modern lan- 
tern. Abou half the opposite rotunda is 
still standing. 

TIERME OF TITUR a very extensive 
public bathing establishment, hastily built 
by Titus immediately after the dedication 
of the C'olosseum, in S0 4A.p. It was built 
over the remains of Nero's Golden Ilonse. 
portions of which still exist in its sub- 
atructions. The onlv jurt excavated is à 
pivce of one side of the enclosure, consist- 
ing of nine parallel vaulted corridors 
bounded by à curved line. These may rep- 
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resent the foundations of a theatre. Bc- 
neath, x series of seven rooms belonging 
to Nero's palace is accessible, together 
with other remains of some extent. These 
rooms were opened in Raphacls duy, and 
served as exuuple and inspiration for 
much of the Renaissanee of the XVI cent. : 
their decoration with wall-punthigs and 
grotesques and other ormaments Hit stuceo 
was much admired by him.  Afterward 
they were closed again, and were reopened 
by the French in the beginning of the 
present century. Parts of the wall-puint- 
ing still remain, in an excellent style, re- 
sembling the best of that at Pompeil. 

Tous or CAIUS CESTUS. Nee Pyra- 
PTE 

Tour or CECILIA METELLA. dingh- 
ter of Q. Metellus Cretieus, and wife of à 
Crassus, perhaps Csars quustor.  [Eis a 
massive ronnd tower 97 ft in diumeter, 
vising from à triangular basement. faced 
with beautiful ashlar of travertine, and 
girdled beneath the cornice by a hand- 
some marble frieze seulptured with ln- 
era and garlands The summit of the 
monument now beurs à  battlemented 
medivval fortitication. The grave-cham- 
ber, now ruinous, had à conical vault. Ît 
is probable that the original termination 
of the monument was domical. 

UNIVERSITY. See La Sapienze. 

he VarTieax, the oflieial residence of 
the popes, and seat of the papal govern- 
ment. uay be said to consist of two dis- 
tinet masses of building, occupving the 
slope of the hill at the foot of which 
stands St, Peters, and connected by two 
narrow piallel galleries about 1,000 ft. 
long and 240 ft, apart. themselves con- 
ueeted about the middle of their length 
by two cross-œulleries which divide the en- 
closed space into two rectangnlar courts 
of neurly equal size. OÙ these two masses 
of building, the once to the south is prop- 
erly the palace of tlie Vatican, and eon- 
nected with the great basiliea of St Peter : 
that to the uorth, original à warden- 


house of the popes, and of no great ex- 
tent, still retains its carlv appellation of 
the Belvedere. Both of these great divi- 
sions are composed of an immense number 
of halls, ehaupels, galleries. stute apuart- 
ments, stuireases, courts. and private apart- 
ments of cuormous extent, dating from 
arious ages, the work of successive popes, 
nl whose arrangement, determined for 
the most part without reference to any 
general or comprehensive scheme, will be 
best nunderstood by reference to the accom- 
panving plan. ‘The principal entrance is 
by the Sea Rogia, à magnitivent stur- 
case built by Urban VITE. abont 1650, 
from the designs of Bernini, which opens 
from the sonth end ot the greut western 
vestibule of St Peter's, and is also à con- 
tinuation ot the north arm of the enelos- 
ing colonnade of that church. he stair- 
case is divided into two runs, the tirst 136 
ft. long, rising about 29 ft, : the second 
nearly SU ft. long and rising 1S ft. The 
first run is built in false perspective, di- 
minishing as it rises, to increise its appar- 
ent length, from à width at the bottom of 
abont 26 ft. to about 16 ft. at the top, and 
funiked by an order of detached Tonic mar- 
ble colummns bearing a ramping entabla- 
ture, which with its decply panelled bur- 
rel-vault also diminishes. This staircase 
leads to the Nala Regina, à rectangular 
hall built by Antonio Sangallo about 
1540, and serving ehieily as an ante-room 
to the Pauline and Kistine chapels, which 
open from it: the former built at the 
same time, by the same arehitect. the lait- 
ter some seventy years earlier, by Baccio 
Pintelli. The Sistine Chapel is a simple 
rectaneular hill about 150 ft. long and 44 
ft. wide, with a flat coiling connected with 
the walls by à eove broken by lunettes. 
Ets plain walls are pierced above by six 
wehed windows on each side, the space 
below being divided horizontally into two 
bauds, the upper containing a series of 
great trescoes by Perugino, laca Nigno- 
relli, Sandro Botticelli, and other masters 
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of the xv cent. : the lower, intended orig- 
iuallv to be covered by the tapestries 
made from Raphaels cartoons. but now 
ptinted in imitation of draperx. The 
celling and one of the end walls are cov- 
ered with the frescocs of Michael Angelo. 
from which the supreme interest of the 
chapel is derived. From the opposite 
side of the Sala Regia opens the long Sala 
Dncale. some 30 ft. wide and 136 ft, long, 
built from the designs of Bernini, with 
plain walls but à coved ceiling magniti- 


museum and the pontifical palaec, the 
three others consisting each of an arcaded 
order of cohumns, Dorie, louie, and Corin- 
thian, respectively.  AÏ the arcades are 
profuselr decorated with frescoes, bat those 
of one side on the third story are celebrat- 
ed as the Loggie of Raphael, being adorned 
with freseoes of scriptural subjects cover- 
ing the vaults of the ceiling, and with ara- 
besqne paintings and stneco relicfs on the 


pilasters. of the utmost delieaey amd 
beauty, exceuted from Raphael's designs 


Fig. 203.—Rome, Vatican. 


1 Scala Regia. 7. Appartament Borgia. 

2. Sala Regia. 8. Museo Lapidario, 

3. Sistine Chapel, 9. Library. 

4 Sala Ducale. 10. Braccio Nuovo. 

5. Court of S, Damaso 11, Great Court of Belvedere. 
6. Court of Pal, of Sisto V. 


centiy decorated with freseoes by Loren- 
zino du Bologna. and forming à gallery of 
communication between the great stur- 
case with its adjacent chapels, and the 
residence portions of the palace, which 
surround the Cortile delle Loggie. called 
uso the Court of KE Damasus This 
court, begnn about 1510, from the designs 
of Bernini, and finished after his death bv 
Japhuel, is an irregular quadrangle about 
210 ft. by 146 ft.. surrounded on three 
sides by four stories of building, the low- 
est a simple arcade with entrances to the 


12. Garden of La Vigna. 16. Sala degli Animal. 
13. Museo Chiaramonte. 17, Sala delle Muse. 
14, Smaller Court of Belvedere 18. Rotonda, 

(Museo Pia Clementino). 19 Egyptian Museum, 
15. Sala delle Statue, 20. St. Peter's. 


and under his supervision by his pupits. 
The arcades were long open to the weather, 
and the pictures had suffered great injury 
before the opeuings were closed Ly glass 
in 1813. From the end of this gallery 
opens à suite of four square rooms, origi- 
nallv a portion of the official apartments of 
the popes. and of which, by command of 
Julius 11 and Leo X., the walls and eeil- 
ings were painted in fresco br Raphael 
and his suecessors. The work was execu- 
ted between 1308 and 1520, and the rooms 
have since been known as the Stanze of 
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Raphael. The buildings to the east and 
north of the eourt of Nt. Damasus, sur- 
rounding the small court of Sixtus V.. are 


ds AN 


Fig, 204.—Rome, Vatican, Hall of Statues in the Belvedere, 


occupied by the private apartments and 
offices of the pope and his household, 

‘Fhe remainder of this vast group of 
buildings, those namely at its northern 
extremity known as the Belvedere, with 
the long galleries connecting them with 
the buildings at the southern end, and 
the two transverse galleries dividing the 
great court, are entirely given up to the 
immense and varied collections of sculpt- 
ure, antiquities, books, and manuseripts 
which are known as the Museum ot the 
Vatican. Atits principal eutranee near the 
N. VW. angle à fine stairease of marble. 
opening from à vestibule in the form of a 
Greek cross, leads to a hallof shnilar shape 
called the Nala à Croee Greca, and this 
again to the Rotonda, a great cireular 
hall 60 ft, in diameter, built by Pius VIE 
from Nimonettis designs, to receive the 
great porphyry vase or fazra, 15 ft. in di- 
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ameter, found in the Baths of Titus. 
The hall is surrounded by semicireular 
niches containing statues, in the intervals 
of an order of Corinthian pilasters, over 
which is a range of semicircular windows, 
and is covered by à cotfered henuispherieal 
dome, ‘The centre of the floor is an an- 
eient mosaie found at Otricoli. in 1780. 
The Sala delle Mnse (Ilall of the Muses), 
« noble gallery in three compuartments 
divided by coupled Corinthian columns of 
marble, connects the Kotonda with the 
galleries surrounding the Cortile or inner 
court of the Belvedere. This court, built 
originally by Branante, which may be re- 
garded as the central point of the Museum, 
forms à square of abont 30 Ît., surrounded 
by a vaulted corridor some 165 ft. wide, 
opening from the court through the inter- 
vals of am Tonic order, the angles of the 
square eut off, and those of the corri- 
dor oceupied by four cabinets, three of 
which are devoted to the most previous 
examples of Greek sculpture, the Laocoün, 
the Apollo. and the Antinoûs or Mercury, 
the fourth being occupied by the Persens 
of Canova, The court is enclosed on two 
sides by the Hall of Animals and the long 
Gallery of Statues. The halls and caller- 
ies thus fur enuimerated constitute what is 
known as the Museo lie Clementino, from 
the two popes, Pins VI. and Clement 
NIV. who founded it, and by whom the 
halls were for the most part built amd 
filed. On the N. E, angle of the Belve- 
dere is à square tower containing à cireu- 
kw stairease of remarkable constrnetion, 
designed by Bramante.  Itis about 25 ft 
in diameter, with à spiral ring of Dorie 
columns with entablatures carried from 
bottom to top, a height of something over 
50 ft. around an inner cireular well P3 Ft 
in dinneter. From the sonthernmost of 
an irregular suite of rooms flanking the 
Cortile on the east, a broad stair descends 
to the long gallery of the other great di- 
vision of the Mnsenm, called the Museo 
Clhiaramonti, from the family name of its 
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founder, Pope Pins VIE, which oveupres 
the halt of one of the great galleries that 
connect the Belvedere with the southern 
portion of the palace, from the midile of 
which the newest addition to the build- 
ins, known as the Braccin Nuovo, is car- 
ried across the court. This fine hall, be- 
gun in 115 and tinished in 1S22, from the 
designs of à German architect, Hafac] 
Stern, is abont 26 ft. wide and 255 ft. lone, 
and nearly 40 ft, high, covered by à pan- 
eled burel-vault, the walls on each side 
Hined with a series of sixteen niches, the 
centre marked on one side br a square 
projecting bay, and on the other br à 
semicircular tribune 26 ft. wide. The 
gullerv is lighted from above, and contains 
many of the most remarkable examples of 
Greek art. Crossing the great court par- 
allel with the Braccio Nuovo, bnt at a 
somewhat lower level, is the Library, built 
under Sixtus Vin 1586, by Fontana, It 
is a hall 46 ft. wide and 235 ft long, 
hghted by seven windows on each side, 
and divided by a line of massive square 
piers in the middle of its breadth, the cuil- 
ing on each side being divided into groined 
bays and painted in the Jiveliest style 
with arabesques and views in fresco and 
figures in the Pompeiian manner. The 
books and MSS. are contained in closed 
cases, which. as well as the piers, are paint- 
ed in a style similar to that of the ceiling. 
The collections of the library have, since 
this hall was built, overtlowed into the 
long western gallerr flankinge the great 
eourt, of which they now ocenpy the 
whole length of one story. (See Aigs. 
202, 204.) 

The history of the Vatican begins as fur 
back as the reign of Constantine. who 
built a palace contiguous to the old basil- 
ica of St. Peter for the residence of the 
clergy connected with the chureb, in which 
Charlemagne is said to have Jived for a 
time at the period of his coronation br 
Leo TE The eurly buildings disappeared 
during the disturbances of the middle 
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ages, and Üie oldest portions of the pres- 
ent palace probably date from the middle 
of the Xi centurv. JE was enlarged by 
successive popes, notubly Hi LYS, LI47, 
and PE, bat did not become the papal 


residence nntil after the return ot the 
popes from Avignon, in 1355 During 


the stormy periods of the XIV and xv 
vents. it Was Connectel by a walled and 
covered passage with the Castle of NE 
Angelo, which had by that time been con- 
verted into a strong fortress. The Belve- 
dere was built by Innocent VIE and 
Alexander VI. between 14S4 and 1504, as 
a villa. 1t was then separated from the 
Vatican by a reugh hiüllside. Julius H., 
early in the XVI cent., conceived the plan 
of nniting the two buildings, and 4 com- 
prehensive and magnificent jiroject was 
devised by Bramante, of which, though it 
was never completely carried out, the 
drawines remain, and which eontemplated 
«a single unbroken court, more than 1,000 
ft. long and 250 ft. wide, stretching from 
the old palace to the villa; the slope of 
the land corrected by à stately terrace 
midway, with two ranges of steps: the 
sides of the courts Hined with threc stories 
of arcades. the southern end made into à 
theatre, with ranges of curving svatx rising 
one above another, from which to witness 
games and tonrnaments in the lower court ; 
and the northern end closed by the new 
façade of the Belvedere with a great vault- 
ed exedra or niche in the middle. ‘The 
connectimg galleries forming the sides of 
the court were built partlv under Bra- 
mante, and partly after his death, by Kan- 
gallo, Peruzzi, and other architects, and 
the grout exedra still suggests the splen- 
dor of the intended etlect, which, how- 
ever, was destroyed by the building, in 
1556, of the Library across the middle of 
the courts. (See also lille Pin.) 

VIGNA pi Papa Gitiio. See Falla 
di Papa Giulio. 

The VILLA ALBANT, one of the most 
important and interesting of the great 
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suburban villas, lies on the northern edge 
of the city just ontside the Porta Salarn, 


au] in the midst of very extensive 
grounds, laid out with the formal and 
elaborate art of the XVII century. The 
principal building consists of à Jong 


casino with a central division two stories 
in height. and wings of one low story ex- 
tending on either side, the entire length 
being about 260 ft. The onter elevation 
is plain and without openings, the wall 
being divided bv pilasters and having a 
projeeting entrance porch in the centre. 
Fhe garden front has on the first storv an 
open Palladian arcade of nine arches in 
the eentre and «even lower on each side. 
enclosed in an order of rustice fouie pi- 
lasters. The second story of the centre 
has an order ot Corinthian pilasters on a 
high pedestal-course, witl pedimented 
wudows in the intervals small round 
mezzanine windows above, and a balns- 
traded corniee. At the extremities of 
the wings are porticoes, one with antique 
earvatids and the other with marble eéol- 
wmns. Neparated from the casino By a 
broad parterre is à semicireular open ar- 
cade abont 90 ft. in diumeter, at the centre 
of which is a small square pavilion. The 
works of the villa were begun about 1546 
by Cardinal Alexander Alhani, the cardi- 
nal himself directing the design, which 
was executed nuder his own snpervision 
by Carlo Marchionni. The grounds were 
lil out by Antonio Nolli, and are remark- 
able for the great number of statues, bas- 
reliefs, vases, und other remains of an- 
cient art with which they are judiciously 
decorated. The interiors were adorned 
by Laphael Menes, the ceiling of the 
principal gullery having been painted en- 
ürels by him, The casino containel orig- 
inally what was doubtless the most exten- 
sive and valuable private collection of 
ancient seulpture in existence, being sur- 
passed in importanee only by the galleries 
of the Vatican and the Capitol, But the 
greater part of the collection was stolen 
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by Napoleon. who carried off nearly three 
hundred statues and bas-reliefs, which 
having been, after the peace of 1815, re- 
stored to the cardinal, were sold by him to 
the king of Bavaria and now form part 
of the royal collections at Munich. 

The VILLA BORGHESE lies on the 
northern edge of Rome. its entrance being 
just outside the Porta del Popolo, and its 
grounds, whieh are of tmmense extent, are 
bounded on one side by the city walls. 
They include many buildings of various 
kinds. of which the most important is the 
great Casino or residence, built in 1609, for 
Cardinal Seïpione Borghese, from the de- 
signs of Hans von Xantere, ealled Giovanni 
Vasanzio, x Fleming. [ft measures about 
140 ft. in length and 120 ft. in depth, and 
is in two stories with a five-arched vault- 
ed entrance vestibnle in the centre of its 
main (garden) front, over whieh the wall 
is recessed and carried up two stories. It 
was much altered during the XVIII cent.. 
when nnder the direetion of Canina it 
was converted into a series of galleries for 
the remarkable collection of ancient 
seulptures belonging to the Borghese 
family. ‘The gurdens were lud ont br 
Sabino of Montepuleiano. The grounds 
are now freely used by the publie. 

be Vrccs Doria PAurini. vins à 
little distance outside the Porta NS. Pan- 
eruzio, on the west of Kome, is one of the 
largest and most beautiful of all the 
suburban villas which surround the city, 
the cirenit of its ground: measuring 
about four miles. The Casino i< a square 
building of no great size, standing on the 
side of à large vectangntar sunken par- 
terre of formal arrangement, with exten- 
sive gurdeus before and behind.  Ttis of 
two stories, decorated each with an order 
of Corintlüan pilasters with pedimented 
windows and niches in the intervals, and 
with à high attie above. The façade 
towarmd the parterre has an additional 
basement story with an arched 
The casino was built by Algardi about 
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1650 ; the grounds were laid out br Al- 
gard and Antimori. 

SLR PARIS 
DTETEITTE 

NILLAMOE M CEUENAS, 
of Mwrencs. 

The ViLLa Mapaa occupies a eom- 
manding site on the castern slope of 
Monte Mario, a mile and a half NX, W. 
from Rome. Jt consists of a casmo of 
moderate size, ruised on à high basement, 
of which the principal feature is a loftv 
open loggia of three round arches, faced 
with an order of Tonic pilasters which is 
continued around the building. This 
loggia, which opens from the extremitr of 
an elevated brige-like terrace, is vanlted, 
and its walls and ceilings are famous for 
their decoration by Giulio Romano and 
Giovanni da Udine. The remaining por- 
tion of the casino is in {wo stories, and 
presents nothing remarkable, In the reur 
is à finelt conceived semicirenlar court 
whieh remains incomplete. The villa was 
built early in the xvI cent. for Cardinal 
Giulio de Medici, afterward Clement VII. 
Laphael furnished the designs, which were 
carried into execntion with alterations by 
Giulio Romano. It was never finished 
and has long been in a rninons condition. 

The Vizza MEvici, one of the most 
familiar of the Roman villas, occupies : 
commanding site on the lPincian Il. 
standing in the midst of extensive gr'ounds 
adjoining the public pleasure grounds of 
the Pincian, and bounded on one side by 
the eitx walls. The principal building is 
a rectangle of abont 37 ft. by 85 ft. with 
an entrance front of simple design in two 
stages. each with à principal and mezza- 
nine story : and a pieturesqne and dis- 
orderlr façade toward the garden, popu- 
larly ascribed to Michael Angelo, with a 
centre and two slightly advancing wings. 
the centre having on the ground-floor an 
open loggia with à high middle arcb, and 
un npper story with three windows with 
pedimented caps. This central division is 
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flanked by two square towers. The whole 
facade is adorned with ancient bas-reliets, 
architechurally disposed in panels. From 
the extremity of the casino a long gallery 
projects at right angles with it, containing 
a fine eollection of ancient sculpture. The 
via was begun about the middle of the 
xv1 cent, by Cardinal Giovanni Ricer da 
Montepulciano, and tinished somewhat 
later from the designs of Aunibale Lippi. 
It was ceded to the French Government in 
180, and beeume the home of the French 
Academy, at which the students sent to 
Rome by the Ecole des Beaux-Arts at 
Paris pursue their studies, 

ViLLa Di Papa Gitiio, the villa of 
Pope Julius 1IL, on the Via Flaminia. 
abont a mile ontside the Porta del Popolo, 
thongh now in à neglected and decared 
condition, is still one of the most interest- 
ing, as it was original one of the most 
sumptuous and elegant, of the pleasnre- 
honses of Italy. It was begun carly in 
the xvicent., by Cardinal di Monti, and 
was continued by his nephew, also à car- 
dinal, who became pope under the name 
of Anlius M. It stands in the middle of 
un extensive estate known as the Vigna 
(vineyard) di Papa Giulio, abont 400 
vards from the Via Elaminin At the 
corner of the way by which the villa is 
approuched is à easino, also Dbnilt by Vi 
nola, with à singular plan—open arcades 
in the first story partiallv surrounding a 
hexagonal conrt, and a great stairease as- 
cending to the second, which contains a 
suite of apartments decorated with much 
beauty. The facade presents below a 
blank wall with an arched doorway in the 
centre, of rustic masonrv enclosed in à 
portico of columms. Above is an open 
loggia with square windows on eacli side. 
The corner is eut off, and makes room for 
a fountain enclosed in à central arch with 
two orders of pilasters. The plan of the 
villa itself is at once picturesque and 
statelr. A great corps-de-logis fronts the 
roat, and behind it are two high-walled 
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open courts, front and reur, separated by 
a second range 6 buildings, and closed in 
the rear by à third. he finelv propor- 
tioned facade has a length of nearly 150 
ft, with receding ends. Each story has à 
central composition of columns aud pi- 
lasters, of rustie work in the first storv, 
and on each side square-headed windows 
in both stories, carrying à lull entabla- 
ture and pedestal-course between the sto- 
vies and à double - modillioned ecormiee 
under the roof, all designed with tinely 
eltborated and elegant details. The Front 
of the first and larger court, 90 Ft. by 160 
ft, is semicireular, and borderecd by an 
open vaulted loggia in horseshoc form on 
the ground-floor, above which is à range 
of apartments connceted with those in the 
facade. Two orders of pilasters and an 
upper range ol windows continue the 
composition of the façade round the semi- 
circle, The loggia is treated with a row 
of Rnall Coriuthin columns in the inter- 
vals of the pilasters, carrving a horizontal 
architrave, and only interrupted at the 
ends and in the middle by great arehus. 
The high side-walls of the court are archi- 
tecturally decorated with a blind arcade 
under an Tonic order, with an attie above. 
The second and smaller court drops con- 
siderabiv below the first, and rom the 
open loggia that separates them à quad- 
rant stuirease leads down on either hand, 
repating the Unes of the upper conrt: 
while in the middle 6f the pavement is 
sunk à semicireulur nvmphienm, onarded 
by à balustrade and surronnded by pilas- 
ters and earvalids, between which are 
niches where water flowedeontinually into 
u series Of basins, At the back of the 
court is à vaulted grotto, and above it 
a cross-vullery broken by a trinmphal arch 
which leads to à walled garden, terraced 
above the level of the first court. The in- 
terior decoration of (he prineipal building 
is of great richness : the vaults of the ar- 
cudes are painted with arubesqnes, birds 
am ligures, and the walls are divided into 


panels with similar decoration. Near by, 
on the same estate, stands Julius's votive 
Chupel of S, Andrea (y. #.). 

ViLLA Pia, an elaboratclv designed 
pleusnre-house in the gardens of the Vati- 
an, of which the buildings are disposed 
round an elliptical court on the slope of 
ü hill. At the front is à pavilion, con- 
sisting of an open vaulted loggia about 25 
ft. wide and 40 Ft. long, on à level with 
the court, and a basement fronting the 
grounds and adorned with fountains and 
statues, on either side of which à enrving 
stuireuse leads to the level of the court, 
which is entered at each extremity through 
a small pavilion in the form of à temple. 
The court is about 85 lt long and 63 ft, 
wide, paved witl mosaie, with a fountain 
in the maddle, and surrounded by a 
high panelled wall lined with continuons 
benches ot marble. On its fourth side 
stands the casino, with a favade about 40 
ft. long, in three stages, the first with an 
open entrance loggia decorated with mo- 
sacs, bas-relicfs, and stuceo arabesques. 
The whole front is also lavishlr adormed 
in the une manner. The building has a 
depth of some SO Ft. and oceupies a level 
reetangulir terrace in the Mllside, en- 
closed by a high wall decorated with 
niches containing statues. The apart- 
ments are sumptnously decorated with 
painting, sculptures, mosaies, and frag- 
ments of ancient art. The villa was built 
in 1560 for Pinus IV. from the designs of 
Pirro Ligorio. 

RONZANO, Ttalv. 

STA. MaRIA belongs to the small group 
of primitive Romanesque churches in this 
part of the Abruzzi ts ground-plan is 
basilieal with three apses, its strle broad 
and simple. ‘The nave consists of high 
recessed round arches supported on piers 
so grouped as to snstain primitive groin- 
vaults wbieh at time fell in and 
have been replaced by a wooden roof ; the 
npper part of the outer wall was then re- 
built. The piers and arehes consist of 
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very white stone. The transept retains 
its three groin-vaults with very heavy 
torus vibs in the central compartment. 
Iligh tr'iumphal arches opeu out from 
this compartment. As the style of the 
church points to the close of the xX1 or 
beginning of the X11 cent., and às a doun- 
ment of 1183 speaks of it as already in ex- 
istence, it is interesting to note the use of 
groimed vaults, which at this period, in this 
region, is most unusual. It is probably 
due to Lombard influence. {A LE I, 
die | 

RUVO, Italy. 

The CArnEbRAL (St Maria Assunta) 
is à small rectangular basilica, rebuilt 
near the beginning of the X11 cent., ahont 
100 ft. long and 65 ft. wide, the high 
nave separated from the iuixles br five 
rouud arches on each side springing from 
square piers, with half columns on three 
sides, while on the faces towand the nave 
vaulting shafts were added, although the 
nave remains coiled with wood. Over the 
arcades runs a decorated strig-course on 
strong seulptured corbels, on which is a 
range of grouped windows divided by col- 
umns and covered by à flat elliptical bear- 
ing-arch, evidentiy to light an upper aisle 
which does not now exist. Above is à 
range of smaller single clerestors windows 
blocked up. The aisles are groined in 
square bays separated by transverse arehes, 
and from each bay opens à shallow rectan- 
gular éhapel. also groined. The brond 
transept has à wooden ceiling like the 
nave, and crosses the whole ehurch in 
three equal bayx, with three eastern apses. 
The façade is of unusual ountline, the cen- 
tral nave gable being very narrow in pro- 
portion to the rest. and the half cables 
covering bath aisles and chapels. There 
are three doors, under three blind arehes, 
an ellipse between twa pointed arches. 
The middle door has a broad, heavy round 
arch, with flanking eolumns standing on 
the backs of lions and bearing griftins. 
al is surrounded by four seulptured 


bands of more or less Byzantine character. 
The nave gable is filed by à large and 
line wheel window, over whieh is 4 round- 
headed niche containing à seatcd figure, 
and beneath is à two-lighi window en- 
closed by à round beuring-arch.  Fhe 
eathedral is the rebuildine, begun in 1060 
and finished in 1ff0. of an older church 
dating probably from the end of the virt 
Century. 

RUWEIH A, Northern Syria. 

The Cucrour. probably of the vi cent, 
is curiouslv different from the usual 
Svrian trpe. Lt stands apart in à walled 
enclosure ke à peribolos, some 185 ft, by 
290 ft. and 1s of considerable size. being 
150 ft. Jong and 60 Ft wide. [It has an 
open narthex or porch, entered by a very 
broad central arch between two small 
ones, à nave and aisles, ainl an apsidal 
sanctuary between two chambers, as usual 
in Syria, covered by a straight wall. The 
nuve, Of 30 ft. span aud 100 ft. Jong. is in 
only three bays, with greut arches borne 
on piers which are bound together in 
pairs by two other great arches springing 
across the nave, as in N. Mimiato at Flor- 
ence. and some other ltalian churches, and 
resting on fluted pilasters against the 
sides of the piers On each flank are two 
doors into the aisle, covered by porches 
which rest on puirs of columns There 
are two interesting tombs in the cnclos- 
ure. One is a square building containing 
a square Chamber with arcosolia on cach 
side. through one of which it is entered, 
and covered with a spherical dome. Over 
the door is a porch standing on two de- 
tached colummns. and C'orinthianesque pi- 
lasters mark the coruers of the building. 
The other tomb is a small temple with a 
recessed portico of two columns dx cntix. 
It stands on à high basement, and is in 
two stories. 

SAGALASSOS (Aglasoun), Asia Minor. 

CORINTHIAN l'EMPLE, within a large 
enclosure bordered with porticoes and 
exedras. The temple is peripteral, hexa- 
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style, with eleren eolnmus on the flanks, 
raised on à basement, and with fonr steps 
between projeeting piers in front. There 
was x second row of colnmms before the 
pronaos, which has two eolumns #2 andis 
and ik very deep, the front wall of the 
comparatively small cella being placed op- 
posite the two middle colnmns of the peri- 
style. The decoration is rich and well 
executed ; the sotlits are seulptured with 
a scrollorniunent, and the frieze and the 
uppermest member of the eornice with 
spiral foliage-patterns. The cornice has 
Hon-heads for water-spouts. The temple 
measures in plan 914 ft. by 4 ft. 

TiEATRE, supported against the hill- 
side. but in large part built np with 
vaulted subetrnetions. The plan is much 
greater than a semicircle. There is one 
precinetion or horizontal passage, with 
twenty-fonr tiers of seats below it, and 
sixteen above it, and a podium on its in- 
ner side, in the Roman fashion. There 
are nine radial stairwavs. in- 
einding those at the extremities, 
in the lower division. Theyare 
doubled in the npper division, 
but not continmnons There was 
probably a portico above the np- 
per division, The stage-structnre 
formed a long, narrow hall with 
five dours, onls three of which 
appeur to have opened on the 
etage, The depth of the stage 
was 24 ft. The diuneter of the 
theutre is 288 ft. that of the or- 
chestra 3 ft. The remains are 
in comparatively excellent pres- 
ervation. 

There are other remains of 
mneh importance on the site, in- 
eluding a palæstra (7), a small cireular 
temple, à street bordered witli porticoes 
and spanned by à monumental struet- 
ure at its intersection with another 
street, and several nerropolises. There 
are seanty remains of the ancient fortiti- 
cations. 
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The CATuEbRAL. origmalls dedicated 
to the Virein bnt afterwarl to Nt. Mat- 
thew, whose body is said to have been 
brought here in U54. is 4 fine XI cent, 
ehureh, consecrated in 1084, which was, 
however, so ehanged by a practical re- 
building in the XVirt cent. that much of 
its interest has disappeured. The great 
quadrangular fore-conrt which precedes 
the chureh is preserved. It meaxnres 
abont 113 ft. by 102 ft. and is snrrounderl 
by vaulted arcades, with round arehes 
supported on ancient columns of varions 
kinds of marble, taken partiv from the 
ruins of lP’æstnm and partis from those of 
Rome. Behind the eastern areade rises 
the plain facade, with à low pediment in 
the centre and half gables at the sides, 
Under the areade three doorwavs give ae- 
cess to the nave and auisles. the middle une 
closed by fine bronze doors from Constan- 
tinople, given to the chnreh in 1099. A 
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square tower rises on the south side of the 
chureh, in several stages. the lower of 
whieh belong to the earlv construction. 
perbaps dating from 1130, The interior 
consists of nave and aïsles of seven bave. 
and transept. and three eastern apses. In 
122 square piers replaced the original 
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columns, and the interior was travestied. 
The crvpt is remarkable for he richness 
of its decoration: the vaults, supported 
on square piers whose faces are inlaid with 
precions marbles, are covered with paint- 
ings of figure subjects, and the walls with 
arabesques,  1t consists of three aisles, of 
eight bays each and three apses. under- 
lving the transept and choir. (re Fig. 
215.) 

SALONA, Dalmatia. 

BasiLics, A Christian church of the 
Y or VI ceut., ruined at the destruction of 
Salont in 639, and only recently explored. 
Îts plan is somewhat peculiar and not 
wholly intelligible. On the west was à 
narthex, and behind it x wide nave and 
aisles divided by arcades of nine arches, 
the columns of which stood on à eontinu- 
ons stylobate. The nave and aisles abut- 
ted eastward against à thick wall, pierced 
with five doors which led into a sort of 
trausept with an eastern apse On the 
north side of the church was another aisle 
running the whole length. and opening 
by triple arches into two apsidal chapels. 
Remuains ol similar chapels tue found in 
continuation toward the east, bevond the 
main chureh. In these chapels were 
found many fine sarcophagi, of which the 
most important are now in the museum of 
Npalato. À small chamber in the eastern 
transept had à sepulchral vanlt beneath. 
with an outside entrance closed by a slid- 
ing stone door. Many tombs like this are 
iu and about the site of the basilica, and 
the exeavations below the floor level have 
revealed a great number of sarcophagi and 
some older foundations, showing that the 
chnreh was built npon an old Christian 
burving-ground and on the site of some 
more aneient building. The senlptnred 
ornament found seems to prove it to be 
not older than the age of Justinian. 

An OCTAGONAL NTRUCTURE, surrounded 
by à peristyle, the bases of whose colnmns 
remain in place, and enclosing a basin. 
is held to be à purt of the thermæ. A 


Bttle bevond lie the remains of another 
building also with columns The mosaie 
pavement is intact, and the sills of the 
doors are still hi position. 

Fe Rouax Wazzs ot the citv can be 
followea4 throngh much of their vxtent, 
There are two ancient gateways fknked bv 
towers, and other towers are fonnd along 
the circuit. On the west side long walls 
extend for over 4 mile on the rod toward 
Frañt : they evidentir joined the eitr orig- 
inally with some port liaving deeper water 
than that of Salona. ‘They are built of 
very Jarge blocks, rectangular and eare- 


fus jointed, but rough faced. An the 
NX. E. corner of the western part of the 


anvient citv, in part engaged in the forti- 
fivation-wall between it and the castern 
part, are the remains of à Roman amphi- 
theatre, presenting the usnal features. 
he structure is surrounded in the buse- 
ment by a corridor, to which access is at- 
forded by several arched openings. Most 
of the seats have been carried awax. To 
the right of the roxul from Spalato are 
seen the remains of the aquednet which 
brought water to the palace of Diocle- 
tin : it has been repuired and still serves. 
An ancient bridge on this same road, 
crosses the Giadro (ancient Tader). 


SALONTOX  (Kaloniki, Thessalonica), 
Turkey. 
ADOSTLES CHURCH. This is in plan 


essentially like its neighbor Nta. Kofi 
(g. v.). though much later in date. but its 
central dome is carried on eolummns instead 
of piers, and its aisles are in one storv. 
The original narthex remains, however, 
erossine the front as an open porch with à 
singnlar triple arch on each side the cen- 
tral door. ‘The central dome, of 92 ft. 
span, stands on à talk octagonal drnm, 
ureuded on the outside and windowed, 
Similar smaller domes rise over the cor- 
ners, and the Turks have added a slender 
minaret. The style is that of the vir 
cent., or later. 

he INCANTADA, s0-culled, is a Corin- 
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thian mounment of unéertain pnrpose. design and exceution of the reliefs and 
Ft bas been varionsir explained, as a monn- details are so good that it cannot be later 
ment of victory, as the entrance to a than the age of the Antonines, 1453 Ah, 
theatre, hippodrome, or forum. as part of Sr. BARDIAS is a little abandoned brick 
church, bailt. according to un in- 
scription, in 953, on the common 
Byzuitine plan of a Greck cross 
set In à square, with barrel- 
vanlted arms. a ecntral dome on 
four columuns, and four small 
ones ju the angles The main 
dome has à windowed drum, oc- 
tagonal without : there are three 
eustern apses, the middle one 
octagonal outside, and a narthex, 
ot which the high upper story 
probablr served as a women’s gal- 
lery. 

ST. DEMETRIUS, now 4 mosque. 
is a very curly tive-aisled basilica, 
dating from the v or VI cent., 
and on à large scale, being verv 
nearkv 200 ft. long by 140 ft 
wide. It has practieally no ex- 
terior, but is hemmed in by the 
buildings about it. À eramped 
court, replacing the old atrium. 
and containing a basin for abln- 
tions under an octagonal canopy. 
leads to à high narthex that 
opens bv à triple arch into the 
west end of the nave. On the 
nm —- left of thenarthex. ina rmall 

square, erypt-like. and dome- 
a hasilica like the «o-ealled Tutelles at covered echamber, is the plain brick 
bordeaux, and as a funçral mounment Hke tomb of Nt. Demetrins, the sa-called 
the mausoleum at Mylasa. Local tradi- Myroblete, from whose body flowed the 
tion els it a gallery which connected two aniraculons oil that bas saturated the walls 
palaees of Alexander, and aseribes its con and floor of the éhamber. The Hining of 
etruction to magie, whence its Spanish marbles, and the ornaments of gold amd 
name (las Ineuntadas). The remains are silver set with precions stones, that once 
in the Jewish quarter of the city, and con- made the place splendid, are gone. The 
sist of five monolithic Corinthian columns nave, almost 40 ft wide, has sn open- 
of cipollino with an entablature of Pentelie  timbered roof about %0 ft high to the 
marble. The frieze is bulging and earved  ridge. At is bordered on each side by 
with rods; the corniee has lonie dentils, tlhirteen round arches, borne on compos- 
and above it there is an attie adorned ite cobnmns, and peeulirly arranged in 
with a series of standing figures. The three groups of four, five, and four, sepa- 
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Fig. 206 —Salonica, St, Demetiius, 
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rated by square piers. If this arrange- 
ment is original. it is perhaps the earliest 
kuown example of the grouping of nave- 
arehes, and may bave led the war to the 
system of donble bays in the Lombard 
churches.  Tt hus been assumed to be an 
accident here. due to successive lengthen- 
ings of the ehureh, but it is absolutelr 
symmetrieal. and has all the appearance 
of studied design. Over the main areade 
is a sceond, carried on Ionie columns, and 
opening into an upper womens gallery, 
or gyneræum, over the inner aisles, which 
eonnects with the second story of the nar- 
thex. Above the two is a vlerestory of 
low arehed windows, gronped in twos, 
with intermediate shafts. The walls have 
been revetted witli marble, perhaps in the 
XI eent.. somewhat in the fashion of the 
cathedral at Pisa, and à eurious simula- 
tion in mosaic of a modillion cornice is 
carried along above the lower areade. A 
balustrade of earved marble penels fills 
the intervals of the upper columms. The 


like the prothesis and diaconicon of the 
early eustern churches, but enclosed by 
open arcades iustead of walls ‘The 
screens. however, which divide them from 
the choir have evidentiv been added or 
altered in the middle ages. AI the col- 
umns are monoliths ot white. red, 
green marble, the capitals are admirably 
cut, and all carry stilt-blocks, which are 
marked with the monogrun of Christ, or 
with the eross. The momies whieh once 
eovered the eonch of the apse have dis- 
appeared, and the marble lining of the 
ehureh has sntfered mueh. ‘The building 
is sud to have been further injured by à 
recent fire. (See Fig. 206.) 

ST. ELIAS is à Bvzantine chnreh of pe- 
euliar plan. built apparentlv at the be- 
ginning of the XI eenturv. It is à eross 
with short arms. three of them with apsi- 
dal ends, and a single central dome.  Be- 
fore the western end is a great narthex, as 
broad as nave and transept. and %5 ft. 
deep, vaulted in six bays with four de- 
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Fig. 207.—Salonica, St. George. 


onter aisle, lower and broader than the 
inner, is ke it divided into two stories. 
At the east end is 4 domed apse, and in- 
stead of à transept are two rooms placed 
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taehed columns. Over this hall is an 
upper tribune half as deep as the hall. 
and perhaps 4 women's gallery (thongh it 
has been thought that only men frequent- 
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ed the churches of St. Elias), its front wall 
resting on the vaut bencath. The dome 
is on à very high drum. polygonal with- 
out, arcaded and windowed, and is cov- 
ere] by a low pointed and corrugated 
roof : (he three apsidul ends are also 
polygonal withont and windowed, The 
ehureh is of briek, with bands of lozenge 
and meanders. ‘The whole chureh is about 
50 Ft by 90 ft. and the dome 65 Ft high. 

ST. GEorue, called the Rotunda, and 
now used as 4 mosque, is à massive early 
round church, about S0 ft, in dinmeter in- 
side, and with walls nearly 20 ft. thiek. 
lt is covered by à hemispherical dome, 
rising to SG ÉE above the floor. In the 
thickness of the walls are eight square 
niches, those on the south and west serving 
as entrance porehes, the rest as chapels, 
except the castern, which is larger than the 
rest, and, picreing the wall, is continned 
into à deep sanetuary, or bema, ending in 
u round apse Highted by five windows. 
Eight windows over the niches light the 
brulding, and above them the wall, dimin- 
ished oue-half in thickness, is carried np 
as high as the top of the dome, and heurs 
a conical root. The whole is severely 
plain, within and without, except that the 
dome and the barrel-vaulting of the niches 
retain in great part their splendid lining 
of mosaies, representing lisnres of saints 
and architectural baekwrounds The date 
ot the church is uneertain : it has been 
assiyned to the IV, VI, and Vi cents, and 
was even believed l'or a time to have been 
a Roman temple. (See Æ'iy. 207.) 

STA. SOFIA, the former cathedral, now 
üù moxque, Was built, according to the 
Greek tradition, by Justinian, in imita- 
tion of its namesake at Constantinople, to 
which, however, it has no resemblanre 
except in style, being in plan à Latin 
cross enelosed in a square, with a central 
dome borne on piers and à long castern 
limb containing the sanctuarr, and ending 
in an upse round within and semi-octag- 
onal without. The transept is short, and 
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the square is surrounded on three sides by 
à wide aisle, whose second story is a won- 
eus gullery, enclasing the nave and tran- 
sept in un onter square of 100 ft. Two 
small the usual prothesis and 
dineonicon, flink the main apse. and both 
end in round apses  Areades in two 
stories, with columns quasi - Corinthiian 
below and quasi-lomie with high stilt- 
blocks above, divide the aisle from the 
centre. The dome and tlie main apre still 
preserve their original mosaies on à gold 
ground, well executed compositions repre- 
senting the Saviour, the Virgin, and the 
twelve apostles. The Turks have built an 
open porch across the front, with pointed 
arches on modern columns : it is flanked 
on the south by à minaret, and on the 
north by à small belltower of nncertain 
date. A pulpit ol verd-antique in the 
ehmreh is repnted to have been used by 
St. Panl, The building has been serions- 
lv injured by lire within a vear or two, 

TRituPuAL ARCH 06 CONSTANTINE, 
half ruimed, bué described as one of the 
most remarkable ancient monuments sur- 
viving inthe Orient. Ttis near the eust- 
ern end of the long street which intor- 
seets the city from cast to west. and pre- 
serves the line of the Roman Via lenatia. 
Ft is of brick encrusted with marble, ax 
consisted originally of three doorwaxs. Et 
is ormunmented with seulpture in which 
“unels figure, and is believed to comimem- 
orute Constantine’s vietory over Licinins 
or over the Narmatians, 

Varp\r GATE, a Rowan friumphal 
areh at the west end of the Foug street 
which intersects the city. It is built of 
large blocks of marble with reliefs on its 
outside face, and an inseription giving the 
names 6f city magistrates. The opening 
is now 12 ft. wide and 18 Lt. high: but à 
considerable part of the monument is 
bnried. Some scholars have maintained 
that Éhis arch was crected in honor of 
Octavins and Antony after the battle of 
Philippi, but it is evidently later. 
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SAMARIA. See Sebuxte. 
SAMONS, Egoan Sea. 

The AQUEDUCTI 0F ÊUPALINOS was con- 
sidered by Ilerodotus to be one ot the 
greutest of Greek works. It begins at a 
point N. W. of ol Samos, where now 
stand three small chapels called the laui- 
ades, nl à copious spring still flows from 
the rock. Lt has heen traced fronr an an- 
cient reservoir under one of the chapels 
for about 5,200 ft. into the heart of the 
ol town, and probably extended to the 
shore of the port, ner which in the agora 
there were in aneient times three note- 
worthy water-clocks. The most remark- 
able part of the aquednet is the tunnel, 
which extends for over 3,000 ft, for the 
most part through solid rock, under the 
hill, 339 ft. high. now called Kastro, This 
averages G ft, square : it was bored from 
both ends simultancously, as is shown by 
the shght fault at the mecting, à little 
south of the middle, of the two portions. 
But for this defect, the tunnel is perfect- 
lv straight. Through it extends à chan- 
nel about ? ft. wide, increasing in depth 
from 6 in. to about 2% in. at its exit. and 
cvident}v eut to secure a better fall for the 
water. [In it are still abundant remains 
ol the curthen water-pipes. of which two 
kinds were used —one cylindrical, the 
other an open trough.  Several weak por- 
{ions of the tunnel are envased in walls of 
lfellenie masonrv, and roufed by stones in- 
clined against one another: other such 
portions were walled up by the Romans 
with masonrv laid in mortar, aud arehed 
over. T'heengineer of this great work was 
Eupalinos of Megara : it was carried ont 
by King Polycrates, who died 522 Be 
is hoped that the aqneduet may soon be 
répaired entirels and perform anew its old 
function of carrying fresh water to the 
port. 

The ITERAEUX, or Temple of era, was 
about two miles S. W. of the city of 
Samos, on à height overluoking the sea. 
The original structure, but by Rhocus 
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{who as early as the vit cent. BC. was at 
the heal of à famous schoo! of seulpture 
and architecture at Samos), and by his 
son, Theodorus, was burned by the Per- 
sians, but was rebnilt probably under Poly- 
erates, in the vi century Be. This was 
the Hurgest temple known to Herodutus. 
It was Tonic, decastyle, dipteral, of white 
aarble in the superstrueture, with fonn- 
dations of tufa. As the solitary column 
still standing is not fluted, the temple 
was probably never tinished. The excava- 
tions of M. Girard upon the site, in 1839. 
diselosed à number of bases of columns 
and portions of the foundation. While 
his investigations have shown the ineor- 
rectness oË the plans of the temple given 
by his predecessors, they were not carried 
far enough to supply data l'or a correct 
plan. 

BAMOTILRACE, :Egean Sen. 

Dore TEMPLE, of marble, of Hollenis- 
tie date. and in several ways anomalous in 
plan. It was hexastyle, prostyle, with a 
prostasis of three columns on the sides. on 
a stvlobate of three steps, before the jro- 
The prostasis had an interior range 
of colnmns opposite the third columns of 
the flanks. The steps were nat vontinued 
around the cella. In plan the temple was 
abnormalls long and narrow. The total 
length was 120 ft. : width of eclla, 43 ti. : 
width of prostasis, including steps, 41 
ft. ; interior dhnensions of vella, 344 Ft. 
by S5 ft. The fonndations remain of two 
partition walls extending back 54 ft from 
the front wall, and dividing the edlla hito 
nave and aisles: no remains have been 
found of ranges of columns which coula 
have stood on these foundations. Though 
the cella ends externally in à square back 
wall, itis curved inside in the form of à 
shallow apse. The proportions of the 
architectural members are notably slight. 
akin to those of the temple at Nemea. and 
approaching those of the Corinthian or- 
der, The height of the columns is about 
six and à half diameters, the entabla- 
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ture low, the pediment high. The pro- 
file of the eapitals ïs a straigcht line. The 
eyima of the cornice is ormamented with a 
spira] acanthius moulding, and with lion- 
heal water-spouts. An elaborite anthe- 
mion acroteriun stood on the apex of the 
pediment, and Victories formed the acro- 
ter ut the sides.  KSeveral figures of the 
pediment-sculptures have been recovered. 
The execution is good. 

OLD TEMPLE, so-called, an Jonic strnet- 
ure of which onlv portions of the foun- 
dations remain in place. The reliefs of 
the frieze, representing dancing female 
üigures, are in the Lonvre. The cornice 
had dentils, and the cyma was orna- 
mented with Hon heads and anthemia, and 
crowned with antefixes in the form of 
palmettes, 

PROPYLON OF ProLEMY IL, à double 
hexastyle Tonie portico of Luge-grained 
white marble from Tl'hasos. The columns 
have twenty-four flutes ; the architrave is 
high and the frieze ornamented with 
buerania and rosettes, comparatively low, 
The dentils of the comice are proportion- 
utelv large, and the pediments were of 
very low angle. 

Rouxp TEMPLE, dedicated by Queen 
Arsinoë, daughter of the tit Ptolemy, 
and wife of the second. The fonndation 
is solidly built of well-fitted blocks of 
common stone, aud is SE ft. through. 
The superstructure was of marble, with à 
diumeter of 6% ft. The building consisted 
of a drum of masonry of nncertain height, 
upon which stood forty-fonr square piers, 
with anta-capitals, supporting a Dorie en- 
tablature. the eyna bearing acanthus 
spirals and lion headk. A monlded frieze 
surrounded the building beneath the piers, 
and in every intercoltumniation was à 
barricr earved with a rosette between two 
buerania, and above this a heuvy slah ot 
aatrble,  1t uneertain whether there 
were windows in (bis The wouden roof 
was conical, and may have had an open- 
ing for light at the apex. In the in- 
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terior lortv-four Corinthian semi-colnmns 
corresponded to the exterior piers, and 
the barriers were ornamented in alternate 
intereolumniations with paterw and bu- 
era, The workmanship is good, but 
the proportions are sometimes delective. 
and the ornament lacks the freedom of 
the best work. 

here is à large temple of late Dorie 
style, prostyle, with six columns in front 
and three on the sides, and two columns 
with à double intercolummiation between 
them, between the antæ of the cella. 

The WaLzs of the ancient eity are a 
notable example of polygonal masonry in 
very large, rough blocks with opeu joints. 
The wall oviginalr about 18 ft. high and 
ï ft. to 13 tt. thick. is broken into angles 
lor the sake of defence. Of three gutes 
which remain recognizable in à course of 
over half à mile, one is complete : it is 
spanned by blocks projecting horizontally 
from the sides. The wall is doubtless 
very early, as is indicated not only by its 
construction, but by the cirenmstance that 
the chiel buildings of Saimothrace lie out- 
side of if. 

SAN  BENEDETTO, 
Eur. 

The CrtReiT is à great ernciform strnet- 
ure, bnilt, or remodelled, by Giulio Ro- 
mano in 15349. [ts Interior is interesting, 
and has à long nave and aisles, transept, 
apsidal choir, and surronnding aise, with 
live radiating chapels, a border of lateral 
ehapels on each side, and an open vaulted 
poreh across the front. The whole ïs 
about 325 lt long. and 130 ft across the 
transept. An octagonal dome covers the 
crossing. The groined nave-vault is ear- 
ried on piers laced with an order of pi- 
The vaults of the square bays of 
nave and aisles are singularly arranged, 
In the first three bays the so-called 
Palladian motive is repeated—4n arch 
between {two square -headed openings. 
with dividing columns. The aisle-bays, 
half as long as those of the nave, are 
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in a curious alternation with them. and 
are alternately gromed and barrel-vaulted, 
elosing with a half bay at each end. 

SAN GALOANO, near Sicna, [talv. 

Phe Aggey Cuvnoir, of the XIII cent. 
was one of the most characteristie Gothic 
churches in Italy. 1E is rootless, and the 
vaults mostiy fallen, but the walls are 
well preserved. The abbey was Cistercian, 
a dependent of Casamari, &nd the church, 
like those of Fossanova and Casamari, is 
of the Freneh type. It is crucitorm, with 
à square-ended ehoir of one bay, and aïsles 
to both nave and transept. The nave and 
isles, in eight bays, had four-part poiuted 
vaults : the choir vault was six-part. The 
arches are pointed throughout, the abun- 
dant earving partly French and partly 
Italian. There was no trforium, but 
a clerestory of large traceried windows. 
and large rose-windows in the south tran- 
sept and theeastend. The building, lofty 
and imposing, is mostiy of Travertine, but 
the later and upper parts in briek. The 
front was never finished. There is no in- 
dication that it had the usnal Cistercian 
central tower : à tower added at then. E. 
corner of the transept has fallen. 

RANCE TEEN AUNO TE lv 

The CoLLEGIATA, or PIEVE (Parish 
Church), is à basilica of the x11 cent.. 
consecrated in HAS. Its arcades of 
stilted round arches are carried on old 
columns with varied capitals : but the in- 
terior was rebuilt with new vaulting and 
lengthened transept in the XV cent., by 
Giuliano da Majano. and the ehureh has 
since been much modernized, with the ad- 
dJition of chapels. Ît is most noted for its 
iuterior decoration ot freseues, ospeciallv 
in the chapel of St Fina, where tliwre 
are paintings by Domenico Ghirlandujo, 


Benozzo Gozzoli. and Pollaiolo. and à 
finely seulptured altar by Benedetto da 
Majano. 


The PALAzZz0 Pusgzico dates from the 
XIV century, Îtis a Gothic building of 
rectangular plan, measuring about 65 Et. 
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by 100 ft. with a picturesque interior 
court from which the open gallery on the 
secom] story is reached by a stone stair- 
case, supported by a broad sewmental arch 
with à fine wall under it. Te façade is 
of brick. about 50 ft. high, aud the main 
floor is reached br a double flight of steps 
trom the strect under a projeeting balconx. 
There are four stories above the basement. 
the windows all covered by segmental 
arches, and those of the first story havinga 
pointed bearing-arch. At the angle of this 
front stands a fine square brick tower 
called the Torre del Conunune, somewhat 
carlier than the palace, about 50 ft. square 
and 160 ft. in height, with an open arch- 
way at the foot through which a street is 
carried, and gmall secmental-arched open- 
iugs at intervals, but no distinet belfry 
stage, Itis finished with an arched corbel- 
table and square battlements. 

SAN GERMANO (or Cassino ane, Caxi- 

num), Latium, ltalv. 

AMPHITIEATRE. small in size, but, so 
fur as the exterior is concerned, of very 
perfeet préservation. built br Ummidia 
Quadratilla, a woman lauded by Pliny the 
vounger, Itis an imposing run. The 
walls are faced with reticulated masonry, 
and six arched entrances still remain. 
The interior has suffered mueh : its are 
is now under eultivation. One side of 
the structure was in part supported by 
the slope of the mountain. The 
are standing to the height of 56 ft. 
NAN GIMIGNANO. Kee Sux Gemiy- 

nano, 
SAN LIBERATORE, also known as Kan 
Salvatore, Ltalv. 

The MONASTERY, of uncertain date, 
mentioned in the 1X ceut., was rebuilt. 
including the church, early in the x1 cent- 
ury. The chureh is à basilica with nave 
and narrow aisles separated by seven arches 
on each side, springing from square piers, 
and opening into à narrow transept di- 
vided by two arches in the line of the 
nave arcades into three bays, each with a 
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ronnd apse in the custern wall. A the 
ceilings are of wood. The Façade has an 
open porch covering the whole breadth of 
the church, divided into three vaulted 
bavs corresponding to the nave and aisles, 
and approached by a fight of steps as 
broud as the middle bay. A gallery is 
over the poreh, and at its right is a square 
battlemented tower in several stages. 
SAN ANR INO nette Do At UIte 
Tbe Cnuren remains from a Cistercian 
abhev of the Xtireenturs. [tiseruciform, 
abont 223 ft. long and 100 ft. across the 
transept. and has a nave of fonr square 
bays separated from aisles of eight bays 
by pointel arcades carried on alternate 
grouped piers and columns, the choir. 
of half a bay. ending with a polvgonal 
apse. The transept arms and the choir, 
lower than the nave which includes the 
crossing, have six-part vaulting : all the 
rest of the vaulting is four-part. A small 
square central tower is euriously balanced 
on the diagonal vaulting-ribs over the 
crossing. There is no triforinm, bnt an 
unple elerestors, and all the windows, 
those in the aixles being exceedingly malt. 
are round-arched, except a small rose high 
upin the gable of Lie south transept. and 
a large pointed tracericd window in the 
west front. This front is simple. built np 
to a horizontal cornice over the original 
gable, and has à single ronnd-arched door 
under the traceried window. Two small 
square towers flank it, with roundarehed 
belfries, and low «pires or pyramidal 
roofs of stone. The choir is thought to 
date from the beginnino of the XTIt eent., 
the body of the church from the middle, 
and the façade. or its termination, from 
LINE TE 
SAN IEEE) COPIES 
The CATHEDRAL dedicated to Sta. 
Maria and NS. Gencsio, is an eurlr Renais- 
sance church. probably built on the 
foundations of an earlier basilica, and 
dates from ss. Its nave and aisles, 
about 100 ft. long, are divided by arcades 
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of seven round arehes on each side. sup- 
ported on Fonic columns, and surmountel 
by an entublature, over which is à flat 
wall pierced with round windows. There 
is à long transept with à rectangular choir 
beyond, each arm extended into à long 
rectangulur chapel, and three square chap- 
els open from each aisle. The ceilings in 
nave and transept are flat ; elsewhere they 
are vaulted. 
DAME EEE 

The CATHEDRAL is à Gothic church, 
probably of the X11 cent., standing on à 
deserted plain at some distance from the 
town, among the ruins of the Roman city 
of Corfinium. from the materials of which 
the chureh was built. 1tis à crucitorm 
basilica about 135 ft. long and 355 ft 
broud, with a long nave separated from 
the aisles by seven arches on cach side, 
springing from square piers. ‘The aisles 
are Dighted by small pointed windows. 
The raised transept, which is the ehoir, 
projects slightiv beyond the aisle walls, 
with an apse at each end. and is crossed by 
the main arcades.  Themiddle bay is euv- 
ered by an octagonal dome. The ceilings 
are allof wood. There is à fine pulpit dat- 
ing from the latter part of the XII cent., 
square, supported on four stont columns 
with composite caps, without arches, ear- 
rying a delicate seulptnred frieze above 
which the sides are panelled and decoruted 
in relief. The front is modernized : the 
flank walls both of aisles and elerestorv, 
also the apses, are divided by thin pilaster 
strips running up to arched corbel-tables. 
The eastern upse is encireled by two 
vunges of engaged eolumus., the lower 
bearing à sculptared frieze. the upper, 
blind arches with reliefs in the heuds. 
From the south aisle opens à smaller 
transverse chureh, dedicated to St. Alex- 
ander, 65 ft. long and ?$ ft. broud, with 
an «pee in the eastern side, 
SAN TIM RON NRA URe 

STA. CATERINA. An old church dating 
originally from the X1 cent., but rebuilt 
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with important changes ot form about 1380. 
Its plan is singular : à nave dividedl by 
transverse pointed arches into (hree square 
groincd bays, with a blind pointed arch 
on each side of each bay rising to the 
height of the clerestory, and à narrow 
poiuted window in the arch head. Under 
each blind arch à low pointed arch opens 
into à narrow Jongitudinal corridor, out- 
side of which is à long nndivided aisle, 
covered by à slightls pointed barrel-vault. 
A square groined bay continuing those 
of the nave forms the chair, from which 
opens on the east an octagonal chapel with 
a very high Gothic vault, the ribs spring- 
ing from slender angle-shafts Each 
side of the octagon has à round window 
high in the wall. “The front is in two 
stages, the lower of which has à rich cen- 
tral doorway with deep jumbs, à seulptured 
lintel, and painted tympanum under an 
enclosing arch and gable. Similar door- 
ways give entrance to the two corridors. 
Te Hateral walls have low gables The 
raised central-division is covered by à 
gable with an arcaded corbel-table follow- 
ing the rake, and à small wheel-window 
with decorated label. At the base of the 
gable on either side is à kneeling fignre : 
and fanking the cable wall on each side 
is & high detached octagonal shaft like à 
turret, varrying à shnilar figure. The 
sculpture of the church is interesting : its 
character is strongly Byzantine. ‘The in- 
terior walls are covered with frescues of 
the early XV century. 
SAN RUFO. Sec Tegqgiuun. 
NAN SADVATORE. $Sce Sen Liberatare. 
SAT RUE AUIN AE Tele 
The Cnercn was attached to a Cister- 
clan monastery founded in 1208 and jieo- 
pled with monks from SS. Vincenzo ed 
Anastasio in Rome. It has à cruciform 
plan. with a very short nave in two ob- 
long groined bays of unequal breadth. 
the very low round arches springing from 
massive grouped piers vrith half-columns 
rising through the clerestory to take the 


RU FO 


spring of the eross ribk The brick 
vaufting is pointed. The clerestory walls 
are picreed high up with shnple round- 
arched windows. The aisles, which seem 
to have been added à half-century later, 
have poiuted windows. The choir is in 
two oblong groined bays like those of the 
nave, and two narrow bays on each side ; 
and two deep ehapels flank the transept 
on each side. The vaulf ot the crossing, 
carried somewhat higher than the rest, 
has à round opening at the crown. “The 
fagade is in three divisions separated by 
pilaster-strips, with a single doorway in 
the centre. À horizontal arched corbel- 
table crosses the front at mid-height. 

SANTA MARIA DI FALLER] (Roman 

falerti}, Etruria, Italy. 

The ancient ToWN-WALL remains in 
great part, with its gates and towers, 
forming a circuit of about 7.000 ft., and 
interesting as one of the best specimens 
of Roman fortification. The towers are 
square and project about 10 ft., the gate- 
ways are arched, and the masonry is regu- 
lar, in courses of large blocks presenting a 
imarkedly Etrusean character, The wall 
in one place rises to a height of 38 ft, and 
itis one of the most imposing examples of 
ancient fortiftication in Italr. 

SARBAT EL-KILADIM, Sinaitie Peni- 
sula, Arabia. 

PEUPLE or IfATHOR, on an elevatel 
platform of rock. The small sos, Œhe 
most ancient part of tlie temple, is excav- 
ated from the rock ; its roof is supported 
by a central pillar, aud portions of the 
aneient painted decoration of hieroglvphs 
and pietorial subjects remain on the walls. 
Beside the sekos is à second chamber 
without ornament, and before both ex- 
tends à portico of columns with Hathor 
capitals. There is also in connection with 
the temple a large building divided into 
small rooms. In the portico and in front 
of the temple are many pyramidal steles, 
with beroglrphic inscriptions. The whole 
is enclosed by à wall, the space within be- 
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ing about 16% ft. by 69 ft. The s«ekos 
dates from Amenemhat Il, the portico 
from hothmes 111. The temple was 
founded in connection with neighboring 
mines of turquoises and of copper. 
SARDINEA. Mediterranean Sea. 

The NURAGIH consist of cireular towers 
of stone, in the form of truneated cones, 
of one, two, and perhaps oceasionally three 
stories, having within à cireular chamber 
generallr about 15 ft. in diameter, cov- 
ered in beehive form by corbelling ont the 
stones of the wall The ehamber, en- 
tered by à very low door, sometimes has 
smaller chambers opening into it, and 
sometimes one 6r two small windows. "he 
masonry, assembled without cement, is 
sometimes vers rude, sometines compara- 
tively good, often. especially in the lower 
parts, of enormons stones, The chief of 
these monuments are those of Zuri, Nicd- 
du, Losa, Oes, Karecei, and Ortu.  Occa- 
sionallr, as at Ortu, neur Domus Novas, 
province of Iglesias. there is à consider- 
able group of such towers, conneeted by 
walls forming curtains, and surrounding à 
luger central tower, the whole thus pre- 
senting much analoëv with a medivval 
castle. The object of the nuraghi is un- 
certain : some archæolagists hold that 
they are tombs, but this is improbable, as 
the known tombs of ancient Kirdinia are 
of very ditferent character, It is also im- 
probable that they are temples. ‘The most 
reasonuble hypothesis is that they are 
places of refuge against a sudden invasion. 
Their date is also nncertain, but it is most 
likely that they are not of very high an- 
tiquity. They may be paralleled with the 
much smaller but very similar structures 
called Zraddhi, still erceted by the hus- 
bandmen of the Puglie region in sonthern 
Italy, as refuges against the weather or 
temporary dwellines. 

SARDIS (Sart), Lydiu, Asia Minor. 

TEMPLE OF CYBELE. “The cast front is 
beneath the acropolis, the west on the 
bank of the Pactolus. The original build- 


ing was burned in the lonian revoit, 499 
3,0, : the present structure is probablr of 
the time of Alexwuler the Great, 1v century 
8.0. The remains consist of two columns 
of the eust front and truncated portions 
of four others, standing with many frag- 
ments on the ground. Peyssomel, in a 
drawing of 1550, shows six columns and 
part of the cella. The columus are buried 
to ncurly one-half their height, but are at 
least 584 ft. high and GE ft. in diameter. 
The temple was built of à coarse white 
marble, and was Ionie, octastvle, dipteral, 
with three ranges of columns on the cast 
front, and two ranges, probably of seven- 
teen columns, on each flank. The ground 
plan was 261 ft, by 144 Et. 

THEATRE, of Roman date. The cavea, 
which is slightiy greater than a semicirele, 
is excavated from the north slope af fhe 
acropolis hill. There is one precinction, 
or horizontal dividing-passage, and à gal- 
lery bordering the top of the eavea. There 
seems to be no vestige of a stage struct- 
ure, and the theatre is curiously eom- 
bined with fhe stadinum. 1t is not in a 
good state of preservation. The exterior 
diameter is about 396 ft, that of the or- 
chestra 162 ft. 

The Tour of ALYATTES, near by, is a 
cireular mound 1,180 ft. in diuneter ahove 
its inwardly inclined basement of heavy 
masonrs. The npper portion of the 
mound is formed of alternate layers of 
clav, loam. and rubble concrete, above 
whieh is a platform of bricks paved with 
masonry. On the summit stood tive in- 
seribed memorial steles. The height of 
the mound is I42£f4 Within the tunu- 
ins the funeral eéhamber has been found : 
itis built of large stones, and is 11 ft. by 
8 ft. in plan, and à ft. high. with a flat roof. 
SEBASTE (Swmaria), Palestine. 

The Cure or ST. JONN, now half 
ruined and converted into x mosque, 
stands, according to tradition, over the 
tomb ot Æohn the Bantist, and was one of 
the largest in Palestine, It isabont 55 tt 


445 


SEBENICO 


by 150 ft, and consisted of a nave and 
aisles of four bays, a transept, and à choir 
of one bay bevond, with aisles and three 
eustern apses, ‘The apses are Bvzantine 
in form, round within and polygonal 
without. The aisle windows are round- 
arched, and some details of capitals and 
bases Romanesque in character : in other 
réspects the style is the French of the lat- 
ter halt of the X11 century. The vaulting 
is groined and ribbed, the arches pointed. 
the piers clustered, the bays of the nave 
short, and of the aisles square, as in the 
western Gothic churches. The walls, the 
south aisle, south transept, and apse stand 
entire ; the rest has been pulled down and 
serves for the open court which eharacter- 
izes most mosques. In the middle a mod- 
ern dome covers the reputed tomb of 
John the Baptist, which is ju à crypt or 
cave beneath the pavement. The tradi- 
tion that the saint was buried here is very 
old, and has the authority of St. Jerome. 
À basilica over the spot is mentioned in 
the vi cent.. but not after the invasion of 
Chosroes. ‘The present structure must 
date from before 1185. Sebaste was a 
see in the early Christian ages. The 
bishopric was revived by the crnsaders, 
and again later, in name at least, by the 
Greek chureh. 

On a terrace on the south side of à hill 
is a row of columns, which originally sur- 
ronnded the hill and was about 3.000 ft. 
long, with which ITerod the Great adorned 
the town. The terrace is about 50 ft. 
wide. The surviving columns, which 
have lost their capitals, attain à height 
of 16 ft. ; their diwmeter is abont 6 ft. 
Some of the shafts are monolithice., On an- 
other terrace stand some twelre columns, 
without capitals, so arranged as to indi- 
cate a peristyle ; they probably belong to 
the temple dedicated br ILerod to Augus- 
tus. ‘here are also remains of a great 
ston or portico, of à forum, and of à 
tritmphal gateway, ornamented and for- 
tified with ronnd towers. 
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SEBENICO, Dalmatia. 

The CATREDRAL (S. Giacomo), dating 
from the XV cent. was begun in the 
Gothie style and finished in the Lenais- 
sanee,  [tis built whollv of stone, neither 
brick nor timber being used in its con- 
struction. The plan is ernciform. with 
nave and aisles of six bays, à transept ex- 
tending only to the aisle walls, and with 
an octagonal lintern and dome over the 
crossing, and a single bav to the enst of 
the transept ending with three polygonal 
apses. The nave arches are puinted. the 
columms round monoliths with Attie bases 
and foliage capitals of Venetian tvpe. 
The two western piers of the central 
dome, belonging to the Gothic part of the 
church, are quatrefoil in section with capi- 
tals of the richest Venetian foliage. The 
aisle bays are square, aud have ribbed 
fonr-part vanlts. Above the nave arches 
runs à rich (rothie string-course, over 
which is a triforium of flat-toprped open- 
ings divided by fluted pilasters, and a 
clerestory with one arched window to each 
bay. ‘The roots of nave and transept are 
cross-vibbed barrel-vaults. and over the 
triforium gallery are quadrant or half- 
barrel vanlts. These vaults, which show 
as the exterior roofs behind eurved gables. 
form the distingnishing feature of the 
chureh. The choir stalls are of stone. and 
behind them the transept is floored over 
to form galleries, in front of which is a 
marble balustrade of twisted columns and 
round arches, carried partly round the 
two piers at the choir entrance to form 
pulpits. Outside, the Gothic work ex- 
tends as high as the cornice of the aisles. 
The walls have square buitresses and two- 
hght traceried windows. At the west end 
and in the north side are two fine door- 
ways, the northern one ealled the Lion 
Door from two flanking lions guarding 
it, from whose backs rise octagonal shafts 
bearing statues of Adam and Eve unter 
canopies, The west door is similar in 
style but richer. ‘T'o the changes of 1441 
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are due the choir, the eastern end and 
apses, and the central tower, which ïs 
square to the height of the semicireular . 
nave roof, and there changes to an octag- 
onal lantern covered by an octagonal 
cupola with crowning statue, The lan- 


Fig. 208.—Segesta, Temple. 


tern has two large windows in each face 
and is very light in eonstruetion. being 
tied with iron like the nave vaults "The 
eupola and the vault have been taken 
down in the present eentnry and rebnilt. 
In the southern apse is a fine baptisterv 
of mixed (Gothic and Renaissance design. 
Beside it is the sacristy. a large chamber 
raised on a stone vault springing from the 
wall of the bishop's palace on one side. aid 
from five colummns on the other, and form- 
ing an open loggia with an entrance into 
the baptistery. ‘The cathedral was begnn 
in 1430 under Antonio di Pietro Paolo: 
in 1441 he was replaced bx Giorgio Orsini, 
who died in 1 Fhe chureh was final- 
y conseerated in 1555. 

SEGEN'TA (ane. Egesta), Sieily. 

GREER TEMPLE, about five miles from 
Calatafimi, on the edge of à rocky gorge 
west of the ancient citr.  Ït is one of the 
best preserved of (treek temples, though 
it was never finished : all the thirty-six 
columns of its peristyle ure standing, and 


= 
ar). 


+ 


5 


STA 


«all but one are perfect. It is conjectured 
that the work was interrupted by the eapt- 
ure of the city by the Carthaginians in 
409 wc.  1t has been sought to identify 
it with the temple of Artemis (Diana), 
from which the statue was taken to Car- 
thage ; but this is prob- 
ably untenable, as 
when the work was 
stopped the temple can 
hardly have reached a 
suficiently  advaneed 
stage to receive its cuit 
statue, and but seanty 
traces remain of the 
cella. Itis Doric, hexu- 
style. with fourtcen 
colnmns on the flanks 
on a stylobate of fonr 
steps ; iu plan it meus- 
ures on the lowest step 
204 ft. by 88 ft The 
details and the plan are 
excellent and of the 
best time, and unfinished as it is, the eflect 
is most impressive. The material is the lo- 
cal limestone, whieh under the influence of 
time has assumed à golden-brown color. 
The columns, formed of an unusually large 
number (from ten to thirteen) of drnms, 
were still unchannelled when the work was 
stopned. ‘The capitals are wide-spreading 
with three stronglr marked annulets, and a 
scotia below. Their diameter at tlie base is 
Om at ihemeck oi: tre 
height is 30 ft. ? in., the intercolumniation 
ist4ft. ? in. The entablature and pedi- 
ments remain almost perfect; the face of 
the architrave is inelined slightly forward, 
that of the frieze and pediments slightly 
backward. (See Fig. 208.) 
THEATRE, on the north slope of Monte 
sarbaro. within the bounds of the ancient 
city. It is probably of the + cent. B.C., 
but more or less remodelled in Roman 
times, The plan is greater than a semi- 
circle, the ends ot the cavea being ex- 
tended about 10 ft.; the external diameter 
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if 209 ft., that of the orchestra 34 ft., the 
length of the stage 904 ft. The exterior 
wall is not an arc of à circle, but irregu- 
kurly polygonal, with about twenty faces. 
The cavea is in great part excavated from 
the rock ; the seats are of masonrv, divid- 
ed by a preeinction, or horizontal passage, 
iuto two tiers. The lower tier of twenty 
rows of sents is well preserved, and is di- 
vided by flights of steps into seven cnnei. 
The highest row of seats, next below the 
precinetion, is provided with baeks. The 
upper tier eonsisted probably of eight 
rows of seats, lhe foundations of the 
stage-structure remain; the supporting 
walls of the ends of the eavea are in good 
condition. 

SEGNI (ane. Signia), Latium, Ital. 

The WaLzs are one of the most remark- 
able examples of Crelopean work in Italv, 
The entire circuit, with its five gates, can 
be followed. Tlie masonry is in large, 
roughly squared blocks of limestone. One 
of the gates, now called the Porta Saruei- 
nesca, is of especial interest from its sizeand 
solidity. Its sides converge toward the top, 
and the huge lintel-stones are 12 ft. long. 
On the southeust side of the town is à sec- 
ond gate, almost precisely similar.  With- 
in the walls there is à temple of Roman 
date, now eonverted into the church of 
San Pietro : its walls are in good ashlar of 
tufa. 

SELEUCTA PIERIA (Suweïidiyeh), Syr- 
ia. 

TouBs OF TE NELEUCIDE, s0-called. 
situated in à hillside near an ancient bridge 
which erosses tlie roek-cut water-channel. 
A vestibule, 26 ft. long and S ft. wide, with 
beautiful engaged columns on each side 
and a vaulted roek-ent ceiling, leads to x 
chamber richly ornamented with friezes, 
volutes, ete.  Tl'rom this chamber passages 
diverge to à number of burial-chambers 
with loculi and niches. On the plateau 
forming the upper town are pleutifnl re- 
mains of temples and other buildings, in- 
cluding à number of columns still stand- 
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ing, and portions of the fortifications of 
the aeropolis. 

There are considerable remains of the 
ancient WALLs, which were abont tive 
miles in cireuit, with several of the gates, 
and of the walled and fortitied port. of 
oval shape, about 1,980 ft. by 1,350 ft. 
with two well-built moles at the entrance, 
which is now choked. A deep rock-eut 
channel about 3,600 ft, Iong, is also note- 
wortly ; for a length of 420 ft, and again 
for a stretch of 135 ft., it is a tunnel ?1 
ft. wide and high, with à channel about 4 
ft. wide in the middle for the brook, to 
divert which from the eity the cutting 
was made. 

SELINUS (Selinonte), Sicily. 

This aneient Greek city was founded on 
the. W,. coast of Nicily, in the second 
haMNoÏMtheUIINcent LC DeANCoIony 
from Megara Ilyblæa, on the eastern 
cost.  Ît rapidly rose to great prosperity, 
but was taken and destroyed by the Car- 
thaginians in 409 8.0. There are on the 
site remains of seven important Doric 
temples. ami several metopes from an 
eighth temple have latelv been discovered, 
constituting the most cousiderable group 
of ruined Greek temples in Europe. The 
temples appear to have been overthrown 
by earthquakes, and in the case of several 
of them nearly all their architectural 
members are present. Four of them 
stood on the Acropolis, three on à hill 
nearly à mile to the castward outside of 
the city-wall. They were all built of a 
course Himestone from the quarries at 
Campobello, eight miles to the N. W 
and eoated with a fine. hard, 
stneco. 

TEMPLE A (so-called), the farthest 
sonth on the Acropolis, a Doric structnre 
of the middle of the v cent. B.c., 
moderate in size but excellent in strle. 
The stercobate and portions of walls and 
of a number of columns remain {x «in. 
it was hexastyle, peripteral, with fonrteen 
columns on the flanks, on à stylobate of 
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four steps, with a more numerons flight 
of steps projecting from the middle of the 
front, he cella had a deep pronuos and 
opisthodomos, each with two cohunns x 
antis. and an adytum at the back. "he 
stvlobate meusures 514 ft by 1251 Ît., the 
cella (exterior) 284 ft. by 928 ft. 

Vevpze B, on the Acropolis, the so- 
eulled Temple of Empedocles, 4 small 
Dorie tetrastyle prostrle structure, which 
has been erronconsir restored as having 


Dorie frieze and Tonie columns. The re- 
mains ure considerable, with important 
traces of polvehrome decoration. À num- 


ber of members of the entablature, with 
their eolors preserved, are in the museunr 
at Palermo. 

TEupLe C, on the Acropolis, identified 
with probability as à temple of Apollo, is 
the second oldest of Selinuntine temples, 
and one of the most archaic examples of 
Dorie architecture. It evidently dates 
back almost to the foundation of the city 
in 6? Be. À number of columns still 
stand on the stereobate, together with a 
large portion of the cella walls. It is 
peripterul, hexastyle, with seventeen col- 
umns on the flanks, on a stylobate which 
has four steps on three sides, and à flight 
of nine steps in front ; an inner range of 
coluinns connects the third lateral colnimms 
from the front. The cella is long and 
narrow, and the distance from its walls to 
the surronnding columns is unusnally 
great. ft has a closed vestibule, and at 
the back an adytum, bnt neither pronaos 
nor opisthodomes. The colnmns have 
only sixteen channels ; those on the flanks 
ure of less diumeter than those on the 
fronts. The height of the heavy entub- 
lature is almost half that of the eolumns. 
The arehitrave is crowned by à moulding 
of abnormal form. From this temple 
eune the important archaic metopes rep- 
resenting Hercules and the Kerkopes, 
Athena, Perseus, and Medusa. and a quad- 
riga, now in the museum at Palermo. 
The chief dimensions are:  stvlobate 


183 ft. by 2094 ft.: cella (exterior), 344 
ft. by 1334 ft: colnmnx, basc-diameter 6 
Ït. {in., neck-diameter 4 ft. 11 in., height 
28 ft. 3 in.; cella, 24 ft. by 151 ft. “This 
temple offers an interesting example of 
the sheathing and ornamental crowning 
of the corniee with plates of richlr colored 
terra-cotta, in part monlded in openwork 
or otherwise, and in part adorned with 
päainted anthemia, braids, amd other de- 
signs. 

TEMPLE D, standing 
dle of the Acropolis, an archaie VDorie 
strueture dating back to the foundation 
COX 1 CO LE D CC OS D ET 
peripteral, hexastvle, with thirteen col- 
umns on the tlanks, on a strlobate of 
fourteen steps. The cella is long and 
naurrow, and is separated by a wide inter- 
val from the peristyle columns. Orig- 
inaully it was of the arche type with à 
closed vestibule, bnt this was subsequently 
changed to a deep pronuos with two col- 
mnns dx antis. The columns of the peri- 
stvle have twenty channels, those of the 
pronuos sixteen. At the rear end of the 
eella is à large sekos or adytum whieh is 
surronnded on three sides by à stone 
bench. The antæ of the éella terminate 
in three-quarter columns in place ot pi- 
lasters. [t is believed that this temple 
was dedicated to Athena. ‘The stylobate 
is 424 ft. by 1744 ft.: columns, base-din- 
meter 5 ft. 6 in., neck-diumeter 5 ft. 9 in. 
het tSinesceli Stein 
ft. inside. 

TEMPLE KE (R 


about in the mid- 


according to Ilittorif). 
identified as the Iernenm, the tarthest 
toward the south of the range of temples 
on the eastern hill. It is assigned to the 
second half of the V cent. B.C.. and is in 
stvle very elose to the perfect Doric, 
though preserving some archaie features. 
The ruinsare the most picturesque among 
Selinuntine temples. It is peripteral, 
hexastyle. with fifteen colnmns on the 
flunuks. The cella-strueture has deep 
pronuos and opisthodomos, each with two 
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“olumns {x aatis, and from the rear of 
the interior of the cella opens à sekos 
chumber, The cella lies several steps 
higher than the pronuos, and the stxlo- 
bate consists of four steps with à more 
numerons tlight embracing tluee inter- 
columniations projecting from the middle 
of the front. The ecolumns are coated 
with fine white stucco; they have twenty 
channels. and the enrve of the echinus 
approaches the perfection of the best 
Athenian examples Abundant remains 
exist ol the rich polychrome decoration. 
To this temple belong the well-known 
metopes of Ilercules and an Amazon, the 
mystic marriage of Zeus und [lera. Arte- 
mis and Aetvon. Apollo and Daphne, 
Athena and the Giant, now in the museum 
at Palermo. They are from the friezes of 
the pronuos and opisthodomos. The ehief 
dimensions are : stylobate, 83 ft. by 2224 
ft.; columns, base-diumeter ? ft, + in. 
neck-diameter 5 ft 10 in., height 53 ft. 5 
in. ; cella (interior).3:£ft. by1354ft The 
longest architrave-blocks measure 15 ft. 
5 in.. and the height of the entablature is 
contained two and one-quarter times in 
that of the colnmms. 

TEuPLE EF (by Iittorff designated S), 
the central one of the range on the east- 
ern hill, with parts of twentr-four Doric 
columns still in place. The temple, though 
highly arechaie in plan, is assigned to the 
vieent, B.0,: it is long and narow, with 
a cela proportionallr still narrower. In 
plan itis peripteral. hexastyle. with four- 
teen columns on the flanks. ‘The stylo- 
bate is of four steps. the third of which is 
much wider than the others. The cella 
has à closed vestibule and a sekos or ady- 
tum at the back, The columns of the 
peristvle have twenty channels, those of 
the inner range sixteen flutes. which are 
separated by filets ; the capitals are low 
and wide-spreading ; the proportions of 
triglyphs and metopes, cte., and the two 
metopes fonnd bearing reliefs of x Gigan- 
tomachy, sem mure advanced. The col- 


_ 


wumns retain in part their stncco coating, 
and there are remains of polychrome or- 
mument, The chiet dimensions are : sty- 
lobate, S0 ft by 203 ft. : colnmmns, base 
‘diameter 3 ft, 114 in, neck-diameter 4 
ft. L in., height 29 ft. 10 in, ; cella (in- 
terior), 34 ft. by 13545ft The height of 
the columns is two and one-quarter times 
that of the entablature. 

TEMPLE G. identified as dedicated to 
Apollo, by others called Temple of Zens, 
the farthest north ot the range on the 
eastern hill, of very large size and retain- 
ing the greater part of 1ts lower members 
in situ despite the chaotic appearance of 
the rnin. Ets date is placed in part in tho 
vr cent, B.C.. in part after the middle of 
the V, and it was not entirelv finished 
when the Carthaginians took the city in 
409 B.c., as is shown by the faet that most 
of the Doric columns remain unchannelled. 
In plan it is peripteral, octastyle, on a 
stylobate of three steps, with serenteen 
columns on the flanks and the space of 
two intercolnmniations between the peri- 
style and the cella walls and porticoes 
(pseudo-dipteral). "The cella exhibits a 
deep pronaos preceded by a tetrastyle por- 
tico having on each side a column inter- 
vening between angle-colnmn and anta, 
and an opisthodomos of two columns ÿx 
antis. In the interior the cella had a 
frec standing edicule at the back preceded 
by x double range of ten columns, each 
range consisting of two tiers. The newer 
“apitals of the peristyle are somewhat 
heavy, but vigorons in outline; the pro- 
portions of the entablature are excellent. 
The chief dimensions are : stylobate, 166 
ft. by 360 ft. : colnmns, base-diameter 11 
ft. 2 in., neck-diameter of older columns 
G ft. 3 in., of newer columns 8 ft. 1 in.. 
height 53 ft. 4 in.; cell (interior), 59 
It D RAD 
SERJILLA, Svria. 

RoMax TERME, in excellent preservu- 
tion. There remain the entrance, the 
wating-room, the heating-chamber, to 
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great hall, à number of small chambers or 
sudutorie covered in with monolithie 
vaults, and a tribune for musieians, elevat- 
ed on columuns. Stone exterior conduits 
leud from à large eistern to the window 
of every sudatorium, whence to prodnce 
steam the water was allowed to trickle down 
on pebbles heated red-hot. 

SE NRAUONIETIENN] ER li. 

The CASTLE of the dukes of Sermoneta 
overhangs and commands the town from 
the sumamit of the high hill npon which it 
is built. Itis an immense structure built 
during the XII. XIV and XV eenturies. 
In the centre of à large inner court is the 
castle Keep, à high tower with battle- 
inents, which is the earliest remainiug 
portion of the castle, and dates apparently 
from the x111 century. The upper story 
has two halls 20 ft, by 32 ft with groined 
vaults ; one of these appears to have been 
the chapel and was filled with frescoes of 
the xIV century, ‘'Fhe lower story has 
two larger halls, one 32 ft, by 26 ft., and 
the other 40 ft, by 32 ft. The latter is: 
fine apartment covered with cross-vaults 
24 ft. high, divided by a low round trans- 
verse arch, The stonework rareful 
throughout the eastle. and the groined 
vault is largely used, There are long and 
intrieate passages leading down. it is said, 
as far as the plain below. [A Li F.,Jr.] 

The CATHEDRAL Was originally a five- 
aisled basilica, probably built under Cis- 
tercian influence from the neighboring 
Valvisciolo (g. ».) at the close of the x11 
century. The apse is square, flanked on 
each side by à square chapel ; there is no 
transept am the nave has five buvs. AN 
the aisle bavs have groincd cross-vaults, 
and are almost squure in plan, There are 
three stages in the construction : the tow- 
er at the facade is pure Romanesque : the 
poreh with its wide pointed are is in shm- 
ple Gothie style: the body of the church 
is transitional. The onter aisles have been 
turned into chapels, the apse has been 
mouernized, and the round arehes of the 
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central nave have been lowered, so that 
they deseribe only about à quarter of à 
CNT TE ARE | 

SESSA (ane. Suessa Aurunca), Italy. 

The CATuEDRAL, dedicated to Sta. An- 
nunziata and S. Pietro, is an ancient basil- 
iea of various dates, the oldest portions 
perhaps referable to the vit cent., bnt 
atter a substantial rebuilding consecrated 
anew in 1113, he nave and aïsles are 
separated by seven stilted round arches on 
each side, springing from antique columns 
withstilt bloeks. The transept has three 
apses on its castern wall, and its floor is 
raised seven steps above that of the nave, 
Bencath it is à erypt divided into five 
aisles of three bays each, with groined 
vaults supported on columns with Corin- 
thian capitals, over whieh are thin moull- 
ed stilt-blocks. The façade has à fine 
open vaulted porch with three arehes. the 
middle one pointed, springing from 
grouped columns, Over the poreh appears 
onlv the front of the nave, with angle pi- 
lasters running up to à horizontal arched 
corbel-table and a low gable above, It is 
pierced with a single plain ronund-arched 
window with à small gable, This nave 
front is flanked by two singular tower-like 
modern bell-eotes which cover the ends 
of the aisles. They are great masses of 
wall, gabled and divided by string-eourses, 
piereed each by tive arches in three stories, 
in which bang the bells of the church. 
Three doors enter the nave and aisles. 
The chureh has à remarkable marble pul- 
pit dating from 1250, à mass of mosuie 
and sculptured ornament, supported by 
colummns resting on Hons aud carrring 
round arches, A fine Pasehal eundle- 
stick has similu' decoration. 

Fhe remains of antiquitr include frag- 
ments of à temple, incorporated in the 
church of the Vescovado. à ervptoporti- 
eus in the monastery of Sun Giovanni, 
built of stones of remarkable size, an am- 
phitheatre. many foundations of reticn- 
latel masonry, and à Roman bridge ot 
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twenty-one arehes, called the Ponte di 
Ronaeo (Aurunca). 
SEZZE, Italy. 

The CATIHEDRAL, after being destroyed 
in the x17 cent., was rebuilt shortiy be- 
fore 1200 under the combined C'istercian 
influence ot Fossanova (g. à.) and Valvis- 
ciolo (g.e.), in the style of transitional 
Gothic. The plan is basilieal, without 
transept and with a single semicireular 
apse. The interior consists of eight bays: 
the length of the church 105 ft. its 
width 60 ft, width of nave, neurly 24 ft. 
of aisles, 11 ft. Only a few changes have 
been made since the time of the original 
constrnction, the principal alterations be- 
ing made in the xvin cent., when the 
upse and façade were reversed and the 
aults of the nave were reconstructed. 
There remains but one original nave vanlt 
next to the old apse ; it is a low-ribbed 
groin vault with plain square moulding as 
at Sta. Maria di Castello at C'orneto (g. r.) 
and some Lombard churches. The vaults 
of the side-aisles are groined, and separat- 
ed by pointed transverse arches. The 
plain arches of the nave are pointed as 
ut Valvisciolo, but not as heavy, being 
in their proportions shnilar to Fossanova 
and Casamari; they are supported on 
gronped piers. There is a curions irregu- 
larity in the use of the engaged members 
which snpported the ribs of the aneient 
main vaults: some are colonnettes, some 
pilasters, some descend to the floor, some 
only part way down the piers, as in Cister- 
cian churches. The most advanced feat- 
ure of the building are the capitals of 
these engaged shafts, which are of graceful 
foliated Gothic type. quite rich in treat- 
ment and of good proportions, and sug- 
gest à French hand, while all the rest of 
the structure is an Italian adaptation of 
Freneh models, The original windows 
were elosed in the XVIII cent., when the 
vanlts were remodelled. The construction 
is entirely of stone. At the time of the 
so-called restoration in the XVIII cent., a 


door was opened in the apse which became 
the modern facade, and a modern choir 
was placed at the ancient façade. [A L. 
TES hr, | 

SHAKKA, Iauran, Syria. 

The small BasiLiCA is one important 
step in that development of the forms of 
Christian architecture which makes the 
buildings of central Syria memorable. It 
dates from the TI or 11 cent., and is nearly 
a square of 65 ft. It fronts east, and is 
entered by three doors of classic detail, 
between which are two eurious niches 
flanked by pairs of colonnettes supporting 
pédiments over arched entablatures. It 
is entirely of stone, like the other build- 
ings of the Hlauran (g. ».). The interior 
is crossed by six arcaded screens which 
bore the flat roof. The central arehes, 
26 ft. wide, and nearly as high, make 
un open nave; the narrower side arches 
give aisles, leaving square piers between. 
These arched screens are the structure of 
the building, supporting the roof and 
staying the walls. which are only fillings 
between them. The aisle arches are in 
two stories of half height, with a floor 
between, making an upper gallery, and à 
row of longitudinal arches between the 
piers beurs the stone parapet of this gal- 
lery. There is no elerestorv, nor aisle win- 
dows, the building being lighted by the 
openings in the front and rear walls. Its 
structure singularly anticipates many char- 
teristics of European mediæval architect- 
nre. 

SHOTBA (anc. Philippopolis), IHauran, 
Syria. 

BATUS. containing à number of vaulted 
chambers, with interesting sculpture. 
There are lofty arched entrances. The 
walls were encrusted with marble, the 
metallie clamps for holding which are 
still in place. The earthen pipes for the 
distribution of water are also in place. 
The water was brought by an aquednct, 
tive arches 6f which are still standing. 

THEATRE, built in the slope of à hill, 
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The exterior walls are still in good pres- 
ervation, Ten tiers of seats are visible, 
There ts à precinetion or horizontal gul- 
lery, and three entrances from below and 
four from above. "Fhe stage wall is orna- 
mented with niches. The diumeter of the 
orchestra is about 65 ft. the length of the 
stage structure about 156 Ît, its depth 
about 29 ft. Between the theatre and the 
street there is à small square temple of 
good strle. 

The Roman WaALLs are still standing in 
part, with several gates consisting of two 
arches, side by side, separated by à pier, 
Some of the streets are 25 ft. wide, and 
well paved with long slabs. At the inter- 
section of the two chief streets, which 
appear to have been colonnaded, are ruins 
ot a tetrapylon. as at Gcrasa, There are 
several temples : five columns of the por- 
tico of one of them are still erect. 

NEATE, near Kianawat, Tanran, Svrit. 

NANCTUARY OF BAAL NAMIN (a snn- 
god), shown hv inseriptions to date from 
the first cent. of our era. ‘There are three 
enelosures succeeding one another from 
eust to west. The entrunce to the tirst 
of these is by a triple gateway resembling 
somewhat in elevation an Egyptian pylon, 
but with elussical details The court is 
about 130 ft. by 52 ft, and is paved with 
slibs of Hiva, À second gateway of simi- 
lar plan leads into the «eeond enelosure, 
which has the same width as the tirst, and 
is ahont 159 ft. long. Within the third 
enclosure, which ocenpies the extremity 
of the terrace, is a spaeious peristyle on à 
level several steps higher than that of the 
preceding court; und behind this rises 
the temple proper, the plan of whieh is 
still unknown, owing to the choking of the 
interior with débris. The front of the 
temple was of two stories : the lower one 
ontv is stumdine, and consists 6f a recessed 
poreh of two columns 2» antis between 
square projecting wings. The plan of this 
sanetuary is Lo be compared with that of 
the Temple at Jerusalem. The capitals of 


the peristyle are of a rather heavy Corin- 
than, with plain, broad leaves in place of 
the acanthus, and somewhat rude figures 
of children in that of the central anthe- 
mion, The bell-shaped bases are formed 
of à double rank of inverted acantlhins- 
leaves. The sculptured ornament of the 
sanctuary, which is at once vigorously and 
delicately exeented, imeludes vine-branches 
and grapes, foliage, à lon, an eagle, vu- 
zelles, à saddled horse, ete. À sacriticial 
altar has been found fliiked by two bucks 
in high relief, and another bearing à bull's 
head.  Pedestals for statues, with their 
inscriptions, still stand in the portico of 
the innermost court. One of them beurs 
the name of Ilerod the Great. 

SICYON, Greece, 

THEATRE, on the N. E. slope of the 
Acropolis, explored by the American 
School at Athens in 1886-87. The eavea 
was divided into fifteen radial sections by 
fourteen stairways; there were about 
forty tiers of seats, the upper tiers be- 
ing ent from the natural rock. The 
lowest tier comprised seats of honor in 
Poros stone, formed. as at Epidaurus, like 
benches with hacks, and moulded arms at 
the ends. Fhe length of the benehes is 
about S ft. Fhere is à d'azoma or hori- 
zontu] passage at à comparativelr short 
distance above the orchestra, which makes 
it probable that a second diazomu. as yet 
undiscovered, existed above, The diazoma 
bas à coping about 3 ft, Migh at the back, 
and two entrances from without the 
theutre, one on either side, by means of 
vaulted passages, Whieh are interesting 
for their Greck vanlts of good rectangn- 
lur masonry in large blocks The orches- 
tra, of which the diameter is about 60 ft, 
had a surface of rammed earth, or earth 
and einders ; it was skirted beneath the 
cave by a drain about {4 ft. wide. the in- 
ner masonry of which lormed a coping to 
the orchestra. The parodoi, or passages 
into the orchestra between stage and 
cavea, were closed by double doors, the 
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foundations of which are in place. The 
stage-structure includes à nuinber of par- 
allel walls with projecting ehambers at 
the sides. It represents à Roman modifi- 
cation of the original structure. The 
length of the wall of the proscenin is 45 
ft. 9 in.; it was pierced with three doors 
uusymmetrically pla@ed. An interesting 
feature is the underground passage or 
drain, beginning in à shallow and narrow 
conduit at the middle of the skirting drain 
of the orchestra, and carried in a straight 
line through the centre of the orchestra and 
ont under the stage buildings, whence it 
is coutimued by à smaller tunnel in the 
rock. In the middle of the orchestra it 
widens and deepens to form à tank, be- 
vond which its width is 27 in. and its 
depth about Gift. Between the Roman 
and the Greek proscenia à flight of five 
steps leads down imto the passage, the bot- 
tom step being raised 14 ft. above the 
floor to allow water to pass under. The 
passage was covered, except over the stair- 
way, with slabs of conglomerate. lined with 
masonry, and in part floored with stone 
slabs. It undoubtedly served both as a 
drain and as a passage for actors from be- 
hind the proscenium to the middle of the 
orchestra. and it is to be compared with 
the similar feature discovered by the 
Ameriean School in the theatre at Erctria. 
At the back of the stage-structure was a 
Roman portico forming a monumental 
façade toward the exterior. At the south 
end of this portico is a large sqnare struct- 
ure. probably à eistern. and at the north 
end a building of semicireular plan pre- 
ceded by à portico of four columns, which 
is identified as an ornamental fountain. 
Other ancient structures recorded in his- 
tory undonbtedlyÿ await exploration at 
Sicyon. 
SIDE (Eski Adalia}, Asia Minor. 
AGORA, 180 ft. in diameter, and «nr- 
rounded by a donble peristyle of columns. 
One side is occupied by the ruins of a 
temple, and a portico. 
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massive wall abont 45 ft. high, with 4 
range Of small arcades and niches above, 
and three large semicircular vaulted 
niches below, in etch of which three 
streams of water issned from conduits mul 
fell into basins. ‘The lower half of the 
monument was further decorated by à co- 
lonnade of thirty-two unfluted Corinthian 
colnmns, standing on a basement and 
with a complete entablature, the convex 
frieze being earved with foliage. At each 
end of the monument an exedra projected 
at right angles. 

THEATRE, in excellent preservation. It 
is situated on a gentle declivity, the lower 
half only is excavated, the upper half is of 
solid masonrv. [n plan it is about one- 
minth greater than a semicirele : the ex- 
terior diameter is 409 ft. that of the or- 
chestra 125 ft, the vertical height 19 ft. 
The eavea has forty-nine tiers of seats. 
in two divisions—twenty-six in the low- 
er, and twenty-three in the upper. “The 
précinction or gallery and its corridor 
are on a level with the surface of the 
ground at the back, and communicate 
with it by twenty-three vaulted passages 
in excellent and massive masonry of huge 
blocks. Most of the seats are still im 
place, and the radial stairways are still 
passable. The seats are of white marble, 
admirably eut. The estimated capacity 
of the theatre is fifteen thousand, 

À considerable part of the aneient city 
walls survives, especially on the land 
side, where the masonry is excellent. 
There is one gate in the wall on this side, 
and three toward the sea. 

SENTE. 

The CaTuEDRALIs one of the most con- 
spicnouns and interesting examples of the 
Italian Gothie. In size it can scarcely be 
ranked with churches of the first class, 
having à length of about 253 ft. internal- 
lv. and à breadth of about %3 ft. or 140 ft. 
across the transept. ‘The original chureh 
appears to have existed as early as the 
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middle of the x century. 1t was reronse- 
erated, in Lt54, after enlargement. A 
still more thorough rebuilding took place 
less than a century later. the façade hav- 
ing been begun, in 1243, under Niceolo 


riched arch mouldings, and covered by 
high erocketed gables separated br pin- 
nacles bearing niches with statues, and 
surmounted each by à standing figure. 
The poreh is flanked by strong angle-piers 


Fig 209.—Siena, Cathedral, 


Pisano. The design contemplated a chureh 
of much greater size than the present, 
which is the transept of the intended 
cbureh. ‘This greater design was aban- 
doned after the exterior walls had been 
carried up to the height of the roof, Parts 
of it and of the nave arcade are still stand- 
ing, and are of great beauty. The vxte- 
rior is entirelv built of white marble, with 
oceasional thin courses of dark grav or 
black marble. The facade is of exceeding 
riehness, and shows, especially h1 its lower 
portions, more of the feeling of northern 
Gothic than is often fonnd south of the 
Alps. This portion consists of a great 
triple-arched poreh stretehing across near- 
y the whole front, the three arches of 
equal brendth and height, verr slightly 
pointed (bat the central one round), deep- 
ly splaved, and with columnar jambx, en- 
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which are the bases of two small towers 
that flank the facade, and terminate above 
the roof in low spires and pinnacles The 
façade above the porch is divided into 
three compartments answering in breadth 
to the nave and ailes. Each division is 
covered by a high gable : the central di- 
vision, carried to à mueh greater height 
than the sides and flanked br bold sqnare 
buttresses ending in pinnacles, is a great 
square panel enelosing à round window 
beset with small niches, each containing a 
bust, A rich and delicate arcaded gallery 
hinds it to the tower on each side. The 
wall surfaces are evervwhere enriched with 
sculpture. ‘The flanks of the chureh are 
of mueh simpler design, but perfectly con- 
sistent with the front. Both aisle and 
clerestory walls are divided br buttresses 
into bays. which below contain broad 
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pointed single windows of admirable de- 
sign, with slender angle-shafts, and high 
crocketed traceried gables flanked bv pin- 
nacles. The elerestory has also single 
pointed windows, divided into three lights 
with tracery in the areh-head. The but- 
tresses both of aisles and clerestory are 
crowned by standing statnes above the 
roof-line. The drum of the central dome 
is surrounded by an arcaded gallery rang- 
ing with the clerestorvy wall just above the 
aisle-roof, and is crowned by à eireular 
lantemn with round-arehed eusped win- 
dows and eoupled eolumns. ‘The campan- 
ile, rebuilt in the x1Iv cent. by Agostino 
and Angelo da Siena, is a most conspie- 
uous feature of the church. It stands 
at the junetion of the south aisle and 
transept, its base being included within 
the church. 1t is a slender square tower 
in seven stages. Of which six are marked 
by a regularlv increasing series of open- 
ings in cach face, from one to six. ‘The 
wall is striped like the rest of the chureh 
with alternate courses of white and black 
marble, the angles are marked by pilasters 
of very slight projection. terminating in 
plain square pinnacles within which rises 
à low octagonal stone spire. The east end 
of the church, though unfinished, is of 
great interest. It has an additional lower 
story, occasioned br the rapid slope of the 
hill on which the cathedral stands, and 
which gives entranee to the baptistery 
beneath, now the chureh of N. Giovanni. 
Ilere are three round-arched doorways 
with splayed columnar jambs and enriched 
arch mouldings, the eentral arch cov- 
ered by à crocketed guble with tracerr. 
The facade is divided into three bays by 
square buttresses, of whieh the lower por- 
tion is decorated with lozenge - shaped 
panels containing seulptured beads, and 
the npper portions by rich and delicute 
tracerv of gabled arches on slender shafts. 
Between the lower and upper stage the 
wall was enriched by a beautiful blind ar- 
cade of narrow pointed, eusped. and gubled 


arches on slender columns, of which the 
shatts have disappeured. The upper stage 
has in each bay à fine two-light window, 
parrow and high, with deeply «played col- 
uimnar jumbs and areh mouldings. and a 
gable flanked with pinnacles. Above these 
windows runs an arched corbel-table, at 
the height of the aisle-walls. The upper 
parts are wanting. The interior has à 
nave of five buys, separated from the aisles 
by square piers. with a balf column on 
each face with large composite eapitals 
supporting round arches, of whieh the sof- 
tits are richlv panelled. Transverse arches, 
also with broad panelled soflits, divide the 
nave and wisles into vanlted bays. The 
spandrels of the nave arches «re decorated 
with roundels enelosing heads in high ve- 
lief. Above the arcade runs à bracketed 
frieze of square panels enclosing busts in 
terra-cotta of the popes. The clerestory 
is high, and is pierced with the windows 
already described. There is no triforium. 
Wualls and piers are everywhere «triped 
with alternate conrses of black and white 
marble. The crossing is covered by à 
dome which expands bevond the width of 
the nave, and beginning with à hexagonal 
wall resting on six great central piers and 
arches, is changed to a twelve-sided plan 


Fig. 210,—Siena, Cathedral, 
Scale of 100 feet. 


by large and conspicuous squinehes en- 


closing statues. This portion of the wall 
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is lined with a continuous colonnade filed 
with standing figures of the prophets, 
with a frieze above of heads of cherubs in 
high relief. Above this the dome itself is 
oval in plan. its sotlit deeply panelled and 
decorated. The choir, prolonged in 1517, 
is in four bays, like those of the nave. 
Under its eastern half is the ancient bap- 
tisturv above mentioned, now the chureh 
of N. Giovanni, of the full breadth of the 
eathedral but only two bars deep, di- 
vided by elustered piers supporting high 
poiuted arches and covered by four-part 
vaulting. The baptisterv contains a font 
in gilt bronze, with reliefs by Ghiberti 
and Donatello. The pavement of the 
cathedral is remarkable, consisting of an 
inlav of dark gray marble on à white 
ground representing a great variety of 
subjects, biblical, mythological, allegori- 
eal and symbolie, of which the best por- 
tions are attributed to Beccafumi, and pre- 
sumed to date from the beginning of the 
xv1 century. The pulpit, une of the fin- 
est in Italv, is by Niccolo Pisano and his 
(Giovanni and Amolfo. It is of 
marble. octagonal in plan, supported by 
eight columns at the angles and one in the 
centre, raised on a basement, the alternate 
columns resting on the backs of lions, and 
the central column on a pedestal snr- 
rounded by figures and groups in high re- 
licf. The capitals are highly developed 
and support round cusped arches, between 
whieh the angles are charged with admi- 
Fable sculpture. Its wallabove the arches 
is covered with reliefs of seriptural sub- 
jeets The pulpit is approached by a 
wiuding staircase decorated with beautiful 
arabesques in relicf. It bears the date 
1268,  (Sve Figs. 209, 210.) 

CHURCH OF THE OSSERVANZA, 4 XV 
cent. Renaissance chnrch, belonging to 
the ancient monasterx of the Padri 
Minori Oxservanti. The plan is pecul- 
jar: a nave of two great square baÿs 
opens through à triumphal arch into à 
wider square choir, behind which is a 
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deep apsidal chapel. each covered by a flat 
dome. À great order of Lonie pilasters is 
curied about the whole, supporting the 
transverse arches, and, with detached pi- 
lasters, the triumphal arch. From eaeh bay 
of the nave a pair of chapels opens on 
each side through sub-arches flanked by 
pilasters. The bays of the nave are cov- 
ered by low domes, the choir by a high 
dome on an entublature above the penden- 
tives, which are decorated with medallions 
of glazed terra-cotta with busts in relief, 
bs Francesco di Giorgio. In each wall- 
arch is a small round elerestory window, 
aud similar windows light the chapels. 
On the front is à poreh in two stories— 
the first with three open arches with à 
horizontal entablature above, the second 
with an order of engaged pilasters with 
a central gable, The exterior is of brick 
very simply treated—the central dome 
showing as à plain eylindrieal lantern 
without openings. and with a low conical 
roof, À tall. slender, square bell-tower 
stands at the S. E. angle of the tribune. 
CHURCH OF THE SERVI, à Renaissance 
chureh attached to the monasterr of the 
Servi, and known also as St. Mary of the 
Conception. The monasterr dates from 
the middle ages, but the present church 
was rebuilt during the last rears of the 
xy cent. or the early vears of the XVI. 
and has been attributed to Peruzzt,  Al- 
though the design is in the style of the 
tenaissance, its plan and system of con- 
struetion suggest à Gothic beginning. 
The nave and aisles, abont 125 ft long, 
are separated by areades of round arches 
springing from Jonice columns, above 
which transverse arches divide them into 
five bays each, covered by gromed vaulting 
which in the aisles is pointed. Ifeavr 
buttresses span the aisles and separate the 
chapels that flank each bay, The tran- 
sept is in five bavs, the crossing square, 
the others oblong, but all groined at the 
height of the nave vaulting. ‘Fhe tran- 
sept terminates at each end in a deep 
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polvgonal apse, and on its eustern wall, 
flankiug the square groined choir with ïts 
polygonal apse, are two smaller apsidal 
ehapels on each side, of shnilar form. À 
square bell-tower stunds at the south an- 
gle of the plain front. 

The Fonte BRANDA, made memorable 
by Dante's mention of it, is the most strik- 
ing example of a class of fountains pe- 
euliar to Siena. The rectangular basin. 
some 55 ft. loug, is covered by a brick 
structure 30 ft. high, with a solid wall on 
three sides, and on the front three high 
pointed blind arches of brick springing 
from square piers, and enclosing lower 
open arehes of the sune form. The wall 
is eapped with à strong arehed eorbel- 
table, and erowned with square battle- 
ments. The interior is divided by trans- 
verse arches into three square groined 
bavs. The fountain dates from the end 
of the XII century. 

Another fountain of the same kind is 
the Fonte Nuova, built half à century 
later. in 1259, with brick arches, and cor- 
nice euriched with decoration in terra- 
cotta. 

The LONTE GAJA, opposite the Palazzo 
Pabblico. on the old Piazza del Campo, 
now called the l’iazza Vittorio Emanuele, 
is une of the most remarkable and beanti- 
fu} fountiuns in Italy, consisting of à low 
rectangnlar basin about 535 ft. long, en- 
closed on three sides by à wall or screen 
G ft. high, buttressed at the ends by 
sculptured pedestals. It is decorated with 
a series of round-arched shallow niches 
with statues, raised on à pedestal-course 
and separated by broud pilasters with Dbas- 
reliefs in panels. The fountain was built 
in 1343. The original bas-relicfs of the 
panels, executed by Jacopo della Quercia 
in 1412-19. have been latelv removed to 
the museum new the Cathedral, called the 
Opera del Duomo, and the fountain prac- 
tically renewed hy à modern seulptor, 
Sarrocchi, in 1869, 

PALAZZ0 BUOXSIGNURE, 


one of the 
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finest and most charaeteristie of the pul- 
aces of Siena, dating from the X1Y century. 
The facade, of brick and terru-cotta, is im 
four stories, of which he Brst has high 
pointed briek arches, alternately large and 
small, with low segmental arches spriny- 
ing from the sune thin impost moulding. 
The second and third stories are adike, and 
consist of rangées of triple windows. the 
openings pointed and eusped and sepa- 
rated Dy slender shafts, euch window cov- 
ercd by à high pointed bearing-urch of 
brick. Under each story runs an arcaded 
string-course. À larger und richer arched 
corbel-table above supports à frieze under 
the projecting wooden eaves, pierced by 
small square windows, alternating with 
square quutrefoiled panels enclosing heads 
in relief. The plan of the palace is a 
square of about 56 ft. and ineludes on the 
ground-floor an entrance vestibule streteh- 
ing nearly aeross the front, leading to a 
court with arcades on three sides. The 
principal flooring-beums in the varions 
stories rest on wooden brackets carved with 
great richness. 

PaALAzzo GROTANELLI, This palace, 
which dates from the XIV cent., lus a 
façade of the Nienese type something over 
100 ft. in length, in two stories of pointed 
arches: the first story of stone, with plain 
segmental sub-arches, the second of brick, 
with coupled lights and mullion shaîts, 
The front is finished with au arched cor- 
bel-table with square battlements above, 

PALA7z0 MARESCOTII, 4 fine XIII cent. 
pulace with a façade following the broken 
street-line, about 160 ft. long, in three 
high stories, the first two of stone, the 
third of briek. The first storv has a line 
of tall narrow segmental arches, carried 
on square piers, and capped by pointed 
beuring-arches. The second and third 
stories have each a line of triple windows 
with pointed openings, divided by slender 
columns and enclosed by a pointed bear- 
ing-arch. The front is crowned by a shn- 
ple cornice with square battlements. A 
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low square battlemented tower rises from 
its left angle. 

PALAZZO PICCOLOMINI (now Del Go- 
verno), the most important of a gronp of 
Sienese palaces during the second half of 
the XV cent,, and having all the char- 
acteristics of the great Klorentine palaces 
of the same epoch. It was built for Pius 
IL, about the year 1469, by Bernardo Ros- 


sellino, the architect of his buildings at 
Pienza. Its principal façade is about 155 


ft. long and 95 ft. high, in three lofty 
stories of rustie stone masonry. The first 


story has a range of round arches with a 
central doorway, and over them is à mez- 
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zanine with small square windows. 
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Fig. 211,—Siena, Pal, Pubblico. 


second and third stories have each a range 
of nine broad two-tight windows, an. 
arehed, with sub-arches divided by à col- 
umn. Vigorous string-conrses with den- 
tils run under the windows, and the front 
is erowned by à bold and well-developed 
corniecione with plain square windows in 
the frieze. The design above the first 
story is an almost exact copy of that of the 
Strozzi palace in Florence. 

The PALAZZO PUBBLICO, originally the 
Palazzo della Repubblica, one of the most 
notable examples of a remarkable class of 
mediæval buildings, was built in 1259- 
1309 by Agostino and Angelo da Siena. 
It has a façade of stone D and brick 
ubove, on the great 
square of the town, 
making «à broken line 
about 200 ft. long, three 
stories in height, with 
the central portion ear- 
ried up another story 
and finished with angle 
tnrrets as a low tower. 
The openings are all 
pointed arches, except 
those of the upper story 
of thecentraltower. In 
the first story they are 
phun, in the other two 
stories they are tilled 
with triple sub-arches 
pointed and cnsped, 
with mullion-shaîfts un- 
der solid tympan, 
Above the second storv 
of the wings runs an 
arched corbel-table. as 
if they had originally 
stopped there ; a simi- 
Eu’ one erowns the cen- 
tral tower. The win- 
dows rest on light 
string-courses, and the 
crowned with 

brick battle- 
Atthe angle of 


walls are 
square 
ments. 
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the façade rises perhaps the most striking 
and gracefu] of Italian bell-towers, 4 plain 
square slender brick s<haft capped by à 
battlemented cornice over arched corbels 
of extraordinars depth and projection, 
above which is a square stone belfry with 
a single ronnd-urched opening in each 
face and an arched corbel-table with 
square battlements. This tower, which is 
255 ft. high, dates from 1325-1345. At 
its base projects an open loggia, with a 
single great round arch on each face 
springing from square piers, with niches 
containing statues. It was Dbnilt as à 
chapel in 1336, an offering vowed for the 
cessation of the plague in 1348, which is 
said to have carried off eighty thounsand 
of the population of the town. "The 
buildings enclose un interior court, sur- 
ronnded by à noble vanlted arcade of sim- 
ple round arches on oetagonal piers with 
foliated capitals, supporting two stories of 
wall, of which the tirst has triple windows 
like those of the façade, and the upper 
simple ronud-heuded openings. The pal- 
ace contains several greut halls decorated 
with remarkable frescoes by the ancient 
Sienese masters. (See Fig. 211.) 

PAPAZZO NS PANOCCINusvcent Re 
naissance palace much like the Piccolo- 
mini palace. but smaller. It has a façade 
of rustie stone work in three stories, about 
ñ5 ft. wide and S0 ft. high. The first 
story has à range of five equal ronnd 
urches : the two upper stories have each 
five windows with two round-headed 
lights divided by a column under à round 
arch.  String-courses with dentils run 
under the windows, and the front 
crowned with x strong projecting cornic- 
cione with brackets. between which are 
medallions with heads in relief. The pal- 
ace was begun in 14%? from designs by 
Bernardo Rossellino, or. as some say, of 
Francesco di Giorgio. 

PALA7Z0 TOLOMET, a good example of 
the smaller palaces of Siena during the 
xIIT centurv. It has a simple, vigorous 
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fagade of stone about 60 ft. broad and 
112 ft, high, in four stories, of which the 
first, covering with its mezzanine à height 
of nearly 40 ft., has a central square door- 
way under à pointed arch, with a smaller 
doorway on each side and plain square 
mezzanine windows ubove. The three 
upper stories are ulike. each having five 
lige two-light pointed windows, with 
mullion-shafts and tracery resting on thin 
string-courses. The façade is finished 
with an arched corbel-table and square 
battlements. 

SIPONTO, Italy. 

The CATHEDRAL (Sta. Maria Maggiore), 
now abandoned, is a singular and interest- 
ing example of early x1 cent. architecture 
ultered in the XII and XVI centuries. [ts 
plan is x square of about 60 ft. with 
small semicireulair upses on the east and 
south. I£ contains an under church and 
an upper, the lower being the oldest por- 
tion of the building. This is about #4 ft. 
square, divided into twenty-five square 
groined bays by round arches springing 
from Corinthian columns, with semicircu- 
lar apses opening from the middle bay on 
the east and south sides, and an entrance 
doorway on the north. The four columns 
nearest the angles were replaced, probably 
in the x11 cent. rebuilding. by massive 
round piers, to bear the weight of the 
piers of the upper chnreb supporting the 
ceutral dome, which are connected by four 
great pointed arches over which is a low 
groined dome with a flat external root and 
small lantern. The aisles on the four 
sides of this central square are covered by 
pointed barrel-vaults, and the square bays 
at the angles are groined. There are two 
semicireular apses over those below. The 
exterior is partis ruined. The façade 
has a square door in the middle, with 
round bearing-arch, between two columns 
où lions, and surmonnted by a low gable 
now mostly gone. On each side of the 
doorway are two round blind arches on 
columns, much in the Pisan style, with 
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inlaid lozenges between the shafts, "The 
easterly apse, arcuded. with flat pilasters 
decorated with mosaic, has on either side 
two blind arches like those of the front. 
he chureh is believed to have been be- 
gun in JI010, and finished in 105%, but 
was substantilly rebuilt in the beginning 
of the following centurv, and eonsecrated 
anew by Pope Pascal T1, in 111%, À sec- 
ond restoration took place in the xvi 
century. 
SIRACUXSA, Sicily. See Syracuse. 
SKYTHOPOLIS. See Leisun. 
SOANA (Sovana, ane, Suana). Etruria. 
Italy. 

The NEcroPpoLis abounds in Etrusean 
seulptured rock-façades of much interest, 
and presenting original features, One, 
called La Fontana, has over à shallow 
areh simulating à doorway a rudely shaped 
pedhnent which is carved with a female 
figure resembling the Greek Seylla, and 
other subjects In à cliff called Poggio 
Prisea there is a long line of facades of 
the general character of those of Norchia 
and Castel d'Asso, with doors converging 
upward, horizontal mouldings, and heavy 
concaive cornice over a torus, thns pre- 
senting à peudo-Egvptian or Phœunieian 
{ype. he Grotta Pola resemiles the 
facade of a pedimented temple, with col- 
umns of Coriuthini tendener, bnt show- 
ing human heuds among the foliage of 
the capitals. These monuments are not 
considered to be very early in date. 
SOLMON A, Italy. 

The AouEbrer, built in 1256, accord- 
ing to the long inseription still remaining 
at the end of it. over the fountain, is one 
of the finest mediæval works of the kind. 
1tis well built of large blocks of stone, and 
consists of à series of broad pointed arch- 
es, resting on square piers surmounted by 
a simply moulded plinth, Starting in 
the main square, it takes a bend. and ris- 
ing as it procceds, euts through the city, 
lol, Pr die 

The Church of NS. FRANCESCO was built 
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in 1290 or 1244 by Charles Il, of Anjou. 
and must have been one of the finest 
works erected by him, for Solmona was 
his favorite city. The remaining part of 
the façade, with its colossal round-urehed 
portal, is the most impressive work in this 
city, which is full ot Gothic and Renais- 
sance bnildings. The height of the door- 
way is about 30 ft. [A L. F,, Jr.] 
SORA, Ital. 

NS. DOMENICO, an ancient basilica some 
two iniles east of the town, consecrated in 
1104 by Pope Pascal IL. and consider- 
ably altered in 1680. Its plan is rectan- 
gular, with nave and aisles separated by 
live arches on each side, springing from 
sections of wall, with corresponding pilus- 
ters on the aisle-walls, but with no trans- 
verse arches nor vaulting. The transept 
is rectangular, with three eastern apses, 
aud with « crvpt under it divided into 
seven aisles of three bays each, the middle 
aisle broadest. The ervpt vaulting is car- 
ried on sixteen marble columns, and there 
are here three apses as in the upper 
church. 

SOVANA. See Suana. 
SPALATO, miscalled Spalatro, Dalmu- 
tin. 

The BarriSrERY, or chureh of St. John 
the Baptist, is the small temple of Diocle- 
tian's palace, standing west of the peri- 
style, and is sal to have been dedicated to 
.Esculapius.  [tis rectangular, on a lofty 
podium with vaulted ervpt beneath, and 
had originally a tetrastyle Corinthian por- 
tico, now destroyed together with the 
front pediment. The interior, which has 
been perlectlr preserved since its eree- 
tion. is covered by à barrel-vault ot stonc 
sunk in square cotlers. This vault 
built of huge stones, of which three 
courses complete the semicirele, and forms 
the exterior roof of the temple between 
the two end pediments The doorway. 
15 ft high, is formed of three pieces, 
the head being mitred to the jambs. His 
bordered by seulptured scroll work in 
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which figures and animals are entwined, 
ol roughly and hastily executet. The 
baptisterr contains à ernciform marble 
font imade up of various fragments, and 
seulptured with grotesque figures. A fine 
Roman sarcophagns whieh formerly stood 
on the platform before the temple has 
been removed to the museum. 
CATHEDRAL (Duomo). “The temple 
in Diocletian's palace supposed to have 
been dedicated to Jupiter, but more 
probably the emperors mausolenm, is 
now the duomo of Spidato. It stands in 
a sm] court east of the peristyle of the 
palace, from which à flight of steps leads 
up to it. It is octagonal with à sur- 
rounding Corinthian peristyle, and had 
formerlv à projecting porch in front, now 
replaced by a campanile. A low, red- 
tiled pyramidal roof with xX17r cent. Ro- 
manesque finiul covers the building and 
conceals 1 Interior dome.  Beneath the 
chnrch is a voughlr vaulted erypt ap- 
proached by 4 passage under the entrance 
steps. and lighted by openings in the 
pavement of the peristyle. The interior 
is a circular chamber Æ5 ft. in diameter, 
divided into eight bays by two orders of 
detached columns. The entrance ocen- 
pies one bas. and the others contain large 
arched niches alternatelr square and semi- 
cireular. The columns of the lower order 
are of granite with Corinthian capitals : 
those of the upper one are alternate purs 
of granite and porphyry. The columns 
are purely ornamental and support only 
returns of the two entablatnres which 
surround the building. These are riehly 
though rudely decorated, but in design 
depart widely from elassie models. ‘Fhe 
upper colnmns are but seven diameters 
high and without bases. At the level of 
their Composite eapitals a sculptured frieze 
surronnds the wall with figures ol winged 
boys and animals. The dome is con- 
structed for half its height of à series of 
brick relieving-arches enriously arranged 
like scales. Two elaborate Gothie cano- 


465 


pied xhrines ocenpy the niches on cither 
side the high alter, The pulpit is a pure 
Komanesque work of the XII cent, in 
fine limestone and viuously colored mar- 
ble. The Dodv, eliboratelr carved, is 
hexagonal, decurated with ecoupled col- 
onnettes, and stands on six ortagonal eal- 
uimns nuited by round arches.  TFhore are 
some carved choir stalls of the x11r and 
XV cents, in 4 modern rectangular choir 
built to the east of the church and con- 
nected with it by à door ent through the 
wall opposite the entrance, The whole 
building has been recentlv restored, much 
to the injury of ïts antiqne éharacter 
The entrance to the chnrch is through 
the interesting cunpanile belonging to 
the XIV-xXVI cents,, which has replaced 
the original portico,  "Fhis of five 
stories, square in plan, snrmounted by an 
octagonal lantern and low spire. Its 
fonndation is nnknown, but the first two 
stories are aseribed to Maria of Iangary 
(4. 1323). Both have exterior arcading 
constructed of antique columns and capni- 
tals, and enriched with sculpture of By- 
zantine and Venetian character. The 
next three stories, attributed to the xv 
cent. are rich in porphyry and verdaur- 
tique «poils from older buildings. Their 
grouped openings are round-arched with 
midywall shafts. 

PALACE OF DIOCLETIAN, built by Dio- 
cletian, who was born in Salona, three 
miles N. E. of Spalato. and after his ahb- 
dication (Ab. 305), spent here the last 
nine years of his life. Et was à fortiticd 
palace, somewhat in the form of à prito- 
ru cunp. OÙ nearlv rectangular form, 
592 ft. on the south side, 550 ft on the 
north side, and G9S ft. on the east and 
west sides, thus enclosing more than eight 
acres. he sonth side, overhanging the 
sea. was entirelv occupied by a magnilicent 
open arcaded portico 24 ft. wide. ‘The 
other sides were lofty walls of solid and 
plain construction, broken by ten massive 
square towers, regularly disposed. In the 
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middle of cach side was a great gate, 
linked by octagonal towers, giving avecss 
to twustreets 315 ft. wide crossing at right 
angles in the centre of the quadrangle, 
thus practicallv dividinge it into four 
blocks of buildings. Thexe streets were 
bordered by arcades 13 ft wide, The two 
north quarters are an indistinguishable 
mass of ruins: thev were probably ocen- 
pied by gnests and'oflicers of the palace. 
The street runnine north and sonth is the 
principal avenue,  [t is entered at the 
north end by the Porta Aurea (golden 
gate) : in the middle of this side and after 
crossing the other avenue. is the centre of 
the quadrangle ; it opens into the greut 
conrt of the palace, now the Piazza del 
Duomo, a large square surrounded by an 
arcade supported on each side br six 
granite Corinthian columms with marble 
lattices between. At thesouth end of the 
court à flight of steps gave access to 
a tetrastvle Corinthian portico, which 
upened into the res/ibnlunm, a eireular 
apartment 3S$ ft in diumeter, lighted 
from the roof. Beyond this was the 
quadrangular atrium, JS FE by 451 ft. (in 
the centre of the «eaward front). from 
which aceess was had on the east and west 
sides to à magnificent suite of apartments, 
oceupying the principal part of the south 
front. Beyond these on the right were 
the private apartments of the emperor. 
On each side of the court of the palace, 
uear the eentre, there is an area of 154 ft. 
by 94 ft, containing a monumental strnct- 
ure: that on the east the so-called Tem- 
ple of Jupiter, now the Duomo (g. #.), 
which is in fact the Mausolenm ot Dio- 
cletian, and on the west side the Temple 
of «Esentapius, now the PBaptisterv (7. 2). 
The material is à limestone bnt little 
inferior to iuarble, from the quarries at 
Traû. The arehes of the central court are 
of great importanee in the history ol archi- 
teeture as the earliest Lo which 4 pre- 
cise date ean be assiened, which eousist- 
ently spring directlv from the abaei of 


the eolumns, abandoning the carlier Ro- 
man fashion of an intervening piece of en- 
tablature. ‘The same prineiple was ap- 
phied at nearlr the sume time in various 
Svelan biüldings. The Palace of Diocle- 
tian thus at once belonss to the decadence 
of purely Roman art, aud anarks the dawn 
of the era of modern art. 

SPARTA, Greece, 

AMPHITHEATRE, cast of the Acropolis, 
near the river; à brick building of late 
Koman period.  Leuke ealls it a circus, 
and thinks it perhaps the smallest in ex- 
istence.  Htis nearlv cireular ; the greater 
diameter being 180 ft., that of the arena 
62ft The walls, about 16 ft. thick, are 
supported on the outside by Jarge but- 
tresses at small distances apart. No scuts 
rem. 

THEATRE, on the S. W. side of the hill 
of the Acropolis, in whieh it is partly ex- 
cavatel : but the wings of the caven are 
wholly built in stone. The stage struct- 
ure is à Roman construction of brick, 
L'he exterior diameter is over 450 ft.. or- 
chestruubout 105 ft. The seats are mostir 
or cntirely gone. lPausanias savs it was 
built of white marble and was one of the 
sights of Nparta. ‘The remains are in 
great part hidden under earth washed 
from above. 

Tour or LroxXrpas (opposite the Thea- 
tre). whose Dbones were brought from 
Thermopylt and placed ïu it fortx veurs 
after His death. The name is popularly 
given now to an imposing ruin about 43 
fi. by 23 ft, built of large quadrangular 
blocks, which stands to the north of the 
modern town. This ruin is appareutlv 
à heroûu., but Gui hardly be that of Leoni- 
das, as it is too far from the theatre to 
avree with tire ancient record. 
SPELLO (auc. Tispellum or 

Hulia), Italy. 

CATDEDRAL (St Maria Maggiore) à 
churech that was Gothie, cutirely trans- 
lomed in aspect during the XVI cen- 
turv.  1t has an aisleless nave in four low, 


Cotoniu 
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groined bass, and a choir that ends in a 
seven-sided apse. The baldacehino over 
the high altar, a domed eanopy on four 
light columns, of very gracefnl detail, and 
one of the most elegant examples of the 
early Renaissance, is the work oË Rocco of 
Vicenza, who remodellel the ehoir in 
1513. “The facade, of f664 hus an et- 
fective portal, 

S. ANDRE, belonging to the Francis- 
cuns, is a cruciform chureh with a single 
nave and three apses, built after the middle 
of the xX1It century. ‘The fonr bars of îts 
nave have oblong groined vaults witli pen- 
tagonal ribs, and are similar to those of the 
Cistercian church of Monte l\bate (g. ».). 
Nimilar oblong vaults cover the three com- 
partments of the transept. [A L PF. 
Jr.] 

The TRICMPHAL AROH is supposed to 
have been dedicated fo the emperor 
Macrinus (Ab. 245). Itis very rninons ; 
as restored by Rossini it had à central 
arch with à smaller arch on each side, 
separated by four Doric pilasters support- 
ing au entablatnre, above which was an 
attié with six engaged Dorie halt-columns. 

The ancient Was. with towers, are in 
themselves noteworthvy. and preserve im- 
portant remains of three gates. One of 
these. the Porta Consolare, is built of 
limestone resembling marble, and has 
three archways. On the exterior face, on 
consoles over the archies, stand draped 
statues of late date, Another gate. the 
Porta Venere, on the NS. W. side, has a 
decorated triple archway causing it to 
resemble à triumphal arch : it is flanked 
by two towers of much later date. The 
Porta Urbana, between the two others, 
in à fine stretch of ancient wall, is now 
blocked up. About à mile outside ot the 
Porta Consolare are ruins of an amphi- 
theatre, now overgrown with grass. 
SPOLETO (ane. Spoletinm)., Italv. 

CATHEDRAL (Sta. Maria Assunta). orig- 
inalls à Lombard or Romanesque bnild- 
ing, now much modernized, especially 


the exterior 

The façade 
has a noteworthy Kenaissance poreh with 
five circular arches, springing from an- 
cient columns. and above these a frivze 
charged with sculpture. At each angle ot 
the poreh is a stone pulpit. In the gable 
is à fine rose Window, und the rake of the 
gable is masked by à gallery. Over the 
porch is a large moxaie of the KSaviour 
throned between the Virgin and St. John. 
and bearing the name of the artist, Salse- 
ruus, with the date 120%, The bishop's 
chair was removed to this ehnrch from 
S. Pietro. the earlier cathedral, ir 106%. 
this being nearly the date of the comple- 
tion of the interior of the present ehurch. 
There is à great campanile with à logeir 
at its base, and terminated by à spire, the 
former added in 1416, the latter in 15H44 
The interior, which was rebuilt in 1644 
in the RKenaissinec strle, is remarkable 
only for its frescoes dating from 1358 and 
later.  Those in the choir are by Filippo 
Lippi. whose tomb is here, 

SUN A IAA A SAT 
Renaissance chureh, covering à square of 
abont 120 ft. bat inwardly a Greck cross 
with three square arms eovered by barrel- 
vanlts, and one semicireular, the latter 
forming the choir and covered by a semi- 
dome. The interior is surrounded br an 
érder of Covinthian pilasters, from the en- 
tablature of which spring the barrel-vanlts 
of the arms and four greut round arches, 
upon which it was manifestlv intended to 
rise à central dome, whiel, however, was 
never built. 
filed with ehapels and sacristies. 
architect is not known. 

S. PIETRO (St Peter), à singular Ro- 
mancesque chnreh. standing just outside 
the walls of the town, on à hill. and ap- 
proached by a long staircase. The facade 
is a square mass of stonework with much 
cnrions sculpture, ii two stories separated 
by à quasi-classie cornice, The first is 
very high and divided by flat pilasters 


within, but retaining on 
much of its first chiacter. 


Fhe angles of the square are 
The 
1e 


467 


SPA IS (01 TA 


into five compartments, of which the cen- 
tral one contains à large square dourway, 
surrounded by à broud band of seulpture 
of byzantine character. flankel br two 
panels of similar treatment, with arcades 
and bas-reliefs.  \bove the door is à cir- 
cular window, now walled np. and di- 
muinished to a horseshoe areh by the en- 
crouching door-head. On cither side of 
the central division is à vertical row of 
panels filed with grotesque bas-relicts. 
The side divisions lave each a square door 
with a round beæring-arch above it. The 
second storv has à hirge cireular window 
in the middle, now partiallv tilled up. en- 
elosed in a square panel with decorated 
border and figures in the four corners. 
On either side is a small eirele with course 
Gothic tracers, and à similar cirele over 
euch of the side doorwars. The interior 
is modernized. This church in its origi- 
nal form dates probablr from the middle 
part of the vi cent. and was until 1067 
the cathedral ehurch. During the ticree 
wars of the following centuries it was sue- 
cessivolr destroyed by Goths. Saracens, 
aud Glhibellines, and as often rebuilt, the 
last rebuildiug having been aecomylished 
in 1329. The façade, or at least its lower 
story. is probably much earlier than this. 
and à part of its grotesque sculptures are 
thought to be as old as the end of the vi 
century. 

Among the remains of antiquity are the 
l'orta d'Aunibale, a plain arched gate- 
Way in massive masonrv spanning the 
principal street, The relief of a lion de- 
vouring a Jamb is a medieval addition. 
The Chiesa del Crocitisso, whose facade 
and interior disposition are those of à 
Christian basiliea of the time of (‘on- 
stuntine, retains some of the columns 
and portions of the walls of à temple be- 
Beved to have been that of Concord. K, 
Audrea, now used as barracks, possessed 
fluted Corinthian colummns from the tem- 
ple of Jupiter, and in San Giuliano are 
seen fragments of the Temple of Marx. 


A massive ruin is called the Palace of 
Fheodoric. 
STAMBOUL. 
SPILO, Italy. 

LA CaTroLies, à small but charac- 
teristice example of à Bvzantine chureh. 
It is à cubical mass oulr about 23 ft 
square, its plan divided in Byzantine 
fashion juto nine baxs by crass arches sup- 
ported on four plain marble shaîts with- 
out bases, and with rude block capitals. 
lu the cast side are three round apses. 
The central bay is covered by à hemi- 
sperical dome on à high drum. the four 
bavs dat abut against it forming à Greek 
ure barrel-vaulted. and the four 
corner bays covered with domes Bike the 
central dome, but lower. The exterior 
is of brick, each «ile being covered by à 
low guble, An the west side is à plain 
high round-urched doorwar. Out of the 
roof rise the five domes. but uppearing 
each a eylinder with low tiled rouf, The 
wall surfave in all is covered with a fine 
dianer in terra cotta. Under the church 
isa ervpt, with vaults carried on colummns 
with capitals of various form, some with 
sült-blocks. The date of the church is 
uncertain, but it has been assioned to the 
Vi cent. and more probablv to the IX. 
STIRIS, near Delphi, Greece, 

The CONVENT OF ST. LUKE, founded in 
the middle of the X cent.. eontains two 
arls Bvzantine churches : the larger, dat- 
ing probably from the beginning of the 
XI cent. is one of the most important and 
best  preserved Bvzantine churehes in 
Greece. Et has banded walls of brick ant 
stone, two stories high, with à central 
dome on a drum of sixteen sides above à 
square base, from which radiate the roofs 
af the nave, ehoir, and transept. ending in 
gables in the middle of each façade, Ttis 
ahout 335 ft by 100 ft. and is entered 
From the west through a plain narthiex 
later than the rest, crossing the front. 
Within this is the original narthex. in 
three groincd bays lined throughont with 


See Constantinople. 
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a rich facing of marbles. The great dome 
is curied not on pendentives but on 
squinehes, by eight jiers An upper gal- 
lery over the aisles corresponds to the ser- 
ond story of the exterior, crossing the 
transept on arcades, and connecting with 
the upper story of the original narthex, 
Itis entered from without, and was donbt- 
less intended as a gynecænm, or women’s 
gallerv. for the community outside the 
monastery, The sanetuary, behind the 
dome, is a square bay. widened by a shul- 
low niche on each side, and behind üt is 
the usual Byzantine apxe, round within 
and polygonal without. lined with stone 
benches for the elergev. and lighted by two 
stories of twin windows. The whole in- 
temor, np to the springing of the vaults, 
ïs elad in à rich wainscoting ot colored 
marbles ; the iconostasis, or screen before 
the sanctuary, is au elaboratelt decoraled 
épmposition of like materials. and the 
tloor is laid with them in slabs and bands, 
AI] the vaults and domes, including those 
of the inner narthex, are linvd with mo- 
saies on à gold ground depicting in grent 
variety scencs from the lives of Christ and 
of the sunts, and from Bible historv. with 
a profusion of ornamental detul, giving 
an etfect of great splendor, though marred 
by dilapidation and dimmed by the block- 
ing up of many windows. 

Adjoining the greater chureh, on the 
right of its sanctuarv, is the smaller and 
simpler church. on the common Byzantine 
plan of a Greek eross inclosed in a square, 
with a central dome on four round pers, 
and three eastern apses of Brzantine form, 
Across the front of it is a great narthex, 
three bays in width and two in depth, 
groin-vaulted, and eommunicating with 
the greater chureh. 

SIRAMONTOEAN (IEskI -Tlissar) Carr 
Asia Minor. 

The TEMPLE OF ITECATE (?). Corinthian. 
hexaustyle, prostyle. is raised on 4 basc- 
ment with «x steps in front. between pro- 
jecting piers. Behind the front portico 
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the temple has a pronaos with four col- 
wnns 4 autis. and behind this a vestibule 
formed Dr anta projecting at right angles 
from the side walls. and with two colummns 
in the open squwe between them. At 
either sde of the vestibule there were 
small ehambers, Whieh muy have contained 
stuirs Back of the vestibule were threc 
cellas side by side. each with its own door. 
That on the left-hand side appeurs to have 
had also a second door, in the exterior 
side wall. The extreme dimensions are 
SO ft. by 115 Ft Fragments remain of 
the coffered ceilings. The temple stood 
in the uuddie of a large square peribolos 
or enclosure. 

The uncient WALLS, with rectingular 
towers, have left extensive remains, and 
there ure a number of important ruins 
within the enelosure.  A\nong these there 
is, on the north side, what was apparently 
ù monumental propyl&um. with arches 
preceded by a portico of ten untluted Co- 
rinthian columns on the inner face. At 
some distance in front of this, and in 
alymment with it, there was à large co- 
lumnar structure, also with a decastyle 
portico. Outside the walls un ex 
tensive street bordered with porticoes. be- 
ginning at the proprlwnm. 

STRATOS, Acarnania, Greece, 

Done TEMPLE. peripteral, in plan 1114 
ft. by GO ft. The crepidoma snrvives en- 
tire. and the lowest drnims of most of the 
columns remain in place. À large altur 
stands before the enst front : near it were 
found à quantity of fragments of terra- 
cotta fiyurmes, In the nueighborhoold of 
the temple the French School has dixcov- 
ered à lrge building of the character of a 
stoa, which may have fronted on the 
aAgOT. 

SODINCONIARE 

STA. NUOLASTICA Was one twelre 
monasteries founded by Nt Benedict in 
the ncighhorhood of Subiaco, all ot which 
eume to be populous and xiehly endowed. 
They were devastated by repeated incur- 


re 
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sions of the Lombards and Saracens in the 
Vi and VIH eenturies. The old chureh 
of St Scolastica was restored in 9St by 
Benedict VIT. (who built also the chapel 
of Che Sacro Speco),its low roof being sup- 
ported by ve great pointed cross-arches, 
Lt was rebnilt in the Nvitr cent., by Pins 
VI. with an order of lonie columns set 
against the old piers, supporting an en- 
tablature, from whieh springs à eircular 
barrel-vanult divided by transverse urches. 
The choix, a single oblong bay with semi- 
cirenlar apse, remains. but quite modern- 
ized to accord with the new nave. The 
five great arches ot the old churech still 
remain, the new vanlt of the nave being 
built under them. The square medivval 
tower also remains, in several stages, with 
grouped ronud-uched windows divided br 
cohunns. ‘The two eloisters of the old 
monastery are still in existence : the larg 
er one, dating from 1032, has {wo stages, 
the lower, strange Lo say, with plain point- 
ed arehed openings in a solid wall, and 
a second story of dornitories with small 
square windows. The other cloister dates 
from 1254 and has slightiy stilted ronnd 
arebes on sleuder colhummns in groups of 
four, five, and six, between qpiers, and 
ruised on à stylohate. 

DURS SAAANUTEN CAN Ree SES 
SUNIUA. Attica, Grecce. 

ÉEMPLE OF ATIENA SUNTAS (Pallas of 
Sunium).onaruggcd promontorr forming 
the southermmost point of Attiva The 
walls ot the peribolos, built of coarse 
stune faced on the outside with white mar- 
ble, may be traced down to the shore. 
he entrance was perhaps through propr- 
la. The temple was probable of the v 
century B.0. It was Dorie, hexastyle, pe- 
ripteral, on a strlobate of three steps : the 
material coarse white marble. Nine col- 
umns arc still standing of the south peri- 
style and two ol the opposite side. Two 
columnes of the pronaos survive, with one 
of che antx and à portion of the other, 
The architrave blocks still rest upon the 
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coluums. The frieze was sculptured with 
reliefs representing the decds of Theseus, 
partieuhkuly the battle of the Centaurs and 
Lapiths. 

SUR. See J'yre. 

SUNA (anc. Segnsio), Italy. 

Frituenaz Axe of white marble, 
erected in honor of Augustus about 8 B.e.. 
by the Gallie chieftuin Cottius. who be- 
came in his reign an allv of the Roman 


empire. ‘The inseription on the attic 
ennmerates fourteen tribes subject to 
Cottins. ‘The ground-plan measures 291 


fe. by 194 ft.: the height is A ft. “The 
monument is pierced with a single areh- 
way of LG ft spa and 244 ft. high, huv- 
ing à pilister with Corinthian capitals 
on each side. and encircled by a Corin- 
thian order with a tluted column at each 
corner, on à pedestal 24 ft. high. 

SU'FRI (anc. Sutrium), Etruria, Italv. 

AMPINTHEATRE, hewn from the tufa 
rock, the onlv such example known. It 
is small and somewhat irregular in plan. 
probably owing to its having been formed 
in à pre-existing stone-quarry. LE is as- 
signed to the nuperial epoch, thongh 
early students held it to be Etruscan. 
The axes of the arena are 164 ft. and 132 
ft; the surrounding podium is skirted by 
a vaulted corridor, à very rare feature. 
Precinetions interrupt the tiers of seats 
at frequent intervals, and a broad gallery 
surrounds the top of the anditorinm. At 
intervals about half-way up the slope of 
the seats are placed nine eurions arched 
aleoves, sheltering benches, probab}v seats 
of honor for the local magistrates. The 
vommitoria are interesting and very per- 
feet, as uvre the arrangements for drain- 
age, 

SUWEDA, [anran. Svria. 

The ruinued BasrLica is a large chureh, 
with double aïsles, à closed narthex, and 
a deep sanetuars of two straight bays and 
à round apse, fanked by the two nsnal 
chumbers or sacristies. The whole length 
is 220 ft... the width of the uave 40 ft. 
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There were double areades on each side 
the nave, supported by twentr-cight col- 
umns, sante of whose rather rude capitals, 
apparentiv taken from some older build- 
ing, are still found. The aisles. sanctnarv. 
and narthex were roofed with stone slabs 
and the nave with wood. The ehurch 
sas probably built in the v century. 

TEMPLE. with thirteen Corinthian col- 
umns standing out of the twenty-two of 
its peristyle. There are some smaller cal- 
uinns dx sta in the interior of the cella. 
The design of capitals and cornice is stiil 
and poor. 

Tour or CraurA. wife of Odenathus, 
dating probably from the 1 century A.n. 
It is of sauare plan. about 56 ft. on a side, 
and of massive construction. On a stere- 
obate of two steps stand on each face six 
somewhat rude engaged Dorie semi-col- 
umns, the wall between which bears eu- 
rions round and oval knobs. The total 
height was about 40 ft. 

SUWETDIVEIL Sec Seeueia Pieria. 
SYRACUSE (Kiraeusa). Sicilr. 

ALTAR OF IT1IEROX JT. neur the theatre, 
discovered in 1839. This gigantie altar, 
built for the annual sacrifice of four hun- 
dred aud fiftr oxen. was repnted in antiq- 
uity to be a stadium (furlong) in length. 
The substructions were partir cut from 
the rock and partiv construeted of mason- 
rv, and are adorned with mouldingx, and 
covered in parts with stucco. Part of the 
steps ascending to the platform survive, 
and portions ot a Dorie entablature of late 
tvpe. The existing fonundations are 645 
ft. by 55 ft The altar was built or re- 
stored by Ilieron between 265 and 215 
FACE 

AMPUITHEATRE, on the slope of the 
hill below the present chapel ot N. Nicco- 
le. Jtis probablv of the time of Augns- 
tus or iberins (4.n. 28-35). On one 
side it is excavated in the rock, but it is 
built up with masonry on the lower slope. 
The arena, whose axes are 229 ft, and 121 
ft., is surrounded by a podium about ? ft. 
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high, under which there is a vaulted cor- 
ridor with cight gates, opening into the 
arena. In the middle of the arena is a 
rectangular cistern 35 ft, by 28 ft. in which 
stand the piers that supported the floor. 
The seats were in threc ranges: the two 
lower ranges, hewn from the rock, still 
remain in the eustern half, but are nearly 
gone on the west side. The arena con 
be supplied with water from «x subterra- 
nean reservoir under N, Niceolo. 

The CATHEDRAL (St Maria delle Co- 
lonne) is built into an old temple which is 
identified with the temple of Athena 
(Minerva). built in the VI cent. B.C., de- 
spoiled by Verres. and described in Cicero's 
orations against him. The cella was 
taken for the nave. the main areades 
being eut through its walls: the lateral 
porticoes became the aisles, and the walls 
of the chureh were built in between the 
columns (5 ft. in diameter) ot the peri- 
style, which show in manv places, both 
outside and inside. In 1695 an earth- 
quake shook down the front, whieh in the 
course of half à century was replaced by 
the modern baroco facade. The temple 
was Dorie, hexastyle. peripteral, with 
fourteen (perhaps fifteen) columms on the 


flanks. on à stylobate of three steps: in 
plan it measured 35 ft. hv 188 ft. The 
colhumns have twenty channels; their 


diameter 1s, at the base, % ft., at the neck. 
5 0, (2) One Red Eine Eire 
intercohummiation, 14 ft 4in. There is 
but little entasis : the triglvphs «re nar- 
row: the cornice has wholly perished. 
Thirteen colimns remain of the north 
peristyle, and nine ot the south, as well as 
the two monolithie eolumns i# antis of 
the pronaos, whieh are higher than the 
peristyle eolumns. The opisthodomos was 
destroyed when the temple was converted 
into à chureh. 

Fort EURYALOS. now ealled Mongibel- 
lesi, on the ridge between the citalel and 
the village of Belvedere. Itis a massive 
construction of rectangulaur masonry, with 
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broad, square towers, and was skilfullr 
placed so as to form the ker of the entire 
system of fortifications, It is still one of 
the best surviving examples of an ancient 
citadel. The site was strongly fortified 
by the Svraeusuns in the course of the 
Athenian Expedition, but the existing re- 
mains are attributed to Îlieron JT. (11 
centurv BC). 

The OLYMPIEUM, or Temple of Olvm- 
pian Zens, about two miles west of Ortrgia 
{the modern eity). Was an important tem- 
ple in which were preserved the ancient 
lists of eitizenship, and may be assigned to 
the end of the VIE century 8.6. The visible 
remains consist only of two mutilated eol- 
uinns. The temple was Dorie. hexastrle, 
peripteral : the columns, of sixteen chan- 
nels, have à base diuneter of about 6 ft 
2 in. and an intercolummiation of about 
12 ft. Their height is estimated at 26 Ft. 
interesting remains have been found of 
the revetment of the cornice aml other 
ornamnent in painted terra-cotta. 

TEuPLE or AroLLo. See Temple of 
lrtems. 

TEMPLE (oë ARTEMIS ?) on the [and 
of Ortvgia, an archaic exunple of Doric 
of which the seanty remains are now vis- 
ible in the wall of à private honse in the 
Vicodi Sun Paolo, It was peripteral, hexa- 
style, with seventeen monolithié columns 
où the flanks, on à stylobate of four steps. 
with very narrow intercolumniations on 
the flanks (the front intercolnmmiations 
are kuger and vary}) and shafts with six- 
teen channels, tapering but little. The 
capitals are wide-spreading, so that the 
abaci come very elose together, and there 
is a scotia beneath the cehinus. Parts of 
nineteen columns survive, with à fragment 
ot the arehitrave and parts of the antæ 
of the pronaos sul ot the cela wall. 
The dimensions were about 75 ft. by 172 
ft, the columns are 6 ft. in diameter at 
the base, 5 ft. 1 in. (?) at the neek, and 
24 ft. 6in. high, the material isa yellow 
tufa. An inscription on the stylobate 


contains the name of Apollo, whenee some 
authorities attribute the temple to that 


god. A fight ofsteps projects before the 
central intercolumniation of the front, 


and an inner range of four columns, ex- 
tending between the third eolummns of the 
flanks, interyenes between the front and 
the pronuos, which had two eolumms x 
antis. There were no regnlæ and guttæw, 
The type of the temple is akin to that of 
Temple C at Kelinus: it dutes at lenst 
from the VE cent, 8.6. perhaps from the 
VIII, and may even be the oldest surviving 
exarnple of à Dorie temple built wholly in 
stone, 

TITEATRE, among the largest of the 
Greek world, built between 480 and 406 
B.c. The external diameter was 497 Ft, 
that of the orchestra, 110 ft. The caveu 
was subdivided by two preeinetions or 
horizontal passages. ‘The lowest runige, 
divided by lights of steps into nine cunet, 
had twentv-oue tiers of seats.  Hemains 
of lorty-six tiers of seats, in all, are trace- 
able ; it is estimated that there were fif- 
teen more. The cavea is in part exeavated 
from the rock: the seats were probably 
covered with marble, 

TADMOR, See Palmyre. 
MAENARUNT. Luconia, (rreece. 

Two TEMPLES, probabls forming part 
of à sanetuary of some importance, not [ur 
from the monastery of Kourno. That 
toward the north was a small Dorie edi- 
fee with two columns î4 caatis The 
wheel-shaped aeroterinni is noteworthy. 
he larger south temple is a peripteros of 
six columns by seven. the angle-colunuis 
having the form of reetangular piers with 
semi-colnmns toward the long sides of the 
temple, so that the square faces of the 
piers are on the fwo façades. This build- 
ing too was Dorie, but the columus had 
moulded bases 5 it bad an acroterium of 
the same earved wheel type. The cell 
was surronnded on the outside with à 
triglvph frivze. and paved with small 
stoues. ‘The dimensions, measured on the 
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edge of the upper of the two steps of the 
stylobate. ave 31 Ft, 10 in. by 26 ft. 9 in. 
TAFKA. Central Syria. 

The BaAsILICA, an interesting early 
Christian chureh, differs from the neigh- 
boring one at Nhakka (g. e) onlr in 
shnpler workmanship, and in having an 
elliptical apse in the rear wall, 
and a square tower added at the 
left ofthe front. Itis thonght 
to date from the Iv or v cent., 
a century or two later than 
Shakka. 

TAULEICOZZ0 Ttalr 

S. FRANCESCO is à fine extwum- 
ple of the vaulted Frinciscan 
eburehes of the X11 cent., with 
a single nave. Its ground-plan 
is emcitorm, with three bays to 
its nave, {wo to its transept, and 
one to its apse. ‘he entire 
church is eovered with ribbed 
groin-vauits : those over the nave 
are nearlv square, being 36 ft. 
wide br 3? ft. long, and the 
smaller vaults over the aisles of the tran- 
sept are of similar proportions, but the 
central vaults of the transept and that of 
the apse are much narrower and oblong, 
The façade has a charming door and a 
fine rose-window. Of about the same pe- 
riod and strle is the church of S. Cosimo. 
LA lle IPod | 
FAORMINX (ane. Tanromeninm), Sicilv. 

ANCIENT THEATRE, on à rockv height 
cast of the town, several hnndred feet 
above the sea, and commanding one of the 
finest views in the world. including Mt. 
Etna and the seacoast as far as Messina, 
lt oceupies a natural hollow in the side of 
a hill faeing west. the seats of tlie cavea 
beimg hewn from the solid limestone rock. 
It is perhaps the best preserved ancient 
theatre, except that of Aspendos. It is 
of Greek foundation, but Roman remodel- 
ing, in plan a little larger than a semi- 
cirele, the cavea being extended on each 
side abont 101 ft. ‘The eavea is divided 


by flights of steps into nine cunei or 
wedges, and by two precinctions or bori- 
zontal passages into three ranges of seats, 
It was skirted above by à vaulted gallery, 
with tenu arches opening on an exterior 
corridor. Above this gallery there was 4 
Corinthian colonnade, six granite columns 


Fig. 212,—Taormina, Ancient Theatre. 


of which are still standing. The diameter 
is Doté it. that of the orchestra 1201ft; 
The stage-structure, With its brick con- 
struction and imarble encrustation. is 
toman. The hack wall of the stage is 
pierced by three doors with three niches 
between each pair. and one at each end. 
The niches were adorned with an ad- 
vaneing order of Corinthian colwmns in 
granite. eipollino, and red marble. In 
the second story there was also à range of 
Corinthian columns. The foundations 
remain of the proseeninm wall The 
stage measured 554 ft. by 38 ft. Behind 
it there was a long hall, and on either side 
flanking chamhers. Bençath the stage is 
a vanlted underground passage of com- 
mnmieation. (4Sve Ag. 212.) 
FARRACINA See Zerrarin. 
TEEN, Areadia, Greece. 

The TEMPLE OF ATHENA ALEA (Mi- 
nerva of Aleue), founded by Aleus, foun- 
der of the city. was burned in 595 B.C., 
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and rebuilt by the famous artist Seopas of 
Paros. Lt was of white murble, and is de- 
scribed us excelling in beauty of desien 
and workmanship all other temples in Pel- 
oponnesns. The order ofits principal col- 
umns, aveording to Pausanias, was Dorie, 
those next in importance were Corinthian, 
and others were Ionic. ‘The pediments 
were filled with statuarx. The ancient 
statue of Athena Alea, which was pre- 
served in the temple, was transported to 
Rome by Augnstus, and placed at the en- 
trance to his new forum. The temple, 
partilly explored in ES%9. was à Dorie 
peripteros of six columns by fourteen; 
the foundation, uf large blocks of breccia, 
measured %0 ft by 164 ft. : the lower 
diameter of column, approximately à ft. 
11 in.: the upper. + ft.: the height. 26 ft. 
3 in.; the uumber of channels, twenty. 
The cornice was surmounted by 4 eyma 
earved in relief with the Tonic vine orna- 
ment. and with projecting Dion heuds, 
The joints were covered by anthemia, 
The roof was covereal with marble tiles of 
the usual desien. 
TEÉGGIANO (Diano), Apulia, Ltalr. 
The Churehes of S. PrErRO and NAXT° 
ANnres have been built upon the fonn- 
dations and with the materials of two 
small Roman temples, each with two Com- 
posite columns 4 antis, à frieze of tie 
glvphs and seutptured metopes, and a Co- 
rinthian cornice.  Enough remains of both 
stylobates and of all the architectural ele- 
ments for à eomplete restoration.  Re- 
mains of sonilar temples exist in the lower 
town and in the neighboring village of 
San Rufo. One of them was cireular, and 
presents the same mixture of orders, 
ROMAN 'PUEATRE, partly built into the 
chureh of S. Michele Arcangelo. The es- 
senti] dispositions of the ancient struet- 
ure are SIT plainly visible: it was prob- 
ably an odeum, and very similar to the 
odeum of lompei. 'Pwo columus of pink 
granite belonging to the decoration of the 
stage-structure remain in their ancient 


position, and now support the organ of 
the church, 
TEBMISSON, Lycia, Asia Minor. 

NEcRoPoLis, of great interest, and in- 
cluding tombs of many different types 
At the foot of the clifs are ranged sarco- 
phagi or mausolea, most commonlr with 
heavy lids or roofs of the kecl-xhaped 
type, and in the fie of the rock are 
several tiers of façades, many of them of 
Greek type. particularly some with two 
lonic columns ÿ# antis beneath entabla- 
ture und pediment, and riehly fruned 
doors in the pronos, some of them with 
excellent seulptured friezes, and others 
exbibiting the imitation of Lyelan wooden 
construction, with its beum-ends. panelled 
doors with projecting nail-heads, knocker- 
rings hanging from ions’ mouths, and 
other chiuracteristie features, 

TugsATRE, at the NS. W. end of the eitv. 
on the slope of à hill at the issue of à 
narrow valley. The cavea and sveats are 
well preserved and of excellent style. The 
plan is semicireular, the exterior diuneter 
294 Ît.. that of the orchestra 92 ft., the 
perpendieular height 45 ft The cavea 
retuns twenty-cight tiers of seats divided 
by a precinction, or horizontal passage Si 
Ît. wide, above the fifteenth tier from the 
bottom. The stage structure was HAL ft. 
by 40 ft; its foundations survive. 

TEON, Tonia, Asia Minor. 

TEMPLE OF Dioxysos (Bacchus), a 
splendid Lonie structure huill by {he 
arebiteet ermogenes. It was vetustvle, 
pseudo-dipteral, on à strlobate of three 
The columns had twentr- two 
Ilutes : their diuneter at the base was 3 
RS ARE Et int: à TURC 
height is reekoned at 6 ft. » in. The 
seulplured frieze is now at Constantino- 
ple. ‘Fhe temple, which stoodl in an area 
surrounded by porticoes, now Îlies in à 
confused heap of ruins. 


steps, 


TERAMO (aue. Enteramna Picennm), 
ltalr. 
The CATHEDRAL is an old Gothic 
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chureh whose history is not known. 
though there was a bishop there from 
the vi century. The Gothie choir is im 
two bays with aisles and square cast end, 
inelined at an angle to the rest of the 
ehureh. It was built, about 1330, on to 
an older church. which in 1:59 was al- 
tered into the moderu nave, aisles. and 
transept. with new vaults. and piers caused 
in an order of pilasters. The rich ehapel 
ot S. Bernardo. added in 1346. extends the 
north transept arm. ending in an apse. 
The middle door of the sqnare plain front 
is à handsome piece of Gothie, with 
twisted jamb-shafts. a crocketed cunopr 
flanked by small shrines. à mosuie tyni- 
panum, and an inseription dated 1532, 
aseribing it to Wugyister Deodatus de wrbe 
(ie. of Rome). The gracefnl campanile 
stands obliquelv against the south side of 
the choir, à tall square tower with an 
octagonal Jlantern crowned by a low spire 
beset with gables, but it is also mocern- 
ized. 

There are plentiful Roman remains, 
none which an amphitheatre, a theatre, 
whose large vanlted substrnetions are now 
called Le (Crrotte. extensive baths, and 
aqueduets are the most conspicuons. 
INÉEROENIE  LSccuneste, 
TERMESSON, Pisidia, Asia Minor, 

TITEATRE, in the middle of the town. 
at the N.W. corner of the agora. whenve 
an entrance led to the diazoma or hori- 
zontal passage of commnnication. The 
plan is more than a semicirele, the south 
wing, especially, being extended as far as 
possible. The exterior diameter 208 
ft. : there are eighteen tiers of seats below 
the diazoma, and nine above, most of them 
in place. 

TERNT (anc. Interamna Umbria). Italv. 

The KTIXS of the ancient Roman town 
incinde remains of the amphitheatre. of 
two temples believed to be those of the 
Sun and of Hercules. and of thermæ. 
The former, which is incorporated in the 
church of S. Salvatore, is cireulur. 
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The CATHEDRAL (S, Cesareo) stands on 
the publie square, which is the aucicnt 
forum, and on the site of the ok temple 
of Rome and ot Augustus. Itis Lelieved 
to have been fonnded by Theodorie, whose 
name appears in an inseription in it. and 
in its present form is a threc-uisled basil- 
ica withont transept and with three cast- 
ern apses. Of the six ronnd arches car- 
ried on antique colnmns which fine each 
side of the nave, the castermmost pair is 
inde larger than the rest, giving within 
somewhat the aspect of a transept. The 
capitals and the main apse are modernized, 
but the old parement is preserved, and 
uso the mediæval pulpit. bishop's chair, 
and tabernacle. These are enrichedl with 
curvel colonnettes and with mosuic, 
Aeross the front is an open porch or nar- 
thex. built or renewed in the middle of 
the x1r cent., with a range of ten antique 
Ionie colnmms in front, two of which 
stand on the backs of lions. The arehi- 
trave is enriched with an arabesque in 
mosaie, and above on the front is a point- 
ed arcade. The Lell-tower has fonr 
stories ot blind arcades crowned by x 
modern roof. 

The MOLE OF TE ANTONINES, built of 
an inner imass Of opus ducerlaun of tufa 
and mortar. is faced on its vertical interior 
side with opus reliculutuun of Timestone, 
and on its npper surface and the inchined 
face toward the sea, paved with Mat blocks, 
also of limestone, The two rectilincar 
arms of the mole uuite at the north in a 
rightangle, where was à large monmmental 
gateway. On the west side of the angle 
there was an arcuded portico 200 ft. long 
and 30 ft. wide, at the end of which was 
a stair leading to the terrace above the 
buildings. The portico eousisted of ar- 
cades opening toward the qnar. aud was 
preceded by the colonnade of Corinthian 
colnmmns without bases which adorned the 
entire interior front of the constructions 
bordering the qnay on the cast and west. 
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From the end toward the $. W, extended 
a series of seventv-six vaulted chambers, 
opening behind the colennade which bor- 
dered the quav. The height of the vaults 
is 14 ft. and Cheir masonry is 5 ft. thiek, 
The eolumuns stand 9 ft. in front of the 
dividing piers of the chambers, and the 
quay in front is I£ ft wide. At intervals 
of 581 Êt on the water-face of the quay 
are set up greal eves for mooring, ent in 
block< ot white limestone, The masonry 
of the ehambers is in opus reticulation 
fraumed in ashlar. T'he entablature of the 
colonnade was of wood. The chambers 
served for storage : some of them were 


open, soie closed with gratings. autd 
others with à wall and door. Bevoni 


the range of warehouses the long bare 
mole extended in a curved sweep, ending 
at the ship-passage in à platform whieh 
bore a little temple, probably of Venus. 
The N. E. mole no doubt bore the usual 
light on the extremitr : the whole of its 
superstrueture was demolished €o male 
room for the former pontitical paluce, 
now à prison. 

PALACE or PnEvoporie, &o-called, on 
the sumamit of the rock. whence it com- 
mands à superb view, The rxmins ure 
picturesque and conspienous in the Jand- 
seape, and many of the corridors and 
rooms are still perfect, and in themselves 
of much interest. Only the lower story 
remains, choked with rubbish, bat show- 
ing conspieuousiy on two fronts an open 
vaulted arcade in random masonrv, with 
arelies  earried massive piers and 
springing From a simple moulded impost. 

The Roux Porr, now entirely ehoked, 
still displays in large measure its ancient 
structural dispositions, It was of very 
aneient foundation, and haviug become 
Silted np, was restored by the Antonines. 
FITASOS, Crelules. Grevce. 

TRICMPHAL ARC at Linenas, dedi- 
eated by the eitr of Thasos to the en- 
peror Marens Aurelius. The ruins are 
standing to a height ot10ft. The struct- 
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ure was in marble, 54 ft, wide. and with 
three arehes, of whieh that in the middle 
has à spau of 20ft. The arch was sur- 
monnted with à gronp of Hercules strug- 
gling with a lion. On either side of this 
group there was à single statue ; one of 
these survives, and appears to represent 
the empress Sabina. 

TITEBES, Buwotia, Grecce. 

AQUEDUCT, by which the uneient eity 
was supplied with water from Mt. Kithu- 
dion, over eight miles away. Tts construe- 
tion was ascribed to Cadmus. Ft was al- 
tered and brought again into nse by the 
Franks, and still serves, 

TEMPLE AND SANCTUARY OF TUE Ca- 
BiRi (Kabeiroï), or apparently more cex- 
activ, of the Kabeiros Prometheus, and his 
son Aitnaios, three and à half miles from 
the Neiïstian Gate  According to tradi- 
tion, this sanctuaury was defended by tiun- 
der-bolts from heaven when in danger of 
sack by Alexunder's soldiers, The site has 
been explored by the German Institute at 
Athens since FSS5. The foundations are 
Mt Sun Notre cUMShoaracelEt 
which was preceded by a pronos of fonr 
columns. Behind the cella there was an 
opisthodomes which seems, from the light 
character of the foundations. not to have 
been roofed. bnt to have been an open 
walled enelosure nsed for saerifices. These 
remains represent an enlargement of an 
arlier and shupler structure. T'here are 
traces of à peribolos in polygonal masonrv, 
Below the temple to the N.W,, in the Ca- 
biri sanctuarv, and approached front it 
by means of à flight of steps, was a series 
of chumbers.  1t is conjectured that they 
were lodgeinus for the funetionaries at- 
tached to the temple. The stoa in the 
Cabiri sanctuury is marked by à wall run- 
ning south, in a line with the front of the 
temple and bearing traces of six columns, 
AIIESSALONIONS Sec Nuloniere. 
FHORICUS., Attica, Greeve, 

DouicaLz Tous of the 
cpocb, discovered 1890-91, 
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usual design in that it has a vaulted (r0- 
mos or entlinCe-passage, 

Miurary TowERr, of rectangular plan, 
west of the theatre. The walls, which 
still rise to the height of about Lu ft.. are 
built in the same rock-faced. rambling- 
bed ashlar as the rear wall of the theatre, 
and of the same course, blnish marble. 

STUA, near the base of the Acropolis, 
probably of the IV century 8.6, It was 
Dorie, heptastyle, with fourteen columns in 
each flank, on à stylobate of two steps : the 
ground-plan, 10% ft. br 50 ft. lortions 
of sixteen columns remain, eleven on the 
eust and five on the N, W.side. The col- 
umns are channelled only in a ring at the 
base and neck. Within the envlosure 
were fonnd eapitals of columns diffcring 
from the order of the peristyle. These 
perbhaps belonged to à central interior 
range for supporting the roof, The build- 
ing was never finished. 

The TuEarrE. explored in 1886 br the 
American School at Athens, isof very ir- 
rewular form, the eavea being in part con- 
structed on the side hill, and shaped but 
little by art: and in part supported by à 
retaining-wall of quarry-faced ashlur in 
broken-range work. which is referred to 
the latter half of the v century B.c. There 
are remains of thirtr-one tiers of seats in 
a soft, coarse, bluish marble — smooth 
blocks simply eut square, about 134 ft. 
high and 234 ft. wide. There were three 
unequal Lerlides or cunei, formed by two 
klimakes or Stairways. At the eustern 
extremity of the orchestra the three lowest 
seats are interrupted to give room for a 
pedestal. At the rear of the retaining- 
wall are two massive abutments whieh 
atlorded access to the cavea from without 
by inclined planes. ‘Fat further to the 
west is pierced with a passage elosed above 
by stones corbelled out in horizontal beds. 
The lowest tier of the cavea. wider than 
the others. may have supported thrones 
or scuts of honor. The cavea could accom- 
modate about five thousand spectators. 


The floor of the orchestra was of red 
earth, compactly beaten down. At the 
west side, separatel from the cavea by a 
piurodes or passage, Was à small temple 
facing east, probably Tone, x œntis. This 
building is referred to the Macedoman 
period. It is possible that tlie theatre is 
considerably older than the American ex- 
plorers have estimated, and that its irreg- 
ularity of shape and ronghness of con- 
struction arc accounted for more by the 
undeveloped state of theatrical architect- 
ure at the time of its foundation, than by 
a somewbat extraordinary local deticieney 
in æsthetie feeling which has been lately 
attributed to the people of Thorieus The 
theatre was undoubtedly designed for dra- 
matie representations. 

THOURIA, Messenia, Greece. 

The Doric TEMPLE, of smull size, re- 
mains in excellent preservation. It is 
built of à hard brown limestone contun- 
ing shells. 

A Rouax Buizpixé, in the plain below 
Palaiokastro, probably the palace of some 
high official. It is unusually well pre- 
serve, retaining even portions of its vanlt 
of rubble and cement. The wulls are 15 
ft. high, of flat bricks laid in thick layers 
of cement. The ruin is very extensive, 
and includes baths. 

TIRYNS, Argolis. Greece. 

ACROPOLIS of prinitive Cvelopeun or 
Pelasgie constrnetion, enelosing elaborate 
ancient buildings (comments called a pal- 
ace) of very ancient Hellenie founudation. 
aud dependeneies, discovered by Kchlie- 
manu and Dôrpfeld in ISS4-S5. The flat 
top of the rock enclosed is about #0 ft. 
bv 330 ft. the northern half. given up to 
the dependencies. being lower than the 
southern half. which is occupied by the 
palace. The original height of the wall is 
estimated at 65 ft. its thickness is 26 ft. 
On the south and NS. E.. the wall is much 
thicker. and in it are uarrow passages 
communicating by doorways eut to the 
form of pointed arches with two series of 
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small storage-chunbers or magazines in 
the thickness of the wall. These culleries 
and ehiumbers have long been known. 
Similar ehambers exist in the citaudel of 
Carthage. The roofs of the galleries and 
chambers are formed 6f blocks eorbelled 
ont, The wall is built of stones 6 ft. to 10 
Ît. long and 3 TE thiek. almost nnhewn, 
placed in regular fayers, connected by 
smaller and bonded with clay. 
Phe palace is a elose parallel of the Fome- 
ric house of the more elaborate kind, with 
its outer gate, its chief court, snrronnded 
by colonnades, upon whiel open the pub- 
lie rooms. the chief of whieh is the weg- 
aron ot assembly-hall (SE Ft Ly 52 ft) 
besides sleeping-rooms for guests and at- 
tendants, a bath-room. ete. [ts inner or 
private apartinents are grouped about the 
two so-culled women’s courts, and are ap- 
prouched only by means of indirect amd 
cireuitous passages. In one corner of the 
chiel Women's room (23 ft, by 18 ft.) there 
remains a portion of the ancient wall-puint- 
ing on plaster, and other fragments have 
been fonnd in other rooms, the designs 
repeuting those previously known from 
several sites of the so-called Mycenvan 
Civilization. In the vestibuleof the men's 
megaron Was found ii eurved frieze of white 
aabaster,  beantifully inlaid with blne 
glass. Some potterv as old and rmde as 
that from Ion was fouud, but most of the 
pottery is more advanced in style, Some 
fragments as late as the Dipylon period 
were discovered.  Remiins of an archute 
Dorie temple, of eourse muelh later than 
the foregoine, were found on the site, 
TIVOLT (ane. Tibur), Fly. 

TEMPLE OF TE NIBYL, so-called, very 
commonlr éalled Temple of Vesta, and as- 
eribed by Nibby to Ilereules Saxanns. 
This graceful cireular strueture overlooks 
the shecer gorge of the Anio, and at once 
gains in interest from its romantic sur- 
roundings and adds beauty to them, It 
consisted originallr of a portico of eishteen 
Corinthian columns surrounding a cireulur 
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domed éella raised on a plain basement, 
The dome and cightcolumns are now gone. 
The columns are slender, and the acun- 
thus-leuves of the eapitals are sharp- 
toothed and excellentiy composed. The 
lricze is seulptured with bucrania and gar- 
lans, and the coffered ceiling of the 
pteroma, ornainented with roscttes, is al- 
most Greek in character. The columns 
and entablature are of travertine, the cella 
oÙ opus tacertum. The cela has a high 
doorway with à window on each side, 
The temple is 344 ft. high. the interior 
diumeter of the cella 24 ft. The base- 
diameter of the columns is à little over 
9 ft. and the intercolmmniation à little 
aver{tt. The date is prior to the empire. 

TevrLE or TisCRTUS, also called Tem- 
ple of Vesta It is a tetrastyle, Tonie, 
pseudo-poripteros, of travertine, with six 
columns on the flauks. The front portieo 
is prostvle, and the interior of the cella is 
plun. "he temple measures 264 ft by 
ou Ft. 

ViLLA D'ESTE, one of the most conspien- 
ons and famili of the great suburban 
country honses ot Rome. The main huild- 
ing is situated at the summit of à hill, the 
slope in front being laid out as a vaxt 
rectangle rising sharply in a snecession of 
terraces and staireases to the great upper 
terrace, about 600 ft. long. and 36 ft 
broud. on which he palace stands. From 
the parterre at the foot of the hill tour 
broud parallel stuireuses about 180 ft. long, 
bordered on eueh side by à water-course 
forming à continuous exsende, lead to the 
first lerrace. whieh à planted with thick 
shrubbery imingled with noble pines and 
evpresses, and adorned with fountains and 
statues, and from which imposing stair- 
cases and inelines conduet to the level of 
the upper terrace. ‘The palace itself, built 
from the designs of Pirro Ligorio, ha 
frontage of about 180 ft. and a depth of 
100 lt. and eneloses à large intericr conrt 
surronnded by vaulted areades. The fa- 
çade is in three stages of rather simple de- 
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sign, with slightly projecting wings, plain 
square windows où balustrade courses, and 
a central projecting portico of four Co- 
rinthian colummns. ‘The villa was begun 
about 1540 by the eardinal bishopof Cor- 
dova, but was continued on à greatly en- 
larged pl by Cardinal Iippolte d'Este, 
Under Benedict XIV. in the middle of 
the XVIII. cent... it was despoilel of the 
greater part of its statues and bas-reliefs, 
which were removed to the Vatican. "The 
water-works, which form the most remark- 
able feature of the grounds, were designed 
by Orazio Olivicri. 

VILLA OF JapRIAN (or Villa Adriana), 
now à stupendous agglumeration of rnins, 
once one of the most lavish creations of 
the art-Jloving emperor, in which he songht 
to reproduce objeets which had pleased Him 
in his wide journevings. It embodied a 
lyceum, an academy, à pritanenmn, à sanc- 
tuary of Serapis, a pæcile or painted poreh, 
Greek and Roman theatres, and many other 
features. Sculptures and mosaies have been 
found on the site in great qnantities since 
the Renaissance, among them many im- 
portant works. Since ISil regnlar excu- 
vations have been condneted by the Ftalian 
Government, Among the best-preserved 
features is the eireular structure which 
has been miseulled à natatorinm, à mari- 
time theatre, a nymphæum,ete, Tlheex- 
ternal diameter is about 146 ft. : inside, a 
platform about 11 ft. wide skirts the wall, 
bordered by à raised strlobate on which 
stood a peristyle of eolumus.  Above these 
columns and the exterior wall there was 
probably à gallery which was floored with 
mosaies. Next inside of the peristrle 
there is a canal 16 ft. wide, its bottom 
sloping to à depth of 3 ft. supplied with 
water byaconduit whichis still visible. It 
was crossed by two swinging bridses, whieh 
turned on pivots and gave access to an 
inner eirendar structure elaborately orna- 
mented and subdivided. ‘This structure 
formed a eomplete l'oman dwelling, com- 
prising vestibules, central atrium, trieh- 
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nium, reposing-rooms, warm and cold 
baths; the whole was riehly paved and 
enerusted with marbles and porphyry, and 
decorated with columns, seulptured friezes, 
and fountains placed in niches. This jm- 
perial palace has left hnportant remains 
forming three stages—on the lowest the 
gardens, on the next the domestie build- 
ings and large state apartments, and on 
the highest the imperial residence proper, 
dominating the entire vil  Ncar by are 
a stadium and thermæ. The Vale of Cano- 
pus, or sanctnary of Nerapis, in hnitation 
of the Egvptian original, is an artiticial 
excavation about 600 ft, Jong, and 230 ft. 
wide, in the tnfa : it formed a large pool 
on which bouts plied. On the right. rise 
several tiers of little echambers, apparentiy 
reproducing the lodgings for the pilgrims, 
to whom in their sleep the god sent vis- 
ions, At the end is the large semicireukar 
uiche of the sanctnary, on whose terrace, 
ornamented with fountains, porticoes, 
niches, and statues. was fonnd fhe image 
of Serapis. Near by are the ruins of the 
Academy, of à monnmental cireuluwr hall 
called the Temple ot Apollo, and of the 
Odenm thini theatre, with consider- 
able remains of both cavea and prosce- 
nium. There are also importiunit remains 
of the Inferi or reproduetion of the inter- 
nal regions, with à very long undergronnd 
passage lighted by cireular openings in the 
vault, and of the aqueduet which bronght 
water from the Anio. 

TLOS, Lyeia, Asia Minor. 

MUEATRE, of large size and magnificent 
construction. The seuts of the cavea are 
of polished marble, and every seat has a 
projecting cornice, which is often sup- 
ported by Bons paws, There ure many 
other important ruins, seeminglr Roman 
in type but Greck in construction, and a 
most interesting necropolis, including 
tombs both of the wood iurehitecture type. 
with panelling and other features peculiar 
to carpentry. and lonic temple façades 
with sculptures in the pediments. 
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ROME b ARTE 

The ancient Crrx WALES are remark- 
able : they include three distinet circuits. 
The okdest parts are pre-Roman. built of 
large blocks and of the character of Etrus- 
can walls, the newer parts in regular 
ashdar of travertine. There are consider- 
able remains ot a classical building. calkel 
loeally the Temple of Mars & it is probably 
a basilica. 

SPA. ATARI DELLA CONSOLAZIONE. 
small but interesting Renaissance chureh 
dating from the beginning of the XVI 
cent, and attribnted to Bramante. Its 
plan is simple : à square of about 55 ft. 
bounded by four great round arches 
springing from rather slender piers faced 
with Dorie pilisters. and bearing à high 
central dume and cupala raised on a drum 
with un order of thin eoupled pilasters 


Fig. 213.—Todi, Sta. Maria della Consolazione 


with single square windows in the inter- 
vals. From each kite of the central square 
vpens an apse, of which three are polygo- 


nal, and the remaining one eireular, each 
lined with two stories of dat pilasters, and 
covered by asemi-dome which abnts against 
the attic of the central square. The drum 
is plerced by small square windows, above 
which runs a light entablature. ‘The ex- 
terior corresponds exactly with the inte- 
rior. The four apses are encireled by two 
orders of pilasters. the upper order having 
single square windows in the intervals, 
An attie with windows runs round the 
bases of the semi-domes. ‘The drum of 
the central dome is surrounded at its base 
hy a balustrade. (See Fig. 21.) 
TORCELLO. Italy. 

The CATIHEDRAL (St Maria) is the 
only remuining member of à group of 
churches, built shortly after the occupe 
tion of the island by the tribunes Arins 
and Arator, Itis a basilica, following in 

a general way the Latin type. bnt varv- 

ing from it in proportions and details. 

The exterior has been completelr mod- 

ernized, and shows only some remains 

of the original sculptural decoration 
about the principal western doorwar, 
and in some fragments inserted in other 
portions of the wall "The interior, 
thongh restored during the present een- 
turs with not very striét regard for the 
preservation of details, still retains snb- 
stantially its ancient features. Tts plan 
is that of a nave about 48 ft. broand, 
with two aisles about 25 ft, separated 
by eight colnumns on either side, of 
veined marble with Byzantine capitals 
of Corinthian form, carrving stiltud 
round arches with a low clerestorv 
above, pierced with round-arehed win- 
dows,  Fhese windows are filed, as in 
the tribune of San Miniato at Flor- 
enee, with slabs of alabaster divided 
iuto small cireular panels <o thin us 
to be translucent, The nave and aisles 
have only wooden roofs Of the nine 
Bavs into which the nave is divided. the 
four eastern ones, used as the ehoir, are 
separated from the rest by à screen of 
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imarble colnmns with a simple entablature, 
the openinges, except that in the middle, 
being closed by an elaborate ruiling with 


various saints, These are presumablr of 
nearly the same date with the church. 


The west wall is also covered with a 


Fig. 214,—Torcello, Cathedral, 


carved panels, evidentiv of Byzantine 


workmanship, answerine to the caœxcrlli 


of the older Latin basiliens. The mar- 
ble pulpit stands in front of the screen, 
supported on columns. approached by a 
staircuse. The nave and aisles each end 
in an eustern apse, the central tribune 
having still in the centre of its are the 
high marble throne of the bishop. with 
its narrow stair enclosed hy stone. Right 
and left of the throne the wall ts lined 
with a double row of marble seats, rising 
in steps above the floor of the tribune, 
showing the characteristie imposing ar- 
rangement Of an early Christian presby- 
ter. The wall of the tribune is lined 
for half its height with slabs of veined 
marble. Above this is a border or frieze 
of mosaic in geometrical patterns, and the 
upper wall and the hemispherieal vault 
are covered with mosaies representing the 
Saviour with the Virgin and apostles and 
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mosaic of later date. probably of the x111 
cent., dividedl into three subjects: the 
Crucifixion, the Dexcent into Ilell. and 
the Last Jndæment, There is also a large 
mosaie On the end wall of the south aisle, 
and the church «till retains its ancient 
mosuice pavement in opus .{lerandrüeun. 
A small domed octagonal baptistery opens 
from the north sisle, but its decoration has 
quite disappeared. The chureh was pre- 
ceded by an atrium. which was snrronnd- 
el by galleries with columns supporting 
wooden architraves. Only the side next 
the ehnrch remains. forming a portico to 
the front. Of the square campanile at the 
N. W. angle of the church. only the low- 
er portion still stands. The church, built 
about 641, was restored in 864, and again 
in 100$ : the second restoration is by some 
authorities believed to have been practi- 
cally à reconstrnetion, (See Fig. 214.) 
STA, Fosca, Of the two churehes at 
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Torcello, this is mueh the more recent, 
vet there appears to be no certain record 
of its origin. It is first mentioned, ac- 
cording to Mothes, in a legal document of 
1011. Itisa Romanesqne chureh of quite 
unusual plu and desion. ts plan is that 
of an imperfectlr developed Greek cross, 
with a large choir to the eastward. From 
a central space abont 35 ft. square. of 
which the npper 6r clerestorr walls are 
supported on eueh side br three round 
arches. the central arch much the largest, 
open to the west, north, and sonth three 
shallow arms of the cross, each in three 
bays corresponding to the three arehes, the 
central bay barrel-vaulted, the side bars 
groined. On the fonrth or eastern side 
the three arches open into the aisles of a 
deep choir. vaulted as in the other arms. 
and each aisle terminating in a round 
apse. The arehes throughout the interior 
rest on columns of Greek marble with 
Corinthian eapitals, probablr taken from 
some older building. The square walls of 
the central portion support by means of 
double sqninches in the angles à evlindri- 
cal drum which formerly carried a hemi- 
spherieal dome. The dome has disap- 
peared and the drnim is covered by a 
simple conical wooden ruof. On the ex- 
terior the arms of the cross on the west. 
north. and south «show above the lower 
roofs in gabled roofs whieh abut against 
the drumof the dome.  [n eaeh gable is 
large semicireular window eoncentrie with 
the vault The chnreh is enclosed in an 
areade of stilted round arches snpported 
on columus partit round and partly oc- 
tagonal, with capitals of singular and 
unconth design, whieh it is difieult to 
assign to any age or stvle. The angles of 
this arcade are truncated so as to make 
its plan octagonal. and its north side com- 
munivates with the atrium ot the adjacent 
cathedral, of whieh this ehureh ïs thonght 
to have been the baptisterv. The east end 
does not appear to have formed part of 
the original design. but is very similar in 
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style to that of the neighhoring chureh of 
Moro, which is nearly ol the same date. 
The central apse is octagonal on the ex- 
terior, with coupled columns at the «n- 
gles supporting blind arches.  Fhe arehes 
are repeated ina second storx, bnt without 
the eolnmns. and above the npper arches 
is a frieze with red and vellow bricks 
in alternate npright triangles, sarmount- 
ed by à deeorated cornice of brick and 
stone. 
TORREMARE. See Hefapontum. 
OS CAN EEE Ste 

CATUEDRAL (S. Pietro), a Romanesque 
chureh of various periods np to the ent 
of the XI cent., designed with great cle- 
gance, the exterior expressing aecurately 
the interior arrangement, ‘l'he façade is 
especially remarkable. It has à central 
division elosing the end of the nave. con- 
taining à fine central doorway with a 
round arch under a deep moulded arehi- 
volt, marble columns in the jambe, and a 
tvmpanum ornamented with mosaies now 
mueh deeayed. Over the doorwar is a 
graceful gallerr of twelve arches on small 
columns, flanked by griflins and crowned 
by a corbelled cornice. ‘The remaining 
height is ocenpied by an extremely fine 
wheel-window in a sqnare recess, with 
tigures in relief at the four angles, and 
small two-light arched windows on each 
side. A narrow band of mosaie surrounds 
the wheel-window. The projecting cen- 
tral division terminates in a low pedi- 
ment. and the angles of the walls below 
are emphasized by pilasters and engaged 
colnmns resting on animals "he side 
divisions, under low half-cables, follow the 
section of the interior aisles. and are cov- 
ered with high arcades broken only br 
two rich round-arched doors AI the 
sculpture on this front is in white nuuw- 
ble. ‘The sides of the chureh are verr 
phkun. It built on à hillside, the 
ground falling rapidly toward the coast 
end, which is therefore very high, and 
buttressel with rude square projections. 
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The central apse shows tiret a high foun- 
dation wall below the floor of the crypt. 
Abhove this it is divided into three stages, 
the two lower decorated with pilasters and 
arched corbel-tables, the third stage ocen- 
pied by a gallerr of grouped arches be- 
tween pilusters. The interior is simple : 
lofty nave and low aisles separated by wide 
arches springing from massive columns ot 
murble with semi-classie capitals, à square 
choir and three round apses with a high 
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ervpt beneath. the central apse decorated 
with frescoes dating from 1059 to 1040, 
The high altar is under à baldacchino 
with round urches on marble columns, 
and à pvramidal roof. The roofs are all 
opeu-timbered. À curious detail. per- 
haps uniqne. is the parapet between the 
columns each side the nave, indicating 
the provisions in the early Church for 
separating the sexes during the services. 
This church has nndergone many changes 
and partial transformations. [ts founda- 
tion goes back to the V1 century. Later. 
probably, the imposing erypt was built to 
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receive the bodies of three saints which 
were then bronght to Toscunella. In 650 
the chureh was so far advanced that the 
bishop's chair was bronght hither from 
the neighboring but smaller chureh of 
Sta. Maria: but the building appears to 
have been finished in portions and at vari- 
ons dates, np to the middle of the x1 
eent., ut which period the present front 
was built. The dedication was in 1090. 


(See Fig. 215.) 
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STA. MARIA MAGGIORE, à Romunesque 
church of unusual design, much like the 
cuthedral (g. e.), of basilican form, nsu- 
ay assigned to the vi cent.. but belong- 
ing probably to the XI and x. It 
hus à façade of great elegance, in three 
divisions, the centre projecting slightlv. 
with «à fine round-arched doorwar en- 
riched bv five columns on each side, dec- 
orated arch mouldings, and a tympannm 
with bas-reliefs.  Above the doorwary is a 
graceful areaded gallery of marble. with 
a winged dragon in relief at either end, 
and above this again a fine ruse-Window., 
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The flat gable which formerlr terminated 
this division has disappeared. The side 
divisions are simply the end walls of the 
uisles, each with a doorwas similar to that 
of the centre but smaller, and each finish- 
ing with a low half-gable answering to 
the aisle roof. This front was formerlv 
ornameuted with paintings, now mostlr 
obliterated. The interior has a nave and 
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aisles of tive bays separated by round col- 
umus With eapitals of quasi-Corinthian 
character, carrviig large round arches with 
Gothie mouldings, and decorated <oNits. 
A strong cornice snpported on curbels of 
various design runs above these arches, 
and above this vises the clerestorr wall 
piereed with round-arched windows, with 
a broad flat decoration carried ronnd 
their heads. The ehoir ailes are in 
strictness transept armx opening from 


Toscanella, 
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the ehoïr by a single great round arch on 
each side, continuing the line of the nave 
arches, The main aisles open into this 
transept by à «ingle round arch the whole 
width of the aisle. The aisle walls are 
ornanentedl bv à blind areade unsymmet- 
rical with the nave urches. The roofs are 
al} of wood, the nave roof being framed 
with simple tie-beam trnsses resting on 


Sta. Maria Maggiore, 


corbels, with the purlins and rafters 
shown. The east wall of the choir above 
the apse, and the walls and hemispherical 
vault of the apse are covered with frescoes, 
The eolumns of the nave are also printed 
each with a full-length Boure of à saint. 
There is a fine stone pulpit. raised high 
on four massive round arches with dec- 
orated archivolts and spandrels resting on 
strong round columms with large foliated 
capital The walls of the pulpit arc duc- 
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orated with carved panels of various de- 
sign, the whole composition being stronglv 
Byzanutine in character, The high altar 
in the apse is covered by à baldacchino 
with four round, many-eusped arches eur- 
med on four cobumns and covered by a 
prramidal roof. The date of the original 
chureh cannot be stated with accuraer, 
but it was probably rebuilt abont 1090, 
The central doorway dates from about 
1120, and after various changes the chureh 
was finally reconseerated in 1206. The 
square eampauile which stands opposite 
the façade still remains untinished. (See 
ARE) 

Sra. MARIA DELLA RosA (Sta. Maria 
Minore) is like SK. M. Maggiore. but on à 
smaller scale. ‘The façade, which dates 
froin the end of the x1 eent., has three 
round-arched doorways, and above them a 
rose-window and two pairs of twin wiu- 
dows.  1t has a nave and aisles separated 
by three pairs of great arches, carried on 
low columms, but no transept, and at pres- 
ent no apse, 

IMRALLES, Caria. Asiu Minor. 

The THEATRE, in its present form, is of 
advanced Greek, or even Roman, date, Tt 
is supported against the slope of the Acrop- 
olis, somewhat high np: the stadium, 
whuose axis is parallel with the stage strnct- 
ure, is lower on the slope and verr close 
to the theatre. The latter was partiallv 
exeavated in the autummn of ISSS. The 
cavea faces NS. W.. and is in plan a semi- 
eirele extended bv tangents at the extrem- 
ities. The two wings were supported by 
retaining - walls, whose revetinent is now 
gone, There were two diuzomute, or hor- 
izontal passages of communication, to the 
higher of which there was aecess from the 
exterior on each side by a vaulted passage. 
The buck of the eavea was bordered br a 
gudlerv, which was probably colonnaded. 
The lowest of the three sections was divid- 
ed into eight wedges by nine 4#lfaakex or 
radial stairways. The few seats which 
have escaped tlie lime-burner are of white 


marble, with rounded edges and deeply 
concave monlded rise, Fe place for the 
feet, insteud of being in the same block 
with the seat below, as is usual in (reccc, 
is formed of a scparate slab. The lowest 
tier of scats was à row of thrones, having 
backs and arms at the ends adjoining the 
stairways, In the middle of the row of 
thrones was either à box of honor or à 
basement ot altar form. The orchestra is 
sepauruted from the eavea by à passage in 
the form of à step, 3 Et. wide, below which 
it is bordered by à drainage channel of 
square section. Ît was preswmab}v origi- 
nally à circle, and floored with beaten carth 
and ashes, but as it now is. its diameter 
{to the channel) is 82 ft, and îts depth 
544 ft, and it is paved with marble slabs 
and with the bedding of mortar where the 
slabs have been removed, An nnder- 
ground passage ? ft, wide aud having a 
depth of about Ÿ ft. beneath the puve- 
ment extends from the stage structure to 
the middle of the orchestra, where it 
branche in T fomn. This is as yet im- 
perfectiy explored, but is doubtless of the 
sune nature as the shnilar passages discov- 
ered at Eretria and Nicvon. Though later, 
the stage strneture consisted of à hall with 
a triple range of columms, of which those 
ot the central row were formed of two 
semi-columns engaged in à rectangular 


pier. This singular disposition is still nn- 
explained,  Touching the bases of the 


front row of colummns there was à massive 
wall, from the middle of which projeeted 
into the orchestra à double flight of steps 
traversed by à doorway, conuecting the 
orchestra and the interior of the hall. 
The construction shows that the front wall 
eannot have been less than 10 ft. high. 
and the depth of the platform forming the 
roof of the hall was 18 ft From these 
conditions. actors on the platform could 
be but very imperfectly seen by speetators 
in the lowest tiers, which is a strong argu- 
ment in favor of Dr. Dôrpleld's theory 
that there was no ruised stage. The face 
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of che wall of the hall was adorned with a 
frieze ot Dionvsiae subjects, about 3 ft. 
high, fragments of whiel have been Found, 
It is probable that there were also two lat- 
cral doorways. The original parodoi of 
the theatre are elosed in its present state. 
IRAN, ile 

The CATHEDRAL dedicated to Sta. 
Maria Assnnta and N, Niceolo Peregrino, 
and standing on a point of land neurlv 
surrounded by tlie sea, is one of the most 
remarkuble of tic XI cent. monuments of 
southern ltaly. It is a basiliea whose in- 
ternal length is abont 180 ft, and its 
breadth 635 ft The nave, about 120 ft. 
long, 30 ft, wide, and nearly 70 ft. high, is 
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Fig. 217.—Tram, Cath., Doorway, 


separuted from the aisies by seven round 
arches on exeh side springing from coupled 
colunns, With composite eapitals amd 


heavy abaei, The bays of the aisles are 
square and groined. Above the nave, on a 
light moulded string-course, is a fine tri- 
forium arcade of triple arches on colon- 
nettes nnder plain ronnd bearing-arehes. 
These open into an upper aisle or wom- 
ens gulery. The clerestorr wall is 
pierced by single small round - headed 
windows, high up under the wooden ceil- 
ing. The interior is mueh injured by 
modern renovation. ‘Fhe nave opens by à 
single round arch into a broad reetingu- 
lar transept projecting very slightly be- 
vond the aisle walls, and of which the 
eustern wall is broken by a great semi- 
cireular apse, flanked by two small ones. 
A fine crvpt or lower chureh extends 
under the transept and the whole nave, 
the two portions being separated by a 
solid wall with a single doorway in the 
middle, and the portion under the tran- 
sept being lower by several steps, The 
whole space is divided by lines of col- 
minns into square groined bavs. and 
lighted by large round-archel windows 
in the transept ends. "T'he great cen- 
tral ape of the upper chureh is re- 
peated in the ervpt. The exterior is of 
great interest. The perfeetly flat fa- 
œade follows the interior section, its 
outline bordered By à eontinuons eor- 
nice moulding, The nnder chnrch is 
so much above gronnd that it is entered 
by x door under à double stairease, 
which leads np to the main doorwar. 
Fhis doorway is à broud round arch, 
with heavy archivolts, the sculpture 
showing à mixture of Norman and by- 
zantine intlnence, and enclosing bronze 
doors of remarkable design by Bari- 
sans of Trani, bearing the date 1153. 
It is flanked br a blind arcade of four 
round arehes on cach side crossing the 
front. High above this arcade is a round 
arched central window flanked by shafts 
on grotesque corbels carrving lions, be- 
tween two smaller windows, and in the 
sable a great round window of which the 
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tracery has disappeared.  Flush with this 
façade, at the sonth, is a fine square bell- 
tower, some 190 ft. high, with an inereus- 
ing series of grouped windows in five 
stages, above à single high-pointed open 
arch, through which a street is carried, 
Ït finishes with an arched corbel-table and 
projecting cornice, above which is an «c- 
tagonal lantern and a low spire. The 
flank walls are broken by well-marked 
buttresses, joined by blind arches with u 
small round-headed window in cach. 
This arcade is continned with some varia- 
tion round the transept, which has low 
gables with horizontal corniees, and under 
each x fine rose-window. The cathedral 
was begun near the end of the XI eent., on 
the site of an older chureh dedicated to 
St. John the Baptist. It was consecrated 
in 1143, but finished some vears later. 
Portions of the front are helieved to he- 
long to the original church, (See Z'ig, 
D) 

The OGXISSANTI (Church of AI Saints), 
belongs to the period of the Lombard oe- 
cupation of southern Italy, aseribed to 
the earlier half of the 1x century, Its 
plan is a rectangle of abont 50 ft by 40 ft. 
One-third of the length is given to à fine 
open porch or narthex of the full breadth 
of the church, divided by round arehes on 
cojumns into six equal sqnare groined 
bays. From this poreh lead three arched 
doorways with carved tympana. ‘The east 
end of the ehnreh has three apses, of 
which the middle one has a beautiful 
seulptured frieze on corbels. and à large 
central window with à round archivolt 
springing from slender columns resting on 


lion corbels. Above the south apse rises 
a low tower. The intertor consists of a 
flat-coiled nave and groined aisles with 


three apses and notransept. 1tis divided 
by four somewhat stilted round arches on 
each side, resting on granite coimns with 
Corinthian eapitals, corresponding to half 
volumns on the side walls 

STA. Mars TUMACULATA, à small earlv 


X1 cent, chureh of singularly Bvzantine 
desien, built on the rnins and preserving 
the disposition of an older church, prob- 
ably of the 1X century. Its plan is a 
rectangle about 52 ft. wide and 30 ft. 
long, containing the nave and aisles, with 
a choir projecting castwiurd measuring 
abont 25 ft. square. and divided into nine 
bays by cross-arches resting on four 
grouped piers  Nave and transept rise 
above the rest in à cruciform roof with 
gables on all four sides, and the central 
dome rises higher. round within and octag- 
onal without, but covered with à prram- 
ilal roof. ‘The ends of the nave are 
covered with flat domes, and the æisles 
with half barrel-vaults The choir is a 
single square groined bar, "The façade 
has a single door in the centre, with a 
round-urched window above flanked by 
columns, over which is a rose-window. 
An arched corbel-table follows the slope 
of the gable. 
TRAU, Dalmatia, 

The CATHEDRAL (Duomo) was built in 
a belated lRomanesque stvle and meostiv in 
the first halt of the x111 cent., but not 
finished until the xvi. ‘The plan is ba- 
silican. with nave and aisles of tive bays 
ending in three eastern apses. ‘The front 
contains, under and between its towers, a 
poreh or narthex of the full width of nave 
and aisles. ts three bays have ribhed 
vaults, on round transverse arches and 
wall shafts. The great doorway entering 
the nave bears the date 1240, Its round 
arch encloses à tvmprunum seulptured with 
the Nativity. The square recesses of the 
archway are richly seulptured with figure 
subjects, al support a gubled and erock- 
etted eanopy. ‘The doorwar is the tinest 
in Dalmatian architecture. The interior 
is small but high and massive, with à 
nave 25 ft. by S5 ft. and is 56 ft. high tu 
the vertex of its transverse arches, the 
domical vaults rising considerably ligher. 
Nave and aisle vauits are four-part. The 
transverse arehes of the nave ure pointed, 
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and spring with the diagonals from eon- 
soles earved with XY cent. Venetian foli- 
age; elsewhere all the arehes are round. 
The apses have half-domes. Round the 
main apse is a stone seat for the clergy. and 
over the altar a Romanesque baldaechino 
of the peculiar Dalmatian tvpe. There are 
ulso an oetagonal pulpit resembling the 
one at Npalato and à double row of XV 
cent. Venetian choir stalls. Of the two 
projected west towers, one was never built 
above the roof of the narthex, which di- 
vides the front at half height, and has above 
it a traceried rose-window under à gable. 
The other tower is carried np square, with 
a XV cent. belfry stage filed with Vene- 
tian tracerv. and above it a second belfry 
of the XVI cent. crowned with a prrami- 
dal spire. The gables, apses. and clerestory 
are Corniced with round-arched corbel- 
tables, the aisles have à dwart gallery un- 
der the eaves, and the walls have pilaster 
buttresses. A sacristy, baptistery, and 
two chapels adjoin the north aisle. "The 
church was begun in 1200, on the site ot 
an older one destroved in tlie Naracen in- 
vasion, The walls were finished by the 
middle of the XIII cent., the vaults, it 
is reported, a century later ; and an in- 
seription dates the eompletion of the 
whole 1 1395. 
TREBIZOND 
Minor. 


(ane. Trapezos), Asia 


The OnTaA IlissaR, 4 mosque, ealled by. 


the Greeks the Church of the Golden- 
headed Virgin, and once the cathedral, is 
a quasi-basilican chureh, about 60 ft. by 
150 Êt.. with a central dome, a long nave 
and aisles, and short transept. and a very 
deep narthex across the west front. The 
deep sanctuarv, or bema, and the aisles 
end in three apses, of which the middle 
one is oetagonal outside and windawed. 
There is no women gulerr except over 
the narthex. In front of the narthex is 
an open areaded poreh, and à similar one 
precedes the north transept. The ehureh 
was built by Alexis Comnenus (10S1- 
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1118), and eontains his tomb, long pos- 
thumous ; it is Jined with whitewash, 
through which show some traces of its 
mosaic decoration. 

NTA. SOFIA, à Byzantine ehurch of un- 
eertain date but early stvle. 1t has the 
common arrangement of a central dome 
on pendentives carried br four eolumms, à 
lengthened nave, and short transept, all 
enelosed 1 a rectangular wall, with three 
eastern apses, the midille one rectangular 
outside. The drum of the dome is do- 
decagonal without and pierced with win- 
dows, and has a prramidal roof. À deep 
narthex lies aevoss the front, and an outer 
narthex has been added in front of this, 
and à similar porch in front of each tran- 
sept end. These three porehes are later in 
style than the rest, and have each à triple 
arch with columns, the central opening 
being pointed. The chureh has been 
turned into à mosque and plastered in- 
side: but falling plaster has betrayed à 
mosaie of the emperor Alexis 111, whieh 
must date from about 1200. There is à 
very handsome parement of Alexandrine 
mosue under the dome. 

TRENT (Lrento. Trient). Italv. 

The CATHEDRAL is a late Romanesque 
church of much interest, on the border 
between Italv and Germany, and showing 
in its architecture the evidences of Lom- 
bard influence on the one hand. and the 
northern Romanesque on the other. It is 
eruciform, about 225 ft, long and 85 ft. 
broad, or 110 ft. across transept, with a 
nave and aisles of seven bavs, the aisles of 
unusual height, separated by high and 
uarrow round arches on elustered piers 
with vaulting-shafts. ‘The vaults are all 
groined in narrow bavs, and a modern oe- 
tagonal laintern covers the crossing. The 
choix ends in an apse, and small apses 
open from the cast wall of each transept. 
‘here Ïs a gallery at the west end, ap- 
proached by two pietnresqne staireases en- 
gaged in the aisle walls. Under the ehoir 
is à crypt. formerly opening into the nave 
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by arches, as at S. Miniato at Florence. 
From the south aisle opens the modern 
Chapel of the Cross, square, with octag- 
onal dome and drum. ‘The exterior is of 
white marble, the front flanked by two 
towers, onlv one of which is finished. 
The aisle walls have blind arcades under 
the euves. whieh are also eurried aeross 
the transept and round the apses. There 
are doorways in the east wall of both 
transept arms, the northerly one covered 
by an interesting projeeting poreh with 
columms of varied design, resting on one 
side on a lion, on the other side on a group 
of human figures, and supporting a stilted 
round arch, with a francated gable sur- 
mounted by à erouching lion. The 
present chureh, dedicated to St. Vigilins, 
the early bishop of Trent, is the sueces- 
sor of various earlier churches on the same 
site. [ts oldest parts, the abandoned ervht, 
ete, date perhaps from the building of 
Udalrieh (1022), the principal structure 
from the xIt cent. beginning with 1124, 
VTREVT (ane. Trebia). Htalv. 

TEMPLE OF CLITEUMNES, a beautiful 
monument of antiquity, though evidentlr, 
from its construction. not the original 
building of the time of Pliny, but a recon- 
strnction, in great part carried out with 
the old materials, of the Antonine epoch, 
with later Christian restorations. In the 
v cent. the temple was dedicated as a 
church in honor of San Salvatore, and 
from this time date the sculptures of the 
pediments and the interior frieze of the 
éella, in which figures the Labarnm of 
Constantine and bunehes of grapes. ‘The 
pedimented façade toward the river is 46 
ft. high: it has four eolumns and two 
piers of Corinthian type, two of the col- 
unns, however, presenting spiral flutings, 
and two carved with cales. There is a 
chamber in the basement with an arched 
door, whieh may belong to llinx's temple. 
The seulptnres in the pediment at the 
back resemble the early Christian work at 
Ravenna. 


TRIESTE (ane. Tergeste), Austria. 
The CATHEDRAL (S. Giusto) is an inter- 
esting conglomeration of ol chnrches, 


making a mass abont 125 ft. square, ‘The 
exterior is rude and shapeless. Many 


fragments of à loman bnilding supposed 
to have been a temple of Jupiter arc built 
into the front, which has à plain square 
eampanile on the left or northern side. 
The doorway is an old tombof the Bibi, 
mutilated. ‘The interior consists of five 
aisles—more properly three naves and two 
aisles— with Jateral chapels, and three 
apses at the eust. The arcades of the great 
central nave do not correspond, being 
adapted to the lateral naves on each side, 
which were once independent churches. 
The northern nuve was a plain basilica, flat 
rootel, with aisles and one apse, the south- 
ern a smaller cruciform ehurcli, with aisles, 
transept arm and three apses, and a domed 
intersection, its southern transept am 
touching the south aisle of the basiliea. 
Dr, Kandler, an archæologist of Trieste, 
who had deciphered the arrangement and 
seqnence of the buildings, uscribes the 
northern ehurch, known as Del Nantissi- 
mo, to the IV eent., and the southern, S. 
Giusto, to the time of Justinian. Mr. 
Jackson relegates both to tlie 1X or X cen- 
tury. Some time in the XIV, the adjacent 
aisles and the short intervening transept 
were pulled away, the nave of K. Giusto 
lengthened to match the other, and the 
space between. taken for a new principal 
nave, was extended eastward into a great 
apse, the naves of the original churehes 
becoming its aisles Both the original 
apses are lined with mosuics, those in the 
northern apse partieularly rich and well 
preserved. The ecolumns of the areades 
are spoils of elassie buildings of irregu- 
ar height. crowned with debased classic 
capitals and carrving stilt-blocks for the 
arehes. The principal nave has à great 
rose-window. which is the only ornament 
of the façade, and a wooden tie-beum roof ; 
opening from the north aisle is the bap- 
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tisterv, not a part of the nriginal basilica : 
the incomplete bell-tower hears date 1337. 

TRICMPIAL ARC, in the Piazzetta di 
Riceardo. named from a doubtful tradition 


Fig. 218.—Troja Cathedral 


that Richard Cœnr de Lion was confined 
there, Lt is undoubtedir Roman, though 
it has been contended that it was cerected 
in honor of Charlemagne. It is à small 
single arch, with à Corinthian fluted pi- 
laster on each side supporting an entabla- 
ture. above which is a plain attie. 1t is 
engaged on one side in the wall of a house, 
TROINA, Sicilr. 

DONC TITEIRAL OMAN OST. 
Maria. is picturesquely situated on the 
edge of a high cit. Troma was the first 
stronghold held by the Norman conquer- 
ors of Nicilv, and the cathedral, built by 
Roger F., was finished in 10SE It has 
since been pretty much rebuilt, and i 
now a three-ai<led erneiform chureh, with 
a nave of five bays, slightls projecting 
transept, and square-ended chair with two 
flanking chapels The exterior is pict- 
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uresqne, the transept very high, and the 
crossing cavered by à square tower. The 
front has a gable over an order af pilas- 
ters, and à massive square tower with 
gabled roof on the right 
flank. The style is 
mostiy modern, but the 
walls of the east end are 
original, and so is the 
lower storv of the tower 
with its open arches. 
ANROP PANNES 

He CETTE DENTS 
dedieated to Sta. Maria 
Assunta, is in plan a 
well developed Latin 
cross, measuring in 
length about 1K0 ft., 
and 125 ft. across the 
transept. The naveand 
isles are separated by 
seven rouud avches on 
cach side, supported on 
high eolumns of granite 
with Corinthian capi- 
HSM TS Eire 
groined in square buvs. 
but without transverse 
arches, There is no triforium : the clere- 
story is pierced by single small round- 
headed windows. The nave and transept 
are flat-ceiled. The crossing is an oblong 
abont 26 ft, by 40 ft, bounded Dr a sin- 
gle high round arch on each side springing 
from compound piers. Each transept end 
has one narrow bay answering to the aixle, 
and a square bay bevond. The choir is 
a single square groined bay with narrow 
aisles on each side, and ends in a semicir- 
cular apse. The exterior is most intcrest- 
ing. The façade is in two distinct stages. 
The lower is raised on à high basement, 
and consists of a blind arcade of seven high 
round arches springing from flat pilasters 
with Corinthian eapitals. The arches 
have their spandrels and trmpana deco- 
rated with à simple moxaic, and encloxe 
ulternately à lozenge und à cirele. The 
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whole arcade shows plainly the Pisun in- 
fluence. Thecentre arch, twice as wide as 
the others, encloses à square doorway with 
flat pilasters and horizontal intel en- 
riched with reliefs, and à round bearing- 
arch over it with plain tympanum. The 
opening is closed by à pair of remarkable 
bronze doors with decoration in niello, 
dating from 1H519. “The lower story is 
capped br a heavy cornice of classie detail, 
much decorated. The second is dividel 
into three eompartments answering to 
nave and aisles, by conpled columns resting 
on Jions, carrying one broad arch the full 
breadth of the nave, covered by a low gable 
and filled with a great wheelk-window 
about 20 ft. across, the npper half en- 
closed by a broad seulptured archivolt. 
Iigh half gables simulate the aisles. On 
the flanks of the chnreh the blind arcade 
and cornice of the front àre continued, 
the arch heads and spandrels filed with 
reliefs and varving pat- 
terns in anosue. One 
arch encloses à doorwar 
like that of the front but 
smaller : others contain 
single-arehed aisle win- 
dows. The clerestory has 
a blind arcade of ronnd 
arches on engaged col- 
umns, with voussoirs of 
black and white stone. 
simple round -headed 
windows in  alternate 
arches. The transept 
ends are modernized. 
The east end is à flat 
wall with three project- 
ing apses. The cathe- 
dral, fonnded early in 
the XI cent.. was par- 
tially burned in 109% and much enlarged 
initsrebutlding. (See Fig. 218.) 
TROY. See Zion. 
TRYSA Sec (rjülbaschi. 
TURIN (Torino), ltalv. 
The PALAZZ0 Mabaua 
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contains the most notable of the few re- 
mains of KRoman building in Turin, em- 
bodying, though in à much altercd form. 
the aneient Vorta Palatina. ln its present 
condition the building presents a facade 
about 114 ft. in length, with two polygonal 
flamking towers of mediwral construction 
near]y S0 ft. high, pierced by four stories 
of simple round-arched windows, and ter- 
minatinge in bold arched corbel-tables and 
forked battlements. The towers are joined 
by alower wall in three stories, the first of 
plain masonrv pierced by the entrance- 
arch, the second and third having each an 
order of pilasters with simple moulded 
eapitals. In the second story the inter- 
vals are oceupied by huge round-arched 
windows, im the third by square windows 
with small pilasters, carrving an entabla- 
ture. The palace is said to have been suc- 
cessively the residence of Charlemagne, 
Charles the Bald, and Charles the Fat, and 


219.—Turin, Palazzo Madama delle Tori, 


it is conjectured to be the work of the 
Lombard king Desiderius, though some 
authorities remand it even to loman 
times. The upper parts at least of the 
sixteen-sided towers, with machicolated 
cornices and forked battlements, are mcdi- 
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Fig. 220.—Turin, La Superga. 


œval. In ESS the royal widow (Madama 
Reule), mother of Victor Amadeus IE, re- 
built, or added, the western half of the 
palace, of which the conspicuous part is 
the façade of Juvari—4 rustie basement, 
with à greut order of Corinthian pilasters 
above it covering tie principal story and 
ü mezzanine, stpporting à high attie. A 
double outside stuirway in baroco style 
leads up to the principal entrance. (See 
He HE) 

La SUrERGA, the royal burial-chureh 
und convent, lies abont three miles cast 
from Turin. Itis the chief work of Ju- 
var, built in 1515-1590 for Vittore Anne 
deo FE. as a votive ehurch. The build- 
ines of the convent form à quadrangle 
lined with a eloister, at one end of which 
stands the inposing chureh, a round aiste 
enelosing an octagonal nave, which is 
crowned bva high dome on à cireular 
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drum. {t is faced on the outside by à 
great order of composite pilasters, cover- 
ing two stories of windows and niches : 
and on each side à broad wing. hiding the 
many-storied palatial architecture of the 
couvent, supports ü tall rococo tower, 
with an open helfry and bulbous spire. 
A Dbroud walled terrace encircles the 
church, and the great order is extended in 
front into à deep tetrastyle portico. An 
upper order of pilasters surrounds the 
drum of the dome, broken forward im 
coupled columns between the  round- 
arched windows : and the ribbed dome is 
crowned by 4 rococo lantern. Within, a 
ring of square chapels surrounds the nave, 
and au order of eight great colnmns sup- 
ports the drum. (See Figs. 220, 221.) 
TURMANEX near Aleppo. Svria 

The CHURCH is in some respects very 
like that at Kalb Luzek (9. &.), though 
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simpler in detail. Itisa basiliea of 60 ft. 
by 120 ft. its nave and aiskes separated by 
two urcudes of seven arches borne by col- 
umuns. At the west entrance is au open 
porch between two three-story towers, en- 
tered through à wide arch. Over this à 
colonnaded loggia fronted the end of the 
uave, which is piereed by a great triple- 
shafted window. At the east end a broad 
polrgonal apse is recessed between two 
balf gubles that cover the ends of the 
aisles, containing the two ehiunbers that in 
these churehes usnallr flank the apse. On 
the sides the aisie windows are in groups of 
twos and threes, separated by two doors in 
each aisle. The gabled roof is gone, but 
the trusses apparently bore on corbelled 
shaîfts, as at Kalat Sinan and K:lb Ln- 
zeh. ‘he stone-entting of the ehnrch is 


Fig. 221.—Turin, La Superga. 


admirable, the detail refined and abnn- 
duntly decorated with carving, It seems 
to date from the vi vent., and suggests 
he prototypes of many of the forms of 
Romanexque churehes. (Close to the 
chureh is à ruined building cousisting of 
a greut hall in each of two stories, 40 ft. 
by 46 Ît.. surronnded by two stories of por- 
ticoes built of great monolithie pilasters. 
About it are remains of smaller buildings, 
one a double tomb, and it is thonght by 
De Vogüé to have been a hostelry attache 
to the chnrch. 

TUSCULUM. See Frascuti. 
TYNDARIS. Sicilr. 

GYAUNASIUM(?), à large structure with 
two fine stone arches, lving sontheast of 
the theatre. believed to be identieal with 
that mentioned by Cicero. It is reetangu- 
kr in plan and the masonry is very fine. 

TiEATRE, of Greek foundation, but 
altered, especially abont the stage-strnct- 
ure, under the Romans, The cavea is 
excavated in the slope of a hill looking 
toward the sea, The plan is a semicirele : 
the exterior diameter is 223 ft., that ot 
the orchestra. 82 ft. ‘The masonry is en- 
tirely in excellent ashlar of sandstone, ex- 
cept the remains of the Roman prosce- 
nium, whieh is built of brick. The cavea 
is divided by radial stairs into nine cunei, 
or wedge-shaped scetions, 

TYRE (Sûr), Phuwnicia, Syria. 

iAMPARTS of the city, which aceording 
to Arrian were about 145 ft. high. There 
are but very scanty remains in masonry of 
rectangular blocks of astonishing size. 

The Tour or IliRAM, so called. K. E. 
of the citr, consists of a base of huge 
blocks, each about 13 ft. by 9 ft. by 2 ft., 
supporting a great slab which overhangs 
on all sides and supports a massive sur- 
cophagus with à cover of pyramidal form. 
The total height is abont 20 ft. Beneath 
the monument there is a roek-chamber, to 
which a flight of steps gives access, The 
date of the tomb is nneertain, but is prob- 
ably prior to the Roman domination. 
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CIRE, Tale: 

The CATIEDRAL is a Gothic building 
of the XIV cent., which has been almost 
entirely rebnilt, with little regard for the 
original style. The façade and the great 
tower on the north side still remain 
ürst built. The former is in five divisions 
answering to the nave and two aisles on 
either side. The centre division has a 
doorway with à crocketed and pinnacled 
gable and much sculpture. A Hine of 
brick arches crosses the front above this 
doorway, interrupted by two round win- 
dows, and above this again is a central 
round window lighting the nave. The 
roof gable is broken at each division, the 
pitel being everywhere the same. The 
great octagonal tower at the junction of 
the nerth transept with the ehoir has 
diameter of 50 ft. with a lower story of 
stoue, the renuinder being of brick and 
untinished. The cathedral is said to have 
been built bv Pietro Paolo delle Masegne, 
who was eulled from Venice for the pur- 
pose in 1566. 

PALAZZ0  PUBBLICO  (Town-hall), à 
verv perfectly preserved example ot the 
brotetto or town-hull of northern Italv. 
and remarkable for the closeness with 
which its designer followed the Venetian 
manner. Îtis a small reetangnlar build- 
ing of two stories, covering an open plat- 
fomn. raised by several steps above the 
street and surronnded br à balustrade, 
which served as the publicexchange. The 
lirst story consists of an open arcade with 
ten pointed arches on the front, and tive 
on the side, carried on round ecolumns 
with riehly seulptured eapitals, the vons- 
soirs ulternately of red and white or gray 
marble. The colnmns are set ou a stylobate 
and connected by a beautiful balnstrade of 
colonnettes with small euspedarches. This 
storv is divided br a row of colnmns al 
arches su pporting the second floor without 
vaulting. The second story presents a flat 
wall of alternate conrses of red ind white 
marble, with three groups of windows in 
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the front, the central group of five open- 
ings, the side groups of three, the open- 
ings pointed and delicatels ensped, and 
the whole group enelosed in a square 
panel in the stvle of the Venetian palaces. 
The central group opens on à balcony 
from which the magistrates addressed the 
people. The cornice is modern. The 
building dates from the XV centurv. 
URBINO, Italy. 

The CATHEDRAL, adjacent to the Dueal 
Palace, was built at nexrly the same time 
in the XV cent.. under Baccio Pintelli. t 
is à Renaissanee church, crueiform, with 
a broad nave and narrow aisles separated 
by Jour piers on each side, à projecting 
transept of the same breadth as the nave, 
and a large rectangular choir with a long 
chapel on either side. Shallow apsidal 
recesses serve for chapels along the aisles, 
and similar recesses terminate the transept 
arms and the choir. The crossing is cov- 
cred by a round dome, 

The Drcaz PaLzace. built by Duke 
Frederie I. during the latter half of the 
xXY cent. chiefly from the designs of a 
Dalmatian architect, Luciano di Laurana, 
but finished under Baceio Pintelli, is one 
of the most notable examples of the ein- 
que-cento stvle, applied to domestic archi- 
tecture, Itis built on à hillside, and its 
lower portions are built np from a series 
of battering arcades. The buildings cover 
a rectangular area of about 155 ft. br 300 
ft. with a wing of irregular shape thrown 
ont obliquely from its northern end. The 
great conrtyard. neurly S0 ft. square. is en- 
elosed on the lower floor br an open vault- 
el arcade of round arches on composite 
colnmns, over whieh is au order of Corin- 
thian pilasters, with square windows with 
simple dressings in the intervals. The 
principal rooms, ail vaulted. are for the 
most part riehy decorated with paintings 
a] bas-reliefs : especially the great hall, 
43 ft. wide and 110 ft. long. “There is an 
areaded vestibule and an entrance-hall 
with two richly seulptured fireplaces. 
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The doors and windows, pilasters. and 
cornices, and other features, are elabo- 
rately enriched with arahesque carvings, 
mostis by Francesco di Giorgio of Siena, 
and Ambrogio Baroceio, The exterior is 
somewhut uninteresting, the only striking 


Fig. 222.—Urbino, Pal. Ducale. 


portion being in the eentre of the long 
façade, where a section of wall is enclosed 
between two older flanking round towers 
with corbelled parapets :1d conieal roots. 
the centre of the wall being oceupied by 
three npen loggias, one above another, 
with pilasters and entablatures and balus- 
trades. Most of the windows are square 
openings with pilasters supporting a heavy 
entablature. The cornices are light and 
surmounted by balustrades, (See Ag, 
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The Cutvron or ST. Joux, built by 
the great order of the Knights of Malta, 
was begun in 15%3 from the designs of a 
certain Girolamo. Its plan is a rectangle 
about 18% ft. long by 118 ft. wide, with a 
nave about 50 ft. wide bordered on each 
side by an arcade of five broud and high 
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arches springing from great square piers, 
faced with au irregular order of pilasters 
from whose cornice springs the «lightly 
pointed barrel-vault of the nave, each bay 
of which is pierced by a single ronnd win- 
dow. ’Fhe aïisles are divided into square 
chapels connected by narrow doors. ‘The 
choir, occupying the two easternmmost bays 
of the nave, is raised by fonr steps, and 
furnished with richly carved «talls, and 
the eastern wall is flat. ‘The interior is 
very rich}y decorated with paintings and 
bas reliefs, and costly marbles line the 
walls. The payement is made up of nearly 
four hundred sepulehral slabs of various 
marbles covering the graves of the 
knights. On the two flanks are a sacris- 
y, an oratory, and various snbsidiary 
apartments, and on the sonth a rectangn- 
Jar Campo Santo or cemetery. The façade 
has «à central doorway between four niches, 
and is flanked by two angle towers. The 
church was built nnder successive grand 
masters of the order, and paid for by the 
fees of the knights. Kince the practical 
extinetion of the order it has been a 
cathedral church, the property of the 
government. 

VALVISCIOLO. Italy. 

À Moxasreny of the Cistercian order 
founded by à eolony of monks from the 
great monastery of Fossanova (g. r.), in 
1151. The monastie buildings remain al- 
inost intact from this period, and are of 
extreme interest because their style is 
midway between the plain Romanesque 
tnnnelkvaulted stvle of the first half of the 
XIE éent.. as exemplified at SS. Vincenzo 
ed Anaistasio in Rome, and the early Goth- 
ie style which appears in the Cistereian 
monasteries erected in this province after 
1155. The chureh is à simple basiliea 
consisting of a nave and two aisles com- 
posed of five bays. each ending in a square 
apsidal ehapel. The measurements are : 
length. 130 ft.: width, 38 ft: width of 
nave, 25 Îft.: do. of aisles, 13 ft. ‘There 
being no transept, the usual two chapels on 
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each side of the apse are reduced to ane : 
a deviation from the nsual Cistereian habit 
in the direction of a type used for mon- 
asteries of lesser size. The arches of the 
nave are pointed, broad and low, and en- 
tirely without moulding. The vaulting 
compartments are <lightir oblong, in the 
have across the axis, and in the aisles along 
the axis. of the chureh. The fonr heavy 
piers of the nave are square and low, and 
ure divided from the massive arches merely 
by a eyma recta moulding. On this rests a 
corbel from which springs à plain pilaster 
on whose capital rests the transverse areh 
between the bass. Each bay is covered 
with a groined vault and lighted br a 
round-headed window. The ehnreh is en- 
tirely built of local stone. In style it ïs 
unlike anything in Italy : a few chnrehes, 
bnilt also by Cistercians, may be eonrpared 
toit: sueh is Sta. Maria de Finmine near 
Ceccano (g. à.) The cloister is slightlr 
posterior to the chureh, the foliated Gothic 
capitals of its colonnettes show that it can- 
not have been bnilt much before 1200 at 
the earliest : probably later. 1€ measures 
63 ft. each way, and each of the l'our sides 
is divided into five bays with groin vaults 
and transverse arches. The heavy piers 
which divide these bays and snpport their 
vaults enelose a series of round arches 
supported on eoupled eolonnettes with 
simple slender shafts. and elegant bell- 
shaped foliated capitals of earlr Gothie 
design. Opening out of the east side ot 
the cloïster, as nsual, is the chapter-house, 
3? ft. square, covered by six groineld 
vaults supported on slender shafts. In 
style it is contemporary with the chureh 
and earlier than the eloister. "The re- 
fectory aceupies all the south side of 
the quadrangle except à vanlted passage 
leading ont to the garden. It is of con- 
siderahle size (33 ft. bx 30 ft) and height. 
its ribbed groin-vaults are remarkablr 
bold and broad, and give an idea of simple 
architectural grandeur that makes this 
the finest refeetory of the Cistercian mon- 


asteries in Italy. À comparison with the 
refectories and chapter-houses of Casamari 
and lossanova makes it probable that the 
chapter-honse at Valvisciolo was built be- 
tween 1140 and 1180, and the refectory in 
thetlectlebefun sets PI STEP 

VAPINHO, near Amyklai, Laconia, Greece. 

Bechive or tholos Tous of the echar- 
acter of those at Mycencæ. excavated in 
1889 on the right bank of the Eurotas. 
The dromos or passage of approach is 
nearlv 100 ft. long, the diameter of the 
tomb abont 39 ft. The ornaments, uten- 
sils, and wWeapons of gold. silver, and 
bronze fonnd in this tomb are of great 
richness, and form an important addition 
to the knowledge of Mycenæan civilization 
acquired at other sites. 

VEGLIA. Dalmatia. 

The CATHEDRAL is a basiliea with side 
aisles, and a nave of 90 ft. by 22 ft. in 
nine bays. Stilted round-arched arcades 
ure earried on antique shafts of irregular 
heights which are pieced out by eapitals 
of Byzantine form, apparently of the XII 
century. An inscription declares that the 
chureh was built by a Bishop John, and 
there was snch a bishop from 1186 to 118$. 
The old east end, probably apsidal, was 
bnrued in the last eentury, and à new 
choir consecrated in 1543. This has two 
handsome ambones, probably earlier (Xvi 
century). In the north aisle is à Gothie 
chapel, said to be bnilt br à Count Frangi- 
panni, who died near 1405. Over a side 
altar is very rich reredos of silver, pavcel- 
gilt. It contains twentv-six niches in two 
tiers, filled with figures of saints. and 
bordered with rieh ornament, and dates 
apparentlv from the XY century. There 
are fine silversmiths" work and embroïd- 
ery in the treasurv. 

NS. QUIRINO, attached at right angles 
to the west endl of the cathedral, is said to 
have been the original cathedral. Itisa 
double churech. in two stories, with nave 
and aïsles to each, and three apses at the 
sonthern end. ‘The lower chureh is very 
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plain, and now used as a wine vault : the 
upper one carries its round-arehed arendes 
on columns with eushion-capitals. It has 
been much ehanged br modern restora- 
tions. Its cunpanile is modern in its 
upper story and bulbous dome, 

VENICE (Venezia, Vencdig), Italy, 

Accapexia di Belle Arti (Academy 
of Fine Arts). The ancient convent of 
La Carità, of whieh a portion was built by 
Palladio in 1532, consisted of two courts, 
au larger and à smaller, with their sur- 
rounding buildings, including à chureh. 
These were mostlr destroyed by fire in 
1630, The portions which remainal, with 
the buildings ereeted on the ruins. are 
now occupied by the galleries of pictures 
and other works of art, ‘The smaller of 
the two courts, now destroyed, was flinked 
by four great Corinthian eolumns on eacli 
side, neur]y 40 ft. high, behind which 
were bnildings one of which was occupied 
as the saeristy ot the church, From this 
fore-court the great cloister was entered, 
Some portion of the original work still 
stands, and is surrounded by the building 
of the Academy, It is three stories in 
height, each with an order of cohtmns, 
Dorie in the first storv, Tonic and 
Corinthian above, the two lower 
enclosing the round arches of open 
vaulted galleries, the upper col- 
uns engaged. and backed by à 
wall with square windows in the 
intervals, The exterior is quite 
plain, with square windows witli- 
ont decoration, and with broad 
belts separating the stories. 

ANNUNZIATA, Sec Ma. Maria 
Zobenigo. 

The BRIDGE or Niëiis conneets 
the upper stories of the Ducal 
Palace and the building on the 
opposite side of the small canal 
“led the Rio del Palazzo, which 
contains the prisons of state, but it has no 
urehitectural relation to either bnilding. 
The bridge consists of an elliptieal arch 


some 30 ft. above the water, with a monlded 
archivolt decorated with heads, the span- 
drels with reclining figures in relicf, above 
which is à horizontal coruice supporting 
an order of rustie pilasters with five in- 
tervals, oceupied by square-headed win- 
dows and panels. The whole is crowned 
by a heavy segmental pediment with a fig- 
ure of Justice seated between lions. The 
bridge was built in 159% by Antonio Con 
ini. and has been made ftumous in Hitera- 
ture, 

CA p'Oro, built probably in the lat- 
ter half of the XIV cent., one of the best 
kuown of the palaces of die Grand Canal 
and probably the richest example of the 
domestic Gothie of Venice The façade 
appears to have been designed in accord- 
ance with the almost invariuble eonven- 
tion of the Venetinn palaces, à centre 
and two wings; but in that case only 
one of the wings was built, The whole 
front of three stories Is about 50 ft long, 
of which what we may call the centre, oc- 
cupying about 40 ft, is recessed behind 
open loggias. That of the first story has 
five arches, the middle one round, the 
others pointed, all surronnded by the 


Fig. 223, 


Venice, Ca' d'Oro. 


usuul Venetian billet-moulding. The 
spandrels are decorated wifh disks of col- 
ored marble. In the second and third 
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stories the arcades are of six pointed and 
eusped arches bearing the peculiur Venc- 
tian tracery hnitated from the Ducal Pal- 
ace, ot cnsped quatrefoils, round in the sec- 
ond story and pointed in the third. These 
areades rest on marble columns with bal- 
ustrades between and beautifulls desioned 
capitals, and are anked by larger single 
arehes with ogee heuds, traceried in the 
second storv, simply eusped in the third, 
These four arches have single projecting 


The whole front is faced with 
thin plates of marble, and its ornamenta- 
tion belungs to various periods, the palace 
itself having been built about 1400. It 
was extensivelr restored about 1850 by the 
famous dancer Taglioni, who lived in it, 
(Sri 228) 

The CAMPANILE or St. Marks stands 
detached in the Piazza San Marco. in front 
of the chnreh. Itis a tower about 42 ft 
square. built of simple brickwork to à 


Jona cross, 


Fig. 224,—Venice, Library, and Loggia of Campanile, 


balconies of the usual Venetian Gothie 
form. The wing has in the first storr 
two double arched windows with eusped 
ogec hends, joined by a long balcony : in 
the sceond and third stories is à panelled 
wall between two pointed balconied win- 
dows in cuch story. The windows as well 
as the areudes are all enclosed in square 
panels. The stories are divided by riehly 
decoruted strmg-courses, the angles are 
emphasized br twisted shafts.  'Fhe front, 
with new cornice, is erowned by à parapet 
composed of flat plates of marble, alter- 
nately high and low, in the sbape of an 
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height of 160 ft. above the pavement, the 
wall broken only by pilaster-strips, joined 
by round arches enclosmg a shell-like dec- 
oration. 'Fhis mediwval portion of the 
tower was complete as early as 1150. The 
belfry which crowned it was repeatedly 
destroved by fire and rebuilt, untilin 1510 
the tower was finished in its present form 
by Bartolomeo Buon.  'Fhe present bolfrr 
consists of four round arehes on cach face 
supported on small columns, enclosed be- 
tween strong angle-pilasters and sur- 
mounted by a heavr entablature.  Above 
this is a high square pedestal crowned by 
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a prramidal spire. the whole height being 
ahont 320 ft. The belfry is reached by à 
continuons inclined plane of very graduul 
slope, between mner and outer walls, an 
Bghted by à line of small round-headed 
windows in each face of the tower. At 
the foot of the tower, on the side faeing 
the ehurch. is the snmptuous Loogictta, 
begenn in 1540 from the designs of Nansu- 
vino, at first intended sinplv as a meeting 
place for the nobles. but serving later as an 
oflice or waiting-roon lor the procurator 
having charge of the palace gnard. It 
consists of an order of Composite columns 
on high pedestals, standing forward in 
couples under à ver high attie erowned 
by à balustrade, each couple enclosing 4 
niche occupied by a statue. The statues, 
four in number and of bronze, are Dy 
Sansovino, representing lallas, Apollo, 
Mereurv. and Peace, and are admirable 
works. Between the couples are round- 
arched double doors, with tisures in the 
spandrels. The high attie is divided by 
pilasters into spaces corresponding with 
those below and filed with spirited bas-re- 
liefs in marble. In front is a raised terrace 
enclosed by an open badustrade.theentrance 
protected Dv a beautiful bronze gate cast by 
Antonio Gaiin 1390, (See fps. 224.235.) 

La CaRiTA. See L'lrcademin. 

The DOGANA bi Mae is a picturesque 
object in à conspicuous position, at the 
entrance of the Grand Canal. It isa Re- 
naissance building, built in {682 from 
the designs of Benonï, of à single story 
consisting ot à rustie aeade of narrow 
urches on plain square piers surmounted 
by a simple cornice and halustrade. At 
the angle of the canal is a low square tow- 
er in two stages, with «à projecting portico 
of rustié Doric columns on each face, and 
above, a plain story with rustie quoins and 
squarc-headed windows crowned br a ped- 
esta] and a globe sustained by two Atlases. 
bearing a gilded figure of Fortune. which 
turns appropriatels with the wind. This 
building is the eustom house. 
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Does (or DUCAL) PALACE. See Puluz- 
20 Ducule. 

FanBtios Nuova (the New Build- 
ing). The westerly end of the Piazza S. 
Marco was formerly oceupied by wings of 
the Procuratie Vecehie on the north. and 
the Procuratie Nuove on the sonth side. 
Between these two stood the church of 
S,. Gemiguano, built from the designs of 
Sansovino, During the French oceupa- 
tion of Venice this chureh was taken down 
to make way for an extension of the royal 
palace, which occupied the Procuratie 
Nuove. In its place the present building 
was erceted by the architect Cliuscppi 
Soli. There are two stories; the first is 
partis open, forming à central entranee to 
the Piazza, with lines of coltumns support- 
ing the stories above. The façgule on the 
Piazza is substantialls à continuation of 
the design of the adjoining building on 
the sonth, with the addition of à high at- 
tic decorated with reliefs and statues on 
pedestals. The rear facade is different, 
the lower story composed of rustic arches 
on piers. the second of an order of Corin- 
thian pilasters, with an attie: the inter- 
vals occupied br square Italian windows 
with horizontil caps. (See y, 235.) 

La FEXICE (Phamix}), one of the must 
eclebrated of Italian theatres, was built 
originally in 1490 from the designs of Nel- 
“a, and rébuilt after à partial destruction 
by fireimls29. Ithas two façades, one on 
the Piazza, or Campo, S. Fantino, and the 
other on the small canal at the opposite 
end of the buildimgs. The former is about 
65 ft. long, in three stages. with à pro- 
jecting portico of four Corinthian columms 
in front of à recessed vestibule, above 
which îs à éentral arch Hauked by niches 
with statues, The reur façade is à high 
plain wall with pedimented windows and 
Dorie cornice over à rustie arcade, The 
auditorium., with its surrounding corri- 
dor, is comprised within a rectangle ot 
about 93 ft. by 85 ft. to which the only 
approaëh is by two passages leading from 
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two sides of the theatre and meeting at 
a corner of the surrounding corridor, 
The plan of the auditoriunt is that of an 
elongated horseshoe, surrounded by five 
tiers of boxes and covered bx a flat dome 
about 30 ft above the floor. Ts diameter, 
exelusive of the boxes, is abont 60 ft; the 
distance from the enrtuin to the front 
of the boxes, 68 ft. The capacity of the 
theatre is three thousand. The brealth of 
the cenrtain opening is about 43 ft. : the 
depth of the stage about 60 FE Two tol- 
erably commodions stuireuses at the angles 
of the corridor give communication be- 
tween the varions tiers, and from the eor- 
rider in the rear of the auditorium à 
double star leads to à decorated foyer. 

The FONDpACO DEL TEDESCNT was one of 
the buildings, whieh at an early period of 
the commercial prosperity of Venice the 
Republic provided, to serve as storchonses 
and lodgings for the great numbers of for- 
eigen traders who frequented the city. It 
was burned in 130%, and was replaced by 
the present structure, à square of about 
160 ft on the Grand Canal, with an inte- 
rior court abont 60 ft. square. The fa- 
eade on the canal is of very simple design, 
in four stories, the first story having im 
the centre a recessed poreh of five round 
arches on xquare pilasters, above whieh 
the whole centre is <lightlv recessed, with 
coupled windows in each story, those of 
the second story arehed,  'Fhe thin cor- 
nice has a singular battlement of detached 
square pedestals, cal carrving à sort of 
finial, Fheinterior court has an open ar- 
“de on the first story, and above it three 
similar stories of round-arehed windows. 
Fra Giovanni Giocondo, of Verona, has 
been called the arehitect of the building, 
but documents secm to show that it was 
the work of a German called Hieronymus, 
or Cürokuno Tedesen. 

Foxpaco DEL TEROUL à tvpieul exam- 
ple of the early Byzantine palaces of Ven- 
ie, ts exact age and origin are un- 
known; but it is presumed te date from 


the X or X1 century. It was long the 
propertv of the dukes of Ferrara, and was 
purchased of them in 1621, and devoted to 
the purposes of sut exchange or warehouse 
for the use of the Turkish merchants who 
frequented Venice in great numbers. The 
building Had in the present century, 
through long negleet and the slightness 
of its construction, fallen into hopeless de- 
cav, and was onlv saved from destruction 
by a complete restoration in 1569 The 
front on the Grand Canal. the only por- 
tion remaining of the original palace, 
whieh was mueh more extensive, is abont 
160 ft long, built of brick faced with 
thin slabs of marble, and consists of à cen- 
tral portion with two stories of long open 
arcades, flanked by two square pavilions 
three stories in height, but without pro- 
jeetion from the miun line of the front. 
The lower arcade, elose to the level of the 
waler, has ten stilted round arches rest- 
ing on marble colummns with large foliated 
cupitals. The aréhes are surrounded by à 
It band of colored marble, enelosed by à 
délicate dog-tooth ornament both on the 
outside and inside, and with small roun- 
dels G6Ë marble in the spandrels with fig- 
ures in bas-relief of animals, ete. The 
upper arcade has cighteen arches, like 
those below in form and treatment, and 
with shnilar ronndels in fhe spandrels. A 
bidustrade of delieate colonnettes with 
arches fils the intervals between the col- 
umns, The corniee is small and shnple, 
and] above it is a series of nine gables, like 
dormer-fronts, conneeted by small open 
arehes, and each panelled with white or 
colored marble. The flanking pavilions 
have arehed windows in each story, with 
panels decorated in relief. in the third 
story ba light open balustrade.  Above 
the second story aréhes is a sculptureld 
frieze of round-headed panels of white 
inurble, surrounded by bands of colored 
marble, edged with dog-to6th ornument. 
This decoration was probably continue 
originaully throughout the whole length of 
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the second story frieze, and is one of the 
most characteristie features of Byzantine 
ornament. 

Fratt Kee Su. Marta Glortose. 

CESUITI, See la. Maria dei (tesuiti. 

The LisrAaRY oë ST. Mark, one of the 
most éelcbrated and familiar of all the 
buildings of the Italian Renaissance, and 
commonlr regarded as the greatest work 
of its architect. Sansovino. It oceupies 
one 6f the most conspicuous sites in Ven- 
ice, on the west side of the Prazzetta, over 
against the Ducal Palace, with à front on 
the Piazzetta of about 20% ft.. and toward 
the sea and the Piazza of about 30 ft. It 
is of two stories, each with an order of en- 
gaged columns. Roman Dorie in the first 
story, Jonic in the second, the angles 


strengthened Dy pilasters. In each the 
intercolumnittions arc filed by ronnd 


arches, those of the lower story open and 
springing from simple pilasters with 
moulded imposts, those of the second 
story from coupled Jouie colnmns, de- 
tached and bearing an entablature which 
forms the impost of the arch. In both 
stories the arches have panelled sottits, 
keystones seulptured with heads of men 
und beasts, and reelinine fivures in the 
spandrels. The upper order stands on à 
balustrade-course, and in both orders the 
frivze is of unusual height and decorated 
with sculpture. the metopes of the lower 
being charged alternately with medallions 
and emblematie devices The upper en- 
tablature is developed to such an extent— 
being proportioned as a crowning feature 
of the whole façade rather than of its own 
order-—that ïts height is nearlr two-thirds 
that of the column. and its frieze contains 
flat windows enclosed in a frame of mould- 
ings with its spaces between profuselr 
decorated with festoons of flowers and fruit 
held by figures of children. The building 
is erowned by à high balustrade of whieh 
the pedestals earrr statues, except those 
over the angles. which support tall obelisks. 
In the centre of the lower arcade on the 
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Piazzetta an arched doorway flanked by 
carvatils opens into an ünposine double 
sturease leading to the second story, con- 
taining several halls, of which the principal, 
formerly containing the Hbrary, oceupies 
the northern third of the building, and has 
a fine vaulted ceiling painted by Tintoret 
and Panl Veronese. The books were re- 
moved in JSE2 to the Deal Palace, and 
the whole building now forms a jurt of 
the roval paluce. It was begun in 1536 
LE Sansovino. and finished after his death, 
but in accordance with bis designs, by 
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MADONNA DEI MiRaCOLI Sce St. 
Marie dei Miracoti. 
MAbONNA DEL Onrto, a late Gotle 


ehurch of brick with à singular and rather 
interesting façade, containing an arched 
doorway with a erocketed ouwve gable, 
pinnaucled with statnes. Over the door- 
Way is à large rose-window from which 
the tracery has disappeared, and at the 
sides are two beautiful four-light windows, 
one in the end of each wisle, the shafted 
mulbons crossed by transoms. The rich 
gable cornice of the nave is surmountel by 
canopied pinnacles bearing statues, while 
the aisles are crowned br à sloping para- 
pet above the corniee, consistmg of a line 
of pointed and cuxped niches with statues. 
On the south wall is a tall square brick 
campunde with a round eupola above the 
belfrs stage, surmounted by à high round 
dome. The interior, lately restoredl, has 
poiuted nave arches resting on marble vol- 
umns with XIV éent, capitals, and à flat 
wooden ceiling decorated with eolor and 
ciding. The chureh dates from the end 
of the XIF cent. and contains several im- 
portant pictures of Tintoret, John Bellini, 
Cima da Conegliano. and other masters. 

MIixT. See Zrrra, 

PALAZZ0 DELL’ AUBASCIATORE, à XIV 
cent. Gothic palace, of which the front is 
of brick in three stages of neaurly equal 
height, with a high stone basement, square 
angle quoins, and twisted angle shaîts with 
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Fig. 225.—Venice, Palazzo Cavalli. 


bases and eapitals, and decorated striug- 
lu the centre 6f the lower stage 
is an ogec-arehel doorwax and on cither 
side of it two stories of Windows, the lower 
segmental-arched, the upper square. The 
second and third stories have central ar- 
cades of enspet ogee arches, those of the 
second stors with quatrefoils above, and 
on each side two single windows with ogee 
heads and pilasters in the jumbs. AI the 
windows of the sceoud amd third stories, as 
well as the arcades, are enelosed in square 
panels formed by à thin line of billet 
moulding. In caeh side of the second 
story staudls a decorated niche containing 
a statue of à knight. 

PaLazzo BapoëR PARTICIPAZIO, an 
interesting though mneh dilapidated XIV 
cent. Gothic palace. Its large brick front 
is in four stories, with its openings dix- 
posed without regard for symimetry, and 
with mneh decoration 6f an unusual char- 
acter. The square dovrway is enelased 


courses, 
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by flat architraves of marble, and small 
windows are irregularis disposed on either 
side. The second story has the central 
arcude of five cusped pointed arches with 
slightir ogee heads, divided by columns, 
and enclosed in à sqnare panel. Over the 
centre of the panel is à ensped arch en- 
elosing an imlav in marbles of various col- 
ors, with à medallion bearing à peacock 
in relief. fn the third storv is a similar 
arcade without finials or tracerv, and with 
a small Venetian balustrade running be- 
tween columns of tie three middle arches. 
The billet moulding is used us a border 
evervwhere, Broad bands of marble with 
arabesques surround the detached windows, 
and serve as string-courses and as a frieze 
under the cornice. This building is per- 
haps the onlv one in Venice where such a 
decoration is to be fonnd, aud sume traces 
of later painted décoration are to be seen on 
the walls. (Recentlr restored and altered.) 

PALAZZO BIANCA CAPELLO, Nec Z'ut- 
uzzo Trerinin. 

PALAZZ0 CAMERLINGHI, an earlv Re- 
naissunee palace on the Grand Canal, at 
the end of the bridge of the Kialto, bnilt 
about 1525 from the designs of Bergau- 
masco, Et has three façades of Istrian 
marble, of which {he principal one on the 
anal has à breadth of about 6$S FC, im 
three stages, the angles marked by coupled 
pilasters, with a single window in the in- 
terval, and carrving entablatures which 
cross the front, The first stage has am 
arehed doorwav in a small engaged portico 
of two Corinthian columms on pedestals, 
fanked by two tiers of plain windows. 
The two upper stories alike have ronnd- 
arched windows arranged im groups : and 
the front is crowned with à meagre cornice, 

PATAZ ZOO L LIN NN GCTIT OCT 
pilace, much like the Palazzo dell An- 
basciatore in the arrangement of its façade, 
which is in three stories and in three nearly 
equal vertical divisions, the wings being 
almost as broad as the centre. In die sec- 
ond and third stories the centre is filled 
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with à continuous mass of tracery consist- 
ing of an arcade of five pointed arehes in 
each, interlocking with cireles amd quatre- 
foils above them. that in the second story 
modelled on that of the Ducal Palace. 
Below is à broad ogec-arched doorway 
flanked by two half stories of windows. 
The wings make an effective contrast to 
the centre, the plain wall of each being 
pierced in each story bv à pair of windows 
matching those of the centre and enclosed in 
sqnared panels. A plain broad modern dor- 
mer surmounts the centre. (See 29,225.) 
PALAZZO CICOGNA (or Pasqualigo), a 
small palace dating from abont the end of 
the XIV cent., and interesting from the 
peculiur tracery of its front, but nearly in 
runs. The façade is in two stories—the 
lower has us a central feature an areade 
of four ronnd arches on eolumns, with a 
balustrade between them. At the left 
of the arcade is a broad square opening 
reaching to the angle of the front. where 
the upper wall is supported on à stout 
column with à foliated eapital. At the 
right is à sort of wing with two single 
windows. ‘The second storv is filed to 
the corniee with an areade of six pointed 
openings of unusnal height with eusped 
heads divided by eolumns and pilasters. 
with trefoils in the spandrels. supporting 
a unique mass of tracery consisting of two 
tiers of quatrefoils enelosed in interlacing 
circles. În the wing are two single win- 
dows over those of the lower story. 
PALAZZO CONTARINI (à San Gervasio € 
Protasio}, a Renaissance palace on the 
Grand Canal built by Neamozzi at the 
end of the Xv1 centnry. Its façade. abont 
60 ft, long, is in three well-marked stages. 
the first a fine rustie basement with broad 
piers with simply moulded eaps. a simple 
round-wehed doorwarx. and plain sqnare 
windows. The second and third stories 
have each an order of conpled pilasters, 
lonie and Corinthian respectively. the in- 
tervals oceupied br long narrow urched 
windows with bulconies. Over the centre 
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of the front is a broad dormer with an 
order of pilasters crowned with à pedi- 
ment, and enclosing à triple window. 

J'ABAZZ0 CONTARINI Fasax, The 
small but beautiful façade of this palace, 
which fronts the Grand Canal, is only à 
wing, and has no doorway. Jtis of brick 
in three stories. with three plain square 
windows below, and over these a gronpof 
three stilted ogee arches, decorated with 
billet-mouldings and finids and resting 
on marble columns with well-develapel 
capitals. In the third storv similar win- 
dows are enelosed in high square panelk. 
but the middle one is replaced by a senlpt- 
ured panel. The long balcony of the 
second story and the single balconies of 
tbe third are filled with traceried panels. 
Each story has twisted angle-chafts rest- 
ing on decorated string-courses ; thé main 
cornice is corbelled with Hons head, 
This front belongs to the first half of the 
XIV CENTIUV. 

l'ALAZZ0 CORNER CA (GRANDE, an ln- 
posing Renaissance palace on the Grand 
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Fig 226—Venice Pal. Corner Ca’ Grande 
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Canal, built by Sansorinoin 1532 It has 
a broad façade in three stories, the lowest 
of rustice work with à centre of three tall 
arehes flanked on each side br two square 
windows with colummns and entablature, 
and two smaller windows over them im à 
mezzanine story. ‘The <econd and third 
stories have orders of coupled three-quar- 
ter columns, Jonie and Composite, with 
balconr-course and eutablature, the in- 
tervals Bed with arched windows with 
decorated keys and spandrels, The upper 
frieze is very broad and las à series of flat 
oval windows over the intervals below. 
The interior has been mneh changed since 
the fire of 1S15. and is now used as the 
Prefecture, (Sr Fig. 226.) 

PNTNZZOMOONNERNSTINELTI NAN" 
cent. Renaissance palace ascribed to Pietro 
Lombardo, with its front on the Grand 
Canal divided into three stages, ot which 
the Brst, forming the rustie basement, is 
the highest, and includes à gronnd story 
with an arched doorway between two rath- 
er small windows, and à mezzanine with 
two like windows The windows are 
similar to the doorwar. which as classic 
pilasters supporting an archivolt with 
decorated monldings, the whole enelosed 
in a square panel with horizontal cap. 
At the Jevel of the first floor is a broad, 
vichly ewrved base-conrse, The two upper 
stories, substantially alike, consist each of 
four two-light windows separated br à 
colmmn, under à round bearing-arch with 
a civele in the arch-head. The two mid- 
dle windows in each story are gronped, 
and all are enclosed in square panels, with 
disks in the spaudrels and projecting bal- 
conies. The wall-piers are also adorned 
with disks and sqnare panels. The court 
oÙ the palace, of later date than the favade, 
is attributed to Sanmicheli, 

PAaLAZZ0 D'ARIO, once of the smaller of 
the early Renaissance palaces. interest- 
ing on account of its imitation of Byzan- 
tine decoration. The disposition of the 
front is singular, It is in fonr stories ; 


the water story has à door between two 
windows, all ronnd-arched with Corinthi- 
an pilasters at the sides, a moulded archi- 
volt and small cireular disks in the <pan- 
drels.  Fourlarger disks of colored marble, 


Fig 227.—Venice, Pal. Dario. 


enélosed in broad earved marble borders. 
ornunent the wall-piers, and below [them 
is the inseription URBIS GENIO JOANNIS 
Darivs. The three upper stories have 
uo relation with the lower. The usnal 
peryolu, ox areaded loggia, insteal of be- 
ing in the centre, occupies the Left side. 
and is carried through three stories of 
arcades on slender Composite columns, 
with a light iron balconv in the middle 
story. AI the stories are «eparated Dy 
paelled stylobates, and the whole façade 
of veined marble is decorated in all its 
panels, spandrels, and piers with disks of 
colored marble, whieh in the large piers 
are grouped in cireles, and surronnded br 
interlacing bands ornamented with great 
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delicaey and beantrx. The palace was 
built about 1430.  (Sve Ag, 227.) 
PArazzo Ducaze. or Doges Palace, 
the most conspicuous and famous exam- 
ple of the Gothic of Veniee at îts best 
period. The buildings composing the 
palace are of varions ages and styles, and 
ae built round à quadrangle adjacent ta 
the south side of the church of SE Mark. 
being bounded on the other sides by the 
Piazzetta. Riva dei Schiavoni, and the 
small canal called the io del Palazzo. 
The exterior is à singularlr uniform rve- 
tangular mass unbroken by any salient 
architectural feature. The two principal 
fronts toward the sea and the Pinzzetta are 
abont 234 ft. and 246 ft. respectivelr, and 
are alike and consist each of two horizon- 
tal divisions—a continuous open areade Im 
two stories, supporting à perfectly tlat 
wall as high as the two stories below, en- 
tirelv covered with à diaper of colored 
marbles, pierced with disconnected win- 
dows, and erowned with a row of l'antas- 
tie battlements. The lower arcade has 
broad and rather low pointed arches sup- 
ported on massive columns, with large and 
magnificentir senlptured ecapitals, whose 
bases are now half à vard below the pave- 
ment. The arch-mouldings are simple 
and large, the only ornament being a thin 
line of naïil-heads separating the two prin- 
eipal members. The spandrels were orig- 
inllv faced with à pattern of colored 
marbles, whieh has disappeared from all 
but two, he first story is erowned by a 
moulded belt with a frieze of little rosettes 
in square panels. The second story, 
slightiy higher than the first. consists like 
it of à continuous open arcade af pointed 
rches on columns : the arches being two 
tu each of those below, the columns much 
slenderer, the pointed arches higher, 
cusped. and of open form. and interlocked 
in a tracery ot monlded cireles enclosing 
quatrefoils. À balustrade of colonnettes 
runs between the columns. ‘This story, 
like the first, is finished by a belt with a 
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trieze decorated with rosettes. There arc 
not even piers at the corners, but in both 
areades the angle-cohuuns are larger 
than the others, and the angle above is 
charged in each story with seulpture ot 
the most admirable character ; (ie angles 
of the first storx bearing gronps, and 
those of the second each a single figure of 
an angel. Above this the angle is marked 
by à twisted shaft runing through the 
height of the solid wall and terminating 
in à pinnacle above the cornice. The 
diaper of the third story consists of mar- 
ble labs of pale red and white, arranged 
in a Jozenge pattern uniforn over the 
whole surface. TE is pierced on each front 
by seven broad and jow pointed windows 
neaurly corresponding in shape and size to 
the arches of the first story, These win- 
dows have thin columns in the jumbs, 
arch mouldings continuing the shafts, 
and a thin line of billet moulding carried 
round jamb and arch. The central win- 
dow in each front opens upon a baleony, 
corresponding to the riaghiera ot the 
town-halls of northern Italv, and is dee- 
orated with great richness, its jamth-col- 
wmns larger than in the other windows, 
its arch mouldinges more fully developed, 
the spandrels adorned with figures of 
winged angels or with statnes of saints. 
Oetagonal buttresses with canopies con- 
taiming statues flank the window. and arc 
continued as high as the cornice of the 
building, ending in heavy pinnacles which 
Hank on the once front a clumsy Renais- 
sance gable. on the other a projecting oc- 
tagonal niche with three pointed, cuspe, 
and gabled niches enclosing sitting statues. 
In euch euse the composition is crowncd 
by a statue high above the cornice. In 
the disposition of the windows of both 
fronts there is much irregularitx. In the 
Piazzetta front is a pair of «smaller poimt- 
ed windows above those of the third story, 
and a range of small cireular openings 
with quatrefoils extends through both 
fronts under the cornice. ‘The cornice is 
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a thin, ineffeetive moulding, and the bat- 
tlement is of detached marble labs pierred 
and moulded. alternating with slender 
obelisks The entrance to the palace is 
throngh à gatewas at the northern ex- 
trenity of the front on the Piazzetta. set 
back some fifteen feet, and hnmediate- 
lv adjacent to the church of SE Mark. 
“his gatewav, called the Porta della 
Carta, with the elaborately decorated wall 
above it. is of somewhat later date than 
the fronts. he opening is square, en- 
closed by buttresses of great richness, 
anadogons to those that flank the central 
windows. In the second story these en- 
close à hurge pointed window in three 
lights, the heud filed with bexutiful and 
elaborate tracery, and surmounted by a 
high gable of somewhat whimsical form, 
charged with sculpture in relief, orna- 
mented with extravagant crockets simi- 
la to those of St Marks church. and 
terminating in an equally extravasant 
fil composed of à huge foliated capital 
snpporting à sitting figure beliwcen two 
lions. So Bu the exterior architecture of 
the palace is ax type of the best Gothic of 
Italv. Its architectural effect. which ïs 
unique, lies in the splendor of the arcades 
and their audacions contrast with the 
massive wall above. The forms are both 
vigorons and graccful, the mouldings 
strong and effective, the decoration is ex- 
tremely rich, extending in unbroken lines 
across the whole extent of the façades. 
We may object to the heaviness of {he up- 
per storv as contrasted with he lightness 
of ils supports, and agree with Street that 
it was added Lo the original design in obe- 
dience to à later demand for larger and 
higher apartments for the Council, or 
with Mothes and others, that the wall of 
the third story was original built over 
the rear wall ol the areades, and was about 
the middle of the XV eent., brought for- 
ward over the columns. The constrne- 
tion. ns a lour de force, is perbhaps ques- 
tionable, The arcades look overloaded, 


the voussoirs both above and below, as 
well as portions of the tracerv, were much 
disloeated before thie recent restorations : 
five of the lower arches at the easterlr und 
of the sea front were filled np with ma 
sonry, and the arches of both stories are 
held together by continuons ties of iron 
both lengthwise and across the arcades. 
The facades already described are all 
which remain of the old Gothie palace dat- 
ing from 1301 to 1423.  Nuccessive fires 
were followed by extensive rebuildings, 
and in the later of these the uative style 
was abandoned for the newer Renuissinee, 
The architecture of the great conrtyard 
is very varied in its treatment. marked 
everywhere by great richness, and muel 
seulptured ornament, many of the piers 
beariny niches enclosing statues, the 
friezes broud, with reliefs of figures and 
wreaths, and the two lower stories sur- 
rounded for the most part by open ar- 
eades. The arcade of the second story is 
pointed, in imitation of those outside : 
the rest is pure Renaissance. À brond 
stairease of white marble dating from 
about LES5, al known as the Ciants 
Staircase, with richiy panelled sides and 
balustrades, Jeuds from the courtrard to 
the second story arcade, and in the centre 
of the conrtyard are two beautiful eis- 
terns of bronze of about 1560, octagonal, 
with figures at the angles and surfaces 
very vich in bas-relicfs The casterly 
side of the palace, on the small canal, is 
also, except à bit of the front corner, of 
Renaissance design, and is remarkable for 
the variety of its treatment. The base- 
nent is of vigorous rustie work, each stone 
cut into the form of à projecting or de- 
presed prramid.  Above this the wall ïs 
in four stages, separated by projecting 
cornices and showing elose ranges of win- 
dows in each storv, of varions form and 
décoration, some square and some arched, 
Six arched doorwavs with decorated jambs 
give aëecess to {he first story ot the palace. 
and from the seeond story the Ponte dei 
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Sospiri, or Bridge of Nighs (g. ».) spring 
across the canal to the prisons on its op- 
posite side. Of the interior, the interest 
is éontined to the great halls of the third 
storv, and these. haviug been wholly 
changed às to their architecture in the 
Renaissance period, are now remarkable 
chiefly for the examples which they afford 
of the work ot the later Venctiau puinters, 
notably Tintoretto and Paul Veronese. 


divided by tlie consoles of the cornice into 
square panels, oceupied by the purtraits 
of the doges from the earliest times. 
Most of the other larger and smaller halls 
are equal magniticent in their pietortal 
decoration. 

The Palace now existing, itself the work 
of varions ages, is the suceessor of the 
older Byzantine palare. built early in the 
IX eent., very soon after the establish- 


Fig. 228—Venice, Ducal Palace. 


The Hall of the Great Council, an im- 
mense room 155 ft long, S5 ft. broud, and 
50 ft. high. contains on its cast end wall 
the Paradise of Tintoretto, occupring the 
whole breadth and height of the wall 
above the wainscoting : the other walls 
and the ceiling. which is divided into 
panels of extravagant form with florid 
Renaissance ornaméntation, are covered 
with historical and allegorical pictures 
by Tintoretto, Paul Veronese, Palma Gio- 
ane, and other masters. The frieze is 


ment of the Venetian state, and nearls 
contemporary with the carliest chureh of 
St. Mark. Althongh several times dam- 
aged by fire it does not seem to have been 
ever whollr destroved. but was restored 
after each disaster with more or less sub- 
stantial alterations and enlargements, un- 
til in or about 1301 the work of the 
Gothie palace was begun, and earried on 
in one or another portion of the buildings 
until the middle of the xv century. “The 
architect whose name has most gencrally 
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been associated with this work was fil- 
lippo Calendario. who suffered death in 
1334 for being concerned in the conspir- 
aey of Marino Falicro. There is. how- 
ever, the evidence of various contempo- 
rary documents that he was preceded by 
one Pietro Baseggio. to whom the design 
of the areades of the two prineipal fronts 
is due. The later works of the Gothic 
period, inelnding the Porta della Carta, 
appear to have been exeented under the 
different members of the Bon or Buon 
unily. The Renaissance architecture of 
the conrtvard and the easterly façade on 
the Rio del Palazzo was br various archi- 
teets, including Antonio Rizzo, Pietro and 
Tlio Lombardo, and Gnglielmo Berga- 
musee. (Nee fige, 228, 235, 230.) 

PaLazzo Dunazzo. Nec Paluzzo dell 
mbusciatore. 

Palazzo Foscartr, a brick-faced Goth- 
LORS UE TR OUI STORE ANT TO SET 
xv cents, with a Straight favade divided 


Fig, 229.— Venice, Pal, Foscarr. 
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into the semblance of a centre and wings, 
as is ushal in the Venetian paluces, by the 
grouping of the openings. The lower 
sturv is plain, with central door and 
ranve of windows, ogee-arched.  Above 
this all the openings are framned in rec- 
tangular panels in the usual Veneto-Sara- 
cenié fashion. The wings have two single 
windows in each story. In the second and 
third the central division is oceupied by 
open Jloggias, with arches and coliummx: 
in the third these arches have the Dneal 
l'alace tracery of quatrefoiled cireles : the 
fonrth. added later, bas in the middle à 
group of four lights and intersecting 
tracerv, and the whole finishes with à 
vorbelled cornice. The balconies of both 
loguias and the carved belt over the upper 
are Renaissance. The palace was built. it 
is said, near the end of the XIV eent.. by 
the Giustiniani, who built also its two 
nelghbors on the south ;the fourth story 
was added by the doge Foscari about 1458. 
(SAUT 22H) 

MERE 7 RC S TENNIS CIN 
cent. (Gothic palaces. forming practi- 
callv a single composition and making, 
with the adjoining Foseari palace, one 
6f the most conspicnous gronps on the 
Grand Canal. ‘Fhe facade is in four 
stories, of wlieh the first has round- 
arched and pointed-arched duorwars, 
and several square and narrow win- 
dows. În each the windows are massed, 
alter the Venetian fashion. in the mid- 
die of the front. into two stories of 
traceried areades, ornamented with 
projeeting baulconies and surnonnted 
by a tracery of quatrefoils, the arches 
being pointed and cusped. Ningle 
windows are disposed at intervals witli 
pointed and eusped arches enclosed in 
square panels. AJ] the windows of 
the second and third stories have pro- 
jecting baleonies, Two of the piers 
of the third storr are decorated with 
square pancls and disks of colored 
muarble. 
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PALAZZ0 CGRIMANI (à San Luca), 
formerly Post OBice now Court of 
Appoals. A XVI cent. Renaissance 
palace by Sanmicheli, on the Grand 
Canal, with an admirable facade in 
three stories decoratel with three 
Corinthian orders, of pilasters in tie 
first story, and of colmmmns in the 
upper two, Of the five intercolum- 
nations in euch storv, the two at the 
ends tre enelosed by coupled pilasters 
or columns, thns preserving the con- 
ventional division of the Venctian 
paluces into centre and wings. The 
lirst story has high entrance arches 
in the three middle intervals, be- 
tween two ranges of square windows. 
These arches give entrance to am ob- 
hquely rectangnlur vestibule divided 
into three uisles by eonpled Corin- 
thian coliumus. In the upper stories 
broad round-arched windows alter- 
uate with pairs of smaller square 
windows one above another, À bal- 
ustrade crosses the whole front of the 
second story. ‘The seale of the façade is 
very large. and the simplicity and tem- 
perance with which it is treated make it 
one of the best examples in Venice of the 
domestie Renaissance. 

PALAZ20 LOREDAN, an eurlv Bvzantine 
palace on the Grand Canal, probably con- 
temporary with the Fondaco dei Turchi, 
which it resembles in its general disposi- 
tion. ts front is about 60 ft, long, and 
consisted originally, as in most of the Bx- 
zantine pulaces, vf two stories. to which in 
recent times a third and an attie have 
been added of incongruons character. The 
front was divided into three portions, a 
central open arcade in euch storv, the 
arehes roumi and stilted, and resting on 
colwmns of colored murble with fully de- 
veloped foliated capitals:; the side di- 
visions with two windows in the lower 
story and three in the upper, matching 
the arches of the centre, and in the second 
story forming à continuous arcade across 
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Fig. 230,-Venice, Pal Loredan. 


the frout, ‘The upper arches had orig- 
inally a light balustrade between the vol- 
uns, which has been replaced by à rather 
chumsy balcony front in pans  Above 
the second story arcade the wall was 
decorated with disks of colored marble, 
set over the spandrels ; some of these disks 
still remain : others have been replace 
by more elaborute decorations. These 
are additions, presinably of the XIV cen- 
tury, This palace, though much dilapi- 
dated, is prononnecd by Mr. Ruskin the 
most beautiful in the whole extent of the 
Grand Canal.  (Nee Fig. 250.) 

Palazzo MAXIN. à Renaissance palace 
on the Grand Canal, built about 1560 Lx 
Sansovino. It has a large front in three 
stories, of which the lowest is an open ar- 
cade of six equal arches with Dorie pi- 
lasters between, bearing an entablature. 
Above this are two fullorders of colnmus 
and entablatures, Tonic in the second 
story. Corinthäan in the third, the division 
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into a centre and two wings rather sug- 
gested than earried ont bv making four 
intervals in the width of the two central 
ones below. A the intervals are oceu- 
pied by rather narrow ronnd-arehed win- 
dows with thin pilasters in place of arehi- 
traves, The second story has a projeeting 
balcony supported on consoles : the third 
a balustrade with pedestals snpporting the 
columns. The frieze of the upper order 
is enlarged and devorated with seulptured 
heuds over the columns: the cornice is 
carried on consoles, 

J'ALAZZO PASQUALIGO. 
Cicoyuu. 

Palazzo PEsaro. This is perhaps at 
once the richest and most vigorous ex- 
ample of the Renaissance domestic arehi- 
tecture of Venice. [ts front consists of a 
high basement of bold rustic work, sur- 
mounted by two fully developed orders, 


See Paluzzo 


Fig. 231. 


Venice, Pal Pesaro. 


lonie and Corinthian, with arches in the 
intervals. The centre of the basement is 
oecupiel by two arehed doorways and a 
gracetul niche betwven two square win- 
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dows an either side.  Conpled colnmns in 
the two upper stories part off the centre 
and wings. En each of these stories the 
columns are set above à balustrade, that of 
the second story running in front of the 
columns, that of the third story between 
them. The arches throughout the col- 
umus have boldly projueting sculptured 
keystones and reclining tigures in the 
spandrels. The npper frieze is very high 
and decorated with seulptured pancls, 
and the cornice is supported by projecting 


consoles. The palace was begun in 1679 ; 
Longhena was its architect.  (Sre Fi. 
231.) 


PALAZZ0 PISANT MORETTI, one of the 
latest of the Gothie palaces, built at the 
beginning of the XV century, Its front is 
of three stories with the usnal division 
into centre and wings. The lowest StOTY 
hus the unusual feature of two similar 
pointed -urched door- 
ways occhpying the cen- 
tre.  Above, the central 
division consists of a rich 
arcade of six arches in 
cich story, tlie tracerv 
of the second story like 
that of the Ducal Palace: 
that of the third stor 
with interlacinæ arches 
of rather elumsy form 
with quatreloils above 
them. ‘The central ar- 
cude has a projecting Re- 
nusanee balconv in the 
second storv. and in the 
third a balustrude be- 
tween the columms, The 
side divisions have each 
two <ingle windows in 
the second and third 
stories. with ogee heuds 
cnelosed in high square 
panels and with projueting baleonies. 

PaLazzo REZzzoNIeo, à Renaissance 
palace on the Grand Canal, built about 
1680, Lx Longhena, with a third story 
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added after his death by Massari. 
lower story has an order 6f rnstie engage 
Dorie columns and pilasters, three open- 
ings in the centre giving access to an 
entrance vestibule, with wo square win- 
dows on each side. The second and 
third stories consist each of an order of 
engaged colnnns, lonie id Covinthian, 
with round-arched windows in tlie im- 
tervals. the spandrels decorated with 
seulpture, and balustrades between the 
columns. The frieze of the upper en- 
tablature is broadened to admit à series 
of elhiptical windows with conxoles be- 
tween. (See L'ig. 239, 

PALAZZO SAGREDO, à XIV cent, (toth- 
ie palace with an interesting and enri- 
ously üregular façade on the Grand 
Canal, adjoining the Ca d'Oro. Itis 
in three stories, to which à fourth has 
been added. of imsignificant character. 
The lowest storv, ruised by a single step 
ubove the water of the canal, has sim- 
ple ronnd-arched doorwars, and plain 
square windows. The usual loggia, in 
the principal story. the third. con- 
sists here of four eusped and point- 
el arches. surmounted by à tracery of 
qnatrefoils and inelosed in à square pan- 
el. and flanked by two single windows 
ouf like design. all with corbellel baleo- 
nies, below is à group of six simple 
pointed arehed windows, again Îlanked by 
two others. ‘The windows, as well as the 
areade in the trd story, have each a pro- 
jecting balcony of the usual Gothie type. 
he front ts built of rude brickwork cov- 
ered with plaster, now much decaved. 

PALNZZO SANT DO OMAN GTX CI: 
Gothie palace of the first half of the xIV 
cent. and snbstantially unchanged both 
in its main features md its details Itis 
of three stories, the first a plain basement 
with square windows and à pointed door- 
wav. The ogce-headed windows in the 
second and third stories are centred in a 
gronp of five in each story, divided br 
shafts and with projécting balconies, and 
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the front is crowned by a thin projeetmg 
cornive supported on brackets The ar- 
chitcetnre of the front is continned for a 


Fig. 232,— Venice, Pal, Rezzonico, 


short distance on the left side, where an 
interesting pwointed doorwar still closed br 
the original richlr carved doors, gives ac- 
cess to a spacious entranee hall extending 
across the whole front of the palace, and 
opening by pointel arehes on à courtyard 
which eontains à fine sturease of white 
marble of even date with the building, and 
with much admirable detail. The conrt- 
vard contuins also a fine stone well-eurb 
richly senlptureil. 

PaLazzo 'FREVISAN (alla C'anonica), a 
xv cent. transitional palace, with a façade 
about 50 ft. long, in four stages. each with 
four lonie pilasters with entablature, di- 
viiog the front into a centre and two 
wings, The lower story has à central 
ronnd-arched doorway, flanked by two 
square windows on vach side, and in exch 
wing à doorway and one window. The 
upper stories have caelh à central arcade 
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of six arches, and in each wing two single 
windows with a circular window high up 
in the pier between them. The windows 
of the second and third stories have grace- 
ful baleonics, and the wall surfaces of the 
wings are decorated with a Byzantine in- 
lay of colored marble disks, and panels of 
great delieacy and beantr. The 
palace became, in 134%, the prop- 
erty of Bianca Capelle, whose 
name jt also bear. 

PAT Z20NIMENMSAN ON St 
Maria Formosa), à  Tenaissance 
palace built in 1523-35, by Sante 
Lombardo, with a façade of abont 
50 ft. in threc stories. The cen- 
tre is marked im the first story bv 
two round-archel doorways, with 
a square doorway between, open- 
iug on à narrow bridge which 
crosses the small canal on which 
the palace fronts, The two upper 
stories have each a central arecale 
of four ronnd arches on C'om- 
posite columus, flanked by two 
corresponding windows on cach side. The 
angles ave ioarked in cach storx by broud 
fat panelled Composite pilasters, earrying 
entablatures which are continned across 
the front, and the upper one of which 
makes the cornice of the building. “he 
broad piers between the side windows and 
the friezes are ornamented with panels and 
disks of various colored marbles. 

PALAZZ0 VENDRAMIN C'ALERGI, one of 
the largest and finest of the Tenaixsanee 
palaces of the Grand Canal. ts front is 
about SO ft. long and 63 ft. high. in three 
stories, each arnamented with à Compos 
ite order of eolumns or pilasters. dis- 
posed according to the nsual arrangement 
of the carlier Gothie palaces, the threc 
central bays being separated from the two 
lateral ones by à narrow interval of wall. 
The order is in the first story one of pan- 
clled pilasters: above, of engaged vol- 
nmns, fluted in the second story, plain 
in the third, The secoml story is crossed 


by balconies of which the detail has still 
much of the feeling of the carlier (rothie 
work. Except the two lateral windows of 
the tirst storx, which are square, all the 
windows are substantiallv alike, consisting 
of two sub-arches carried on à column 
under un enclosing arch with a eirele 
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between. The erownine entablature is 
enormousiy disproportionul to the col- 
mms, The front is, for the most part, of 
grav Istrian stone, with the columns and 
portions of the wall of white marble, and 
the medallions and other ornaments of 
porphyrv, serpentine, and other costly 
stones. The building, by Pietro Lombar- 
do, dates front 1481. (See Eiy. 223) 
The Prisoxs (1 Carceri). a Renaissance 
building erected in 15S9 by Antonio da 
Ponte, with à front toward the sea and 
another on the small canal which sepa- 
rates it from the Dueal Palace, with 
which it is connected bx the Bridge of 
Sighsx (g. #.). ‘The sca-front is in two 
stories, the lower of rustie arches sur- 
mennted by a strong belt-course on which 
stands the quasi-Dorie order of the sec- 
ond story, the threc-quarter columns 
backedl By flat engaged pilasters, and the 
intervals filed with rustie walling pierced 
by square windows with à decoration of 
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simple flat entablatnres and pediments, 
the latter altéemmately triangular and seg- 
meutal. Fhe side on the cunal is of quite 
different architecture, a strong rustie wall 
pierced with three stories of small square 
windows withont ornament. 

Fhe PROCURATIE are two long ranges of 
nildiugs oceupring nearlx the whole of 
the north and south sides of the Piazza San 
Mureu. The Procurutie Vecchie, on the 
north, was built in t5t7 for the residence 
of the Procurators of St. Mark, à body of 
otlicers uniting man of the most impor- 
tant administrative, municipal, charitable, 
and ecclesiastical functions, ‘The façade 
has three stories of ivcudes on columms, of 
which the lowest is open. with broud round 
arches, fifty in number, the others glazel, 
with two arches to each of those below. 
Above the arcades is a lower fourth story 
with round windows, and the front is ter- 
minated by a thin cornice with a battle- 
ment spnilar in character to that of the 
Ducal Palace. Et is not cle to whom 
the design of this building should be as- 
ceribed. (See Fig, 235.) 

The Prucuratie Nuove, on the south 
side, was erected in 1584 to furnish resi- 
dences and oftices for the increased num- 
ber of Procurators. ‘The architecture of 
the Library (g. e.). which has a front of 
some 50 ft, on the Piazza, is continued in 
these buildings, but NScamozzi, to whom 
the work was entrusted, cut down the in- 
ordinate height of the second story frieze, 
and added a third story consisting of à 
Corinthian order with balustrade, the in- 
tervals Glled with square windows deco- 
rated with columns supporting entablature 
and pediment, the latter alternately tri- 
angular and segmental, and each bearing 
two reclining figures. ‘These buildings 
were, during the occupation of Veniee by 
Napoleon, converted into à royal palace 
for the occupation of the Viceroy, 

I] REDENTORE, one of the most familiar 
of the Rentssance churches of Venice, 
was built by Palladio in 1556, as an otfer- 
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ing of gratitude for the deliverance of the 
city from the plagne of the previous yeur, 
by which forty thousand people are said 
to have perished, Its façule is masked by 
a tetrastyle Corinthian portico with pedi- 
ment covering the nave, Between the 
colnmns is à great arched central door 
decorated with à smaller Corinthian order 
and pediment, and side niches with stat- 
ues, J'he whole is raised on à high base- 
ment and approached By a broad flight of 
marble steps with balustrade, The small- 
er order, with pilasters, covers the ends ot 
the «aisles, and is continued round the 
sides of the church, ‘The interior shows 
a broad nave in three divisions, with a 
barrel-vanlt springing from an unbroken 
entablature over coupled Corinthian col- 
nmms on the faces of the piers, and two 
stories of niches between them, the pier- 
arches springing from lower engaged pilas- 
ters. The narrow aisles are divided into 
Jong chapels with niches at either end. 
The nave leads to a central square sur- 
monnted by a dome, and surrounded br 
three apses in place of the usual well- 
marked choir and transept. 

The Riazro. This funous bridge is 
the snccessor of many crier ones, the first, 
a bridge of bouts, later ones of wood, of 
which the last was built in 1523, This 
having in its turn been destroved, it was 
determined that a stone bridge should be 
built, and designs were received from 
Michael Angelo, Sansovino, Vignola, and 
Seamozzi. The work was finally given to 
Antonio da Ponte, under whom the bridge 
was begnn in 1388 and finished in 1595. 
Tt is imaginel to rest on twelve thousand 
piles, and is a single segmental arch of 
nearly 90 ft. span, with footwuys sloping 
upward from each bank of the canal to 
the centre, where is à small level interval. 
The whole breadth is about 40 ft, of 
which abont 20 ft, in the middle is given 
to a central passageway tlanked on cither 
side by a row of shops, outside of which 
is an outer footway about 10 ft. wide, pro- 


VENICE 


tected by a balnstrade. Above this is an 
open arcade following the slope of the 
bridge, of six arches on each «ide with 
rustie piers and voussoirs ; the central 
arch being larger and enclosed by flat pi- 
lasters with a broken pediment. The 
structure 1s of white marble, and a double 
flight of steps gives access to it at either 
end. 

S. FRANCESCO DELLA VIGNA, à Renais- 
sance ehureh built from the designs of 
Sansovino in 1533. lts plu is a rectangle 
about 100 ft. wide and 180 ft. long, from 
the eust end of which the ehoir projects 
some 30 ft The division of the plan is 
curious: the nave, abont 32 ft. wide, is 
flanked by tive square chapels on each 
side, opening through ronnd arches in the 
intervals of an order of pilasters, above 
which the clerestory wall is similarly divid- 
ed, eaeh bay having a single plain round- 
arched window. The clerestory ends in a 
carpice with consoles, above which is a 
coved eeiling. ‘The nave is continuons, 
and the arms of the transept open from it 
like larger chapels. The long choir, cor- 
responding to the transept, is divided mto 
two equal portions with the raised altar 
between them, and is [linked on each side 
by two chapels and a narrow passage run- 
ning its whole length. 
The ehoir and the chapels 
of the nave are raised 
above the nave floor by 
three steps following the 
entire ontline of the nave 
and transept. The façade 
is by lalladio. and consists 
of à centre and wings fol- 
lowing the outline of the 
nave and aisles. the centre 
faced with a great Corin- 
thian portico of four col- 
umns with pediment, the sides having each 
a half pediment with a smaller order, of 
which the entablature is at the level of 
the sisle corniee amd stops against the col- 
umns of the central portico, A single 


lofty door and x Iunette above it are the 
only openings. 

S. GIoRGI0 MAGGI0RE. A Renaissance 
chureh, part of an old convent on à little 
island opposite the Piazzetta, built in 1565 
from the designs of Palladio, on the site of 
a former church which dated from the x 
century. Its façade, following the ontline 
ot the nave and aiïsles, is erossed by an 
order of Corinthian pilasters as high as the 
aisles. A lofty engaged portico in front 
of the nave is raised on tall pedestals to 
cover the height of the clerestorr, and 
crowned with a pediment. The first order 
appears throngh its intereolummiations, 
which are filled with niches and statues ; 
and in the middle is a high, round-arched 
door. ‘he carners and the ridge are 
marked by acroteria bearing statues. The 
interior is erueiform, with nave and tran- 
sept covered by elliptieal barrel-vaults, and 
the erossmg by a hemispherical &ome, 
The aïisles are groined, and separated from 
the nave bv square piers surronnded by en- 
gaged columms and pilasters on pedestals, 
and eounceted by broad round arches with 
an entablature above, The transept ends 
are semicireular, the ehoir is shut-off by a 
two-story screen, with the raised organ be- 
hind it and the altar beneath. The choir- 
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stulls, which are of unneual richness amd 
elegance, were exceuted at the end of the 
xvi cent. by Albert de Brullé. a Fleming. 
and à number ot Venetian artists A fine 
brick campanile rises from the N. E. 
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corner 0f the church, plain, with a stone 
beltry having a great square opening on 
each face, divided by two columns with 
entablature and balustrade, and à cireutar 
lantern above, with sharp conical spire. 
Lhe choir is a single rectangulw groined 
bay. flanked by two smaller octagonal 
stecples with bulbous spires. From this 
opens, by an arch springing from coupled 
columns, à retro-choir or chapel of the 
full width of the choir and twice as long, 
ending in à semicirele. Attached to the 
church is à eloister built in 1559 from 
Palladio’s designs, with round arches on 
coupled Ionie columns, and à refectory à 
few years carlier than the church, contain- 
ing à vestibule some 30 ft. square. with à 
fine staircase leading to the great hall 
above, 50 ft. wide, nearly 100 ft. long, and 
50 It. high, and considered among the 
finest of Pailadio's works.  (Nee Lg. 224.) 

S. CGIOVANNI CRISOSTOMO, à Renais- 
sance church begun in 1483 by Moro Lom- 
bardo, the exterior not remarkable. It is 
a type of a considerable group of churches 
with the Bvyzantine plan of a Greek cross 
enclosed in x square, and a central dome 
carried on four square piers. ‘The pro- 
portions here are slender, the square piers 
are small, carrying an entablature over 
the arches which spring from them. The 
nave terminates in an apsidal choir, and 
the aisles in semicireular apses. It con- 
tains some good reliefs by Tullio Lom- 
bardo, representing the coronation of the 
Virgin, and the twelve apostles. 

SS. GIOVANNI E PAOLO, one of the 
most important ot the Gothie churches of 
Venice. It is cruciform in plan, with a 
total length of about 325 ft., and a breadth 
across the transept of 150 ft, It has a 
nave and two aisles, transept, choir, and 
eastern apse, built with brick throughout 
and of somewhut rude execution. Ets ex- 
terior is not noteworthy. The front is im 
three divisions corresponding to the nave 
und uisles, and separated by square but- 
tresses ending in tabernacles crowned with 


spires. An arcade of pointed arches 
stretches across the whole lower portion, 
the middle arch containing the great door- 
way of the nave. Over this is a central 
urcade of seven openings. These two 
stories of arcudes doubtless answer to the 
openings of à portico or narthex which 
originuly stood before the front with à 
gallery above it.  Above the portico was a 
large tracericd rose-window, but the tra- 
cery has disappeured. Fhe sides present 
high aisle walls divided by square but- 
tresses into bays corresponding with those 
of the interior, eaeh bay having à triple 
pointed window. The clerestory, divided 
like the aisle wall by square buttresses, 
and subdivided by pilaster strips, has sin- 
gle pointed windows. The high trausept 
is plain and bare, aud the cast end, as in 
the church ot the Frari, is the most at- 
tractive portion of the exterior. ‘The 
great apse of the choir is seven-sided and 
is divided into two stories by à strong 
brick cornice, and 4 balustrade above it. 
Its tall windows are divided by tracery, 
set back from the wall surface, the jambs 
being deeplr splayed. The imterior has à 
nave and aisles of five bays, those of the 
nave square, those of the aisles oblong, 
and all covered with simple four-part 
vaulting of brick. ‘The nave, 40 ft, wide, 
reaches the unusual height of 128 ft. The 
nave-piers are round and massive, with 
large leafed capitals from which engaged 
shaîfts rise through the elerestory to take 
the vaulting-nbs. The clerestory is very 
high, with à single pointed window in 
each bav. The square-ended transept has 
one bay to each arm. vaulted like those 
of the nave, and the crossing is covered by 
a light hemispherical dome, somewhat 
resembling those of NS. Antonio at Padua. 
Two apsidal chapels open from the eastern 
side of each arm. The choir is very long, 
and in general disposition similar to that of 
the Frari. The church was begun after 
1234, but its building was often inter- 
rupted, and it was only consecrated in 
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1430. Itcontainsmanyremarkable monn- 
ments, among others those of the doges 
Morusini, Mocenigo, Vendriamin, and Cor- 
nauro, and two pictures by “T'intoretto 
whieh are reckoned among his best works. 
There are several lateral chapels, notably 
the Chapel of the Kosary in the north 
csle, in which Titiun's famous picture of 
St. Peter Martyr was burned a few years 
io. 

S. Manco (St Mark's), one of the most 
important and interesting of Enropean 
churches, and the most charaeteristie and 
splendid example of the Byzantine archi- 
tecture and decoration transplanted to 
the west, Its plan is nearly a Greek cross, 
with nave and choir of about 40 ft. broad, 
the transept arms about S ft. less, and all 
flanked by aisles of half their width. The 
interior length is not far from 950 ft., the 
breadth across the transept, 193 ft The 
nave and choir, the arms of the transept, 
and the square of the erossing, are euch 
covered by a hemispherical dome of ma- 
soury, above which is à high-shouldered 
dome of wood. A close ring of windows 
surrounds the bases of the domes, which 
are of unequal size : those of the crossing 
and the nave being each about 42 ft. in 
diameter, the others about 30 ft. "The 
iterior is rather low: the nave is less 
than 30 ft. high, and the highest domes 
only 92 ft "The square bavs covered by 
the domes are separated from each other 
by narrow rectingular bavs covered by 
barrel-vaults. The aisles, both of nave and 
transept, are covered bv transverse barrel- 
vandts as high as those of the nave, and are 
separuted from the nave and transept 
by screens of alabaster columns, bearing 
round arehes much stilted and slightiy 
horseshoc in form, over whieh is a narrow 
passage or gallery protected by a horizon- 
cul fence or balustrade, divided into pan- 
els with Byzantine earving. The central 
dome rests on four great urches springing 
from piers about %5 {E square, through 
which are carried in two directions the 


uisles of the nave, transept, and choir. 
The choir and its aisles each terminate im 
a round apse, of which the outline îs varied 
by semicircular niches in the thickness of 
the wall. The floor of thechoiris slightir 
raised above that of the nave, and sepa- 
rated from it by à screen of eight columnx, 
raised on a high stylobate, beneath which 
muy be seen à portion of the older By- 
gantine screen, and bearing a horizontal 
entublature erowned with fourteen statues 
of apostles and saints,  Nimilar screens, 
cuch of four columms, placed à little to 
the eastward, close the choir aisles from 
the transept, and still another erosses the 
choir in a line with the front of the high 
altar. Ateach end of the choir screen isan 
ambo of marble, supported on columns, 
that at the north end being two stages in 
height, approached by à staircase from the 
ehoir aisle, and crowned by à hemispheri- 
cal dome. The high altar stands under a 
baldaechino or eanopy eonsisting of four 
columns of alabaster, covered with rings 
ot small urches on colonnettes, cach en- 
closing à figure in relief, and carrying 
simple round arches with à horizontal cor- 
nice finishing the wall above. Behind 
the altar is a remarkable reredos called the 
lala d'Oro, an interesting and sumptuons 
example of early metal and enamel work, 
reputed to have been made in Constanti- 
nople for this chureh and brought to Ven- 
ice early in the XI century. But the 
historical evidences of its origin are con- 
tradictorr, and it is evidently à composite 
work, of various epochs and strles. The 
material is silver gilt, with pictures and 
inseriptions in enamel, the subjeet being 
treated with the patrefé characteristic of 
the art of the early middle ages, and ar- 
ranged in cighty-three panels, of which 
the greater part are narrow upright com- 
partments enclosing a single figure of a 
saint, the larger ones bearing groups. The 
surfaces are farther enriched with gems of 
brilliant colors.  ‘l'he apse is lighted bv 
three simple round-headed windows above 
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the niches. and this is the form of nearly 
«] the windows, the exceptions beiug the 
ureat semicireular window in the façade. 
and a large rose-window in the sonth trans- 
ept, with thin Gothic tracerr, quite out ot 
keeping with everrthingelse in the ehnreh. 
Beneath the choir and its aisle ïs a ervpt 
erucitorm in plan, divided by some sixty 
columns of Greek marble into small vaulted 
bays, and with a small altar. which for- 
merly enclosed the body of the saint, just 
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the vestibule is aeeupied by the Chapel of 
Cardinal Zeno and by the Bapüisterr, tlie 
latter containing in the centre à large 
basin of porphyrv, with a remarkable 
bronze cover surmounted by the statue of 
John the Baptist, and on the south wall 
the tomb of the doge Andrea Dandole. 
Opening from the castern end of the north 
choir aisle is the sacristy, a noble room 
some 25 ft. by 60 ft. with a coved ceiling 
covered with admirable mosuics, most}y of 
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under the high altar of the ehoir. The 
western arm of the eross is surronnded on 
the front and sides br a closed vestibnle or 
parthex of somewhat later date than the 
chureh, of which, on the exterior, it forms 
the most eonspicuous and familiar portion. 
and with the interior of which it eom- 
municates by four doorways opening into 
the nave, aisles, and transept. It is di- 
vided by pointed arches into square bays, 
each covered by à low dome, and is deco- 
rated profusely with mosaies of the same 
character and magmificence with those of 
the chureh (see below), The south side of 


6, Procuratie Nuove. 
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the xvi cent., and walls decorated with 
Renaissance pilasters of dark walnut deli- 
ately earved, and panels of wood-inlay 
with pietorial subjects. “he sacristr 
opens also from the apse of the choir by à 
doorway elosed by à remarkable bronze 
door. one of the most celebrated works of 
Sausovino. The chapel at the north end 
of the transept contains some extremelr 
beautiful and eharacteristic detail ; a fine 
tomb in an arehed recess, with seulptured 
spandrels and the walls and vaults covered 
with admirable mosaies Of the interior 
of this chureh it may be said that there is 
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nothing either in its dimensions or general 
design to entitle it to the pre-eminence 
which it holds among the ehurehes of 


surrounded by a broad joint of white 
plaster, hut the pictorial subjects are 
treated with simplicity and grandenr, the 
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Europe, and which is due almost wholly 
to the splendor and varietr of its decora- 
tions. Among these the most huportant 
place belongs to the mosuics. The walls 
are faced to the height of the nare ar- 
cades with sas of a pale marble to which 
age has imparted a mellow tone,  Above 
this both walls and vaults throughout the 
chureh are covered with gold mosaies of 
the most magnificent character, of which 
the greater portion belong to the end of 
the xXI1 eent., or beginning of the xXnt, 
while a few date back to the period jnst 
following the completion of {he church in 
10it, and some are as late as the XVI cen- 
tury, The earlier are by far the most 
interesting and admirable, as adapted to 
the purpose of surface decoration, Their 
setting is irregular, al the tesserw arc 


colors are at onee rieh and harmonious, 
and the effect of the whole interior thus 
decorated is one of great solemnity. T'he 
mosaie payement is not the least note- 
worthy featnre of this interior. It is of 
the sort known as opus .{erandrinaumn, of 
a surprising variety of designs and colors. 
The exterior appears to have been original- 
1ÿ simple, and even rude : its character, 
though no exact information exists in re- 
gard to it, may be inferred from that of 
the transept ends as they now appear. 
Brond surfaces of plain wall are decorated 
in the lower part with marble. disposed 
mostiy in panels of varions eolors and 
shapes, and with many bas-reliefs, mainiv 
of Byzantine character : the upper portions 
are of rude brickwork plastered and bare 
of ornament, with small, narrow windows, 
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and terminating in low eurved gables. 
The front had denbtless x poreh or nar- 
thex covering the breadth of the nave and 
aisles. with a gallery over it. This was 
rebuilt in whole or in part, in the X1 or 
XIE cent., and extended in the XIV cent, 
on the north and south sides as far as the 
transept. The architecture of this por- 
tion of the churech is quite unexampled. 
The façade presents an arcade of five 
broud and lotty round arches, covering 
recesses Of great depth, of which the cen- 
tral and two end ones are nearly semi- 
cirendw in plan, and the intermediate ones 
square, but all ornamented with a multi- 
tudinons array of columns in two stages 
covering the jambs and the faces of the 
pier& ‘The shafts are of varions kinds of 
marble, porphvry. alabaster, verd-antique. 
and of varions sizes and shapes, round antl 
polygonal, smooth and flute, most or all 
of them bronght from the East in obedi- 
ence to the command of the Senate. many 
of them bearing Armenian or Srrian in- 
seriptions. The capitals are all of white 
marble, but of an inexhanstible variety of 
designs. The central arch is much larger 
than the others, being about 25 ft. broud, 
while the side arehes are about 16 ft. and 
is surrounded by a broud archivolt of ex- 
tremely rich and beautiful carving, euttimg 
up through the long balustrade which 
surmounts the areade, Al the arches en- 
close sqnare doorways with stilted arched 
heads, over which, and filing the head of 
the arch above. are mosaie pictures, the 
subjects mostir connected with the legend 
of the transportation of the body of St. 
Mark. ‘The great arcade is lengthened by 
the addition of a small portieo or pavilion 
at each end, with a narrow open arch as 
high as the others. The arcade oceupies, 
perhaps, two-thirds the whole height of 
the façade.  Aboveit—the long balustrade 
forming à strong horizontal demarcation 
between the two parts of the front—is 4 
series of five round arches answering to 
those below, but treated. so far as the 


urches themselves are conecrned, with 
much greater simplicity, The central 


arch, much broader and higher than the 
rest, is entirely filed with à great window 
50 ft wide, through which a flood of Fight 
is admitted through the nave, and in front 
of which stand the four colossal bronze 
horses brought from the IMippodrome at 
Constantinople in 1204, of whose carlier 
history many questionable stories are told. 
The four lesser arches enclose each à small 
plain round-headed window, the arch head 
being filed with mosxie. AI the arches 
ure surrounded by curved archivolts, that 
of the central areh the largest and richest, 
and all are surmonnted by ogve gables 
decorated with wild and extravagant 
crockets, and terminated by statues. In 
the central gable is the winged lion of St, 
Mark on a field of blue mosaie, Between 
the arches are tall pinnacles with arehed 
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canopies enclosing statues and finished 
with spires, Behind these rixe the greut 
domes of various sizes and heights, covered 
with metal and crowned with bulbous 
enpolis. The effect of the whole is one 
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of indescribable strangeness, as far re- 
moved from the souring majesty of the 
uorthern eathedrals as from the noble 
simplicity and repose of the Greek temples, 
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vet from neither of these does one rcecive 
a&more profound and lasting impression. 
The building is both without and within 
a vast storchouse of Bvzantine art in form 
und color : the mosaics are more extensive 
ant magniticent than in ans other existing 
monument, unless it he Kta. Sofia at Con- 
stuntinople, and in no other can the best 
qualities of Byzantine sculpture be more 
profitabls studied. The greater part ol 
the capitals follow the Corinthian model, 
but in portions of the building. notablv 
the vestibule, the baptisterv. and a beau- 
tifu} octagonal baldac-hino covering a 
sta} altar in the nave, à great number of 
characteristie amd admirable examples ot 
Bvzuntine cupitals are to be found, The 


carliest church on this site dated from 
S30, and was dedicated to St Theodore. 
It was to this ehurech that the body of t. 
Mark was brought, after having been se- 
cretlv brought away from Alex- 
andria ; it was burned in 956, 
and at once rebuilt. The new 
church appears, however, to 
have been still again rebuilt, 
having been finally finished as 
late as 1031 under the doge 
Domenico Selvo, and conse- 
erated in 1094 on the miracu- 
lons recovery of the body of 
the saint, ‘The mosuics were 
for the most part added during 
the two following centuries. 
The architect is unknown, and 
much controverss has been 
maintained on the question 
whether he was à native Venc- 
tiun or an imported Greek. The 
chureh was originallr the ofti- 
cial chapel of the doges and at- 
tached to the palace : it became 
the cathedral onlv as late as 
ISO. (See Fin. 225-258.) 
STA. MARIA DEL CARMINE, 
a cruciform ehurch, formerlv 
uttached to a Carmelite monas- 
tery, has the characteristics of 
an old basilieu modernized in the xXvit 
cent, : but is reputed to have been built 
in the XIV. It is cruciform, and has à 
uave with arcades of twelve arches carried 
on old columns, now paiuted, whose lower 
parts are eneased in modern octagonal 
pedestals,  Above tlie eolumms the interior 
is all transformed : statues are bracketed 
out, one from each spamdrel, under à rococo 
entablature: the nave has an elliptieal 
groined vault, with large semicireular win- 
dows in lunettes: the upper walls, show- 
iug no clerestorv, are all ocenpied bx great 
square paintüngs, one in each bax. The 
aisles ave flat-ceiled. The transept arms 
dre walled off from the ehoir, which has 
perhaps been exteuded southward (the 
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church fronts north}, and ends in a groined 
polygonal apxe. The front, remodelled 
like the interior, is plain and nnimportant. 
The ehureh is said to have been built on 
the site of an earlier one—perhaps only 
enlareed or restored—in the middle of the 
XIV century, 

STa. Manta DEI GESUITI, the Jesuits’ 
chunreh. is in plan substantiallv a repetition 
of Vignola's church of the Jesuits in Rome. 
lt is cruciform., with barrel-vanited nave 
and choir bordered by chapels, short tran- 
sept arms, à domed crossing, and a square 
cast end. The interior, Hined with a sin- 
gle order of coupled Corinthian pilasters, 
is decorated with an tunazingly stunptuons 
inlay of colored marbles, chieflv green and 
white, in à damask pattern which covers 
even the shafts of the columns The 
vaults are rich with stuccoed ornament 
and gilding, and an elaborate rococo bal- 
dacchino covers the high altar, the work 
of Giuseppe Pozzo, The façade is adorned 
with a huge order of smooth Corinthian 
columns. and a row of statues 
on the rake of the great pedi- | 
ment breaks the sky-line. The 
church was built in the first 
quarter of the XV111 cent. the à 
facade by Giovanni Battista 
Fattoretto, the interior by Do- 
nenico Rossi. (See Fig. 229.) 

NTA. MARIA GLORIOSA DEI 
FRaRt, the chureh of the 
Frari. is after St Mark's per- 
haps the most noted church in 
Venice. [ts exterior is for the 
most part bare and uninterest- 
es | NE as de Dr Cle 
divided into three compart- 
ments, each with à round win- 
dow. by pilasters or buttresses 
terminating in pinnacles with 
canopies, the central division having à 
pointed arehed doorway and gable with a 
similar pinpaele at the apex, The opening 
is flanked by two huge buttresses in the 
form of octagonal turrets, divided into six 
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stories of panels and bearing each a statue. 
The interesting portion of the east end 
is the ape of the choir. Et is polygonal 
in plan, with an angle instead of à face in 
the central axis, 1t has two high stories 
of single pointed windows. subdivided by 
geometrical tracery. The jambs are all of 
brick, the arch-heads of stone. and a dee- 
orated briek arehivolt eneloses the stone 
areh ; a corbelled string-course separates 
the stories : the npper cornice is small and 
simple. The polygonal wall of the apse. 
not continuous with the sqnare bay of 
the choir, abuts against a simulated east 
wall, consisting of two heavy buttressex, 
bridged by à gable, which stop the ar- 
caded cornice of the rest of the chnreh. 
On cach side of the apse the exterior zig- 
zag wall of the Jateral chapels of the tran- 
sept presents à series of faces which are 
treated like those of the lower story of the 
apse, In the angle between the north 
aisle and transept is à square campanile, 
with two stories of blind archex, and à 
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Fig. 239,— Venice, Sta. Maria det Gesuiti, 


belfry stage with three round arches in 
each face. With a heavy cornice and an 0e- 
tagonal stage above The whole chureh 
is about 260 ft. long Dbv 160 ft. across the 
transept. The interior of brick has a nave 
1 
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and aïisles of six bavs, oblong in the nave 
and square in the aisles, with pointed 
arches springing from high round piers 


Fig 240.-—Venice, Church of the Frari, Apse. 


with rather low foliated capitals, a low 
elerestory with ugly lunettes in place ot 
what were probably small rose-windows. 
The aisles are nearly as high as the nave. 
with a simple long and narrow pointe 
window in each bay. Clustered vaulting 
shafts rise from the eapitals of the picrs 
on the nave side to the spring of the 
simple Your-part brick vaults. The aisle 
vautts spring from pilasters corbelled out 
from the walls at mid-heisht. Each arm 
ot the transept is divided into two oblong 
burs vaulted like those of the nave. From 
the castern wall of each arm open three 
vaulted ehapels, terminating in polrgonal 
apses with an angle in the nüddle. The 
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choir has a single square bar covered by 
a groined vault, and the polygonal apse 
already described. This apse is tmposing 
from its great height and its two stories of 
traceried windows, containing some frag- 
ments of very rich glass À portion of 
the nave west of the transept is enclosei 
and ocenpied by some richlr decorated 
Renaissance stalls. The screen separatiug 
them from the nave is an elaborate com- 
position of pilasters and arches, the latter 
filed with bas-velicfs arranged in panels. 
A fine and large sacristy opens from the 
sonth end of the transept. and the whole 
of the north aïisle is bounded by a cloister 
of no great interest, The chnrch was 
begnn in 1250 and finished in 1?s0. 
Niceolo Pisano has been called its archi- 
téet. but apparently without reason. 
The campanile is a centnry later. The 
chnreh contains some of the most inter- 
esting monnments in Venice, (See y. 
240.) 

STA,. MARIA MADDALENA, à cirenlar 
Renaissance chnreh of the XVIII cent. 
built from the designs of Tommaso Te- 
manza. ts Interior diameter is abont 3? 
ft, it has an order of six pairs of lonic 
cohunmns with rectangular niches in the 
intervals nnder round avches. The un- 
broken hemispherical dome has no drum, 
and is crowned with a cirenlar lantern. 
In one of the intervals of the order is: 
great entrance doorwary : in the opposite 
interval the open arch leads to à small 
square ehoir covered by a low dome, with 
a semicirenlar apse on each side. The 
exterior has an order of flat pilasters with 
blind arches between. under an attie which 
earrice the tlat-looking dome. At the en- 
trance is an lonie portico with two couples 
of columns and a pediment. 

Sra. Mania per MiraAcoLr, called also 
Madonna det Miracoli, à small earlr Le- 
naissance ehureh, with à singnlar facade 
of great richness, probably by Pietro Lom- 
hardo,  1t is in two stages. with à great 
semicireular gable covering the entire 
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front, and à central door. Each story is 
divided into five bays by engage pilasters, 
Corinthian below, Tonic above, the former 
earrvinge an entablature broken over the 
pilasters. the latter earrying round arehes. 
Two of the upper bays contain tall round- 
headed windows. In the other bars, both 
ubove and below, the wall is faced with 
slabs of white marble in which are inhuid 
patterns of red, vellow. black, and green 
marhles, The great gahle has à group of 
round windows. The decoration is con- 
tinned. bnt with less richness, on the sides. 
The interior is a single oblong hall eov- 
ered by a richly panelled and 
barrel-vault of wood, the cast 
end raised by several steps above 
the principal floor, forming à 
presbytery enelosed by à balns- 
trade, with an octagonal pulpit 
at each end. From the east 
wall of the presbytery opens 
the square sanetuarv. bv à 
round arch springing from am 
entablature over Corinthian 
pilasters, with similar arches 
on the side walls and at the 
east end. over the small apse. 
Over these four arches rises à 
dome on a low drum, covered 
by an external dome of wood. 
Under the sanetuary is the sa- 
cristy approached by a spiral 
stur in à small octagonal caum- 
panile. The church was begnn 
in 1481 and finished in 14809. 
(MNTERZYT ES) 

STA. MakiA DELLA SALUTE, 
one of the most familiar and 
conspieuous of the Venetian 
churches, was built in 1632? 
from the designs of Longheua, 
in accordance with a decree of 
the Senate, to commemorate 
the cessation of the plague of the pre- 
vions vears. Its plan is an octagon about 
65 ft. in diameter, supporting a hemi- 
spherieal dome on à high tambour, and 


decorated 
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surrounded bv an octagonal aisle about 20 
lt. wide, Érom each side of which, excopt 
the two in the longitudinal axis of the 
building, opens a shallow rectangular 
chapel, The dome is supported on cight 
massive piers carrving round arches, am 
in each angle is à detached column whose 
entablature makes the impost of one great 
statue, Each face of the octagonal tam- 
bour has two ronnd-headel windows. 
The choir, opening from the easternmost 
face of the aïsle, expands into à sort of 
transept. having a square central bay 
flanked by two aupses and covered by à 


high dome. Behind it is a retro-choir. 
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Fig. 241.— Venice, Sta. Maria de: Miracoh. 


connected by a triumphal arch. The ma- 
terials and decoration of the church are 
sumptuous. The exterior in white mar- 
ble is imposing and picturesque, the west- 
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Fig. 242.—Venice, S. M. della Salute. 


ern face of the octagon being emphasizedl 
by à portico of fonr Corinthian colnmns 
in form of a triumphal arch, with pediment 
and balustrade-course.  Fhe portico is 
approached bv a broul and stately flight 
ot steps from the canal. The chapels 
projecting from the surrounding aisle are 
treuted in two stages: the lower stage 
with an omder of four Corinthian pilasters 
with niches in the intervals containing 
statues, the upper with à large semieir- 
cular window fanked by pilasters and 
surmounted by x pediment. “The ftiun- 
bout of the great dome is decorated with 
pilusters bearing an entablature and balus- 
trade-course, and from the two pilasters 
at each angle of the octagon enormons 
scrolt-buttresses project over the root of 
the surrounding aisle, but the dome is 
said to be of timber. The lesser dome 


54 


over the choir is flanked br two 
slender square campaniles, which 
with the two domes group pictu- 
resqnely in any general view of 
the church. AH the pediments, 
and even the scrolls surrounding 
the great dome, are snrmonnted 
by statues. ‘he church is im- 
agined to rest on more than à 
million piles, and is said to have 
cost more than half a million gold 
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dell” Annunziata, à Renaissance 
chureh built in 1680, on the site 
of three earlier churches dating 
from the v, vil. and X eents.. 
respectivelv. The present strnet- 
ure is chieilv remarkable for its 
favade, designed by Sardi, and 
an example of the worst extrava- 
ganees of the later Renaissance. 
It is in two stages, the lower di- 
vided into five bays by coupled 
fonie columns on high pedestals, 
with a broken entablatnre, and 
enclosing in the middle inter- 
al à round-arehed docrwar, 
and in the others decorated niches con- 
taining statues, The same arrangement is 
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repeated against the nave over the threc 
middle intervals, the omler being here 
Corinthian, and the centre oecupied by a 
statue raised on à high pedestal which 
divides a sarcophagus, with à background 
of stone drapery. Above is piled à mass 
of architectural fragments — caryatids, 
statues, pediments, trophies, and the like. 
The haroco nave is Hined with à broken 
order ot Tonie columns, carrving a eovel 
ceiling with lunettes. It is flanked by 
six lateral chapels, and ends in à square 
choir. 

S. MoisE (St Moses), a late Renaissance 
church rebuilt in 1688 by Tremignano, 
on the remains of two older churches, the 
first of the viir cent.. the second of the xv 
century. Little of the eurlier work is pre- 
served in the present structure, which is 
chieflv remarkable for its façade, in which 
the worst extravagances of the lenaissance 
are exemplified. The interior contains 
some notable pictures, among them one by 
Tintoretto. 

N. NICCOLd DEI TOLENTINI, à conspie- 
nous Renaissance church begun in 1591 
by Scamozzi, from the designs of Palladio, 
who had died some years before. Ets plan 
is peculiar in some respects, including a 
nave abont 45 ft broad. from which open 
three square chapels on either side, occu- 
pying the place of aisles. and conneeted 
with the nave br round arehes in the in- 
tervals of a florid Corinthian order, from 
the entablature of which springs the bar- 
rel-vanlt of the nave with lunettes enclos- 
iug semicireular windows. ‘The transept 
ends are two shallow bays continuing the 
line of the outer wall of the chapels, and 
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from each projects a square chapel. The 
choir is a long, narrow rectangle. The 


crossing Was to have been covered by a 
round dome. of which only the drum was 
built, now covered by a low conieal roof. 
The front consists of a great C'orinthian 
hexastyle portico, of the whole breadth 
and height of the church. 

S. SALVATORE, a Renaissance chureh be- 


gun in 19506 by Giorgio Sparento, and 
continned in 1530, under Tullio Lombhar- 
do.  Itis eruciform in plan, the nave and 
crossing divided into three square bays 
covered by high domes with lanterns, alter- 
uating with short bays covered by barrel- 
vaults. The square bays of the nave open 
into the aïisles by lofty round arches 
springing from a high attie over an order 
of Corinthian pilasters, coupled, and divid- 
ed by à narrow round arch under the en- 
tablature. The transept is short, square, 
and plain, with a single grouped window 
in each end ; the nave and aisles terminate 
each ju a round apse. ‘The interior is one 
of the most beautiful in Venice, and meas- 
ures about 145 ft. in length by 65 ft. in 
breudth. The façade, added by Sardi in 
1663, has an order of engaged Corinthian 
columns with the entablature broken for- 
ward over the colwmnns and earrying stat- 
ues, and surmounted by a high attie divid- 
ed by pilasters. 

S. STEFANO, a XIV cent. Gothic church, 
about 80 ft. wide and 140 ft. long. It is 
of basilican form, with nave and aisles 
each ending in an apse, and without a 
transept. ‘T'he nave has à breadth of 45 
ft. and is coverel by a timber roof con- 
cealed within by à ceiling boarded in a 
series of cusps and decorated with color. 
The aisles are in six square bays set 
off into ehupels, each domed. The main 
piers are slender marble columns with 
rather elassie capitals, supporting pointed 
arches. The high choix is in two vanlted 
bays, ending like the aisles in à polrgonal 
apse. The exterior is all in brickwork of 
admirable execution. ‘The front has a 
square doorwax enclosed by richly sculpt- 
ured mouldings, and covered with a flat 
eusped ogee arch tlanked with pinnacles 
and ornamented with immenselr devel- 
oped cerockets resembling those of Nt. 
Mark's, and a statue in place of a finial. 
The east end has high windows with tra- 
ceried heads. The island on which the 
church is built being too small, the choir 
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is bridged over a narrow canal to an adja- 
cent iskumd. A fine square brick camp 
nile, much resembling that of the Frari, 
stands at the north of the chair. It has 
two stories of high arched panels. à belfry 
with three rot arches in each face, and 
an octagonal stage above. The chureh 
has a eloister. added in about 1550 : the 
church itself having been finished in 
IDRTE 

N, ZaACCARIA was begun in 1457 as 
Gothie chureh, and fiuished about 1500 
with à Renaixsance exterior. Its plan 
shows a nave in three square bays. the first 
two covered by groined vaults, the third 
by a hemispherical dome, and ending in a 
polygonal apse ; and lofty vaulted aisles 
one-half the breadth of the nave, carried 
round the apse, with a ring of chapels out- 
side. The nave columnsare high and slen- 
der, and carry round arches and a elere- 
story with small arched windows. The wall 
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of the choir and apse is in two tiers of 
arches, round below and pointed above, the 
upper arches being divided into lights by 
cohumns. The façade was evident{y begun 
in accordanee with the Gothie plan ; its 


high basement—with the exception of the 
Renaissance douorway in the centre, with 
Corinthian pilasters and ronnd pediment 
surmounted by à statue—<hows in its 
panelling of red and white marble, and 
in its general decoration, à distinetly 
Gothic character. À second stage of nar- 
row round arches carried across the whole 
front on slender pilasters, enclosing flat 
niches with a two-light window in the 
end of each aisle, indieates à period of 
transition. he upper portion af the 
front is franklr Renaissance, with its 
centre corresponding to the nave, carried 
above the sides and +eparated from them 
by detached eoupled columns in three 
stages, resting on square buttress pilasters 
below. and with the entablatures broken 
round them. ‘The nave and aisles are 
lighted by round-arched windows between 
pilasters or columns. The central di- 
vision finishes with a high round pedi- 
ment surmounted and flanked by statues : 
the side divisions with half-pediments of 
sinilar form. ‘The chureh contains many 
fine pictures, among which is one of John 
Bellinis finest works, (See Ag 244.) 
The SCALzt, the chureh of the Bare- 
fuoted Carmelites (Carmelitani Noalzi, 
dedicated to Star. Maria in Nazzureto, is a 
Renaissance building began 1616, under 
the architect Longhena. and finished 
about 1689. The interior consists of a 
nave withont aisles, but with three chap- 
els opening from each side, and à capella 
magqiore oceupring the place of the choir 
at the east end. The decoration is ex- 
travagant in style and materials. The 
façade, attributed to Kardi, is mneh more 
restrained, although still very rich. Itis 
in two stages, the lower consisting of an 
order of Corinthian columns, coupled in 
six pairs, on high pedestals, with à broud 
arched doorwar in the central interval, 
and in the sides round-arched niches with 
statues, The second story of the nave has 
four pairs of columns instead of six, fin- 
ishing with à triangular pediment, with 
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an inner pediment of segmental form 
covering the middle interval, and is 
flanked by scroll buttresses which mask 
the roofs of the side chapels. The pedi- 
ment is surmounted by five statues, and 
the whole front is built of rich marbles. 

NOUOLA I NS. GIOVANNI EVANGE- 
LISTA, one of the smaller and less known 
of the Venetian Scuole. The buildings 
oceupy three sides of à somewhat narrow 
court, open to the street, and closed at the 
opposite end by a screen ornunented with 
an order of Corinthian pilasters which 
run round the sides of the court, and of 
which the entablature is decorated with 
bas-reliefs of great richness and beanty. 
In the central interval is a hroad square 
doorway with earved arehitrave : in the 
side intervals a single square window with 
pilasters carrying entablature and pedi- 
ments, The interior has à sumptuous 
staircase hall and chapel with Corinthian 
columns on pedestals, carrying round 
arches with panelled and carved softits, 
the walls inlaid with precions marbles. 
The building belongs to the school of the 
Lombardi, and dates from the second half 
of the XV century. It has been lately re- 
stored.  (Sre Fig. 245.) 

SEUOLANDI SAN M RCO tie home ol 
one of the peculiar class of confraternities 
existing in Venice in the Xv and xvI 
cents., of which the character was partly 
religions and partir charitable. The first 
building was burned in 1483. The pres- 
ent one was begun in 1490 br Martino 
Lombardo. Lt is one of the richest and 
most conspienous of the Renaissanec build- 
ings of Veuice, but is designed in an ex- 
truvagant taste, more decorative than 
architectural, and in defiance of the rules 
by which the developed architecture of the 
Renaissance was governed. [ts façade is 
of irregulaur height, with two stories divid- 
ed into bays by Corinthian pilasters with 
broken entablatures. Allof the bays are 


surmounted by semicircular gables, of 


which tlhrec are combined into à principal 


group, rauised on an attic story, and 
erowned and flanked by statues. Of this 
portion the central bay in the lower story 
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Fig. 245.—Venice, Scuola di S. Giovanni, Interior detail. 


is occupied by à square doorway with à 
raund-arched head, enclosed between de- 
tached Corinthiun eolumns carrying à 
broken semicireukuw pediment, ‘lhe in- 
tereolummniations of this story are filled 
with reliefs in marble in simulated per- 
spective. The intervals of the second 
story are in part occupied by arched win- 
dows flanked by an order of pilasters with 
pediment, Those of the attic are oceu- 
pied by statues in decorated niches, in the 
centre the winged lion of St Mark sup- 
ported on five columns, and above is a 
semicireular pediment higher and brouder 
than the rest and erowned by the statue 
of St. Mark. The remarkable feature of 
this façade is the extreme richness and 
beauty of its sculptural decoration. The 
pilasters, columns, and arehivolts of {he 
great doorway, the friezes and pediments 
in all the stories, and the members of the 
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windows and niches are covered with bas- 
reliefs of admirable design and exeention, 
mostly attribntable to Bartolommeo Bron 
und Tullio Lombirdo. ‘The interior has 


on the first story a hall divided by two 


rows of columns on high pedestals, and à 
fine donble staircase leading to the upper 
hall and chapel, with richlys decorated 
pauelled ceilings in all the rooms. "The 
building has since tS?3 been made à por- 
tion of the civil hospital of Venice. (Ne 
TOUTE ee) 

NSCUOLA DI SAN Rocco. the most gener- 
allv known of the Venctian seuole, partir 
from its elaborate architeeture, but more 
especially from the pietures ot Tintorctto 
which it contains, It has three façades, of 
whichthe principal one, behind the chureh 
of the Frari, is divided into five hays 
by Corinthian pilasters on pedestals carry- 
ing full entablatures, broken forward over 
the pilasters. OT these five have. three are 
principal, forming the front of that por- 
tion of the building which contains the 
great halls, and these are emphasized by 
detached Corinthian colnmns stunding in 
front of the pilasters. Their central bay 
contains on the lower storv a broand round- 
areched doorway Hanked by columns with 


entablature and pediment; the other 
bays contain double arched windows in 
each story, with entablatures and pedi- 
inents in the upper. The principal lines 
of the façade are continned on the side, 
but the architecture is 
sunpler and without col- 
ummns. The interior con- 
sists of two great halls one 
above the other, connected 
by a noble staircase with a 
domed ceiling and senlpt- 
ured walls The upper 
hall is about 125 ft. long 
and 43 ft. broad, with a 
height of over 30 ft, The 
building was begun in 
1513 by Bartolommeo 
Bnon, continued by Sante 
Lombardo, and finishcd 
in 1525 by Seurpagnino, 
TORRE DEL OROLOGIO, 
The clock -tower, built 
about 1496 by Pietro Lom- 
bardo, is à conspicuous feature of the 
square Of St Mark at the castern end of 
the Procuratie Vecchie, and forms the 
central portion of à building with a front- 
age Of about S0 ft encaged in clumsr 
pilasters and entablatures. The tower. 
about 100 ft. high, stands over a broad 
and Joftr open arch, through which à 
street is carried.  Above this, in sueces- 
sive stories, are u grent sun-dial some 16 Êt. 
in diameter emblazoned with the signs of 
the zodiac + then à tabernacle enelosing à 
sitting statue of the Madonna, and two 
square niches from which at certain hours 
four carved tigures issue to do her rever- 
ence ; ad in the upper story a blue field 
with gold stars beurs the winged lion of 
St. Mark. 'Fhe tower is crowned by à 
balconied terrace on which stands the 
great bell with à figure of Vulcan, so- 
“alled, on cither side, whieh is made Lo re- 
volve and strike the honrs with a hammer. 
The ZEccA, or Mint, is a Renaissance 
building begun in 1536 by Sansoviuo, 
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whose design was accepted after a compe- 
tition. Îts main front toward the sea is 
about 83 ft. long, and is of three stories, 
the lowest à basement of nine arches 
springing from plain piers with simple 
hnposts, and walled up as high as the 
spring with rustic work, the areh-heud 
being tilled with semicireulur windows. 
The second ul third stories consist each 
of an order of engagel columns, Doric 
aud Jonie respectivelr, with rustie shafts, 
the intervals oceupied br square windows, 
thuse of the third story with pedimented 
caps. This façade is without any dovur- 
way. the entrance to the building beins 
from the arcades of the Library adjacent, 
The eortile, by Seamozzi, is of similar 
architecture, the lower arcade of strong 
and heavy rustic work, the second story 
of round-arched windows with shghtiv 
projecting Dorie pilasters between, on à 
balustrade-course : the third storv with 
Tonic pilasters and entablature with stm- 
ple square windows in the intervals. In 
the middle of the eortile is a well with 
flanking rustic eolumns and entablature, 
surmounted by a statue, Since INYO this 
bnilding has ceased to be used for its orig- 
ina] purpose, and now serves as in ex- 
change and ehamber of commerce. 
MENOSANATTAI 

Sra. TRiNtTrà, The Benedictine abbev 
was founded by Robert Guiscard neur the 
end ot the xXE cent. and its chureh was 
conscerated by Pope Nicholas F1 in 1159, 
according to an inscription on the walls. 
Toward the end of the XII cent, the 
Benedictines resolved to enlarge their 
buildings, and thev built à new church 
directly to the eastward of the old one, 
its side walls continuing those of the old 
church, and the apse of the latter project- 
ing into the new nave. The two bnild- 
ings form an interesting contrast in plan 
and design. The old ehurch is à rect- 
angle about 85 ft. wide and 120 ft. long. 
with à nave divided into four oblong bays 
by transverse round arches springing from 


ca 


square piers:; the aisles, whose west wall 
recedes one bay from the front of nuve, 
are For the most part divided into éhapels. 
The broad transept is divided by two 
arches which continue the line of the 
nave arcades, and its central division has 
a semicircukir apse of the full breadth of 
the nave. The ccilings are everywhere of 
wood. The floor of the transept is raisel 
by several steps above that of the nave. 
There is a closed porch on the front, with 
a fine doorway, in which two compound 
piers with decorated mouldings and bases 
carry à lintel of the sune character, cov- 
ered by à pointed bearing-areh and low 
gable, The témpanum is filed with sur- 
face tracery of small horseshoe arche, 
and à diaper of Byzantine character, 
The inside seulpture is verv varied and 
interesting. The chureh contains à plain 
marble sarcophagus, the tomb of Robert 
Giuseurd. The newer chureh, which was 
never finished and which is now much 
overgrown, has à plan much like that of a 
northern church—4 well-devreloped Latin 
cross, nave and aisles separated by pointed 
arches on eulumns, aisles in six square 
groined bays (the one on the S. W, occu- 
pied by the tower of the old chureh), 
a long transept quite undivided, with 
square ends, and à flat apse on the east 
wall of each, From the centre opens the 
square choir of the full breadth of the 
nave, with a semicireular termination, 
and the aisle earried round it and divided 
iuto groined bays, with three radiating 
apsidal éhapels.  Except in the suisles dll 
the ceilings are of wood. 

VERCEILI. Italy. 

NS. Axprea (St. Andrew), an earlr 
{rothie church, interesting from its wide 
depurture in many partieulars from the 
usua] forms of Italian Gothic (See fig. 
247). Itis eruciform, about 220 ft long, 
and 120 ft. wide across the transept. The 
façade has a breadth of 102 ft. with two 
tall, square, and verr slender angle towers, 


between which is a single low gable mask- 
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ing all the roofs. 1tis divided into three 
compartments by elustered pillars or but- 
tresses rising to half the height of the 
nave vault. Each ecompartmént has à 
deeply splaved round-arehed doorwax, with 
jamb colunns and corresponding arch- 
mouldings. The tympana are charged 
with relicfs. Over the central doorway is 
u large wheel- window, with tracerr ot 
interlacing arches, and above this again 


are two rangées of areaded galleries across 
the front. The side walls are plain, with 
well-marked buttresses, flving buttresses 
over (he aisle roofs, and an open arcade 
below the cornice. divided into gronps of 
five arches to each bay. The cornice of 
the elerestory has an arehed corbel-table 
with interlacing arches. The transept 
arms are arrow, and flanked by angle-but- 
tresses with pinnacles. They have in the 
lower stage two round-urehed windows 


Fig. 247.—Vercelli, S. Andrea, 
Scale of 100 feet, 


like those of the aisles, above which is à 
wheel-window like that of the front. 
Above this again. as in the front, are two 
ranges Of arcaded galleries and à low gable 
with à pinnacle at the apex. The tlanks 
of the choir are treated like those of the 


nave and aisles. The east end is square, 
a rare thing in Italy. An octaconal tan- 
tern rises from the crossing in two dimin- 
ishing stages of blind arcades and ronnd- 
&ched windows, and terminates in «a low 
oetagonal spire of brickwork with small 
round pinnacles It is in the interior 
that this éhureh shows most clearly the 
influence of the northern Gothic. Its 
well-moulded nave arehes are high and 
sharply pointed, and spring from elustered 
piers composed of à round core of brick 
surrounded by eight stone shalts, with 
large foliated capitals of remarkable char- 
acter. Of these piers, the front members, 
forming a group of three shafts, run up 
through the clerestory to the spring of the 
very sharp-pointed brick vault, of which 
the vibs are stone and the erown is about 
G4 ft. above the parement. The nave and 
uisles are of six bays, of unequal width, 
square in the aisles and oblong in the 
nave, äs in the northern Gothie, ‘The 
transept arms are square, in two oblong 
bays, from eueh of whieh opens to the 
castward à small apsidal chapel. The 
choir is in two nearly square bavs, its cast 
end filed with à triplet of lincet windows 
with à wheel-window above, and having 
much the appeuranee of an English chau- 
cel. The floor is raised by four steps 
above that of the nave. The aïisles and 
clerestory are Tighted by small round- 
arched windows. The vaulted octagonal 
lantern at the crossing is carried on 
squinches, and surrounded at its base by 
at open gallery of narrow round arehes. 
On the north side of the nave is a clois- 
ter from which opens à square chapter- 
house with a vaulted rovf carried on piers. 
A detached square campanile, standing 
obliquely to the chureh, îs of later date 
by two centuries than the chureh itself, 
which was begun in 1219 bv Cardinal 
Bicebiere and is said to have been finished 
within three veurs, at the cost of nincty- 
five thousand gold dneats, by an English 
architect brought to Italy for the work—«a 
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tradition not nnreasonable, in view of the 
strongly northern character of the interior. 
The consecration took place in 1224 ft 
is remarkable that some of the detail, pur- 
ticularly the capitals of the nave piers and 
a broad band of sculpture enclosing the 
tyinpani of the western 
doors, is of a marked 
Byzantine character, 
VERON A, ty. 

The AMPIHITIIEATRE 
is probably of the be- 
ginmnge of the 111 eent- 
ury. ‘The outer wall 
was damaged by an 
earthquake in 1184, 
and a great part of its 
stones was used as 
building-material, but 
since 1228 good care 
has been taken of the 
remains. Only four 
arehes of the original 
seventy-two of the 
outer wall are stand- 
ing, but most of the 
interior, with its vomitoria and its forty- 
four tiers of seats. is in good preserva- 
tion. “The general plan is that of the 
Colosseum at Rome, except that the 
Veronese amphitheatre is but three sto- 
ries high and its decorative architecture 
is entirelv Tuscan. The greater axis 
measures 306 ft. the lesser, 405 ft. : the 
axes of the arena are 248 ft. and H45 ft. : 
the height is 98 ft, the area nearly four 
and one-third acres. The material of the 
substructions is brick, of the superstruct- 
ure, white and red Verona marble. The 
arena could be flooded, probably with 
water from the Adige, so asto be used for 
a naumachy. (Sre Fig. 248.) 

The BAPTISTERY, NS. (Giovanni in Fonte, 
is perhaps an old chnrch converted to this 
use, aud, unlike other Italian baptisteries 
in plan, is à small basilic The nave 
al aisles end abreast in three apses, and 
the nave, unvaulted and prolonged west- 


ward beyond the aisles, opens into them 
through four small arches on each side, 
carried alternatelx on columns and square 
piers or pilasters. The walls without are 
id in alternate bands of brick and stone, 
and the apses decorated with slender pilas- 


Fig. 248.—Verona, Amphitheatre. 


ters, us in the adjoiming cathedral, and ar- 
caded cornices. ‘Fhe building has been 
aseribed to the XII cent., but it is likely 
that it is much older, and was restored 
after an carthquake in f122, at which 
time the aisles were vaulted and the 
font placed in the nave—à remarkable 
basin of red marble, 9 ft across, adorned 
with reliefs and arched corbel-tables, 

The CaTHEDRAL (Duomo). dedicatel ta 
Sta. Mauia Matricolare, is an originally 
Romanesque church of the X11 cent.. but 
substantiallr rebuilt, as far as the interior 
is concerne], in the NIV centnrs. The 
uave and aisles are in five vaulted bass, 
with elnstered piers of red marble and 
carved capitals carrviug pointed arches. 
The chair is separated from the nave by a 
eurved sereen of marble, with Jonie col. 
uinps aud cornice, the work of Sanmicheli 
in 1534, who also built the interior of the 
choir and the line of chapels on the 
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Verona Cattedral, front 


south aisle. The chnreh, built in the 
first half of the IX cent., was muel al- 
tered in the latter half of the X1 and be- 
ginuing of the XII and reconsecrated 
after rebuilding the nave in HIS5. The 
navée was vVanlted in 1402: Sanmicheli's 
ulterations were made in 1534 The fa- 
eade of marble shows traces of most of 
these changes. The lower part belongs to 
the 1X cent. and still shows bands ot the 
original] sculpture. ‘The graceful two- 
story porch. with bold round arches on 
slender columns supported by gritlins, ad 
contuning fragments of the older work. 
dates from the beginning of the x11 cen- 
turv. No do the threc tiers of shafted 
arcades which are intermmpted by its up- 
per storv. Fragments of areaded commice 
show the low height of the original aisles. 
and are broken by tall two-light jwintel 
windows which are contemporary with the 
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nave, over which the wall is 
rebuilt in stripes of brick ani 
marble. Above the broken 
arcuded cornice which finished 
this faeade rises the higher ga- 
ble of the nave, of Renaissance 
detul. The south side has à 
two-story poreh witli interest- 
ing seulpture, and three pro- 
jecting éhapels, one square, the 
others semicireular. decorated 
by an order of flat Corinthian 
pilasters.  Tlie eastern apse is 
similarly treated. On the north 
side is an ancient eloister orig- 
inally with two stories of ar- 
cades, The lower arcade re- 
mains —the arches rest on 
coupled columms of red maur- 
ble, each pair being of a single 
stone. The Baptistery (q. v.) 
stands to the north and east ot 
the choir, with which it is con- 
nected. (See Fig, 279.) 

GRAN GUARDIA (Great 
Gnard - house), à Renaissance 
building of serious and dig- 
uified design built in 1510 under San- 
michel, or possibly one of his pupils. 
It has a long facade in two stages, the 
lower consisting of high narrow rustie 
arches springing from heavy piers. the 
upper au order of conpled Dorie columns 
on a high pedestal-course. There are fif- 
teen intervals, of which the five in the mid- 
dle are filed with round arches, while the 
five on either site have square windows 
und « inezzaniue above. The centre is 
carried up as an attie. The building is 
now used as à warehouse. 

PALAZZO BEVILACQUA, an uncompleted 
XVI cent. palace lrom the designs of San- 
micheli, of which the facade only is not- 
able. It is in two stages, the lower of 
rustie masonry with flat Dorie pilasters, à 
bracketed cornice, und a series of round- 
arched windows interrupted by one shimi- 
ar doorwax. Above this the second story, 
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the piano nabile, is faeed with an order of 
rich Corinthian colmuns on à high balus- 
trade. arranged like a repeated Giumphal 
arch, with three great open arches alter- 
nating with four smaller ones with pedi- 
ment caps, and small square windows 
above. 

PALAZZ0 DEL CONSIGLIO (Council-hall). 
a Renaissance palace of the XY eent., with 
a delicately designed façade of two stories, 
the lower an open loggia of eight round 
arehes on Corinthian columns standing on 
a balustrade raised over two plinths 
above the square. A thin entablature 
separates this story from the second, 
which is divided by an order of seattered 
Corinthian pilasters into four intervals, 
each containing a two-light window with 
round-arched openings separated by Co- 
rinthian columns and enclosed between 
Corinthian pilasters bearing an 
entablature and ronnid pedi- 
ment. The whole front is ex- 
tremely rich in ornament, the 
wall spaces covered with a 
painted decoration. the pilasters 
with arabesqnes in relief; and 
above the cornice are statues of 
Latin writers claimed as citizens 
of Verona. The brilding is sud 
to be the work of Fra Giocondo. 
(See Fig. 250.) 

PO NNInEA 
and palace of the 
an irregular pile of bnildings 
dating from the XIE or XIV 
cent, surroundiug the Mercato 
Vecchio, and adjoming sides of 
the Piazza dei Signori. The ar- 
clitecture 18 varionus—the most 
characteristie portions consist- 
ed of an areaded lower story 
with verv large open round 
arches carrivd on slight columns, 
and supporting a second story — 
likewise with an open areade but 


RAGIONE 
Sealigers are 


bv a pieturesque open areaded stairease in 
an angle of the court.  Ontof the roofs of 
these butldingse rises a noble bell-tower. 
one of the finest in Italv. nearly 300 ft. 
high, its lower portion built with alter- 
nate courses of brick and marble, and con- 
tuning for the remainder of its height 
with simple brickwork, almost nnbroken, 
natil the belfry stage ïs reached.  Ilere is 
a triple-arehed opening in each l'ace with 
round arehes on coupled columns, with 
pointed bearing-arch of black and white 
voussoirs.  Above is a thin projecting 
eornice on brackets. and a final octagonal 
stage with two stories of openings, the 
upper story having à two-light arched 
window in each face with pointed bearing- 
arch. This tower is said to have been 


built toward the end of the x11 cent. by 
the Lainmberti family. 


lt exme later into 
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of smaller pointed arehes, with a : 
balustrade between and reached Fig. 250. Verona Palazzo del Consiglio. 
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possession of the Commune, and in 130 
was brought to its present form. 

toMAX Aou, which now spans one 
of the chief streets of the city, and 
called the Porta dei Borsari It is a 
double archway ornamented in the upper 
stories with little eolumns, entablatures, 
and pediments, and is rather poor in de- 
Lt was built or restored by the em- 
Only one face 


Sion. 
peror Gallienns, 265 4h, 
Now appears, 

ROMAN GATEWAY, à donble arch now 
known as the Arco dei Leont. It is of 
light and elcgant proportions, thongh a 
part has been destrored. Its highest 
story was ornamented with small detached 
columns with twisted tluting. The archi- 
trave above the surviving arch, which is 
flunked by Corinthian colummns, bears an 
inscription. ‘This monument is uearly 
contemporaneous with the Porta dei Bor- 
sarl. 

NTA. ANASTASIA, à Gothie Dominiean 
chureh of the X111 cent. abont 300 ft. 
long aud %5 ft broad, with nave and 
uisles of six bavs, those of the nave nearlv 
square, those of aisles oblong, transept 
and choir of a single square bay, termi- 
naüng in à decagonal apse. From each 
transept arm two chapels open on the 
cast side, each with à small polygonal 
apse of four sides; from the north arm 
opens a sacristy In two vanlted compart- 
ments, of which the casterly one ter- 
minates in an apsidul chapel. The nave 
piers are round and carry obtusely pointed 
brick arehes with plain unmoutlded edge, 
Flat pilasters rise from the capitals 
throngh the elerestory to take the vault- 
ing ribs of the nave. ‘The whole church 
is groined. The clerestory is pierecd with 
small round windows with plate tracery. 
The walls and vaults are paüinted and 
adorned with patterns of flowers and 
foliage on a white ground, The pavement 
is of white, red, and gray marbles in geo- 
metrieal patterns. The exterior is of ral 
brick roughly laid. with brick cornices, 


pinnacles, ete. The unfinished front has 
a fine doorway of parti-colored marbles, 
with x fresco in the heul of the arch. 
The aisle windows are pointed, of two 
lights, with trefoil and pointed bearing- 
arch. In the angle of choir and north 
transept is à square brick campanile with 
octagonal spire. The ehurch was begun 
in 1290, but was not finished until 1422. 
Balanced on the wall of the cemetery ad- 
joining the façade is the tomb of Castel- 
barco, called by Mr. Ruskin the most per- 
fect Gothic sepulchral monument in the 
world, a square four-gabled eanopy of four 
pointed arehes on graceful columns, cover- 
ing a sarcophagns carved with à recnm- 
bent figure, and surmounted by à elumsy 
prramid. 

NS. FERMO MAGGIORE, a Gothie church 
without aisles, with à nave some 90 ft. 
wide and of equal height, from the cast 
end of which three broad arches open into 
à chancel flanked by two aisles, aud end- 
ing in à polvgonal apse. The nave has a 
wooden ceiling, eusped and boarded, di- 
vided into panels and decorated in color. 
The transept is of small projection and 
without marked features. A remarkable 
crypt of unusual height extends under the 
eastern portion of the chureh, with sqnare 
piers supporting a groined vaulting of 
brick. The erypt was formerlr painted 
thronghout, and traces of this decoration 
are Still to be seen on walls and roof. and 
even on the piers, the larger of which bears 
a figure on each face. A marble pulpit is 
corbelled ont from the south wall of the 
nave with sculptured canopr over it, and 
surrounded by wall paintings. The fa- 
sudeis in two principal stages: the tirst of 
marble with a large ronnd-arched doorway 
in the centre with deeply moulded jumbs, 
and approached by a flight of some sixteen 
steps. On either side are two stories of 
blind arcades eusped and pointed, the low- 
er continued round the north side of the 
chureh, the upper on engaged and coup- 
led shafts, inelnding à pair of windows. 
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Flanking the doorwax on either side is an 
arehed and gabled canapy, that on the 
north supported on shafts, and eovering a 
sarcophagus resting on corbels and bear- 
ing à recumbent figure. The upper por- 
tion of the front is of alternate bands of 
brick and marble, with a group of four 
tall cusped and labelled lanects in the cen- 
tre, above which is à three-light window 
covered by & pointed bearing-areh, and 
flanked by small round windows. The 
angles of this fine front are marked by 


the angles. Of the original church the 
crypt still remaining is believed to date 
from 409. The present chureh belongs to 
the varly vears of the X1V century. 
Fiy. 251.) 

S. LOREXZo, one of the oldest churches 
in the city, is a three-aisled ronnd-archei 
church, with ronnd apses at the end of 
nave and aisles, and may date from the 1x 
or X century. Et has the Lombard peeul- 
iarity of donble bays, with alternate piers 
and columns. The two-storied aisles have 


{ See 


Fig. 251.—Verona 


tll square buttresses, undivided through 
their entire height, and terminating in 
gronped pinnacles. A single rather low 
gable covers the whole, with a rich cor- 
uice and arched corbel-table and a pinna- 
ele at the apex. The side-walls are of 
brick with a deep rich cornice and a pan- 
elled parapet above, and broad pointed 
windows high in the wall, On the north 
side is a fine projecting poreh, with broad 
pointed arches supported on eolumns. 
The apse has gables over each face with 
pinnaeles between, and a ronnd eusped 
window in exch gable. À tall briek cam- 
panile stands on the north side of the 
choir, with à round spire and pinnacles at 


, S. Fermo Maggiore. 


groined vaulting in both stories, and the 
nave a continuous barrel-vault, presum- 
ably late. Against the last eastward bar 
but one the aisles are doubled, making a 
quasi-transept, which however does not ap- 
pear in the nave. A cross gallery at the 
west end, added. it would seem. after the 
first building, conneets the npper aisles. 
The exterior is of primitive character. 
banded in brick and stone. and the front. 
althonugh altered., retains its original pe- 
euliarity of two round flanking towers be- 
tween which is a low gable, pierced with a 
rouud window over three arehed windows. 
and a square-headed doorway below. The 
columns of the interior are apparently an- 
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tique, but have mostlvr later eapitals and 
he urched windows are siugle in 
the elerestory and altered in the uisles, 

NS. NTEFANO (St Stephen), belivved to 
be the oldest ehurelr in Verona, and to have 
been built as à Christian basilivas in 324, 
but mueh rebanlt in later times. It has a 
narrow nave with side aisles, separated bv 
four square piers on each «ide, carrving 
round urches, upper walls unpierced by 
windows, and a wooden ceiling. ‘There is 


bases. 


a proper transept, vet the euxsternmost 
bay of the uisles is separated by an arch 
from the rest, answering to a transept, and 
over the érossing is à dark dome covered 
by a low octagonal tower, The choiïr, con- 
sisting of the two eastern bays of the nave, 
is raised by fourteen steps above a ervpt. 
and terminates in à semicirenlar apse, 
round whieh à narrow vaulted aisle is car- 
ried, with four piers separating it from 
the choir. The crypt, probably original, 
is singularlv arrangel in transverse aisles 
across the whole church, and is divided 
into groined bavs bv eight rude columns 
ubout 4 ft high. The facade, of brick 
and marble, has à central doorway with 
two buttresses at each side and two round- 
urched windows. 

S, ZENO MaGGioRE, one of the noblest 
examples of Lombard architecture, is à 
great basiliea, with broad nave and aisles, 
buë no transept: the nave prolonged by a 
choir of a single square bay, ending in à 
half-lecagon apse. The nuve is in five 
square bays with massive gronped piers. 
from the capitals of which engaged shafts 
rise through the high clercstory to the 
roof. Of these shafts the pair nearest 
the west end of the chureh is connected by 
au aréh thrown across the nave, the others 
disuppear in the woodwork of he ceiling, 
which is arched and bourded, its section 
being à cusped round areh, and its sur- 
face painted. The aisles also are ceileid 
with wood in the form of a simple lean-to, 
uot painted, The bavs of the nave are 
subdivided each by two round arches car- 


ried by à single marble shaft with eurious- 
1 sculptured capital. Above these arches 
the elerestorr wall ïs of unusual height, in 
ulternate courses of brick and marble. and 
with «à single tall window in eueh bar. 
The ritual choir is extended into the two 
eastern bays of the nave, from which the 
choir proper. of later construction, consist- 
ing of a single square groined bay with its 
apse, is separated by a high pointed arch. 
The floor of the choir is raised some s ft. 
above the nave. its front being protected 
by a balustrade of colonnettes with statues 
on the pedestals, bencath which are three 
great round arches occupring the whole 
breadth of the nave, separuted by coupled 
marble columns, and giving access by 
broud descending stairs to a spacious and 
lofty crypt. In each aisle are two similar 
arches, while sturcases on euch aisle wall 
ascend to the floor of the choir. The 
ervpt is divided into aisles by rows of red 
muarble columns carrying groined arches, 
and in the centre is the shrine of the suint. 
The interior walls of the chureh. and even 
its piers and columns. were extensively 
paiuted with figure subjeets, of wliech 
traces vel remain, particulkuwlv in the apse 
and castern portion of the choir, where 
the decoration was most elaborate, and 
has been carefnlly renewed. On the north 
side of the choir is a fine cloister, with 
arcudes of pointed arches on two sides and 
of round arches on the other two, the 
arches and the wall above of simple brick- 
work, supported on slender conpled red 
imarble columns, with capitals and bases 
of white marble and standing on à low 
wall of stone, The exterior is of red brick 
with frequent courses of stone, except the 
front. which is of stone and marble. The 
side walls are divided into bavs by tri- 
angakuw buttresses, both on the aislex and 
clerestorv, the upper portion finishing with 
an arched corbel-tuble. The façade is 
in three divisions corresponding to the in- 
terior disposition. The central division 
has a broud doovrway, under à slightiy pro- 
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jeeting porch. with rnde sculpture, con- 
sisting of a round areh springing from tall 
columms resting on Bons In the centre 
of the wall above is à large wheel-window, 
evidentir à later insertion, An arcade of 
small eoupled round arches divided by 
slender coupled coliumns runs across the 
front at the height of the arch of the 
porch. The whole wall is pauelled by 
pilaster-strips which terminate in an 
arehed corbel-table following the rake of 


brick and white marble. ‘There are two 
ranges of triple arcades in the belfry stage, 
surmounted by à round brick spire be- 
tween four pinnacles. The original chureh 
was built in the IX cent., by Rotaldns, 
bishop of Verona, with the authority of 
Pipin. the son of Charlemagne, deputed by 
that monarch to govern his Italian prov- 
ince.  Portions of {he early church re- 
mn. The western bay, which has triple 
arches between the piers instead of double, 
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the cornice. In the central division these 
panels are divided by horizontal corbel- 
tables above and below the wheel-window., 
and the lowest range of panels, on each 
side of the poreh. is filled with archaic 
sculpture. The doors are believed to be 
us early as the 1X cent., and are admirable 
exumples of the art of that period. The 
wooden frame is covered with thin plates 
of bronze. with reliefs representing à great 
raricty of snbjects, mostlv scriptural. The 
fine detached bell-tower on the sonth side 
of the ehureh has four stages of plain 
wall divided by corbel-tables and pilas- 
ters. the wall being in alternate courses of 
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and is ent off From the rest of the nave by 
a cross-areh, may be à part of it, bnt it 
was enlarged and practically rebuilt in the 
XII century. The choir is later, dating 
from 1421 to 1430. The whole church 
has of late been carefully restored. (Sr 
ie 22) 

FOMBS OF THE NCALIGERS, 4 remark- 
able group of monumental tombs in the 
small cemetery in front of the Hitde chureh 
Of Sta. Maria Antica, dating from 1329 to 
1355, and commemorating various meim- 
bers of the fanilé whieh ruled Verona in 
the XII and X1Y centuries. The curliest 
is the tomb of Can Grande LE, which is 
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built over the doorway of the ehnrch. A 
slab of mmarble supported on corbels on 
either side the doorway carries à sareopha- 
gus resting on the figures of mastilfs, or- 
namented with bas-reliefs, and bearing the 
reeumbent figure of the duke. Covering 
it is a canopy of pointed. cusped, and ga- 
bled arches, supported on shafts of mar- 
ble, and erowned by u truneated pyramil, 
on which stands the equestriun statue of 
Can Grande, The monument of Mastino 
JE, at the angle ot the eemetery, consists 
of a square raised basement upon which 
stands an arehed canopy on four columms. 
At the angles are little arched eanopies on 
shafts, like the monument in miniature, 
containing figures of saints. Above the ga- 
bles rises à erocketed prramidal roof, sup- 
porting the figure of the duke on horse- 
back. Under the eanopy is the senlptnred 
sarcophagns bearing the recumbent figure 
of Mastino. ‘The monument of Can Sig- 
norio, the largest and most ambitious of 
all the group, stands within a hexagonal 
enclosure formed by a panelled marble 
fence some 5 ft. high. at the angles of 
which are panelled piers bearing tall 
shrines, each with four shafts supporting 
an arched and gabled eanopy with pyriun- 
idul spire, and enclosing the fignre of a 
saint. These piers are eonnected by à 
wrought-iron fenee. The monmmnent it- 
self is hexagonal, and in two stages : the 
Brst of clumsy Corinthian angle-columns 
supporting the platform on which rests the 
surcophagus, elaboratelr decorated with 
bas-reliefs in panels, and bearing the re- 
eumbent ligure of the duke. The second 
stage has heavy angle-shafts bearing point- 
ed and eusped arches, with à horizontal 
gornice above, Over this rises à truncated 
spire, surrounded b+ sables eovering niches 
and statues, with pinnacles at the angles. 
The spire carries a heavyv hexagonal pedes- 
tal on which stands the equestrian statue 
of Can Signorio. The structure, of great 
height und lavishiv decorated, shows a 
iurked décline from the older and simpler 


3 


monuments of the group. "Fhe cemetery 
is enelosed on Îts two exposed sides by a 
beautiful wrought-iron fence on a panelled 
stone basement, with square stone piers at 
intervals bearing figures of saints. 
VETRALLA, Italy. 

S. FRANCESCO is a simple basiliea with 
one apse, consisting of six bays and à 
sanetuary that does not project. The ex- 
terior is plain and has butone doorway, 
the round-headed windows are small : the 
style is that of the XI eenturx. The 
transept and apse seem older than the 
nave, which is very lofty and is separated 
from the aisles by high slender columns 
with large foliated capitals. similar, on à 
smuller scale, to those in the cathedral of 
MANOIR LEURS Ar | 
NICHNZA\, Italy. 

The BasizicA, ealled Palazzo della Ra- 
gione (or ‘Fown-hall}, a singular instance 
of à Gothie publie building which has been 
externally transformed to suit the Renais- 
sanee taste of u later age. It resembled the 
great hallat Padua, though smaller, being 
ubout 55 ft. wide by 163 ft. long. with à 
lower story partially open to the street. 
Fwo lines of piers and arehes divide the 
interior aud support the floor of the hall, 
whieh is in the second story. with rather 
low walls pierced by broad pointed win- 
dows with moulded jambs. and the npper 
portion of the wall faced on the outside 
with a diaper of parti-colored marbles. 
siniku though inferior in design to that of 
the Ducal Palace at Venice. The hall is 
approached by an exterior stairease with 
balustrade of marble. "The building is 
thought to have been completed in this 
form before the year 1494 But it was 
soon considered to be in a dangerous con- 
dition, and various projects for its recon- 
struction wereentertained. In 1546, Pal- 
ladio and Giulio Romano were emplovel 
to submit imodels in competition. The 
former was sneeessfnt, and by him the 
building was enclosed with two ranges ot 
statelv ureades, concealing neurly the 
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whole of the original walls, which are 
among the most beautiful works of Re- 
naissance architecture. They arc com- 
posed with two complete orders of col- 


Fig. 253.—Vicenza, Basi ica, 


umns, Dorie in the first story and Tonic 
in the second, with balnstrades. the pedes- 
tals of the upper balustrades bearing 
statues. Each broad intercalumniation in 
both stories is filed in with what has been 
called the Palladian motive—an arch rest- 
ing on smaller columns with a square 
opening on each side. ‘The whole effect 
is extremely rich and festive. The im- 
terior of the great hall retains its ancient 
wooden roof of high pointed timber arches 
panted black and white, dividing the 
carved surface into vertical panels. Like 
that of Padua, of which this was doubtless 
a copy. the roof, instead of being enelosed 
by gables at either end. is hipped from 
the four corners. (See Fig, 252.) 

The CATHEPRAL (Duomo) men- 
tioned in the XI ecnt.. bnt was enlarged 
in 1263-83 into à Gothic chureh with à 
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broad nave in four square bays.  Bevond, 
the eastern bay is covered by a polrwonal 
dome, and intermediate piers divide the 
aisles into <quare chapels, two of which 

correspond eo one bay of the nave, 

The choir, raised over à high crypt 

and approached by à broad flight of 

steps in the centre, with stairs descend 
ing on either hand to the crypt. fills 
the domed bay. There is no transept. 

The exterior is of brick. The front is 

covered by x single broad gable, and 

has in the lower portion a blind areade 
of stone with à central doorway and 
pointed windows—and à rose above. 
PALAZzO BARBARANO, à Renaissance 
palace built in 1550 from the designs of 
Palladio, with a stately façade of two 
stories of square-headed windows and 
an attic. The lower story, rusticate, 
has an order of lonic half-columns with 
seven intervals, the central one filled 
by an arched entrance. The second or 
prineipal story has an order of three- 
quarter Corinthian columns: its win- 
dows have buleontes and pediment eaps 
alternately triangular and sesmental, 
with reclhining figures, and are bor- 
dered with seulptured flowers and fruits 
in high relief. The friezes of both orders 
are decorated with sculpture, and the front 
shows a singular reverkal of the ordinary 
proportion, in that the upper or Corinth- 
jan order is considerably shorter than the 
lonie below. The attie has plain square 
windows with pedestals between, support- 
ing a line of statues, 

PaLA220 CHIEREGATE, now the Museo 
Civico, a Renaissance palace built br Pal- 
ladio in 1566. It has a long facade of 
two orders, Doric below, Ionie above. and 
with a somewhat singular disposition. 
The centre, including five intervals. pro- 
jects slightly and is marked by conpled 
colnmns at the extremities. In the lower 
story an open loggia runs the whole length 
of the front, slightiv raised above the 
ground ; in the upper the wall of the cen- 
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tre onlv is brought forward over the col- 
uimns below and faced with three-quarter 
colummns, enelosing high windows with 
bulconies and pediment caps alternately 
triangulur and segmental, above which, 
under theentablature. are the small square 
windows of à mezzanine,  Contrarv to 
Palladio's habit, there is no attie. The 
palace is now used as the museum of the 
town. 

V'ALAZZO DELLA RAGIONE. 
ete. 

PALAZ20 TIENE, an ambitions Renais- 
sance palace of rustie work in stucco, built 
from Palladio's designs in 1566.  [t has à 
long laçade of two stories of square-heutlel 
windows and an aftie, with slighilv pro- 
jecting pavilions at the angles. The buxe- 
ment windows are covered with blind 
arches : the seeond or principal story is 
faced with an order of Composite pilasters 
on à balnstrade eonrse, the windows deco- 
rated with Ilonie eolummns whose outhne is 
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almost eoncerled by heavy rustie blocks 
with pediments, \ decoratedl band joins 
the eapitals of the pilasiers, whieh support 
din entablature The low attie is 
broken by pedestals supporting à line of 
statues. Tic court is à fine composition 
with two stories of open arcades, the first 
very plain, of rustit masonry, with rough 
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piers : the second, elegant, with an order 
of Corinthian pilasters, the intervals filed 
with plain round arches with a delicately 
moulded arehivolt and a rather thin balus- 
trade, 

PALAZzZ0 VALMARANA. à l'enaissince 
pouce built by Palladio in 1566. [ts fa- 
geule has some striking peculiarities of de- 
sign, It is in two stories of square-headed 
windows, (he Lower storv having à full 
order of pilasters with a balustrade crossing 
the windows above, and à hich arched 
door in the middle. This front is encaged 
in à single order of great Corinthian pi- 
listers running up through both stories, 
their entablature furnishing the nain cor- 
nice, with an attic over it, The basement 
is broken to form a pedestal for cach of 
these pilasters, and the attie above them 
ado to carry statues: but they are strange- 
1y omitted at the corners. 

N, LORENZ0, à large brick ehurch, orig- 
inuly Romanesque, remodelled in Gothie 
form about 1YS0, with nave and 
aisles, large transept and choir. 
The nave arches are carried on 
round eolumns with coarselv 
earved capitals, and above is 4 
clerestory with small round win- 
dows. The ceilings are groined, 
The church contains the tomb of 
Scamozzi. with his bust. The ex- 
terior is of brick with the excep- 
tion of the lower portion of the 
front, consisting of a blind arcade 
of seven high pointed arehes, of 
which the three central ones are 
oceupied by à pointed doorwary, 
funked on either side by canopieil 
tombs of the XIV centurx, This 
story linishes with a corbel-table, above 
which the wall is of brick, covered by 
a single low gable with à great rose-win- 
dow in the centre, and five smaller round 
windows following the rake of the cor- 
nice, The side elevations seen to «how 
a horthern influence, the aisle walls being 
divided into bays each with a pair of 
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simple lincet windowswith trefoiled heads, 
ant à gmall ronnd window above. { t&ll 
square brick éampanile stmds cast of tlre 
north transept. 
La RoToNDA. See File ('apru. 
PeaTro O1iMpico, lus ftunous the- 


atre, built in 15S4 from the designs of Pal- 
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ladio, was an attempt to reproduce the 
elaxsie theatre of Greece and Rome. It 
consists of an anditorium under an awn- 
ing. tn the form of a semi-ellipse. its longer 
diameter being about 9% ft, and its depth 
from the stage about 55 ft There are 
fonrteen ranges of seats for the spectatorx, 
following the curve of the ellipse, and 
above these the auditorium is encireled 
bv a screen decorated 
with an order of Corim- 
than columns. a por- 
tion of the intervals 
opening from the the- 
atre. the remainder 
filled with niches en- 
closing statues. The 
scene, about 60 ft. 
broud, is an architect- 
url composition of 
two orders of engaged 
Corinthian columns on 
balnstrade - courses, 
surmounted by a high 
aîtie with bas-reliefs. 


In the lower order the middle inter- 
val has à high open arch, amd two oth- 
ers on the side have square opening. 
through which are seen streets and sqnares 
of stately architecture construeted in 
sharp perspective, ending each hr a trium- 
phal arch, which at a distance of 40 Ft. 
from the speetator looks 400 ft distant. 
The theatre is to be regaded rather as à 
skilful and ingenions conceit than as à 
building of practical utility, and has been 
long disnsed. (See figs, 254, 255.) 
VizLA Capra, called La Rotonda, one 
of the most famous of Palladio's minor 
büldines. à country-house in the suburbs 
of the town. [ts plan is à square of abont 
50 ft with a projecting portico on each 
side, consisting of six lonic columns about 
22 ft. high. with entablature and pedi- 
ment. The building stands on à high 
basement, and the porticoes are reached 
by broad tlights of steps. There is but à 
single story, surmounted by à low attie. 
The interior has à central rotunda about 
30 Ît. in diuneter, oceupying the whole 
height of the building, encircled by a 
baleonx at the level of the ceiling of the 
principal rooms, and terminating in 4 
hemispherical dome withont windows, 
The building is planned and designed 
with exclusive reference to exterior sym- 
metry, and has been extensively copied in 
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the countrvr-honses of England and other 
conntries. (See Fig. 250.) 
NITCERBO, Italy. 

The CATIIEDRAL is a Romanesque basil- 
ica dating from abont 1190, "Ten pairs 
of marble columns, their capitals richlr 
carved with hnman figures and monsters 
in Lombard style, divide the nave and 
aisles, 1nd curry a corbelled string-conrse 
above the archex. It was restored. round- 
viulted, and increased with chapels, in the 
XVII cent.t and has a handsome bell-tower 
of the XII cent. banded in black and 
white marble. with traceried windows, 
The fine tessellated floor, in opus Aleran- 
drdaun, is part of the original basilicu. 
The modern façade, with pilasters and 
scroll-buttresses, is delicately treated. 

N. GIOVANNI IN Z200COLI is a remark- 
ably good instance of the late Romanesque 
style of the northern part of the Roman 
province. when influenced both by Fuseany 
and Lombardy. prodneing à result more 
harinoniouns and beautiful than the Lom- 
bard, more simple and broad than the 
Tuscan.  [tis a simple three-aisled basil- 
ica without transept. The length of the 
church is 90 ft. and its width nearly 0 
ft, Its intcrior consists of five bavs. the 
list being à raiscd choir supported by 
slender piers, The rest of the supports 
are verr delicate columns built up of local 
stone. like the whole of the chureh. 
Their eapitals are narrow and flaring. 
inore prunitive and Jess elegant than those 
in the eathedral of Orvieto: no two are 
alike, and the foliage is worked in high ve- 
lief and sharp ontline, producing strong 
effects, The five great arches of the 
interior recall Sta, Maria at T'oscanella, 
bat arc more nearly Lombard in form. 
The interior is eovered br à wooden raof 
and is lighted by ten round-headed win- 
doses (PAS OUEN dE) 

S. Sisro belongs to the late Romamesque 
style, Lt is à basilien with three apses 
and no transept, The nave is supported 
on each side by four high columns and a 


grouped pier toward the transept. Its 
delicate columnar style shows the infln- 
ence of Tuscany. The groined-vaulting 
oter nave and aisles is recent, their orig- 
inal covering having been a wooden roof. 
The most remarkable part of the church 
is the choir, which appears to have been 
built in abont 1300, after the nave and 
aïsles. It is reached by à high flight of 
steps and consists of two bays whose vaults 
reach to nearlr twice the height of the 
min body of the chureh. These are tun- 
nel-raults : threc of them, those over the 
aisles and the one in the nave next to 
the apse, run parallel with the axis of 
the church: that over the central bay 
next to the nave runs transverselr. and 
thus reccives the thrust of the others. 
This arrangement is interesting, and s0 
unnsual as to be unique in this part of 


Italy. The two piers at the entrance of 
this choir are oblong. with engaged col- 


nimns and pilasters; the central support 
of the choir on each side is an immense 
colnmn whose capital resembles strongly 
those in the cathcdral of Orvicto. [A 
IRC] 
MODES ne Mobiternieæe) Else 

The BAPTISTERY is a small octagonal 
bnilding of two stories, dating probably 
from the 1X cent.. but rebuilt in the XITT, 
with rude pilasters at the angles, a thin 
projecting cornice, and a low octagonal 
dome. ‘The walls are of black and white 
marble in alternate conrses. On one side 
of the octagon is a round-arched doorway 
with some interesting seulpture. on the 
other sides single narrow ronund-headed 
windows. The interior has 4 fine octag- 
onu font by Nansovino. and à beautiful 
ciborium by Mino da Fiesole dating from 
EE 

The CATHEDRAL originally a small 
tomanésque church, consecrated in 1120 
by Calixtus IL, was enlarged in the mid- 
de of the X11 eent., and made into à Latin 
cross by adding a transept with a project- 
ing vchoir,  Niccolo lPisano is credited 
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with the alteration, or at least with the 
taçade, whieh is dated in 1254 This re- 
sembles the fronts of Pisa and Lucca : ît 
has three rouud-arched doorways and ar- 
cuded galleries above, with three round 
windows and à central gable, The church 
was considerablv altered within in 1540, by 
Cipriani, covered with à flat ceiling, and 
the choir altogether modernized. [It con- 
tins a marble pulpit, apparently of the 
end of the x11 cent., supported on four 
granite columns which rest on the backs 
of hons, and udorned with reliefs some- 
what in the style of Niecolo, but of in- 
ferior sculpture. There is also a font of 
similar style ascribed to one Master Ste- 
fano in 1245. 

Paizazzo BELFORTI à private paluee 
probably of the XIV cent., with à fine sim- 
pie facade of stone in four stories, some 65 
ft. broad and %0 ft. high. The first story 
has three high, broad, pointed -arched 
doorways : the three upper stories have 
each a range of two-light windows with 
round-arched openings separated by a 
slender column, and à ronnd bearing-areh. 
The front is quite unbroken by any string- 
course or moulding up to the cornice, 
which consists of a strong arched corbel- 
table and round-topped battlements. 

PALAZZ0 PUBBLICO, à well-preserved 
building of the xX111 cent., with a frontage 
of about 100 ft. and a depth of 65 ft. 
The façude is of stone in four stories, with 
a plain pointed-arched doorway in the 
centre at the level of the street, and at the 
side two similar but smaller doorways 
opening on à raised terrace, formerly serv- 
ing as à réxghtere or balcony from which 
the magistrates addressed the people. 
The three upper stories, substantially 
alike in design, have all two-light win- 
dows, divided by slender columns and 
covered by pointed bearing-arches. The 
front is finished with a line of semiciren- 
ar battlements. A low tower rises from 
the front wall. with arched corbel-table 
and battlements, above which was original- 


ly a belfry consisting of fonr massive col- 
uns carrying an entablature, which has 
now disippeared. 

Porra ALL ARCO, an ancient Etruscan 
arched gateway in the city walls, sur- 
rouuded by mediæval work, with which 
its massivencss forms à striking contrast. 
it is a double gatewav. with about 30 ft. 
betwcen the entranees, wlich are con- 
nected by walls of huge squared blocks, 
The exterior arch bears three large human 
hends in the round, one on the keystone 
aud the two others at the springing on 
each side. The moulded imposts are «l- 
most Greek in character, The inner arch 
more rescmbles Roman work, and shows 
mediæval restorations. 

The Etruseun WAaLLs can be followel 
throngh a great purt of their circuit of 
about four miles, thongh in large part in- 
corporated with later fortifications. ‘Fhe 
masonry is approxunately rectangnlar, 
much of it in very large blocks, and there 
are very impressive stretches of wall. Be- 
sides the Porta all Arco (g. v.). there is 
another Etruscan gateway, also double, ot 
precisels similar plan—the Porta di Diana, 
which, however, is not well preserved. 
Within the walls are remains of a Roman 
theatre, and of a piscina. The latter is 
underground, and eonsists of three lofty 
parallel vaults supported on sqnare piers. 
The picrs are braced together beneath the 
vaults by flat arches. Without the walls 
are extensive ruins of Roman thermæ, 
with masonry of briek and rubble, marble 
incrnstation, and mosaic pavements, and 
an important Etrnscan necropolis. 
VULCIT (ane. Volei). Italy. 

VONTE DELLA BADIA, 4 grand ancient 
aqueduct bridge spanning a deep ravine at 
the bottom of which flows 4 stream. It 
consists of a single splendid arch 96 ft. 
high by 62 ft. in span. with huge abnt- 
ments of masonry. one of which is pierced 
by a small ureh, The masonry shows tliat 
the original construction of the bridge was 
Etruscean, and that the existing areches are 
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Roman. Huge sheets of stalaetites hançg 
overthe wall of once of the abutments. pro- 
jucting about Ÿ TE from the wall and des- 
cending 20 ft: producing à verr strange 
ulfvet, like à petrified waterfall. 
ADI Ban Aa Ale 

Ilaury Tous. so-called, à square pier 
16 ft high, the top of which was sur- 
rounded by the famous frieze, above which 
is a projecting cornice surmounted by a 
square die. The seulptures have been re- 
moved alwost in their entirety to the 
British Museum. The frieze consists of 
scenes of adoration and relirionus ceremo- 
nil, with which are mterspersed four 
winged figures with the busts of women 
and the tails and feet of Dbirdx, each bear- 
ing tenderlv a small human form. The 
curliest investigators mislook the winged 
figures for Ilarpies : they are in fact, no 
donbt, beneticent genii. and the human 
forms which thev bear represent souls. 
The seulpture is arebaïe in style, but has 
mneh charm. 

Nereip MONUMENT, so-called. held Lo 
be the tomb of a Lvyeian prinee or Persian 
satrap named Perieles, whose ornamental 
features have been  transported almost 
eutireiv to the British Museum. Itis a 
double cella with entrances 7x4 antis, sur- 
ronnded by an lonie colonnade of four 
columans on the fronts and six on the sides, 
thecapitals of which, thoughinuch heavier, 
present analogies with those of the Erech- 
theum at Athens There is no [rieze in 
the entablature, the architrave of which 
bears reliefs Hike that of the temple at 
Assos, The dateis later than 350 8€. The 
chief frieze of the high basement repre- 
sente à combat of horse and foot-soldiers ; 
the second frieze, of oriental character, 
portrays the siege of à town : the frieze of 
the cella shows banquets and sacritices : 
the senlpture of the exterior architrave 
represents hunting-svencs and the offering 
al presents to a satrap. The pediments 
were also filed with sculpture, amd the 
acroterin were small statues. In the in- 


tercolumaniations of the peristrle were 
placed the so-called figures of Nereids to 
which the monument owes its usnil 
name, The stvle of the sculpture is an 
imitation of the Attie. with manifest signs 
of oriental influences, 

MiEaATRE. The auditorinm is in good 
masonry and in very fair preservation, 
though much overgrown with trees. 
Portions of the stage-structure are stand- 
ing to a certain height. The protile of 
the seats displavs a enrve outward in the 
rise, with a plain square edge above, aud 
a depression at the back for the feet of the 
spectators of the tier above. There are 
in the cavea some thrones of honor, with 
backs, aud lions’ feet in front. 

VAITKLI (Euromns}, Caria, Asia Minor. 

TEMPLE, in à recess of the hills about 
eight miles north of Melassa Its Co- 
rintlhian, peripteral, hexastyle, with cleven 
columns on the flanks on à strlobate of 
three steps. The plan meusures about 
45 fe by 95 ft: the diumeter of the col- 
uns is at the base about 3 ft. at the 
nevk 24 ft.: their height is its MIE 
columus rest on square plinths and have 
on the shaîts panels inscribed with the 
naines of the donors. Both pronos and 
opisthodomos had two colnmus 1x antix. 
Parts of the cella wall and sixteen col- 
uns, five of them in the reur façade, re- 
main standing, with portions of their en- 
tablature, The columns on the south 
side are not fluted. The workmansiip is 
good, though the monldings are somewhat 
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heavy, 
ZARA, Dalmatia. 

The CAMPANILE is à fine 
tower of à type common in ftalr, 
in plan. it rises straight and unbuttressed 
to the top, and is capped by à low pr- 
ramidal roof. The different stories have 
groups oÙ round-arehed windows with 
mid-waull shafts. increasing in number 
toward the top stage and set in shallow 
panels between flat pilasters  Aceording 
to an inseription the tower was built in 


XII eent. 
Square 


LE! 


ZARA 


1105. by King Coloman of Tungarv, to 
commemorate his t'inmphal entry into 
Zara in that vear. 

The CATIIEDRAL (St. Anastasia), dates 
from the XIE eent., and is one of the best 
examples of Jalmatian arehitecture, [t 
is a basilica of unusual proportions, the 
nave being three times as wide as the 
aisles, The interior dimensions are abont 
160 ft, by 60 ft. On each side of the nave 
are four round arches supported on piers 
alternating with columns, with à single 
bay beyond at each end, The piers have 
engaged shafts with heavy enshion eap- 
itals, and pilasters facing the nave. The 
columns are of antique marble with de- 
based Corinthian capitals. The piers at 
the entrance of the choir have grouped 
columns with capitals of Corinthian type 
rudely imitated from Roman work. "The 
separation between nave and choir has 
becn further marked in modern times by 
a stncco arch and other work which con- 
ceals the piers. The round arches of the 
triforinm rest on square piers and have 
alternate voussoirs of white and red. Be- 
tween the piers is an arched balustrade ; 
above are elerestory windows. ‘The nave 
ends in a semicircular apse bencath which 
is a spacious ervpt, A marble seat for the 
clergy runs round the apse, with a dado 
of red breccia, and the bishop's throne in 
centre. he ehoir contains à high altar 
surmounted by a rich marble baldacchino, 
square in plan, with pointe arches on col- 
anus of cipollino marble and capitals imi- 
tated from the classic. A Lombardie in- 
seription dates it 1332. "fe elaborately 
carved choir stalls are Venetian work of 
the xv century. The exterior of this cathe- 
dral, built of à compact white Jimestone 
like marble, is the finest in Dalmatia. 
The lower part of the facade is à plain 
wall pierced by three ronnd-arehed doors 
with seulptured témpana and jaumb shafts. 
Above these the whole façade is covered 
with tiers of areading which recalls the 
churches of Pisa and Lucer. The lower 
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eupitals are Romanesqne, while in the 
three upper areades they are later in char- 
acter and the shafts are conpled. ‘Two 
rose-windows, one over the other and of 


different ages, ornament the façade. The 
north wall has an arcaded eallery. The 


building was probably begun in the early 
part of the XIII cent., on the site of an 
older ehureh. It was consecrated by 
Archbishop Lorenzo leriandro in 12N5, 
but the façade, according to an inscription 
on it, was not built until 1324. Onthe 
south is the sacristy, an apsidal building 
older than the eathedral, and an old hex- 
ugonal baptistery which contains a cireular 
chamber with a dome 20 ft. in diameter, 
surrounded by six apses covered by semi- 
domes, 

The Carter House of Sta, Maria, ad- 
joining the eonventual chureh, dates from 
the fonnding of the convent in 1066. It 
is à hall 36 ft. by 18 ft. covered with a 
burrel-vault springing from an enriched 
string - course carried all round, and 
strengthened by four cross-ribs supported 
on vanlting shafts At the west end a 
stuirway leads to an npper chapel whieh 
Jovks into the chapter house throngh an 
arched window, This chapel has à vault 
crossed by diagonal ribs springing from 
detached eorner eolumns with enshion 
capitals. 

PortTA MARINA, or di S. Crisogono, a 
Roman single arch with à Corinthiun pi- 
laster on each side upholding à inseribed 
entablature. It formerly hore statnes, but 
these are gone, and a Venctian inscription 
oceupies their place, 

S, CRISOGONO, x fine Romanesque 
church of the x1t to the XV century. he 
plan is basilican, with nave, side aîisles, and 
three semicireular castern apses The 
nave measures 90 ft, by 25 ft., with seven 
bays ; the whole width is abont 32 ft. 
The pier arches. as in the cathedral, 
spring alternatelr from grouped  picrs 
and from columms. The columns are of 
aarble with earlr Romanesqne capitals. 
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Fhe ceilings are of wood. ‘The exterior 
is better preserved and finer than the 
interior. ‘The main apxe orniment- 
ed by an open gallery whose arches rest 
on slender round eolumns with eushion 
Fhe south wall of the church 
round-arched arcade with 
conpled spiral columns, AIT this work is 
undoubtedly of the xXI1 centurv. The 
central part of the façade, of later date 
and inferior design, belongs probably to 
the xXv cent.. to which some authorities 
assion the whole building. Across it, 
above the doors, is an arcade of round 
arches upon slender conpled columns, with 
shallow niches behind. The church was 
originally that of an ancient abbey dedi- 
ented to N. Antonio. In 649 it was re- 
dedicated to N. Urisogono.  Hebuilt in 986, 
and again by Archhishop Lampridio in 
1ti5,it was last consecrated in 1407, to 
which time the central part ot the front 
probably belongs. 

S. Donaro, adjoining the cathedral, 
once the Toly Trinity, is à two-storied 
round church, which dates from the 1x 
cent, ul is commemorated in the writ- 
ings of Constantine Porphyrogenitus. It 
is of the tvpe of N, Vitale, at Ravenna, and 
the eathedral of Aix-la-Chapelle, but is 
smaller and inferior, the workmanship 
being verv rule. Ttis interesting from its 
age and history, and as the onlv impor- 
taut church of its tvpe in Palmatin. The 
phoi is cireular, with à surrounding aisle 
and the principal door on the west, On 
the cast three round apses project, of 
which the middle one is the largest. 
Fhe aisle and apses are two-storied, being 
vaulted—the aisle with an annular vault 
that follows the outside wall. The central 
space or nave is open to the full height of 
the building, and was once covered br à 
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capitals. 
has a shullow 
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dome now fallen. The arcade of eight 
arehes has in each story six heavy piers, 
and two columnx, taken from ol Romim 
buildings and considerably mishandled, 
the eolumns being between the apses, 
which are covered hy semi-domes, Both 
interior and exterior are extremely plain. 
Constantine speaks of à separate church 
in the second storv: It was probably nsed 
by the catechumens or by the women, and 
was reached by a separate door, now 
blocked up. A rudely eurved hood- 
moulding over the outer doorway of the 
stairease is the only original ornamental 
feature to be seen. In I1S$7 an exeava- 
tou showed that the fonndation of the 
church rested on an old Roman parement, 
and was entirely composed of the frag- 
ments of Koman buildings, some of which 


were large and richly sculptured. The 
church was probably built by Bishop 


Donatus 11f., the patron saint of Zara, 
about 810, and originally dedicated to the 
Holy Trinity, In 1398 the Austrians 
turned it into a storehouse and disposed 
of its altars and pictures, [t was restored 
to the cathedral authorities in 1850, and is 
now à musetn of antiquities. 

S. Pierro VECCELO, an old stone chureh 
of unknown date, perhaps before the vire 
cent, which is sud to be the oldest in 
Zara. ts plan is unusual, consisting of à 
double nave divided by à round-arched 
central arcade. The cast ends of both 
navesare square, but covered by semi-domes 
carried on squinches, à common device in 
Dalmatin. ‘The western end lus been de- 
stroyed fo make way for the apse of the 
adjoining ehurch of NS. Andrea Each 
uave has four bavs with groined vaults of 
poor form aud éonstruction. The central 
arcade is made up of Romun fragments ir- 
regularly prt together. 
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